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Cartwriglu    Memorial    Hall,     l^radford — 

Reports     (Note) 

Chancellor,    Mrs.    fieresford    (obituary) 

Characters,  Old  English,  by  Alfred  Docker   (Art.) 

"Charles    X.    of    France"    (Letters) 

Chimneys   for   Posterity    (Note) 

Chinese    Art     (Note)  

Chinese  Art   in  Thirteen   Centuries    (Note)      

Chinoiserie    (Note) 

Church  of  the   Nativity   at   Bethlehem,   Models  of   the 
(Letter)         

Coade's    Lithodipyra     (Letter) 

Coffers,    Some    Ironbound,    by    Fred    Roc,    R.L 

Colour-prints    at    Sotheby's    (Note) 

"Connoisseur,  The,"  Bound  Volumes  (Note) 

Conrade,   Alfred — see  Architectural    Figure    Composi- 
tions  (Note) 

Copyist,  The  Art  of  the  (Note) 

Current    Art    Notes  58,121,186,248,312,371 

Czechoslovak     Industrial     Art,     by     J.     R.     Fawcett 

Thompson    (Note)  ...         ...         ...  ...     252 

Dadd,   Frank,   R.L,   V..O.\.—see  Obituaries 318 

Decanter,    The    Evolution    of    the,    by    ^^'.    A.    Thorpe 

(Arts.)  ...  ...  ...  ...  ...  196,271 

Dring,    Edmund    Hunt — sec   Obituaries...          ...          ...  64 

Drury,    Paul    (Note)              ...          ...          ...          ...          ...  316 

Duf}',    Raoul,    Exhibition — see    A    French    Modernist 

(Note)           252 

Dunlop,  R.  O.,  Exhibition — see  Terminology  (Note)  317 
Dutch    Art    at    Burlington    House,    by    Professor    Dr. 

W.   Martin    (Arts.)  10,67,131 

Ditto     (Note)              ...         ...         ...         ...         ...         ...  122 

Dutch  Art,   19th-century   (Note)    ...         ...         ...          ...  252 

Duveen,  Sir  Joseph,  and   British  Art  (Note)   ...         ...  250 


357 
174 
282 
igi 
45 

I  go 

316 


Ecclesiastical  Art   Treasures,    Swedish    (Note)... 

Ecclesiastical    Textiles    in    Sweden    (Note) 

"  Elizabeth,  Oueen,  detecting  Babington's  Con- 
spiracy"    (Letter)  

Engleheart   Exhibition,   The    (Note)        

Engleheart,   George,   Miniatures  by    (Letter) 

English  Wood-Engraving  Society — see  Wood-Engrav- 
ings   for    Book    Illustration    (Note) 

Engravings,  A  National  Gallery  of,  by  Murray  Horni- 
brook    (Letter)        

Essays    in    Rotundity    (Note)        

Etching,    Modern  Methods    in    (Note) 

Etchings   of   Many   Lands   (Note)  

Ex-Libris    at    Brussels,    by    Marc    B.    (Note) 

Field,    Robert,    Two    portraits    by    (Note)        

Fine  Art  Trade  Guild   Dinner  (Note) 

Finney,    Arthur    Samuel    Greenway — see    The    Art    of 

the    Copyist    (Note)  

"  Flagellation    of    Cupid  "    (Letter)        

Forgeries,   Science  and  Art  in  (Note) 

"  Fougasse,"    Mr.    and    Mrs.    (Note) 

French   Modernist,  A   (Note)       

French    Painters,    Some    Modern    (Note)        

Fulham    Pottery,    by    Frank    Gibson    (Note) 

Furnishing,    Period    (Note)  

Furniture  Catalogue,   A   (Note) 

Furniture,    Some    i8th    and    l^'.arly    19th-century,    by 

R.  VV.   Symonds   (Art.)   ... 


122 

60 

174 
376 
ig2 

125 

226 
124 
i8g 
125 
378 

226 

380 

316 
168 
250 
1 88 
252 
251 
377 
380 
320 

40 


PAGE 

Game    Birds    Again    (Note)           64 

Gamley,    Henry    Snell,    R.S.A. — sec    ()bituaries        ...  64 

Gibb,    Phelan,    Paintings    and    Pottery    by    (Note)    ...  126 

"Good    Samaritan"     (Letter)       171,295,359 

Goupil    Salon,    The    (Note)             380 

Graphic    Society   of   Holland,   The,    by   J.    R.    Fawcett 

Thompson    (Note)              ...          ...          ...          ...  128 

Green,    Roland — see   Game    Birds    Again    (Note)        ...  64 

Hatherell,    William,    R.I. — see    Obituaries        ...          ...  64 

Heraldic  Department,  conducted  by  Mrs.   Ilautcnville 

Cope  63,  192,  256 

Heseltine,    John    Postle — see    (Jbituaries          ...         ...  318 

Hind,  Professor  A.  M.,  Drawings  by  (Note)  ...  124 
Hoefnagel,    George,    \'isit    to    England     in     1568,    b\' 

Charles    R.    JBeard     (Note)         167 

Hunting    Countries    (Note)             ...          ...          ...         ...  316 

Tdentitication    (Note)  ...  ...  ...  ...  ...      175 

Imperial    Gallery    of    Art,    Exhibition    at — see    liritisli 

and    Dominion    Art    (Note)         ...  ...  ...     316 

In     General     (Note)  ...  ...  ...  128,  ig2,  320 

International   Exhibition  of  Casts,   An   (Note)...  ...     256 

Ironbound  Coffers,  Some,  by  Fred  Roe,  R.I.  (Art.)  282 
Italian    P'rames   of    the    isth    and    i6th    Centuries,    by 

G.  M.  Ellwood  and  A.  A.  Braun  (Art.)  ...  205 
Italy,    Notes    from,    by    Selwyn    Brinton     127,192,253,378 

John    and    Nicholson    (Note)         ...  ...  ...         ...  371 

Johnson,    Dr.,    The     Shade    of,    by     Mrs.    E.    Nevill 

Jackson    (Note)       ...  ...         ...  ...  ...  103 

Jones,    David,    Exhibition — see    Abstraction     (Note)...  251 

King's  Cross  for  Posters,  by  J.  R.  Fawcett  Thompson 

(Note)  317 

Lady    Artists    and    More    Lady    Artists    (Note)          ...  254 

Lamb,    Henry    (Note)          ...          ...          ...          ...         ...  255 

Leicester    Museum    and    Art    Gallery    Exhibition — see 

Sport    in    the    Midlands    (Note)           ...         ...  122 

"  Livingstone,    Mary    {nee    Seton)  "    (Letters)     46,  168,  232 

London    Afloat    and    Ashore    (Note)        ...          ...         ...  250 

London    Group    Exhibition— J'^e    Essays    in    Rotundity 

(Note)            124 

London    Museum    Accession    (Note)         ...          ...          ...  127 

Lord,     Miss     Elyse,     Exhibition     of — sec     Chinoiserie 

(Note)            124 

Lowestoft,   Mr.   Spelman  and   (Letter)    ...          ...          ...  227 

Lydis,  Mariette,  The  Work  of,  by  Paul  Rotha  (Note)  253 

Mak,    Paul,    Exhibition — see    Yesterday    and    To-day 

(Note)            125 

Mancini,   Antonio    (Note)    ...          ...         ...          ...          ...  63 

Mayne,  Cuthbert,  Portsrait  of  (Letter) 173 

Military    Prints,    Old    (Note)        64 

Miniaturists,  their  Desks  and  Boxes,  by  Basil  S.  Long 

(Art.)             323 

Missing    Marine    Picture    (Letter)            ...          ...          ...  299 

Modern    English    Water-colour    Society,    The     (Note)  314 

Mormon    Plate,    A,    by    Henry    Clay    (Note) 292 

Mortars,     Dated     English     Bell-Metal,    by    Arthur    G. 

Hemming    (Art.) 15S 

Museum    Reports   and    the    Scollisii    Print    Club    (Note)  59 

National    Art-Collections    Fund    (Note)  60 

National     Gallery — see    Completion     of    the     Pesellino 

Allari)iece    (Note)  iSS 


Index 


I  '  PAGE 

National    Gallery    Accession    (Note)        379 

National  Gallery,  Assistant  Director  of — see  Appoint- 
ment  and    Retirement    (Note)    ...         ...  ...      i86 

National    Gallery,    Rearrangement    at    the    (Note)      ...     250 
National     Gallery     of     Engravings,     A,     by     Murray 

Hornibrook    (Letter)         226 

National    Museum    of    Wales    (Note) 188 

Needlework    at   Lansdowne    House,    by    Eugenie    Gib- 
son (Note) 240 

Nelson's  Sword  of  Honour  at  the  Guildhall,  by  Fred 

Roe,    R.I.    (Note)  3SS 

New    Arts    Club,    A    (Note)  123 

"New    English"    Gloom    (Note)  123' 

New    York    University    and    the    Modern    Art    Move- 
ment   (Note)  255 

Nicholson,  William,  Exhibition — sec  John  and  Nichol- 
son      371 

Notes  45,103,167,226,292,355 

Notes  and   Queries   ...  ...  ...46,  104,168,229,295,357 

Notes,    Brussels   Art,    by    Sir    I'aul   Lambotte     126,191,378 
Notes,    Current    Art  ...         ...58,121,186,248,312,371 

Notes    from    Italy,    by    Selwyn    Brinton        127,192,253,378 
Notes,    Paris,    by    Thomas    McGreevy    ...  ...  ...        61 

Nugent   Heirlooms,    etc.    (Note)    ...         ...  ...         ...     387 

Nuremburg  Brass  Dishes,  Ivirly,  b\-  Lieut. -Col.  J.   G. 

Birch    (Art.)  328 

Obituaries         ...  ...  ...  ...  ...  ...64,318,380 

Old    English    Characters,    by   Alfred    Docker    (Art.)    ...      151 

"  Orovida  "     (Note)  253 

Otsuye     (Note)  63 

Our     Plates     ...         ...         ...  ...58,121,186,248,312,371 

Oxford    and    "The    Mitre"    (Letter) 296 

Oxford    Preserved    (Note)  ...  ...         ...         ...     250 

Paintings    and    Pottery,    by    Phclan    Gibb    (Note)    ...      126 
Paintings,    Pastels,    and    Etchings    (Note)        ...  ...      i8g 

Palmer,    J.    Y.. — see    Obituaries    ...  ...  ...         ...       64 

Papier-mache    Snuff    Boxes — see    Samuel    Raven,    by 

Philip    A.    S.    Phillips    (Art.) 

Paris    Notes,    by    Thomas    McGreevy    ... 

"  Parry,    Major    David,"    by    Thomas    Beach    (Letter) 

Pastel    Society,    The    (Note)         

Pattern    (Note)  

Pen    Portraits    (Note)  

Pesellino    Altar-piece,    Completion    of    the    (Note) 
Petrol  Pumps  and  Modern  Furniture  (Note)   ... 
Petrol   Pumps,    Pleasant   (Note)    ... 
Poole,    Henry,   Memorial   Exhibition   of — see  Ralfaelli 

and    Poole    (Note) 
Poortenaar,    Jan,    Exhibition — see    Etchings   of    Many 

Lands    (Note)         

Porcelain   and   Pottery   Miniature   Pieces,   On  Collect- 
ing,   by    Kate   Villiers    Clive    (Art.)    ... 

Portland    Vase,    The    (Notes)        248,381 

Portraits   in    Norfolk,    by    C.    Reginald    C>rundy    (Art.)      300 


29 

61 
299 
127 
251 

63 
188 
187 
255 

126 


285 


Queen    Charlotte's    Loan    Exhibition    of    Old    English 

Silver     (Note)         ...         ...         ...         ...         ...  312 

Ditto     by    W.    W.    Watts,    F.S.A.    (Art.)        345 

Raffaelli    and    Poole    (Note)          ...         ...         ...          ...  126 

Raven,    Samuel,    by    Philip    A.    S.    Phillips    (Art.)    ...  29 

Ditto     (Note)              356 

Read,   Sir   Charles  Hercules — see  Obituaries  ...         ...  318 


PACK 
Reynolds,   Reginald    F.,   and   Mrs.    H.   Tangye,   Exhi- 
bition— see     Pattern     (Note)     ...         ...          ...  251 

Richmond    Arts    Club — see   A    New   Arts   Club    (Note)  123 

Ridley    Art    Club    (Note) 255 

Rodin,   Auguste,   Drawings  by   (Note)    ...         ...         ...  190 

Rolled    Paper    Pictures    (Note)    ...         ...         ...         ...  127 

Royal     Academy,     The,     by     C.     Reginald     Grundy 

(Editor)     (Art.)       367 

Royal    Institute    of    Painters    in    Water-colours    (Note)  314 

Royal   Society  of  British  Artists   (Note)            ...         ...  375 

Royal     Society     of     Painter-Etchers     and     Engravers 

(Note)            189 

Royal  Society  of  Painters  in  Water-Colours  (Note)   ...  313 

Rural    England    (Note)        ...          ...         ...         ...         ...  315 

Russian    Portrait    Painters    of    the    Age    of    Catherine 

the    Great,    by    Nicholas    Voikov    (Art.)        ...  3 

Rye    and    Venice    (Note)    ...         ...         ...         ...         ...  190 

Rye,    W'alter — see    Obituaries       318 

"St.   Ursula"    Bowl,  A,  by   Charles  R.   Beard   (Art.)       83 

Saleroom,    In    the 55,115,183,242,305,381 

"  Saleroom,  In  the,"  Enlargement  of  (Note)   ...         ...     381 

Salisbury,    Frank    O.,    and    America    (Note)    ...         ...     380 

Samlesbury  Hall — see  Chimneys  for  Posterity  (Note)  63 
Sarrat,     H.     Verge,     Exhibition — see    Yesterday     and 

To-day    (Note)        

"  Saynt     Povles "      Flagon,     by      H.      H.      Cotterell, 

F.R.H.S.,    etc.    (Art.) 

Schiller     Collection,     Dispersal     of — see     In     General 

(Note)  

Science    and    Art    Forgeries    (Note) 

Scottish    Print    Club    (Note)  

Sculpture,    Modern    (Note) 

Seton,     Marie     (Letters)     ...         ...  ...  ...  46,168,232 

Seven  and  Five  Society,  by  Paul  Rotha  (Note)  ...  379 
Shore,  the  late  Bethea — see  Rye  and  Venice  (Note)  igo 
"  Silver    at    25,    Park    Lane,    Exhibition    of    Old   Eng- 


125 


197 
250 

59 
62 


lish,"  by  W.   W.   Watts  (Note) 
Society   of    Pewter   Collectors"  (Notes)    ... 
Society    of    Women    Artists — see    Lady 

More     Lady     Artists     (Note)     .. 
South    Kensington,    Rearrangements    at 


248 

123,226 
Artists    and 

254 

(Note)         ...       58 


Spencer,    Gilbert,    Exhibition — see   Abstraction    (Note)  251 

Sport    in    Berkeley    Square          ...         ...         ...         ...  375 

Sport    in    the    Midlands    (Note)    ...         ...          ...         ...  122 

Sporting    Art    (Note)           ...         ...         ...         ...         ...  256 

Sporting   Art    at    Ackermann's    (Note)    ...         ...         ...  320 

Sporting    Art,    Modern    (Note)    ...         ...         ...         ...  256 

Steer   and    the    Frenchmen,    by    C.    H.    Collins    Baker 

(Note)            372 

Stewart,    Frank    A.,    Exhibition — see    Hunting    Coun- 
tries   (Note)            ...         ...         ...         ...         ...  316 

Still    More    Lady    Artists    and    some    Scotch    Painters 

(Note)           254 

Strange,     Lieut. -Col.     Edw,ard     Fairbrother,     C.B.E., 

H.R.E.,    etc. — see   Obituaries   ...         ...         ...  380 

Sussex    Pottery,    More    about,    by    Lieut. -Col.    S.    M. 

Castle    (Art.)           23 

Sutro,     Esther,      Exhibition — see     Still     More     Lady 

Artists    (Note)        254 

Swanwick,    Joseph    Harold,    R.I.,    R.O.I.,    R.C.A. — 

see    Obituaries       ...         ...         ...          ...         ...  380 

Sweden,    Ecclesiastical    Textiles    in    (Note)     60 

Swedish   Ecclesiastical  Art  Treasures   (Note) 122 


vu 
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Terminology    (Note) 

Textiles:    An    American    Exhibition    (K 

To    and    From    America,    by    C.    Reginald    Urundy 

(Editor!     (Art.)       

Tuke,    H.    S.,    ^.K.—see   Obituaries 

Turner's   rorcclnin     '-  W.   B.  Honey   (Note) 


Usher    Art    oailer\ 


auseum    Rrnorts    (Note) 
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317 
123 
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45 

50 


Valentine,  The  Paper,  by  Mrs.   Wiiioughby   Hodgson 

(Arts.)  

Valentines  at   South   Kensington    (Note)  

\'i(  rrri  i   ^:   Albert   Museum. 

iVrotham    Jug    (Note) 

the    Lawson   Cabinet    (Note) 

Rearrangements    at    South    Kensington    (Note) 

Valentines    (at    South    Kensington)    (Note) 

Victoria    Art     Gallerv,     Bath — see     Museum     Reports 

(Note)  

"Voltaire"     (Letter)  

Walker,  Ethel,  Exhibition — see  Paintings,  Pastels 
and    Etchings    (Note) 

"  Watch  papers  belonging  to  the  Clockmakers'  Com- 
pany at  Guildhall,  The  Collection  of,  by  E. 
Beresford    Chancellor,    M.A.,    F.S.A.     (Art.) 

West    Indies,    Water-colours    of    the    (Note)    ... 


13, gi 

249 

376 

50 

58 

240 

50 
171 
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330 
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colour- 
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Westniinster,     Historic     (Note)     ... 

Whcatley,      Francis,      "  Maidenhood,"      ''  Courtship," 

"  Marriage,"    and    "  Married    Life,'" 

prints,    after    (Note)        

White,     Ethelbert,     Exhibition — see     Rural 

(Note)  

Wibsey  Pottery,  by  H.  J.   M.   Maltby  (Art.) 

•■  Wilson,"    An    Early,    for    Wales    (Note)     

\\'ilson,     Muriel,     Exhibition — see     Still     More     Lad> 

Artists     (Note)  

Woad    in    Art,    The    Use   of    (Letter)      

Wolmark,   Alfred — see   Pen   Portraits    (Note)    ... 
Women's     International     Art      Club      Ivxhibition — see 

Lady  Artists  and   More  Lady   Artists   (Note) 
Wood-Engravings    for    Book    Illustration    (Note) 
Worcester     Art     ^luseum,     Mass. — see     Textiles  :      An 

American    Exhibition    (Note)     ... 
Wright,    John,    Exhibition — see    Water-colours    of    the 

West    Indies    (Note)         

Wrotham     Jug,     Early,     for     the     Victoria     tV-     Albert 

Museum     (Note)     ... 

Yesterday    and    To-day    (Note)    ... 

York    Art    Gallery    Jubilee    (Note)  

Younger  Glasgow  Group — see  Still  More  Lady  Artists 
and    Some   Scottish   Painters   (Note)    ... 

Zadkine,    Ossip,    Sculpture    of    (Note)    ... 
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254 
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376 

125 
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ILLUSTRATIONS 


Artists  axo  Engravers. 
Antropov,    Alexey.     Peter     III. 
Argunov,    Ivan.     Count    Peter    Scheremetev 
Backer,    J.    A.     The    Grey    Boy 
Bacon,     Sir     Nathaniel.     Self-portrait 
Bardwell,    Thomas.     Mrs.    Davy    Durrant    ... 
Barker,    Thomas,    of    Bath.     The    Wood-gatherers 
Bartolozzi,     F.     (by    and     after).     "  Sailor's     Fare- 
well"     (Valentine)  ...         

Beach,   Thomas.     Major   David    Parry 

Binnink,   Simon.      Self-portrait  at  his  painting-desk, 

1558  

Boiljy,    L.    (after).     The    Five    Senses,    by    Samuel 

Raven 
Bosboom,    Johannes.     Council    Room    at     Naarden 
Breitner,      George-Hendrik.  "  Brouwersgracht '" 

at     Amsterdam     (Amsterdam     Museum) 

Burnet,  John  (after).  The  Valentine  ("  Domestic 
Subject"),    by    Samuel    Raven... 

Cotman,  J.  S.  Cader  Idris,  from  Barmouth  Sands 
(Colour)        

Chalon,  A.  E.  (after).  Eliza  Chester  as  "  Beat- 
rice,"   by    Samuel    Raven  

Collier,  Thomas.  Path  over  the  Fields  (1881) 
(Colour)        

Cotes,  Francis.  Thoma^  and  Isabel  Crathorne 
(Colour)        

Dalil,    Michael.     James    Brydges,     First     Duke    of 

Cliandos 

Dance,    Nathaniel.     Charles    Broughton        

fie    Wint,    I'cter.     I'otter    Gale,    Lincoln     (Victoria 

and     Albert     Museum)     (t'olonr) 
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4 

77 

302 

301 

265 

13 
299 

323 

37 
138 

136 

37 

130 

35 

169 

277 

260 
261 

4' 
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Artists  and   Engravers — coniimied. 

Edridge,    Henry.        Rue    de    la    Grosse     Horloge, 

Rouen    (Victoria   &   Albert   Museum)    (Colour)  373 

Engleheart,    George.     A    Lady    (Mme.    D'Arblay?)  376 
Field,    Robert. 

Hon.     Michael    Tobin     (ist),     of     Halifax,     Nova 

Scotia           ...          ...          ...          ...          ...          ...  227 

Mrs.    Michael    Tobin    ...          ...          ...          ...          ...  223 

Fuseli,   Henr}-.      Sketch   of   a   Lady   (1791)    (X'ictoria 

and    Albert    Museum)     (Colour)            ...         ...  361 

Ginner,    Charles.     Chandos    House    ...         ...         ...  259 

Goyen,  Jan  ^"an.     View  of  Rhenen   ...          ...         ...  r3i 

Hall,     Oliver.     ''A     Spanish     Bridge"         368 

Harlow,   G.    H.    (after). 

Charles    Matthews,    by     Samuel    Raven     ...          ...  37 

The    Proposal,    by     Samuel    Raven             ...          ...  35 

Hals,    F. 

Claes   Duyst    van   \'oorhout    ...          ...          ...          ...  203 

Family    Group    ...          ...          ...          ...          ...          ...  69 

Portrait   of  a   Seated    Man    (i62())    ...          ...          ...  309 

Hals,  F.,  and  N.  \'an  Heussen.      A  \\'oman  Selling 

Fruit     (1630)            159 

Heins,    D.     Group    of    the    Howes    Family...          ...  300 

Heussen,    N.    ^■an,    and    F.    Hals.      A    Woman    Sell- 
ing   Fruit    (1630)    ...          ...          ...          ...          ...  159 

Higlimoie,    Joseph.     James    Bridges,    3rd    Duke    of 

Chandos       ...         ...         ...         ...         ...         ...  266 

Hoare,     William.      Christian     l->iedrich     Zincke     at 

work     (Colour)           ...          ...         ...         ...          ...  322 

Hobday,     William     Armfield.      Self-portrait     (1793)  324 

Hogarth,    William.      Miss    Elizabeth    Hatch             ...  2O7 
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Furniture — continued. 
Adam — contivucd. 

Elbow-cliairs,     gilt,     [lair 

F.lbow-chairs,   eiglit,    and    two   modern  to   natch... 

Love    scats,    pair 

Settee,     gilt 

Side-board,  serpentine  design 

Suite,    French    design,    twelve    pieces 

Wine-table,   horse-shoe,  bottle  arm   ... 

Writing-table,    carved,    painted    white,    mahogany 

Anne,    Queen. 

Arm-chairs,     walnut     ...  ...  ...   56(21,307,387  (2 

liarometer,    "  Diagonall,"   by   John   Patrick,    Lon 

don,  black  lacquer  frame 
Bureau    bookcase 
Bureau   bookcase,    small 
Bureau    cabinet 

and  inlaid  ... 


244 
307 
387 
244 
244 
119 
244 

Tig 


387 
184 
387 
244 


Cabinet,    burr-walnut 

(^ibinet,     marquetry 

Chairs 

Desk    and    Mirror 

l''asy-chair,      wingf(l, 

club    feet 
Flbow-chair,    walnut     ... 
Mirror,    gilt   frame,    carved    ... 
Settee,   stuffed   wing  back,   gilt   legs 
Stools,    walnut,    cabriole    legs 
Suite,   walnut    (nine   pieces)    ... 
Suite,     \\alnut,     cabriole     legs, 

tapestry 
Table,    carved    and    gilt    walnut 
Writing    desk,    walnut 
Writing-table 
Boulle. 

Cabinet,     dwarf,     ormolu     figures     Autumn     and 

Winter 

Cabinet,    enclosing    Japanese    cabinet 
Commode 

Carlton.     Writing-table,    satinwood,    inlaid    ebony...     386 

Charles    II. 

Chairs,    walnut,    carved 
Mirror,    embroidered    border 

Chinese. 

Cabinet,    inlaid,    on    Charles    II.    carved    giltwood 

stand 
Cabinet,    lacquer,    secretaire,   four    drawers  below     386 

Screen,    lacquer  56,  iig  (2),  386 

Screen,    leather  ...  ...  ...  ...  56,387 

Chippendale. 

Arm-chairs  56,  244,  307,  386  (2),  387 

Arm-chairs,    masonic    ...  ...  ...         ...         ...       56 

Bookcase,   mahogany,   winged  ...  ...  ...      386 

Card-tables,    folding    three-top,    serpentine    frames 
(pair)  

Centre-table,  pierced  lattice  gallery 
Chairs,  contemporary  needlework  .. 
Chairs    (pairs)     ... 


•••    .56,57,386 

307,386 

5()  (2),  244,  3()(),  307  (2),  386,  387 

184 

maliogan\-,     cabriole     legs, 

244 

S6 

IIQ,  184,  3S6 

306 

56,307 

307 

club    feet,     Soho 

306 

IIQ 

387 

387 


116 
386 
306 


■184,  307,386 
.         ...       S6 


386 


Chairs  (sets   of   four)    . 

Chairs  (set  of  five) 

Chairs  (sets  of  six) 

Chairs  (sets  of  eight)   . 

Chairs  (sets   of   twelve) 


387 

119 

307 

244(2) 

56,  119,307 

387 

IIQ,   184,  244,  307,  386,  387 

57 

119 


Chairs    (sets   of   four,    and    two    arm) 


244 


Furniture — continued.  page 

Chippendale — -continued. 

Chairs   (sets  of  six,   and   one  arm)    ...          ...          ...  244 

Chairs   (sets  of  six,   and   two  arm)    ...          ...          ...  307 

Easy-chair,     winged,    carved     cabriole    legs,    ball- 

and-claw    feet         ...          ...          ...          ...          ...  386 

Library-chair       ...          ...          ...          ...          ...          ...  307 

Secretaire     bookcase,     mahogany     ...          ...          ...  184 

Settee,    "  Queen    Anne    design  "     ...         ...          ...  56 

Side-tables,     mahogany,     carved,     cabriole     legs, 

lion's    claw   feet    (pair)    ...          ...         ...         ...  307 

Suite,    carved    and   pierced   lattice  work   (nineteen 

pieces)           ...          ...         ...         ...         ...          ...  IIQ 

Suite  (ten  chairs  and   stool)    ...          ...          ...          ...  57 

Tables,    fretted    mahogany    ...  ...  ...  56,  no 

Table,    mahogany    tripod,    pierced    chainwork    gal- 
lery,   claw    feet      ...          ...          ...         ...         ...  244 

Table,    pillar    and    tripod        ...          ...          ...          ...  iig 

Table,    tripod,    scalloped    top             ...          ...          ...  386 

Toilet-table,     kneehole               ...          ...          ...          ...  247 

Wall-mirror,     gilt           ...          ...          ...          ...          ...  3S7 

^^'ardrobe,    hanging      ...          ...          ...          ...          ...  244 

Writing-desks,    mahogany    (pair)      ...          ...         ...  116 

Writing-table,    kneehole,    serpentine    front            ...  57 

Dutch.      Commode,    marquetry              ...          ...          ...  386 

Flizabethan.      Buffet,    oak,    inlaid         ...          ...          ...  387 

English. 

Arm-chairs,   X-shaped,   carved,  lacquered   red   and 

partly    gilt,    early    i8th    century          ...          ...  307 

Bureau-bookcase,      burr-walnut,      shaped      mirror 

doors,    candle    slides,    etc.          ...          ...          ...  184 

Chairs,    walnut,    three,    and    two    arm,     17th-cen- 
tury   petit-point    covers    ...          ...          ...         ...  386 

Screen,    five-fold,    painted,    i8th    century    ...          ...  387 

Sedan   chair,   original   clock,   black  leather,   mono- 
gram             ...         ...          ...          ...         ...         ...  iig 

Settee,    turned    walnut   legs,   stuffed,    17th   century  386 
Writing-desk,      walnut      (given      by      Forster      to 

Dickens,     1833)       ...          ...          ...          ...          ...  311 

French. 

Chest,    oak,    carved,    17th   century'    ...          ...          ...  307 

Credence,    walnut,    i6th    century      ...          ...          ...  386 

Dressing-table,   marquetry,    silver-mounted   fittings  57 
Fauteuils,   gilt,   Cobelins  tapestry  seats  and  backs 

" --E sop's    Fables"    (set    of    six)           ...          ...  306 

Suites,  tapestry,  gilt   (twelve  and  nineteen  pieces)  i  ig 
Writing-table,     veneered     tulip     and     kingwood, 

ormolu    mounts      ...          ...         ...         ...         ...  244 

George    I. 

Card-table,     walnut       ...          ...         ...         ...          ...  57 

Chairs,    carved   walnut,    cabriole  legs,   paw   feet...  244 

Chairs,    veneered    walnut    (set    of    six)        ...         ...  56 

Georgian. 

Arm-chair,     walnut,     ladder     pattern     back,     scroll 

arms              ...          ...         ...          ...         ...          ...  244 

Bookcase,     mahogany,     break-front               ...          ...  244 

Console  tables,  eagle  supports,  manner  of  William 

Kent     (pair)             ...          ...          ...          ...          ...  iig 

Dining-table,    three    quadruple    supports,    shaped 

and    reeded    legs    ...          ...         ...         ...          ...  244 

Side-table,    mahogany              ...          ...          ...          ...  307 

Writing-table,    pedestal            ...          ...          ...          ...  307 

Hepplewhite. 

Arm-chairs    (pair)           ...          ...          ...          ...          ...  307 

Arm-chairs,      shield-shape      backs,      pierced      and 

carved    (three)        ...         ...         ...         ...         ...  386 


XVII 


-  1.3- 


Index 


Ft'RNiTiRE — continued.  page 

Hepplewhite — continued. 
Arm-chairs,      shield-shape     backs,      pierced      and 

carved    (set   of   twelvel "0 

Bookcase,   mahogany So 

Chairs  (set    of    five) 244 

Chairs  (set   of    six)      244,307 

Chairs  (set   of  eight) 387 

Chairs  (set  of  six,  and  one  elbow) 57 

Chairs   (set   of  six,   and   two  elbow)            387 

Chairs   (set  of  eight,   and  two  arm)            386 

Chairs    (set   of   nine,    and    two    arm)          184 

Chairs   (set  of  ten,  and  two  arm) 184 

Chairs  (set  of  fourteen,   and   two   arm)      56 

Dining  chairs  (six,  and  two  arm) 387 

Elbow-chairs,    mahogany    (pair)        387 

Elbow-chairs,   painted   beech    (set   of  four)            ...  247 

Fauteuils,   covered   Beauvais  silk   (set  of   four)    ...  56 

Suite,    ebonised    and    painted          ...         ...           ••  184 

Suite,     painted               ...         ...         ...         ■•■          •■•  386 

Suite,    enamelled,    with    table            ...         ...         ...  184 

Italian. 

Cassones,     carved     srilt.     pninfed,     i=th     renliirv 

(two)              386 

Commodes,   walnut,    17th   century    (pair)    ...         ...  307 

Seat,   walnut,    i6th   century                ...         ...  •       ..  386 

Wall-mirror,    coloured    mo'^aic    with    fran-'p            ...  244 

Jacobean.     Buffer,   oak   ...         ...         ...         ...         ...  387 

Kent,  William. 

Cabinet,     mahogany     ...          ...          ...          ...          ...  387 

Side-table             387 

Side-tables,    gilt,    carved,    marble    tops    (pair)     ...  386 

Louis  XV. 

Cabinet-maker's     model      tortoi^e-hell      and      tjoH 

escritoire      ...         ...         ...         ...         ...         ...  iig 

Commode,  kingwood   marriuetry,    small,  by    T.   B. 

Fromageau               ...          ...          ...          ...          ...  387 

Fauteuils,     fluted     gilt     frames     (pair,     and     easv 

chair)  184 

Fire-screen,  carved  frarre.   nainfd   white,  needle- 
work  panel  ...         ...         ...         ...         ...     386 

Library    tables  56  (2),  116  (2),  386 

Secretaire,    marquetry  ...         ...         ...  ...     386 

Suite,    green   damask    (eight   pieces)  116 

Table,     marquetry         ...  ...  ...  ...  ...      386 

Table,     marquetrv.     ivorv     medallions     en'^rnvd 

"Cupid    and   Psyche" ...      307 

Table,   marquetry,   stamped    G.    Kemp,    MF,        ...      116 

Writing-table,    stamped    R.V.L.C.    ME 116 

Louis   XVL 

Commode,    mahognnv,    stT^ned    J     H     Ries'n''r 

ME.        ...     ...     ;..     ..; 

Commode,    marquetry,    stamped    J.    L.    Cosson    ... 

Commode,  parquetry   ... 

Commode,    parquetry,    bow    front,    marble    top 

Commode,    stamped    A.    WeisweiJer 

Fauteuils,    stamped    "  Delaisemcnt  "    (four) 

Fauteuils,     white    and     srold.    A)ibu=son     tapestry 

f^'"*  386 

^^'^'■^•^'^e  116,386 

Side-table,     mahogany  56,  iig 

Suite,    carved    and    gilt,    AubusFon    co>ers    (five 


307 
386 
307 
244 
116 
307 


FlRNiTiJRE — continued. 
Louis   X\'L — continued. 
Table,     marqtietry 
Table,      two-tier      mahogany. 


PAt;K 


386 


mounted      Sevres 

medallions,    etc.,    stamped    J.    H.    Riesener...  307 

Regence.      Library     Tables     (two)         ...          ...          ...  116 

Sheraton. 

Arm-chairs,    painted    satinwood    (set    of    four)      ...  56 

Bookcase,    different    woods    ...          ...          ...          ...  307 

Bookcase,   mahogany    ...          ...          ...          ...          ...  307 

Bookcase,    winged         ...          ...          ...          ...          ...  387 

Bureau-cabinets,    harewood    (pair)    ...          ...          ...  iiq 

Cabinets,    mahogany,     inlaid    and    branded    satin- 
wood    (pair)              ...          ...          ...          ...          ...  56 

Dining-table,  mahogany,  brass  claw  feet   ...          ...  184 

Secretaire     bookcase     ...          ...          ...          ...          ...  307 

Side-boards  ...         ...  ...  ...        56,307,387(2) 

Suite,    mahogany,    inlaid    satinwood             ...          ...  56 

Window    seats,    painted    satinwood    (set    of    three)  56 

Writing-table,     mahogany       ...          ...          ...          ...  iiq 

.Stuart.      Buffets,    oak,    three   tiers        ...          ...          ...  387 

l''^nc]assified. 

Dining-table,     four-pedestal     ...          ...          ...          ...  184 

.Secretary    bookcase      ...          ...          ...          ...          ...  184 

Settee,   walnut,   needlework    ...          ...          ...         ...  387 

Settle        184 

William    i1-    Mary. 

Chair,    walnut,    carved    back             ...          ...          ...  386 

Chairs,    walnut,    cabriole   legs,    hoof    feet    (pair)...  244 

Chairs,    walnut    (set    of    three)           ...          ...          ...  56 

Chairs,    walnut    (six)    ...          ...          ...          ...          ...  iiq 

Chairs,    walnut,    in    style   of    Marot    (set    of    six)...  56 

Elbow-chairs,   walnut    (pair)    ...          ...          ...          ...  56 

William  TIL     Console  tables,  six  baluster  legs  (two)  iig 


Class. 

Anglo-Venetian    style.         Coin    goblet,    Oueen 

Maundy     fourpence,     17 13 
Jacobite    .glass    enamelled    with    portrn't 
Jacobite    glasses    (set    of    four) 
Privateer    glass,    bucket    bowl,     engraved 
Ravenscroft. 
Bowl,    sealed 
Jug,     "  crisseled  " 
Silesian.     Wine       glass,       square       stem,       moulded 

"God    Save    King    George"    ... 
Stained    glass,    collection    of    ... 
Waterford. 

I.^ooking-glass,   pair  of  doors   entirely  covered  by 

purple     glass    beading    borders 

Sweetmeat    dishes,    oval    (five),    dessert    dish,    and 

five    crilt    metal    stands    with    glass   columns    ... 


IKWEI.LERV. 

Rings. 

Gold,  inlaid   with  silver,   \.Vi.    1024  .. 
Signet,     gold,     charged     with     bear 
staff,    15th    century 


and     ragged 


pieces) 

Suite,    carved    and    gilt,    Anbus^on    cover 
pieces)  


(nine 


iig 
116 


MiXIATl'RES. 

Cooper,   S. 

Gentleman    in     armour 

Lady,    1646 
Turkish,     Miniature    portrait    of    Bayezid     11. 


387 
244 
244 
387 

387 
387 

387 
386 


307 

2\\ 


244 
244 


306 
306 

S6 


XVlll 


Index 


Musical  Instkiments.  * 

Spinet,     Moore 
\'iolins. 

Cappa,    Giofredo,    Saluzzo,     i6q8    ... 
Maggini,    Gio    Paolo    ... 
A'ioloncello.        Amati,     Antnnius     and     Hicronymus, 
1612 

Ot!7et.s  d'Art  (see  also  Carving). 
Battersea    enamel    candlesticks 

Soorhow      red      Inrnner     octafoil      box      and      cover, 
carved,     Ch'ien     Idling     ... 

Pi'Ti'RES   A\n   Drawings. 
Aiken,   H. 

Fox    hunting:    Full    cry 

Hull    to    T-ondon    coach 

York     to    London     coach,     mid     part\-     driving    to 
a     meet 

^'ork    to     London    coach,     winter    scene     ... 
Alma-Tadcma. 

Roman    scribe      .. 

Roman     studio     ...  ...  ...  ...  ...     • 

Autum,    .\art    \an.      Man  o'-War    in    a    lireeze 
Avercamj).      Winter     landscape 
Ratiti^te,    J. 

Basket  of   fruit,   willi   garland   of   flowers   ... 

Flowers    in    a   basket    ... 

Flowers    in    a    sculptured     vase 
Barraud,    William.      Old    Surrey    foxhounds... 
Bassano.     Nobleman 

Bassen.     B.     van.      Tnteriov    of     a     catliedral,     with 

figures     (ifijf)) 
Battoni.      Pompco.  T.ieut. -General      Sir     Richard 

Fvttleton,      K.B..      G(\frn/,r      of      Guf^rnsey, 

1766-1770 
Beach.    T. 

Lad^-    Stapleton,    daughter    of    H'"n'''>-    \''nnp.    of 

Wormslev    (1788) 

Stapleton     famih'     (1780) 
Beare.    Georee.     Girl    in    brown    dress,    white    lace 

trimmings,   fan    in   left    hand    (1745)    ... 
Beech  ey. 

Lady 

Lady,    white    muslin    dress    nnd    fichu 
Mrs.    Bloxham    ... 
Oueen     Charlotte 
Bellini.     Virgin    and    child,    with    saints 
Bigg,     R,         Lad\'     and     her    children     relieving     a 

cottager 
Biondo.    Giovanni    del.      ^ladonnn    nnd    Child    with 
SS.    John    the    Banti«t    and    Catherine ;    the 
Annunciation     in     a     lunette     above     ... 
Bischon,    Cornelius.     Woman    taken    in    adulter}-    ... 
l^lackburn,    J-      Sir   Richard    Acton    (1774)    ••■ 
Blake,    W.      Book    of   Job    (set    of    twentv-one    draw- 
ings)   

Blommers.    B.    T-      Returning    home    ... 

Bol,    F.      Lady    in    black    dress 

Bonfiglio.      ]\Iystic     marriage    of     St.     Catherine     ... 

Bordenone.      Portrait     of     a     gentleman 

Bor-ato,    Guiseppe.     Venetian    scenes    (pair) 

Bosch,    Jerom.     Christ    presented    to    the    people    ... 

Boucher. 

La   vie   Champetre 
Nude   girl   asleep 


PAGE 

184 

no 

57 

IIQ 

iig 
iig 


24.3 
306 

306 
306 

,383 

,S85 
.^84 

242 

.3S4 
11,=; 
24.3 


38^ 


384 


384 
384 

242 

384 
18^ 
116 
IIS 
IIS 

us 

38^ 
384 

116 
243 
243 

383 

382 
30s 

383 

381 
38s 


i'uTiREs   ANij   Dra\ving.s — Continued. 
Boudin,   E. 

Quai    a    Crotoy     (1890) 
Quayside 

Brough.    Sam.        The    Clyde    from    the    Broomielaw 

Bridge 
Bradley,    W.      Girl,    white    dress,    brown    scarf 
Brakenburgh.    R.     Flirtation    ... 

Brangwvn-    F.      Gothic    bridge    at    Barnard    Castle, 

Yorks. 
Br:iv,    Jan    de. 

King    David    kneeling    in    prayer    (1662)    ... 

Noblen^nn.    black    dres'-,    white    collnr    nnd    frills, 
and     sword 
Broeck.    F.    Van    den.      Flowers    in    a   glass    vase    ... 

Breughel.     T.         T^andscape,    with    Christ    and    rich 

yoiuig    ruler 
Bruegel,    J. 

Market    da\'    in     a     village     (i6t?^     ... 
View    on    the     Rhine     ... 
Hruegel,    P. 

.\     m.i'-riage    (five    illustrations) 

St.    John   tlie   Baptist   preaching   in   the   wilderness 
Bruges     School.      Gentlemnn      ia      frecri     clonk     and 

red     dress     ... 
Hrn\n,    B.      Gentleman    in   black    fur-edged   cl'^iV    ... 
Bnndy,     Edgar.      Antonio     Stradivari... 
Hurgkmair,    PL      Phyllis   seated    on    Aristole 
Canaletto. 

Architectural     Canriccio 

Canareggio.     Venice 

Church   of   S.S,    Giovanni   e   Paolo   ... 

Church     of      S       Mnria      della      Salute,      and      the 

Piazza    of    .St.    Afark,    Venice    (nair)    ... 
Church    of   the    P.P.    della    Carita    Rochetini 
1'ntrance    to    the    Grand    Canal 
Palazzo    Pisani    on    the    Brenta 

Rialto        

Roman  ruins,  with  figures  (pnir)  ... 
View  on  the  (-rand  Canal,  Venice 
View    on    the     Grand     Canal,    Venice,     near    the 

Fish     Market         

Canaletto,     School    of.      Riva    di     Schiavone 
Cardi,    Gigolo.    I^udovico.         Stiidv    of    a    '^tnnd'ng 

figure     of     Christ 
Cnrpaccio,     Vittore.      A     triumphal     car 
Carpenter,    Adriano.      A   \'oung  boy   ... 
Castillo,     Antonio     del.     Male     and     female     Saint 
(pair,     1650) 

Castro.     Pedro    de.      Basket     of    fruit,     silver     wine 

cup,    wine    glasses,   etc.    ... 
Cazin.    J.    C. 

Harvest     field 

Las    Meulettes    ... 

Les     Voyageurs 

Place    de    la     Nation,     Paris 
Clausen,    Sir   George.      A    villager 
Cleve,     Joos.      Adoration    of    the    Afngi 
Clouet.      Henr}.-     III. 
Collier,    T. 

Arundel    Park    (1870)  

Hill   Farm,    Bowes    Common    (1878) 
Constable. 

Portrait   of  a  boy,   dark  coat,   yellow  vest 

Willy   Lot's   Cottage 


PAGE 


SS 
383 

116 
116 
384 

306 

383 

2.12 

384 

183 

SS 

384 

3S2 

SS 

IIS 

SS 
242 

243 

US 

30s 

us 

242 
us 

383 
383 

US 

242 

US 

30s 
US 
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38s 
IIS 

38^ 
SS 
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FCRXITCRE — continued.  PAGE 

Hepplewhite — continued. 
Arm-chairs,      shield-shape      backs,      pierced      and 

carved    (set    of   twelve) ii<3 

Bookcase,   mahogany S" 

Chairs  (set    of    five) 244 

Chairs  (set    of    six)      244,307 

Chairs  (set   of  eight) 387 

Chairs  (set  of  six,  and  one  elbow) 57 

Chairs   (set   of  six,   and   two  elbow)  387 

Chairs   (set  of  eight,   and  two  arm)  386 

Chairs    (set    of   nine,    and    two    arm)  184 

Chairs  (set  of  ten,  and  two  arm) 184 

Chairs  (set  of  fourteen,   and   two   arm)      56 

Dining  chairs  (six,  and  two  arm) 387 

Elbow-chairs,    mahogany    (pair)        387 

Elbow-chairs,   painted   beech    (set   of  four)  ...     247 

Fauteuils,   covered   Beauvais  silk   (set  of  four)    ... 
Suite,    ebonised    and    painted 
Suite,     painted 
Suite,    enamelled,    with    table 
Italian. 

Cassones,     carved     gilt,     pnintcd,      i  =  th     cenliiry 

(two)  

Commodes,   walnut,    17th   century    (pair)    ... 
Seat,   walnut,    i6th   century  ...         ...  • 

Wall-mirror,    coloured    mosaic    with    frnivp 
Jacobean.     Buffer,    oak   ... 
Kent.  William. 

Cabinet,     mahogany     ... 
Side-table 

Side-tables,    gilt,    carved,    marble    tops    (pair)     ... 
Louis  XV. 

Cabinet-maker's     model      tortoi=e'V>pll      and      ^(^^■^ 

escritoire 
Commode,  kingwood   marquetr\',    small,  by    T.   B 

Fromageau 
Fauteuils,     fluted     gilt     frames     (pair,     and     easv 

chair) 

Fire-screen,  carved  frame,   naint'^d   white,  needle 
work   panel 

Library    tables  56  (2),  1 16  (2),  386 

Secretaire,    marquetry  ...         ...         ...         ...     386 

Suite,   green   damask    (eight   pieces) 

Table,    marquetry 

Table,     marquetry,     ivory     medallions     enfrnvd 

"Cupid    and    Psyche"    ... 
Table,   marquetry,   stamped    G.    Kemp,    MF 
Writing-table,    stamped    R.V.L.C.    ME.    ... 

Louis  XVI. 

Commode,    mahognnv,    sfrrned    J     H     Ries-nf-r 
ME.  ...         ...         ...         \ 

Commode,   marquetry,    stamped    J.    I-.    Cosson   ... 

Commode,  parquetry 

Commode,  parquetry,    bow    front,    marble    top    ... 

Commode,  stamped    A.    Weisweiler 

Fauteuils,  stamped    "  ndaisement  "    (four) 

Fauteuils,  white    and     pold.     Aiibu=son     tapestry 

(six)  

Secretaire 

.Side-table,     mahogany 


184 
386 

184 


386 
307 
386 
244 

387 

387 
387 
386 


119 

387 
184 
386 


116 
386 

•!07 
116 
116 


307 
386 
307 
244 
116 
,307 


hoof    feet    (pair).. 


Suite,    carved    and     gilt, 

pieces) 
Suite,    carved    rmd    fill 

pieces) 


386 

116,386 

56,119 

Aubusson    ro-ers    (five 


Aubus'^on    covers    (nine 


170 

116 


Furniture — continued. 

Louis   XVI. — continued. 

Table,     marquetry 

Table,      two-tier      mahogany,      mounted      Sevres 
medallions,    etc.,    stamped    J.    H.    Riesener.. 

Rcgence.      T>ibrary    Tables     (two) 

.Sheraton. 

.\rm-chairs,    painted    satinwood    (set    of    four) 

Bookcase,    different    woods    ... 

Bookcase,   mahogany    ... 

Bookcase,    winged 

Bureau-cabinets,   harewood    (pair)    ... 

Cabinets,    mahogany,    inlaid    and    branded    satin 
wood    (pair) 

Dining-table,  mahogany,  brass  claw  feet   ... 

Secretaire    bookcase     ... 

Sideboards  ...  ...  ...  ...         56,307,3 

Suite,    mahogany,    inlaid    satinwood 

Window    seats,    painted    satinwood    (set    of    three) 

Writing-table,     mahogan\- 
Stnnrt.      Buffets,    oak,    three    tiers 
f^nclassified. 

Dining-table,     four-pedestal     ... 

.Secretary    bookcase 

Settee,    walnut,   needlework    ... 

Settle         

William    &    ISIary. 

Chair,    walnut,    carved    back 

Chairs,    walnut,    cabriole    legs. 

Chairs,    walnut    (set    of    three) 

Chairs,    walnut    (six)    ... 

Chairs,    walnut,    in   style   of   Marot    (set    of   six). 

Elbow-chairs,   walnut    (pair)    ... 
William  Til.      Console  tables,  six  baluster  legs  (two) 

Cl.\ss. 

Anglo-Venetian    style.        Coin    goblet,    Oueen    Annp 

Maundy     fourpence,     17 13 
Jacobite    glass    enamelled    with    portra't 
Jacobite    glasses    (set    of    four) 
Privateer    glass,    bucket    bowl,     engraved 
Ravenscroft. 
Bowl,    sealed 
Jug,     "  crisseled  " 
Silesian.     Wine      glass,       square      stem,       moulded 

"  God    Save    King    George  " 
Stained     glass,    collection    of    ... 
Waterford. 

I^ooking-glass.    pair  of  doors   entirely  covered   by, 

purple    glass    beading    borders 

Sweetmeat    dishes,    oval    (five),    dessert    clish,    and 

fi'e    silt    metal    stands   with    glass   columns    ... 

[kwei.lkry. 
Rings. 

Gold,  inlaid   with  sil\er,  A.n.    1024  ... 
Signet,     gold,     charged     with     bear     and     ragged 
staff,    15th    century 

MiNI.VrURES. 

Cooper,    S. 

Gentleman    in    armour 

I^ady,     1646 
Turkish,     Miniature    portrait    of    Bayezid     IL 
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MliSICAr.    iNSTRt  JMENTS. 

Spinet,     Moore 
Violins. 

Cappa,    Giofredo,     Sriluzzo,     i6q8    . 

Maggini,    Gio    Paolo    ... 
Violoncello.       Amati,     Antoniiis    and 
1612 


H 


leronymtis, 


OnjETS  d'Art  (see  also  Carving). 
Battersea    enamel    candlesticks 

Soorhow      red      lacquer     octafoil      box      and      cover, 
carved,     Ch'ien     Lung     ... 

PicTi'RES   A\n   Drawings. 
Aiken,   H. 

Fox    liunting  :     Full    cr\' 

Hull    to    I>ondon    coach 

Vork     to    T^ondon     coach,     and     party    flriving    to 
a     meet 

\'ork    to     I.onilon    coach,     winter    scene     ... 
.\lma-Tadema. 

Roman    scribe      .. 

Roman     studio     ...  ...  ...  ...  ...     • 

Autum,    Aart    van.      Man-o'-War    in    a    breeze 
.'Xvercamp.      Winter     landscape 
Ranti'-te,    J. 

Basket   of   fruit,   with    garland    of   flowers   ... 

Flowers    in    a    basket    ... 

Flowers    in    a    sculptured    vase 
Barratid,    William.     Old    Surrey    foxhounds... 
Bassano.     Nobleman 

Bassen.     B.     van.      Tnterior     of     a     cathedral,     with 

figures      (1626) 
Battoni.      Pompco.  T.icut. -General      Sir     Richard 

T.vttleton,      K.B.,      Go-  '^mMr      of     Guernsey, 
1 766- 1 7  70 
Beach,    T. 

Ladv    Stapleton,    daughter    of    Hen'-^-    \''anp.    of 

Wormsley    (1788) 

Stapleton     famih'     (itSc)) 
Beare.    Georsre.     Girl    in    brown    dress,    white    lace 

trimmings,    fan    in    left    hand    (1745)    ... 
Beech  ey. 
Lady 

Lady,    white    muslin    dress    nnd    fichu 
Mrs.    Bloxham    ... 
Queen     Charlotte 
Bellini.     Vir<jin    and    child,    with    saints 
Bigg,     R.         Lad\-     and     her    children     relieving     a 

cottager 
Biondo.    Giov.inni    del.      Madonna    and    Child    with 
SS.    John    the    Baptist    and    Catherine ;    the 
Annunciation     in     a    lunette     above     ... 
Bischon,    Cornelius.     Woman    taken    in    adidtery    ... 
Blackburn,    J.      Sir    Richard    Acton    (1774)    ••• 
Blake,    W.      Book    of   Job    (set    of   twentv-one    draw- 
ings)   

Blommers.    15.    J.      Returning    liome    ... 

Bol,    F.      I>ady    in    black    dress 

Bonfiglio.      Mystic    marriage    of     St.     Catherine     ... 

Bordenone.      Portrait     of     a     gentleman 

Bor-ato,    Guiseppe.     Venetian    scenes    (pair) 

I^osch,    Jerom.     Christ    presented    to   the    people    ... 

Boucher. 

La    vie   Champetre 
Nude    girl   asleep 
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J'lCTFRES    AND    DRAWINGS — Continued. 
Boudin,   E. 

Ouai    a    Crotoy     (i8qo) 
Quayside 

Brough.    .Sam.        The    Clyde    from    the    Broomielaw 

Bridge 
I?r:idley,    W.      Girl,    white    dress,    brown    scarf 
Brakenburgh.     R.      Flirtation     ,.. 
Brangwvn.    F.      Gothic    bridge    at    Barnard    Castle, 

Yorks 

Brnv,    Jfin    de. 

King    David    kneeling    in    [irayer    (1662)    ... 

Xoblemnn.    black    dres^-,    white    collar    and    frills, 
and     sword 
Broeck,    F.    Van    den.      Flowers   in    a    glass   vase    ... 

Breughel.     T.         T,andscape,    with    Christ    and    rich 

\'oung    ruler 
Bruegel,    J. 

Market    dav    in     n     \illagp     (i6i?l     ... 
View    on    the    J^hinc    ... 
Mrucgel,    P. 

A     marriage    (five    illustrations) 

St.   John   the   Baptist   preaching   in   the   wilderness 
Bruges     School.      Gentleman     in     green     clonk     and 

red     dress     ... 
Hru\n,    Vi.      Gentleman    in   black    fur-edged    cl'^"!.-    ... 
Bundy,    Fdgar.      .-\ntonio     .Stradivari... 
Burgkmair,    II.      Phyllis    seated    on    Aristole 
Canaletto. 

Architectural     Canriccio 

Canareggio.     Venice 

Church   of   S.S     Giovanni   e   Paolo    ... 

Churrh     of      S       Mnri.T      della      Salute,      nnd      the 

Piazza   of    St.    Mark,    Venice    (nair)    ... 
Church    of   the    P.P.    della    Carita    Rochetini 
''"ntrance    to    the    Grand    Canal 
Palazzo    Pisani    on    the    Brenta 

Rialto        

Roman  ruins,  with  figures  (pair)  ... 
View  on  the  C-rand  Canal,  Venice 
View    on    the     Grand     Canal,    Venice,     near    the 

Fish     Market         

Canaletto,     School    of.      Riva    di     Schiavone 
Cardi,    Gigolo.    Ludovico.         Studv    of    a    ^tand'ng 

figure     of     Christ 
Carpaccio,     Vittore.      A     triinnphal     car 
Carpenter,    Adriano.      A    \oung  boy    ... 
Castillo.     Antonio     del.      Male     and     female     Saint 

(pair,     1650) 
Castro.     Pedro    de.      Basket     of    fruit,     silver     wine 

cup,    wine    glasses,   etc.    ... 
Cazin,    J.    C. 
Harvest     field 
Les    Meulettes    ... 
Les     Voyageurs 
Place    de    la     Nation,     Paris 
Clausen,    Sir   George.      A   villager 
Cleve,     Joos.      Adoration     of     the     ^Tngi 
Clonet.      Ilenrx'     III. 
Collier,    T. 

Arundel    Park    (1870)  

Hill   Farm,    Bowes   Common    (1S78) 
Constable. 

Portrait  of  a  boy,  dark  coat,  yellow  vest 
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PlCTlRES     AND     DRAWINGS continued. 

Cooper,    Abraham.     Portrait    of    Elis          384 

Cooper,    T.    S. 

Canterbury     Meadows     (1803)           243 

Cattle  by  a  stream,  sunset  (1854) 384 

Cattle    in    Canterbury    Meadows    (1866) 242 

Copley. 

Charles,   second  son  of  Hon.   Charles   Hope  Vere  116 

William    Hope    Vere ii'5 

Corot. 

Lovers    by    a    shady    pool 383 

Souvenir  de  Zuydcoote  ...         ...         ••■         ...     383 

Correggio.     Child     holding     a    cat     385 

Cotes,    F. 

Major-General    William     Phillips 116 

Portrait    of    an    officer    in    uniform  383 

Cotman.     Old     houses,     with     figures  ...  ...     383, 

Covaerts,   A.     Festival   of   Bacchus    (1624)    ...  ...     384 

Cox,    David. 

Across   the   moor    (1850)  ...         ...         ...         ...     383 

Snowdon    from    Capel    Curig  ...  ...  ...      116 

Windy     day       ...         ...         ...         ...         ...         ••■       SS 

Cranach,   L.     Sacrifice   of    Isaac  ...         ...  ...     305 

Crome. 

Cottage,   with   a   peasant   girl  ...         ...  ...     383 

Edge    of    a    forest        ...         ...         ...  ...  ..     383 

View    near    Thorpe,    Norwich  ...  ...  ...     383 

Cuyp,    A. 

Castle    on    river,    with    ferryboats    ...  ...         ...       55 

View    of    Utrecht         ...         ...         ...         ...         ...     305 

Cuyp,    J.    G.     Boy    (half-length)  55 

Danlou.x,     H.     P.     Lady,     pink    dress,     white    lace 

fichu,    powdered    hair     ...         ...         ...         ...     183 

Daubigny,    C.    F.     Farmstead  ...         ...         ...     383 

David,    J.    L.     Napoleon    in    coronation    robes        ...     385 

Deckir,    C.     Banks    of    a    stream,    buildings    among 

trees    and    two    figures    unloading    a    boat    ...      18^ 

de    Putter,    P.      Interior    of    a    barn    ...  ...  ...      384 

Desvignes.     H.         Huntsman,     with     hounds     in     a 

landscape  ...         ...         ...         ...         ...      183 

de   Trov,    J.    F. 

Gentleman    with    two   ladies    seated    in    a    garden, 

by     a     fountain     ...         ...         ...  ...  ...      183 

Portrait    of    a    gentleman       305 

Devis,  Arthur.  Sir  Peter  Leicester,  in  the  cos- 
tume of  the  Tarporley  Hunt,  and  Lady 
Leicester,  on  the  steps  of  their  mansion, 
with   a   groom   leading   away   his   horse 

de    Wint,    Peter.      In    the    Fen    Country 

de  Witte,  E.  Church  interior,  with  gravedigger 
and    other    figures,     1661 

Diaz,    N. 

Dejeuner    sur    L'Herbe  

Forest     of     Fontainebleau 

Peasant    on    a   road   near   Fontainebleau 

Dodd,  R.  First  naval  engagement  in  the  War  of 
Independence     (1811)       

Domenichino.     Portrait  of   a   Cardinal 

Dossi,       Battista      de.        Scene      from       "Orlando 
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John    Howard,    philanthropist    (1770) 
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PiCTURE.s   AND  DRAWiNfJS — continued . 
Drouais. 

("hildren     \^ith     goat     ... 

Lady    in    blue    dress  ... 
Dupre,    Jules.     Storm    at    sea    ... 
Duyster,     W.     C.     A     Concert 
Eeckhout,     Gerbrandt    Van    den. 

portfolio 
Eliasz,    N.      Portraits  of   gentleman   and   lady    (pair) 
Elsheimer,    Adam.     Landscape,    with    church    spire 

in    the    distance    ... 
English    School. 

Full    Cry    and    The    Death    (pair)    ... 

Hon.    Anne    Strange    ... 

Interior,    with    lad)'    and    gentleman    partaking    of 
tea    with    a    maid... 

James    Fid  ward,    Old    Chevalier 

Lady,    white  ^dress,    red    scarf 

Paintings  for  wall  decoration.   iSth  century   (four) 

Portrait  of  a  lady,   white  dress,   resting  her  head 
on    her    right    hand 
E'selens,     J.      Shore     scene 
Eworth,     Hans.      Princess    Elizabeth     (15.^7) 
Fabritius.      Bov,    black    silk    dress,    white    lace    col- 
lar,   cuffs,    holding    stick    in    right    hand 
Fantin-Latour. 

L'Aurore    (1894) 

Still    Life    (1866)  

Ferneley,    John. 

Belvoir    Hunt    in    full    cry    (1823)    ... 

"Dangerous,"    winner    of    the    Derby,     1833 

"  Ga^hurst."    winner    of    the    Steeplechase    Gold 

Cun,    Newport    Pagnell,    1830,   "with    jockej', 

trainer,     etc. 
Horse    and    Cattle    Fair 
Isaac    Sadler,    owner    of    "  Dangerous  "    ... 

Lord    Lichfield    on    "Midnight" 

Mr.     Henry    Villebois,     with     his    huntsmen     and 

hounds 
.Samuel    Danolettn.    Whippe''-in    to    Dick    Knight, 

the    famous    Pytchley    Himt^mnn    (1834) 
Wxcombe     Abbev,     with     Johnny      Wilmer,     John 

Cross,      and      the      ist      Lad\-      Carrington's 

favourite    hack 

Fielding,      Copley.      Derwentwater 

Fiorentino,     Francisco     Pier.         IMadonnn     adoring 

the     Infant     Saviour 
Flemish   School. 
Deposition,     The 
Entombment,     The 

Lad>'    as    Magdalen,    seated    holding    n    book,    by 
the    "master    of    the    demi    figure"    ... 
Fo-;ter,    Hirket. 
Live    Rat,    The 
On    the    beach,    Southwold     ... 
Francken,    l'"rans.      Interior,    with    a 

ing    a    musical     instrument 
French    School.     Gentleman    in    black 

lawn     collar 
Gainsborough. 

Gentleman,     brown     coat     and     vest, 

and     powdered     wig 
Woody    landscaije,     with     figures    ami     callji 
Woodv     landscape,     with     a    pool     ... 
Garbo,     Raflaellino     del.     The     Nativity 
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Pictures  and  Drawings — continued.  page 

(larbrand,     C.     J.     Lieut.     Keeling    Radford,     48th 

Regt.     (Northamptonshire)     (i777)         183 

Gardner,    David. 

Joe    Pennington,    of    AN'estmoreland             ...          ...  384 

Portrait     of     a     Gentleman     ...          ...          ...          ...  383 

Portrait    of    a    Lady 383 

Gascar.     Lady    in    embroidered    dress          ...         ...  384 

Gheeraedts,     Marc.     Queen     Elizabeth,     aged     21...  382 

Ghirlandais,    Rudolfo. 

Paul    before    Agrippa              ...          ...         ...         ...  383 

The    E.xorcism                ...          ...          ...          ...          ...  383 

Giorgioni.     Female    Nude,    seen   from    the   back    ...  385 

Giotto. 

Coronation    of    the    Virgin    ...          ...          ...          ...  383 

Crucifi.xion           ...          ...          ...          ...          ...          ...  384 

Giotto,     School    of.     CrucifiNion           ...          ...         ...  115 

Goya.     The     Sermon       ...          ...         ...          ...         ...  382 

Goyen,   J.    Van. 

Castle    of    Nimeguen,    with    a    ferryboat    ...          ...  384 

Farm    buildings,    with    hay    barn    and    figures   con- 
versing    (1631)        183 

Fishing    boats    olf    a    jetty    (1O44)    ••'•          •••          •■•  242 

Frozen    River    Scene    ...          ...          ...          ...          ...  305 

Landsca[)e,    farmstead    and    ligures             ...          ...  55 

Ri\er    Scene,    with    an    angler    (1652)         ...          ...  243 

Squally    day    at   the    mouth   of    a   river        ...          ...  115 

View    looking    towards    Haarlem    (1647)    ...          ...  305 


Christ    on    the    Cross,    with    tli 


Highland    landsiape,    with    ( attie 


lead    turned    to    right 


Venice 


gondolas 


(u)zzoli,     Henozzo. 

Virgin 
Grahams,    PetiT. 

(1871) 
Greuze. 

Tile     Sisters 
Vouth,    busl 
Guardi. 

An    Island    near    X'enice 

Entrance    to    the    Grand    Cana 

Figures   outside   a   building   ... 

Riva     Schiavone,      Venice,     Bucentaur 

and     figures 
X'iew   on    the   Guidecca,    \'enice 
N'iew    on    the    Lagoons,    Venice 
Hager,      A.     View      at      The      Hague,      near      the 
Mauritshuis 

Hals,     Dirk.     Merry     Party 

Hals,    Frans. 

Boy    Blowing    a    Bladder 
Laughing     Boy 

Man    holding    a    bag    of    jNloney     ... 
Musicians    (Two    boys    singing    with    open    music 
book) 

Stephanus    Ceraedts,    Burgomaster    of    Haarlem... 

Harlow,    G.    H.     Duke    of    Wellington        

Harpignies,    H.     Path   to   the   Lake 

Hayter.      Elizabeth,     daughter     of     Lord      Forester 
(Lad}'     Carrington)     (1826) 

Heda,    W.    C.     Still    Life    (1664)        

Heemskerk.     Adoration     of     the     Shepherds 

Heist,     W.     Van.      Still    Life 

Henderson,    C.    Cooper. 

Breaking     Cover 

Bristol    to    London    Coach    and    the    Bath    Coach 
meeting    on    a    road 

Coach    on    the    Road    ... 
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PiCTiRES   AND   DRAWINGS — Continued.  P.\GE 

Henderson,    C.    Cooper — continued. 

Full     Cry             ...          ...         ...         ...         ...         ...  306 

Meet,     The         ...          ...          ...          ...         ...         ...  306 

Norwich     to     London     Coach     passing    through     a 

village            ...          ...          ...          ...          ...          ...  306 

Heyden,   Van   Der.      View   of   a    Dutch   town            ...  306 

Highmore,    J.     Lord    Hill        384 

Hobbema.     Woody    Landscape            ...          ...         ...  384 

HofTman,    Hans.     A    Squirrel    (1578)             ...          ...  385 

Hogarth.     Sir    Edward    Ives    ...          ...         ...         ...  384 

Holbein. 

Edward    VI.       ...         ...         ...         ...         ...         ...  115 

Francis,    Prince    of    Thurn    and    Ta.xis    (1514)    ...  243 

Portrait    of    a    Gentleman     ...         ...         ...         ...  115 

Portrait    of    a    Gentleman    with    Coat    of    Arms...  305 

Thomas  Cromwell,   Earl  of  Essex,  aged   74   (1533)  306 
Hondecoeter,    M.    de. 

Landscape,    cocks    fighting    in    foreground            ...  55 
Peacock,    ducks,    and    other   birds   near   a    garden 

ornament     in     a     landscape         ...          ...          ...  183 

Hone,     N.      M.    Thomas              ...          ...          ...          ...  115 

Hontliorst.      Vouth    with    a    glass    of    wine,    candle- 
light                  383 

Hooch    de.      Interior,    with    Woman    and    Child    ...  243 
Hoppner. 

Gilbert    Burns    ...          ...          ...          ...          ...          ...  385 

Hon.    John    Cust    and    the    Hon.    Henry    Cust    ...  382 

Lady    Charlotte    Campbell     ...          ...         ...          ...  115 

Lady     Farnborough     ...          ...          ...          ...          ...  382 

Mrs.    Jordan    in   wliite   muslin   dress            ...          ...  183 

Portrait    of    a    young   boy    in   Landscape    ...          ...  116 

Sir    William    Hope    Jolinstone,    K.B.        ...          ...  116 

Sleeping    Child    with    flute    and    tambourine        ...  383 

Houston,  R.     The  Seasons  (on  glass),  after  R.  Pyle  56 
Hudson. 

Hon.    and    Mrs.    Rowland    Bateman    (pair)            ...  385 

Sir    Charles    Trevelyan           ...          ...         ...          ...  115 

Huet,    J.    B.     Going    to    Market          ...          ...          ...  243 

Hurt,    Louis    B.     Cattle   in   the    Highlands    (igo5)...  242 

Hutchinson,    R.    Gemmell.     Mother    and    Child    ...  55 
Huysum,    J.    \'an. 

Flowers    and    Fruit    (pair)    (1735)    ...          ...          ...  243 

Flowers    in    a    glass    vase    on    a    stone    ledge        ...  183 

Israels. 

End   of   the   Day            ...          ...          ...          ...          ...  383 

Return    of     the     Flock             ...          ...          ...          ...  383 

Jackson.         Jolin     Williams,     Archbishop     of     York 

(1625)             3S4 

Jacque,    Ch.      Interieur    de    Berger    ...          ...          ...  383 

JefTery.      Gentleman,    grey    dress    with    pink    lining  55 

John,    Augustus. 

Estuary    of    the    Mawddach    ...          ...          ...          ...  3S4 

Mauve,     Jersey              ...          ...          ...          ...          ...  116 

Jones,    S.  J.   E. 

Angling                 384 

Pheasant     Sliooting       ...          ...          ...          ...          ...  1S3 

Jongh,    de    Claude.      Old    London    Bridge    (1630)...  115 

Jordaens. 

Diana    and    her    Nymphs,    with    Silenus    bringing 
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Landscape,    with    repose   of   the    Holy    Family    ...  306 

Study    of    a    Wall    Fruit    Tree    in    Blossom           ...  306 

Palmezzano,    Marco.      Holy    Family    ...          ...          ...  382 
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Madonna    caressing    the    Infant    Saviour    ...          ...  183 

Piranesi.     Interior    of    a    Building    ...         ...          ...  385 

Pitati,    Bonifazo    di.        Madonna    and    Child,    with 
the    Infant   St.   John   and    St.    Catherine,   and 

scenes    from    the    lives    of    Saints        ...         ...  383 

Pardenone.     Nobleman                ...          ...          ...          ...  115 

Post,    Frans.     View    in    Dutch   Guiana    (1667)          ...  305 

Proverel.      Flowers,    Herbage,    and    Birds    ...         ...  183 

Raeburn. 

George    Bruce,    of    Langlee    ...          ...         ...         ...  382 
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PiCTiTiES  AND  DRAWINGS — coniinued. 
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Men-o'-War    off    Portsmouth    (1768)  
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PiCTLRES   AND    DRAWINGS — Continued. 
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Signorelli.      Crucifi.xion 
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dress 
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Steen,    Jan. 
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Card    Players    ... 
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PiCTURKS   AND  DkAWiNGS — continued. 
Turner. 

Bonneville,    Savoy,    with    Mt.    Blanc 

Lucerne    and    the    Rigi,    early    dawn    (1843-44)    ... 

Rigi    at    Sunset,    Lake    of    Lucerne    (1841-42)     ... 

Sidmoutli,      1825 

Spietz    on    the    Lake    of    Brienz    looking    towards 
the   Ik-rnese   Oberland    (1843-44) 

Spiigen    Pass    (1841-42) 

Teignmouth     (1813) 
Unknown. 

Gentleman   and   Young   Boy    in   brown   cloaks   and 
white    rufTs 

John     Paul    Jones 

Lady,    with    red    shawl 

Portrait    of    Procr.    Ants.    Lando    ... 

Princess,     aged     20     (1536)     ... 

Utrillo,    M.      La    Rue   Bayer,   Paris    (1013) 

Valck,    H.    de.      Interior    with    ]Merr\makers    (1693)      243 
Van    Dyck. 

Kquestri.an   portrait  of   Charles   L    ... 

Genoese    Officer    in    Damascened    Armour 

M.    Jacques   Le   Roy,    President   of    the    ("hamber 
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M.    Leclerc,    French    Engraver 

Portrait   of   La(l\-    in    yellow   satin    dress    ... 

Princess    Mar}-,    daughter   of    Charles    L    ... 
Velasquez. 

Portrait    of    Prince    Balthasar   Carlos,    in    retl    and 
yellow,    standing   by    a    chair    ... 

Two    Bo\'s    playing    Cards    ... 
Velde,    W.    van    de. 

Marine  View,  with   English   men-o'-war   in  a   calm 

Men-o'-war    and     fishing    boats 

Men-o'-war   firing  a    Salute   ...  ...         ...116,184,243 

Velsen,    J.    E.    van.     Merry    Party iib 

Verboeckhoven.      Interior   of    Farm    Buildings,    with 

sheep    and     poultry     (1S76) 
Verbruggen,    G.     P.     Flowers    in    Sculptured    Vase 
V'eronese,  Paolo. 

A     Pieta  

Studies    for    a    picture    of    the    Holy    Family    ... 
Veronese    School.         Study     for    a     Council     Scene 

(early     15th    century) 
Verrocchio.     Madonna    and    Child 
\'etscher.      Party  of   Ladies  and   Gentlemen   singing 
and     music-making 

Vinckeboons,  D.  Forest  Scene  with  Robbers 
attacking    a    Caravan 

Vinea,    Y.     Voti    ad    Amore    ... 

Vliet,    W.    van.     Boy    in    grey    dress    (1634) 

Voort,  Cornelius  van  der.  Portrait  of  a  Young 
Lady 

Voordt,  J.  van.  Cavalier  and  Lady,  with  sport- 
ing   figures    and     gypsies 

Vries,  Jan  Vredeman  de.  The  Interior  of  a  Cathe- 
dral   

Watson,  George.  Mrs.  Hay,  of  Mordington, 
Berwickshire 

Watteau.     Camp    Scene,    with    figures    dancing    ... 

Watts.     Ellen    Terry,    aged     iS 

Westphalia     School.        Scenes     from     the     Lite     of 

Christ 
Wheatley. 

Peasant   \"\'oman,    a   man    and    horse   by   a   shed...     382 
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Pictures  and   Drawings — continued. 
Wheatley — continued. 

Rustic    Conversation    ...         ...  ...  ...         ...     116 

Two    Children    of    Ralph    Winstanley    Wood      ...     382 
Winstanley    Wood    Family    ...         ...         ...         ...     382 

Young    Pedlar    ...  ...  ...  ...  ...  ...     116 

Whichel,    G.    M.     Battle    of    Trafalgar  305 

Whistler. 

Mother     and     Child     ...         ...         ...         ...  ...     242 

Nude    (tliree    studies    in    pastel)        ...  ...  ...        55 

Wilson,    Richard. 

Classical     Composition  ...  ...  ...  ...      115 

Hilly    Landscape  ...         ...  ...         ..  ...     383 

Raphael    Mengs  ...         ...  ...  ...  ...     385 

Tabley    House,     Cheshire       ...  ...  ...  ...     383 

View    on    the    river    between    Dolgelly    and    Bar- 
mouth,   with    Cader    Idris    in    the    distance...     305 
Wimperis,    E.    M.     Landscape   with   farm   cart   and 

figures  by   a  stream,   showery   weather   (1888)     242 
Wolstenholme,    D. 

Full    Cry    and    Sportsmen    refresliing    outside    an 

Inn    (pair)  243 

Hounds  Moving  OIT,  Hounds  Drawing  a  Covert, 

In    l'"ull   Cry,    The   Death    (set   of   four)  ...      243 

Hunting     Scene — In     Full    Cry         ...  ..  ...      243 

Pheasant     Shooting      ...  ...  ...  ...  ...       55 

Trout     Fishing  ...         ...         ...  ...  ...       55 

VVootton,    John. 

"Eclipse"   winning   the   first   race   at    Newmarket      116 
Newmarket   Heath,   with  horses  at  e.xercise   (1730)      115 
Portrait   of    a   racehorse   with    three   stable   boys...     384 
Racing    at    Newmarket  ...         ...         ...         ...     305 

Wyck,    T. 

Horse    Guards'    Parade    and    Whitehall    from    St. 

James's    Park         ...  ...  ...  ...  ...     385 

\"iew   of   Old   Greenwich   from   the    Park   ...  ...      243 

Wynants,    J.     Hilly    landscape    with    horsemen    and 

other    figures   on   a   winding   road        ...  ...     242 

Ziem,    F.     \'enice.    Sunset  ...         ...  ...  ...     383 

Ziesenis,     J.     G.         \'on     Worms     Family     portraits 

(1745)  384 

Zoffany. 

Family    of    Sir    William    Young,    Bart.    (1770)    ...      115 
Father    and   his    two    Sons,    one   of    whom    flies   a 

kite     (1764)  ...  ...  ...  ...  ...      116 

Sir    Thomas     Stapleton,     5th     Bart.  ...         ...     384 

Sir     William     Miller,     Bart.  ...  ...  ...     305 

Zuccarelli. 
Landscape  ...         ...         ...         ...         ...         .  .     1x5 

River    Scenes    (pair)     ...         ...         ...         ...         ...      115 

Pottery  and  Porcelain. 

Astbury.      Shepherd    and     Shepherdess    and    Fallow 

Deer     (four     figures)         ...  ...  ...  ...      184 

Chelsea. 

La    Nourrice   (group)    ...  ...  ...  ...  ...        56 

Vase,    painted    shepherdess,    after    Watteau        ...       57 
\'ases    and    Covers,    flat    shape,    painted    Watteau 

subjects     (pair)       ...  ...  ...  ...  ...      iig 

Vases   and    Covers,    set   of   five   rams'    heads,    etc., 

in     relief      ...         ...  ...  ...  ...         ...      iig 

Chinese. 

Chien    Lung. 

Cisterns,    enamelled,    brass    ring    handles    (pair)      306 
Dishes,    famille-rosc ,    tournament    scenes    (pair)      244 
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Pottery  and  Porcelain — continued. 
Chinese — continued. 

Chien    Lung — continued. 
Jars  and    Covers,  fatnille-rose,   mandarin    (pair) 
Mandarin      Bowl,      enamelled      Emperor      and 

Empress 

Vases  and  Covers,  three,  pair  beakers,  mazarin 
blue     ground 
K'ang    Hsi. 

Basket    Bowl    and    Cover 

Bowl,  double  row  of  panels,  seal  mark 

Bowl,    jamille-verte 

Bowl    and    Cover,    jamille-verte 

Bowls,    enamelled    lotus    plants    (pair) 

Dish,   jamille-verte    ... 

Dishes,    famille-verte    (pair) 

Jars,    small    oviform,    painted    (three)     ... 

Kj'lins,    green    and    jellow    (pair) 

Teapot   and    Cover,    hexagonal    dolphin    handle 

elephant    head    spout 
Vase,    baluster,    painted    "  the    Eight    Precious 

Objects"     ... 
\^ase,      beaker-shaped,      painted      panels,      lea 

mark 
Vase    and    Cover,    famille-verte    ... 
Vases,    jamille-verte     (pair) 
Vases,    powdered    blue,    enamelled    panels,    etc 

(pair)  

Vases      and      Covers,      baluster-shaped,      lobei 
quatrefoil    sides,    painted    (pair) 
Yung  Ching.     Vases  and  Covers,  three,  and   pair 
beakers,    enamelled 
Chinese,    Unclassified. 

Cocks    and     Hens     (three    pairs)     ... 

Cranes     (pair)     ... 

Dinner,     dessert,     tea     and     coffee    services     (216 

pieces) 
Dinner    Service,    painted    (gi     pieces) 
Dishes,   jamille-verte    (pair)    ... 

Ospreys,   natural   colours,    rock   m   lavender    (pair 
Plates,    jamille-verte    ... 

Vases,     triple     gourd     shape,     bottle     necks,     blu( 
and    white,    painted    (pair) 
Crown   Derby. 

Dessert    Service,    56   pieces,    early   mark    . 
Dinner     Service 
Davenport.     Tea    and    Coffee    Service,    123 

blue     anchor     mark 
Derby. 

Dessert    Services    (43    and    46    pieces) 
Dinner    Service    (gi    pieces) 
Jug,    painted    coaching    scene 

Deruta.      Dish,    lustre 

Dresden. 

Cups,    two-handled,    and    saucers    yellow    ground 
(pair)  

Dinner    Service    (151    pieces)  

Tea   and   Coffee    (43    pieces),   landscapes,   etc. 
Vases,   five   and   three  covers,   Louis   XV.   ormolu 

mounts  

Dutch.     Parrots    (four) 

English.     Punch-bowl    {temp.    George    IL), 

hunting     scenes     ...         

Hispano-Mauro.     Dish 

Lambeth     Delft.         Charger,     "  Venus     rec 
arms  of  City  of  London,  etc.,   1668  . 
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Pottery  and  Porcelain — continued.  v.\ge 

Ming.     Wine     Jar,     white         ...  ...         ...         ...       56 

Nantgarw.     Dessert    Service    (43    pieces)     ...         ...     387 

Naples.     Dessert    Service    (31     plates)  ...  ...      iig 

Rliodian.         Bowl,     on    foot,     decorated     medallions 

and    scrolls  ...  ...  ...  ...  ...        56 

St.    Cloud.     Service,    Hisen    taste    (16    pieces)        ...     307 
.Sevres. 

Cup,    two-handled,    cover    and    saucer,    by    Dodin, 

I75Q  "0 

Cupid    and    Psyche,    biscuit    figures   on    pedestals, 

painted         ...  ...  ...  ...  ...  ...      iig 

Dessert    Service    (Sg    pieces)  ...  ...         ...      iig 

Jardiniere,   painted   Teniers   subjects,   etc.    iig,  184,  306 
Orange    Tubs,    sciuare,    pair,    by    Ledoux     (1758 

and    i7sg) iig 

Plateau,    quatrefoil,    painted    (1760)  ...  ...      iig 

Rosewater    fountain    and    dish,    painted    (1755)    ...      iig 
Vases     and     Covers,     painted     children     ''  Peace 

and  War"  (pair)  ...         ...  ...  ...         ...     306 

Spode.      Dinner     Service     (125     pieces)  ...  ...        37 

.Staffordshire.         Pot-lid,    Washington    crossing    the 

Delaware  ...  ...  ...         ...  ...     307 

.Staffordshire    and    Wedgwood.     Collection,    decora- 
tion    with     railway     interest       ...  ...  ...      244 

Swansea.         Dinner     Service,    painted    by    Billings- 
ley    (133    pieces) 387 

Tournay.     Dinner    Service    (120    pieces)        ...  ...      iig 

Unclassified.     Fruit     Platters  ...  ...  ...      1S4 

Urbino.     Dish,    Roman    historical    subject    ... 

^Vood,     Ralph.      Boy     carrying     a    basket     ...  ...      387 

Worcester. 

Cups,     two-handled,     covers     and     saucers,     apple 

green     (pair) 
Dish,    crimson    ground 
Jug,    fox    hunting    scene,    "Grainger''    ...  .  . 

Plates,    crimson    ground    (pair) 
Tea   Service,   dark  blue  scale   pattern    (22   pieces) 
Vase    and    Cover,    painted    panels    ... 
Chamberlain.     Dinner     Service,     Chinese    taste.,. 

Properties    Dispersed. 

Acton,    the    late    Lord    ...  ...  ...         ...         384, 

Astley,    Reginald 

Bainbridge,    the    late    Admiral 

Baldock,    the    late    Mrs.  

Barton,    Major    R.    H 

Bateson,    the    late    William,     F.R.S. 

Bethell,    Capt.    Adrian 

Binns,     Walter 

Boothman,    the    late    Rev.    E.    Duncan 


Brownlow,    Lord 

Bushell,    the    late    W.     Done    ... 

Byng,     Viscountess 

Carey,    Major   W.    W.    ... 

Carnock,     I>ord 

Cave    of    Richmond,    Countess... 

Chaliapine,     M.     Feodor 

Chaytor,    the    late    C.    H. 

Chichester,    the    Countess    of    ... 

Cobb,    Major    John    Winstanley 

Crawford    and    Balcarres,    Earl    of 

Dal/iel,    the   late    Lord 

Darling,     the    late    John 
Davidson,     Archbishop    f-ord     ... 


...306,  31 
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I'KOI'KRTIES     DlSPKRSKI) — coitliiuicd. 
Dawson,    the    late    ("apt.    A.    1''. 
Duke,    Rev.     Y..     lluuticrldnl    ... 
Fieldliouse,    the    late    ^\'.     j .    ... 

Foster,    Major    E.     \\ 

Frankfort,    Viscountess    ... 

Fry,    Mrs.    F.    E 

("■abriel,    tlie   late   'rhonias    H.    ... 

Callatly,     Major     H.     R.  

('■ariiner,    (".    (■.    ... 

(iosse.,    tlic    late    Sir    I'.iiniund    ... 

1  laiiil)le<l()n,     X'iscount 

Hamilton,    the    late    Lord     Frederic;    ... 

Hastings,     Lord     ... 

Heygate,    I\Lijor    W.    H.     H 

Hill,     Lady  

I  lollingsworth,     the     late     \.     'I'. 
Ingram,    the    late    Sir    William,     Hart, 
jarvis.    Major    C.    l'\    (".,    C.H.F. 
Johnstone,     1',.     W  .      Hope 
Jones,     the    late     ll(nr\     Arthur 
Kay,     Arthur,     H.K.S.A.,     F.S.A.     ... 
I^awrenre,     Lad_\ 

Le     Blond,     Mrs.     Aubrey  

Leighlon,     Major     Sir     Richard 
Lincolnshire,    the    late    Marcpiess 
Lushington,     Mrs.,    New    Zealand 

MacNabb,    Rev.    J.    F 

Malniesbury,     ]''.arl     of     ... 
Mason,    the    late    (".    Kirl)\ 

Noble,     Sir    John,      Bart.  

Nugent     Heirlooms 

Nunburnliolme,     the     Dowager    Lady 
Oates,     the    late     I"'.     A.     Ilarman,     M.V.O 
Palmer,     \.     H.,     Vancouscr     ... 

Parker,    Capt.     F.    C.     F 

I'arker,    the    late    Mrs.    Mary    Ann    ... 

i'ettigrew,     the    late     W.     R 

l'hilii)S()n,     Mrs.     R.     H.  

i'inwell,     the    late    ('apt.  

Ritt-Rivers,     ("apt.     ( '. 

Rreller,    the    late    Dr.    ('.    du     Richt 

I'richard,      B.      C.  

Read,     Sir     Hercules 

Readett-Bayley,    Lieut. ("ol.    Sir    H.    Denni 

Reeves,    Mrs.,    ("hristchurch,    ILmts    ... 


1 1 6, 


F.S. 


..     ,j07,  3'"^^, 
l''dinburgh 


Richmond    and    (lordon, 
Robinson,     W. 
Rogers,     Mrs.     Warwiik 
Roney-Dougal,     R.     J.     . 
Sadler,    Sir    Michael    I'". 
Sawbridge-Erle-Drax,    j. 
Smith,    J.    Wentworth 
Staibridge,     Lord 
Stapleton,     Sir     Miles     . 
Sutherland,     the    late    J. 
Tattoo,   Capt.  T.   A. 
Tomlin,    J.     R.     le     H.     . 
'I'orphichen,     Lord 
Tupper,    the    late    Miss    . 
Vere,     Colonel    Hope 
Whiteley,     G.     C. 


the     1  )uke    of 


c.  w. 
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J'koPKUTiES    D1SPER.SED — continued. 

Willoughby,    the    late    J.    V 

Wittenham,     Lord 

Wormell,    the    late    W.    j.  

VVorsey,    the    late     .S.     I*'.,     lulgbaslon 
Young,    the    late    Jidiau 
Zmlen,     Baron     van         ...      -    ... 


...242,  30' 
30 
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38s 

386 

5  7 

7,  311 
115 

7,  311 

57 

57 

56 

•      57 


Si  111'  Moi)Er.,s. 

Battleship,     wood      model 

I'last  Lidiaman,  1780,  dockyard  model  ... 
H.M.S.  "Royal  Oak,"  dockyard  model  ... 
ALm-o'-war,     5()    guns,     dock\'ard     model 

Sll.\  ER    AND     SlIEKMEIJ)    Pi. ATE. 

Makers    and    ]\LU<ers'    Marks. 

AF    mullet    and    two    pellets.      Dishes,    sideboard, 

gilt,     1664 311 

Antlrews,    W.      Porringer,     1705       ...  ...  ...      185 

Archambo,     I'l'tcr. 

Likstand,     oblong,     1742     ...  ...  ...  ...     388 

Jug,     plain,     i72g       388 

Sauced)oats,    i)lain,    pair,     1729    ...  ...  ...     388 

Augsburg.      Sconces,    nSth    century    (si.\)    ...  ...     311 

Barnard,    Edward,    John    and    William.      Candel- 
abrum,    Adam    design,     182S    ...  ...  ...      31T 

Bassingwhite,    J.      Taper    holder,    ring,    plain    cir- 
cular   foot,    winder    and    extinguisher,    1788...      185 
Be.  Dessert     forks,     three     prongs,     engraved, 

1720     (twelve)  ...  ...  ...  ...  ...     311 

Busfield,    William.      Kiplingcoate    cup,    1702        ...     3S8 
Canner,       ( "hristopher.         Candlesticks,       baluster 

columns,    scpiare    bases,    i6g6    ...  ...  ...      185 

Chad  wick,    James. 

Kiplingcoate  cup   and   cover,    1703  ...  ...      388 

I'orringer,    engraved,     ibcjo  ...  ...  ...        57 

Cheret,     J.      B.  Powder     boxes,     arms     of     De 

Roiian,     h'rench,     1784     ...  ...  ...  ...        56 

C'.o.,    shai)ed    shitld,   London.       J'aper   sticks,    1717      185 
Cory,    John. 

Salts,     circular     trencher,     i6g8     ...  ...  ...      247 

Taper    stitk,    1719    ...  ...  ...  ...         ...     311 

CR,   fleur-de-lys   above   in   shaped   shield,    Dublin. 

Toilet    mirror,    engraved    and    chased,    i72g...      120 
CT  monogram,  mullet  below.      Beaker,  embossed, 

1672  311 

Cunningham,   W.   and    P.,   Edinburgh.      Tea   tray, 

oval,     1804  ...  ...  ...  ...  ...     311 

D,    shaped    shield.         Sweetmeat    box    and    co\er, 

gilt,    embossed    and    chased,    1675        ...         ...     247 

DB,    star    ornament    above.        Tazza,    silver-gilt, 

gadrooned    border    and    foot,     1684    ...  ...     3S8 

DD,    plain    indent,    Edinburgh.      Scottish    (piaigh, 

1771  185 

Dighton,    Isaac.      Dredger    and    cover,    octagonal, 

1697  387 

Dublin.      Salver,     large,     engraved,     pierced     and 

chased    border,    temp.    George    \\ .    ...  ...      185 

Elmes,  John.      Dishes,  oval,  gilt,  glass  liners,  lids, 

i8cj6  185 

EP,     an    anchor,    crowned.         Stands,    octagonal, 

Bayonne,    i6go,   mounted   with    English   spirit 

lamps     (two     pairs)  ...  ...  ...  ...     311 

Farnell,    John.      Trencher    salts,    1722        ...  ...     311 

Farrer,    Thomas.      Salvers,    oblong,    pair,     1720...     311 
Feline,    Edward.     Tea    caddy,    plain    hexagonal, 

engraved,     1725 185 
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SiLVKK   AND   Shekkield  Pr.ATE — contiimed. 
Makers  and   Makers'   W.'xxV-!.— continued. 

Ffarrar,    Thomas.     Sauce-boats,    plain    oval,    1735 

Fleming,    William.     Teapot,    octagonal,    1714    ■  •• 

Fletcher,  Bernard.     Salver,  diamond  shape,   1725 

Folkingham,       Thomas.         Coffee       pot,       plain, 
moulded    dome    top,    1710  

Fraillon,    Francis. 

Bowl    and    cover,    plain    silver-gilt,    1716 
Tazza,     plain,     1716 

Gamble,   William,     Kipling  coate  cup  and   cover, 
1709  

Garthorne,     Francis.  Punch     bowl,     inscribed, 

1 706 

Ge=sner,    Abraham,    Zurich.      Pilgrims,    enamelled 
silver    figures     (pair),     Swiss,     1600    ... 

Got-helf-Bilsings,       Johan,       Glasgow.         Scottish 
quaigli,     1725         

Green,     Richard.         Taper    stick,     baluster    stem, 
octagonal    base 

Harrington,    K.,    Vork.      Goblet,    plain,     1627     ... 

Hodder,     George,     Cork.  Cream-ewer,     plain, 

round     foot,     1740 

Humphr\-s,     John,     Dublin.  Taz/.a,     engraved, 

1 700 

Hutchinson,     Richard.      Tea     caddy,     quadrangu- 
lar,   domed    cover,     i7og 

IB    cinquefoil,    two    pellets    below.         Goblet,    en- 
graved,     1 60 1 

IC    crowned,    pellet    below.      Tumbler    (  up,    plain, 
1694  

II,     pellet    between,     lleur-dc  lys     below.         Wine 
cup,    plain,    i6go 

IL,    crown    above,    pellet    below.      .Salts,    circular 

trencher,     1691     (four)     ... 
Irish. 

Tazza,    1729    ... 
Water    jug,     plain     ... 
IS   monogram    in   dotted    circle.     Porringer,    1680 
IS,    mullet   between,    cinquefoil  below,    in    shaped 
shield.  Porringer     and     cover,     silver-gilt, 

embossed    and    chased,     1685    ... 
Kandler,     Frederick.         Loving    cup     and     cover, 

1745  

Lamerie,    Paul. 

Kettle,    bullet  

Spoons,     rat-tail     (six)         

Tray,    oval,    fluted    and    scallopt-d    border,    1746 
Tumbler     cup 
Waiter,     1726 
Lock,    Nathaniel. 

Dredger,   plain   octagonal,    1724 

Taper    stick,     1715    ... 
McKenzie,    Collin,    Fdinburgh.     Caster,    1702    ... 
Mettayer,    Lewis. 

Cup,   gold,   scroll    handles,   engraved    with    arms 

and    cypher   of    Queen    Anne,    T708 

Table    candle-;ticks,    faceted    octagonal    plinths, 

1713  

Munich.     C:up  and  cover,  silver-gilt,   17th  century 

Nelme,    Anthony.     Toilet    service,    1691 

Nicholas,    Antoine    de    S.,    Paris.     Candlesticks, 

silver-gilt,    172S    (pair) 

NVV,    heart    below    in    shaped    shield.      Porringer, 
silver-gilt,    S-shaped    handles,     1654 
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Silver   and   Sheffield  Plate — continued. 
Makers   and    Makers'    Marks — continued. 
Pantin,    Simon.      Ewers,    gilt,    1713 
Parker,   Thomas,   Dublin.     Muffineer,   plain,    1722 
Payne,    Humphrex-.      ColTee    pot,    octagonal,    1714 
Peele,    Thomas.     ColTee    pot,    plain,     i7i() 
Pitts,     William,     and     Joseph     Preedy,     London. 
Cup    and    cover,    vase-shape,    siver-gilt,     i7ys 
PM.,     mullet     above     and     below      in     quatrefoil 
shield.      Peg    tankard,     fleur-de-lys    thumb-piece 
Proctor,       Edmond.         Taper       sticks,       moulded 

baluster     columns,      1702 
Pyne,    Benjamin. 

Mace,    gilt,    1725        

Punch    bowl,    inscribed,    1704 

Saltby    Free    Plate   cu|)    and    cover,    1708 

Tazza,    silver-gilt,    small,    four    1697,    and    pair 

1698  

Trencher    salts,    plain    octagonal,    17 18    (four)... 
R.     Beaker,    engraved    Chinese    taste,     1693 
R,   cinquefoil   below,   in   shaped   shield.      Peg   tan- 
kard,    lion     thumb-piece,    engraved,     1675     ... 
RF,     five     pellets     in     a     heart.     Tankard,     plain, 

reeded    foot,    1661 
Richardson,     Richard,     Chester.         Tumbler     cup, 

1741  

Rood,    James,    London.     Tea    caddies,    octagonal 

vase     shape,     1712     (pair) 
RS,    mullet    above    and    below,    in    plain    shield. 
Sweetmeat   box    and.    cover,    plain,    oval,    1666 
SA  monogram,   three  mullets   in  lozenge.   IJeaker, 

engraved,     1640 
Schuppe,    John.     Cow    milk    jug,    1757    ... 
SD,    two    pellets.     Porringer,    engraxed,    1684    ... 
SD,     two    pellets    in    shaped    shield.         Tankard, 

1694  

Seatoune,    Jolin,    Edinburgh.      Tankard,     1715    ... 
Sheffield. 

Candelabra,     five-Iighl 

Entree     dishes     and     covers,     oblong,     gadroon 

borders     (four) 
.Salvers,    circular    (set    of    four)    ... 
Sporting    Trophies. 

Goodwood    Cups,    1845    and    1852 
Orleans     Cup,     1841 
Storr,    Paul. 

Centrepiece,     George    III. 
Dinner    plates    (72),    gadrooned    ... 
Dinner     service 
Soup     plates     (20)     ... 
ri,     two     escallops     between, 
shield.  Porringer     and 

work,  engraved,  1672  ... 
Tinte,  John.  Inkstand,  1731 
TK,     two     mullets     in     shaped     ^hield.      Tankard, 

plain,    skirt    foot,    1660    ... 
TP    in    quatrefoil.         I'orringer    and     cover,    cm- 
bossed 
Triangle     intersectetl.  Spice     box     and     coNcr, 

silver-gilt,     shell-shape     ... 
Venetian.      Lion,    silver-gilt    figure,     islh    century 
W   London.      Sugar    bowl    and    coxcr,    i7i() 
\\'akelin,     Edward.  Dinner     i)lates,     gadroonecl 

borders    (36),     1758    and     1 7f)S    ... 
\\'aterf()wl      in     dotted      lirele.  Porringer     and 

cover,      1 085 


and     heart-shaped 
cover,     cut     card- 
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Sii.vKR   AND   Sheffield   Plate — co7ilinued. 
Makers   and    Makers"    Marks — continued . 

WC  escallop   and   two  pellets  below.     Tray,   pear- 
shape,     ifiTo,     with     pair     snulTers,     mark     H 

over     W       

West,     Benjamin.         Cream     juf:;,     plain     pitcher, 

174^  

WG    crowned    with    three    pellets    in    dotted    ova 

Tankard,     i68S      

White,     John.      Waiters,     square,     pair,     1725     . 
Willaume,     David. 

Salts,    circular    trencher,     1707     (four 
Salver,     circular,     1722 
Wills,     Samuel.         Muffineers     ?.w\     ro-,  crs,     pai 

17.30  

Dates. 

i6i.t;.  Inkstand,     f,Mlt 

1656.  Chalice 

i6i;Q-7f).     Toilet    service    (x^^r'.ous    :r;d<c 

1662.  Caudle    cup    and    cover,    gilt 

1667.  Cupidng     bowl 

1670.  Tankard,    plain,    Norwicii     ... 

1672.  Tankard,     plain,     flat     lid     ... 

1657.  Taz7,a,    silver-Rilt,    enjjraved 
i6g2.  Porrinfjcr,    two    scroll     handle.; 
i6g3.  Cup     and     co\er 
i6oq. 

Coffee    pot,     plain     ... 

Tankard,     plain 
17th     century.     Bleeding     bowl,     picrcl     \.;w\  lie 

London 

1703.      Dessert  spoons,   rat-tail,  shield  top  (eleven 
1713.      Teapot,     domed     cover 
1715.      Porringer,     rope     border,     spiral     flute 
iri6.      Lemon-strainer,     flat     pierced     handles     . 
1718.      Muffineer 
1721. 

Muffineer,     plain 

Trencher     salts,     octagonal     (paii) 

1722. 

Dessert     spoons,     rat-tail     (eleven) 

Lemon-strainer,    flat    scroll    handles 
1723. 

Sugar    bowl    and     cover,    circular,     London     . 

Taper     sticks,     baluster     stems     (pair)     ... 
172-;.      Dredger    and    cover,    plain    ... 
1726. 

Cream    ewer,     plain 

Salver,     square 

Trays,    oblong,    roi;n  led    corners    (p.iir) 
1727. 

Kettle    and    stand,    plain    ... 

Trencher     salts,     octagonal     (i)air) 
1730. 

Paten,     plain     circular,     Aberdeen 

Salts,    plain    octagonal 
1731. 

Dredger,     plain 

Mirror 
1736. 

Dessert    forks    (twelve),    ihreeprong,    I>ondon. 

Kettle    and    stand,    plain    ... 


SiL\'ER   AND    Sheffield  Plate — continued. 
Dates — continued. 

1748.      Strainers,     two     moulded      sere 


11     handles. 
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185 
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388 
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57 
388 
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185 
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London 
1-52.      Tumbler    cup,    jilain    ... 
T7=;8.      Cow     cream     jug 
1760.      ('"asket    fitted    as    inkstand,    inscril^ed 

1774.  Cup,    fox's    mask 

1775.  Sauce    tureens    and    covers    (set    of    four), 
T-ondon 

17S7.      Di-^h    ring,    engraved,     Dub'in 
17SQ.      Candelabra     (set    of     four    and     six     candle- 
sticks)   

\''.)(^.      Dredger,     c\lindricnl,     reeded     borders     ... 

T7Qri.      Cioblet,       silver       moimted.       carved       with 

Shakespeare's    portrait,    by    Thomas    Sharp... 

i8n-.      Table      plateau,      six      sections,      mirrored 

<  entre,     pierced     scroll     gallery,     winged-and- 

claw   feet,    London 

tSi2.      Bowls,    plain,    reeded    rims    (^et    of    three), 

T^onrlon 
i8ifi.      Cup,     sil\er-gilt,     fox's     mask 
1843.      Stewards    Cup,    Goodwood    ... 
Reigns. 

Anne,    Oneen. 

Tankard,     plain 

Salts,     trencher     (four) 
Charles     IL      Tankard,     plain 
Commonwealth.     Cup    and    cover    ... 
George    T. 

Dredgers,    octagonal,    plain    (three) 

Knives,     forks,     spoons,     etc. 

Snuff    box,    oval 
George    IL 

Bowl    and    cover,    jilain 

Kettle     and     stand,     embo-sed 

Pepper    pots    (two)    ... 

Teapot,    plain    bullet  ..  .  . 

George    III. 

Dinner    plates,    gadroon    e<lge    (fifty  six) 

IMeat    dishes,    oval    ...  ...  ...  ...  5; 

Georgian.  Dish,  shaped  border  ... 
William  and  Mary.  Sugar  dredger 
Unclassified. 

Dinner     service     (26     pieces),     various     London 
makers 

Goblet  

Kitchen    peppe",    antique    ... 

\'ase    and    cover,    silver-gilt,    engraved    ar:-.  s    of 
Trotter    of    Berwick    and    Surrey,    chased    ... 

Stamp.s. 

Bosnia,     Collection 

Frenih,     collection     of    6,00  )     ... 

Great     Britain,      id.     red-brown     on     bl  li  '>.     wiicr- 

mark   large    crown,    block    of    63,    1S65 
Italian     States,     collection 
Nevis,     reconstructed     plates     ... 

Newfoundland.      2d.    scarlet    vc-.ir.ilion,    3    on    en-  e 

lope,     1858 
U.S.A.     collection 

Textiles. 

Carpets,  Rugs,  etc. 
Chinese.  Rug,  velvet 


388 
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12" 
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57 
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120 
388 

387 

18^ 

185 
120 
18,- 


57 
120 
247 

57 

57 
i8s 
1 8s 

1 8s 
185 
311 
185 

247 

247 

185 

57 


57 

57 

i8s 

'85 
184 


1 84 
184 
184 

184 
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184 
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Textiles — continued. 

Carpets,   Rugs,   etc. — continued. 
Persian. 

Carpets  184(21,244,387 

Prayer    rug,     silk     ...         ...         ■•.         ■••         •••     ^'O 

Rug,    silk        184 

Sarouk.     Rug  247 

Emb:oideries,   etc. 

Anne,    Queen.     Needlework    chair    covers  ...     184 

Elizabethan.     Needlework,    allegorical    subjects...     386 
German.     Altar    frontal,    "  Tree    of    Jesse,"    late 

15th    century  ...         ...         ...         •••         •••       5o 

Italian.     Embroideries,    tlie    Evangelists   and    The 

Holy    Family    and    Saints,    i6th    century    ...     386 
Stuart     (Charles    I.).     Expulsion    of    Hagar    and 

Ishmael,    fetit-foint    panel        ...         ...         •••     307 

Stuart.         Needlework     pictures     of     Kings     and 

Queens,    etc.    (three)        184 

Tapestry    Panels. 
Brussels. 

Landscape   with    peasants,    signed    V.    Leyniers, 

L.D.  57 

Landscapes  and   coast   scenes,   after   D.   Teniers 

the     younger  ...  ...  ...  ...  ...     306 

Panel,    early    i8th    century  ...         ...  ..       56 

Teniers    scenes,    signed    Jac    W< .    Borcht         ...     307 
Toilet    of    Venus,    etc.,    series    of    seven,    17th 

century         ...  ...  ...  ...  ...  ...      119 

English. 

Holy     Trinity     with     four     Saints,     early     T^th 
century         ...         ...  ...         ...  ...         ...       56 

See   also    "  Mortlake  "    and    "  Soho  " 
Flemish. 

Crucifixion    and    Saints,    early    16th    century    ...      119 
Equestrian    and    other    figures    in   a    palace    gar- 
den,   late    17th    century  ...  ...         ...      119 

Hunting    Scenes,     i6th    century  ...         ...     386 

Messenger   before   a    King  and   his   Court,    17th 
century         ...         ...         ...         ...         ...  ...     387 

Gobelins.     Vases    of    flowers,    fleur-de-lys    at    cor- 
ners                ...         ...         ...         ...         ...     306 


PAGE 

Textiles — continued. 

Tapestry    Panels — con  tin/ted. 

Italian.     Figures     playing     musical     instruments, 

17th    century  ...  ...  ...  ...  ...     38G 

Mortlake. 

May    and    June        119 

Vase    of    flowers        ...  ...  ...  ...  ...     244 

Russian      Gobelins.        Princess      Dashkov      (1744- 

1810),     after    Rotari         56 

Scandinavian.     Scenes    from    the    life    of    Christ, 

17th     century  ...  ...  ...  ...  ...      386 

Soho. 

Chinese    figures    in    landscapes    ...  ...  ...     307 

Diogenes    writing    on    the    door    ...  ...  ...     244 

Timepieces. 
Gretton,     Cha.,     London.     Bracket     Clock,     walnut 

case,     Charles     II.  ...  ...         ...  ...     387 

Gudin,    le   jeun,    Paris.     Mantel    Clock,    with    Dres 

den     group  ...  ...  ...  ...         ...     307 

Knibb,    Joseph. 

l^racket  Clock,   walnut  case  ...  ...  ...         ...       56 

Clock,    marquetry    long-case  ...  ...  ...     247 

Knip,    Gerril,    Amsterdam.        Musical    Clock,    eight 

airs,     Dutch     marquetry     long-case     ...  ...      1S4 

i^e    Faucheur    fils,    Paris.         Clock,    tall    tulip    and 

kingwood    case,    ormolu    mounts,    Louis    XV.      119 
Louis    X^^     Clock,    ormolu,    mounted    five    Dresden 

figures    of    peasants         ...  ...  ...  ...       56 

Manier,      Paris.        Mantel      Clock,      marble      case, 

\'enus    and     Cupid  ...         ...  ...  ...       56 

Molens,    Charles,    London.     Bracket    Clock,    Queen 

Anne  ...  ...  ...  ...         ...  ...     387 

Moore,    E.,    Oxford.     Wall    Clock,    lacquer    case    ...       57 
Pasteur,    Fr.,   Amsterdam.     Clock,   marquetry   long- 
case,    painted    panels       ...  ...  ...  ...     387 

Stollenwerk,    Paris.     Regulator    Clock,    Louis    X\'. 

design     case  116 

Ward,    Robert,    London.        Bracket    Clock,    walnut 

case  ...         ...         ...         ...         ...         ...     iig 
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Artists   and   Kxgravers — Lvninined. 

Holland,    jair.cs.      \'iew    in    X'enicc    (1853)    (("olour)      i()4 
Hooch,    I'ieter   de. 

Courtyard    with   an   Arbour,    at    Delft   (1658)        ...      135 
The   Cellar   Entrance    ...  ...  ...  ...  ...       70 

Ibbetson,     J.     C.      Women     washing     Clothes     in     a 

Stream    (Colour)    ...  ...  ...  ...         ...     22,}, 

KirchliolTer,    Ilenr}'.      ("harles    Kobertson    seated    at 

his     painting     desk  ...  ...  ...  ...     325 

Lami,   L.    ]"'.     "Traffic   Trouble    in    '50"    (Victoria 

and    Albert    Museum)     (Colour)  ...  ...        31 

Levitzky,    D. 
A.    Kokorinov    ...         ...  ...  ...  ...         ...         5 

Nicholas     Lvov  8 

Losenko.      WolkolT,     the    Actor  ...  ...  ...  g 

Maris,    Jacobus    Hendricus.      Two    Mills       ...  ...      137 

Marshall,     Ben     (after).      Francis     Duckenlielil     Ast- 
ley,     I^s(|.,    anil    his    Harriers,    by    R.     Wood- 
man    (Colour) 
Mieris,     Frans    van,    the     h'.lder.      Music    J,esson     .. 
Metsu,   Gabriel. 

A   Gentleman    and    a    La<l.\-    at    ihi'    Hari)sichord.. 

The   Pancake    Maker 

Morland,     George.      Seashore:      l''isliernian     haulin; 
in  a  Boat    (1701)   (Victoria  &  Albert  Museum 
(Colour) 
Nattier.      An     Unknown     La(l_\- 
Nichols    and    Merke.      I'uHin    Shooting,   alter    Philip 

Reinagle      (Colour)  ...  ...  ...  ...      105 

Ostade,    Isaac    \an.      Travellers    before    an     Iim    ...        73 
"  Pliiz  "    (Brown,    H.    K.).    "Kate    Nickleby    sitting 
to   Miss   La  Creevy,"    ist   edition,    "Nicholas 
Nickleby,"    1834    ...  ...  ...  ...  ...      327 

Pyne,     J.     B.      On     the     Rhine     (Colour)  331 

Raeburn,    Sir    Henry. 

h'ourth    luirl   of    l''il'e    ...  ...  ...  ...  ...     269 

l"'rancis      Rawdon-Hastings,       isl       ^Luciuess      of 

Hastings      (Colour)  ...  ...  ...  ...      25S 

Ra\en,    Samuel. 

Arms    of    the    Plane    Makers'    Society         ...  ...        20 

Blind    Man's    Bull,    after    W \\\<\^ 37 

Charles    Mathews,    after    Harlow    ...  ...  ...        37 

Charles    iNLithews    in    "  Stories  "     ...  ...  ...        37 

Classical     subject  ...  ...         ...         ...         ...       35 

1  )ead     Game       ...  ...  ...  ...  ...  ...        30 

Kliza  Chester  as  "  Beatrice,"   after  A.   E.   Chalon       35 
Fox    and     Hare  ...         ...         ...         ...         ...       39 

Moonlight,   after  Josepli   \'ernet        ...  ...  ...        38 

Moor    Shooting,    after    Philiii    Reinagle    ...  ...        38 

The    Cut    Finger,    after    Wilkie       ...  ...  ...        37 

The   Five   Senses,   after  L.    Boill.\-   ...  ...  ...        37 

The    Proposal,    after    G.    H.    ILirlow  ...  ...       35 

The    Rat-killing    Terrier         ...  ...  ...  ...       30 

The  Valentine  ("  Domestic  Subject  "),  after  John 

Burnet  ...         ...         ...         ...         ...         ...       37 

Venus,    after    Titian    ...  ...         ...  ...         ...       35 

Venus    with    Doves,    after    R.    Westall        ...  ...        35 

Reinagle,    Philip    (after). 

Moor    Shooting,    by    Samuel    Raven  ...  ...        38 

Puffin   Shooting,   by   Nichols   and   Merke   (Colour)      105 
Rembrandt. 

Oriental    with    a    white    turban    (1635)       ...  ...      132 

Portrait    of    a    man    (1655)    ...         ...         ...         ...      133 

Portrait    of    a    young    man    (ibtjj)    ...  ...  ...     351 


PAGE 

Artists  .\nd   Engravers — couliimcd. 
Rembrandt — continued. 

Portrait    of    the    painter    as    St.    Paul    (1661)        ...      139 

The    Artist's    Brother    (1650)  68 

Reynolds,    Sir     Joshua.      Anthony     Chamier,     M.P., 

F.R.S 270 

Robert,    Hubert.      Classical    Subject    ...  ...  ...      264 

Roe,   Fred,   R.L      'Jdie    King's   Colour  liaises;    Scots 
Guards      changing      guard      at      St.      James's 
Palace  ...  ...  ...  ...  ...  ...     369 

Rokotov.         Catherine     the     Great,     in     Coronation 

Robes    (1763)  ...  ...  ...  ...  ...        21 

l^uisdael,    Jacob    van.      Mill    at    \\'\  k    by    Duurstede 

(Rijksmuseum)       ...  ...  ...  ...  ...        72 

Sandby,     Paul.         View     from     the    terrace    of    old 
Somerset   House   (Victoria  &  Albert  Museum) 
(Colour)        ...  ...         ...  ...         ...         ...       66 

Scharf,    George    (attributed    to). 

Bill.\'     the     Matchrnan i.-i.S 

"Cotton,"     a    black,     Norwich         ...  ...  ...      157 

David    Love,   the   Nottingham    Poet    (1824)  ...      156 

Doorkeeper,     Royal     Menagerie,     Exeter     ("liange 

(1824)  153 

Drawn    at     Salisbury     (('(/lour)  ...  ...  ...      14'j 

John    Rutherford,    a    sailor    ...  ...  ...  ...      154 

ALir)'    Leagrove,    Ipswich,    attendant    at    the    gaol      15^ 

"  Whistling     Bill}-  "     of     Vork  156 

Sliibanox',     Michail.      t'ount     Dmitrie\-Man_oao\-  53 

Steen,    Jan. 

Backgammon    Players    in    a    Tavern        ...  ...      142 

"  The  old   folk  sing,  the  young  folk  pipe  "  ...        95 

Steer,    Wilson.      Dover   Harbour    (Tate   Gallery)      ...      375 

Terbordi,    G.      The    Letter        74 

Tiiirtle,   John.     The   river   at   King   Street,    Norwich 

(Victoria    &    Albert    Museum)     (Colour)         ...        85 
Titian    (after).     Venus,   by    Samuel   Raven   ...  ...        35 

Tuckeiman,     S.     .S.      Marine     subject  ...  ...     296 

\'erelst,   Simon.      An  Unknown  Lady...  ...  ...     262 

N'ermeer,   Jan,   of   Delft. 

Head    of    a    Girl  n 

Head    of    a    j'oung    (iirl         ...  ...  ...  ...     245 

View    of    Delft i'7 

Vernet,     Joseph     (after).  Moonliglu,     by     Samuel 

Raven  38 

^'erspronck,     Jan.      Portrait    of    a     Girl         ...  ...        75 

Westall,   R.    (after).      \'enus  with  Doves,  by   Samuel 

Raven  ...  ...  ...  ...  ••■  •■•       35 

•     Wilkie     (after). 

Blind    Man's    Bull,    by    Samuel    Raven 37 

The    Cut    Finger,    b>-    Samuel    Raven        ...  ...        37 

Wilson,    Richard. 

River    scene,    with    figure    on    bank    (Colour)      ...     213 
Shrewsbury     Bridge     (National     Museum,    Wales)      379 
Witte,    Emanuel    de. 

Interior  ...  ...  ...  ...  •■•  •■•        78 

Interior  of  the   Portuguese   S\nagogue   at  Amster- 
dam   141 

Woodman,    R.      Francis    Duckenfiehl    Astley,    Esq., 
and       his      Harriers,      after      Ben      Marshall 

(Colour)         297 

ZolTany,     Johann.      Miss     Farren     as     "  Hernuone  " 

in    "A    Winter's    Tale"  287 

Engra\'ings. 

Francis    Duckenfield    Astley    and    his    Harriers,    by 

R.    Woodman,    after    Ben    Marshall    (Colour)     297 
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Engravings — continued. 

"  Kate  Nickleby  sitting  to  Miss  La  Creevy," 
illustration  by  "  Phiz,"  ist  edition  of 
"  Nicholas    Nickleby,"     1839 327 

Mayne,  Cuthbert,  A.P.G.  Pin.,  A.B.  Feet.  (Un- 
identified) ...         ...         ...         -••         ■••      174 

Puffin     Shooting,     by     Nichols     and     Merke,     alter 

Philip    Reinagle    (Colour)  105 

Thiirsby,    .lohn    (Harvey)    (d.    1764),    Bookplate    of     143 

Flrnitire  and  Woodwork,   etc. 
Chairs,  English. 

Arm,    1740  and    1760   ...         ...         ...         ...         ...40,44 

Bergere,    1830    ...         ...         ...         ...         ...         ...       40 

Mahogany,     1780-85 228 

Clock,     long-cage,     by     Richard     Purrier,     English 

lacquer,     1725         43 

Coffer,       English,       i2tli-i3th       centuries       (Wootton 

Wawen    Church)    ...         ...         ...         ...         ...     282 

Ditto     d.    1725,   re-used   medinsval   ironwork   (Adder- 
bury     Church)        ...  ...  ...  ...  ...      283 

Ditto     earl\-    i8th    century,    re-used    meditfval    iron- 
work   (Wootton    Wawen    Church)        ...         ...     284 

Frames — see    Picture    Frames 

Miniature  painter's  box,  French,  early  igth  cen- 
tury   326 

Oak    carvings,    Abington    Hall,    Northants.,    details 

of  143-148 

Painting-desk    and    palette    of    Richard    Crosse       ...      327 
Painting-desk    of    Charles    Robertson,     miniaturist       325 

Glass. 

Bottles,     i63g    to    1715     ... 
Ditto     types,      1721-1746 
Decanters. 
Barrel. 

Late    types    of    cutting,     c.     1800 
Mark    "Cork    Glass    Co.,"    1783-1818    ... 
Mark     "  Penrose     Waterford,"     c.     i7go 
Flint-glass. 

Engraved     emblems     of    Jacobite     Cycle     Club, 
174s  •••         •••  ■••         •■•         ••■  ...     202 

Engraved    equestrian    portrait    of    William    III., 

etc.,     c.     1740         272 

Engraved   Jacobite   emblems   and   portrait,    1745  202 
Long   shoulder. 

Engraved     with    labels,     1755-1765  273 

With    ice    pockets,    c.     1760  ...         ...         ...  275 

Long   taper,    c.    1770 274 

Monster,    neck   cut    in    flutes,    engraved    in    zones, 

c.     1765-1770  276 

Ship's,    cut    horizontal    prisms    and    nailhead    dia- 
monds,   c.     1780    ...  ...  ...  ...  ...  274 

Short   shoulder. 

Cut   in   plain  diamond  facets,   c.    1750  ...         ...  273 

f-ngraved    with    label,     1760         274 

Rococo   label    painted   by    Beilby,    c.    1765        ...  275 
Short     taper,     blue     glass,     gilt     labels,     Bristol, 

^-     '770        270 

Tall    shoulder,   c.    1740    and    1750 271 

Taper,     cut,     1765-1770  271 

Decanter    bottles,    flint-glass,    c.    1720    and    1730    201,202 

MKTALWORK     (OTHER     THAN     Sh.VER). 

Mortars   (Bell-Metal). 

Ashton,    Ralph    (Wigan    Bell    I'oundry),    1706    ...      166 
Ditto,    Mark    of  j(,2 
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Met.alwork,    other   THAN    Sll.VER — Continued. 
Mortars    (Bell-Metal) — continued. 

Carter,     W'illiam      (Whitechapel     Bell     Foiuulry), 

1615               164 

Dunstable,     first    half     14th     centur}-           ...          ...  161 

Neale,     Edward,     Burford,     1650     ...         ...         ...  166 

Palmer,    John,    Canterbury,    1638    ...         ...         ...  165 

Tonni,    Stephen,   of    Bury    St.    Edmunds,    1574    ...  161 

Ditto,    Mark    of             162 

William    of    Towthorpe,    York,    1308            ...          ...  15S 

Wright,     Lawrence,     London,     1595           ...         ...  163 

1577,    with    four    handles,    two    with    iron    rings...  163 
Brass    Dishes    (Nuremburg    and    Dinant). 

"  Adam    and    Eve,"     1487     ...         ...          ...          ...  334 

"  Annunciation,"     c.     1500     ...          ...          ...          ...  337 

Arms   of   Freiherr   von   Thuengen   and    I'uclis   von 

Bimbach,     i6th    century              ...         ...          ...  338 

Arms    of    Spain             ...          ...         ...         ...          ...  338 

Arms    of    Von    Exdorf,    i6th    century        ...          ...  338 

Decorative    motives,     15th    century             ...         337,  i},)*, 
Inscriptions,     types     of,     found     on      Nuremburg 

brass     dishes           ...          ...         ...         ...         ...  333 

Lady,     seated,     Dinant           ...          ...          ...          ...  336 

Ditto,    Nuremburg        ...         ...         ...          ...          ...  336 

Lady,     with     bird         ...          ...          ...          ...          ...  336 

"  Mystic  Chase  of  the   Unicorn  '"    ...         ...         ...  334 

"  Pelican    in    her    piety,"    Dinant,    14S0    ...         ...  337 

"Return     from     the     Promised     Land,"     1500     ...  337 
"  St.    George    and    the    Dragon,"    Lower    Rhine, 

1500                334 

St.     George     design,     etc 329,330,333 

"Samson   and    the   Lion,''    Lower   Rhine,    1500  },j,\ 

Stag-hunting       ...          ...          ...          ...          ...         ...  336 

Stag    lodged       334,336 

Bronze.         Bowl,     engraved     with     legend     of     St. 

Ursula,    Rhenish,     12th    century           ...         ...  84 

Ditto,    Details        87-90 

Pewter. 

Flagons,    17th    century 

Flagon,     inscribed      ''  East     Tuddenham,''      1610- 

1660 
Flagon,    inscribed    "  1616.     Saynt    Povles,"    early 

17th    century,    English    ... 

Miniatures. 

Binnink,     Simon.         Self-portrait     at    his     painting- 
desk,     1558 

Hobday,    William   Armlield.     Self-portrait,    1793    ... 
Lady     (Mme.    D'Arblay?),    by    George    Engleheart 
Robertson,     Charles,    seated    at     his     painting-desk, 
by    Henry    Kirchhoffer    ... 

PAPiER-MACni;. 

Snuff    Boxes   by    Samuel   Raven. 

Arms    of    the    Plane    Makers'     Society    ... 

Blind    Man's    Buff,    after    Wilkie 

Classical     Subject 

Dead     Game 

Domestic   Subject    ("  The    N'alentinc,"   after    John 
Burnet) 

Eliza    Chester    as    "  Beatrice  "    in     "  Mu(  h    .\do 

About   Nothing,"   after  A.    Y..   Clialon 
Charles    Mathews,    after    Harlow    ... 

Charles    Mathews    in    "Stories" 

Moonlight,     lifter     Joseph     N'crnet     ... 
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Papier-MaCHE — continued. 

Snuff    Boxes   by    Samuel   Raven — continued 
Moor    Shooting,    alter    Philip    Reinagle 
The     Cut     Finger,     after    Wilkie     ... 
The  Five   Senses,   after  L.   Boilly   ... 
The    Proposal,    after    ("•.    II.    Harlow 
Venus,    after    Titian    ... 
Venus    with     Doves,     after    R 
Raven,    Samuel.      Signature    anc 
lid    of    snuff    box    ... 
PicTUKE    Frames    (Italian). 

1 5  til    century    (late),    carved      

i6tli     century     (early),     gesso    duro     ornament 

lOtli   century   (early),   Sienese,   attributed   to  Antonio 

and    Ciiovanni    Harili,    walnut    ... 
i6th    century,     architectural 
i6th    century,     carved     and     gilt 

lOth     century,     gesso,     gold     and     colour  

i6th    century,     (2nd    half),     \  enetian,     carved     anc 

gilt     (Victoria    &    Albert     Museum) 

17th    {'enturx',    carved    and     gilt 
I'lCTlKES    AxM)     DuA\VIM;S. 

Backgammon   plajers   in  a   'i'avern,   by   Jan    Steen.. 

Bac(m,    Sir    Nathaniel,    Self-portrait    ... 

Bill\'    the    Matchman,    attributed    to    (-eorge    Scliar 

Broughton,    Charles,    by    Nathaniel    Dance 

"  Brouwersgracht  "      at      Amsterdam,      by 

Ilendrik    Breitner 
Cader    Idris,    from    Barmouth    Sands,   b\'   J 

man    (Colour) 
Catherine     the     Great      in      Coronation      i^obe 

Rokotov    (17O3) 
Cellar  Entrance,  The,   b.\     I'ieter  de  Hooch   ... 
Chamier,    Anthony,    M.l'.,    F.R.S.,    by    Sir    Joshua 

Reynolds 
Chandos,  James  Brx'dges,  ist   Duke  of,  by   Michael 

Dahl  ..."         

Chandos,   James   Bryilges,   3rd   Duke   of,   by   Joseph 

Ilighmore  

Chandos  House,  by   Charles   (dinner  ... 
Character   Studies,   attributed    to   Cicorge   Scharf 
Charles    X.    of    France,    (unidentitied) 
Classical  Subject,  by  Hubert  Robert  ... 
"  Cotton,"   a   black,    Norwich,   attribute 

Scharf  

Coinicil    Room    at    Naarden,    b\-    Johannes    Bosboom 
Courtyard   with   an   Arboui,   at   Delft,   by   Pieter   de 

Hooch    (1658)  '      

"  Craftsman     making    brass     Dishes,"     from     MS., 

second    half    15th    century 

Crathorne,    Thomas    and    Isabel,    by    Francis    Cotes 

(Colour) 
Delft,  \'iew  of,  by  Jan  \'ermeer,  of   Delft   ... 
Dmitriev-Mamonov,     Count,    b.\'     Michail     Shibanov 
Doorkeeper,      Royal      Menagerie,      ICxeter      Change 

(1824),   attributed  to   George   Scharf   ... 
Dover    Harbour,    by    Wilson    Steer    ... 
"  Drawn  at  Salisbury,"  attributed  to  George  Scharf 

(Colour) 
Durrant,  Mrs.   l^avy,  by  Thomas  Bardwell  ... 
Family    Group,    by    Frans    Hals 
Farren,    Miss,    as    "  Hermione  "    in    "A    Winter's 

Tale,"   by    Johann    ZofTany 
Fife,  the  4th  Earl  of,  by   Sir  Henry  Raeburn 
"  Flagellation    of    Cupid,"    (unidentified)     ... 
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Pictures  and  Drawings — continued. 

Fox    and    Hare,    by    Samuel    Raven    ... 

Gentleman  and  a  Lady  at  the  Harpsichord,  by 
Gabriel    Metsu 

Girl,    Portrait   of   a,   by   Jan   \erspronck 

'■  Good    Samaritan,"    (unidentihed)    ... 

Grey    Boy,    The,    by   J.    A.    Backer 

Hastings,  Francis  Rawdon-Hastings,  ist  Marquess 
of,  by   Sir  Henry  Raeburn    (Colour)   ... 

Hatch,    Miss    Elizabeth,    by    William    Hogarth 

Head  of  a  young  Girl,  by  Jan  Vermeer,  of  Delft  11 

Howes   Family,   The,    l)y    D.    Heins    ... 

Interior,    by    Emanuel    de    NVitte 

Interior  of  the  Portuguese  Synagogue  at  Amster- 
dam,   by    J'hnanuel    de    Witte    ... 

King's  Colour  passes;  Scots  Guards  changing  guard 
at    St.    James's    Palace,    by    Fred    Roe,    R.I. 

Kokorinov,    A.,    by    D.    Levitzky 

Lady,    Unknown,    by    Nattier    ... 

Ditto,    by    Simon    Verelst 

Lady,  Sketch  of  a,  by  Henry  Fuseli  (1791)   (Colour) 

Landscape,    (unidentified) 

Leagrove,  Mary,  attendant  at  Ipswich  Gaol,  attri- 
buted to  George  Scharf  ... 

Letter,  The,  by   G.   Terborch   ... 

Livingstone,    Mary    [nee    Seton),    (unidentified)     ... 

Love,  David,  the  Nottingham  Poet  (1824),  attribu- 
ted   to    George    Scharf    ... 

Lvov,    Nicholas,    by    D.    Levitzky 

Man,    Portrait  of   a,   by   Rembrandt,    (1655)... 

Man,  I'ortrait  of  a  seated,  by  Frans  Hals  (1626)... 

Man,   Portrait   of  a  young,  by   Rembrandt   (1662)... 

Marine  Subject,   by   S.   S.  Tuckerman 

Mill  at  Wyk  by   Duurstede,  by  Jacob  van  Ruisdael 

Music    Lesson,    by     Frans    van     Mieris,     the    Elder 

"  Old  folk  sing,  tlie  \oung  folk  pipe,"  by  Jan 
Steen 

Un   the  Rhine,   by   J.    B.    Pyne   (Colour)        

CJriental  with  a  white  turban,  by  Rembrandt   (1635) 
Pancake    Maker,    The,    by    Gabriel    Metsu    ... 
Parry,    Major    David,    bj-    Thomas    Beach    ... 
Path    over    the    Fields,    by    Tliomas    Collier    (1881) 
(Colour) 

Peter    III.,    by    Alexe\     Airtropov 

Portrait  of  the  painter  as  St.  Paul,  bv  Rembrandt 
(1661)  ."         

Potter   Gate,    Lincoln,   by    Pieter   de    Wint    (Colour) 
Rat-killing    Terrier,    The,    by    Samuel    Raven 
Rhenen,    \'iew    of,    b_\     Jan    van    Goyen 
River    at     King    Street,     Norwich,     'l"he,     by     John 

Thirtle    (Colour)     ... 
River  scene,   with   figure  on  bank,   by    Richard   Wil- 
son   (Colour) 
Rue     de     la     Crosse     Ilorloge,     R(uien,     b}-     Henry 

Edridge  (Colour)  ... 
Rutherford,     John,     Sailor,     attributed     to     George 

Scharf  

Scheremetev,   C"ount  Peter,  by   Ivan   Argunov 
Seashore  :   Fishermen  hauling  in  a  Boat,  by  George 

Morland    (1791)    (Colour) 
Shrewsbury   Bridge,  by  Richard  ANilson 

Somerset  House,  View  from  the  terrace  of  old,  by 
Paul    Sandby    (Colour)    ... 

"Spanish   Bridge,"   by   Oliver   Hall 

Still     Life,     (unidentified)  ...  
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PiCTL-RES  AND   DRAWINGS — Continued.  pack 

Tobin,  Hon.  Michael  (ist),  of  Halifax,  Nova  Scolia, 

by  Robert   Field   (1810-11)          227 

Tobin,    Mrs.   Michael,   by  Robert   Field        223 

"Traffic  Trouble  in   '50,"  by  L.  E.   Lami   (Colour)  31 

Travellers  before   an  Inn,   by   Isaac  van   Ostade   ...  73 

Two    Mills,   by   Jacobus   Hendricus   Maris 137 

Venice,  View  in,  by  James  Holland   (1853)   (Colour)  104 

Voorhout,    Claes   Duyst    van,   by    F.    Hals 203 

\"ok.Tire,    (luiidentified)               ...         ...          ••.         ...  172 

Warley,  Archdeacon  Jonas,  (unidenlilied  artist)...  341 
"  Whistling    Billv  "    of    Vork,    attriiuited    to    George 

Scharf           156 

WolkofF,    the    Actor,    by    Losenko        g 

Woman    Selling    Fruit,    by     F.     Hals    and     N.     van 

Heussen   (1630)       ...         ...         .•■          ••■         ■■•  150 

Women    washing    Clothes    in    a    Stream,    by    J.    C. 

Ibbetson  (Colour) 233 

W'ood-gatherers,  The,  b.v  Thomas  Barker,  of  Bath  265 
Zincke,    Christian    Friedrich,    at    Work,   by   W'illiaTn 

Hoare    (Colour)      322 

Plates. 

Astley,    l'"ranris    Duckenfield    ant.l    his    Harriers,    by 

R.    Woodman,    after    Ben    Marshall    (Colour)     297 

Cader  Idris  from  Barmouth  Sands,  by  J.  S.  Cot- 
man    (Colour)  ...         ...         ...         ...         ...     130 

Catherine     the     Great     in     Coronation     I-iobes,     by 

Rokotov     (1763) 21 

Crathorne,    Thomas    and    Isabel,    b\-    I'rancis    Cotes 

(Colour)         ...  ...  ...  ...  ...  ...      277 

Delft,  ^'iew  of,  b\'   Jan  \'ermeer,  of   Dellt   ...  ...      117 

Dmitriev-Mamonov,  Count,  by  Michail  Shibanov  ...        53 

"  Drawn  at  Salisbury,"  attributed  to  George  Scharf 

(Colour)         ...          ...          ...          ...          ...          ...  149 

Farren,    Miss,    as    "  Hermione  "    in    "  A    Winter's 

Tale,"    by    Johann    Zoffany        ...          ...          ...  287 

Gentleman    and    a    Lady    at    the    Harpsichord,    by 

Gabriel    Metsu        181 

Girl,    Head    of    a,   b\-    Jan    Wrmeer,    of    Dellt        ...  11 

Girl,    I\)rtrait    of    a,    by    Jan    Verspronck    ...          ...  75 

Hastings,    Francis   Rawdon-Hastings,    ist    Marquess 

of,  by  Sir  Henry  Raeburn   (Colour)   ...         ...  258 

Hatch,    Miss   Elizabeth,   by   William    Hogarth        ...  267 

Head   of  a  j'oung   Girl,   by   Jan  Vermeer,   of   Delft  245 

Lady,  .Sketch  of  a,  by  Henry  Fuseli   (1701)   (Colour)  361 

Man,    Portrait   of   a    seated,    by    Frans    Hals    (1626)  309 

Man,  Portrait  of  a  young,  by  Rembrandt  (1662)...  351 
Norwich,    River    at    King    .Street,    by    John    Thirtle 

(Colour)        ...         ...         ...         ...          ...          ...  85 

"  Old    folk    sing,    tiie    young    folk    pipe,"    by    Jan 

Steen  ...         ...         ...         ...         ...         ...       95 

On  the  f'thine,  by  J.   B.  Pync  (Colour)  ...  ...      331 

Path    over    the    Fields,    by    Thomus    Collier    (1881) 

(Colour)        i6g 

Potter  Gate,  Lincoln,  by   Peter  de  Wint  (Colour)...       41 

Puffin  Shooting,  by  Nichols  and  Merke,  after  Philip 

Reinagle    (Colour)  ...         ...  ...  ...      105 

Rembrandt,    Self-portrait    as    St.    Paul    (1661)        ...     139 

River  Scene,  with  figure  on  bank,  by  Richard  Wil- 
son    (Colour)  ...         ...         ...  ...  ...     213 

Rouen,     Rue     de     la     Grosse     Horloge,     by     Henry 

Edridge     (Colour)  373 

Seashore  :   Fishermen  hauling  in  a   Boat,  by  George 

Morland    (1791)    (Colour)  2 

Somerset   House,  View  from   the  terrace  of  old.   In 

Paul    Sandby    (Colour) .'.       66 

Tobin,    Mrs.    Mirhael,    by    J^jbert    Fiehl 223 


Plates — contented.  PAfiE 

"  Traffic  Trouble   in   ".so,"   by   L.   E.   Lami   (Colour)  31 

N'enice,  View  in,  b\-  James  Holland   (1853)    (Colour)  ]()4 

Voorhout,    Claes    Duyst    \an,    by    V .    Hals    ...          ...  203 

Warly,     Archdeacon     Jonas,     by      an     TTnidentilied 

Artist             ...          ...          ...          ...          ...          ...  341 

Woman     Selling    Fruit,    by     1''.     Hals    and     N.     van 

Heussen    (1630)      ...          ...          ...          ...          ...  159 

Women    washing    Clothes    in    a    Stream,    by    J.    C. 

Ibbetson     (Colour)              ...          ...          ...          ...  233 

Zincke,    Christian    Fricilriili,    at    work,    by    \\'illiam 

Hoare     (Colour)     ...          ...         ...         ...         ...  322 

Pottery  and  Porcelain. 

Bow.      Dishes    and    plates,     1765-70    ...  ...  ...80,81 

Caughley.     Plate,    1775    ...         ...          ...          ...          ...  82 

Coalport.     Miniature    pieces      ...          ...          ...          ...  289 

Crown    Derby.      Miniature    pieces        ...          ...          ...  291 

Derby.      Miniature    pap    boat    ...          ..           ...          ...  285 

Rockingham.      Miniature  pieces  ...  ...  290,291 

Spode.      Miniature    pieces  ...  ...  ...  286,  291 

Staffordshire. 

Miniature     vase              ...          ...          ...          ...          ...  290 

Mug,    painted    in   colours,    mark    Turner    (1770-80)  45 
Sussex. 

Bowl,    inscribed    "J.    .Sayers  "         ...          ...          ...  25 

Butter    or    game    pot    ...         ...         ...          ...          ...  27 

Candlesticks,    tall    (pair)         ...          ...         ...         ...  27 

Churn    (with    wooden    plunger),    1796          ...          ...  24 

Crocus    holder    and    tray         ...          ...          ...          ...  26 

Dish,    circular    ...          ...          ...          ...          ...          ...  28 

Flower     pot,     solid     agate-ware         ...          ...          ...  25 

''Hen    and    Chicken"    money    boxes          ...          ...  25 

Jar,   inscribed   "Mrs.   Reeves,   Willingdon,    1759"  26 
Jug,      decorated      Prince      of     Whales'      Feathers, 

crowned     head,    etc.,     i8th-i9th    centuries     ...  23 

Model   of    cottage          ...         ...          ...          ...          ...  27 

Money  box,   inscribed    "  W1772T  "...         ...         ...  25 

Pocket    flask,    solid    agate-ware        ...          ...          ...  25 

Puzzle    jug           ...          ...          ...          ...          ...          ...  26 

Puzzle    jugs,    inscribed,    1794    and    1822    ...          ...  24 

Swansea.     Miniature    pieces      ...  ...         ...         290,291 

Twigg,    T. 

I'late,     showing     Mormon     'J'emple     at      Nauvoo, 

c.     1846         ...          ...          ...          ...          ...          ...  294 

Ditto,     Afark       294 

Wedgwood.      Miniature    tea    set           ...          ...          ...  286 

Wibsey. 

Bowls,    salt-glazed    brown    stoneware,    early     19th 

century         ...  ...         ...  ...  ...         222,  225 

Coffee    pot,     salt-glazed    brown     stoneware,     early 

19th   century            ...          ...          ...         ...         ...  220 

Cup     and     saucer,     salt-glazed     brown     stoneware, 

early     igth    century           ...          ...          ...          ...  222 

l'"ragnients,     salt-glazed     brown    eaithenware         ...  218 
Jugs,    salt-glazed    brown    stoneware,    second    half 

i8th  century  and  earl}-   19th  centnr\-   ...  221,225 

Mug,    glazed    earthenware,     1825     ...          ...          ...  222 

I'osset-pot,  glazed  earthenware,  inscribeil  "  S.S.S. 

1763  "            219 

Puzzle    jug,     salt-glazed     brown    stoneware,    early 

igtli     century           ...          ...          ...          ...          ...  220 

Tea  caddy,   salt-glazed   brnwn   stoneware,    1773    ...  219 

W'orccster.      Miniature     tea     cujis     and     saucers     ...  291 

\\rntli:nn.      .|ug,   silver   mounted    hall   mark,    1547-8...  377 

I'cit    llnn>(,    \\'ibse\,    near    Bradford    ...           ...          ...  217 
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Rklics.  ''A'^K 

Sword   of   Honour   presented   in    i8on   to    Nelson   by 

the    Corporation    of    London 355 

Sir.HOUETTKS. 

Johnson,  Dr.,  and  his  Wife,  profiles  on  convex  glass  103 

Silver. 

Candlesticks    (pair),    1696,    MM.    D.W.    crowned    ...  345 

Caudle  Cup  and   Cover,    1670   ...          ...          ...          ...  310 

Cup  and  Cover,  by  W.  G.  Lotter,  Cape  Town,  1826  203 

Cup   and    Cover,    crystal    and    silver-gilt,    1573          ■••  354 
Cup    and    Cover,    font    shaped    ("  Cressener    cup  ") 

silver-gilt,     1503     ...          ...          ..•          ...          •••  3I5 

Cup    and    Cover,    silver-gilt,.   i!;57        3i5 

Cup    and     Cover,    two-handled,    by     Paul    T-amerie, 

1730                34S 

rjish,    1668,    I\[]\r.    W.M.    mullet    below             34Q 

F.wer,     gilt,     b\-     fohn     V'dwards,     i6()<)           ...           ...  353 

Fire-dogs,     pair,     ifiSo     ...          ...          ...          ...          ...  31Q 

Pilgrim     Bottle,     gilt,      i()<)<i,     probably     by     Ilcnry 

Penstone       ...          ...          ...          •■•          ...          ■••  35" 

■Salver,   by    Paul   Lamerie,    172S            ...          ...          ...  34^1 

Salver,    gilt,    by    Jolm     b'.dwards,     1600         353 
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Mixelle,  L'Aine  et  Jeune.  La  Petite  Guerre  and 
Le    Joli    Petit    Serin,    after    Lavreince 

Newhouse,  Charles  B.  (after).  Incidents  in  Travel- 
ling   (13    aquatints)  

Niddery,  D.  Thomas  Oldacrc  on  "  Pickle,"  with 
"  Match  'em  "  and  "  Ramper,"  two  favourite 
hounds,    after    Ben    Marshall 

Palmer,  Sam.  The  Bellman,  from  "  II  Penseroso  " 
after    A.     H.     Palmer '.. 

Pavard.     La    Bonne    Union    and    L'lieureux    Retour 

Pollard,  J.  (by  and  after).  Fly  Fishing,  Bottom 
Fishing,  Trolling  for  Pike,  and  Anglers 
packing    up  24,3, 

I'ollard,    R.      Vauxhall,    after    Rowlan<l  on 

Reeve,   R.   G. 

Coursing    Subjects    (set    of    four),    after    D.    Wol- 
stenholme 

Fox  Hunting,  after  Dean  Wf.lstenholme 
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Game   Cart,   The,   after    Dean   Wolstenholme        ...  1S4 

Mail  Coach  in  a  Flootl,  alter  J.  Pollard   ...          ...  120 

Mail   Coach   in   a    Snowstorm,   after  J.    Pollard    ...  120 
Rembrandt. 

Christ    Healing    the    Sick        ...          ...         ...         ...  243 

Clement    de    Jonghe      ...          ...          ...          ...          ...  120 

Great    Jewish    Bride    ...          ...          ...          ...          ...  3S6 

Rembrandt's     Mill         3S6 

The     Three     Crosses     ...          ...          ...          ...          ...  120 

Rosenbourg.         Stage     Coach     Travelling,     after     J. 

Pollard          ...          ...          ...          ...          ...          ...  120 

Salzburg    (?).      The   Archangel    Michael    weighing    a 
Soul,    the    Devil    struggling    to    turn    the    scale 

against    him    (Woodcut)               ...          ...          ...  243 

.Sa\%    W.      Crossing    the    Brook,    after    H.    Thomson  120 

Sehiavonetti.      New    Mackrel,    after    Wheatley         ...  308 
Smith.   J.   R. 

Breaking   the    Ice,    after   Morland    ...          ...          ...  120 

Cottage    Family,    after    Morland    ...          ...          ...  120 

Edward   Jenner,   after   J.    R.    Smith            ...          ...  243 

Fisherman's    Hut,    after    Morland    ...          ...          ...  385 

Shepherd's    Meal,    after    Morland    ...          ...          ...  120 

-Story    of    Lfletitja,    after    Morland    ...          ...          ...  120 

What    you   will,    after   J.    R.    Smith            ...          ...  120 

.Soiron,    F.    D. 

St.   James's  Park,  after  G.   Morland            55 

A   Tea    Garden,   after  G.   Morland   ...          ...          ...  5.^ 

.Stadler.   J.  C.      \"iew  of  London  from  Albion  Place, 

Blackfriars,    after    N.    R.    Black            1S4 

.Sutherland,    T.      Hunting    (set    of     four),    after    D. 

Wolstenholme          308 

Turner,  C.      Mrs.   Scott  Waring  and  Children,  after 

J.    Russell 386 

Vendramini.      Hot   Spice  Gingerbread,  after  Wheat- 
ley                   30S 

\'iilal,    G.     Le    Dejeuner    Anglais    and    La    Lec^on 

Interroinpue,    after    Lavreince              ...          ...  30S 

Ward,    J.     Alpine   Travellers,   after   Northcote        ...  308 
Ward,  W. 

Cottagers  and  the  Farmer's  Stable,  after  Morland  30S 

Farmer's    Boy,    after    Morland        ...          ...          ...  120 

Farmer's    Stable,    after    Morland    ...          ...         ...  no 

Henry   Callender,   after  I>.   F.   Abbott       ...          ...  120 

The  rst  .September  :  IMorning  and  Evening  (pair), 

after    Morland        385 

Watson.     J.      Incidents     in     Travelling     (13     plates), 

after    Charles    B.    Newhouse,     1S35     ...          ...  243 

Wheatley,     F.     (after).      Cries    (set)     ...          ...          ...  308 

Whistler. 

Lime     Burner     ...          ...          ...          ...          ...          ...  243 

Salute  :    Dawn    ...          ...          ...          ...          ...          ...  56 

^^'ollf.     Le    Someil   Trompeur    and    I,e    Revcil    Pre- 

medite,    after    Boilly        308 

Zorn,    A. 

Maja    von    Heijne        ...          ...          ...          ...          ...  56 

The    Toast           ...          ...          ...          ...          ...          ...  56 

Furniture. 
Adam. 

Armchairs,    gilt,    French    design,    eight    ...          ...  5(1 

Bookcase,    winged,    mahogany    inlaid    salinwood...  56 

Chairs,    eight,    and    two    elbow        ...          ...          ...  307 

Chairs,   mahogany,   set   of   twelve 184,307,387 

Chest    of    Drawers,    mahogany,    serpentine    front  57 
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Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manaj;er,  1,  DuUe  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on   receipt. 

No  responsibility  is  taken  by  the  Proprietors  ot 
"  The  Connoisseur  "  with  regard  to  any  sales 
effected. 


FOR    SALE 

Old  Dutch  Painting,  "  The  False  Note,"  painted 
by  L.  Fautenely,  panel  22  in.  by  17  in.  Offers  ? 
(No.   1921.) 

Rare  China.  Four  beautiful  Spare  Plates  from 
Dinner  Service,  made  for  the  Russian  Imperial 
Familv  by  the  original  Josiah  Wedgwood.  Private 
Owner.      (No.   1922.) 

A  pair  of  Stipple  Engravings,  by  W.  J.  AlUngham, 
on  vellum,  in  colour,  after  Morland,  "  Idle  Laun- 
dress "  and  "  Industiious  Cottager."  Stamped  by 
the  Fine  Art  Trade  Guild  and  signed  by  the  Artist. 
Mounted  and  in  Portfolio,  12  guineas  the  pair. 
fXo.   1923.) 

The  Connoisseur,  1901  to  October,  1915,  complete. 
Index  19l»1  to  1905,  unbound.  Offers  ?  Mews. 
Taj^ntun,  Oxford. 

Valuable  Carved  Oak  Mantelpiece,  10  feet  high, 
7  feet  wide.  Depicting  the  Signing  of  Magna  Charta, 
with  100  figure  heads.  Seen  by  appointment. 
52,  Thorpe  Road,  Staines. 

M.  de  Tiibolet,  Colombier,  Neuchatel,  Switzerland, 
wishes  to  dispose  of  some  Old  French  Pictures 
from  his  collection,  consisting  of  works  of  the  17th 
and  18th  centuries  ;  also  some  works  of  the 
Mediaeval  Christian  Art.  Photographs  will  be 
forwarded  on  request. 


^\|     ^J     o'   damaged    miniatures    expertly   restored.       Ar 
^^^^^     discreetly     beautified.         Sporting     miniatures, 


ancestors 
.  ig     mmiatures,     portrait 

miniatures,   and  antique  reproductions  painted.        M.    CADNEY, 
3,    Arcadian    Gardens,  Bowes  Park. 


Antiques   for  SaU. 

Fine  Sheraton  and  Chippendale  Bookcases,  Chippendale 
Chairs,  Tables  and  Bureaux,  Chippendale  and  Sheraton 
Wardrobes,  Queen  Anne  Chairs.  Tables  and  Bureaux, 
Oak  Cabinets,  Jacobean  Chests  and  Chairs,  Tea,  Dinner 
and  Dessert  Services,  Old  China,  Prints,  etc. 

American  and  Colonial  Collectors  and  Dealers'  Business  Transacted. 

Mrs.  F.  A.  TIGHE 

31.    Sidney    Road,    Stockwell    Road, 
Brixton,  London,   S.W.  9. 

(live  minutes  from  Stockwell  Tube) 
January,  l«29.— No.  cccxxix. 


Fine  Carved  Chippendale  Gent's  Wardrobe.  Good 
unrestored  condition.  Photo.  Particulars  on  appli- 
cation.     (No.    1931.) 

Set  of  four  Coloured  Sporting  Prints  for  sale.     The 

hrst  Steeplechase  on  record  drawn  by  H.  Aiken, 
engraved  by  J.  Harris,  published  March  1st,  1839, 
Ben  Brooks,  Oxford.     Oder.     (No.   1933.) 

CONTINUED   ON  PAGE  LXI. 


S  I  L  H  O  U  E  T  T  P^  S 

TO 

COLLECTORS 
AND       DEALERS 


I'ine  Original  Silhouettes 
[laiiited  on  Plaster,  Convex 
'ilass.  Ivory  bronzed  or 
tinted  colour.  In  old  brass 
nval.  papier-machd.  and 
maple     frames.  Ring^s, 

Lockets,     Bracelets,      with 
Silhouette        Clasps        and 
Historical   Silhouette 
Porcelain. 


No  Modern  Fakes. 


/'aiufeii  SillioKettf  in 
carved  ivood  frayue. 


5,600  Silhouettes  named 
and  dated  in  the  original 
folio^  of  Aufciubt  Edouart, 
1826-1839,  taken  in  En^'- 
land,  Scotland  &  Ireland. 


^ 


Tortoisesheil  Snujff-box 
mounted  in  £oM. 
Sitlioiiette  signed  Detnpsey. 


facsimiles    of   Edouarl's 
3,700  named    .T"d     ii.Tied 
AMERICAN  PORTRAITS 
taken     1839-1849    in   the 
United  States. 
Write    and    ask    if   your         /T^^^'fl^      Catalogues  of  BrUish    o. 
Grandp.arents  are  /'      ^^T^^^T^  American  ils  each 

amonj.r>t  them.  post /'ree. 

Write:    '■SILHOUETTE'    BOX,    co    "THE   CONNOISSEUR,"    1,    DUKE  STREET, 
ST    JAMES'S.    LONDON.    S.W.I. 

FOR    sale: 

OLIVER  GOLDSMITH.  A  hitherto  unknown  engraving  bv 
BARTOLOZZI,   illu'trated     n    "The    Ccnnoi>jeur "'    September   Number. 

F.  D.  SPRATT,  27,  Crescent  Lane,  S.W.4.      Te'.     Brxton  1226. 

OTA  MDQ  ^^  e  hold  a  most  complete  stock  of  Stamps  of  all  countries., 
'*''•*''•*'  from  common  kinds  to  r.irities.  Want  lists  a  speciality. 
SO-paL-e  ratalot;ue  free.      BRIOCER  &  KAY.  Ltd..  170.  Strand.  London,  W.C.  7 

EXHIBITION  OF  ANTIQUES,  NEW  YORK 

MARCH,     1929 

Ladv,  English,  with  great  experience  in  the 

Antique  Trade,   would   be    prepared    to    tal<c 

charj^e  of  exhibit  for  I£n<^lish  dealer. 

Undeniable  References . 

Box  2)9'>,  c/o  Thk  Connoisskuh,   1,  Dike  Street,  St.  James's,  S.W. 

II 


llic  Coiiiioisscnr 


TTTbi9  fine  specimen  ot 
J-i4(Beoroe  HI.  periob,  is 
trom  tbe  collection  of 
Hntiqne  Silver  now  o\\  view 
in  ®16  JEnglisb  Silver  IRoom 
of  tbe  IRew  Sbowrooms,  now 
opene^  at  112,  IReoent  Street, 
to  wbicb  a  visit  oX  inspec* 
tion  is  cor^iallv  invite^. 


Ube  (3ol6smitbs  B.  Silversmiths  Company,  Xt6. 


Bxperts  in  ®l&  Silver 

U2,  IRegent  Street,  Xonbon,  HO.l 

(Corner  of  ©lassbouse  Street) 
in  0      3B  r  a  n  c  b      lE  s  t  a  b  I  i  6  b  m  e  n  t  e      a  »  ^  w  b  e  r  e 
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No.  CCCXXIX. 


RUSSIAN  PORTRAIT  PAINTERS  OF  THE  AGE  OF  CATHERINE  THE  GREAT.     By  Nicholas  Volkov. 

(With  five  illustrations  and  two  full-page  plates)         --------_._-  3 

DUTCH  ART  AT  BURLINGTON  HOUSE.     By  Professor  Dr.  W.  Martin.      /With  a  full-page  plate)      -        -  10 

THE  PAPER  VALENTINE.     By  Mrs.  Willoughby  Hodgson.      (With  eighteen  illustrations)             -        -        -  13 
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YAMANAKA  &  CO. 


127,    New    Bond    St.,  London. 

WORKS  of  ART 

JAPANESE  and  CHINESE 


LTD. 


Lumiere  ;  White  Jade  Figure  of  Kwan-yin  on  lotus  flower, 
with  halo  at  her  back  ;  the  halo  has  carved  design  of 
water  lily  and  the  date  of  Chien  Lung  [Mien  Chi  in  gold, 
and  is  mounted  with  gilt  flash-like  design  at  the  back  ;  the 
light  is  converted,  which  gives  a  glittering  shine  as  if  it 
were  a  sacred  halo.  T  he  pale  green  jade  base  with  the 
light  converted  underneath  which  throws  up  the  li^ht  to 
the  figure,  is  like  a  goddess  floating  on  the  lotus  flower. 
Figure    and     halo     Chien     Lung    jade.         Height,     I  I     in. 


NEW  YORK 
BOSTON     - 
WASHINGTON 
CHICAGO  - 
PEKING      - 
OSAKA 


680.    Fifth    Avenue 

-  456,    Boylston   Street 
-   1.207,  Connecticut  Avenue 

846,    North    Michigan    Boulevard 
Mahsien   Hu  Tung 

-  I,  Chome   Koraibashi 
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The  Comwisseiir 


TO-DAY    and    until   31st    inst. 


HAMPTONS'  GREAT  FURNISHING  SALE 

secures  to  every  purchaser  values  in  tasteful  Home  Furnishings  which  are  never  equalled  elsewhere. 


().108.41. 


The  illustrations  here- 
with are  a  few  typical  es- 
amples  of  the  hundreds 
of     similar     bargains    in 


ANTIQUE 


which  are  securable  to-day  iit  Hainpt 
All  are  j*reatly  reduced  and  are  marked 
CIIDNITITDP   '"     pl^i"     figures    at     prices    which    are 
r  Ulvlll  I  Ulvlli  much       heliiw      their      present      value. 


Hamptons'  Antique  No.  (). 11014      A  Sheraton 
Mahogany    Bow-fronted    Sideboard,    on    six 

square  tapered  legs  with  spade  feet.     Fitted  with 

ii  centre  dr;iwer,  a  deep  cellarette  dr;i\\er  on  the 

right  and  a  cupboard  on   the    left.      5  ft.   wide. 

Reduced  from  .tSH  Id  (•  to  £79  10  0 


Hamptons'  Antique  No.  O.IOJS'J.  A  Queen 
Anne  Mahogany  Card  Table  with  shaped 
top.  on  cabriole  legs  \\ith  club  feet.  2  ft. 
U)  in.   wide. 

Reduced  from  .£'23  10  0  to  £19  10  0 


Hamptons'  Antique  No.  0. 10841.  An  interesting 
Bracket  Clock  in  pedestal  mahogany  case. 
The  8-day  striking  movement  by  Jas.  McCabe, 
London.  In  good  guiiifi  order.  I7.V  in.  high. 
Reduced  from  £4.S  0  0  to'  £37  10  0 


Hamptons'     .Antique     No.     O.llOOH.       An 
Empire  Mahogany  Upright  Escritoire 

of  tine  colour  tone:  interior  fitted  with 
drawers  and  recesses.  Fall  front.  One 
drawer  above  and  two  drawers  beneath. 
3  ft.  2  in.  wide  ;  1  ft.  9  in.  deep  ;  .S  ft.  high. 
:Reduced  from  .t2«  I0oto£19l6o 


Hamptons'  .Antique  No.  0. 11139.  A  set  of  six 
Mahogany  Chairs  of  the  Hepplewhite  period, 
on  square  tapered  legs  and  stretchers.  The  loose 
seats  are  covered  in  a  trellis  design  tapestry. 
Reduced  from  £95  0  o'to  £85  0  0 

Hamptons'  .Antique  No.  0.9942.  A  Sheraton 
Mahogany  Wardrobe,  the  upper  part  has  four 
sliding  trays  enclosed  by  two  panelled  doors  ;  the 
lower  part  is  fitted  with  two  short  and  tw  o  long 
oak-lined  drawers.  4  ft.  3  in.  wide  :  1  ft.  9  in. 
deep;    7  ft.   high 

Reduced  from  £39  10  0  to  £29  10  0 

Hamptons'  Antique  No.  0. 10932.  A  Sheraton 
Mahogany  Secretaire  Bookcase.  The  upper 
part  has  three  adjustable  shelves  enclosed  by 
two  glazed  trellis  doors  ;  the  lower  part  is  fitted 
with  a  secretary'  drawer,  having  ele\'en  drawers 
and  five  recesses  ;  beneath  this  is  a  cupboard, 
enclosed  by  two  panelled  doors.  3  ft.  6  in.  wide  ; 
I   ft.  9  in.  deep  :    7  ft.  3  in.   high. 

Reduced  from  £.S9  10  0  to  £49  10  0 


Hamptons'  .Antique  No.  0. 11013.  .A  3  ft.  wide 
Queen  Anne  Walnut  Bureau,  of  fine  colour 
tone.  The  interior  fitted  w  ith  a  centre  cupboard, 
six  small  drawers,  four  recesses  and  a  well 
drawer,  enclosed  by  a  sloping  fall,  with  three 
short  and  two  long  drawers  beneath. 

Reduced  from  £,S7  10  0  to  £49  10  0 


Hamptons'  Antique  No.  ().10r)72.  .A  2  ft. 
fi  in.  wide  Chippendale  Mahogany  Knee- 
hole  Pedestal  Dressing  Table,  fitted  with 
writing  slide,  one  long  drawer,  seven  small 
drawers  and  a  cupboard  in  the  recess. 
Reduced  from  £42  10  0  to  £36  10  0 


Hamptons'  Antique  No.  0.10108.  A  Queen 
Anne  Walnut  Chest  of  Drawers  on  stand. 

The  upper  part  has  canted  and  fluted  angles 
with  four  oak-lined  graduated  drawers.  The 
stand  has  one  centre  drawer  with  a  deep 
drawer  on  each  side  (the  stand  is  not 
Antique).  3  ft.  6  in,  wide  ;  1  ft,  11  in.  deep  ; 
4  ft.   10  in.  high. 

Reduced  from  £47  10  0  to  £37  10  0 

For  illustrations  of  many  other  unec]ualled  bargains  in   Furniture  (.Modern  and  Antique),   Bedsteads,    Bedd 
Furnishing,    Fabrics    and    heavy    Curtains,    Lace    Curtains,    Household    Linen,   Wallpapers,    Pianos,    China. 


o. 10932 


ing.  Carpets, 
Glass,    etc. 


See   HAMPTONS'   ILLUSTRATED   SALE   CATALOGUE,   sent   free. 
HAMPTON    &    SONS    Ltd.,     PALL    MALL    EAST,    LONDON,    S.W.I 
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Old  Masters 


•3*  ar* 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should   communicate    with 

Mr.  Arthur  Ruck, 

who   is   in   direct  touch    with   the 

chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES: 
4,  Berkeley  Street,  London,  W.  1 


TRAVELLF>RS  the  wide  world  over  love  the 
BEAUTIFUL.  Some  say  I  love  the  moonlight 
at  sea  !  Others  the  setting  sun  through  the  pine 
trees.  Spring  time,  with  its  glorious  flowers  and  the 
song  of  the  bird.  But  home  is  best,  with  all  the  bits 
and  pieces  of  the  i6th,  17th  and  18th-century  crafts- 
man's art,  in  walnut,  mahogany  and  oak.  Then  the 
potters,  and  the  artists  who  decorated  the  lovely  china, 
and  the  silversmith's  craft.  Do  you  love  these  things  ? 
If  so,  you  will  find  all  these  lovely  things  at  reasonable 
prices  (and  remember  GENUINE  ANTIQUES  are 
Gilt-edged   Securities)   at 

FORRES    HOUSE    ANTIQUE 
GALLERIES      'Phonc379       DEAL 


Jan  lary,  1929.     No.  cccxxi.x. 


The  Connoisseur 
FOR    1929 

THE  advertisement  pages  of  THE 
CONNOISSEUR  give  Dealers  in 
Antiques  and  Works  of  Art  an  opportunity 
of  reaching  the  Collector  in  every  part  of 
the  World. 

Write  Mr.  T.  Livingstone  Baily, 

Advertisement  Manager, 

I,  Duke   Street,  St.  James's, 

London,  S.W.  i 
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OVER 

100 

ROOMS 


3Y     APPOINTMENT       //    liWl     TO 


M.  HAR 


44  to  52, 
LONDO^ 


)x[ 


e: 


t 


A    fine     example    of     a     Pre-Chippendale 
carvexJ  SIDE'TABLE  in  original  condition. 


Genuine  Antique  Fufi 


January,  1929.— No.  cccxzix. 
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TO     H.M.     THE    QUEEN. 


S  SONS 


)xford  Street 
^      W.C  1 

•gest  Collection  of 
ENUINE  OLD 
JRNITURE  and 
ORKS  OF  ART 
the  World 

Abridged  CATALOGUE  7s. 


An  old  Chippendale  carved 
claw-and-ball  winged  EASY 
CHAIR,  fitted  with  needle- 
work   of    the    period. 


ruRE  &  Works  of  Art 


IX 
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SPINK  &  SON,  L™   5,  6  &  7,  King  St.,  London,  S.W.I 

Hntiquities  of  all  periobs 


Highly    finished    model    of    a    Maori    War    Canoe, 

in  Kauri,  with  prow  and  sternpost  in  puriri  wood, 

and    inlays    in    pawa    shell    (haliotis).      6    ft.    long. 

Eighteenth  century. 


SPINK    &    SON,    LTD. 


ESTABLISHED     1772 


5,   6   (®,   7,    King    Street, 


Telephone: 
Gerrard    5275    (3    lines) 
January,  1929.  — N'o.  cccxxix. 


BY   APPOINTMENT  TO    H.M.   THE   KING 

St.    James's,    London,    S.W.I 


Telegrams: 
"Jadeite,    Piccy,    London  " 


The  Connoisseur 


BY    APPOINTMENT  TO   H.M.  THE   QUEEN 


FRANK    PARTRIDGE 


A  tine  example  of  William  Kent's  wori^, 
a  pair  of  Torcheres,  Chippendale. 
A    pair    of    Pictures    by    Zoffany. 


LONDON: 


26,   KING  STREET,  ST.  JAMES'S,  S.W.I 


An   early    coaching    scene    by    Cordery. 

Powder   Blue    Porcelain. 

A  pair  of  Kang-Hie  Parrots. 


NEW  YORK: 

No.  6,  WEST  FIFTY-SIXTH   STREET 

XI 
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' 


TELEGRAMS    AND 

CABLES : 

"JOSANTIQUE, 

KENS.,    LONDON." 

code: 

ABC    <5TH   Edition). 


TELEPHONE 
PARK    5421 


M£MB£/i  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


Mntitfues. 


Very  fine  old  Queen  Anne  walnut  and  gilt  Mirror,   3  ft.    3  in.   high,    1  ft.    11  in.   wide. 


77,   79  &  81,   CHURCH    STREET 


KENSINGTON 


LONDON,  W.8 


(lO    minutes    by    Taxi     from     Piccadilly    Circus) 
To   avoid  confusion,   note   my    name   and  correct   address 


January,  1929.  —No.  cccxxix. 
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JN'UIQUES 


OLD  ENGLISH 

AND  ITALL\N 

EMBROIDERIES 

AND  BROCADES 

CHINA 

OLD 
FURNITURE 


MIRRORS 

CURIOS 

NEEDLEWORK 
PICTURES 

SAMPLERS 


A    RARE   CHIPPENDALE    MAHOGANY   TOILET    MIRROR    uith  carved  canted  cornei-s. 
A  NICELY  FIGURED  WALNUT  BACHELORS  CHEST     2  ft.  8  ins.  uide  :    2  ft.  7  ins.  hich. 

DEBENHAM  &  FREEBODY 


Telephone:     LANGHAM    4444 


(.Dcbcnhams    Ltd.) 


72,  Welbecr   Street,    LONDON,    W.l 


ti^^< 
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BRUFORDS 

IN'COWORATKQ  •  I-  ELLETT-LAffi  •  &•  SON" 

241-HIGH-^TREET-EXETER 
AND  -AT  •  EASTBOQRN^ 

®ANTJQcI^  ®  SII.V1ER  ® 
PJNE  •  OLO^-  FClRNITtlR^ 

^^gsij  WORKS  •  OF  -ARTS^l, 


Silver  Caddy,  1715,  5}  in 
Maker:   Ebenezer  Roe. 


Sil\ 


;\\i-\Uit:    H.  Currci. 


i 


Set  of  three  silver  Caddies.  London,  17&4, 

in  tortoiseshell  and  silver-mounted  Casket. 

Makers:    Daniel  Smith  and  Rt.  Sharp. 


Set  of  three  silver  Caddies,  1745-4(5,  in 
o!d  vifalnut  case.    AAaker:   J.  Jacobs. 


|i)(ii«l  A  #  («## 


One  of  a  pair  of   Waterford  Class  Tea 

Bottles,  .-.ilver  caps.  1790-1800.  4i  in. 

Makers:  J.  Wakelln  and  Ht.  Garrand. 

January,  I92J.— No.  cccxxix. 


Set  of  two  silver  Caddies  and  ..  Sutiar 
Bowl  with  cover,  twelve  Tea  Spoo  s. 
Nippers,  and  Straining  Spoon, 
London,  1744.  in  shajjreen  Casket, 
silver  mounted. 
Maker:   Chas    Wright. 


Pair  of  silver  Caddies,  twelve  p  eiccd  Tea 
Spoons,  pierced  Tongs  and  Straining  Spoon, 
tortoiseshell  and  silver  -  mounted  Casket. 
London,  1771.     .Waker:    Burridge  Davenport. 


Silver  Caddy,  Londo  1,  Lyii.  tim.     .Wakers: 
Samuel  Godbehere  and  tdward  Wigan. 


Caddy,  Queen  Anne,   1711,  45 
.\\aker:    D.  Willaume. 


Caddy,  tortoiseshell  and  silver  inla\  , 
circa  1740,  5i  in. 


Caddy,  tortoiseshell  aiul  sil\  er  mountei 
1780-90,  5^  in. 

XIV 
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Established   nearly    half  a    century 

ARTHUR  EDWARDS 

Obe  5tratfor6  (Balkries 

57    to    61,    Wigmore     Street,    Cavendish     Square 

LONDON,   W.l 


Telegrams  and  Cables  : 

EDWATURCH     LONDON 


Telephone  :    MAYFAIR  3627 


Part  of  one  of  the  rooms  at  The  Stratford  Galleries  showing  some  attractive  pieces  of  Oak  Furniture,  including  an  eariy 
Monk's  Bench  Arm-chair,  a  fme  Dresser  and  specimens  of  Windsor  Chairs,  also  a   ISth'Century    Painting  on  panel. 

A   series  of  illustrations  of  period   groups  of  Old   English    Furniture,   selected   from   stock,    will    be    shown  in   "The 
Connoisseur"  during  the  ensuing  months,   ranging  from  the    16th  to  late    18th  centuries. 

Expert   %!)aluations  for  Fire  Insurance,   Probate  and  Family  'Division   


ALL  GOODS  DELIVERED  FREE  IN  LONDON  AND  SUBURBS 
CARRIAGE    PAID    TO   ANY   STATION    IN    GREAT   BRITAIN 

TWENTY   ROOMS  OF  OLD  FURNITURE  ON  ONE  FLOOR 


XV 
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WHITE  ALLOM 


An  Oak.  Beam   Ceiling  and  Plank   Panelled  Room  of  ihc  early    1 4th  century.       The  chimneypiece 

shows    a    carved    stone   lintel,    with    the   Crucifixion   and  six   Saints,   in   an   arcade   of  lancet-headed 

arches.      1 2  ft.   wide  by    1 4  ft.   long,   8  ft.   6  in.   high. 


LONDON 


NEW  YORK 


January,  lti_' 


W  I 


The  Connoisseur 


Vicars  Brothers 


ESTABLISHED   1874 


A  LOCK  ON  THE  STOUR. 


OIL    PAINTING    BY    F.    W.    WATTS 

Size  of  canvas,  40  in.    x  50  in. 

Watts  worked  with   Constable   and   saw    Nature   in   the   same  way,  successfully  combining 

Truth  with   Beauty. 

The  original  of  this  illustration   is  one  of  Watts's  finest  works,  and  reveals  qualities  which 
make  it  only  a  matter  of  time  for  this  fine  painter  to  receive  the  recognition  long  overdue. 

12,   OLD    BOND   STREET,    LONDON,   W.l 
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PATRONISED  BY  HER  MAJESTY  THE  QUEEN  AND  OTHER  MEMBERS  OF  THE  ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

Collectors  of  Antiques  and  Works  of  Art,  Valuers  for  'probate,  &c. 

No.  3,  PALL  MALL  PLACE,  LONDON,  S.W.  1 

(OPPOSITE  CHRISTIE'S)  Telephone  :   Gerrard  0644 

and  at  The  Casket,  47  to  57,  Castle  Road,  Southsea,  Portsmouth 

Telegraphic  Address  :  "Casket,  Portsmouth."  Telephone  4727 

ALWAYS   ON  VIEW  AT  3,   PALL   MALL   PLACE,   LONDON,   S.W.I 


c 


lOLLECTED  at  Portsmouth  during  the 
last  thirty  years  by  our  Mr.  A.  Fleming, 
F.R.S.A.,  we  have  on  view  at  our 
Galleries  a  wonderful  collection  of  Ship 
Models,  Ships  in  Bottles,  Oil  Paintings, 
Drawings  and  Prints  of  interesting  Ship 
subjects,  old  "Jack  Tar"  Wool  Needlework 
Pictures,  old  Jugs,  Bowls,  etc.,  decorated 
with  ships"  and  quaint  verses,  articles  in 
Bone  and  Straw  Work  made  bv  the  French 
prisoners  in  Nelson's  time,  old  Rolling  Pins, 
and  hundreds  of  fascinating  and  interesting 
items  connected  with  the  sea  and  sailors 
of    bygone   times. 

WE     ARE     STILL     BUYING     THESE 

wonderful   old  relics  of  the  glorious  days  of 
the  old  sailing  ships. 

OUR     OFFER     FOR    YOUR     ITEM 
MAY    BE   A    SMALL    FORTUNE. 

We  also  buy  fine  old  Furniture,  old  Silver 
and  Antiques  of  every  description. 

What    may    have    been    considered    unim- 
portant   trifles    25    years    ago    may    be    the 
valuables  of  to-day. 


No. 


REMEMBER      WE      VALUE      AND        "^ 
ADVISE     FREE.  " 

A    postcard   or   'phone  call  will   bring  our 
expert  to  see  you  to  VALUE  AND  ADVISE 
free  of  charge  without  the  slightest  obliga- 
tion.    Communicate  at  once. 


f^M^^^^^' 


Two  important  beautifully  painted 
Marine  Oil  Paintings,  in  perfect  condition 
and  important  dimensions.  Size  overall, 
5  ft.  by  4  ft.  Probably  painted  by 
Buttersvvorth  or  contemporary  artist. 

No.  1.— The  sailing  ship  "Kohinoor"'  of 
Liverpool,  engaged  in  the  Indian  trade 
from  Liverpool  to  Calcutta  in  the  early 
fifties,  sailing  under  the  command  of 
Captain  R.  Inglis. 

No.  2.-H..\l.S  "Volage,"  in  full  sail. 
Originally  a  French  22-gun  corvette, 
she  was  captured,  after  a  spirited  fighl, 
by  H.M.S.  "Melampus"  (Captain 
Graham  Moore)  and  added  to  the 
Briti.sh  navy  under  her  own  name, 
and  ha.s  always  been  known  as  H.M.S. 
"  Volagc." 


January,  1929.—  No.  ccrxxix. 


No.  2. 


Will 


The  Connoisseur 


ROBERSONS 

Knightsbridge,  London 

(arid  at   18    GPAFTON    St.   W  I. ) 


OLD 
PANELLING 
MANTELS  & 
FURNITURE 


CURTAINS  6-  CARPETS 

DECORATIONS 


MX 
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KENT  GALLERY 


LTD. 


Small  Chippendale  Mahogany  Bookcase  of  fine  colour  and  in  original  condition. 
6  ft.    10  in.   high,   5  ft.   5   in.  wide,  and   1    ft.  4>    in.   deep. 

44,    CONDUIT    STREET,    W.l 

Telephone         -         Gerrard  7296 


January,  1929.— No.  cccxxix. 
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©V    APPOINTMCJMI 


LENYGON  e^MORANT™ 

OLD   ENGLISH  FVRNITVRE    ■  DECORATIONS. 


NOW    ON    VIEW    AT    THESE    GALLERIES: 

THE    FAMOUS    GLOBE    ROOM     FROM    THE    REINDEER    iNN,    BANBURY 


31  OLD  BVRLINGTON   STREET.  Wl 

(^ALSO    ENTRANCE    IN    CORK    STREET.^ 
AND 

16    EAST   60th  street.     NEW  YORK . 


XXI 
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By  Appointment  to 

Their  Majesties 

The  King  and  Queen. 


EDWARDS  &  SONS 


(OF  REGENT  STREET)  LTD. 


157,  159&  161,   Regent  Street,   London,  W.l 


Telephone:    GERRARD    4581 


Cable  Address:    "  EDWARDSONS.  LONDON" 


The  Regent  Galleries 


A  view  of  an  old   Pine  Room,  enriched  with  beautiful  carving.       This    has    been    removed 

from  25,  Spital  Square,  which  originally  belonged  to  the  Earl  of  Leicester. 

Size  of  room — 19  ft.  3  in.    ■    16  ft.  9  in.   >    10  ft.  2  in.  high. 

Inspection  Invited. 


January,  lH's 


XXII 


ACTON  SURGEY^ 

1,   AMBERLEY  ROAD,   PADDINGTON,   W.9 


yi  Sixteenth-century   Tapestry.      Size,   8  ft.    6  in.   high  ;    8  ft.   4  in.   wide. 

Early  Works  of  Art  of  Fine  Quality 
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BY     APPOINTMENT    TO 


H.M.    The   Queen 


MALLETT  &  SON 


THE  octago:n[ 


TELEPHONE  : 
2548  BATH 


BATH 


A  very  fine  pair  of  Queen  Anne  walnut  Arm-chairs  with  scroll  arms  and  claw-and-ball  feet. 
The  seats  are  covered  in  Genoese  pattern  cut  velvet. 

OLD    ENGLISH    FURNITURE.     SILVER,     PORCELAIN    AND    GLASS 


LONDON  ADDRESS. 

40,    NEW    BOND    STREET,    W.l 


January,  1929. — No.  cccxxix. 
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H^  Blairnian  &  Son 


Members  of  the   British  Antique  Dealers'  Association 

26b  and  26cj  King  Street^  St.  James^s^ 

Telegrams:     "  BLAIRTIQUE.    PICCY.    LONDON  "  ESTABLISHED      ISM 

Also  at  Harrogate  and  Llandudno 


OPPOSITE    CHRISTIE'S 


1 


A  CHOICE   OLD   CHELSEA   GROUP   OF   MERCURY  AND   VENUS. 
Very  rich  colouring  and  gilding.     Height,  9^  in.      Gold  anchor  mark. 


®l^  ^furniture 


Cbiiia       ::       Silver       :: 
Xacqner   -       ivories     - 


JEuainels 
/lIMiuatiires 


Bn    interesting    Collection    of    3fine    Olass    pictures    now    on    view 


COLLECTORS  AND  DEALERS  ARE  CORDIALLY  INVITED  TO  INSPECT  OUR  GALLERIES 


XXVII 
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J.    W.    NEEDHAMS 

telephone:    2330  Central        (member  of  the  British  antique  dealers'  association)       established  38  years 


Choice  antique  claw-and-ball   piecrust 
I   '  Snap  Table 

Wonderful   colour,  untouched. 


COLONIAL   AND 
AMERICAN   BUYERS 
SPECIALLY  INVITED 


Jill  goods  guaranteed, 

and  money  returned 

if  not  satisfactory 


ST.     ANN'S     GALLERIES 
2,     ST.     ANN'S     SQUARE 

AND        DEANSGATE         ARCADE 


Furniture^   Clocks,   &c. 

Early  Pottery 

Old  Silver  and  Sheffield  Plate 

English  and  Oriental  China 

Prints  and  IVorks  of  Art 


WANTED— 
Genuine    Antiques    for    Cash. 


Fine  antique  Serpentine  Commode,  untouched,  beautiful  colour. 
Size  :   length,   3  ft.    7  in.  :    heiijht,   2  ft.    10^  in   ;   width,    I  ft.    II  in. 

MANCHESTER 


Jaim.-iry,  10:^9.     .\o. 


X.W  111 


The  Comioissetir 


Period  Fireplaces 


A  fine  old  Georgian  Chimneypiece  in  statuary  marble  with  verte  antico  inlay.         Boldly  carved 
trusses  and  jambs.         The  centre  tablet  decorated  with  "The   Infant  Bacchanals"  in  high  relief. 

No.   I.    371. —  Length  of  shelf,    7    ft.    If   in.;    height,  5    ft.  7j  in.;    width  of  opening,  3  ft.  9i  in.  ; 
height  of  opening,   3   ft.    IH  in. 

WE    INVITE    A    VISIT    TO    OUR    PERIOD    FIREPLACE    GALLERY 
Bratt  Colhran   &  Co.   are  purchasers  for  cash  of  antique  marble  and  wood  chimneypieces 

BRATT  COLBRAN  &  C° 

a/zd  tjRe  JiGcijoecl  rire  Coinpcttz^^  JL. 

10,  Mortimer  cS'  London  Wi 


td 


Teleph  OftQ.  Aftiscum  670/6  6702      jQlcgrams  froteus  Cuesc^o  London 
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Che  Ring's  Galleries" 


(The  International  Art  Depositories,  Ltd.) 


TELEGRAPHIC    ADDRESS:     "  KINGSGAL,    LONDON" 


CUYP'S  MOTHER 


Portrait  of  his  Wife   (and  mother  of  the  celebrated 

painter,  Aelbert  Cuyp),  painted  by  Jacob  Gerritsz 

Cuyp   (father  of  Aelbert  Cuyp),  in  1608. 

Signed  with  initials  and  dated. 

In  oval  tortoiseshell  frame. 

Picture  is  in  absolute  original  condition,  and  the 

work  is  subtle  and  delicate. 


U 


Art  as  an  Investment" 

OLD    MASTERS 

AT  LOWEST  PRICES 

IN  LONDON 


A   LADY  OF  AMSTERDAM 


Painted  in  1627  by  Samuel  Hoffman  (of  Zurich), 
whose  works  are  represented  in  the  Darmstadt, 
Frankfurt,  and  Zurich  Museums  and  Galleries,  etc. 
The  portrait  is  of  fine  quality,  very  intriguing, 
and  is  signed  and  dated. 


\ 


January,  1929.  -No.  cccxxix. 


.\.\.\ 
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►f 


King's  Road,  Chelsea,  8*^.3 

TELEPHONE:     SLOANE    3795 
WONDERFUL    COLLECTION    OF    GENUINE    OLD    PICTURES    IN 
STOCK    OF    NOTABLE    PERSONS    IN    THE    EMPIRE'S    HISTORY 


A   LADY   OF  THE 
MORTON  FAMILY 


lis  magnificent  Portrait  of  a  Lady  of  the  famous 
vlorton  Family"  (resident  for  over  a  century 
Ashby-de-la-Zouch)  was  painted  by  Gerard 
T  Borch.  when  he  visited  England  in  1635. 
le  canvas  was  taken  back  to  Haarlem  and 
ished  in  the  studio  of  Pieter  Molyn  (his 
aster  under  whom  he  studied),  and  the  strong 
Itch    influence    in    this    Portrait    of  an   English 

Lady  is  much   to  be  commented  on, 
ze   of  canvas,    50   x  40   in.,    and   in   wonderful 
preservation. 


A  GALAXY  OF  DUTCH  ART 

IN  ITS  FINEST  FORM  IS 
REPRESENTED  IN  THESE 
OLD  MASTERS,  WORTHY 
OF  ANY  COLLECTION  OR 
MUSEUM  IN  THE  LAND, 
AND  AT  THE  PRICES  WE 
OFFER  THEM,  WE  PROVE 
THAT  ART  IS  AN  INVEST- 
MENT, AND  TLIAT  WE 
SELL  AT  LOWEST  PRICES 
IN  LONDON. 

A   DUTCH   LADY   PORTRAIT 


'lroffn!nniniHlBilllllL»>***Ji 


A  Dutch  Lady  Portrait,  Artist  and  Subject  unknown. 
Strongly  painted,  with  fine  detail,  on  old  Dutch  oak 
panel,  and  in  original   oak  frame.  Dated   1631. 


d  Panellings  and  Period  Decorations 


ALL    THE    WAY    FROM    NORMAN 
AND    ELIZABETHAN   TIMES 
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EXPERT     VALUER     FOR 

PROBATE    AND    ALL 

PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle,  Mansion  or  Cottage) 


HURCOMBS 

PICCADILLY,     W.  1 

A  FEW  PICTURES  SOLD  RECENTLY. 


PEARLS,    EMERALDS 

DIAMONDS 

ANCIENT  SILVER,  etc. 

Valued    or    sold    by 

Auction 


Nos.   1,  2  and   3,  £1,548;    Nos.   4,   7,   9  and   11,  £2,920;    Nos.    5,   6,   8   and   10,  £5,330. 
Weekly  Sales  of  Old  Silver  and  Jewellery.         Fortnightly  Sales  of  Antique  Furniture,  Pictures,  China,  etc. 
HURCOMBS,  PICCADILLY,  W.  1   (Entrance:     1,  Dover  Street)  gerrard  5971-4 


January,  1929.-.\'o.  cccxxix. 
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XXXIII 
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By  royal  Appointment 


W.  Williamson  h-  Sons 


William    Williamson 


Martin    Williamson 


Telephone  no.  19 


GUILDFORD 

SURREY 


Established  end  of  18th 
Century  by  Great'Grand' 
father  of   present   partners 

Oia  englisl) 
Furniture  6dllerie$ 

One  of  the  largest  in  the  Kingdom 
Displayed    in    Periods    and 

UNCROWDED 

NO      REPRODUCTIONS 


Open  all  day 
Saturday 


Half   '   day 
NA/ednesday 


Walnut  seventeenih-century  Stool  with  old  needlework  covering. 


Deliver     free    in     London 


VALUATIONS 

PROBATE  INSURANCE 

TRANSFER 

HAMPTON  £?  SONS 

{The  Originators  of  Insurance   Valuations) 
for  Contents  and  Structure    

Large  permanent  Staff  of  Expert  Valuers 
enables  them  to  undertake  at  short  notice 
the  Valuation  of  Furniture,  Pictures,  Books, 
Silver,  and  Works  of  Art  of  every  description 
for  any  purpose  for  which  a  Valuation  may 
be  required. 

FURNITURE  SALES 

(in  Town  or  Country)  form  a  speciality  of 
their  extensive  practice. 

HAMPTON  &  SONS 

AUCTIOSEERS       AND       VALUERS 
20,  St.  James'  Square,  London,  S.W.I 


TELEPHONE  :      REGENT    7500 
(PRIVATE     BRANCH     EXCHANGE). 


AND    AT    WIMBLEDON 
AND    HAMPSTEAD. 


PRINT    PRICES 
CURRENT 

Vol.  X.  (Season   1927-8)    £2     2s. 

[Edited   by   F.   L.    Wilder,    Print   Expert    to 
Mess7-s.  Sotheby  &  Co.~\ 

A  record  of  Engravings,  Etchings, 
Lithographs    and    Baxter     Prints. 

With  notes  of  the  quality  and  condition 
of  the  items  recorded:  "  In  the  absence 
of  such  details  the  prices  paid  for 
prints  are  extremely  bewildering." 
—  Times  Lit.  Supp. 


ti?=itii?^ 


PRINT  PRICES  CURRENT 
10,  Forest  Rise,  London,  E.17 


Jatiufiry,  1929.     No.  rr/xxix. 
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♦  ♦*♦  ♦...•  ♦*♦  ♦.♦  ♦*♦  ♦.♦  ♦*♦  ♦*♦  ♦J 


/4r;  Dealers  and  Furnishers 


♦vvvvvvvvvvvvvvvv* 


iy  appointment  to  H.M.  the  King 


'*♦  ♦.♦  ♦.♦  ♦.< 


MAWER 


Ltd. 


A  remarkably  fine  Set 
of    CARVED     OAK 
CHAIRS,    comprising 
six  Standard  and  two 
Arm-chairs 

Price,  £85. 

Il 

9^S 

l^SSQg^ 

lyi>^-^ 

^^^Siam.'. 

223,  etc.,  FULHAM  RD.,  S.  KENSINGTON 

'Phone:   Kensington  7120  LONDON,    S.W,  3  mi  ns.  S.  Kensington  Station 

VALUATIONS,     WAREHOUSING     AND     REMOVALI^^^h'^.^^Me 

JPUBLICJ 
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44 


yy 


Cbe 

Creasure  Rouse 
for  Antiques 


ONE  OF  THEj  LARGEST  STORES  IN  THE  KINGDOM 
FOR    GENUINE   ANTIQUES 


American  Dealers  will  be  met  at  Manchester  or  Liverpool  by  car 


Price  delivered  free  in  England    Ju  /  3 
for  free  export  add.  3/6  per  cubic  foot 


FREDERICK  TREASURE 

KAY  STREET,  PRESTON 


iVlatniticent    walnut  Wardrobe,  William   and  Mary 
Period.        Height,  8  ft.   2  in.  ;    width,  6  ft.   6  in. ; 

depth,  2  ft.  2  in. 
The  corni^rsof  bafe  binge  open  disclosing  five  secret  drawers  at  each  side. 


(Member  of  the  British  Antique  Dealers'  Association  ) 


Telephone  : 
414   PRESTON. 


Telegrams  and  Cables  : 
'ANTIQUES,    PRESTON." 


OLD 

CHINESE 

PORCELAIN 

AND 

WORKS 

OF    ART 


Porcelain  statuette  rep- 
resenting Kuan-Ti — the 
Chinese  god  of  war. 
Green,  yellow  and 
aubergine  glazes  "sur 
biscuit,"  the  face  and 
portions  of  the 
accoutrement  unglazed. 
Height  (without  stand), 
7  inches.  Early  seven- 
teenth century. 


BLUETT   &  SONS 

48,  Davies  Street,  Brook  Street,  W.  i 


I MAGGS  BROTHERS 

•:  BOOKSELLERS 

■  ■ 

■  ■  By  Appoinfttieiif  io  His  Miijesfy  The  I\iit,g 

jj       34  &  35,    CONDUIT  STREET, 
::  NEW  BOND  STREET, 

\\  LONDON,  ENGLAND 

■  ■  AND 

■  ■ 

::   J 30,  Boulevard  Haussmann,  Paris,  VHP 

•  ■ 

■  ■ 

::        Carry  one  of  the  Largest  and  Choicest 

■  ■ 

\\        Stocks   in   England   of    Fine   and    Rare 

II    BOOKS  PRINTS 

11    AND   AUTOGRAPHS 

■  ■ 

::  Illustrated  Catalogues  in  each 

::  department     regnlarly     issued. 

::  "CD 

■•  ^     These   Catalogues    appeal    especially    to 

::  the   Connoisseur.    Collector   and    Antiquary. 

::  ^^     Customers'    "  Desiderata "   searched    for 

;|  and  reported  free  of  charge.      ^    Items  of 

::  rarity  and  interest  always  gladly  purchased. 

::  ^     Shipments  to  .-Xmerica  every  week. 


Close  to  Claridce's  Hotel. 
January,  1929.     N-,.  <  <  1  y.-. 


'Jelephone:     MAYFAIR4ni8 
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OFF  ALL  MARKED 

AND    CATALOGUE 

PRICES 


>^r  Beautiful 
Autique  furniture 

•Oisittlje 

Old-World  GaUeries . 


1 65,DUKE  STREET,  GROSYENORSQUARE.WI. 

5  Doors  From  Oxford  Street,  near  Sel/rldges. 


31- 

IN  THE  £ 

OFF  MARKED  AND 

CATALOGUE 

PRICES 

{Except   on   Farmhouse  Chairs) 


GREAT    SALE 


A  collection  of  several  old  oak  piece: 
Several  original  v*ralnut  bureau 
bookcases,  also  mahogany. 


6oi 


William  and  Mary  inlaid  oak 
cabinet.  A  collection  of  early 
oak  pieces. 
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GALERIE  LOCARNO 


by 

Old  and  Modem  Masters 


15  Rue  Laffitte 

PARIS 

Tcl.     -     -     Provence  37-52 


Williavn  and  M.ary  Chest  of  Drawers 
on  Stand 

wa 


colour 


KEEBLE    lti 


CARLISLE   STREET,    SOHO 


DOWELL'S   E'^ 

18,   George   Street,   EDINBURGH 

Weekly    Sales     by    Auction 

of 

Antique  and  Modern  Furniture, 
Pictures,  Jewels,  Silver, 
Scottish  Antiquities,  Books, 
Engravings,  Guns,  Wines,  and 
other  valuables 

Sales    conducted    on    owners' 
premises   throughout  Scotland 


Fire  Insurances  and  Probate   Valuations 


Telegrams:   "Dowell,  Hdinlnirgh  "  'lelephone '25I(V2 


January,  1929— No.  cccxxix. 
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The  Connoisseur 


ESTABLISHED   1865 


CMELLIER&eU^ 

^Antiques  T^ecorations 

Fabrics 


A    rare   early    Georgian    mahogany   Bureau   Bookcase 

of  unusually   small   size.     In   perfect   condition,  and 

having   all   the  original  mounts. 

Height,    6  ft.  2  in. ;    width,    2  ft.  6  in. 

31,  GEORGE  STREET 
HANOVER  SQUARE 


Telephones  :  Mayfair  5008-9. 


W.l 


BY    APPOINTMENT 


TO  H.M.  THE  QUEEN 


JOHN  SPARKS 

CHINESE  WORKS  OF  ART 

Private  collections  and  single  specimens  purchased 


Fine  large  bronze  Focd  Vessel,  with  green   palinaiion. 

Chon  dynasty  (n22  15.C.-249  B.C. 

Height  (with  stand),  21  in. 

LONDON: 
128,    MOUNT    STREET,    W.  1 

CHINA: 

103,  Chao  Tung  Road,  SHANGHAI 

X.X.\I.\ 


ESTABLISHED  17  24 


The  Conizoissevtr 

BERT  &  CO. 


ESTABLISHED  1724 


ANTIQUE 

SILVER 

GALLERIES 


ANTIQUE  SILVER 

TEA  AND  COFFEE 

SET.        George     III. 

Date,   1814. 

All  same  maker, 

Nicholas  Hearnden, 

London. 

Price    £185 


3,  VIGO  STREET 


LONDON,  W.  1 


You  are  always  sure  of  a   Bargain  at 

Shenker's  Antique  Galleries 

A  large  stock  of  15th,  i6th  and  17th-century 

furniture,  bronze,  brass,  pewter,  sculpture,  etc., 

at  moderate  prices. 

Photographs  and  prices  on  application. 


15th-century  pine  and  Iron-mounted  Chest,  in  original  and 
untouched  condition.      Size :   4  ft.   long,   2  ft.  6  in.    high. 

I.  SHENKER 

118,  Brompton  Road,  Kensington,  S.W.3 


'Phone : 
Sloane  2963. 

Cable  : 
"Antiqushen,  London 

January,  1929. 

—No.  cccxxix. 

NALDERofMAYFAIR 


Antique    mahogany  Bureau  of  small  size,   3  ft.  high  ; 
2  ft.    Ui   in.    wide  ;    1   ft.  3  in.   deep.      A    ladys  piece. 

Dark    mahogany  eighteenth-century  enclosed  Washstand. 

The  top   has   been  filled   in.   making  a  useful  receptacle  for 
a  smoker's   companion,  fireside  or  bedside   pedestal. 

21,    DAVIES    STREET,    MAYFAIR, 

LONDON,  W.l. 


'Phone:  May  fair,   6461. 


l\'ear  Claridge's  Hotel. 
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'Celephone  :  Gerrard  2317 


Cables:   "  Ooanliquo,  London' 


Owen  ^van^^homas,u,ECw?-' 


I.TO. 


Jl  Qill  Side -Table  with  Us 
original  T^hondona  marble 
lop ,  in  fine  condition 
throughout.      Circa    1730. 

'Dimensions  : 

4  ft.  wide  ; 

2  ft.   0\  in.   deep  ; 

2  ft.   9A   in.  high. 


WANTED 

Early    Sculptures 


in 


Marble,    Stone,    or    Wood  ; 

also 

African,    Mexican 

and   other    Native 

Works   of   Art 

SYDNEY  BURNEY 

13,    St.    James's    Place 

LONDON,  S.W.I 


BRONZE  HEAD  FROM   UEMN   CITY 


XLI 


RICE 
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"3?    CHRISTY 


c 


TD 


Antique   J^urnlture 


A    GEORGE    I.    CHAIR    COVERED 
IN    OLD    FLORAL    NEEDLEWORK 


93,     Wigmore     Street 
London,  W.  1 

Telephone Mayfair  7059 


H.    R.    HANCOCK 

Many  years  manager  and  successor  to  Dickinson  s,  late  of  Wigmore  Street 
and  104,  New  Bond  Street. 


Specialist 

in  016 

(ri)ine5e 

4^orcelain 

^^ 

Jl   large  stock  on 

view  to  interest 

Collectors, 

at  moderate  prices 


An  old  Chinese 
Farnille  Rose  Vase 
of  very  fine  quality, 
delicately  enamelled 
with  quail,  butter- 
flies, and  flowers. 
Yung-Ching  period, 
1722   1736. 
Height,  15  in. 


37,  Bury   Street,  St.  James's,  London,  S.W.I 

Telegrams:  "  Kangshi,  Piccy,  London."        Telephone:  Regent  ii6o 
January,  1929.- No.  cccxxix. 


SALE. 


WANTED 


Bronze  Group   of   Race   Horses, 
by  Fratin.      Adam  Vase,  classical 
subjects,  i8  in.  high.    Sheraton 
Wardrobe,  fine  condition. 
A    Sand    Picture    by   Zobel. 
Rockingham  Dessert  Service, 
apple -green     border,    31 
pieces.      Set    of   three 
Derby    Vases.       Louis 
XVIth  Secretaire. 
Chinese  Porcelain. 
English  Pottery  and 
Porcelain. 
Pictures  and 
Furniture, 
etc.,  etc. 


PURCHASE 


FINE  DESSERT, 
TEA  AND  DINNER 
SERVICES,    ALSO 
ORIENTAL  PORCELAIN 
AND  POTTERY. 

ENGLISH    and    FRENCH 
FURNITURE,  CURIOS, 
ETC.,    ETC. 

APPOINTMENTS   KEPT. 


XI.II 


I 
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PARTRIDGE  -3?    DIGHTON 


S'  I     A    \l     i:     s       s  (•     K     K      Iv 


ST.    JAMES'S    PARK    AND    A    TEA    GARDEN. 

Brilliant  impressions  printed  in  colours  of  the  early  issues  before  the  brick- 
work borders. 


WANTED 
TO      PURCHASE 

Old  English  Oil  Paintings 
of  Fox-hunting,  Shooting, 
and  Fishing  ;  also  wanted, 
Old  Engravings  of  the 
same  subjects 

HIGH       PRICES      PAID      FOR     FINE 
EXAMPLES 


Telephone:    REGENT  4349 


3,  Savile  Row,  LONDON,  W.l;  also  23,  East  64th  Street,  NEW  YORK 


iTiujjiiJJiJiiiimnimJ 


T^wfffwm^w^nllt^^l>Wll^HTnww^llfTT^^^■ll 


QUANTFtELL'S 
ANTIQUE  GALLERIES 

lOO,  DEAN  ST.  LONDON.w.l 


CHIMNEYPIECES  STAffiCASESFITMENTS  OF  , 
EVERY  DESCRIPTION  IN  PINE  OR  OAK. 

ASEiECTED  COUECTIONof  PERIOD  FURNITURE 


EXCEPTIONALLY    FINE    ADAM    CHIMNEYPIECE 
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Pair  of  fine  quality 
Old  Sheffield  Wine 
Coolers,  9  in.  high. 


Georgian  Silver  three- 
piece  oblong,  plain 
and  engraved  Tea 
Service. 

London     hall-mark, 

1789. 
Weight,  30  oz.  17  dwt. 

Maker:  John  Wren, 
entered  in  1777. 


Georgian  Silver  four- 
piece  oval,  plain  and 
engraved  Tea 
Service. 

Edinburgh    hall-mark, 

1798,  1799- 
Weight,  32  oz. 

All  by  one  maker  but 
not  identified. 


Georgian  Silver  Gad- 
roon  two-handled 
Tea  Tray,  16  in. 
inside  measurement. 

London  hall-mark, 
1805. 

Weight,  43  oz.  4  dwt. 

Maker:  John  Moore, 
entered  in  1778. 


S.    J.    DEVEREUX,     4a,    cork    St.,    new    bond    St.,    London,    wi. 

Telegrams:  "SILVERANCY,  PICCY,  LONDON."  Telephone  GERRARD  6242. 


CHARLES  NOTT 

38,  BURY  Street,  St.  James's 
LONDON,    S.W.I 

Tel.    GERRARD     1173 

Unique 
Specimens 
oiold 
Chinese 
^  1  Porcelain 

and 
Works 
of  Art 


II  vr-d   in  reli*;f. 
K..J,  L..;.,-   J'M.<,J,  lyjo-r/ii.       HtiKlit,  12  in.  on  stand. 


Jariiiary,  1924.  -  \o.  ccrxxix. 


AN  INDISPENSVBLE  WORK  FOR  THRrOLLECTOR. 

nfi'^  one  of  the  lit  'S*  cijft^' fhe^i^^H'  t"T'fr  rssveri  on   its  su^^rrf. 

(.)uario    (10    in-    by    7\   in.)    .\rt    Canvab,    lettered    in    silver, 
price  85s-  net  (postage  1/-  e.\ira). 

OLD  SILVER 

?/■  EUROPE  «W 

AMER ICA 

from    early    times   to   the 
nineteenth  century 

E.   ALFRED  JONES 

Author  of  "The  Gold  and  Silver  of  Windsor  Ca.stle' 

"The  Old  Plate  of  the  Cambridge  Colleges" 

"The  Old  .Silver  of  the  American  Churches" 

etc. 

A  complete  Critical  and  Historical 
Survey  of  the  Old  Silver  of 

ENGLAND,  AMERICA.  AUSTRIA,  THE  BALTIC 
STATES.  BELGIUM,  CZECHO-SLOVAKIA,  CANADA, 
DENMARK.  FRANCE,  GERMANY,  HOLLAND, 
HUNCJARV,  IREI.VND,  ITALY.  NORWAY,  POLAND, 
PORTUGAL,  RUSSIA,  SCO  I  LAND,  SWEDEN, SPAIN, 

SWITZERLAND,  etc. 

With  a  concluding  chapter  on  Spurious  Plate,  and  96  plates 

in  phntoaravure,   ilUistratinsr  over  .500  examples. 

Illustrated  prospectm  free  on  request. 

B.  T.   BATSFORD,   Ltd. 

Publishers 
94,  HIGH  HOLBOKN,  LONDON 
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FPT  T?   l\/f  O  \^  PT        67,    GROSVENOR    STREET 
-L'  -TV  J-Vi-  V^    A     -L-j       BOND    STREET,    LONDON,   W.l 


Telephone — Mayfair  4355. 

Telegrams — Fermanoy,  Wesdo,  London. 

Cables — Fermanoy,   London. 

Works  of 


r^i^^ 


A  fine  ISth-centiiry  Chest  on   Stand,  carved  all  round,  and  one  of  a  sjt  of  four  Geo.   I.  walnut 
Chairs   with  old  needlework  seats. 


Van  Diemen 

&  Co. 


016 
blasters 


BERLIN 
Unter  den  Linden    17 

NEW  YORK  AMSTERDAM 

21  East  57th  Street  Rokin  9 


b  - 

Gerard  Terborch 


50   X    35    CM. 
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TELEGRAMS : 

FREEMANDOM 
BARB,     LONDON 


^yfiaaiice  t^^ 


telephone  '■ 

61  17  Clerkenwell 


y^ee^?ta^ 


Highest    Prices   given 
for   specimen    pieces. 


And    at 

534,     MADISON     AVENUE, 

NEW   YORK.    U.S.A. 


Dealer  in  ilntique  Silver.  Old  Sbemeld  Plate,  etc. 


E.  C.  1 


12                                                                            3  4                                                        1 

I. — Pair  of  Cast  Candlesticks,  7  in.  high,  33  oz.     London.   1698.     Maker,  Josh.  Readshaw.  2. — Queen  Anne  Muffineer,  9  in.  high,   10  oz. 

London,   1707.     Maker  unknown.               3. — Porringer  and  Cover,  7  in.  high,   15  02.   19  dwt.  Newcastle,  c.  1700.     Maker,  Abraham  Hamer(?) 

4. — Queen  Anne  Tea  Caddy,  5  in.  high,  3  oz.  13  dwt.     London,   1713.  Maker,  Hugh  Roberts  (?) 


'X^"U  THp'Tn^^'J^r  Grosvenor    1730 

(Member  of  the  British  Antique  Dealers'  Association ) 

120a,  MOUNT  STREET, 

LONDON,  W.l 

Branch— 11,  Rue  des  Etats-Unis,   Cannes,   A/M,  France 


Mahogany  Tripod  Table.     The  Tripod  is  exceptional  for  its  fine  carvinR. 

WANTED.— Fine   Eighteenth -century  Furniture  (En(|lish   and 
French^  Old  Silver,  Pictures,  etc. 

January,  IS29,  — No.  cccxxix. 


Wm.  HEMSWORTH 

Genuine  Hntiques  only 

8,  Fisher^ate,  RIPON.  yorks. 


UNDER  ROYAL  PATRONAGE 


Tel.  :    113  RIPON 


_       -  ,^^       \:. 

'r  y.-WM 

^iSB 

»rf(  '■          - Viy;^i^/»■ 

m 

'^m 

^m 

^^ 

5^'"'' 

pt 

■-'   1  ,..- ..  ". 

w 

HK^:-"^:^ 

. 

Carved  wood  and  water  gilt  Console  Table,  circa  1770,  with  coloured  marble 
slab,  5  ft.  long.     All  in  fine  order.     £60.  Three  plain  silver  Muffineers, 

1735,  Sam  Wood,  7J  in.  and  6}  in.,  19I  oz.    Fine  order.        Pair  silver  Sauce 
Boats,    1694,   Geo.  Wickes,   34J   oz.    (embossed).     Pair   O.S.   Baskets,   fine 
original  order. 
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S.  W.  WOLSEY 

Member  of  the  British  Antique  Dealers'  Association 

71-72,  BUCKINGHAM  GATE 

S.W.l 

Telephone  :  Victoria  5594 
Telegrams:   "Erlyoke,  Sowest,  London" 


Early  Period 
Specialist 


Oak    Hutch    with   Hnenfold    panel    and   original 

ironwork.       Unusual   side   drawer    running   full 

length.       Circa  A.D.    1500.      4  ft.    4  in.   wide, 

4  ft.   9  in.   hieh. 


FOR   SALE 

A  pair  of  very  rare  antique  Chinese  Chippendale  Arm-chairs  in  mahogany.     Large  size.     Most  perfect  condition,  unrestored, 
and  in  original   Patina.      Estimated   to  be  finest  pair  of  their  type  known. 

LARGE    STOCK 

of 
Qenxiine  Antique 

Furniture, 
China  and  Plate 
at  moderate   prices 


^ 


TRADE     AND 
EXPORT 


Under  Royal  Patronage 

CHARLES    ANGELL,   34.  milsom  street,  bath 
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Telephone  : 
GERHARD  4812 


REGINALD   DAVI! 


Teleijrams  : 
DAVISVALUA. 
LONDON." 


Old  Scotch  Bowl  with  cover  on  stand,  each  piece  bearing  the  Burgh  Arms  of  Canongate.      Circa  1790.      Weight,   117  oz.      £145. 

Pair  of  old  Sheffield  Wine  Coolers.     Circa   1790.     £28. 

Wanted — Qeorgian  Pistol-handle   Knives    and   Three-prong   Forks 

s    Street^    St.   Jameses    Square^    London^  S.W.I 


R.    KIDSON    SWALES 

antiquct?  an^  Decorations 


"  Kebecca    at    Well,"    14^   in.    by    13   in. 

"Abraham  and  Isaac,"   14^  in.  by   13  in. 
Raised   figures   worked  on   silk   background,   in   coloured 
silks,  pearls  and  velvet,  etc.,  in  painted  rosewood   frames. 


THE     GALLERIES, 
1,     COOKRIUGE      ST., 

.fanuary,  1929,-  No.  cccxxix. 


LEEDS 


W,  F.  GREENWOOD 

AND  SONS,  LTD. 

£lntiquc6 


PAIR  OF    FINE  OLD   BRONZE    DEER. 
Female.  —  Extreme  height,  42  in.;  extreme  length,  47  In. 
Male.  —  Extreme    height,    63    in.:  extreme    length,   39    in. 

24,  Stonegate,  YORK 
10,  Royal    Parade,   HARROGATE 

.\i.\'iii 


TJie  Connoisseur 


(^nbretD 


mVetftfe 


^tb. 


(member    of    the    BRITISH    ANTIQUE    DEALERS'    ASSOCIATION.) 

Telephone:    KENSINGTON    0877 
Cables  a  Telegrams:  "ANTIFAKE.  SLOANE,    LONDON." 

_^urnifure 

oriental   and    ENGLISH    PORCELAIN 


-y4^- 


12,    SYDNEY     STREET 
CHELSEA,    S.W.3 


Telephone  : 
Sloane   7  267-8 


Telegrams  : 
'Anlhonique,    Knights,   London' 


Anthony  Brooke,  Ltd. 

Old  Cnglisl)  f  urnifure  $  Works  of  Art 
Collections  or  Sinak  Pieces  Purcbased 


A  Queen  Anne  Bureau  Bookcase,  in  faded  walnut  and 
in  original  condition.    Width,  3  ft.;  height,  6  ft.  7  in. 


20,  BROMPTON  ROAD,  S.W.  1 

NiGAMg 


KNIGHTSBRIDGE    GREEN 


BJiBUG 
LIB. 


The  Co)inoisseiir 

ARTHUR  CHURCHILL 


Old  Cut  Glass  Early 

Drinking  Glasses 

of  all  periods 


SCOTLAND 


10,  DOVER  STREET,  LONDON,  W.l 

(First  Floor) 
Telephone  :  Regent  543  1 


Antique  mahogany  Hepplewhite  Arm-chair  with  carved  splat. 

JOHN  BELL 

29,  Windmill   Brae,  and  b^l ,  Crown  Street 

ABERDEEN 


MARRELL 


Specimen 
Furniture 

Silver 
Pictures 


BYRON   HOUSE 

7,    ST.    JAMES'S     5JREET 

LONDON 


THE   ART   AND   CRAFT   OF 

STAINED 
GLASS 

By   E.  W.   Twining 

Member  of  the  Brilish  Society  of  Master  Class  Painters 


This  is  the  most  complete 
work  that  has  yet  been  pub- 
lished on  the  art  and  craft  of 
stained  glass.  It  has  been 
written  by  a  master  craftsman 
who  describes  in  detail  every 
step  in  the  many  processes  in- 
volved in  making  a  window. 
This  includes  chapters  on  firing 
painted  glass,  the  construction 
of  modem  kilns,  etc.,  which 
have  not  been  dealt  with 
elsewhere. 

Crown  4to,  cloth  gilt,  256 
pp.,  with  five  plate-  in  colour, 
five  plates  in  sepia  mono- 
chrome, 107  illustrations  in 
line  and  half-tone  in  the  text, 
and  three  sheets  of  working 
drawings.  Beautifully  bound 
in  blue  and  gold.       42s.  n.'t. 


giiiiiiiiiiiiiiiiiiiiiiiuiniiiiiiiiiiiiiiiiiiJiiiiiiiiiiiiiiirig 
I    PRESS  OPINIONS,   i 


i  *'  Younger    craftsmen   iriU 

1  find    it     of    the     greatest 

i  possible  value." 
1  The  Connoifseur. 

i  "This  book  could  not  be 

^  bettered,  and  is  indi^pens- 

E  able  as  a  text  book." 
=  ApoOo. 

=  "  Craftworkers  who  practise 

^  or    contemplate    work    in 

§  painted  glass  should  make 

=  a   point    of   acquiring   the 

=  book  without  delay,  for  it 

1  is    likely    to    become    and 

F  remain  "for  some  time  the 

^  standard  work  on  this  sub- 

?:  ject."      Town  Crier. 

^iiiimiiiijiuiiiiiiiiiiiuiiiiiiiiiiiiujiiiiiuiiiiiiii. 


Send  for  detailed  prospectus  pest  free  on  request 

SIR  ISAAC  PITMAN  &  SONS,  LTD. 

Parker  Street,  Kingsway,  London,  W.C.2 


TJie  Connoisseur 


The  shop  front,  illustrated, 
shows  a  few  pieces  of  our  very 
large  collection  of  Antique  Silver 
and  Old  Sheffield  Plate,  now  on 
view  at  our  Showrooms : 

69,    CORNHILL 

(One  minute  from  the  Mansion  House) 

The  following  are  a  few  of  the 
items  illustrated : 

A  pair  of  antique  silver  Chamber  Candlesticks, 
1712,  Thos.  Ash,  and  1717,  John  Farnell. 

Set  pair  of  old  Sheffield  Candelabra,  two  old 
Sheffield  Candlesticks  and  two  antique  silver 
Candlesticks,  1802,  all  by  Matthew  Bolton. 

Set  of  four  antique  silver  Table  Candlesticks, 
Sheffield,  1825,  by  Thomas  Blagden  &  Co. 

Set  of  four  square  base  antique  silver  Table 
Candlesticks,  Sheffield,  1791,  by  John  Parsons 
&Co. 

Set  of  four  bamboo  pattern  antique  silver  Candle- 
sticks, London,  1770,  by  John  Carter.' 

Pair  of  antique  silver  flat^base  Candlesticks, 
date  1690. 

Set  of  four  antique  silver,  i'-\  in.,  part-fluted 
Candlesticks:  two  1700,  Geo.  Lewis;  two 
1765,  Eb.  Coker. 

Pair  of  Geo.  I.  antique  silver  octagonal  Candle- 
sticks, 1718,  by  Simon  Pantin. 

Pair  of  Geo.  I.  hexagonal  Candlesticks,  1715, 
by  Jno.  Wisdon. 

Pair  of  antique  silver  octagonal  Candlesticks, 
1707  and  1717,  by  Lewis  Meltayer  and 
Wm.  Penstone. 

Pair  of  Candelabra  silver.  Sticks,  1826,  with  old 
Sheffield  branches. 


We  shall  be  pleased  to  send  prices 
to  authenticated  addresses. 


Over  Half  a  Century's 
Experience  in  High- 
Class  Picture  Restora- 
tion, Frame  Making, 
Carving  and  Gilding. 
Picture  Dealers,  &c. 

SALES  ATTENDED 


CHAPMAN     BROS.     (Chelsea),    LTD. 

241,  KING'S    ROAD,  CHELSEA,   S.W.3 

Studio  and  Works :    245a,    KING'S    ROAD  Warehouse:     11,    CHURCH    STREET 

Telegrams:  "  FRAMABLE,  FULROAD,  LONDON"  Telephone:  KENSINGTON  0674 


UB. 


tAms, 


The  Connoisseur 


J.  M.  PONTREMOLI 

Telegraphic  Address  :  "  Pontarpets,  Padd,  London." 
Telephone:   Paddington  6664. 


IDealer  in  Bntique  Carpets,  ZTapestiies, 
Bmbroit>encs  an&  Silk  JBrocatics. 

11,  SPRING  STREET,  PADDINGTON.  W.2 


GENUINE  ANTIQUE  CHAOUSHAGAN  CARPET,  size  13  ft.  6  in.  by  7  ft.  8  in. 

design,  with  blue  border. 

I  have  the  greatest  selection  of  Samarkands  in  colourings  of  Gold,  Mauve,  Pink, 
Blue,  Grey,  Purple,  Green  and  Coral.         Also  a  great  selection  of  Persian  Rugs. 


Antique  rose  ground,  with  pale  gold,  yellow,   blue,  and  green  in 
Price,  £275. 

Expert  Carpet  and  Tapestry  Restorer  and  Cleaner. 
Prompt  attention  given  to  all  Trade  Orders. 


PETER  JONES 

Furniture  Experts 


Very  fine 
Old  English 
mahogany  secre- 
taire Wardrobe. 
Size,  4  ft.  6  in. 
long  ;  22  in . 
deep  ;  7  ft.  high. 

30  Guineas 

There  is  a 

large  choice  of 

beautiful  pieces 

in  our 

showrooms. 


PETER  JONES,  Ltd..  Sloane  Sq..  London,  S.W.I 


The  following  are  a  few  items  of  my 

Stock  ;   all  Interesting  and 

Genuine  Antiques : 

Suite,  14  Chairs  and  Settee,  stuffed  backs  and  seats, 

mahogany  square  legs  and  understretchers,  settee 

has  scroll  arms. 
Eight  single  Hepplewhite  Chairs,  oval  stuffed  backs, 

cabriole  legs. 
Half-circular  Sheraton  Sideboard. 
Marquetry  and  oyster-shell  walnut  Tallboy,  turned 

legs,  shaped  stretchers. 
Pair  fine  Sheraton  Urns  and  Pedestals. 
Sheraton  quarter  chiming  Bracket  Clock,  eight  bells. 
Grandfather    Clock,    quarter    chiming    movement, 

eight  bells,  carved  Chippendale  case. 
Four  Dining  Tables,  to  seat  twelve  persons. 
Four  large  Library  Bookcases. 
Pair  extra   fine  Adams  Show  China  Cabinets. 
And  in  addition: 
Two  Rooms  of  Oak  Panelling. 
Fine  old  Oak  Staircase. 

For  further  particulars  and  photographs,  write: — 

CHARLES  E.  THORNTON 

Member  c.j  the  British  Antique  Declers'  Association. 

The  Adams  House, 
Peter^ate  -  YORK 


i 
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LII 


The  Coimoisseiir 


Telephones:   MAYFAIR  5857,  GROSVENOR  2857. 


Victor   Jourado 

102,    MOUNT   STREET,    GROSVENOR   SQUARE,  W.I 


A  pair  of  eighteenth -century  Dutch  Flower  Pictures,  beautiful  colourings, 
fairly  light  backgrounds.     Size  in  diameter,  24  in. 

WE    HOLD    THE    LARGEST    COLLECTION    OF    FLOWER    PICTURES    IN    LONDON 


GLASS    PICTUKE 


WRITE  FOR  FREE  COPY  OF  MONOGRAPH 

Pictures  on  Glass 


SOME  PRESS  OPINIONS: 
"  In  this  interesting  pamphlet  Mr.  Loewenthal  has 
condensed  the  fruits  of  thirty  years'  experience." 
"  Seldom  have  I  come  across  a  more  able  treatise — 
it  is  a  masterpiece." 

"The  first  publication  to  treat  the  subject  amply 
and  authoritatively." 


GLASS    PICTURE 


H  R.H.  George,  Prince  of  Wales. 
By  J.  McArdell,  after  D.  Luders.     (1751 


Pictures  on  Glass,  Silk  Needlework  Pictures 
and  Choice  Antiques. 

L.    LOEWENTHAL 

4,  St.  James's  Street,  London,  S.W.I 

Telephone    118  1 


Mrs.  Cholmondley. 
By  Corbutt,  after  Sir  Joshua  Reynolds,    (i  .  1770  1 


DELOMOSNE     &    SON 


(Members  of  the  British  Antique  Dealers'  Association) 


Telephone:     PARK    1804 


4,  CAMPDEN   HILL   ROAD,   KENSINGTON   HIGH   STREET,  V/.8 

Specialists  in  Old  €nglisl)  and  IrisD  Glass  of  all  kinds, 
furnirure,  Cbina,  and  Recdieioork  Picrurcs 

NOW  ON  VIEW  AT  OUR  SHOWROOMS :— An  exceptionally  large  collection  of  early 
Bristol  Coloured  G'ass;  a  large  collection  of  18th-century  Drinking  Glasses;  two  Sheraton 
mahogany  three-pedestal  Dining  Tab'es ;  a  marked  Davenport  Dinner  Service,  140  pieces,  in 
fine  state ;  several  Tea  and  Coffee  Services — Rockingham,  Worcester,  Swansea,  Spod2,  etc. ; 
four  18th-century  cut-glass  Chandeliers ;  a  Queen  Anne  oak  Sideboard,  cabriole  legs,  7  ft.  5  in. 
wide  ;   and  many  other  pieces  of  great  interest. 


GENUINE 
ANTIQUES 


♦  ♦ 

♦  ♦ 


ONLY 


♦  ♦ 

♦  ♦ 


LIII 


J.  CORKILL 


TJie  Coinioisseiir 

460,    NEW     CHESTER     ROAD 
ROCK     FERRY,    BIRKENHEAD 


(Member  of  the  British  Antique  Dealers'  Association) 


Telephone  : 
Rock  Ferry  198. 

Telegrams  : 
'"Antiques,  Birkenhead/" 

Ten  minutes  from  Liverpool. 

Twent}'  minutes  from  Chester. 

Four  hours  by  direct  train  from 
London  (Euston). 

Established  1866. 


One  of  the  largest 
and  most  interesting 
stocks  of  (genuine 
(^Antiques  in  the 
country. 


Trade  Enquiries 
Specially  Invited. 

Photographs  and  Full 

Details   Submitted   on 

Receipt  of  Enquiry. 


Furniture 

Pottery 

Porcelain 

Glass 

Silver 

Sheffield   Plate 

Needlework 

Long-case  and 
Bracket   Clocks 


An  interestinjj  Oil   Painting,  on  panel,  of  a  Harbour  Scene 

and  Figures.     Initialled  "A.R."  and  dated   1704. 

Size  of  panel,  S  ft.  8  in.  by  3  ft.  6  in. 


iA  large  stock  of  furni- 
ture^ glasSy  pewter,  etc., 
suitable  for  the  American 
market.  All  details  of 
packing  and  shipping 
personally    attended    to. 


PICTURES  BY  OLD  AND  MODERN   MASTERS 

Examples  of  the  Early  English,  French,  Dutch,  and  Italian  Schools 

INSPECTION      invited 


J.    Verkolje,    1650-1693  Size,  77^  in.    x   15}  in. 

Mrs.   LOUISE  C.   HOYLE 

(A.   T.    LEEMINQ) 

81,  Bridge  St.,  Deansgate,   MANCHESTER 

Tel.  4738  Central. 
COLLECTION    OF   WATER-COLOUR    DRAWINGS 

January,  1929.— No.  cccxxix. 


ALOYSIA 


(R.    H 
\    M.  I 


ERIOT    and'^ 
BRAMLEY    I 


<!^ember$  of  the  British  JJnlique  Dealers    Association 

Dealer  in  Hntiques 


Chippendale  Card  Table. 
Rare  green  and  white  RockinsSham  Tea  Service.  45  pieces. 

117,     MARINA,     ST.    LEONARDS-ON-SEA 


Telephone:    HASTINGS    1283 


LIV 


The  Connoisseur 


The  Century  House  Antique  Galleries 

2,    KING   STREET,    ST.   JAMES',    S.W.I 

Cablegrams  :     "  Kragtuda,   Piccy,   London  " 
Telephone:  Regent   1425 


ti^^ti?^ 


ARMS   of  NEWTON 

with   ALLEYNE  in  pretence 

(Kien-Lung  circa  1 750) 


Dinner  Service,   84  Pieces 


NOTE:  The  Crest  of  a  kneeling 
Prince  was  granted  to  an  ancestor 
of  the  Newtons,  of  Newton,  in 
Cheshire,  who  overcame  and  took 
prisoner  an  Eastern  Prince  at  the 
Battle  of  Ascalon,  in  August,  1191. 


Specia/ify— CHINESE    (LOWESTOFT)    ARMORIAL    PORCELAIN,   and   OLD    ENGLISH    FURNITURE 

ROBINSON,    FISHER    &    HARDING 

AUCTIONEERS    AND     VALUERS 

WILLIS'S  ROOMS,  KING  STREET,  ST.  JAMES'S,  S.W.i 

Old  English  and  Modern  Silver.       Racing  and 
Presentation    Cups,    Sheffield    Plate,    etc.,    the 

propertv  of  His  Grace  The  Duke  of 
RICHMOND  and  GORDON,  D.S.O.,  M.V.O. 

To  he  Sold  by  Auction  on 

FRIDAY,  JANUARY  ISth,  1929 


A  SILVER  GILT  EWER, 
by  Wm.  Pitts,  1819. 


THE  GOODWOOD  CUP,   1859. 


THE  ORLEANS  CUP, 
Goodwood  Races,  1841. 


Sale    every    week    of   Pictures,    English    and    French    Furniture,    Porcelain,    Silver,    Tapestries, 

telephone:  gerrard  4725  and  3505.      Pcrsian  Rugs  and  Works  of  Art 

LV 


The  Connoisseur 


W.    WADDINGHAM 


JIntiqucs 

and  ObjCtS 

d'JIrt 


Fine  Flower  Painting. 
By  J.  De  Heem. 

Height,  45.1  in. ;  width, 
7oi  in.  Canvas. 


38,  NEW  CAVENDISH   STREET,  LONDON,  W.l 


Telephone:     Mayfair     1122 


N    E  PHE  WS 

capt.  d.  n.  whitaker,  m.c. 

Licensed    valuers. 

Antiques,  Decorations,  Household  Furnishing 


i  =■ 

West  Chapel   Street.   Mayfair, 

telephone:      GrOSVENOR      2266. 
telegrams:    "Nephews.   London    ■ 

W.l. 

A  very  fine  Sberaton  Mahogany  Sideboard. 
January,   IJJ29.- No.  cccx.xix. 


Genuine    old    Dutch    Landscape    Painting    ("School    of    Hobbema"). 
Size,  43  in.   by   33  in.       Price,   £50. 


ROGER  ROE 

70,  St.  Andrew's  Street,  CAMBRIDGE 

—  l-OR  — 

yJntique   Furniture,    Old  Oil  Paintings 
Old   Silver,    China    and   Glass 

I.VI 


The  Connoisseur 


C.    DEAKIN 


1 .  A  Vase,  with  dragon  handles,  decorated 
with  Prunus  in  underglaze,  red,  peach 
bloom  and  blue,  12  J  in.  high.  Figured 
in  Mr.  R.  L.  Hobson's  "  Chinese  Porce- 
lain." 

2.  A  Georgian  mahogany  Work  Table, 

of  fine  quality. 


3.    A  Cabinet  of  Chinese  Lowestoft  Porcelain, 
containing  some  fine  perfect  bowls. 


4.  A  Ming  "five-colour"  Jar  and  Cover, 
of  fine  colour,  16  in.,  without  stand. 

5.  A  Sheraton  Amboyna  wood  Two-flap 

Table,  21  in.  wide. 


T..:,.i.n..H..M.:  KK.N.  T^»T    20,  HKAUCIIAMl^  PI^ACE,  LONI>ON,  H.AV.3   (.,...  mh<,m,.to>uoa,.) 


.oj.s^:£L; 


nsTTTt- 


ACCURATE    REPRODUCTIONS 

OF 

SILVER,  CUT  GLASS,  PRINTS,  PICTURES 

OLD  MANUSCRIPTS  &  DRAWINGS 

BY    COLLOTYPE    PROCESS 

BEMROSE    &    SONS    Ltd. 

Collotvpc     Pfiiilcrs 

DERBY  AND   LONDON 


-JijlO 

I. 


Lvn 


The  Connoissetir 


A.»     iVJ.i\LJrV±V><JtL     iK     V^O.^     J-^tQ*^  '   Telephone:  LANGHAM   1774 

DEALERS     IN     SA%Lr     "PE'liSIAN     CARPETS     AND     %UCjS 


Early  Hila_Rug  (size  9  ft.   x  4  ft.),  a  specimen  with  exceptionally  pleasing  colourings  and  design. 


ON   VIEW:     A    FAMOUS    SIXTEENTH-CENTURY     OUSHAK    CARPET 
Also  other  Antique  Pieces  Inspection   Invited 


Old  Carved   Statuary   Marble   Mantelpiece 

C.  J.   PRATT 

184,  Brompton    Road 
London,  S.W.3 

ANTIQUE   MARBLE  'S?  WOOD   MANTELPIECES 
FIREPLACES,   FURNITURE,  etc. 

El 

Established  1860  Telephone:    Sloane  3027 

January,  1929.— No.  cccxxix. 


EDWARD    NIELD 

Member  of  the  BriHsh  Antique  Dealers'  Association 

Earlg  Etuilisb  ffurnituic,  ipottccg  aiiD  ©lass 


Telephone 
244 

After 

Business 

Hours 

765 

Telegrams 

Nield  244 

Preston 

A  varied 

and 

interesting 

Stock  of 

Genuine 

Antiques 

only. 

Rare  mahogany  Chippendale  Spindle-back  Chair 

223,    CORPORATION     STREET 

PRESTON,  LANcs. 

I. VIII 


7  he  Cojiiioissciir 


NORMAN  R. 
ADAMS  LTD, 

(Members  of  the  British  Antique  Dealers'  Association) 


AUTHENTIC  ANTIQUES 

USE  ADAMAX,  THE  SUPER  WAX 

3/-  per  lin 


Rare  Queen  Anne  walnut  Knee-hole  Bureau.      Size,  2  ft.  8^  in. 


10,    HANS   ROAD 
(I^TAoZl)  LONDON 

BRIST.  OL,  •   Denmark  Avenue,  Unity  St* 
BOSTON  (U.S.A.)  :    140,  Charles  Street 


By   Special  Appointment 


to  H.M.  the  King 


Antique  Sheraton  Sideboard  in  mahog;iny  with  boxwood  hne  inlay. 

6  ft.  9  in.  long.       Fine  colour  and  condition. 

A  pair  of  antique  Sheffield  Plate  Candelabra. 

A  pair  of  antique  Sheffield  Plate  Wine  Coolers. 

An  antique  oval  mahojjany  Cooler  with  original  brasses. 

ANTIQUE    FURNITURE 

Furniture  .  Decorations  .  Panellinj 

Carpets  .  Curtains  .  Bedding 

Schemes    and    Estimates    Submitted. 


WYLIE  &  LOGHHEAD,  L^^ 


45,    BUCHANAN    STREET 

ESTABLISHED    1829 


GLASGOW 


Collectors'  (luvio  Corner 

(/IDiss  (Bouisfar) 

15,  2)o\>er  Street,  ipiccabill\> 

Cables :  Uelepbone : 

(5ol^p^ate,  Xoit6on.  ©errarB    2102 


Queen   Bnnc    (Ibcst   of   five    IDrawevs  on    stano. 
Jfme    ineUo\v=fiiiuvet    walnut. 


jfinc    Gollection   of   period   jFunutuie, 
earlg  JEnamcls  aiiD  Svories 


Smportant  collection  of  ©10  5SWi:lktiJlSjGAMI^ 

PUm.10 
LIB. 


The  Couuoisscity 


JOSIAH  WEDGWOOD  &  SONS 

Hand 
Craft 
Ware 


Ltd. 


ti^^       K^^ 


Placque     -     -     Patt.  C.5517 
Dinner  Ware  -  Patt.  A.8035 


t^;^      (.^5^ 


Ask  your    Dealer 

for 

Prices  and  Particulars. 


Old  Bottles 

at  Half 

The  place  and  time  to   buy  old  bottles 
at   half  their   worth    is   here   and  now. 
Most  decanter  buyers  want  pairs.  There- 
fore, single  bottles  accumulate.     There 
are  over  200  here  for  you  to  select  from. 
Very  desirable  in  every  way,  except  that 
they  have  lost  their  former  companions. 
All  are  perfect,  and  prices  are  uniformly 
halved. 

40/-  bottles  reduced  to  20  - 

60  -  bottles  reduced  to  30  - 

80,  -  bottles  reduced  to  40/- 

The  most  important  savings  are  on  the 
odd    decanters,    but   the    whole    of    our 
stock  of  fine  glass  is  reduced,  and  there 
are  plenty  of   real   bargains   for  thrifty 
buyers. 

DROOD 

SOCIUTY   LTD.          FACl.NO   HAHKODS 

116,  BRO.MPTON  RD.,  LONDON,  S.W.3 

jaiiii.-jry,  lU2a.— No.  cccxxix. 


I.\ 


The  Comwisseur 


FINE  OLD  ENGLISH 
FURNITURE 

DECORATIONS  ;«mPHI 


INTERIOR    & 


EXTERIOR 


LETTS  &  , 

(late     great       RUSSELL     ST) 

VERNON 

28  NORTH  AUDLEY  ST, 

TELEPHONE    2787   GROSVENOR.  LOA/DOA/i 


A.  G.  LOCK 


( Mevtbcr  of 
the  British 
Aiitiqite 
Dealers" 

Late  of  112,  Victoria  Street,  S.W.  1         Asiociation) 


One  of  the  largest  stocks  of 

Old  Furniture  in  Surrey 

American  and    Colonial 
visitors  cordially  invited 

coo 

Only    15    miles    fiom     Charing    Cross 

Esher    Galleries,     High     Street,     Esher 

Til.phone :   Esher  837  SL'RRRY 


Set  of  eight  Single  and  two  Arm  old   Hepplewhite  mahogany  Chairs,   in  perfect  condition. 


The  Connoisseur  Register 


CONTINUED  from 
Page  II. 


WANTED 

Representative  having  experience  of  the  private  dis- 
posal of  Fine  Art  Works.  To  sell  on  commission  a 
limited  edition  of  engravings  by  a  recognised  artist. 
(No.    1924.) 

Masonic. — Wanted  particularly  by  private  collector. 
Old  Masonic  MSS.  ;  also  any  Books,  Documents, 
Jewels,  Furniture,  Decorations,  Prints,  etc., 
relating  to  Freemasonry.  High  prices  offered.  Dealers 
and  others  please  report.      (No.    1926.) 


Sheffield  Advertiser  is  interested  in  18th-century  (and 
before)  items  referring  to  Sheffield  or  The  Cutlers' 
Company.  Will  dealers  and  collectors  having  same 
report.  Books,  Prints,  Bric-a-brac,  etc.,  wanted. 
(No.    1902.) 

Young  man  wishes  to  secure  situation  with  West  End 
Antique  Dealer.  Knows  nothing  of  the  business, 
but  has  decided  on  it  as  a  career.  Accountant, 
could  assist  with  office  on  learning  business.     Age  22. 

(No.    1928.) 
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EXTENSION    NOTICE 

Owing  to  the  unprecedented  increase  in  our  business,  and  the 
necessity  therefore  to  carry  even  larger  stocks,  we  have  been 
compelled  to  re-acquire  the  galleries  at  No.  94,  Charlotte  Street. 

These  will  be  our  chief  showrooms  though  we  are  continuing 
to  occupy  No  32,  principally  as  a  warehouse. 

WE    ARE    ALWAYS     INTERESTED     IN     OFFERS    OF 
GOODS    SUITABLE    FOR   THE  AMERICAN   MARKET 


W.  SMITH  (ANTIQUES)  Limited 

HEAD  OFFICE  AND  SHOWROOMS:    94,  CHARLOTTE  STREET 
WAREHOUSE  :      32,      CHARLOTTE     STREET,      LONDON,     W.I 

(All  Communications  to  be  addressed  to  No.  94) 
Telephone:     MUSEUM    8642  Cable  Address  :     "  WINGCHAIR,   LONDON." 


NEW  YORK 


BOSTON 


Agents  at 


CHICAGO 


PHILADELPHIA 


A  fine  walnut 
Mirror  with  the 
original  gesso 
decoration  and 
good  colour. 

Overall : 
Height,  44  in. 

Width,  26  in. 

Also  in  stock,  a 
rare  Chippendale 
period  five-pillar 
Table. 


WILLIAM  LEE 

(Member  of  flic  firifish  Antique  Dealers'  Association) 

esplanade  Galleries 

HARROGATE 

TELEPHONE  4781 

January,  1929.-  No.  cccxxix. 


N.  BLOOM 


(A.B.C     Silver    Plate    Co.,   Ltd., 
15,   Norton  Folgate,  Bishopsgate, 
LONDON.  E.C. 

Scalers  in  Untiquc  Silver  an&  Ol^Sbcfficl!^  iplate. 


Georyt-   III..  3-piecc  Tea  Service,  37  oz.   15  dwt..   I.onilon  m.uie. 
Trade  Inquiries  Specially  Invited.  Telephone  :    Bishopsgate  1587. 


WANTED. 


OLD  WINE   BOTTLES 

(dated,  crested,  or  plain). 
Also  Delft  and   Leather   Bottles. 
Box    2493,    c/o    "Connoisseur." 


c 


Ql    I    rrjORS    ^nd  Buyers  of  the  great  Works  of 
Art,  and  Masterpieces  of  the  past 


five  centuries  are  courteously  invited  to  communicate 
with  us.  We  may,  from  time  to  time,  have  for  private 
sale  Works  of  Unique  (or  of  Standard)  interest,  which 
it  will  always  be  our  pleasure  to  submit  for  the  kindly 
consideration  of  our  clients  and  correspondents. 

DUNBARS,   43,   Pall   Mall,   London,  S.W.I 

PrivatJ  Aventi  for  the  s,'//l'  of  Old  Misters  and  Works  of  Art. 
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Gerbara  ^  Bep  Dl 

packing  ana  SDIppIng  experts 

for  >lntique$ 

^ 

Condon     Cluerpool     etc 

Fine  Reproductions 


of 


016  ^asldanbyCiaxcasiXd 
3eweU 

TLon9  barrings 

brilliant  ^tecklaces,  bracelets 

^roocl)e5,  buckles 

and 

A  special  service  for  the  mounting 
of  semi-precious  stones,  old  cut  roses, 
cameos,      miniatures,      and      enamels 

at 

THE     OLD     HOUSE 

33,  SOUTHAMPTON  STREET 
FITZROY  SQUARE,  LONDON,  w.i 

Enquiries  from   'Urade   Buyers 
receive   immediate  aileniion 

NO  RETAIL  TRADE  ENTERTAINED 

Telephone  :     Museum   1061  Closed  Saturdays 


NOW  IS  THE  SEASON   OF  THE 
FIRESIDE  AND  THE  BOOKSHELF 

In  small  libraries  and  modern  homes  where  compactness 
and  economy  are  desirable,  the  new  UNITY  DOUBLE 
SECTIONS  are  a  special  boon.  Each  has  an  adjustable 
shelf.  When  you  consider  that  this  innovation  also  cuts  a 
large  slice  off  the  cost  of  first  purchase  and  all  later  ex- 
tensions, you  will  understand  the  vogue  it  enjoys. 

<^^c±^^-^rXr%    .SECTIONAL 


^ '    'BOOKCASE 


Finest    oak    or    mahogany,   best    cabinet-making    work  : 
polished  as  required. 

•  IVrile  for  New  Illustrated  Catalogue  containing  fullest  particulars  of    i 

•  Minly  Bookcases,  including  Various  period  styles  at  moderate  prices,     i 


4Sigiy 


(Dept.    44-45,  HIGH  STREET,  OXFORD 

London  Showrooms  :  36.  Southampton  St.,  Strand, W.C. 
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J.     LEGER    &    SON 


ESTABLISHED     1892 


TELEGRAM    AND    CABLE : 
'  LEGERIAN,    PICCY.    LONDON' 


TELEPHONE : 
GERRARO    7621 


©16  /Ibasters 


LONDON 

13,  DUKE  STREET 
ST.  JAMES'S.  S.W.   1 


BRUSSELS 

1  78,  RUE  ROYALE 

Opposite   Hotel  Astoria 


COUNTESb  Oh   CARLISLE,  by  J.  Zoffany. 
Size,  29  in.  by   17  in. 


OIL     PAINTINGS     PURCHASED 


XShe 

PARKER  GALLERY 

Ry  Appointment  *      *    m»m*m«.^*^  -^^A    A«i«ai^a.dAm    A  By  Appoinment 

28,      BERKELEY     SQUARE,     W.l 

OLD  NAVAL,  MILITARY  &  HISTORICAL  PICTURES 
Portraits,      Battles,      Ships,      Topographical,      and      Sporting 

WANTED— 

FINE    PAINTINQS    AND    ENGRAVINGS    OF   THE    ABOVE 

The    Historical   Art    Journal 

Issued   Monthly  Post   Free  on  application 

EXHIBITION   OF  OLD  MILITARY  PRINTS 


3RD.    OR   SCOTS    FUSILIER    GUARDS  OPEN     DAILY,      10    tO    5 


Aquatint  in  colours  by  J.  Harris  after 

H.  Martens. 

PUBLISHED  1S45 


'Uelephone  :     Mayfair  3572 


SATURDAYS,  10  to  1  ADMISSION  FREE 

Established   1750 

T^  eh  grams :     "Taychpee.  \X  esdo,  London" 


©lb  Cbineee  Iporcelain  anb  Morks  of  Hrt 


BLUE  AND  WHITE 
MING   PERIOD 

Bowl,   6   in.   cliam.,   witn    mark  : 
Fine    vessel    tor    tue    ricli    aucl 

iionoiiral)le. 

Saucer      Disli,      6j      in.     cliain.. 
marketl     VVau-Li. 

Small    Bonn  1    and    Cover. 


THE   SUSSEX   GOLDSMITHS'  AND  SILVERSMITHS'  Co.  Ltd. 
13.   PAVILION   BUILDINGS     -     CASTLE    SQUARE     -     BRIGHTON 


January,  )9'J9.     Xo.  (ccxxix. 


L.MV 


The  Connoisseur 


PHILLIPS,  SON  &  NEALE 


HARRY    PHILLIPS 
FOUNDER        1796 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

of 

OHJ  ETS  DART,  I'lCTDKES. 
FURNITURE,  PORCELAIN, 
SILVER.  Ji;WELS  .V   WINES 

at  their 

FIVE  GREAT  ROOMS 


73,    NEW    BOND    STREET,    W.i 


MAYKAIR    0)70 


FOLKARD    &   SON 

ESTABLISHED    1814 

355,  OXFORD    STREET 

(near    Bond    Street),    W. 

antiques,  ®lt)  Cbina,  Cut  (Blass, 

Sllf?  IReeMeworl?, 

m^  Silver,  Sbeffiel&  plate, 

paintings  o\\  Glass,  etc. 


COLLECTORS,    COUNTRY    DEALERS,    AND    TRADE   SUPPLIED. 


FENTON  &  SONS, 

11,   New  Oxford  Street, 
LONDON 

(Established    1880) 

have   a   large   collection    of 
OLD    ENGLISH    &:   FOREIGN 

Jlrms#  Armour 

Antique    China,    Furniture, 

Metal-work,     Carved     Oak, 

Curiosities  and  Antiquities 

of  all   kinds. 

11,  New  Oxford  Street  ( ^^'1^;^;:;;^ 'w:;^,::"') 


<rhc  (Bailer^  o\  autiquitiee 

12,  (Siuarrvi  Street 
(5utl^for^ 


INTERESTING    ITEMS 

FOR    COLLECTORS    AND 

THE    TRADE 

Open  all  day  Saturdays. 


Chippendale  Side-table. 

Ditto  Tray. 

Chelsea  China. 
Old  Irish  Glass. 
Papier-Mache  Work  Cabinet. 


'Phone:   92  GUILDFORD 


Ten  Rooms  of   Antiques 


FOR  SALE  "EN  BLOC" 

M5'  collection — 300  pieces 
early  Staffordshire  Pottery 


On  Loan  to  Public  Museum 
and  has  been  there  many  years 


CYRIL  EARLE,  BEVERLEY, 

YORKS. 

(30  miles  from   York.) 
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HARPER'S   ANTIQUE   GALLERIES 


Members  of  the  British  Antique  Dealers'  Association. 


Established  70  years 


(Bcnuinc  Hntiqucs  of  all 

htnds 

Speciality:   English  Delft 

The  trade  invited. 

Queen    Anne   walnut   Arm-chair. 

One  of  a  set  of  twelve  early   ash 

Ladderbacks,  with  square 

•   cabriole  legs. 


Castle  Street,    ASHFORD,    Kent 


Telephone:  Ashford  172 


E.    APPLETON 

(Member  of  the  British  Antique  Dealers'  Association) 

FURNITURE         PEWTER         CHINA 

Collectors  and  Dealers  in  Lancashire 

and  Cheshire  cordially  invited 
Always  something  of  interest  in  stock 

21   &  23,   CHATSWORTH    ROAD 

GORTON,    MANCHESTER 

'PHONE:    OPENSHAW  555 


J.  R.  COOKSON 

(KENDAL) 

■ 

One  of  the  best  selected  Stocks  of  ■ 


GENUINE  ANTIQUES 


in  the  Provinces. 


MOTORISTS  passingr  through  the  old-fashioned  town  of 
KENDAI^  (in  Westmorland),  when  journeying- to  or  from 
Scotland  and  the  Lake  District,  should  call.      'PHONE  140 


1' If  ''iji''  ''i|ii'  'i||('"'i||ii'  'ii|r  -'11 'Ill |i''''ii|ii'  ■iir''i||n'-'ii|ii'  -'nr'  'iin''  ■ii|ii'-'ii|ii'-'i||it'  •' 


-'i|{[i"<i||i"i|||i<'i|||i'i{||i"i|||r'>i|||i"i|||i>'i|{|r 


PHOTOGRAPHY 


Jiy  kind pi;r)niiiion  uj  Mnsrs.  Legnatt  Hros. 
St.  yames's 


lot  the  trade  or  private 
collector  for  5/6  with 
two  proofs.  ^  Special 
quotations  for  collec- 
tions, large  quantities, 
or  for  fire  insurance. 
<I  Contractors  to  H.M. 
Goverrunent,  the  leading 
Public  Galleries,  West 
End  Dealers,  and  Collec- 
tors. A  recent  issue 
of  The  Connoisseur  con- 
tained 49  reproductions 
of  our  photographs. 
Good  testimony  to  the 
quality  of  our  work. 


W A  1. 1.  A  C i:      II  i:  A  T O  N      L T  1> . 

1111,    NKW    BOND     STRKKT,     I^ONDON,    W.  1 


•I'K.I.KI'IIO.NI'.  1       MAVI'AIK     20(iO-7 


MARTIN  BAXTER 

Specialily — 

Old  English  and  Irish  Glass 


<-<5>i 


-Antique 
"^Furniture 


<^5>^ 


Fox-hunting   Goblet. 

7  in.  high. 

Engraved  Fox  and  Tally-Ho. 


la,    PICCADILLY    ARCADE, 
LONDON,  S.W.  1 


TCLEPHONE 


GERRARD    3472 


H.  KENYON 

(Member  of  the  British  Antique 
Tfealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate    Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,    Pewter,    etc. 

Telephone    No.    1059. 


WAY'S  Antique  Art  Gallery 
Bristol 

(O^etr^et-t     C/ oice/cctft ,    efe. ,     t<i/i(-c/i,    t'd-    otP^e^cl  ct^C 

GENUINE  ANTIQUES  ONLY 

tyftciiots    a.    ii-Zieotcctc^i/ .  tJete/t/icne    3.-^9'f. 

Member  of  the   Britjsh  Antique  Dealers'  Association 


lApK'CnN    Jfe-    ^ON       MAIN     STRFET.    Se^bergh 
J/\\^ri.001>l    OC   001>l,       (LMS)    YORKSHIRE 

Partners:    T.  Blacow  &  M.  D.  Blacow.  T.  H.  Greasley.         Kstablished  I.S3;i 

Old  €nglish  Furniture  and  IHisccllancous  ilntiqucs 


'Phont;  No    10  SiiltxTKli. 


January,  1929.— No.  cccxxix. 


,    C(iiiK-i-  Ch.iiis. 

Tel.      "Jackson,  Antiques,  Sedbergh.' 
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Charles  J.  Sneyers 


Telegrams  S  Cables: 
SNEYERS,  HASLEMERE,  SURREY 

Telephone : 
HASLEMERE  362 


016 
T^urniture 


Pieter  de  Ring,  1615-60.     (Signed  with  the  Ring).     Size  of  Canvas,  66  in.  by  45  in. 
Probably  the  finest  picture  Unown  by  this  very  rare  Dutch  Master.     Guaranteed  genuine  and  unrestored. 


The  Tudor  Rose, 

HASLEHERE, 

SURREY 


NEWEST    CATALOGUES 

No.  584  Old  Medicine,  Exact  Science.'*,  Natural 
Sciences,  Technics  up  till  the  beginning 
of   the    19th    century         .  .  .  1290  items 

No.  585  Periodica  I :   History  and  Accessory 

Sciences  .  .  .  .  .  695  items 

No.  586  America:  Ethnology  and  Linguistic    901  items 
No.  587  South  and  Central  America  .  1722  items 

No.  588  Australia  and  Australasia  .  740  items 

No.  589  Saxonica  .  .  .  .In  Preparation 

Sent  free  on  application 

KARL  W.  HIERSEMANN, 

Leipzig  C  I,  Konigstr,  29. 


Flower  Stand,  Swansea, 
six  inches    high. 


MARY- ANN 
ARCHER'S 
SHOP  OF 
ANTIQUES 


000 


59,    BEAUCHAMP    PLACE, 
LONDON,    S,W. 


ENQUIRY   AND    VALUATION    DEPARTMENT 

THIS  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all 
subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  will  be  returned,  together  with  expert's  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed 
in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Approved  photographs  of  pictures  for  identification  will  be 
inserted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur  Ltd.,  1,  Duke  Street,  St.  James's, 
London,  S.W.I.  telephone:   no.  7995  Gerrard.  cables:    Novedad,  Piccv,  London. 


SEE  FOLLOWING  PAGE  FOR  ENQUIRY  COUPON 
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Collectors.    American     and     Colonial     Dealers 

WILU    DO    WELU    TO    S'ISLT 

ARTHUR   BURLEY 

(.Established   20    Years    in   Holborn'i 

AT      HIS      ROOMS      IN      THE 

Pall  Mall  Depository 

Carlton   St.,    Regent  St.,   S.W.I 

(Back   of   Piccadilly   Tube   station) 

HE  HAS  ALWAYS  A  STOCK  OF  GENUINE 
ENGLISH  AND  CHINESE  PORCELAIN  AND 
POTTERY.    SMALL    PIECES    OF    FURNITURE,   etc. 

SPECIALITY :     MARTIN     BROS.     POTTERY. 
HOURS:    10T0  5.30.  'Phones:    Gerrard  4546.  4547,  4548,  and  3064 


Member  British  Antique   Dealers'  Association 


APPOINTMENT  BY  CARD  WILL  BE  GREATLY  APPRECIATED 


THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

'TafroKzsed  by  the  Rqya/  Fa}?ti'y) 

Queen     Anne     House,     Duke's     Lane 
Church     Street,      Kensington,      W.  8 

Special  small  "pieces,"  suitable  for  flats. 

ANTIQUES     OF    ALL     KINDS 


ANTIQUES 


AN  1 1^U£.9  WEAPONS 

:...„ „ PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


ANTIQUES 

AT    COMMERCIAL    PRICES 


40  minutes  from 
King's  Cross  by  rail. 


Percy  A.  Rodwell 

Roslyn  House  Galleries 

Sun  Street,  Hitchin 


ITALIAN    ANTIQUES 

LARGEST  COLLECTION   IN   LONDON 
E.  SUCCIO,  9,  Fitzroy  Street     .  .     LONDON,  W.  1 

Telephone:   Museum   607  1 
Sole  American  Agents :    GEALEE.  Brush  HiU  Road,  KeadviUe,  Mass. 


Every    FRIDAY 

and 

SATURDAY 


uying    and    se;Iing    should    write    to 


ALL     INTERESTED 


HARMER    ROOKE     &    Co.    Ltd. 

£600    obtained    by    them    for  a  strip    of  Newfoundland  Stamps 
on  letter.  Illustrated  Catalogues  and  advice  free 

Arundel    Chambers,     188    &    189,    STRAND 


THE    ANTIQUARY 


ANTIQUES  DEALER  &  VALUER. 


Furniture. 

Silver 

China. 

Old  Books. 

Prints 

Pictures. 

Curios.  Etc. 


41    &    48    HIGH    STREET. 

OXFORD 

.NO  AT  KING'S  ESPLANADE. 

HOVE. 


OLD 
CHINTZES 


A  very  fine  collection  of 
Old  Chintzes  available — 
acquired  from  all  parts  of 

the  country. 
Curtains,  Bedspreads,  etc. 


W.  H,  HAYNES,  The  ''Chintz''  Shop 
25  &  26,  SPRING  ST.,  PADDINGTON,  W.2 


C.  &  D.  O'DONOGHUE 


DEALERS  IN 


Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 


Telephone  3567 


Have  you  seen  the  JlHtiqUe  FUftlitUre  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA.  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc. 


ANTIQUE     PEWTER 


Ho  A  ^IIVADCI    I         '  Me7>ihers  or  Ihe  Brilisii  .liitiqiie 

.      OC       /\.       fvllVlDllLL.  Dealers  Associatio.iJ 

Established  1863 

182,  Aldersgate    Street,   LONDON,   E.C.I 

OLD     JEWELLERY 


Q 


I 


^^£R3  desirous  of  disposing  of  valuable  Old  Pictures 
and  important  Works  of  Art  should  consult 
the  well-known  firm  of  DUNBARS,  who  undertake 
the  sale  (by  private  negotiation  only)  of  Old  Masters 
and  other  Works  of  Art  of  exceptional  interest.  Ex- 
cellent pr.ces  are  obtainable  from  the  leading  Collectors 
and  Art  Buyers  of  Europe  and  America. 

DUNBARS,   43,   Pall   Mall,    London,  S.W.l 

Private  Agents  for  the  sale  of  Old  Masters  and  Works  of  Art. 


Reference    No. 


For  Office  use  only 


ENQUIRY    COUPON 


JANUARY, 
1929 


Name  (state  whether  Mr.,  Mrs.,  or  Miss). 

Address  in  full 

Subject  of  Enquiry 

Date  1928. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N.B.— FOR     PARTICULARS     REGARDING     THE     USE     OF     THIS     COUPON     SEE     PREVIOUS     PAGE 

January,  1929.— No.  cccxxix. 
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and     Eighteenth  -  century     Furniture 


FU  RN  ITU  R  E 

CARPETS 

DECORATIONS 

Gregory  &  Company 


Established     1  823 


William    and    Mary    walnut     Cabinet     on    Stand. 

Beautiful  colour  and  condition.     2  ft.  3  in.  wide  ;  3  ft.  10  in.  high. 


19,  Old  Cavendish  Street 
London,  W.i 
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Bound  Cloth  Illustrated 
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ENGLISH  RURAL   LIFE  IN  THE 
EIGHTEENTH  CENTURY 

by  W.  Gaunt 

Bound  Cloth  Illustrated  in  colours  and  half-tone 
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OLD    IRISH    GLASS 

by  Mrs.  Graydon  Stannus 

Bound    Cloth  Illustrated 

Price  12/6  Net 

SPORTING  PRINTS  OF  THE 

EIGHTEENTH    &    NINETEENTH 

CENTURIES 

by  F,  Gordon  Roe 
Bound  Cloth  With  48  colour  plates  and  sepia 

Price  21/-  Net 
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Telegrams  :    "  Glasstique  (Piccy)  London  " 
'Phone :     Regent  1 8 1 1 

G.  GLASS  &  SON 

Old  English  Silver 
:  Sheffield  Plate  : 
Antique  jewels,  etc. 

TRADE    ENQUIRIES    SPECIALLY    INVITED 

35 ,  King  Street,  St .  James's 
LONDON,  S.W.l 

l.Late  of  Deansgate,  Manchester) 


ART    IN   ENGLAND 

1800—1820 
By  W.  T.  WHITLEY 

With  16  collotype  plates  Royal  8vo  255  net 

Mr  Whitley,  who  is  the  author  of  the  standard  work  on 
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CAMBRIDGE    UNIVERSITY    PRESS 
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JI.€.  Perry 

Member    of  the  British 

Antique  Dealers' 

Association. 

Purchaser     and 
seller    of 

ANTIQUE 

FURNITURE, 

CHINA, 

POTTERY, 

etc. 

A  pair  of  Bow  figure  Candlesticks,  10  in.  higli. 

4^6,  exDibition  Road,  Soutb  Kensinston, 

S.W.7. 


FOYLES'   SPECIAL  OFFER 

Cries  of  London 

(FRANCIS    WHEATLEY,    R.A.),   1747  to  ISO! 

By  Octavius  Pink,  with  Introduction  by  H.  C.  Newton, 

and  Music  arranged  by  Hubert  S.  Ryan. 
Frontispiece    portrait   of  Francis   Wheatley,    thirteen 
full-page  coloured  illustrations  of  the  Cries,  from  the 
originals  of  1795,  as  issued  by  Colnaghi.      Quarto, 
blue  boards,  linen  back.  Published  at  ;{^i/i  /o. 

Some  copies  offered,  new  as  published,  at    10/6 

(On  approval.)  Postage   in  Great  Britain,  9d. 
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ACKERMANN      GALLERIES 


ESTABLISHED  1783 

157,  NEW  BOND  ST. 


One  of   a   set  of   four  oil   paintings, 
by  D.  Wolstcnholme,  Senior. 
18  in. 'by  2  4  in. 


FINE   OLD   SPORTING   PICTURES  &   PRINTS 

MARINE   S   TOPOGRAPHICAL    PICTURES       :       OLD   PORTRAITS 


ANTIQUE  AND  FINE  ART  SALON 

(JANET  G.  LUMSDEn) 


Some  of  my  Collection  or  oU  Caddy  Spoo^S' 
No  duplicates. 


ANTIQUE    SILVER 
CHINESE     PORCELAIN 

AND 
ANTIQUES  GENERALLY 


Queensferry  Chambers 

1 0,     Queensferry    St., 

EDINBURGH 

Two  minutes  from  L  M  S 
Station. 

Telephone  No.  :  26483 


46 


TOBY 


11 


(Mrs.    FLOYD) 

('.Wember  of  the  British  Antique  Dealers' 
Association  J 

3,  Westbourne  St.,  Sloane  Square 
LONDON         :  S.W.I 

Telephone  No.  :  Sloane  6361 


18th-century  Dumb-waiter,  height,  3  ft.  10  in., 
£10  10s.  Leeds  .lug,  decorated  in  colour, 
with  ship  and  date  1780;  height,  8J  in., 
slightly  chipped,  £12  12s.  Leeds  Cream 
Ewer,  perfect  condition,  10  in.,  £4.  Leeds 
Tea    Pot,    with    red    ribbon    design,   £2    5s. 

Leeds  Tea  Pot,  with  mauve  birds,  £5   10s. 

Leeds    Dish,    perfect,    £2     15s.         Pair    of 

Leeds  Plates,  £1   5s.      Leeds  Dish,  £1   5s. 

Leeds  Mustard  Pot,  15s.     Leeds  Lion,  £2  5s. 


TELEPHONE     No.     604 


T.    ORDISH 

Large  and  varied  stock 
of  Antiques  of  all  kinds 

CHINA   ST.   &   CASTLE   HILL 
LANCASTER 


Telephone:    Brighton  5619. 

STEWART 


(Member  of  British  Antique 
Dealers'  Association) 


J- 


ACTON 


WANTED 

OLD     STAFFORDSHIRE     HORSES 
(perfect  or  damaged) 

STAFFORDSHIRE    COWS 

SMALL     DOGS     AND     CATS 

12,  Prince  Albert  Street,  BRIGHTON 
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CYRIL    ANDRADE    LTD 


A  small  collection  of  very  rare  Astbury  figures 

EXHIBITION     OF     IMPORTANT     WORKS     OF     ART 

Including  a  Specialised    Golleaion  of  EUROPEAN    ARMS    and    ARMOUR  and   OLD    ENGLISH 
POTTERY  ;    also  COLLECTION  OF  PAINTINGS,  including  a  very  fine  Golfing  Pidure. 

Commissions  executed  for  Clients  at  all  important  Art  Sales.  Ad\anced  Catalogues  posted  by  request 


24,    HANOVER     SQUARE,     LONDON,     W.l     J^^^l< 


2001 


PEWTER 

FOR 
Genuine  Antique  Pewter 

CALL  OR  WRITE 

RICHARD    NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone:   Museum   3S83.         Bus — 3,   S9. 
Cable  Address  :  (Via  Western  Union)   "  PEWTER,    LONDON." 


Miss     EDITH     WEBB 


Old  Oak  Furniture 
Decorative   Old 
Chinese  Pottery 


Small   Selected 
Examples 

Telephone  :     Paddingtcn      4504 


50,   PARK   ROAD, 

Twn-finrir  Hutch,  .ngravcd  ironwork,      Upper  Baker  Street 


16th  century. 
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One  of  a  pair  of  Old  Sheffield  Sauce  Boats. 

(.;;■,,(    1790. 


Telephone;     Museum    6793 

RALPH 
HYMAN 

Dealer  III 

Antique  Silver 

OU    SheffieU 

Plate 

COLONIAL,  AMERICAN 

&   TRADE    ENQUIRIES 

SOLICITED 

21,  BURY  ST. 

BLOOMSBURY, 
w.c.i 

(Two  doors  from    British 
Museum.) 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY    OLD  PICTURES 

Trade  Supplied 

C.   L.    PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 


WITHIN     10    MINUTES    OF    ALL    STATIONS 
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VEITCH 


Fine  George  III.  Silver  Salvers,  20  inches  in  diameter, 
(i)  Date,  London,  1816;  makers,  James  Craddockand  Wm.  Reid.      (2)  Date,  London,  1818;  maker,  John  Harris. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON,  S.W.I 


Telegrams  : 


Veitchius,  Piccy,  London."  Cables:      Veitchius,  London."  Telephone:  Gerhard  8174. 

"Sheffield  Plate:    its  History,  Manufacture  and  Art,"   Imperial  8vo,  Illustrated. — H.  N.  Veitch,  1908. 


JAMES  RIM  ELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 

DEALERS  IN  BOOKS  AND  ENGRAVINGS 

beg  to  offer  (post  free  on  application), 

Catalogue  No.   279  : 

IMPORTANT  CATALOGUE  OF  BOOKS 

ON  THE  FINE  ARTS 

including    an    extensive    list    of    illustrated    Sale- 
Catalogues  of  Pictures,  Furniture,  Objets  d'Art,  etc. 


Books  and  Engravings 
Purchased. 


Valuations  for  Probate 
and  Insurance. 


Late  of  53,  Shaftesbury  Avenue,   and  39,  Duke  Street 


ANITA 
CALDWELL 

OLD      ENGLISH 

FURNITURE 
CHINA  ®  GLASS 

Interior       Decorations 

Any  Period.     Moderate  prices 

46,    Brompton    Road 
London      -       S.W.  3 


Queen  Anne   walnut  Bureau 

Cabinet,  untouched  co  ndition. 

7  ft.  high,  3  ft.  wide. 


Telephone : 
Cables  : 


Kensington  2336 
"  Sarita,"   London 


H.  STUART  PAGE 


Fine  walnut  and  gold 
Mirror,  5  ft.  high. 


A     varied     and 
interesting  stock 
of 

Hntiques 

only. 

129,   Bridge  Street 
WARRINGTON 


Ipbilatelic   Huctions 

are  conDucteJ)  bv> 

IF).  IR.  IfDaimer 

Ht  tbe  ®l^  Bonb  Street  (Ballenei? 

6=8,  ®lt>  36onO  Street,  "MA 
JSvcvs  /nbotiDas  at  2.30  p.m. 

I  We  suggest  owners  of  stamps  desiring  to  realise 
successfully,  and  collectors  wishing  to  purchase 
choice  properties,  write  us.  Valuations  and  advice 
free  to  vendors.  Auction  Catalogues  gratis. 
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Hxr  flCajestv?  tbe  dlueen 


By  Appointment 


ALBERT  AMOR 

(SOLE   Proprietor:     W.    LESLIE    PERKINS) 

™,  .     ..  T,  ^^^t  c\AA.^  Telegrams  and  Cables :  "Amorifer,  London." 

Telephone  :  Regent  0444.  ^ 

31    and   32,   ST.   JAMES'S    STREET,   LONDON,   S.W.  1 
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An  important  Louis  XVL  Commode,  fitted  with  three  drawers  in  the  centre  and  a  cupboard  enclosing  shelves  on  either 
side.  With  finely  chased  ormolu  mounts  and  surmounted  by  a  marble  slab.  4  ft.  2  in.  wide  ;  2  ft.  10  in.  high  :  ->  ft.  deep. 
A  Louis  XVL  Garniture,  comprising  Clock  and  pair  of  Candelabra,  in  bronze  and  ormolu,  mounted  upon  white 

marble  bases.     20  in.  and  13^  in.  high  respectively. 
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Russian  Portrait  Painters 

of  the   Age   of 

Catherine  the  Great 

By  Nicholas  Volkov 


The  age  of  Catherine  the  Great,  which 
is  chiefly  famihar  to  the  British  pubhc  as  an  age 
of  poHtical  pre-eminence,  was  undoubtedly  a 
golden  epoch  of  Russian  art.  It  was  an  age  of 
great  men — not,  as  is  too  commonly  supposed  in 
Europe,  of  mere  favourites  of  Catherine,  but  of 
men  of  outstanding  ability,  both  as  organisers  of 
a  State,  and  as  creators  of  a  Society.  This  Society 
led  to  the  development  of  a  school  of  portrait 
painting,  for  the  portrait  painter,  more  than  any 
other  artist,  is  dependent  upon  the  men  and 
women  of  his  time,  not  only  as  patrons,  but  as 
subjects. 

Under  the  Empress  Elizabeth,  Catherine's 
predecessor,  the  arts  had  found  liberal  and 
enlightened  patrons  in  such  men  as  I.  I.  Schouva- 
lov.  Count  Kyril  Razoumovsky,  Count  P.  B. 
Scheremetev,  and  others.  Russia  was  being 
flooded  by  foreign  artists,  whose  vogue  was  so 
great  that  it  was  difficult  for  a  Russian  painter  to 
earn  a  livelihood.  Schouvalov  realised  that,  if 
Russian  art  was  to  prosper,  it  must  be  given 
official  support  and  recognition.  In  1757,  he 
founded  in  St.  Petersburg  the  so-called  Schouvalov 
Academy  of  Art,  which  five  years  later  became 
the  Imperial  Academy.  It  was  not  until 
Catherine's  reign  that  a  Russian  painter  could 
hold  his  own  against  the  foreigner.  The  nobility 
encouraged  and  patronised  the  rising  school,  a 
gesture  quite  in  accordance  with  the  spirit  of  the 
age.  Count  P.  B.  Scheremetev  was  a  patron  of 
Antropov  and  Rokotov  ;  Count  Dmitriev-Mamo- 
nov,  of  Schibanov  ;  Lvov,  of  Levitzky  and 
Borovikovsky.  Thanks  to  this  patronage  the 
number  of  painters  grew  rapidly. 

The  Academy  might  have  been  expected  to 
afford  a  more  consistent  means  of  support  than 
the  most  powerful  patron,  yet  it  is  interesting  to 
note  that  most  of  the  talented  painters  of  this 


period  had  little  or  nothing  to  do  with  it.  This 
was  mainly  due  to  the  fact  that  the  art  of  portrait 
painting  was  not  counted  among  "  the  Three 
Glorious  Arts  "  taught  there — i.e.,  sculpture, 
architecture  and  subject  painting.  Yet  the  Aca- 
demy gave  the  numerous  portrait  painters  a 
chance  to  exhibit  their  work  and  establish  their 
reputation. 

Ivan  Argunov  (1727-1802)  is  the  first  painter 
with  whom  we  are  here  concerned.  He  was  a 
serf  of  Count  P.  B.  Scheremetev,  who  sent  him, 
at  the  age  of  sixteen,  to  be  a  pupil  of  the  German 
painter,  Grooth.  Little  is  known  about  Argu- 
nov's  early  life,  and  the  first  mention  of  his  name 
is  in  connection  with  a  picture  entitled  The  Death 
of  Cleopatra,  painted  in  1750.  Several  of  his 
portraits  of  this  time  are  known,  among  them 
those  of  Prince  Lobanov-Rostovsky  and  his  wife. 
In  1753,  his  work  attracted  the  attention  of  the 
Empress  Elizabeth,  who  ordered  that  he  should 
be  given  four  pupils — choir  boys  of  the  Imperial 
Choir  who  had  lost  their  voices.  These  were 
Losenko,  Glovachevsky,  Soblukov  and  Rokotov, 
all  of  whom,  despite  their  haphazard  selection, 
later  became  well-known  painters. 

Argunov  was  the  first  Russian  to  be  definitely 
classed  as  a  portrait  painter.  He  has  left  a 
considerable  body  of  authenticated  work,  and, 
what  was  unusual  in  a  Russian  of  his  day,  he 
evolved  a  style  of  his  own,  to  which  he  kept  during 
most  of  his  life.  In  this  style  he  was  original, 
and  can  hardly  be  compared  to  any  other  painter, 
Russian  or  foreign.  His  painting  is  rather  stiff, 
and  though  this  is  a  defect  in  the  portraying  of 
expression,  it  gives  great  charm  to  his  braiding 
and  formal  brocades.  The  portrait  of  his  ])atr()n. 
Count  P.  B.  Scheremetev,  here  reproduced  (No.  i.), 
is  a  typical  example  of  his  work.  His  colours, 
though  bright  and  decorative,  vary  but  little  from 
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No.    I. COUNT    PETER    SCHEREMETEV,    PATRON    OF    PAINTERS    AND    ACTORS 

BY    IVAN    ARGUNOV 


canvas  to  canvas.  In  his  portraits  of  men, 
scarlet,  green  and  gold  predominate  ;  in  those  of 
women,  scarlet,  blue  and  silver.  A  more  impor- 
tant, but  perhaps  less  interesting,  aspect  of  his 
work  was  his  unusual  ability  as  a  teacher.  He 
grf)unded  his  pupils  thoroughly  in  technique, 
without  imposing  upon  them  his  own  conception 


of  portrait  painting.  As  has  been  stated,  manj^ 
of  them  became  well-known  painters — by  far  the 
most  illustrious  being  Rokotov. 

Rokotov  is  said  to  have  been  born  in  1730. 
His  early  life  is  so  entirely  unknown,  and  such 
details  as  exist  of  him  are  so  incongruous  that, 
though    he    is    one    of    the    greatest    of    Russian 
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No.    II. A.    KOKORINOV,    DIRECTOR    AND    BUILDER    OF    THE    .ACADEMY    OF    ARTS,    ST.    PETERSBURG 

BY    D.    LEVITZKY 


painters,  as  a  personality  he  is  almost  mythical. 
He  had  friends  among  the  learned  men  of  his 
day.  Lomonosov,  the  Russian  Bacon — mathe- 
matician, astronomer,  grammarian,  and  poet — 
introduced  him  to  I.  I.  Schouvalov,  who  pre- 
sumably presented  him  to  Catherine  and  many 
others  of  his  great  sitters. 


From  the  tuition  of  Argunov,  Rokotov  passed 
to  that  of  the  renowned  Count  Pietro  Rotari. 
In  his  early  work  he  conformed  to  many  manners  ; 
it  reflected  in  turn  the  influences  of  Rotari,  Tocque 
and  Erichsen,  and  was  dominated  always  by  the 
conventional  standards  of  the  Academy.  I  do 
not  mean  to  suggest  that  his  work  of  this,  which 
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maj-  be  called  his  St.  Petersburg,  period  was 
purely  imitative.  Most  of  it  ranks  with  that  of 
the  greatest  European  masters  of  the  day.  But 
it  was  not  until  he  went  to  Moscow,  away  from 
the  influences  both  of  the  Academy  and  the 
Court,  that  he  could  give  play  to  his  great  indivi- 
duality. In  his  work  of  the  Moscow  period  he 
chose  for  each  portrait  a  definite  tone,  which 
prevailed,  not  as  a  monotone,  but  as  a  harmony 
of  a  whole  gamut  of  subsidiary  colours,  not 
essentially  congruous.  The  portrait  of  Catherine, 
here  illustrated  (plate,  p.  21),  belongs  to  the  St. 
Petersburg  period  and  was  executed  in  I7(:)3. 
Catherine  herself  considered  it  to  be  the  best 
portrait  of  her  that  had  ever  been  painted. 
When,  in  1777,  the  famous  Franco-Swedish  artist 
Roslin  produced  an  official  portrait  of  the  Empress 
meant  for  State  purposes,  she  indignantly  repudia- 
ted it  as  representing  her  as  a  cusiniere  suedeoise 
bien  plate,  lechee  et  ignoble.  The  portrait  was 
used  as  had  been  intended,  but  only  after  Roslin's 
head  had  been  replaced  by  that  from  this  portrait 
of  Rokotov's. 

There  were  two  other  painters  who  stood  in 
the  same  relationship  to  each  other  as  did  Argunov 
and  Rokotov  ;  these  were  Antropov  and  Levitzky. 
Alexey  Antropov  (1716-95),  the  son  of  a  soldier 
of  the  Semenovsky  Guards  Regiment,  became, 
at  the  age  of  sixteen,  the  pupil  of  Andrey  Matveev, 
one  of  Peter  the  Great's  proteges.  In  1739,  he  is 
mentioned  as  a  pupil  working  in  the  Chancery 
of  Building,  under  a  French  master  of  decoration, 
Carravac.  It  was  in  his  spare  time  that  he  took 
lessons  in  portrait  painting  from  Vishniakov,  a 
painter  of  great  ability,  of  whose  portraits, 
unfortunately,  very  few  have  survived.  He  later 
became  the  pupil  of  Count  Pietro  Rotari,  who,  on 
his  arrival  in  Russia  in  1747,  described  Antropov 
as  "  the  best  Russian  portrait  painter."  From 
1752  to  1756,  Antropov  lived  in  Kiev,  where  he 
was  commissioned  to  decorate  the  Cathedral  of 
St.  Andrew.  During  this  time  he  met  Dmitry 
Levitzky,  who  became  his  pupil  in  1753.  It  was 
he  who  persuaded  Levitzky  to  go  to  St.  Peters- 
burg. In  1757,  Antropov  was  invited  by  I.  I. 
Schouvalov  to  participate  in  the  organising  of  the 
Academy  of  Arts,  but  he  refused  this  offer,  and 
in  1758  founded  a  school  of  his  own.  Antropov 
strongly  objected  I^oth  to  the  spirit  and  methods 
of  the  Academy  ;  his  theory  that  the  Russian 
tradition  of  stern  realism  and  rich,  ardent  colour 
was  superior  to  that  of  the  contemporary  European 


schools,  made  him  a  valuable  antidote  to  the 
conventional  foreign  style  of  the  Academy.  In 
his  own  painting  Antropov  upheld  this  theory, 
especially  in  his  portraits  of  women,  such  as  those 
of  Countess  Roiimiantsev  and  Madame  Ismailov. 
In  his  painting  of  Peter  III.  (No.  iii.),  he  carries 
his  striving  for  truth  to  an  extreme — almost  a 
travesty  of  realism.  It  is  a  full-length  portrait 
and  an  excellent  likeness,  but  the  treatment  of 
the  figure  itself  is  bizarre.  The  background  is 
painted  with  the  most  scrupulous  care,  every 
detail  being  elaborately  finished.  No  painter  ever 
represented  Peter  III.,  with  his  almost  insane 
passion  for  detail,  more  fittingly.  Even  the 
strident  colours  bear  out  the  streak  of  vulgarity 
in  this  Emperor's  character. 

Antropov's  remarkable  painting  has  been 
eclipsed  by  that  of  his  pupil  Levitzky,  to  whom 
the  well-defined  individualistic  theories  of  his 
master  were  invaluable.  Levitzky  (1735-1822) 
was  undoubtedly  the  greatest  Russian  portrait 
painter  of  the  eighteenth  century.  Born  and 
brought  up  in  Kiev,  the  most  cultured  town  of 
Russia,  he  early  came  in  contact  with  the  school 
of  engravers  and  ikon  painters,  the  centre  of 
which  was  the  Ecclesiastical  Academy,  known  as 
the  "  Russian  Sorbonne."  It  was  here  and  from 
Antropov  that  he  obtained  his  earliest  schooling. 
He  made  a  brilliant  debut  on  his  arrival  in  St. 
Petersburg,  and  was  honoured  by  the  z\cademy 
for  six  portraits,  one  of  which  is  reproduced  here 
(No.  ii.).  This,  of  Professor  Kokorinov,  is  one  of 
his  many  masterly  portraits.  It  shows  all  his 
virtues  as  a  portrait  painter  ;  psychological 
insight — Kokorinov  was  a  brilliant  architect  and 
a  great  dandy,  proud  and  touchy  because  of  his 
humble  birth — his  sensitive  portrayal  of  hand 
and  gesture,  and  his  marvellous  handling  of 
stuffs,  in  this  case,  furs  and  satin.  In  this  painting 
are  also  seen  his  excellent  composition  and  the 
beauty  of  his  colouring — here  lilac,  beige  and 
brown.  The  level  of  Levitzky's  work  is  very 
high  ;  another  example  of  it  is  given  in  No.  iv. — a 
portrait  of  his  friend  and  patron,  Lvov,  the  husband 
of  the  charming  Marie  Lvov  whose  portrait  was 
reproduced  in  The  Connoisseur  (October,  1927). 

As  has  been  seen,  most  of  the  great  painters 
held  aloof  from  the  Academy,  but  there  were 
exceptions.  Such  was  Losenko  (1737-1773),  a 
fellow  pupil  of  Rokotov,  under  Argunov.  In 
1760,  he  joined  the  Academy,  and  was  .sent  to 
France  to  learn  painting  from  Jean  Restout  and. 


RnssiaN    Portrait    Painters 


No.    III. PETER    in.,    HUSBAND    OF    CATHERINE    THE    GRE.\T 

BY    ALEXEY    ANTROPOV 


later,  from  Vien.  While  there  he  kept  a  diary, 
in  which  he  entered  all  his  impressions  of  con- 
temporary French  painters,  and  lamentations  on 
the  degeneration  of  art,  which  he  found  especially 
in  the  subject  pictures  of  Watteau  and  Fragonard. 
He  admired  the  work  of  Van  Dyck,  Rubens,  and 
Charles  le   Brun,   which   he   applauds   with  such 


comments  as  :  "  Great  harmony  of  colour  "  ; 
"  Expression  very  natural  "  ;  or  "  Grandiose 
composition." 

In  1769,  Losenko  returned  to  St.  Petersburg, 
and  next  year  was  appointed  Director  of  the 
Academy,  in  place  of  Professor  Kokorinov.  He 
held  this  post  for  only  three  years,   but   during 


The  Connoisseur 


No.    IV. NICHOLAS    LVOV,    ARCHITECT    AND    PATRON    OF    THE    ARTS 

BY    D.    LE\aTZKY 


this  time  he  did  more  for  the  Academy  than  an\' 
Director,  before  or  since.  He  insisted  upon  the 
study  of  anatom}^  which  had  been  neglected 
until  then,  and  did  his  best  to  co-ordinate  the 
arts,  which  have  always  taken  too  little  account 
of  one  another.  He  was  so  zealous  for  the  welfare 
of  the  Academy  that  he  took  over  the  duties  that 
were  done  mechanically  by  the  indifferent  officials 
there,  and  really  worked  himself  to  death.  Most 
of  Losenko's  energies  were  absorbed  b}^  the 
Academj^  but  he  had  friends  among  the  poets  and 


actors  of  his  day,  and  has  left  portraits  of  many 
of  them,  of  w^hich  that  of  The  Actor  Wolkoff 
(No.  V.)  is  an  example. 

One  of  the  most  intriguing  portrait  painters 
of  this  period  was  Michail  Shibanov.  Very  little 
is  known  of  him,  and  over  his  very  name  there 
is  some  confusion.  It  is  known  that  Levitzky 
had  a  pupil  whose  name  was  Shibanov,  and  that 
a  Shibanov  was  valet  to  Prince  Potemkin,  and 
later  to  Count  Dmitriev-Mamonov,  whom  he 
accompanied  in  1787  on  his  journey  with  Catherine 
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FATHER  OF  THE  RUSSIAN  THEATRE 


to  the  South  of  Russia.  His  work  falls  into  two 
entirely  different  categories  :  the  first,  dating 
from  1772  to  1782,  that  can  hardly  be  called 
painting  at  all ;  the  second  from  1784  to  1787, 
to  which  belong  some  of  the  best  portraits  of  the 
Russian  school.  His  masterpiece,  the  portrait  of 
Count  Dmitriev-M amonov  (plate,  p.  53),  is  of 
this  latter  period.  What  actually  happened  to 
him  in  the  two  intervening  years,  and  whether 
this  Shibanov  was  a  pupil  of  Levitzky,  still 
remain  a  mystery.     Levitzky  had  two  indubitable 


pupils  who  became  great  painters,  Borovikovsky, 
who  was  dealt  with  in  my  article  in  October, 
1927,  and  Stchukin  (1758-1828).  The  last-named 
was  made  an  Academician  in  1796  for  a  portrait 
of  Paul  I.  In  style,  he  generally  reminds  one  of 
his  master,  except  that  he  often  used  the  rather 
burned  colours  of  the  Flemish  school,  which  he 
greatly  admired.  He  was  the  favourite  painter 
of  Paul  I.,  whom  he  painted  many  times.  Stchukin 
is  the  last  of  the  fine  line  of  Russian  portrait 
painters  of  the  eighteenth  century. 


Dutch  Art  at  Burlington  House 

By  Professor  Dr.  W.  Martin,  Director  of  the  Mauritshuis 

In  character,  the  great  Exhibition  of 
Dutch  Art,  which  opens  at  Burhngton  House  on 
January  9th,  will  be  very  different  from  either 
the  Belgian  Exhibition  of  1926,  or  the  Italian 
display  which  is  to  be  held  in  1930.  Flemish  Art 
has  its  great  Primitives  ;  in  Holland,  most  of  the 
work  of  the  fifteenth  and  sixteenth  centuries  was 
destroyed  by  the  iconoclasts  in  1566.  Flemish 
Art  of  the  seventeenth  century  is  monumental  ; 
the  Dutch  is  splendidly  homely.  Still  greater  are 
the  distinctions  between  Dutch  and  Italian 
painting — a  point  which  needs  no  stress. 

The  Dutch  Exhibition  has  been  organised  at 
the  in.stigation  of  the  Netherlands  Minister,  Jhr. 
R.  A.  Marees  van  Swinderen,  under  the  auspices 
of  the  Anglo-Batavian  Society.  It  has,  further- 
more, the  support  and  high  patronage  of  Their 
Majesties  The  King  and  Oueen  of  Great  Britain, 
Her  Majesty  The  Queen  of  Holland,  and  H.R.H. 
Prince  Henry  of  the  Netherlands.  The  Committee, 
of  which  Lord  Albemarle  is  President,  consists  of 
English  and  Dutch  sections  working  in  co- 
operation. In  conception,  the  scheme  adopted 
is  not  historical,  but  illustrates  the  aesthetic 
importance  of  Dutch  Art.  Groups  of  works  by 
the  great  masters  of  the  seventeenth  century 
form  the  principal  feature,  but  Dutch  Primitives, 
and  masterpieces  by  some  nineteenth-century 
artists,  are  also  included.  In  addition,  silver  and 
Delft  ware  of  the  seventeenth  century  are  rep- 
resented, as  well  as  drawings  and  etchings  of  the 
highest  quality. 

Next  month,  I  propose  to  commence  a  detailed 
account  of  the  display,  which  is  too  remarkable 
to  be  discussed  adequately  in  a  forecast,  written 
before  the  exhibition  is  actually  hung.  For  the 
moment,  therefore,  I  shall  confine  my  remarks  to 
outlining  its  general  nature,  reserving  individual 
comment  for  the  next  i.ssue  of  The  Connoisseur. 

About  twenty  works  by  Frans  Hals  will  be 
shown  ;  about  thirty  by  the  great  landscape 
painters,  such  as  Ruisdael,  Hobbema,  and  Cuyp. 
Twenty  or  more  will  represent  Jan  Steen  ;  ten, 
Pieter  de  Hooch;  and  ten,  Vermeer  of  Delft, 
including  the  Head  of  a  Girl  (Plate,  p.  11),  the 
View  of  Delft,  and  Diana  and  her  Nymphs,  all 
from  the  Mauritshuis,  as  well  as  The"  Milkmaid 
and  The  Little  Street,  from  the  Rijksmuseum. 

Among  Terborch's  works  will  appear  The  Letter, 
bought  recently  by  Sir  Henri  Dcterding  at  the 
Six  Sale  for  £25,000,  and  given  to  the  Mauritshuis. 


Many  other  pictures  from  the  Six  Sale,  now  in 
new  ownership,  will  be  on  view.  The  Hague 
School  of  the  brothers  Maris,  Bosboom,  Breitner, 
etc.,  is  to  be  represented  by  fifty  pictures.  First- 
rate  work  by  Geertgen  tot  Sint  Jans,  Mor,  Scorel, 
and  various  sixteenth-century  masters  will  be 
shown.  Van  Gogh  will  be  seen  in  thirt}^  works, 
while  examples  by  Jongkind,  who  was  also  a 
Dutchman,  are  to  find  places. 

The  Selection  Committee,  of  which  Sir  Robert 
Witt  is  President,  has  been  greatly  helped  by 
owners  of  pictures  and  other  works  of  art,  all 
over  the  world.  Many  English  collectors  im- 
mediately promised  to  exhibit  their  treasures. 
His  Majesty  The  King  graciously  leading  the  way 
with  that  public  spirit  characteristic  of  British 
Royalty.  Also  the  King  of  Roumania  is  lending 
his  famous  Rembrandt. 

Holland,  of  course,  contributes  liberally  to  this, 
the  finest  display  of  Dutch  Art  ever  held,  and  is 
sending  120  old  and  sixty  modern  pictures, 
besides  etchings,  drawings,  and  silver.  The  Dutch 
Government  has  promised  many  of  the  best 
works  in  the  Rijksmuseum,  the  Mauritshuis,  and 
the  Hague.  The  City  of  Amsterdam  is  contri- 
buting Rembrandt's  y^z^'is/z  Bride,  Ruisdael's  Mill, 
and  some  splendid  silver.  Rotterdam  is  exhibiting 
Carel  Fabritius'  Self -For  trait;  Dordrecht,  Haarlem, 
Leiden,  and  L^trecht  are  all  lending  pictures. 
Drawings  and  etchings  are  coming  from  the 
print  room  of  the  Amsterdam  Rijksmuseum  and 
the  Teylermuseum,  Haarlem.  Many  private  col- 
lectors and  art  dealers  in  Holland  and  elsewhere 
have  emulated  the  liberality  of  the  Dutch 
Museums.  Pictures  have  been  earmarked  in 
France,  Belgium,  Germany,  Austria,  Hungary, 
Italy,  Roumania,  Switzerland,  and  the  United 
States  of  America.  Several  American  collectors 
have  generously  promised  to  send  their  treasures 
to  Burlington  House.  Sir  Joseph  Duveen  is 
another  contributor. 

In  all,  the  exhibition  will  contain  upwards  of 
400  pictures,  some  hundreds  of  etchings  and 
drawings,  nearly  lOO  pieces  of  silver,  and  some 
very  good  Delft.  Never  before  will  so  many 
works  by  Hals  or  Vermeer  have  been  shown 
together.  The  (juality  of  the  selected  items  is 
very  high,  and  the  attributions  of  the  pictures 
have  been  carefully  considered.  Beyond  doubt, 
this  display,  which  covers  the  period  1400- 1900, 
will  have  far-reaching  results. 
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HEAD    OF   A    GIRL 

BY  JAN  VERMEER  OF  DELFT 

Lent  from  the  Maitritshuis  to  the  Dutch  Exhibition 
at  Burlington  House 
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The   Paper  Valentine 


By  Mrs.  Willoughby  Hodgson 


How  X'alentine  came  to  be  the  patron  saint  of 
Io\-er.s   is   a    moot   {loint.      Nothing   known   in   the   life   of 
this  Christian   martyr,   jiut  to  death  in  the  reign  of  the 
I-Imperor    Claudius    in    the    third    century,     affords    an 
explanation,  but  the  fact  that  the  name  is  deri\ed  from 
Galantin,   a   lo\er,    dangler,   or  gallant,    ma\'  explain   tlie 
mystery.     Anyway,  the  cus- 
tom   of    celebrating    l-'chnila 
Jiiiio      originated      in      \er\- 
remote    times    amongst    the 

Romans,     when     boys     drew  _     ■. 

the  names  of  girls  in  order 
to  ascertain  \\ho  should  he 
their  mistresses.  The  custom 
was  introduced  into  this 
country  and  ]>ractised  for 
man^•  centuries.  Indeed,  it 
is  a  fact  that  the  fcsti\al  is 
still  obser\ed  by  tlie  sending 
and  receiving  of  Valentines 
in  Cornwall  and  some  ])arts 
of  Devonshire,  though  it 
ceased  as  a  general  custom 
during  the  last  quarter  of  tlu- 
nineteenth  century. 

It  is  always  interesting  to 
a  collector  to  trace  the 
growth  of  a  fashion  which 
produced  the  articles  he 
collects,  and  to  reflect  upon 
the  psycholog}-  and  habits  of 
the  people  of  the  times 
which  led  up  to  the  making 
of  these  things.  Throughout 
the  Middle  Ages,  the  Roman 
ceremony  seems  to  ha\e 
been    observed    in    England 


No.  I. — "sailor's  farewell" 

INSCRIBED    "F.    BARTOLOZZI    R.A.    INV.    DELT 

IN  MISS  Samuel's  collection 


and  Scotland,  young  men 
and  maidens  drawing  lots 
to  decide  who  should  be 
their  Valentines,  a  ceremony  which  often  ended  in 
marriage.  The  old  poet,  Lydgate,  speaks  of  the  "custome 
of  Seynte  Valentine  "  as  a  '"  religioun,"  and  it  seems  to 
have  acquired  at  that  time  an  almost  religious  atmosphere. 
This  alliance  of  young  people  on  February  14th,  and 
the  superstition  that  birds  selected  their  mates  on  the 
same  day,  was  followed  in  the  sixteenth  and  seventeenth 
centuries  by  the  bestowal  of  gifts.     A  certain  Mr.  Clapton 


of  Jesus  College,  Cambridge,  finding  in  1608  that  he  had 
been  drawn  as  Valentine  to  one  of  Dr.  Duport's  daughters, 
consulted  William  Boswell  as  to  what  he  should  do. 
■■  I  resolved  him  as  the  other  company  did  ;  which  after- 
wards givicig  gloves  unto  their  Valentines,  wee  also 
bought  a  paire  costing  as.  od.  and  bestowed  them  upon 

her."'  Lord  North,  in  1645, 
somewhat  severely  censured 
the  habit  as  "  costly  and 
idle  .  .  .  which  by  tacit 
generale  consent  wee  lay 
down   as   obsolete." 

There  is  no  doubt  that 
the  expense  of  being  drawn 
as  Valentine  was  often  con- 
siderable, for  Fcpys  tells  us 
that  the  Duke  of  York, 
being  Valentine  to  the  Lady 
Ai-abella  Stuart  ""  did  give 
her  a  jewel  of  about  ;/^8oo 
and  my  Lord  Manderville 
her  Valentine  this  year  a 
ring  of  about  /300."  On 
February  14th,  1661,  Sir 
William  Batten  sent  Mrs. 
Pepys  '■  half  a  dozen  pairs 
of  gloves,  a  pair  of  silk 
stockings    and    garters." 

Another  superstition  asso- 
ciated with  the  day  was  to 
the  effect  that  the  first 
woman  seen  by  a  man,  or 
the  first  man  seen  by  a 
woman,  was  destined  to  be 
his  or  her  future  spouse. 
This  is  amusingly  referred 
to  in  The  Connoisseur 
(1754),  when  a  young  lady 
of  the  period  writes  on  S. 
Valentine's  live,  "  I  got  five 
bay  leaves  and  pinned  four  of  them  to  the  corners  of 
my  pillow  and  the  fifth  to  the  middle  and  then  I  dreamt 
of  my  sweetheart.  Betty  said  we  should  be  married 
before  the  year  was  out.  But  to  make  more  sure  I  boiled  an 
egg  hard  and  took  out  the  yolk  and  filled  it  with  salt,  and 
when  I  went  to  bed  ate  it,  shell  and  all,  without  speaking 
or  drinking."  She  concludes,  "  Would  you  think  it  ? 
Mr.  Blo.ssom  is  my  man.      I  lav  a-bed  and  shut  my  eyes 
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No.  II. — EARLY  lace-borderp:d  valentine 

BY    DOBBS    &    CO.  AUTHOR's     COLLECTION 

all  morning  till  he  came  to  our  house  for  I   would   not 

have  seen  another  man  before  him  for  all  the  world." 

In  the  Diary  of  a  Country  Parson,  Februarv 

14th,  1782,  that  delightful  and  most  human 

man,    the    Rev.    James    Woodforde,    notes, 

"  this  being  Valentine's  Day  gave  52  children 

of  this  Parish  as  usual  i  penny  each  0.4.4. 

Gave  Nancy  this  morning  i.i.o."    A  similar 

entry  occurs  in  the  following  year. 

The  history  of  the  Valentine  as  a  paper 
souvenir  seems  to  have  originated  at  the 
latter  end  of  the  eighteenth  century  in  the 
love  letter  in  copperplate  writing,  one  of 
which,  in  the  magnificent  collection  of  the 
late    Mr.    Jonathan    King,    begins    thus  ; — 

"  Dearest  Fascinating  Being, 

"  A    willing    captive    I    have    been    to 

your  matchless  charms  and  graces  .  .  ." 
and   ends : — 

"  Your  devoted  Love." 

Early  specimens  will  give  the  collector 
not  a  little  trouble  in  distinguishing  between 
the  various  processes  employed  in  their 
decoration.  These  comprise  etching,  en- 
graving, aquatint,  lithography,  colour  print-  No.  Ill 
ing,  and  other  processes.  In  its  early  form  posted 
the  paper  Valentine  of  the. late  eighteenth  author 


and  early  nineteenth  centuries  was  simple,  artistic,  and 
in  good  taste  as  far  as  design  is  concerned,  though  little 
can  be  said  for  the  messages  conveyed.  These,  in  some 
instances,  are  a  warning  against  "  guile,"  lest  the  innocent 
heart  should  be  betrayed. 

An  early  specimen  of  the  late  eighteenth  century 
consists  of  a  plain  sheet  in  the  centre  of  which  is  a  winged 
heart  encircled  by  a  wreath  of  flowers  finely  etched  and 
coloured  by  hand,  with  verses  above  and  below.  In 
contrast  to  this,  another,  of  similar  date,  consists  of  a 
bouquet,  roughly  painted,  and  verses.  One  of  the  most 
interesting  Valentines  ever  produced  is,  however,  that 
representing  a  Sailor's  Farewell,  which  bears  the  legend 
"  F.  Bartolozzi,  R.A.  Inv.  Delt.  et  Sculpt."  (No.  i.). 
It  would  be  worth  knowing  if  this  example,  which  is 
printed  in  bistre,  was  the  only  one  issued  under  so 
distinguished  a  name,  or  whether  it  formed  part  of  a 
series. 

Among  the  earliest  makers  of  the  Valentine  appears 
to  have  been  H.  Dobbs,  who  was  working  as  a  paper 
manufacturer  at  8,  New  Bridge  Street,  London,  in  1803. 
In  1810  he  took  into  partnership  a  man  named  Pratt, 
and  in  1816  the  firm  became  Dobbs  &  Co.  In  1824  they 
are  described  as  "  ornamental  stationers  to  the  King." 
An  early  Valentine  by  this  firm  is  seen  in  No.  ii.  ;  its 
age  and  fine  texture  must  plead  excuse  for  dilapidations. 
It  is  quite  the  earliest  and  finest  specimen  of  paper  lace 
known  to  the  writer,  which  appears  to  have  been  copied 
from  the  real  thing.  The  outline  of  the  central  group 
is  etched  and  coloured  by  hand.  The  sender's  message 
adds  to  its  interest. 

"  The  Endless  Knot  of  Love,"  published  in  1803, 
became  very  popular.  It  appeared  for  some  years  in 
various  forms  uncoloured  (as  in  No.  iv.),  or  coloured  by 
hand.  Cupid's  Snare  (No.  v.)  is  a  fine  uncoloured  plate 
of  the  same  period,  and  exhibits  all  the  emblematical 
features  employed  on  the  Valentine.  Some  of  these 
early    black    and    white    specimens    were    printed    from 


. VALENTINE    WITH    EMBOSSED    BORDER 

FEBRUARY    I3TH,     182G 
'S    COLLECTION 
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No.    IV. left:     "THE    ENDLESS    KNOT    OF    LOVE  " 

No.  V. — right:   "cupid's  snare" 


(1803) 


IN    THE    JONATHAN    KING    COLLECTION, 
LONDON    MUSEUM 


copper  plates  by  Kendrew,  of  York,  about  1820.  Early 
classical  engravings  were  designed  by  one  Keech,  and 
printed   by   J.    Robinson,   of  Glasgow. 

No.  iii.  is  a  Valentine  lithographed  and  coloured  by 
hand.  The  design  is  good,  and  the  painting  is  well 
executed  in  clear  dainty  colours.  This  is  the  earliest 
specimen  with  lace  edging  known  to  the  writer.  The 
lace,  however,  at  this  period  was  not  pierced,  but  was 
embossed  by  hand.  The  written  inscription  "  Lichfield 
February  13th,  1826  "  adds  to  the  interest  of  this  example, 
the  imperfect  state  of  which  is  partly  accounted  for  by 
its  having  been  folded  and  franked  for  the  post. 

Between  1824  and  1830  a  very  delicate  design  came 
into  fashion.  It  consisted  of  a  central  bouquet,  etched 
and  painted  by  hand  upon  very  thin  paper,  invisibly 
attached  to  the  under  paper  and  skilfully  cut,  so  that 
when  a  thread  of  silk  hanging  from  the  central  flower  is 
pulled,  the  bouquet  becomes  a  cage  tapering  from  the 
back  and  enclosing  a  cupid  or  some  other  device.  The 
verses  written  on  No.  vi.  are  as  follows  : — ■ 

"  Were  I  possessed  of  fortune's  store, 
I'd  give  it  all  to  thee. 
For  thy  affection  still  is  more 
Than  all  the  world  to  me. 
"  And  can  you  then  such  love  repress, 
A  heart  so  true  resign 
Dear  maid  return  my  tenderness. 
And  be  my  Valentine." 

As  will  be  seen,  the  word  "  maid  "  in  the  second  verse 
has  been  substituted  for  "  youth,"  which  seems  to 
indicate    that   the    young   lady   of   the   period    was    not 


backward  where  love  was  concerned.  This  Valentine 
was  folded  and  franked  to  "  Miss  Elizabeth  Hamilton 
in   Glasgow,"  in   1830. 

The  "  flower  cage,"  if  I  may  so  call  it,  was  produced 
by  two  makers,  Westwood  and  Kershaw,  a  bookseller 
residing  in  the  City  Road  in  1824,  who  were  responsible 
for  some  of  the  finest  specimens  known  to  the  collector. 
Early  examples  of  the  "  cage  "  are  sometimes  entirely 
decorated  by  hand,  and  generally  appear  on  a  double 
sheet ;  a  specimen  in  the  Jonathan  King  collection  has 
an  embossed  edge  and  strips  of  leaf  gold  as  a  border, 
and   is   watermarked    181 3. 

Kenny  Meadows,  the  well-known  painter  and  illustrator, 
was  the  designer  of  a  Valentine  of  simple  artistic  form 
in  1832.  In  the  following  year  was  published  the  litho- 
graphed example  (No.  vii.)  which  is  coloured  by  hand. 
This  bears  the  imprint  of  E.  Lloyd,  of  Broad  Street, 
Bloomsbury,  a  firm  which  was  already  established  in 
Harley  Street  in  1800,  and  became  noted  later  on  as  the 
publisher  of  several  plagiarisms  of  Dickens's  works, 
best  known  being  the  notorious  Penny  Pickwick,  edited 
by   "  Bos  "    (see   The   Connoisseur,    December,    1925). 

Three  Valentines,  lately  come  into  the  writer's  posses- 
sion, are  fragrant  with  the  memory  of  a  young  man's 
affection  for  his  old  nurse.  They  were  sent  in  1834 
and  the  two  following  years  by  Lord  Goderich,  addressed 
to:— 

"  Mrs.  Plant, 

Earl  of  Ripon's, 

Putney  Heath." 
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And  ,,H  ■ 


Xo.  VI. — left:   "  flowkr  cage' 
Xo.  VII. — right:  valentine 

PLAGIARIST  (1833) 


(1S30)  THIS    AND    NO.    VII.    ARE    IN    THE    JONATHAN    KING    COLLECTION 

PUBLISHED     BY     E.     LLOYD     OF     BLOOMSBURY,     AFTERWARDS     THE     DICKENS 


Thiit  illustrated  (Xo.  \iii.)  was  sent  in  1834,  and  is 
franked  "  Oxford  Street  3  PY.  Post."  It  bears  the 
initials  of  Robert  Cruikshank,  is  coloured  b\-  hand,  and 
has    the    watermark     ""  Whatman,    Turkev     ^lill     1826." 


L-^,.Un 


No.    VIII. VALENTINE    BY    ROBERT    CRUIKSHANK 

WATERMARK     1826 

SENT    BY    LORD    GODERICH    TO    HIS    OLD    NURSE    IN     1 834 

author's    COLLECTION 


On  the  inner  leaf  of  all  three  Valentines  is  a  poem  written 
by  Lord  Goderich  in  praise  of  his  old  friend,  the  following 
being  one  of  them. 

"  If  I  ever  can  repay, 
When  I  grow  too  old  to  play 
All  your  watchfull  care  of  me 
Plant  I  will  remember  thee. 

"  Next  to  those  who  ga\e  me  birth. 
You,   my  dearest  friend  on  earth. 
When  I'm  well  and  when  I'm  ill. 
Plant  is  needful  to  me  still. 

'■  Kind  and  faithful  watch  you  keep. 
When  I  wake  and  when   I  sleep. 
And  who  else  when  I'm  at  play, 
]\Iakes  me  half  so  glad  and  gay  ? 

'■  When  I'm  sick  and  cannot  play. 
Then  beside  mv  bed  you'll  stay, 
Early  morn  and  evening's  close 
Finds  vou  still  without  repose. 

"  IMay  I  not  ungrateful  be  ! 
Xo  !     I  must  remember  thee. 
Who  my  infancy  did  tend. 
Ever  must  I  count  a  friend." 


"February    14th,    1834. 


Goderich." 


George  Kershaw  was  responsible  for  the  \'alentine, 
Xo.  ix.,  which  is  entirely  decorated  by  hand  in  a  style 
and  bright  colouring  fashionable  to-day.  The  folded 
centre  hides  a  message,  and  a  packet  at  the  corner, 
marked  "  WTaat  does  it  contain  ?  "  (not  shown  in  the 
illustration),   holds   a   wedding  ring. 

The  open  lace-edged  Valentine  made  its  appearance 
slowly.     Very  elaborate  embossed  patterns,  sometimes  a 
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couple  of  inches  wide,  were  employed  as  surrounds  to 
hand-painted  centres,  and  in  some  cases  it  is  clear  that 
the  patterns  are  reproductions  in  paper  of  real  lace. 
A  very  pleasing  effect  was  produced  by  introducing  a 
coloured  background,  as  in  No.  x.,  in  which  the  white 
embossment  shows  up  to  great  ad\antage  over  bronze 
at  the  edge,  and  on  pale  blue  round  the  central  panel. 
The  sprays  and  large  flowers  are  painted  by  hand,  the 
large  leaves  being  of  silk. 

In  No.  xi.,  the  hand-painted  centre,  in  colours,  is 
surrounded  bv  a  very  elaborate  pattern  entirelv  in  gold. 
The  process  employed  for  this  kind  of  decoration  was 
first  to  lithograph  the  design  in  vellow,  and  then  to 
sprinkle  or  blow  bronze  powder  on  to  it.  Ciirls  who  were 
employed  on  this  work  were  gi\en  extra  wages  to  buy 
milk  as  a  precautionary  measure  against  contracting 
lung  trouble  from  the  powder-impregnated  air. 

"  A  few  Shots  from  Cupid's  bow  :  The  Down  Train  " 
(No.  xiii.)  doubtless  made  its  appearance  soon  after  the 
advent  of  the  railway.  In  the  surrounding  vignettes 
are  etched  symbolical  scenes,  while  in  pencil  at  the  foot 
of  the  Valentine  the  sender  has  written,  "  Will  you  \enture 
with  me,  my  dear  ?  " 

The  attractive  example  (No.  xi\-.),  lithographed  and 
coloured  bv  hand,  is  in  everv  wa\'  one  of  the  best  of  its 
kind.  It  was  published  in  iS_|o  by  J.  L.  Marks,  who 
perpetrated  a  series  of  vulgar  comic  Valentines  at  about 
the  same  date,  and  w?s  also  responsible  for  a  series  in 
good  taste  with  elaborate  borders  lithographed  in  black 
upon   ])ale  coloured   backgrounds. 

Another  lithographed  Valentine  is  seen  in  No.  xv. 
The  border,  in  yellow,  is  bronzed  and  painted  in  red  and 


No.    IX.  —  HAND-PAINTED     VALENTINE    WITH     "  POCKET  " 
CENTRE    CONTAINING    A    MESSAGE 
ISSUED    BY    GEORGE    KERSHAW 

green,  the  central  picture  being  coloured  by  hand.      Nos. 
x\-i.    and    x\ii.    are   taken    from   an   interesting  series   of 


No  X. — left:   hand-painted  embossed  lace  on  coloured  backgrounds 

No.  XI. — right  :  hand-painted  centre,  with  bronze-gilt  border 

both    in    the    technical    library,    ST.    bride's    institute,    LONDON 
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tweh-e  Valentines,  for  each 
of  which  fourteen  copper 
plates  were  made.  Each 
subject  is  surrounded  by 
an  embossed  border,  and 
the  central  pictures  present 
much  the  appearance  of 
aquatints. 

During  the  'thirties  and 
'forties  of  last  century, 
a  vast  assortment  of 
"  comic  "  Valentines  were 
brought  out,  many  of 
which  can  be  seen  in  the 
Jonathan  King  collection 
in  the  British  Museum 
Library.  The  most  promi- 
nent maker  was  A.  Park, 
who,  in  addition  to  the 
comic,  is  responsible  for 
a  series  lithographed  and 
well  coloured  by  hand 
which  has  very  fine  em- 
bossed lace  borders  out- 
lined on  the  inner  side 
with    a    thin    red    or    blue 


No.    XII. LITHOGRAPHED    VALENTINE    BY    DELARUE 

WATERMARK    1 842 

TECHNICAL    LIBRARY,    ST.    BRIDE's    INSTITUTE 


line.  He  also  brought 
out  a  series  representing 
men  with  insect  bodies. 
R.  Carr,  of  Houndsditch ; 
G.  Gilbert,  Rock  &  Co., 
London  ;  Elliot,  Holywell 
Street  ;  G.  Ingram,  City 
Road  ;  E.  Lloyd  ;  and 
Pickering  &  Co.,  all  pro- 
duced more  or  less  vulgar 
specimens.  J.  Fairburn, 
Featherstone  Street, 
designed  The  Bonnet  Shop, 
and  Elliot  brought  out  a 
series  in  which  ladies  com- 
posed of  fruit,  flowers  or 
vegetables  are  quite  at- 
tracti^■e.  The  firm  of 
Delarue,  "card  makers, 
embossers  and  fancy 
stationers,"  was  established 
at  20,  Finsbury  Place  in 
1S35.  No.  xii.  shows  a  very 
handsome  classical  Valen- 
tine by  this  firm  in  litho- 
graphy,     first      embossed. 


;) 
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No.    XIII. "A    FEW    SHOTS    FROM    CUPID"s    BOW  "     ("LOVE    AND    JUNCTION    RAILWAY 

CIRCA    1838  IN    THE    JONATHAN    KING    COLLECTION,    LONDON    MUSEUM 


The  Paper  Valentiiie 


PUBLISHED    BY    J.    L.    MARKS 


(1840) 


No.    XIV. TOP    LEFT  :    LITHOGRAPHED    AND    COLOURED  BY    HAND 

KING    COLLECTION 

No.    XV. TOP    RIGHT  :    LITHOGRAPHED    AND    COLOURED  BY    HAND  AUTIIOR's     COLLECTION 

No.    XVI. BOTTOM    left:     "haste    FROM    MY    LATTICE  LETTER    FLY  "  AQUATINT 

No.    XVII. BOTTOM    right:     "why    fear    to    ANSWER  '  YES  '  "  AQUATINT  AUTHOr's    COLLECTION 


and  carried  out  in  red,  blue,  green  and  gold,  the  central  In     1840,     a     booklet     was     issued,     5/.      Valentine's 

cloud    and    Cupid    motif   being    entirely    in    gold.     This  Bouquet,     with    verses    suitable    for    use    on    these    love 

Valentine   is   watermarked   "  Whatman   1842."  tokens. 
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Four  original  drawings  for  Valentines  in  brown  mono- 
chrome are  in  the  late  Mr.  Jonathan  King's  collection 
(No.  xviii.).  The  first  shows  a  lady,  who  is  distinctly 
not  a  toxophihte,  aiming  at  a  heart  on  the  target,  with 
her  bow  in  the  wrong  hand.  In  the  second,  a  splash  of 
colour  is  introduced  in  the  scarlet  cloak  of  the  child. 
The  gentleman  in  the  third,  presenting  a  rose,  is  saying, 


"  Accept,  dear  maid,  this  beauteous  flower,  emblem  of 
purity  .  .  ."  ;  and  the  fourth  is  entitled  The  Lovers 
Voyage.  No  name  is  attached  to  these  charming  little 
sketches,  but  they  demonstrate  the  fact  that,  in  its  earlv 
days,  artists  of  ability  were  employed  in  the  decoration 
of  the  paper  Valentine. 

(To    be   continued.) 


No.    XVIIL ORIGINAL    DESIGNS    FOR    VALENTINES 

IN    THE    JONATHAN    KING    COLLECTION,    LONDON    MUSEUM 
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CATHERINE  THE   GREAT,   IX  CORONATION  ROBES 

BY  ROKOTOV  (1763) 


Printed  in  Engtanri. 
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More  about  Sussex  Pottery 

To  the  types  of  Sussex  pottery  which 
I  described  in  The  Connoisseur  (November, 
1928)  must  be  added  the  curious  jug  of  large 
size  seen  in  No.  i.  The  height  is  izh  inches,  and 
the  widest  circumference  33I  inches.  The  decora- 
tion dates  tlie  piece,  approximately,  as  of  the  late 
eighteenth  or  earl}-  nineteenth  century  ;  the 
Prince  of  Wales'  feathers  in  front,  and  a  crowned 
head  at  the  base  of  the  handle,  most  probably 
point    to    the    period    when    the    Prince    Regent, 


By  Lieut. =Colonel  S.  M.  Castle 

infatuated  with  Mrs.  Fitzherbert,  frequented 
Brighthelmstone,  as  Brighton  was  then  called. 
It  is  possible,  however,  that  this  piece  com- 
memorates the  accession  of  the  Prince  when  he 
in  turn  came  to  the  throne  in  1820,  though  the 
emblem  of  the  feathers  suggests  that  the  earlier 
period  is  more  likely. 

No.  ii.,  a  puzzle  jug,  illustrates  the  method  of 
decoration  by  drawing  in  slip  ;  the  jug  bears  the 
initials  and  date  "  P  E  H  1794."    Another  puzzle 


No.  I. — JUG  (two  views)  bearing  the  prince  of  w.\les'  feathers 

I,ATE    eighteenth    OR    EARLY    NINETEENTH    CENTURY 
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No.    II. PUZZLE    JUG,    INSCRIBED    "PEH     1 794  " 

jug  with  the  date  "  1822,"  in  an  unusual  position 
and  forming  part  of  the  decoration  of  the  handle, 
is  seen  in  No.  iii.   The  front  of  this  jug  is  decorated 


in  script  with  the  well-known  doggerel,  "  Gentle- 
men come  try  you  skill,"  etc.  I  have  another 
jug,  bearing  the  same  rhyme,  which  is  obviously 
from  the  shaping  of  the  lettering  of  the  inscription 
by  the  same  potter.  In  addition,  however,  it  has 
below  the  rhyme  the  following,  "  John  Taylor 
Drink  and  be  Wise  1827."  On  another  jug  of 
mine,  with  the  same  rhyme  again,  but  undated, 
and  probably  of  earlier  origin,  are  the  words, 
"  Cum  "  and  "  hould  "  ("  Come  "  and  "  Hold  "). 

The  churn  (No.  iv.),  complete  with  its  old 
wooden  plunger,  is  an  interesting  piece.  It  was 
bought  in  Ashdown  Forest,  and  mtist  have  been 
elaborately  decorated  with  slip  at  one  time,  as 
some  of  the  latter  still  adheres  to  the  decorative 
rings,  four  of  which  encircle  the  churn.  It  bears 
the  inscription  "  W"'-  PARKER  BUTTERBOX 
FARM  1796  "  in  three  lines,  surrounded  by  an 
ellipse  in  slip  decoration,  similar  to  the  above- 
mentioned  rings.  This  farm  is  still  in  existence,  and 
is  situate  near  Scaynes  Hill,  in  close  proximity 
to  the  Chailey  and  Burgess  Hill  potteries. 

No.  V.  (left)  is  a  money-box,  inscribed  "  W 
1772  T  "  which  has  lost  the  slip  with  which,  I 
think,  the  inscription  was  originally  filled  ;  the 
other  money-box  in  this  illustration  is  of  the 
"  hen-and-chicken  "  type,  to  which  reference  was 
made  in  my  previous  article,  and  is  made  of 
combed  or  imitation  agate  ware.  A  third  money- 
box, also  of  the  "  hen-and-chicken  "  type,  is  the 
subject  of  the  next  illustration  (No.  vi.).  This 
piece  is  entirely  covered  with  slip,  and  is  dated 
and  inscribed  in  rough  script  "BR  Oct  20  183 1." 


No.    III. left:      puzzle    jug,    dated     1822,    and    IN.SCRIBED    with    a    doggerel    V'ERSE 

No.  IV. — right:    churn  (with  wooden  plunger),   inscribed   "  wm.   parker  BUTTERBOX  farm   ijyO 
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No.    V. TOP  ;      MONEY-BOX,    INSCRIBKI)    ""  \V   V]-j2.  T  "  ;      "•  HEN-ANU-CHICKEN  "'    MONEY-BOX    (CENTRE)    ;      AND 

BOWL,     INSCRIBED    '"  J.    SAYERS  " 

Xo.    VI. BOTTOM    LEFT  :      ''  HEN-AND-CHICKEN  "    MONEY-BOX,    INSCRIBED    "  BR    OCT    20    183I    " 

No.    VII. BOTTOM    RIGHT  :      POCKET    FLASK    OF    SOLID    AGATE    W.^RE 


Solid  agate  ware  is  represented  by  the  pocket 
flask  and  flower  pot  in  Nos.  vii.  and  viii.  The 
kitter  piece,  from  its  fashioning,  which  is  much 
after  the  style  of  a  tyg,  is,  I  believe,  not  later 
in  date  than  the  early  years  of  the  second  half 
of  the  eighteenth  century,  and  the  pot  and  its 
saucer  are  all  in  one  piece. 

The  canister  shown  in  No.  xi.  bears  the  inscrip- 
tion and  early  date  "  Mrs.  Reeves  Willingdon 
1759."  In  Mrs.  Hemming's  article  (The  Con- 
noisseur, August,  1909)  there  is  an  illustration 
of  a  canister  encaustically  decorated  with   stars 
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and  inscribed  "  Ann  Reves  June  i8  1811,"  while 
at  the  British  Museum  is  another  canister  inscribed 
"  Mrs.  Reeves  Her  Canister  Dec  16  1793." 
There  is  a  small  difference  in  the  spelling  of  the 
name  "  Reves  "  or  "  Reeves,"  but  the  occurrence 
of  the  same  name  on  three  pieces  over  the  long 
period  from  1759  to  181  r  (in  all  fifty-two  years) 
leads  one  to  speculate  as  to  what  connection  the 
"  Reeves  "  family  had  with  Sussex  pottery. 

No.  X.  is  a  very  unusual  puzzle  jug,  and  No.  ix. 
is  a  crocus  holder,  and  its  tray,  in  two  pieces. 
The  arboreal  style  of  decoration  is  shown  by  the 

PUBUO 
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No.    VIll. —  LEFT  :     FLOWER  POT  IN  FORM  OF  A  TYG  SOLID  AGATE  WARE  SECOND  HALF  OF  EIGHTEENTH  CENTURY 

No.  IX — right:    crocus  holder  (formed  as  a  hedgehog)  and  tray 


butter  or  game  pot  and  the  tall  candlesticks  in 
Nos.  xii.  and  xiv.,  while  the  model  of  a  cottage, 
in  the  unglazed  state,  forms  the  subject  of  No.  xiii. 
The  last  example  to  be  illustrated  (No.  xv.)  is 
an  exceptionally  fine  and  decorative  piece  of 
work,  splendidly  glazed  and  potted,  and  is  the 
only  dish  with  this  handsome  style  of  decoration 


that  I  have  come  across  ;    it  measures  15!  inches 
in  diameter. 

Amusing  rh3aTies  are  often  a  feature  of  Sussex 
pottery,  especially  that  hailing  from  Chailey. 
A  flask,  similar  in  shape  to  the  one  shown  in  No. 
vii.,  having  on  one  side  a  star-like  device  and  on 
the  other  a  representation  of  the  dial  of  a  clock 


^.^A 


\ 


No.     X. LEI- I    .       i-l.  //I,l-.    JLG 

No.  XI. — right  :    jar,   inscribed  "  mrs  reeves  willingdon   1759 
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is  also  inscribed  : — 

'■  fill  your  glasses   lads   and  lasses 
■■  Round  the  Mavpole,   frisk  and   play 
■"  Smiling  glancing  singing,   dancing 
"  This  is  Cupid's  holiday;" 

On  the  pediment  of  this  bowl  are  the  following 
letters  : — "  G  x  Y  x  F.W  xaxrxwxixc 
X  k."  Inside  the  bowl,  in  a  circle  within  a 
striated  star,  is  the  inscription,  "  Geoffrae  of 
Warwick,  March  the  5th  1792."  This  piece  was 
also  exhibited  at  the  Barbican  Exhibition  at  Lewes. 

Another  punch  bowl,  shown  at  the  same  time, 

and  having  a  border  chiefly  composed  of  minute 

crosses  and  circles,  is  inscribed  round  the  edge  : — 

■  Though  we  at  Chaiely  are  but  mean    x     x     x 
""  We  do  the  thing  that's  neat  and  clean   x     x     x 
""  X    x    x    Tho  X    Francis  x   jere  we  value  not   x    x    x 
""  We  will  try  to  make  a  chimney  pot    x     x     x 
■"  My  myster  found  me  just  and  trew 
"■  and   why   not   me   as  well   as   vo"    x     x     x   " 

On  the  pediment  of  the  bowl  is  the  inscription  : — 
"  Made  by  Rob'  Bustow,  Chailey  South  Common 
SO  X  TE  X  Ry  x  Sept  1791." 

In  the  Brighton  ]\Iuseum  another  flask  similar 
to  Xo.  vii.  bears  the  inscription  on  one  side  in 
large  capital  letters  : — 

"  FOR  SAMUEL  WEEB 
'  BRICKMAKER  WICK  BRICK 
"  YARD  BRIGHTON  SUSSEX 

"  DECEMBER  2  1S12  " 


Xo.  XII.- -ABOVE  :   BUTTER  OR  G.\ME  POT 
Xo.  XIII. BELOW  :   MODEL  OF  .\  COTTAGE 

inscribed  with  the  name  of  "  Richard  Xorman  " 
(a  Chailev  potter),  bears  around  the  edge  the 
following  : — 

"  Long  mav   we  live, 

"  Happy  may  we  be, 
"  Blest  with  content, 

"  And  from  misfortunes  free.     1838." 

This  piece  was  exhibited  at  Lewes.  There  is, 
in  the  British  Museum,  a  second  flask  also  by 
Norman,  dated  "  May  3rd  1S42,"  with  the  following 
on   one   side  : — 

■'  This  litlle  Bottle  holds  a  Drop 

•'  That  will  our  drooping  Spirits  prop 

"  It  is  Geneva   choice  and  good 

"Twill  cheer  the  heart  and  warm  the  Blood.'" 

On  the  other  side  is  : — 

"  Of  liquor  good  friend  take  your  share 
'■  And  drink  success  to  Norman's  ware." 

A  punch  bowl,  bearing  the  name  and  locality 
round  the  edge  as  follows  : — 

"  Th°  Alcorn,   Chailey  South  Common  Sussex 
"  March  the  5th  1792    x  x  x  x  x  x  x  x  x  X  " 


Xo.    XIV. PAIR    OF    TALL    CANDLESTICKS 
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No.    XV. DISH 


On  theyreverse  is  the  following,  in  the  same 
style  of  lettering  : — 

"A 

"  LITTLE  HEALTH 

"  A  LITTLE  WEALTH 

"A  LITTLE  HOUSE  TO  LIVE  IN  AND  AT 

"THE  END  A  LITTLE  FRIEND 

"  AND  A  LITTLE  CAUSE  TO  NEED 

"  HIM." 

Round  the  edge  of  the  flask  is  the  maker's 
name  :— "  JOHN  SIGGERY  POTTER  WISTON 
SUSSEX." 

In  the  Barbican  Museum,  at  Lewes,  is  another 
similar  flask  decorated  with  an  inscription  in 
capital  letters  and  stars,   as  follows  : — - 

^-  OF  *  A  LITTLE  TAKE  *  A 

*  LITTLE  *  YOU  *  ARE  *  WEL 

*  COME  *  THERRUNTO  * 

*  BUT  *  OF  *  A  *  LITTLE 

*  LEAVE  *  A  *   LITTLE  * 

*  FOR  *  TIS  *   MANNERS   * 

*  SO  *   TO  *    DO    ::- 


* 


* 


Another  inscribed  piece  shown  at  Lewes  was 
a  tobacco  jar,  named  and  dated,  "  John  Oden 
Chiltington  1839,"  which  bore  the  following 
rhyme  : — 


DIAMETER,     15!^    INCHES 


"  My  tobbacco  I  do  put 

"  Within  this  little  pot 

"  And  my  friend  may  have  a  pipe 

"  If  any  I  have  got." 

In  the  Brighton  Museum  is  a  mug  inscribed 
"  Samuel  Jasper  Brighton  1848  "  on  one  side, 
and  on  the  other  : — 

"  Success  to  the  Fleece, 
"  The  Plough  and  the  Flail 
"  May  Taxes  grow  less 
"  And  Tenants  ne'er  fail." 

I  enumerate  below  the  different  articles  in 
Sussex  pottery,  more  or  less  domestic  in  nature 
(apart  from  individual  models),  which  I  have 
come  across,  in  the  hope  that  such  a  list  may  prove 
of  interest  to  the  readers  of  The  Connoisseur  : — 
Pitchers,  flagons,  harvest  bottles  and  jars,  punch 
bowls,  spirit  barrels,  coffee  pots,  honey  pots,  tea 
and  tobacco  jars,  churns,  goblets,  tea  caddies, 
water  pans,  jugs,  flasks,  mugs,  tumblers,  jam  and 
preserve  jars,  tea  pots,  cups  and  saucers,  cream 
and  milk  jugs,  butter  platters,  butter  bats,  bread 
pans  and  crocks,  potato  rings,  pipkins,  baking 
dishes,  lamps,  ewers,  basins,  soap  and  brush 
dishes  and  other  bedroom  utensils,  footbaths,  ash 
and  other  trays,  paper  weights,  pipe  spill  holders, 
tazze,  perforated  flower  holders,  money  boxes, 
hearth  tiles,  bird  traps,  parting  dishes,  candle- 
sticks, perforated  night-light  holders,  spittoons, 
tobacco  pipe  bowls,  ink  pots,  vases,  flower  pots, 
crocus  holders,  clock  weights,  bird  feeders,  mole  traps, 
vessels  for  mixing  glazing  materials,  and,  of  course, 
the  usual  roofing  tiles,  land  drain  pipes,  and  other 
articles  used  in  building  and  agricultural  pursuits. 
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In  The  Connoisseur,  January,  1925, 
there  appeared  a  Note  by  Mr.  Herbert  Reginald 
Dear  on  Painted  Papier-Mdche  Boxes,  with  a 
further  Note  on  the  same  subject  by  the  Assistant 
Editor.  Particular  reference  was  made  in  the 
former  to  the  artist,  S.  Raven,  and  to  examples 
of  his  work,  on  which  Mr.  F.  Gordon  Roe  was 
induced  to  base  some  of  his  remarks  and  provide 
a  few  historical  details.  Mr.  Gordon  Roe  con- 
cluded thus  : — "  Since  the  systematic  study  of 
papier-mache  boxes  is  yet  in  its  infancy,  even 
such  admittedly  casual  notes  as  these  seem  worthy 
of  being  placed  on  record."  Nobody  can  disagree 
with  this,  as  starting  thence,  one  may  gradually 
build  up  not  only  the  story  of  the  factory  side 
of  the  making  of  the  boxes  themselves,  but  also 
the  artistic  side  of  their  decoration.  I  am  not 
concerned  in  this  article  with  the  making  of  the 
boxes,  nor  with  the 
material  from  which  they 
were  made,  but  have 
confined  myself  solely  to 
the  work  of  the  artist  who 
contributed  so  largely 
to  the  decoration  of 
many  of  these  items  after 
the  factory  had  finished 
with  them.  Undoubtedly, 
Samuel  Raven  was,  and 
remains,  the  master- 
craftsman  of  this  art  in 
England,  and  he  proudly 
signed  most  of  the  work 
which  he  executed.  To 
him,  as  the  premier  artist 
in  the  painting  of  the 
lids  of  these  boxes,  I 
have  devoted  my  studies. 
I  do  not  pretend  that  my 
efforts  are  wholly  ade- 
quate, but  they  provide 
information  not  hitherto 


No.    I. ARMS    OF    THE    PLANE    MAKERS    SOCIETY 

RECENTLY    PRESENTED    TO    THE    BIRMINGHAM    MUSEUM 
AND    ART    GALLERY 


published,  so  far  as  I  am  aware,  and  fill  a  gap  in 
the  history  of  snuff-boxes  in  particular.  In  fact, 
snuff-boxes  qua.  snuff-boxes  have  not  so  far  found 
a  historian,  so  that  there  is  a  vast  field  open  to 
anyone  who  wishes  to  take  up  this  subject. 

Mr.  Dear  remarks  : — "  By  far  the  greater 
number  of  these  paintings  were  copies  of  cele- 
brated pictures  in  our  own  national  collections, 
or  of  those  in  the  famous  art  galleries  of  Europe  ; 
but  the  most  valuable  and  interesting  are  original 
work,  some  of  them  being  by  artists  of  no  mean 
ability.  The  best  known  artist  of  those  coming 
under  the  latter  category  was  S.  Raven."  If 
Mr.  Dear,  by  the  words  "  latter  category," 
referred  to  Samuel  Raven  as  being  an  artist  of 
no  mean  ability,  I  am  sure  that  the  world  will 
not  disagree  with  him  ;  but  if  these  words  applied 
to  him  as  being  a  creator  of  original  work,  I  must 

beg  leave  to  differ  en- 
tirely from  Mr.  Dear,  as 
I  shall  show  later. 

On  consulting  the 
only  work  on  the  subject 
of  papier-mache  published 
in  English,  English 
Papier-Mdche  :  its 
Origin,  Development,  and 
Decline,  by  Dr.  Geo. 
Dickinson  (1925),  I  find 
but  one  mention  of  Raven, 
in  the  following  sen- 
tence : — "  The  artists, 
Bird,  Raven,  Underbill, 
Barney,  Stanier,  Wallis, 
and  Worsey,  are  among 
those  who  learnt  to  paint 
on  papier-mache,  and 
afterwards  passed  on  to 
legitimate  picture-paint- 
ing and  made  names  for 
themselves  in  that 
sphere  "  (p.  in).     If  the 
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Xo.     II. LEFT  :      INTERIOR    OF    A    LID,    SHOWING    SAMUEL    RAVEN  S    CHARACTERISTIC    SIGNATURE    AND    INSCRIPTION 

Xo.  III. RIGHT  :     DEAD  GAME  OBVERSE  OF  A  RARE  BOX  WITH  DOUBLE  LID,   INSIDE  WHICH  ARE  NOS.  IV.  AND  V. 


author  included  Raven  as  one  of  those  who,  at 
a  later  date,  were  classed  as  "  legitimate 
picture-painters,"  he,  no  doubt  unwittingly, 
fell  into  the  error  of  mistaking  him  for  John 
Samuel  Raven,  the  landscape  painter,  who  was 
only  a  young  man  when  Samuel  Raven  died. 
Certain  it  is  that  Samuel  Raven  made  a  name 
for  himself,  but  it  was  not  in  the  sphere  so 
particularised  by  Dr.  Dickinson. 

At  the  date  of  Samuel  Raven's  birth,  the 
papier-mache  boxes  were  being  made  at  Birming- 
ham under  Henry  Clay's  patent  of  1772,  but  in 
the  latter  years  of  his  life  they  were  being  manu- 
factured under  that  of  Brindley  of  1836.  Un- 
doubtedly, Raven  would  have  used  both  types  in 
the  course  of  his  business,  bvit  the  former  would 
naturally  predominate,  as  he  was  born  soon  after 
the  earlier  date,  and  died  not  many  years  after 
the  later.  It  is  not  easy  to  date  his  examples, 
except  in  the  case  of  special  orders — of  which  no 
data  exist  so  far  as  I  know — or  of  pictures  or 
portraits  copied  by  him,  which  can  themselves 
be  dated.  Where  Raven  learned  his  craft  is 
beyond  our  knowledge,  for  at  the  time  when  he 
started  in  biisiness  for  himself  as  a  "  painter," 
the  Birmingham  School  of  Design  had  not  been 
founded.  He  must  have  studied  drawing  and 
painting  somewhere,  and  probably  served  some 
years  of  apprenticeship  and  worked  at  some 
factory  before  setting  up  as  a  master  craftsman  ; 
but  I  have  not  been  able  to  trace  anything  so  far 
of  his  early  life.  There  were  various  small 
factories  producing  these  boxes,  but  the  firm  of 
Jennens   &   Bettridge,    which   was   the   principal 


factory  in  Birmingham  in  the  production  of 
papier-mache  wares,  was  not  started  until  1816, 
one  year  after  the  name  of  Samuel  Raven,  the 
"  painter,"  first  appears  in  a  Birmingham  direc- 
tory. That  he  may  have  been  employed  by  them 
as  an  out-worker  is  quite  possible  ;  that  lie 
bought  articles  from  them  to  decorate  for  his 
own  purposes  and  to  sell  on  his  own  account  is 
practically  certain.  We  know  that  at  some  date 
or  other  Raven  gained  Royal  patronage,  so, 
naturally,  we  must  assume  that  he  was  by  that 
time  a  master-craftsman  working  for  himself  and 
able  to  attract  a  considerable  and  influential 
clientele.  That  he  was  a  copyist  pure  and  simple 
it  is  easy  to  prove,  and,  so  far  as  I  have  been 
able  to  ascertain,  there  is  probably  no  example 
of  his  work  extant  which  shows  him  as  an  origina- 
tor. Of  all  his  paintings  which  have  passed 
through  my  hands,  or  which  I  have  examined, 
there  are  only  a  few  which  I  have  been  unable 
to  identify  as  having  been  copied  from  the  works 
of  earlier  or  contemporary  jiainters  or  engravers. 
Yet,  in  practically  all  cases,  his  execution  of  the 
work  he  undertook  to  do  is,  beyond  dispute, 
highly  capable.  It  is  true  that  I  have  met  with 
some  failures  of  his — that  is,  presumed  to  be  his, 
as  bearing  his  signature — but  these  are  infini- 
tesimal in  number.  It  is  a  moot  point  as  to 
whether  Raven  signed  all  his  works,  as  I  have 
seen  unsigned  snuff-boxes  with  paintings  on  the 
lids  which  bear  every  evidence  of  being  by  him, 
yet  may  have  been  executed  before  he  traded  for 
himself.  These  may  possibly  date  from  the  time 
when  he  was  working  for  a  factory,  but  they  are 
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ignored  (up  to  a  certain  point)  as  not  bearing 
his  well-known  signature.  Commercially,  his 
signed  boxes  are  now  highly  appraised,  and,  as 
his  work  is  much  sought  for,  the  day  seems  to 
have  arrived  when  something  of  his  history  should 
be  made  known. 

Starting  backwards,  we  find  that  lie  died  on 
Friday,  December  loth,  1847.  His  death  certi- 
ficate, No.  482  in  the  Registration  District  of 
Birmingham,  sub-district  of  St.  Thomas,  states 
that  he  died,  of  bronchitis,  at  Islington,  Birming- 
ham, aged  72  years,  his  profession  being  given  as 
that  of  an  artist.  The  informant,  who  was  present 
at  the  death,  was  Mary  Raven,  probably  one  of 
his  daughters. 

The  only  notice  of  his  death  that  I  have  been 
able  to  find  in  the  local  newspapers  of  the  time 
is  in  the  Midland  Counties  Herald  :  Birminfi^hani 
and  General  Advertiser  (a  weekly  publication),  of 
Thursday,  December  23rd,  1847  (p.  203,  col.  2), 
in  the  following  terms  : — "  On  the  lOth  inst., 
Mr.  Samuel  Raven,  artist,  of  Broad  Street,  in  this 
town,  aged  jz  years."  This  is  evidently  a  paid 
announcement,  as  it  a])pears  in  the  usual  column 
of  death  notices  ;  but  I  have  failed  to  find  any 
editorial  obituary  notice,  either  in  this  or  any 
other  contemporary  Birmingham  news])aper. 
Seemingly,  therefore.  Raven  passed  away  un- 
noticed and  without  any  meed  of  praise  or  regret 
in  his  own  town,  to  which  he  had  brought  honour. 

Curiou.sly  enough,  in  the  issue  of  the  al)ove 
newspaper  of  the  day  ])rior  to  his  death  there 
appeared  an  article  on  Papier-Mdche  as  one 
of  the  foremost  local  crafts,  and,  in  reference 
to  a  visit  to  the  factory  of  Jcnncns  c\:  Bcttridge, 
attention  was  called  to  the  importance  of  making 
their  workmen  artists  and  to  the  desire  that  they 
should  attend  the  School  of  Design  ;  there  was 
also  a  further  article  on  the  same  craft  in  the 
issue  of  the  following  week. 

In  ascertaining  the  date  of  Raven's  death,  one 
can  estimate  the  year  of  his  birth,  viz.,  1775  ;  and 
that  is  all,  for  I  have  not  been  able  to  trace 
anything,  so  far,  as  to  his  parentage  or  early  life  ; 
nor  have  I  been  able  to  discover  anything  con- 
cerning his  apprenticeship  (if  any),  art  education 
and  early  work.  His  name  does  not  appear  among 
the  baptisms  in  any  of  the  registers  of  the  Birming- 
ham churches  of  the  time,  and,  although  he  died 
in  the  sub-district  of  St.  Thomas,  no  record  exists 
of  his  having  been  buried  in  that  church  or  its 
churchyard.  It  may  be  that  his  father  was  a 
Nonconformist,  and  the  son  also.  I  believe  that 
his  name  is  not  known  to  be  in  any  local  Roman 
Catholic  records.  It  is  possible  that  his  father 
was  one  of  those  whose  names  appear  later.  I 
have  made  many  enquiries  as  to  these  matters 


in  Birmingham,  but  have  not  succeeded  in  obtain- 
ing any  information  whatsoever. 

The  Ravens  were  an  old  Birmingham  family, 
and  their  name  appears  several  times  in  the 
register  of  St.  Martin's  (the  Parish)  Church  prior 
to  1708.  In  Birmingham  directories  we  find 
entries  of  various  Ravens  in  the  last  quarter  of 
the  eighteenth  and  the  first  quarter  of  the  nine- 
teenth century.  From  1777  to  1781  there  was 
a  Samuel  Raven,  brass-founder  ;  in  1785,  a 
Samuel  Raven,  turner.  From  1790  to  1797  the 
latter  appears  again.  In  1801,  1803,  1808,  and 
from  1812  to  1825,  we  find  a  Samuel  Raven  who 
was  a  cheese-factor  and  turner.  George  Raven 
appears  in  1770  as  a  silverer  and  tinner,  and  in 
1774  as  a  brass-founder.  From  1777  to  1781  there 
was  a  George  Raven  who  was  a  French-plater.  In 
1785  and  1787-88  the  same  name  appears  with 
the  trade  of  a  silverer  and  button-maker.  It  has 
Ix^en  suggested  to  me  that  these  names  represent 
four  distinct  persons,  viz.,  Samuel,  1771-81  ; 
Samuel,  1785-1825  ;  George,  1770-74 ;  George, 
1777-88.  But  if  there  were  two  Samuels  in  these 
respective  periods,  I  would  myself  classify  them 
as  of  1777-97  and  1801-25  ;  whilst  I  should  allow 
for  one  George  only. 

Be  this  as  it  may,  it  is  necessar}^  for  me  to 
confine  myself  to  the  subject  of  this  article,  whose 
name  we  find  first  mentioned  in  the  directory 
of  1815.  As  he  was  born  in  1775,  he  could  not 
have  been  the  Samuel  Raven  appearing  in  the 
eighteenth-century  directories,  and  there  is  no 
reason  to  suppose  that  he  was  the  Samuel  Raven 
mentioned  in  the  directories  between  1801  and 
1825.  In  Wrightson's  New  Triennial  Directory 
of  Birmingham,  including  an  Alphabetical  List  of 
the  Merchants,  Tradesmen  and  respectable  Inhabi- 
tants of  the  Town;  the  different  Trades  ;  &c.,  of 
1815,  the  entry  appears  of  "  Raven,  Samuel, 
painter,  Bartholomew  Street."  In  the  1821 
edition  he  is  described  as  an  "  artist,"  at  the 
same  address.  In  Ward  &  Price's  Directory  for 
1823  he  is  mentioned  as  an  "  artist,"  at  74, 
Bartholomew  Row.  In  the  1823  and  1825 
editions  of  Wrightson  we  find  him  living  at  4, 
Bartholomew  Street  ;  in  the  1829-30  and  1833 
editions  he  is  again  described  as  an  "  artist,"  but 
his  address  is  then  40,  Bartholomew  Street.  In 
Wrightson  &  Webb's  Directory  of  1835  we  find 
him  still  as  an  "  artist  "  at  2,  Stafford  Street  ; 
and  in  the  1843  edition  as  an  "  artist  and  tobacco- 
nist "*  at  the  same  address.     In  the  1847  edition 


[*  Does  this  mean  that  he  bought  snuff-boxes  from  the 
factory,  painted  them  to  suit  his  own  taste  or  for  special 
orders,  and  filled  them  with  snuff,  for  which  he  made  an 
additional  charge,  and  for  the  sale  of  which  he  had  to 
take  out  a  tobacconist's  licence?! 
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of  Wrightson  he  appears  still  as  an  "  artist,"  but 
he  has  changed  his  address  to  158,  Ishngton, 
where  there  resided  also  a  Miss  J.  H.  Raven, 
described  as  a  schoolmistress,  who  was  un- 
doubtedty  his  daughter.  In  the  1849  edition  of 
this  Directory  there  is  an  entry  referring  to  this 
lad\-  as  Miss  Jane  Hodgetts  Raven,  who  is  men- 
tioned as  keeping  a  school  at  163I,  Broad  Street, 
Islington. 

[It  is  curious  that  his  death  certificate  gave  his 
address  as  Ishngton,  whilst  the  death  announce- 
ment in  the  newspaper  gave  it  as  Broad  Street.] 

Beyond  these  entries,  nothing  further  has 
been  found  anj^vhere  of  the  man  whose  name 
heads  this  article,  although  there  were  others 
of  the  same  surname  existing  at  the  same 
time. 

By  1815,  then,  we  find  Raven  established  in 
his  career  as  a  painter  or  artist,  and  this  must 
have  proved  to  be  quite  a  successful  one,  as  we 
see  in  so  many  examples  of  his  work  that  he 
described  himself  as  "  Patronized  by  H.R.H.  the 
Duke  of  Sussex  &  Prince  Leopold  "  or  "  Patronized 
b}-  H.R.H.  the  Duke  of  Sussex  &  Prince  Leopold 
of  Saxe-Cobourg,"  patrons'  names  which  never 
appear  singly,  but  alwa3'S  together.  These  in- 
scriptions, by  the  way,  are  always  painted  inside 
the  lid.  Augustus,  Duke  of  Sussex,  son  of  King 
George  III.,  was  born  in  1773,  and  died  in  1843  ; 
Prince  Leopold  of  Saxe-Cobourg  became  the  first 
King  of  the  Belgians  in  1831.  He  had  married 
Princess  Charlotte  of  Wales,  daughter  of  George 
IV.,  in  1816,  but  she  died  in  the  succeeding  year. 
Therefore,  we  can  date  these  examples  as  being 
produced  somewhere  after  18 15  and  before  1831. 
Presumably,  after  the  latter  \'ear  the  patronage 
of  Leopold  (on  becoming  King)  ceased,  as  I  have 
never  seen  or  heard  of  any  examples  except  as 
mentioned,!  but  whether  Raven  went  on  using  the 
same  wording  whilst  continuing  under  the  sole 
patronage  of  the  Duke  of  Sussex  (if  he  still  held 
this)  it  is  not  possible  to  state.  TncidentaUy,  it 
would  be  interesting  to  know  if  there  are  any 
examples  of  Raven's  work  in  the  collections  in 
the  Ro3?al  Palace  at  Brussels.]  Such  boxes  as 
these,  as  Mr.  Dear  remarks,  would  not  have  been 
amongst  those  ordered  by  the  Duke  or  the  Prince. 
They  would  have  been  sold  in  the  general  course 
of  business  and  so  inscribed  to  inform  Raven's 
customers  of  his  high  patronage. 

Besides  his  signature  of  "  S.  Raven,"  painted 
in  red  script,  inside  the  lids  of  his  boxes,  together 
with  his  patrons'  names,  he  sometimes  signed  his 
name  on  the  picture  itself  {i.e.,  on  the  outside  of 
the  lid),  often  so  minutely  as  to  be  hardly  apparent. 

t  I  have  one  example  painted  "  under  the  patronage 
of"  these  royal  personages. 


In  other  cases  his  signature  appears  solely  on  the 
pictures,  without  any  inscription  inside,  but  I 
would  not  like  to  assume  that  these  were  always 
supplied  to  the  order  of  either  of  his  royal  patrons. 

In  one  example  that  I  have.  Raven  has  gone 
so  far  as  to  paint  inside  the  lid,  in  addition  to 
his  signature  and  his  "  patronage,"  the  title  of 
the  picture,  Venus  with  Doves,  which  appears  on 
the  exterior  (No.  vi.).  He  may  have  done  this 
on  other  boxes,  but  I  have  not,  so  far,  come 
across  another.  In  this  case  the  colour  of  the 
lettering  is  cream. 

Amongst  the  snuff-boxes  painted  by  Raven  to  a 
special  order  there  is  one  which  is  pre-eminent 
in  its  way.  This  is  the  specimen  recently  pre- 
sented to  the  Victoria  and  Albert  Museum,  where 
hitherto  there  had  not  been  any  example  of  his 
work..  It  is  of  the  very  large,  deep  type,  solely 
for  general  use  on  the  table  of  a  guest  or  com- 
mercial room  at  an  inn,  and  not  for  personal  use. 
It  is  admirably  and  truthfully  painted  with  the 
well-known  portrait  of  King  George  IV.,  after 
Sir  Thos.  Lawrence,  and  inside  the  lid  there  is 
painted  "  J.  Machin.  Union  Commercial  Room. 
S.  Raven  Pinxt."  Here  there  is  no  doubt  of  a 
direct  order  for  a  special  subject  for  use  at  a 
particular  place,  and  the  following  information 
thereon  is  of  much  interest.  EHezer  Edwards,  in 
his  Old  Taverns  of  Birmingham  (1879),  on  p.  75, 
states  that  : — "  In  the  year  1825,  the  Union  was 
taken  by  Mr.  John  Machin,  the  landlord  of  the 
White  Horse."  In  the  local  directories  Machin 
was  described  as  landlord  until  1856  at  least,  but 
his  name  does  not  appear  in  that  for  1858.  The 
Union  Inn  was  in  Cherry  Street  and  (according 
to  Edwards)  was  built  in  1790.  It  was  sold  in 
1879,  and  was  apparently  puUed  down  in  con- 
nection with  the  Corporation  Street  improvement 
scheme.  The  King's  portrait  was  generally  in 
demand  during  his  short  reign,  and  Mr.  Machin, 
on  becoming  proprietor  of  the  Union  Inn,  would 
wish  to  attract  visitors  by  his  respect  for  his 
Sovereign,  so  this  box  can  be  assigned  to  1825, 
or  shortly  after.  The  story  of  the  vicissitudes  of 
its  history  and  pilgrimages  wordd  make  interesting 
reading.  There  are  examples  of  papier-mache 
snuff-boxes,  of  about  the  same  period  and  of 
similar  size,  and  painted  with  the  same  portrait, 
which  were  turned  out  in  excellent  fashion  in 
Germany.  These,  however,  are  beyond  the  scope 
of  this  article. 

Another  box  which  was  most  probably  decorated 
b\^  Raven  to  a  special  order  is  that  (lately  in 
my  possession)  painted  with  the  arms  of  the 
Plane  Makers  Society  (No.  i.).  This  was  solely  a 
mutual  benefit  association,  and  was  never  a  trade 
union,  as  there  is  no  record  of  it  at  the  Registry 
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of  Friendly  Societies.  It  held  meetings  at  various 
towns  on  occasions,  of  which  I  have  seen  sundry 
reports,  but  I  have  not  been  able  to  trace  either 
its  history,  the  date  of  its  foundation,  or  its 
headquarters  ;  I  do  not  know  if  it  exists  to-day. 
The  arms  were  never  registered  at  the  College  of 
Arms  (being  assumed  without  authority,  as  was 
done  by  so  many  similar  bodies),  and  seem  to  be 
a  plagiarism  of  those  borne  by  the  Worshipful 
Company  of  Carpenters  of  the  City  of  London. 
They  are  :  or,  a  chevron  gules  between  3  carpenters' 
planes  proper.  The  crest  is  :  3  tools  used  in 
carpentry,  one  in  pale  over  tuv  in  saltire,  and  the 
motto  is  :  Be  Just  and  Fear  Not.  Above  is  a 
label  bearing  the  name  of  the  society.  This  was 
not  a  subject  for  pictorial  representation  suitable 
for  casual  trade,  so  was  most  likely  to  have  been 
suggested  to  Raven  by  a  member  of  the  Society, 
or  devised  by  him  for  the  purposes  of  the  special 
order.  The  signature  on  the  painting  in  this  case 
is  not  in  script,  but  in  Roman  capitals. 

Reverting  to  my  earlier  remark  with  regard  to 
Samuel  Raven's  not  having  painted  original 
pictures  on  his  snuff-boxes,  of  course  I  cannot 
assert  that  he  never  actually  did  such  work.  But 
of  all  the  examples  I  have  seen,  I  can  positively 
state  that  in  practically  every  case  his  paintings 
have  been  copied  from  the  work  of  well-known 
painters  or  engravers.  I  have  a  few  cases  in 
mind  where  he  may  have  been  original,  and 
amongst  these  are  the  Plane  Makers  Society  box 
already  referred  to,  and  the  box  at  present  on 
loan  by  Mr.  Thomas  Attwood,  F.S.A.,  to  the 
Birmingham  Art  Gallery.  This  latter  bears  a 
portrait  of  Thomas  Attwood,  first  M.P.  for 
Birmingham,  signed  "  S.  Raven  "  on  the  lid. 
Inside  the  lid  is  painted  "  Thomas  Attwood,  Esq. 
Founder  of  Political  Unions.  Samuel  Raven 
pinx.  Patronized  by  H.R.H.  the  Duke  of  Sussex 
&  Prince  Leopold."  [The  particulars  have  been 
taken  from  the  exhibition  label.]  This  portrait 
may,  of  course,  have  been  copied  from  one  already 
existing,  but  I  have  not  ascertained  that  such 
was  the  case. 

Respecting  the  two  boxes  illustrated  b}-  Mr. 
Dear  in  his  Note,  the  painting  on  the  first  is 
a  copy  of  the  well-known  engraving  by  Mailc, 
of  London  (published  in  1824),  of  the  painting 
by  Ben  Marshall,  called  The  Sportsman,  which  is 
actually  a  portrait  of  Thomas  Gosden,  the  sporting 
bookbinder  and  pubhsher.  As  for  the  painting 
on  the  second,  I  have  not  been  able  to  discover 
the  name  of  the  original  artist  or  the  title,  but 
a  well-known  print-dealer  friend  has  informed 
me  that  some  years  ago  he  handled  an  engraving 
of  the  subject. 

In  connection  with  this  copying  in  miniature 


of  existing  pictures  or  engravings,  I  must  introduce 
into  this  article  the  reprint  of  a  paragraph  which 
appeared  in  the  Birmingham  Weeklv  Post  on 
August  7th,  1886,  under  the  heading,  "  Local 
Notes  and  Queries."     It  is  as  follows  ; — 

"  [1951.]  Snuff-box  Painting  and  S.  Ravkx. 
— A  correspondent  in  your  column  for  '  Local 
Notes  and  Queries  '  (1942)  requests  particulars 
as  to  a  local  artist,  S.  Raven.  I  am  glad  to 
be  able  to  give  the  following,  which  may  be 
relied  upon,  as  I  was  with  him  seven  years. 
Being  an  orphan  at  that  time,  1820,  S.  Lines, 
sen.,  the  well-known  artist  and  drawing-master, 
at  that  period,  of  whom  I  was  a  pupil,  recom- 
mended my  guardian  to  place  me  with  Raven 
as  an  apprentice,  from  1820  to  1827.  Mr. 
Raven  at  that  time  nved  in  Bartholomew 
Street,  but  afterwards  removed  into  that 
square,  near  Curzon  Street.  He  was  a  man  of 
talent,  but  without  much  original  power  ;  all 
the  boxes  and  cigar-cases  painted  whilst  I 
remained  with  him  were  copies.  He  purchased 
many  good  engravings  which  he  considered 
suitable  for  his  purpose.  Wilkie's  earliest 
works,  engraved  by  Burnet  and  Raimbach, 
such  as  the  '  Bhnd  Fiddler,'  '  Rent  Dav,' 
'  Bhnd  Man's  Buff,"  '  The  Cat  Finger,'  '  \'illage 
Politicians,'  also  Burnet's  '  Young  Bird,'  '  The 
Poacher  Detected,'  by  Kid,  '  The  Beeswing,'  I 
think  by  the  same  artist,  a  great  favourite. 
But  perhaps  no  subjects  were  more  frequentlv 
required  than  two  by  the  celebrated  Harley 
(sic),  called  the  '  Proposal '  and  '  Congratulation ' ; 
these  were  repeated  ad  nauseam  to  his  pupils' 
tastes.  Lawrence's  portrait  of  George  IV.  was 
often  in  demand  too,  and  the  portrait  of  the 
selfish  and  dissipated  George  IV.  and  his 
unfortunate  Queen  Caroline.  The  Editor  re- 
marks that  Mr.  Raven  frequently  painted 
portraits  upon  snuff-boxes,  but  he  very  seldom 
did  so  whilst  I  remained  with  him.  The  works 
of  Morland  were  often  copied,  although  at  this 
period  almost  out  of  fashion.  Sometimes  game 
pictures,  or  figures,  after  Moses  Haughton  were 
painted.  Mr.  Raven  was  patronised  b}'  the 
Duke  of  Sussex.  Mrs.  Q.  and  the  Marchioness 
of  Coningham  [sic),  mistresses  of  George  IV., 
were  frequently  commissioned  upon  boxes,  and 
also  the  Duke  of  York,  after  Sir  T.  Lawrence, 
amongst  the  few  portraits.  Animals  also, 
especially  two  well-known  bulldogs,  called 
'Crib'  and  'Rosa,'  after  A.  Cooper,  R.A.,  and 
a  rat-killing  terrier  were  popular,  and  even 
designs  after  Etty.  Mr.  Raven  behaved  very 
well  to  me,  and  perhaps  I  miglit  consider 
my.self  a  favourite  pupil,  as  when  he  had  a 
commission  of  more  than  ordinary  value  it  was 
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placed  in  my  jiands  to  commence.  I  painted 
the  greater  part  of  a  copy  of  Wilkie's  '  Rent 
Da}^ '  upon  a  cigar-case  for  the  Duke  of  Sussex, 
Mr.  Raven  himself  adding  the  last  touches.  I 
am  not  aware  that  Raven  ever  lived  in  Stafford 
Street  ;  he  left  a  family  of  three  daughters  and 
a  son,  who  followed  his  father's  profession.  The 
daughters  are  long  since  dead,  and  perhaps, 
also,  the  son.  Carefully  executed  snuff-boxes, 
&c.,  became  less  fashionable  afterwards,  as 
tea-trays,  by  Bond  and  others,  had  done  before 
them.     H.H.H.H." 

Here  is  direct  evidence  given  by  one  of  Raven's 
own  pupils,  in  support  of  my  assertion  that  the 


about  Nothing,"  after  the  painting  by  A.  E. 
Chalon,  R.A.  (No.  viii.)  ;  "  Blind  Man's  Buff," 
after  the  painting  by  Sir  D.  Wilkie,  R.A. 
(No.  xi.)  ;  "  Moonlight,"  after  the  painting 
by  Joseph  Vernet,  engraved  by  R.  Philpot 
(No.  XV.) ;  "  Venus  with  Doves,"  based  on 
the  painting  by  R.  Westall,  R.A.  (No.  vi.)  ; 
"  Venus,"  after  the  painting  by  Titian,  in  the 
Uffizi  Gallery,  Florence  (No.  v.)  ;  "  The 
Cut  Finger,"  after  the  painting  by  Sir  D. 
Wilkie,  R.A.,  engraved  by  Abraham  Raim- 
bach  (No.  xii.)  ;  "  Moor  Shooting,"  after  the 
painting  by  Philip  Reinagle,  R.A.,  engraved 
by    Lewis    and   Nicholls    (No.    xvi.)  ;     "  The 


No.    XV. LEFT  ;      ■'  MOONLIGHT,"    AFTER    JOSEPH    VERNET 

No.    XVI. RIGHT  :      "  MOOR    SHOOTING,"    AFTER    PHILIP    REINAGLE,    R.A. 


former  was  a  copyist  pure  and  simple,  but  that 
does  not  and  cannot  detract  from  the  general 
excellence  of  his  work. 

In   September,    1926,   the    Royal   Birmingham 
Society  of  Artists  held  an  exhibition  of  papier- 
mache,  and  amongst  the  snuff-boxes,  painted  by 
Raven,  which  were  loaned,  were  the  following  : — 
"  Peasant  Scene,"  "  Figures,"  "  Fair  Penitent," 
"  Blind  Fiddler,"  numbered  81,  89,  90,  91, 
respectively,  in  the  catalogue.     The  last  two 
were  again  exhibited  in  the  Daily  Telegraph 
Exhibition  of  Antiques  at  Olympia,  1928. 
Amongst  the  examples  which  I  possess  are  : — 
"  The  Proposal,"  after  the  painting  by  G.  H. 
Harlow,  engraved  by  H.   Meyer  (No.  vii.)*  ; 
Eliza  Chester,  as  "  Beatrice"  in  "  Much  Ado 

(*  i    have   two   of   these,    one   slightly    different   from 
the  other.] 


Five    Senses,"    after    the    lithograph    by    L. 
Boilly    (No.    X.)  ;     "  Charles    Mathews    in    7 
Characters,"     after     the     engraving     "  Mr. 
Mathews  in  '  Stories,'  "  published  by  Colnaghi 
(No.  xiv.)  ;    "  Mr.  Mathews,  portrait  of  him- 
self, and  as  representing  four  extraordinary 
Characters,"    after    the    painting   by    G.    H. 
Harlow    (No.    xiii.) ;     and    "  The    Adulteress 
before  Christ,"  after  the  painting  by  Rubens 
(1612-13),  now  in  the  Brussels  Royal  Museum. 
Some  others  I  have  not  yet  been  able  to  identify, 
but  I  hope  to  do  so  in  due  course.     Of  work  after 
other   artists,    I   have   recently  seen   a   beautiful 
copy  of  "  Sheltered  Peasants,"  by  J.  Singleton  ; 
another,    "  Pedlar    at    a    Cottage    Door,"    after 
Francis  Wheatley,   R.A.  ;    and  a  mediocre  copy 
of     "  Maria     Foote  "     (afterwards     Countess     of 
Harrington),   as  Maria  Darlington,  in  the   farce. 
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"  A  Rowland  foi" 
an  Oliver,"  by  G. 
Clint,  A.R.A. 
There  are,  un- 
doubtedly, copies 
of  many  other 
paintings  or  en- 
gravings in  the 
hands  of  collectors , 
but  the  time 
allowed  for  my 
researches  has  not 
given  me  oppor- 
tunities for  exam- 
ination or  enquiry. 
Perchance  this  ar- 
ticle may  be  the 
means  of  bringing 
to  light  numerous 
other  examples,  of 
which  it  would  be 
useful  to  compile 
a  catalogue  with  a 
view  to  studying 
the  catholicity  of 
taste  and  the 
diversity  of  sub- 
ject depicted  by  this  notable  craftsman  on  the 
prosaic  snuff-box  of  daily  use  a  century  ago. 


No.    XVII. FOX    AND    H.\RE 


BY    SAMUEL    RAVEN 


PAINTING    ON    PANEL 


No.    XVIII. "  THE    RAT-KILLING    TERRIER 


BY    SAMUEL    RAVEN 


In  addition  to  his  work  on  Snuff-Boxes   (and 
Cigar  Cases,  of  which  I  have  not  seen  any  examples) 

Raven  painted  a 
number  of  wooden 
panels  with  sport- 
ingsubjects,  signed 
S  R,  of  which  I 
possess  the  two 
examples  illus- 
^  trated  (Nos.  xvii. 
and  xviii.). 

[[■ide  the  quo- 
tation from  the 
Bit m i n g h a m 
Weekly  Post  above 
in  reference  to  the 
"  rat  -killing  ter- 
rier."] 

In  conclusion,  I 
have  to  acknow- 
ledge with  many 
thanks  the  very 
courteous  assist- 
ance of  Mr.  H.  M. 
Cashmore,  the  City 
Librarian  of  Bir- 
mingham, in  my 
researches  in  that 
city. 


PAINTING    ON    PANEL 


39 


Some  Eighteenth  and  Early  Nineteenth-Century  Furniture 
By  R.  W.  Symonds 


The  arm-chair,  illustrated  in  No.  i., 
which  dates  from  about  1740,  has  several  interest- 
ing features  as  regards  its  design.  The  carved 
decoration  on  the  top  rail  of  the  chair  surmounting 
the  splat,  consisting  of  five  oval-shaped  plaques 


carved  with  husks  and  flowers,  is  an  unusual 
motif  in  an  eighteenth-century  chair.  Several 
walnut  chairs  are  known  with  a  similar  ))iotif,  all 
of  which  are  corner  writing  chairs,  and  it  is  a 
matter   for   speculation   whether   all   such    chairs 
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were    produced    by    the 
same   maker. 

The  example  shown  in 
No.  i.  is  of  transitional 
design,  because  while  the 
shape  of  the  back  is 
reminiscent  of  the  George 
I.  hooped  back  chair, 
it  has  a  pierced  splat 
typical  of  chairs  belong- 
ing to  the  1740-50 
period.  The  cabriole 
legs,  with  the  acanthus 
foliage  decorating  their 
knees  and  the  paw  foot, 
are  of  the  conventional 
type  of  1725-1745.  The 
curve  of  the  arm  support, 
however,  is  not  so  grace- 
ful as  one  would  expect 
to  find  in  a  chair  of  this 
quality. 

The  arm-chair  illustra- 
ted in  No.  iv.,  with  the 
waved  side  rails  to  its 
back,  is  the  type  which 
was  made  by  a  chair 
maker  or  makers  in  one 
particular  district.  It  is 
not  of  an  accepted  or 
universal  design,  such  as 
was  made  by  the  London 
craftsmen  and  copied  in 
the  provinces.  Only  a 
certain  number  of  chairs 
with  rails  of  this  waved 
pattern  are  known,  and 
it  is  because  of  the  dis- 
tinct relationship  in  de- 
sign between  them  all 
that  one  is  able  to  assert 
that  they  came  from  the 
same  locality.  In  the 
example  under  review, 
the  design  of  the  back, 
with  its  pierced  splat,  is 
many  years  later  in  man- 
ner than  the  arms  and 
cabriole  legs.  The  back 
is  not  earlier  than  1760, 
whereas  the  legs  and 
arms  are  reminiscent  of 
the  style  of  furniture  of 
1720-40. 

A  combination  of  two 
styles  in  a  piece  of  furni- 
ture points  to  its  having 


No.     III. ENGLISH     LALULii-.K    LUNU-CASE    CLOCK 
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been  the  work  of  a 
country  cabinet  maker 
who,  being  more  a  crafts- 
man than  a  designer, 
would  naturally  not 
realise  that  unity  of  de- 
sign was  essential,  and 
that,  therefore,  the  vari- 
ous parts  of  a  piece 
should  harmonise  in  style. 
Artistic  solecisms  of  this 
description  were  not  com- 
mitted by  capable  de- 
signers of  furniture  such 
as  Chippendale,  Hepple- 
white,  or  Sheraton. 

The  mahogany  hergere 
chair  (No.  ii.)  is  note- 
worthy because  it  was 
once  owned  by  Edward 
Fitzgerald.  From  a  fur- 
niture collector's  point  of 
view  it  is  less  interesting, 
being  a  type  made  in 
large  quantities  round 
about    1830.  Earlier 

examples  of  the  hergere 
chair,  dating  about  1800, 
before  the  decadency  of 
design  became  general, 
had  square  tapered  and 
reeded  legs  very  different 
from  the  coarsely  turned 
and  carved  leg  of  the 
example  illustrated, which 
like  Nos.  i.  and  iv.,  is 
the  property  of  Mr. 
Leonard  Hayward. 

The  long  -  case  clock, 
illustrated  in  No.  iii., 
with  movement  by 
Richard  Furrier  and  case 
decoration  in  English 
lacquer  work,  is  an  im- 
portant example  dating 
from  about  1725.  The 
movement  is  a  month 
movement,  which  is  of 
interest  ;  while  another 
outstanding  feature  is  the 
particularly  fine  hands. 
LTnhke  the  majority  of 
long-case  clocks,  the  lac- 
quer work  of  this  example 
is  in  a  state  of  extremely 
good  preservation.  The 
gilt  design  of  the  lacquer 
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is  brilliant  and  not  concealed  under  many  coats 
of  varnish,  as  is  generally  the  case  with  lacquer 
work  dating  from  the  first  half  of  the  eighteenth 
century.  The  ground  colour  of  the  lacquer  here 
is  dark  green.  The  majority  of  lacquer  long-case 
clocks  have  a  black  ground,  although,  when  the 
various  coats  of  varnish  have  been  cleaned  off, 
many  are  found  to  have  been  originally  either 
green  or  blue. 

By  far  the  rarest  type  of  lacquer  clock  is  the 
cream  or  yellow  one,  of  which  about  half  a  dozen 
genuine  examples  are  known  to  exist.  Clocks 
with  red  lacquer  cases  are  far  more  numerous 
and,  owing  to  their  decorative  effect,  are  much 
sought  after  to-day.     A  number  of  clocks  have 


also  survived  in  tortoiseshell  lacquer,  which  is  a 
crude  imitation  of  tortoiseshell  with  red  markings. 
An  exceptional  feature  of  the  case  of  the  clock 
under  review  is  the  carved  wood  and  gilt  trusses 
supporting  the  hood.  There  was  a  fine  marquetry 
clock,  by  Charles  Clay,  in  the  collection  of 
the  late  Mr.  D.  A.  F.  Weatherfield,  with  trusses 
of  a  very  similar  design.  Unfortunately,  in  the 
present  example,  the  fret  bands  which  usually 
decorated  the  friezes,  one  above  the  cornice  of 
the  hood  and  the  other  surmounting  the  dome, 
are  missing.  Another  small  defect  may  also  be 
observed  in  that  the  low  relief  ornament  in  the 
spandrels  under  the  cornice  is  not  original.  This 
interesting  piece  belongs  to  Mr.  Ralph  Robotham. 
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Turner's  Porcelain 

Little  is  certainly  known  of  porcelain-making 
in   Staffordshire   between    1760,    the   latest    date 
for  the  closing  down  of  Longton  Hall,  and  1781, 
when    Champion's    patent    was    transferred    to 
Warburton  and  his  partners.     It  would  be  sur- 
prising if  no  attempts  were  made,  and  we  may 
guess    that    some    occasional    Staffordshire    pro- 
ductions of  the  period  still  remain  unidentified. 
It    seems    likely    that    amongst    them    are    some 
from  the  Lane  End  factory  of  John  Turner.     The 
mug   here    illustrated,    by   the    courtesy   of    Mr. 
H.  W.  Maxwell,  Curator  of  the  Stoke  Museums, 
can  scarcely  have  been 
made    after    1780,    and 
may  well  be  some  years 
earlier.       It    has    been 
ascribed,  on  the  showing 
of  its  mark,  to  Caugh- 
ley,  where  Thomas  Tur- 
ner      conducted       the 
Salopian  factory  ;    and 
its    white    and    rather 
imperfect         soft-paste 
body  and  glaze  are,  in 
fact,    not    unlike    some 
Salopian.        But   the 
Caughley      proprietor's 
name    was    never    used 
in  this  way  ;   whilst  the 
Lane  End  potter's  un- 
glazed         stonewares — 
cream-coloured,    jasper 
and    black — often   bear 
a    mark    precisely    like 
this,  which  is  impressed 
in  capital  letters  on  the 
foot-ring.     It  is  for  the 
stonewares    that    John 
Turner     is     deservedly 

famous.  He  went  to  Lane  End  about  1762, 
died  in  1786,  and  was  succeeded  by  his  two  sons, 
William  and  John.  A  porcelain  bowl  in  the 
British  Museum  is  inscribed  Lane  End  July  1787, 
and  was  perhaps  made  by  John  and  William  ;  it 
is  a  poor  thing,  however. — W.B.H. 

The  Beilby  Glasses  (May,  1928) 

As  a  result  of  Mr.  W.  A.  Thorpe's  article  on 
the  above  subject,  some  comment  has  been  raised 
because  no  enamelled  glasses  have  been  allocated 
to  our  other  well-known  glass-producing  places, 
such     as     Bristol     or     Stourbridge.     From     Mr. 


MUG,    PAINTED    IN    COLOURS         MARK    TURNER    IMPRESSED 
LANE    END    FACTORY,    STAFFORDSHIRE    (ABOUT    I77O-80) 
LONGTON    MUSEUM 


Thorpe's  article  it  would  appear  that  the  Beilbys 
were  diligent  in  their  work,  and,  if  their  supply 
of  these  decorative  glasses  was  in  reply  to  a 
demand,  it  is  clear  that  such  glasses  must  have 
been  fashionable  over  a  period.  Assuming  that 
the  glasses  decorated  with  the  vitreous  enamel 
were  all  of  the  Beilbys'  work,  as  propounded  by 
Mr.  Thorpe,  we  may  draw  two  definite  con- 
clusions :— 

{a)  That  the  particular  vitreous  enamel  used 

by  the  Beilbys  was  a  secret. 
{b)  That   the   other  enamelled   glasses,   of   the 

same  style  of  decoration 
in  all  respects,  but  in  a 
less  pleasing  and  more 
opaque  enamel,  were 
the  product  of  some 
other  factory  or  fac- 
tories meeting  a  demand 
for  such  glasses. 

The  glasses  decorated 
with  this  secondary  type 
of  enamel  are  of  good 
English  metal,  and  their 
decoration  may  well  be 
imputed  to  a  British 
factory  in  view  of  the 
fact  that  the  larger 
quantity  of  the  enam- 
elled glasses  found  on 
the  Continent  is  of  the 
Beilby  vitreous  type.  I 
suggest,  therefore,  that 
the  duller  opaque  ena- 
mel used  to  decorate 
these  English  glasses 
may  be  the  product  of 
other  British  factories 
of  the  Beilby  date  work- 
ing to  supply  the  general  demand  of  the  day  for 
glasses  popularised  by  the  Beilby  factory. — 
John  M.  Bacon. 

"The  Connoisseur"  Bound  Volumes 

As  announced  in  our  November  and  December 
numbers,  a  revised  system  of  binding  The  Connois- 
seur commences  this  year.  Formerly  we  issued 
three  volumes  annually  ;  henceforth  we  shall  issue 
two,  each  containing  an  index.  Volume  LXXXIIL, 
which  starts  this  month,  will  therefore  include 
our  January  to  June  issues;  Volume  LXXXIV., 
those  from  July  to  December ;  and  so  on. 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to 
impart  the  information  required  by  Correspondents. 1 


"Mary  Livingstone  (nee  Seton)  "  (No.  713). 
Sir, — Can  any  readers  of  The  Connoisseur  supply 
me  with  information  regarding  the  original  painting  of 
Mary  Seton  (one  of  the  Queen's  Maries),  who  afterwards 
married  a  Livingstone  ?  The  photograph,  reproduced 
herewith,  was  taken  from  it  manj-  years  ago,  by  one  of 
Mary  Livingstone's  descendants. — Gertrude  (Jheen 
Robinson    (New  York). 

Unidentified  Painting  (No.   709,  November,  1928). 
Sir, — The   painting   is   unquestionably   by    Jeroom   or 
Hieronymus    Janssens     (1624-1693).     There    are    many 


(714) 


unidentified  portrait 


LIVINGSTONE    (n^E    SETON) 


versions  of  this  composition,  one  of  the  best  known 
being  that  at  Windsor  representing  the  ball  given  to 
Charles  II.  at  the  Hague  on  the  eve  of  the  Restoration. 
— Robert  Witt. 

Sir, — Judging  by  the  illustration,  this  is  an  original 
painting  by  the  Flemish  artist,  Hieronymus  Janssens 
(1624-93),  whose  work  in  a  similar  style  may  be  seen 
in  various  Continental  galleries.  There  is  also  one  in 
the   King's  collection. — James  H.   Galloway. 

Unidentified  Portrait  (No.  714). 
Sir, — Can  any  reader  of  The  Connoisseur  identify 
the  subject  and  artist  of  this  portrait,  which  measures 
29^  in.  by  23I  in.  According  to  tradition,  the  painting 
was  once  in  Hampton  Court  Palace,  but  for  some  genera- 
tions it  has  been  in  the  possession  of  descendants  of  the 
De  Horsey  and  Farrant  families.  Tlie  style  of  the 
costume,  etc.,  depicted  belongs  to  the  junction  of  the 
seventeentli  and  eighteenth  centuries,  and  the  portrait 
is  undoubtedly  a  genuine  work  of  that  ]ieriod. — Enquirer. 
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"  A  History  of  Costume,"  by  Carl  Kohler.  Edited 
and  augmented  by  Emma  von  Sichart.  Translated 
by  Alexander  K.  Dallas,  M.A. 

The  original  of  this  is  a  re'chaiiffd  of  Kohler's  Die 
Trachten  der  Volkev  in  Bild  and  Schnitt  (Dresden,  1871), 
and  is  evidently  designed  as  a  technical  supplement  to 
M.  von  Boehn's  Die  Mode  (Munich,  1907-25).  As  such 
it  has  its  place  indicated  ;  as  an  independent  work  of 
reference  it  is  neither  better  nor  worse  than  the  general 
run  of  such  works.  Since  more  than  half  of  the  rough 
sketches  of  costumes  in  the  original  have  been  omitted 
to  make  room  for  more  up-to-date  illustrative  matter, 
it  may  fairly  be  asked  why  any  should  have  been  retained 
at  all  ?  Their  crudity  contrasts  forcibly  with  the  quality 
of  the  newly  added  material  and  with  the  admirable 
illustrations  which,  from  the  point  of  view  of  costume, 
are  by  far  the  most  valuable  feature  of  von  Boehn's 
eight-volume  work.  Nor  do  the  illustrations  in  general 
adequately  cover  any  of  the  periods  treated,  except, 
perhaps,  the  period  1820-70.  Thus,  two  male  and  one 
female  figure  of  about  15C0  to  1570  give  but  a  niggardly 
presentment  of  French  costume  of  the  sixteenth  century  ; 
Italy  and  Spain  over  the  same  period  fare  little  better  ; 
while  England  is  ignored.  Holland,  so  rich  in  illustrations 
of  the  seventeenth  century  is  represented  by  one  rough 
sketch  from  a  fashion  plate  by  Romein  de  Hooge,  of 
c.  1665.  That  Germany  throughout  should  have  the 
lion's  share,  both  of  text  and  illustration,  was,  perhaps, 
to  have  been  expected.  It  would  in  any  case  seem 
desirable  to  substitute  for  Kohler's  drawings  facsimile 
reproductions  of  his  originals,  all  of  which  are  easily 
accessible.  The  very  sketchy  treatment  of  the  peoples 
of  classical  antiquity  might,  with  advantage,  have  been 
omitted  to  allow  of  fuller  discussion  of  the  later  periods. 
Frau  (or  should  it  be  Fraulein)  von  Sichart  gives  little 
impression  of  original  research.  To  illustrate  the  toga 
by  a  photograph  from  life  by  Heuzey  (Fig.  in)  and  give 
a  pattern  of  cut  (Fig.  113)  entirelv  different  from  that 
used  by  him  for  the  purpose  shows  a  curious  process  of 
mind  ;  one  may  also  wonder  what  the  reader  makes  of 
Fig.  146.  Pigs.  183  and  184  are  neither  French  nor  of 
the  thirteenth  century.  Why,  too,  one  may  ask,  is  Spanish 
men's  dress  of  the  fourteenth  [?J  century  represented  by 
two  figures  in  armouv  ?  The  photographs — other  than 
Heuzey's — taken  from  the  living  models  are  by  no 
means  always  convincing.  Unlike  Heuzey's  models,  the 
ladies  and  gentlemen  photographed  by  Herr  Holdt 
have,  for  the  most  part,  a  painfully  "  dressed  up  "  air. 
It  is  a  pity  that  Frau  von  Sichart  should  have  perpetuated 


the  faulty  French  nomenclature  of  Kohler  and  Weiss. 
Petticoat-breeches  are  not  la  jupe  but  la  rhingrave  ; 
while  the  application  of  canons,  tonneaux  and  tonnelets 
is  doubtful,  to  say  the  least  of  it.  The  green  moire 
frock  on  plate  iv.  is  nearer  1560  than  1600  ;  while  the 
footman's  livery  (plate  vii.)  is  not  "about  1730";  1780  is 
nearer  the   mark. 

The  translator,  although  a  skilled  German  scholar 
(he  is  "  Lecturer  in  German  in  Heriot-Watt  College, 
Edinburgh  "),  is  obviously  wholly  unacquainted  with  the 
technical  nomenclature  of  costume  in  French  and  English. 
This  is  a  pity,  as  it  has  led  him  to  embody  the  German 
terms  (often  of  doubtful  validity)  in  his  English  text 
(although  there  are  English  equivalents  in  most  cases), 
as  well  as  the  errors  in  French.  Saye  is  masculine,  not 
feminine,  and  is  the  French  equivalent  of  our  jerkin. 
Pourpoint  is  the  same  as  our  doublet,  and  should  not 
be  applied  to  the  loose  tunic  of  the  thirteenth  century  ; 
it  was  not  worn  in  the  eighteenth  century  (p.  335),  but 
was  out  of  vogue  before  1680.  What  the  author  calls 
bas  attaches  [Anglice  boot-hose)  were  known  in  France 
as  bas  a  hotter  and  triquehouse.  Mr.  Dallas'  unfamiliarity 
with  the  subject  of  costume  has  led  him  more  than  once 
into  obscurity,  such  that  to  make  sure  of  his  meaning 
the  present  writer  has  been  compelled  to  consult  the 
original  German.  Nor  is  his  English  above  reproach. 
There  is  an  unpleasant  twang  about  "  under  pants," 
here,  apparentlv,  used  for  "  stockings."  The  "  ruff,"' 
that  characteristic  Elizabethan  feature,  is  always  referred 
to  as  a  "  frill." 

The  Sixteenth  Volume  of  the  Walpole  Society. 
(Issued    to    Subscribers    only) 

Varied  fare  is  affordeil  in  the  Walpole  Society's  six- 
teenth volume.  First  place  is  given  to  a  joint  article 
by  Dr.  M.  R.  James  and  Professor  E.  W.  Tristram,  on 
Medieval  Wall  Paintings  at  Christ  Church,  Oxford  : 
an  important  and  highly  interesting  series  of  paintings 
ranging  in  date  from  the  twelfth  to  the  late  fourteenth 
century.  Owing  to  their  position,  some  of  these  are 
difficult  to  see,  a  fact  which  enhances  the  value  of 
Professor  Tristram's  transcripts,  which,  in  common  with 
all  this  artist's  work,  unite  the  somewhat  rarely  conjoined- 
qualities  of  perfect  accuracy  and  personal  aesthetic  merit. 
From  saints  and  angels  we  come  to  Horace  Walpole, 
whose  Joiinials  of  Visits  to  Country  Seats,  etc.,  have 
been  transcribed  by  Dr.  Paget  Toynbee.  These  journals 
make  interesting  reading,  and  Walpole's  descriptions  and 
criticisms    of    the    old    pictures    which    he    encountered 
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are  well  worth  the  attention  of  art  historians.  Considering 
the  amount  of  incense  burnt  by  the  Walpole  Society  at 
the  shrine  of  Cornelius  Johnson,  or  Jonson,  it  is  curious 
to  find  Dr.  Toynbee  adhering  to  the  form  "  Jannsens  " 
in  one  of  his  notes. 

Mr.  A.  P.  Oppe  has  added  to  his  studies  that  of  a  sketch 
book  used  by  Alexander  Cozens,  and  which  still  belongs 
to  a  descendant  of  the  artist.  This  book,  ascribed  by 
Mr.  Oppe  to  Cozens's  stay  in  Rome  in  1746,  contains 
characteristic  sketches  and  some  notes  of  considerable 
importance  concerning  the  artist's  method.  Other 
contents  include  drafts  of  letters  written  mainly  to  William 
Hoare  between  about  1763  and  1774. 

Credit  is  due  to  Mr.  H.  M.  Hake  (Hon.  Sec.)  and  the 
other  members  of  the  Editorial  Sub-Committee  for  so 
well  maintaining  the  traditions  of  the  Society  in  this 
attractive  and  well-illustrated  volume. 

"Art  in  England,  1800-1820,"  by  William  T. 
Whitley.  (Cambridge  University  Press.  25s.  net) 
Though  complete  in  itself,  this  well-produced  volume 
supplements  Mr.  Whitley's  admirable  work  on  Artists 
and  Their  Friends,  1700-1709.  In  character  and  treat- 
ment it  follows  on  the  same  lines.  The  Royal  Academ3''s 
records  have  been  ransacked  for  hitherto  unpublished 
information  concerning  the  art  history  of  the  commence- 
ment of  the  nineteenth  century.  Contemporary  criticisms 
are  rescued  from  the  limbo  of  "  the  Files  "  ;  letters, 
law-suits,  "  new  "  biographical  details  of  the  lives  and 
careers  of  artists  follow  one  another  in  kaleidoscopic 
profusion.  Panoramas,  including  those  by  Girtin  and 
David  Cox's  master,  James  de  Maria,  come  in  for  treat- 
ment. The  rise  of  new  societies  like  the  British  Institution 
and  the  Society  of  Painters  in  Water  Colours,  which  for 
a  time  threatened  the  Royal  Academy's  prestige,  are 
duly  noted.  In  this  connection,  Mr.  Whitley  draws 
attention  to  an  exhibiting  body  which  is  now  too  little 
known:  that  is  the  short-lived  "British  School,"  founded 
in  1802,  which  enjoyed  the  support  of  Opie,  Downman, 
James  Ward,  Morland,  Ibbetson,  Washington  Allston, 
Trumbull,  and  other  well-known  artists.  It  is  impossible, 
however,  to  indicate  in  the  space  at  disposal  the  full 
extent  of  the  ground  so  well  covered  by  Mr.  Whitley. 
The  period  selected  is  remarkably  interesting,  and  Mr, 
Wheatley  does  full  justice  to  it  in  a  volume  to  which 
future    art-historians    will   be    bound    to    have   recourse. 

"  Catalogue  of  a  Loan  Exhibition  of  Silver  Plate 
belonging  to  the  Colleges  of  the  University  of 
Oxford,"  by  W.  W.  Watts,  F.S.A.  Preface  by  John 
L.  Myres.     (Oxford  University  Press.     10s.  6d.  net) 

Good  wine  needs  no  bush,  but  a  good  exhibition  always 
deserves  to  have  a  satisfactory  catalogue.  This  is 
especially  true  of  displays  like  that  of  the  silver  plate 
belonging  to  the  Oxford  Colleges,  which  aroused  such 
interest  towards  the  end  of  last  year.  Mr.  W.  W.  Watts, 
who  was  entrusted  with  the  compilation  of  the  catalogue 
of  this  striking  exhibition,  has  well  performed  his  task. 
In  a  brief  introduction,  he  discusses  the  principal  treasures 
that  Oxford  owns  in  the  way  of  plate.  These,  with 
numerous  other  interesting  items,  over  400  in  all,  are 
duly  described  in  the  body  of  the  catalogue  ;  concise 
particulars   of  date,    history,    marks,   and    makers,  being 


given  wherever  possible,  while  a  useful  index  of  makers 
is  also  provided.  Some  55  pages  of  illustrations,  re- 
produced from  photographs,  give  a  good  idea  of  the 
aspect  of  many  noteworthy  items,  ranging  from  Wyke- 
ham's  Pastoral  Staff  [circa  1370)  to  the  candelabrum, 
by  Paul  Storr,  which  was  given  to  John  Keble  by  pupils 
at  Oriel  in  1823.  Apart  from  the  absence  of  any  measure- 
ments, an  omission,  however,  which  may  have  been 
intentional,  the  volume  forms  a  valuable  and  tastefully 
mounted    record    of   an   exceptionally   important   event. 

"  Old  Silver  of  Europe  and  America,"  by  E.  Alfred 
Jones,  M.A.      (Batsford,  35s,  net) 

Mr.  E.  Alfred  Jones  is  well-known  to  all  readers  of 
The  Connoisseur  as  an  authority  on  silver.  In  the 
volume  under  review,  he  brings  together  a  mass  of 
information,  the  fruit  of  a  lifetime's  experience,  which 
must  inevitably  be  of  great  service  to  serious  students 
and  collectors.  In  character,  the  book  hovers  half-way 
between  being  a  history  and  a  catalogue.  While  the 
historical  aspect  is  never  lost  sight  of,  it  is  almost  in- 
variably associated  directly  with  actual  examples  of  the 
variety  or  period  under  discussion.  Mr.  Alfred  Jones 
does  not  indulge  in  generalities  when  writing  about  any 
particular  type  of  silver;  he  tells  the  reader  where  good 
examples  of  that  type  exist,  and,  in  many  cases,  where 
illustrations  of  them  can  be  found.  These,  and  other, 
details  render  Mr.  Jones'  text  of  direct  value  to  anyone 
desirous  of  tracing  or  examining  distinctive  examples 
of  the  silver  in  which  he  happens  to  be  interested. 
Arranging  his  subject  by  countries,  alphabetically,  the 
author  commences  with  America  and  concludes  with 
Switzerland,  including  the  work  of  twenty-three  different 
nationalities.  England,  France,  and  Germany  are,  of 
course,  among  these,  and  so  also  are  the  Baltic  States, 
Russia,  and  Czechoslovakia,  to  say  nothing  of  many 
more.  Another  interesting  feature  is  the  chapter  in 
which  Mr.  Jones  deals  with  the  subject  of  spurious 
plate,  both  from  its  historical  and  present-day  aspects. 

It  is  to  be  regretted  that  so  important  a  work  should 
not  be  better  served  in  the  matter  of  illustrations.  There 
are  nearly  one  hundred  of  these  it  is  true,  but  in  many 
cases  the  grouping  is  so  crowded  that  loss  of  detail  has 
eventuated.  While  each  item  or  set  of  pieces  is  distin- 
guished by  a  number,  no  particulars  of  them  are  given 
on  the  plates  themselves,  and  the  reader  is  compelled 
to  turn  back  to  the  list  of  illustrations  which  prefaces 
most  of  the  chapters.  This  scarcely  makes  for  ready 
reference,  though  the  arrangenaent  of  the  text  itself, 
aided  by  a  satisfactory  index,  leaves  nothing  to  be  desired. 
So  far  as  collectors  are  concerned,  experts  of  Mr.  Jones' 
calibre  can  hardly  write  too  much  or  too  often.  In  the 
volume  under  review,  which  must  represent  years  of 
patient  labour,  Mr.  Jones  has  acquitted  himself  with 
distinction.  As  a  species  of  guide  to  the  whereabouts 
of  important  and  representative  pieces  of  "  period  " 
silver,  his  latest  work  can  be  confidently  recommended. 

"  The  Quacks  of  Old  London,"  by  C.  J.  S.  Thomp- 
son.     (Brentano's.     12s.  6d.  net) 

Quackery  belongs  to  all  ages  and  to  all  climes.  Now 
and  again  its  exponents  have  anticipated  the  discoveries 
of  qualified  practitioners,  but  in  general,  their  influence 
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has  been  pernicious  and  even  deadly.  Wliat  saves  such 
mountebanks,  from  a  literary  point  of  view,  is  their 
boundless  pretensions  and  mischievous  humour.  It  is 
this  aspect  which  is  uppermost  in  Mr.  C.  J.  S.  Thompson's 
latest  book,  which  is  probably  the  most  interesting  and 
amusing  that  he  has  yet  written.  Confining  his  attention 
to  London  quacks,  Mr.  Thompson  has  brought  together 
a  considerable  body  of  information,  in  which  citations 
from  the  advertisements  and  addresses  of  these  hangers-on 
of  surgery  and  medicine  play  an  important  part.  In 
many  cases,  comparisons  are  suggested  with  more  recent 
effusions,  though  it  may  be  doubted  whether  anyone 
would  now  have  the  effrontery  to  state,  as  did  one  quack 
in  T6q3,  that  he  or  she  had  cured  a  patient  who  had 
unavailingly  consulted  "  The  Whole  Colledge  of 
Physicians  "  for  five  years.  All  manner  of  quacks, 
with  their  attendant  zanies,  strut  and  vapour  through 
Mr.  Thompson's  pages.  Among  them  are  the  beauty 
specialists  of  the  past,  including  Dr.  Stephen  Draper, 
whose  Vera  &'  Viva  Effigies,  dated  1686,  implies  that 
he  had  benefited  little  by  his  own  preparations.  In- 
cidentally, he  advertised  "  A  Water  that  brings  Hair 
on  a  Bald  Head." 

Without  attempting  to  follow  Mr.  Thompson  throughout 
his  account  of  quacks,  some  famous,  many  forgotten, 
one  is  tempted  to  single  out  Dr.  Stephen  Lockyer,  who 
was  buried  at  St.  Saviour's,  Southwark,  in  1672.  His 
pills  enjoyed  great  popularity,  and,  according  to  his 
own  claim,  had  effected  many  cures,  including  that  of 
a  man  who  was  relieved  of  a  "  Re^^iment  of  Diseases." 
With  due  modesty,  however,  Lockyer  confessed  to  the 
case  of  a  disgruntled  one  "  who  thought  ill  of  the  pills 
after  taking  one  box."  The  most  subtle  of  modern 
advertisers  could  scarcely  go  further. 

What  with  astrologers,  cuppers,  bagnios  (the  London 
forerunners  of  Turkish  baths),  and  Martin  van  Butchell's 
embalmed  wife  (whom  his  second  spouse  very  properly 
disliked),  Mr.  Thompson  successfully  diversifies  his  tale 
of  quacks  in  general.  He  even  brings  in  Mr.  and  Mrs. 
P.  J.  de  Loutherbourg  whose  power  of  healing  is  even  less 
remembered  now  than  the  R.A.'s  Eidophusicon.  Mr. 
Thompson  has  obviously  made  an  exhaustive  study  of 
his  theme,  and  his  intriguing  text  is  ably  seconded  by 
thirty-five  well  chosen  and  arresting  illustrations. 

"The  Reynolds  Galleries."  A  Note  by  Arthur 
Hayden.  (Puttick  &  Simpson,  47,  Leicester  Square, 
London) 

Another  famous  firm  of  auctioneers  to  issue  an  account 
of  its  activities  is  Messrs.  Puttick  &  Simpson,  whose 
premises  were  once  the  home  of  Sir  Joshua  Reynolds. 
Naturally,  it  is  the  first  P.R.A.  who  figures  principally 
in  Mr.  Hayden's  text,  which  revives  the  life  at  the  house 
in  Leicester  Fields,  and  reminds  us  of  the  many  notabilities 
who  passed  its  portals  to  be  immortalised  on  canvas. 
It  is,  as  Mr.  Hayden  says,  appropriate  that  works  by 
Reynolds  should  come  back  to  be  auctioned  within  these 
walls. 

Among  the  noteworthy  items  that  have  been  sold  by 
Messrs.  Puttick  &  Simpson,  and  which  are  illustrated  in 
this  record,  is  Reynold's  portrait  of  the  attorney,  John 
Gawler,  which  was  painted  in  1776,  and  engraved  by 
J.  R.  Smith  in  the  following  year.     ;^i,3i2  los.  changed 


hands  over  this  ;  whereas  a  charming  chalk  drawing  by 
Gainsborough  of  Mrs.  Gainsborough  going  to  Chuvch 
realised  1,250  guineas.  The  fine  Queen  Anne  bureau, 
signed  by  Samuel  Bennett  (1,600  guineas),  and  a  Chippen- 
dale chair  from  a  set  of  six  and  two  arm  (1,700  guineas), 
serve  to  remind  readers  of  Puttick  &  Simpson's  activities 
in  other  branches  of  collecting.  The  theme  is  still  further 
developed  by  Mr.  Hayden.  though  curiously  he  does  not 
allude  to  the  famous  Farington  Diaries,  which  were 
actually  discovered  by  this  firm.  "  Ozias  Humpreys  " 
is  an  obvious  misprint  which  might  be  corrected  in  future 
editions,  but  generally  the  brochure  is  an  attiactive 
and  interesting  account  of  a  house  and  business  which 
are  familiar  to  everyone  who  follows  the  fortunes  of 
the  auction  market. 

"  The  Madonna  :  An  Anthology,"  selected  and 
edited  by  Sir  James  Marchant,  K.B.E.  With  an 
Introduction  on  the  Madonna  in  Art  by  Sir  Charles 
Holmes,  K.C.V.O.     (Longmans.     18s.  net) 

Sir  James  Marchant  has  gone  to  all  the  literature  of 
Christendom,  from  the  New  Testament  to  so  modern  a 
poet  as  Chesterton,  for  this  collection  of  references  to 
the  Virgin  ;  and  to  the  greatest  art  of  the  Christian  Era 
Sir  Charles  Holmes  has  gone  for  the  illustrations,  with 
the  result  that  here  is  one  of  the  most  perfect  anthologies 
ever  published.  There  are  no  fewer  than  si.xty-six  plates, 
reproduced  from  famous  pictures  and  sculpture,  devoted 
to  the  Madonna.  With  regard  to  these.  Sir  Charles 
tells  us  in  his  introduction  that  if  we  miss  many  noble 
things,  their  omission  is  due  either  to  their  being  of  a 
scale  or  of  a  complexity  that  would  not  stand  the  test  of 
the  necessary  reduction,  or  to  long  familiarity  having 
robbed  them  of  their  freshness.  Early  Christian  art — 
that  of  the  Catacombs — Sir  Charles  points  out,  was  little 
concerned  with  the  Madonna  ;  and  he  ascribes  her  first 
glorification  to  the  condemnation  of  the  Nestorian  heresy 
in  431.  Here,  no  doubt,  he  is  right,  though,  of  course, 
the  celebration  of  the  Madonna  in  plastic  or  pictorial  art 
— art  that  is  of  any  real  consequence — depended  thereafter 
less  upon  doctrine  than  upon  the  revival  of  the  artistic 
impulse  as  Europe  recovered  from  the  downfall  of  Rome. 
At  the  time  the  art  of  the  modern  world  flowered,  the 
Madonna  was  enthroned  in  all  men's  minds,  hence  the 
varied  and  splendid  work  to  which  these  illustrations 
bear  witness.  Sir  Charles  contends  that  except  in  those 
great  pictures  in  which  the  Madonna  is  the  central  figure 
of  a  multitude,  the  rarest  beauty  of  her  representation 
is  to  be  found  in  sculpture,  and  the  lovely  examples. 
French  and  Italian,  with  which  he  supports  this  argument, 
go  far  to  bear  out  his  contention.  As  for  the  text,  its 
compilation  reflects  the  research,  the  scholarship,  and 
the  good  judgment  of  Sir  James  Marchant,  and  is  especially 
notable  for  the  selections  from  the  devotional  poetry 
of  the  Middle  Ages. 

"  Descriptive  Catalogue  of  Japanese  Colour-Prints 
in  the  collection  of  Alexander  G .  Mosle , "  by  Frederick 
W.  Gookin.  (Edward  Goldston.  Limited  edition, 
500  copies,  £5  5s.  net) 

Mr.  Mosle's  collection  of  Japanese  works  of  art  is 
sufficiently  well  known  to  need  but  little  introduction 
to  collectors,   and  students  of  Far-Eastern  cultural  life. 
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It  will  not,  however,  be  out  of  place  to  recall  that  this 
collection  of  paintings,  colour-prints,  armour,  bronzes, 
lacquer  and  textiles  was  formed  mainly  during  the  owner's 
lengthy  residence  in  Japan  between  1884  and  1907,  and 
was  exhibited  at  the  Royal  Fine  Arts  Museum,  Berlin, 
in  1909.  An  illustrated  catalogue  dealing  with  a  number 
of  selected  pieces  from  the  collection  was  published  in 
1914  ;  while  the  specialised  task  of  preparing  a  detailed 
list  of  the  colour-prints  only  has  been  entrusted  to  Mr. 
Frederick  W.  Gookin.  Though  comparatively  small  in 
number  (the  last  entry  is  No.  354),  Mr.  Mosle's  colour- 
prints  are  generally  remarkable  for  the  excellence  of  their 
condition,  of  particular  rarity  being  his  set  of  the  well- 
known  Zashiki  Hakkei  series,  by  Suzuki  Harunobu.  One 
of  the  few  sets  of  this  period  that  have  survived  with 
their  original  paper  wrappers,  Mr.  Mosle's  cop^^  of  the 
Zashiki  Hakkei  possesses  the  additional  interest,  which 
is  considerable,  of  being  the  actual  set  retained  for  his 
own  use  by  the  poet  Kikurensha  Kyosen,  at  whose 
behest  Harunobu  designed  the  prints.  It  is  further 
notable  that  Kyosen's  autograph  signature  appears  on 
one  of  the  impressions.  Mr.  Gookin  is  of  the  opinion 
that  the  first  edition  of  the  Zashiki  Hakkei,  to  which 
Mr.  Mosle's  specimen  belongs,  was  probably  printed  in 
the  latter  part  of  the  year  1765,  and  that  it  was  intended 
for  priv^ate  distribution  among  Kyosen's  friends.  The  set 
consists,  as  Mr.  Gookin  somewhat  naively  states,  of 
"  eight  parlor  views,"  each  of  which  he  succinctly  des- 
cribes, remarking,  where  relevant,  upon  the  various 
changes  of  colour  in  succeeding  editions,  a  feature  of  the 
series.  Of  predominant  value,  however,  to  student  and 
collector  will  be  the  folio  of  excellent  colour  reproductions 
of  the  prints  which  accompany  the  publication  ;  for 
from  these  some  idea  may  be  gained  of  Harunobu's 
skill  as  a  designer  and  craftsman.  The  catalogue,  which 
includes  a  glossary  of  terms  relating  to  print-sizes, 
signatures,  etc.,  and  a  frontispiece,  in  colour,  of  The 
Actor  Ichikawa  Monnositke  I,  by  Okumura  Toshinobu, 
is,  in  common  with  the  folio,  bound  in  paper  reproduced 
in  Japan  from  the  original  wrapper  of  the  Zashiki 
Hakkei. 

"  Game  Birds,"  by  Douglas  Dewar,  with  wood 
engravings  by  E.  Fitch  Daglish.  (Chapman  &  Hall, 
£2  2s.  net) 

In  this  handsome  volume,  Mr.  Dewar,  who  is  the 
author  of  Birds  at  the  Nest,  Indian  Bird  Life,  etc.,  has 
described,  with  truth  and  particularity,  the  sporting 
birds  to  be  found  in  these  islands.  He  has,  in  his  care 
for  facts  and  conclusions,  evidently  sought  the  aid  of 
many  authorities  on  the  subject,  including  such  great 
names  as  Darwin,  Huxley,  Ray  Lankester,  J .  G.  Millais, 
Gatke,  E.  Selous,  W.  P.  Pycraft,  Ogilvie  Grant,  J.  C. 
Phillips,  Frank  Finn,  A.  G.  Butler,  and  others.  He 
deals  first  with  "  Characteristics  and  Classification," 
passes  to  the  "  Coloration  of  Game  Birds,"  "  The  Moult 
of  Game  Birds  " — a  subject  on  which  hitherto  we  have 
been  a  good  deal  in  the  dark— and,  later,  touches  on 
"  Game  Bird  Hybrids." 

Following  these  chapters,  the  author  proceeds  to  deal 
with  the  complete  list  of  British  game-birds  and  wild- 
fowl, from  the  pheasant  to  the  pochard.  His  final 
chapter  is   "  A   Key  to  the   Wild    Fowl   of  the   British 


Isles,"  and  he  gives  in  an  appendix  a  useful  "  Bibliograph\- 
of  British  Game  Birds." 

This  is  essentially  a  book  for  the  nature  lover  and  the 
sportsman-naturalist,  as  distinguished  from  the  mere 
gunner.  The  author  is  manifestly  a  very  close  obser\'er, 
and  has  armed  himself  with  a  full  quiver  of  facts  and 
authorities.  The  illustrations  are  excellent  as  woodcuts, 
but,  perhaps,  they  may  be  considered  somewhat  too 
fanciful  and  ornate  for  a  work  of  this  kind.  Instead 
of  these  decorative  renderings,  one  would  have  preferred 
some  which  showed  the  various  birds  as  they  appear  in 
nature,  amid  the  typically  v.'ild  scenery  in  which  they 
are  to  be  found. 

"  The  Landscape  of  Thonias  Hardy,"  by  Donald 
Maxwell.     (Cassell   &  Co.,  Ltd.     12s.  6d.  net) 

Described  by  the  author  as  an  "  artist's  anthology 
of  the  landscape  of  the  Wessex  novels,"  this  latest  work 
from  the  pen  and  brush  of  Mr.  Donald  Maxwell  is  likely 
to  make  a  strong  appeal  to  all  who  appreciate  and  recall 
with  genuine  enjoyment  the  remarkable  passages  of 
description  which  characterise  so  many  of  Thomas 
Hardy's  books.  Having  been  fortunate  enough  to 
receive  the  views  of  the  great  novelist  himself  on  the 
projected  volume,  Mr.  Maxwell  was  led  to  select  ten  of 
the  famous  Wessex  books,  in  each  of  which,  for  his 
purpose,  the  setting  was  different.  The  result  is  a  study 
of  the  landscape  of  these  novels,  accompanied  by  a  series 
of  illustrations  of  the  actual  countryside  depicted  in  the 
"  light  and  '  mood  '  "  in  which  they  occur  in  the  story. 

Each  of  the  coloured  reproductions,  of  which  there 
a.re  twelve,  faces  appropriate  quotations,  and  it  is  to  the 
author-artist's  credit  that  so  many  of  his  drawings 
successfully  reflect  the  atmosphere  engendered  by  the 
written  word.  Mr.  Maxwell's  delicate  style  is  seen  at 
its  best  when  he  is  endeavouring  to  capture  the  ever- 
changing  effects  of  evening  light,  and  Ten  Hatches, 
Dorchester,  where  Henchard  saw  his  own  body  floating 
in  the  dark  waters,  and  the  view  of  Shaston  on  its  hill, 
subtly  suggestive  of  the  splendours  of  its  past,  are  the 
most  attractive  illustrations  in  the  book.  The  pen 
drawings,  sprinkled  throughout  the  text,  further  assist 
the  creation  of  atmosphere,  to  which  even  the  end-papers 
contribute,  since  they  are  set  out  with  maps  of  Wessex 
inscribed  in  the  suitable  localities  with  the  names  ot  the 
various  novels. 

"  Famous  Water-Colour  Painters  :  J.  M.  W. 
Turner,  R.A."  Introduction  by  G.  S.  Sandilands. 
("  The  Studio  "Ltd.     5s.  net) 

Gr.\nted  that  not  even  the  most  perfect  of  modern 
mechanical  processes  can  hope  to  reproduce  fully  the 
floating  mists  of  colour  and  shimmering  luminosity  of 
Turner's  work  at  his  greatest,  this  third  volume  of  the 
Famous  Water-Colour  Painters  series  may  be  studied 
with  equanimity.  The  eight  colour  plates  which  it 
contains  represent  examples  of  the  master's  art  selected 
from  the  National  Gallery,  the  Tate  Gallery,  and  the 
Victoria  and  Albert  Museum,  and  are  illustrative  of 
successive  phases  m  the  development  of  his  genius. 
Passing  from  the  subdued  and  almost  sombre  harmonies 
of  the  early  Weir  Bridge,  Lridlow,  to  the  remarkable  and 
vividly  conceived  seascape,  Folkestone  from  the  Sea  (from 
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The  Rivers  and  Ports  of  England  period),  and  thence  by 
way  of  The  Bridge  of  Mewlan  to  the  colour-enthusiasm 
and  poetical  suggestion  of  The  Lake  of  Brienz,  the  reader 
may  glean  some  idea  of  the  great  colourist's  evolution. 
Necessarily,  some  gaps  are  left  unbridged,  though  Mr. 
Sandilands'  lively  introduction  does  much  to  make 
amends  for  such   unavoidable  lapses. 

"  The  Mikado,"  by  Sir  W.  S.  Gilbert.  With  illus- 
trations by  W.  Russell  Flint  and  Charles  E.  Brock, 
R.I.      (Macmillan.     7s.  6d.  net) 

The  collaboration  of  two  such  able  illustrators  as 
Mr.  Russell  Flint  and  ^Ir.  Charles  Brock — the  former 
represented  by  eight  agreeable  reproductions  of  early 
water-colours,  the  latter  by  numerous  pen-and-ink 
drawings — is  almost  sufficient  to  assure  success  to  any 
letterpress.  When  the  text  happens  to  be  a  boldly 
printed  version  of  The  Mikado,  it  only  remains  to  con- 
gratulate the  publishers  on  taking  Pooh-Bah's  advice 
to  Koko  :    "  Don't  stint  yourself,  do  it  well." 

"  Memoirs  of  Alexander  Wolkoff-Mouromtzoff 
(A.  N.  Roussoflf),"  by  Himself.  Translated  by 
Mrs.  Huth  Jackson.      (John  Murray.     21s.  net) 

Mr.  Wolkoff-Mouromtzoff's  Memoirs  will  be  wel- 
comed by  those  interested  in  tlie  great  names  of  the  last 
generation.  The  author  was  a  friend  of  Wagner,  Liszt, 
Rubenstein,  Eleonora  Duse  ;  he  worked  under  scientists 
such  as  Hofmeister,  Helmholtz,  and  Bunsen  ;  he  writes 
of  meetings  with  Tolstoy,  Browning,  and,  of  the  younger 
generation,  Keyserling  ;  and  if  his  remarks  are  sometimes 
acrid,  they  are  rarely  dull.  Wolkoff-Mouromtzoff's  life 
itself  reads  almost  like  a  story.  His  youth  at  Dorpat 
and  Heidelberg,  his  English  marriage,  his  botanical 
researches,  his  professorship  at  Odessa  University,  his 
sudden  change  from  science  to  art  as  a  profession,  his 
unexpected  inheritance  of  a  vast  estate  in  Russia  ;  all 
this  is  told  with  verve  and  a  wealth  of  anecdote. 

As  a  painter  of  water-colours  of  Egypt  and  Venice  he 
was  well  known  in  England  two  or  three  decades  ago, 
and  much  of  his  work  is  still  to  be  found  in  private  houses 
here.  His  own  achievements  in  painting  make  his 
critical  comments  on  art  especially  interesting.  He  was 
extremely  versatile,  and  had  great  powers  of  work.  His 
approach  to  art  was  entirely  deliberate.  He  once  con- 
tended that  "  .  .  .  .  any  individual  who  had  an  accurate 
eye  could  soon  draw  well,  and  that,  equally,  anyone  with 
a  visual  memory  for  colour  could  soon  paint  well."  If 
he  rather  over-emphasises  his  love  of  nature,  he  has  left 
charming  impressions  of  her  with  brush  and  pen. 

To  a  student  of  Russia,  however,  these  memoirs  will 
be  disappointing.  Mr.  Wolkoff-Mouromtzoff  was  essen- 
tially a  cosmopolitan,  and,  like  most  cosmopolitans,  he 
showed  a  kind  of  appreciative  indulgence  for  all  countries 
other  than  his  own.  He  held  a  small  administrative 
post  during  the  reorganisation  that  followed  upon  the 
liberation  of  the  serfs,  and  he  was  for  a  short  time  pro- 
fessor at  Odessa  University.  Apart  from  this,  he  did 
not  live  in  Russia,  and  he  confesses  himself  that  he  knows 
little  of  her.  It  appears  strange  that,  with  his  scientific 
knowledge  and  his  vaunted  passion  for  agriculture,  he 
did  not  co-operate  in  the  great  agrarian  reforms  of  1906- 


191 1.  There  seems  something  almost  hvpocritical  in  his 
boast  that  he  was  unlike  the  majority  of  his  countrymen 
"  who  neglected  the  lands  they  had  inherited  from  their 
fathers."  This  book  is  the  record  of  a  complete 
European,  who  left  his  own  country  and  lived  very 
pleasantly  abroad.  As  such  it  makes  excellent  read- 
ing.-^N.V. 

"Aubrey  Beardsley,"  by  Haldane  Macfall.  (John 
Lane.     15s.   net) 

The  late  Major  Haldane  Macfall's  intimate  acquaint- 
ance with  many  eminent  artists  of  the  'nineties  and  the 
beginning  of  this  century  has  more  than  once  vielded  a 
subject  for  his  pen.  As  will  be  remembered  in  his  Book 
of  Lovat  Fraser,  he  had  the  happy  faculty  of  describing 
his  impressions  of  a  man's  personality  and  work  in  a 
vivid  manner.  In  this,  his  last  book,  Mr.  Macfall  renews 
our  acquaintance  with  a  black-and-white  artist  who 
probably  more  than  any  other  man  has  been  the  basis 
of  much  conteinporary  book  illustration.  This,  perhaps, 
is  a  pity,  for  Aubrey  Beardsley's  art  was,  like  his  life, 
mannered  in  the  extreme,  and  as  Mr.  Macfall  points  out, 
only  a  minority  of  his  work  is  worthy  of  high  praise. 
Much  harm  has  undoubtedly  been  done  by  imitation  of 
the  Salome  designs,  which  are  scarcely  worthy  of  the 
high  praise  that  has  been  lavished  on  them.  Beardsley's 
designs  for  The  Rape  of  the  Lock,  on  the  other  hand, 
reach  the  heights  of  superb  decorative  illustration.  Mr. 
Macfall  has  succeeded  in  revi\'ifying  the  personality  of 
an  eccentric  artist,  who  will  always  remain  a  remarkable 
figure  in  a  remarkable  age. 

"  A  London  Reverie  :  Fifty -six  Drawings  by  Joseph 
Pennell."  With  an  Introduction  and  Notes  by 
J.  C.  Squire.      (Macmillan.     25s.  net) 

The  late  I\Ir.  Pennell's  apotheosis  of  the  capital  as 
it  existed  twenty  years  ago  will  engage  the  attention  of 
thousands  of  observant  Londoners  who  cannot  see  the 
housebreaker  at  his  task  without  regret,  nor  contemplate 
without  a  pang  the  insurgent  edifices  of  steel  which  sup- 
plant the  antiquity — and  even  the  ugliness — of  what 
existed  before  the  century  had  reached  double  figures. 
Short  as  a  generation  is,  it  has  sufficed  to  change  the 
face  of  London  so  greatly  that  Mr.  Pennell's  drawings 
will  shortly  possess — quite  apart  from  their  intrinsic 
value — the  merit  of  being  historical  documents.  The 
alterations  to  Piccadilly  Circus  or  Park  Lane  are  not 
old  enough  to  have  effaced  from  the  public  memory  the 
recollection  of  their  former  state  ;  but  how  many,  or 
how  few,  can  recall  Cloth  Fair,  the  old  facade  of  Bucking- 
ham Palace,  or  Exeter  Hall  ?  Ine\dtably,  there  is 
something  sad  in  these  records  of  the  town  of  yesterday, 
and  it  is  not  surprising  to  detect  in  the  Introduction  and 
annotations  of  Mr.  Squire  a  hint  of  gentle  pessimism.  He 
grieves  simply  and  sincerely  for  Devonshire  House,  for 
the  old  County  Fire  Office  ;  above  all  for  the  thrills  of 
the  hansom  cab,  and  many  will  sympathise  with  his 
somewhat  atavistic  paradox  in  this  context  that  "  all 
is  tolerable  merely  as  an  anachronism  that  stimulates 
the  memory."  For  the  rest,  the  reproduction  of  the 
plates  is  of  a  high  standard,  and  the  general  arrangement 
leaves  nothing  to  be  desired. 


51 


BRISTOL  PORCELAIN 


Mr.  Frank  Hurlbutt's  new  book,  which 
deals  also  with  Plymouth  porcelain,  is  on  the 
same  lines  as  his  Derby  and  Buw,  and  will  be 
useful  to  collectors  for  its  body  of  illustrations, 
some  of  v/hich  show  pieces  never  published 
before.  The  least  successful  are  the  plates  in 
colour  from  the  author's  own  water-colour 
drawings.  Though  they  evidently  gave  Mr. 
Hurlbutt  a  lover's  pleasure  in  the  doing,  they 
would  hardly  convey  a  true  impression  of  the 
originals  to  .  anyone  unacquainted  with  them. 
The  attribution  of  a  few  of  the  specimens  illus- 
trated is  open  to  question.  The  little  dish  in 
Plate  28,  in  spite  of  its  mark  (after  all,  a  cross  is 
the  most  natural  of  marks  at  any  time),  seems 
more  likely  to  be  Lowestoft,  and  the  jug  in 
Plate  22  is  perhaps  Caughley.  The  arguments 
by  which  the  "  frill- vase  "  in  Plate  51,  of  the 
"  T°  "  marked  type,  is  assigned  to  Bristol  rather 
than  Worcester  will  hardly  convince  collectors. 
Admittedly,  the  frilly  flowered  style  was  excep- 
tional at  Worcester,  but  there  is  a  sufficient  body 
of  such  pieces  with  Worcester  paste  and  colours 
to  prove  its  adoption  for  a  time,  perhaps,  at  the 
very  instance  of  the  "  Mr.  Tebo  "  (or  whoever 
used  the  "  T" "  mark),  who,  according  to  Mr. 
Hurlbutt,  was  never  at  Worcester.  The  specimen 
shown  in  Plate  59  {h)  as  probably  a  portrait-group 
of  Champion  and  his  wife — "  of  Champion's  true 
porcelain  " — is  actually  a  production  of  the  little 
factory  at  Volkstedt,  in  Thuringia.  There  is 
often  a  strong  resemblance  between  the  Bristol 
figures  and  those  of  Kloster  Veilsdorf  and  other 
minor  factories  of  the  forest  region ,  and  specimens 
have  strayed  into  many  collections  of  Bristol, 
including  that  of  the  late  Alfred  Trapnell.  One 
was  even  illustrated  in  Hugh  Owen's  great  work 
on  Bristol. 

As  far  as  history  is  concerned,  one  fears  that 
Mr.  Hurlbutt's  method  is  too  largely  guesswork. 
This  would  not  matter  if  the  results  were  pre- 
sented with  reserve,  but  he  utters  his  conjectures 
in  a  matter-of-fact  way  that  is  rather  misleading. 

•  Bristol    Porcelain,    by    Frank    Hurlbutt.     (Medici 
Society.     £^  3s.  net.) 


Guesses  have  their  use  in  the  reconstruction  of 
history,  but  they  must  possess  inherent  pro- 
bability. Mr.  Hurlbutt  asserts  that  John  Bacon, 
R.A.,  was  the  modeller  of  the  Bristol  Seasons, 
on  the  "  internal  evidence  "  of  Champion's  well- 
known  letter  of  instructions,  which  he  prints  in 
an  appendix.  The  only  evidence  in  the  letter, 
however,  is  a  reference  to  the  modeller  having 
worked  at  Derby.  This,  coupled  with  the  fact 
that  Bacon  (amongst  many  others)  did  model  for 
Derby  three  years  before  the  date  of  the  letter 
is  Mr.  Hurlbutt's  sole  and,  one  fears,  inadequate 
justification  for  a  conjecture  which  he  repeatedly 
states  as  a  fact.  Again,  there  is  no  evidence  at 
all,  save  a  not  very  remarkable  coincidence  of 
date,  for  putting  down  to  Bristol  the  experiments 
made  in  England  by  the  French  nobleman  whom 
Mr.  Hurlbutt  calls  "  le  Conte  de  Brancas-Laura- 
gais." 

Mr.  Hurlbutt  claims  that  a  letter  written  by 
Cookworthy  in  1745  implies  the  manufacture  of 
china  in  America  in  that  year.  The  passage  in 
question  is  quoted  by  him  four  times,  with  varia- 
tions in  wording,  and  it  certainly  can  be  read  in 
the  sen.se  he  claims  for  it.  But  it  is  rather  un- 
fortunate that  the  pieces  he  quite  arbitrarily 
suggests  and  illustrates  as  possibly  American 
should  be  (as  many  collectors  would  think)  of 
that  Liverpool  porcelain  which  was  probably 
exported  to  America  and  is  so  likely  to  be  found 
there.  The  bowl  suggested  to  have  been  made 
in  Georgia  is  printed  in  blue  with  three  figures, 
which  Mr.  Hurlbutt  surprisingly  regards  as  "  Red 
Indians  carrying  china-clay  (?)  to  ships  followed 
by  a  white  explorer."  An  interesting  saucer, 
illustrated  in  Plate  8,  is  marked  with  both  the 
Bristol  cross  and  the  script  "  N  "  commonly 
found  on  New  Hall.  Mr.  Hurlbutt  argues  from 
this  that  all  pieces  marked  with  the  latter  are 
Bristol,  and  that  no  hard-paste  was  ever  made 
at  New  Hall.  He  apparently  bases  this  on  the 
supposition  that  "N"  stands  for  "Newhall"  (as 
he  writes  it),  but  is  it  not  more  likely  to  be 
the  initial  of  a  thrower  who  worked  at  both 
places  ? 
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IN    THE    SALEROOM 


Pictures  and  Drawings 

Various  items  of  interest  call  for  notice  under  this 
heading  now  that  the  auction  rooms  are  once  again 
busy  with  a  new  season's  activities.  Four-figure  prices 
realised  at  Christie's  during  an  early  picture  sale  were 
^1,785  for  a  Portrait  of  a  Lady  as  the  Magdalen,  seated 
and  holding  a  book,  by  the  rare  Flemish  artist  known 
as  "  The  Master  of  the  Demi-Figure,"  on  panel,  26^  x 
20  in.,  and  ;^i,575  for  A  Castle  on  a  River,  with  ferry-boats, 
Cuyp,  also  on  panel,  23^  x  32^  in.  (the  property  of  the 
late  Admiral  Bainbridge).  Further  items  at  this  dispersal 
were  A  Basket  of  Fruit,  with  silver-gilt  cup,  wine-glasses, 
etc.,  by  Pedro  de  Castro,  signed,  47  x  38  in.,  /714  ; 
Two  Children  with  a  Goat,  Drouais,  37J  x  50  in.,  ;^504  ; 
The  Explosion  0/  Delft,  October  17,  1654,  by  Daniel  Ros- 
maer,  signed,  and  dated  1654,  on  panel,  28|  x  41  in., 
;^304  los.  ;  King  Charles  I.,  in  pink  slashed  dress,  D. 
Mytens,  35  x  27^  in.,  /651  ;  James  Francis  Edward 
Stuart,  in  armour,  with  blue  sash,  H.  Rigaud,  35  x  27^ 
in.,  ;^462  :  and  The  Duchess  of  Orleans,  in  blue  and  white 
dress,  Largilliere,  49 J  x  37!^  in.,  ;^i78  los.  Sporting 
subjects  included  a  pair  by  D.  Wolstenholme,  Trout- 
Fishing  and  Pheasant-Shooting,  17^  x  23!^  in.,  ^945,  and 
A  Sportsman,  thrown  out,  enquiring  of  a  shepherd, 
G.  H.  Laporte,  23!^  x  29I  in.,  £1^^  5s.  The  Riva  Schia- 
vone,  Venice,  with  Bucentaur,  gondolas  and  figures,  by 
Guardi,  26  x  43  in.,  realised  ;^i,o92  at  a  subsequent  sale. 
A  group  of  six  paintings  by  W.  Shayer,  Senr.,  belonging 
to  the  Rt.  Hon.  Viscount  Chilston,  offered  earlier  in  the 
month,  produced  prices  varying  from  ;£23i  apiece  for 
The  Road  to  Market  and  In  the  Harvest  Field  (each  27^  x 
355  in.),  to  ;^iio  5s.  for  A  Highland  Peasant  23^  X  ig\ 
in.  The  same  artist's  The  Plough  Team,  27^  x  35^  in., 
from  another  source,  secured  £2^2.  £'2},6  5s.  was  given 
for  a  Portrait  of  a  Lady  in  brown  dress  and  blue  scarf, 
at  a  fountain,  Lely,  49  x  40  in.  ;  £'^1^  for  Market  Day 
in  a  Village,  J.  Bruegel,  signed,  and  dated  1612,  on  panel, 
2i4-  X  33^  in.  ;  and  £\o^  for  a  View  of  old  Leicester 
Square,  J.  Paul,  30  x  49^  in.,  at  the  same  sale.  Among 
works  by  modern  artists.  Cicely,  by  W.  Richard  Sickert, 
24 1  X  29i  in.,  has  made  /693  ;  La  Rue  Bayer,  Paris, 
by  M.  Utrillo,i9i3,  20^  x  25  in.,  ^525  (both  the  property 
of  Sir  Michael  E.  Sadler)  ;  Ouai  a  Crotoy,  E.  Boudin,  1890, 
15^  X  21  in.,  £^^6  ;  and  Murthly  Water,  by  Sir  J.  E. 
Millais,  1888,  41  X  64  in.  (R.A.,  1889),  ;^262  los.  Other 
prices  obtained  by  Christie's  have  included  /a 31  for  A 
Windy  Day,  by  David  Cox,  io|-  x  14I  in.  ;  £588  for 
A  Landscape,  with  peasants  and  dog,  D.  Teniers,  31  x 
48  in.  ;  and  ^336  for  The  Annunciation,  Tintoretto, 
83  X   71  in. 

Of  unusual  importance  among  dispersals  at  Sotheby's 
was  that  of  the  large  collection  of  drawings  by  Rowland- 
son,  recently  discovered  parcelled  up  in  an  attic.  A 
selection  of  the  principal  items  is  here  given  : — Putney 
Bridge  from  the  South  Side,  i2|  X  i6f  in.,  ;^200  ;  Fox 
Hunting:  The  Meet,  signed,  and  dated  1802,  iif  x  16 
in.,  ;^i95  ;  Putney  Bridge,  with  view  of  Fulham  Church, 
I2|  X  i6f  in.,  ;^I90  ;  Old  Battersea  Bridge,  I2|-  x  i6|  in., 
i^i75  ;  View  on  the  River  Camel,  near  Camelford,  14J  x 
i8f  in.,  ;^i6o  ;  and  Kew  Bridge,  coaches  outside  the 
Star  and  Garter  Inn,  I2|  x  17  in.,  £\'^o.  Other  interest- 
ing lots  offered  by  this  firm  have  included  a  Portrait  of 
a  Youth,  bust,  head  turned  to  right,  by  Greuze  (oval, 
iS  x   15  in.),  £6(>o  ;    a  series  of  three  Studies  of  the  Nude, 


by  Whistler,  in  pastel  in  colours,  on  brown  papei  (220  x 
130  mm.,  180  X  127  mm.,  and  222  x  107  mnl.),  ;^640  ; 
and  a  half-length  Portrait  of  a  Boy,  by  J.  G.Cuyp,  signed, 
and  dated,  in  black  and  red  chalk,  lo  x   7^  in.,  ;/^i40. 

During  a  sale  at  67,  Brook  Street,  London,  W.,  con- 
ducted by  Robinson,  Fisher  &  Harding,  a  portrait  of 
Admiral  Augustus  Hervey,  yd  Earl  of  Bristol,  by  Allan 
Ramsay,  46  x  36  in.,  brought  ^546.  Among  other 
pictures  offered  by  this  firm,  Men-of-War,  off  Dover, 
Dominique  Serres,  signed,  and  dated  1786,  70  x  45  in., 
fetched  £^S'^  los.  ;  A  Landscape,  with  farmstead  and 
figures,  J.  van  Goyen,  signed,  78  X  54  in.,  ^294  ;  and 
a  Portrait  of  a  Lady,  in  white  dress  and  red  scarf,  English 
school,  £152   5s. 

Knight,  Frank  &  Rutley's  have  received  200  guineas 
for  a  Portrait  of  a  Gentleman,  in  black,  fur-edged  cloak, 
B.  Bruyn,  on  panel,  14  x  9  in.  ;  130  guineas  for  Voti 
ad  Amore,  F.  Vinea,  1890,  on  panel,  40  x  27  in.  ;  ;^i8g 
for  The  Duke  of  Wellington,  G.  H.  Harlow,  on  panel, 
63  X  41  in.  ;  100  guineas  for  The  Marquise  de  Ruhel, 
J.  B.  Santerre,  signed,  57  X  43  in.  ;  and  a  like  sum  for 
a  Landscape,  with  cocks  fighting  in  the  foreground, 
M.  de  Hondecoeter,  36  x  39  in. 

Among  pictures  disposed  of  by  Hurcomb's,  The 
Musicians  (two  boys  singing,  with  open  music  book), 
Frans  Hals,  26  x  19J  in.,  made  ;/^75o  ;  a  Portrait  of  a 
Gentleman,  in  grey  dress  with  pink  lining,  Jeffery,  29  x 
24  in.,  ;^48o  ;  A  Coast  Scene,  with  shipping,  McLachlan, 
28  X  43  in.,  ;/^i8o  ;  St.  John  the  Baptist  preaching  in  the 
Wilderness,  P.  Bruegel,  ;/^4oo  ;  and  Sir  James  Grant, 
A.  Ramsay,  1751,  /300.  A  Portrait  of  a  Gentleman  and 
a  Young  Boy,  in  brown  cloaks  and  white  ruffs,  and  a 
Portrait  of  a  Lady,  with  red  shawl,  29  x  23  in.,  by  un- 
known artists,  secured  /920  and  ;^8oo  respectively. 

Puttick  &  Simpson  have  obtained  105  guineas  for 
a  pair  of  Views  of  Water-Mills,  by  P.  Nasmyth,  on  panels, 
3x4^  in.  ;  100  guineas  for  a  signed  panel  by  J.  Esselens 
— Shore  Scene — 16 x  2o|  in.  ;  and  90  guineas  for  Admiral 
Peter  Rainier,  Gilbert  Stuart,  29  x  24J  in.  ;  while 
£1^6  los.  was  given  for  Hon.  Anne  Strange,  English 
school,  29  X  24  in.,  and  ^125  for  Mother  and  Child,  by 
R.  Gemmell  Hutchinson,  32  x  26  in.,  at  Dowell's  (Edin- 
burgh). 

Engravings,  Etchings,  etc. 

Said  to  be  a  record  auction  figure  for  the  subject, 
;/|3io  was  given  for  an  impression  of  Muirhead  Bone's 
Ayr  Prison  (only  state  :  ex  coll.  F.  E.  Bliss),  in  the 
course  of  a  sale  of  modern  etchings  at  Sotheby's  on 
November  26th  and  27th.  Other  works  by  the  same 
artist  were  Stockwell  Bridge,  Glasgow  (third  state,  of 
three  ;  signed  on  the  left,  and  dated  1899),  ;^I50,  and 
Liberty's  Clock,  £10=,.  Sir  F.  Seymour  Haden's  Shere 
Mill  Pond,  the  larger  plate  (intermediate  trial  proof  "  c," 
unsigned,  but  inscribed  on  left  :  "  Imprime  a  Londres, 
1864  "),  made  ;^i6o  at  the  same  dispersal  ;  ;/^i28  being 
paid  for  The  Almonry,  by  F.  L.  Griggs,  at  a  previous 
sale.  Among  other  prices  obtained  by  Sotheby's  were 
;/;390  for  A  Tea  Garden  and  5^.  James's  Park,  by  F.  D. 
Soiron,  after  G.  Morland  (before  the  engraved  borders)  ; 
/115  for  Vauxhall,  by  R.  Pollard,  after  Rowlandson  ; 
;^2io  for  Fox  Hunting,  by  C.  Hunt,  after  H.  Aiken,  a 
set  of  four  ;    ;^i8o  for  A  Steeple  Chase,  by, 
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same  (a  set  of  four  also)  ;  i\^^  for  The  Boarding  and 
Capturing  of  the  U.S.  Frigate  "  Chesapeake  "  by  H.M.S. 
"  Shannon,"'  hy  Jeakes,  after  G.  Webster  ;  and  ;^I30  for 
a  pair  of  aquatints,  A  Hunting  Phaeton  preparing  to 
start  and  'A  Hunting  Phaeton  going  to  Cover,  by  C.  Hunt, 
after  H.  Aiken,  Junr.  (published  by  G.  S.  Tregear,  1833). 
All  the  above  were  in  colours.  An  early  impression  of 
Diirer's  The  Knight,  Death,  and  the  Devil,  without  water- 
mark, realised  £^50  at  the  rooms  of  the  same  firm. 

The  highest  price  received  by  F.  A.  C.  Prestel  (Frank- 
furt-on-Main)  during  their  sale  of  a  collection  of  engravings, 
etchings,  etc.,  belonging  to  the  late  Dr.  A.  W.  von  Dietel, 
was  7,000  rm.  (approx.  ;^342),  which  was  given  for  an 
impression  of  The  Toast,  by  A.  Zorn.  The  same  artist's 
Maja  von  Heijne  (fir.st  state)  went  for  5,700  rm.  ;  other 
prices  being  6,275  rm.  for  Ayr  Prison,  by  Muirhead 
Bone  ;  6,200  rm.  for  Le  Retour  de  VEnfant  prodigue,  by 
J.  L.  Forain  ;  4,000  rm.  for  a  lithograph,  Au  Theatre, 
by  the  same  ;  3,900  rm.  for  Sir  D.  Y.  Cameron's  The 
Doge's  Palace,  Venice;  and  3,500  rm.  for  Salute  :  Dawn 
(one  of  "  The  Twenty-six  Etchings  "),  by  Whistler. 

At  Hurcomb's,  a  set  of  six  aquatints  in  colours.  Fox 
Hunting  and  Coursing,  by  W.  P.  Hodges,  after  H.  Aiken, 
realised  £300. 

Furniture,  China,  Objets  d'Art,  etc. 

Over  ^20,405  were  realised  when  Sir  Hercules  Read's 
collection  came  under  the  hammer  at  Sotheby's  in 
November.  Out  of  this  total,  ^4,200,  the  highest  indi- 
vidual price,  was  given  for  a  fine  earlv  fifteenth-century 
tapestry  panel,  48  x  36  in.,  representing  The  Holy 
Trinity  with  Four  Saints.  This  noteworthy  item  has 
been  displayed  at  the  Society  of  Antiquaries,  Burlington 
Fine  Arts  Club,  and  at  the  Exhibition  of  English  Primi- 
tives at  Burlington  House.  A  pair  of  French  silver 
powder  boxes,  6|  in.  diam.,  4J  in.  high,  by  /.  B.  Cheret, 
1784,  and  bearing  the  arms  of  De  Rohan  impaling  Mont- 
morency, fetched  /700.  Other  prices  included  ;/^58o  for 
a  Russian  Gobelins  tapestry  panel,  18J  x  22^  in.,  with 
a  portrait  of  Princess  Dashkov  (1744-1810),  after  Rotari  ; 
;^50o,  a  German  tapestry  altar  frontal,  late  15th  centurv, 
46  X  34  in..  Tree  of  Jesse  ;  £^,^0,  an  Arab  rock  crystal 
fiacon,  51^  in.,  and  a  portion  of  another,  3f  in.,  found  in 
Egypt,  loth  or  nth  century;  £},'io,  a  pair  of  Chinese 
porcelain  ospreys,  in  natural  colours,  the  rock  in  lavender, 
lof  in.  ;  /305,  a  Rliodian  bowl,  ']\  in.  diam.,  on  foot, 
decorated  with  medallions  and  scrolls  in  red  and  white 
on  scale  patterns,  alternately  in  blue  and  green  ;  and 
/290,  a  jade  drinking  cup,  5^  in.  diam.,  4  in.  high,  with 
dragon  handles,  said  to  have  been  used  by  the  Moghul 
Emperor  Jahangir  in  his  revels.  At  another  sale,  a  set 
of  four  Hepplewhite  fauteuils,  covered  in  Beauvais  silk 
tapestry,  realised  ^1,000.  These  belonged  to  the  Countess 
Cave  of  Richmond,  as  did  a  set  of  six  George  I.  chairs, 
of  veneered  walnut,  ;^330.  The  latter  are  known  as  the 
"  Clarendon  chairs,"  having  originally  belonged  to  the 
Earls  of  Clarendon.  ;^i65  purchased  a  Queen  Anne 
walnut  elbow  chair  of  rare  type.  Major  W.  H.  B.  Hey- 
gate's  set  of  six  William  and  Mary  walnut  chairs  in  the 
style  of  Marot,  fetched  ;^330  ;  as  did  also  an  Adam 
mahogany  winged  bookcase,  inlaid  with  satinwood, 
8  ft.  6  in.  high,  6  ft.  wide.  Major  Heygate's  property 
likewise  included  a  set  of  three  William  and  Mary  walnut 
chairs,  £\j,o  ;  and  two  elbow  chairs,  of  the  same  period  and 
material,  the  first  covered  in  contemporary  needlework, 
;^290   and   /loo.      Belonging  to  Major  H.  R.  Gallatly,  ;i 


Ming  white  porcelain  wine  jar,  \\\  in.  high,  similar  to 
the  example  D.219  in  the  Eumorfopoulos  Catalogue 
(Vol.  4,  p.  51),  secured  ^^175  ;  while  from  other  sources, 
a  Dresden  tea  and  coffee  service  (43  pieces,  2  faulty), 
painted  with  landscapes,  etc.,  made  ;^iio  ;  a  set  of  four 
glass  pictures  of  The  Seasons,  by  R.  Houston,  after 
R.  Pyle,  14  X  10  in.,  ;^i65  ;  a  dockyard  ship  model  of 
H.M.S.  Royal  Oak  (length,  42  in.),  with  a  framed  copy 
of  The  Times  for  Nov.  7,  1805,  giving  Collingwood's 
Trafalgar  despatches,  /320  ;  a  pair  of  Swiss  enamelled 
silver  figures  of  pilgrims,  circa  1600,  by  Abraham  Gessner, 
of  Ziirich,  ;^I50  ;  a  bracket  clock,  b}'-  Joseph  Knibb,  in 
walnut  case,  12  J  in.  high,  ;^2io  ;  and  a  Chinese  twelve-fold 
coromandel  lacquer  screen,  17th  century,  8  ft.  7  in.  high, 
£150.  At  a  sale  of  Indian,  Persian,  and  other  drawings, 
a  Turkish  miniature  portrait  of  Bayezid  II.,  11x6  in., 
made  the  day's  highest  price  of  i},io.  On  another 
occasion,  a  gilt  bronze  reliquary,  formed  as  a  dove, 
7  in.  long,  the  wings  and  tail  ornamented  with  cham- 
pleve  enamel,   made  /430. 

At  Christie's,  in  November,  a  Chelsea  group.  La 
Nourrice,  7^  in.  high,  secured  ;^2io.  The  late  Captain 
Pinwell's  six  Queen  Anne  walnut  chairs,  with  stuffed 
backs  and  seats,  netted  ^693  ;  a  pair  of  oblong  stools 
en  suite,  ^^273,  and  a  spoon-back  arm-chair,  en  suite, 
^430.  £257  purchased  a  Chippendale  mahogany  arm- 
chair in  the  French  taste  ;  while  from  other  sources 
four  Chippendale  chairs  made  ;^294  ;  a  Chippendale 
settee,  "  of  Queen  Anne  design,"  ;^I57  los.  ;  a  Chippendale 
Masonic  arm-chair,  ;^3i5  ;  a  Queen  Anne  walnut  arm- 
chair, ;^i68  ;  a  Sheraton  mahogany  suite,  inlaid  with 
satinwood  (side-table,  pair  of  urns  on  pedestals,  and  wine- 
cooler),  £420  ;  a  Charles  II.  mirror,  with  embroidered 
border,  25  x  22|^  in.,  ;^I57  los.  ;  and  a  Brussels  tapestry, 
early  i8th  century,  10  ft.  high,  7  ft.  3  in.  wide,  ^682  los. 
In  the  late  Miss  Tupper's  property,  fourteen  mahogany 
chairs  and  two  arm-chairs,  of  Hepplewhite  design,  fell 
for  ;^i,522  los.  ;  four  Sheraton  painted  satinwood  arm- 
chairs went  for  £378,  and  three  window  seats,  en  suite, 
3  ft.  6  in.  wide,  for  ^399,  all  these  pieces  having  been 
purchased  in  1790  from  George  Seddon,  Sons  &  Shackleton 
{vide  original  account).  ^483  were  bid  for  a  pair  of 
Sheraton  mahogany  sideboards,  6  ft.  wide  ;  £294  for  a 
pair  of  Sheraton  mahogany  ca.binets,  inlaid  and  banded 
with  satinwood,  4  ft.  wide  ;  and  /294  for  six  Queen 
Anne  walnut  chairs.  On  another  occasion,  and  from 
other  sources,  eight  Adam  gilt  arm-chairs,  of  French 
design,  fetched  /162  15s.  ;  and  a  mahogany  side-table, 
of  Louis  XVI.  design,  55  in.  wide,  ;^336. 

Prices  at  Robinson,  Fisher  &  Harding's  included 
^^152  5s.  for  a  Louis  XV.  ormolu  clock,  mounted  with 
five  Dresden  figures  of  peasants,  24  in.  high  ;  ,^351  15s., 
a  Louis  XV.  walnut  library  table,  4  ft.  3  in.  long  ;  ^357, 
another,  kingwood,  4  ft.  10  in.;  £210,  a  Chippendale 
fretted  mahogany  table,  2  ft.  10  in.  long  ;  ;/|i47,  a  Queen 
Anne  burr-walnut  and  inlaid  cabinet,  3  ft.  6  in.  wide  ; 
and  £125,  a  g-ft.   Hepplewhite  mahogany  bookcase. 

At  Puttick  &  Simpson's,  a  Lambeth  Delft  charger, 
19^-  in.  wide,  realised  150  guineas.  It  was  modelled 
with  Venus  reclining,  and  boys  at  play,  a  pillar  in  the 
background  being  painted  with  the  arms  of  the  City  of 
London,  Cutlers'  Company,  and  of  Edward  Ball,  Master 
of  the  latter  (1668),  whose  name  is  also  inscribed.  A 
Louis  XVI.  mantel  clock,  by  Maniere,  a  Paris,  in  marble 
case  sculptured  with  Venus  and  Cupid,  21^  in.  high, 
made    200   guineas  ;     a   Ch'ien    Lung   leather   eight-fold 
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screen,  painted  with  figures  and  plants,  84  in.  high, 
120  guineas  ;  a  set  of  six  and  one  elbow  Hepplewhite 
mahogany  chairs  (Prince  of  Wales'  feathers),  190  guineas  ; 
a  Spode  Felspar  dinner  service  (125  pieces),  150  guineas  ; 
a  Chelsea  vase,  formed  as  a  pilgrim  bottle,  painted  with 
a  shepherdess,  after  Watteau,  gold  anchor,  7^  in.  {ex  coll. 
Cockshutt,  W.  P.  Gordon),  95  guineas  ;  a  Chippendale 
suite  of  ten  chairs  and  a  stool,  170  guineas  ;  and,  among 
violins,   one  by  Gio.   Paolo  Maggini,  £2^0. 

At  Lymphoy,  Currie,  Midlothian,  Dowell's  (Edinburgh) 
received  £20^  15s.  for  a  George  I.  walnut  card-table, 
2  ft.  4  in.  wide  ;  while  among  numerous  items  auctioned 
by  Knight,  Frank  &  Rutley,  a  Brussels  tapestry. 
Landscape  with  Peasants,  6  ft.  4  in.  high,  9  ft.  2  in.  long, 
signed  V.  Leyniers,  L.D.,  secured  ;/^504.  Two  dockyard 
model  hulls  were  sold  by  the  same  firm  for  100  guineas 
apiece.  One  was  an  East  Indiaman,  civca  1780,  length 
48  in.  ;  the  other,  a  Man-o'-War,  56  guns,  length  55  in., 
formerly  belonged  to  Nelson's  Hardy ;  it  probably 
represents  H.M.S.  "  Glatton."  At  Hurcomb's,  a  French 
marquetry  dressing-table,  with  silver-mounted  fittings 
(once  belonging  to  William  IV.),  made  /780  ;  an  Adam 
mahogany  serpentine-fronted  chest  of  drawers,  ;/^6oo  ; 
a  set  of  eight  Chippicndale  chairs,  £800  ;  a  Chippendale 
serpentine-fronted  kneehole  writing-table,  ;^620  ;  a  Queen 
Anne  walnut  and  inlaid  cabinet,  2  ft.  9  in.  wide,  £410  ; 
a  24-in.  wood  model  of  a  battleship,  £200  ;  three  pairs 
of  Chinese  figures  of  cocks  and  hens,  £410  ;  a  pair  of 
famille  verte  dishes,  14^^  in.,  £250  ;  a  Chamberlain 
\N'orcester  dinner  service,  in  the  Chinese  taste,  £270  ; 
and  a  wall  clock,  in  lacquer  case,  by  E.  Moore,  Oxford, 
£120. 

Silver 

Dinner  services  of  good  quality  continue  to  fetch  high 
prices  at  silver  dispersals.  A  presentation  service  to 
Admiral  Sir  Charles  Napier  "  ....  in  token  of  admira- 
tion of  the  gallantry  and  skill  displayed  by  him  in  the 
brilliant  action  of  the  5th  July,  1833,  .  .  .  ."  comprising 
twenty-six  pieces  by  various  London  makers,  produced 
o\'er  £900  at  Sotheby's  recently.  The  same  firm  have 
obtained  £400  "all  at  "  for  a  pair  of  silver-gilt  candle- 
sticks, by  Antoine  de  S.  Nicholas,  Paris,  probably  1728, 
ii;!^  in.  high.,  wt.  76  oz.  (traditionally  believed  to  have 
belonged  to  Marie  Antoinette.  Ex  coll.  Suchard),  and 
£170  for  a  vase-shaped  silver-gilt  cup  and  cover,  by 
William  Pitts  and  Joseph  Preedy,  London,  1795,  15^  in. 
high  ;  while  "  per  oz."  prices  have  included  430s.  for  a 
sugar  bowl  and  cover  in  the  form  of  an  octagonal  ball, 

m.m.   W ,  London,   1716,  5  in.  high  (10  oz.  2  dwt.)  ; 

225s.  for  another  of  plain  circular  shape,  London,  'i.T2i 
(5  oz.  13  dwt.)  ;  235s.  for  a  porringer,  engraved  with 
armorials,  by  James  Chadwick,  London,  1690  (7  oz. 
15  dwt.)  ;  205s.  for  a  pair  of  octagonal  vase-shaped 
tea-caddies,  possibly  by  James  Rood,  London,  1712., 
5  in.  high  (10  oz.)  ;  and  44s.  for  a  set  of  four  sauce  tureens 
and  covers,  London,  1775,  8i  in.  wide  (98  oz.  10  dwt.) — 
total  price,  £216   14s. 

Seventy-two  Georgian  gadrooned  dinner  plates,  by 
Paul  Storr  (wt.  1,475  oz.),  realised  £1,917  (at  26s.  per 
oz.)  at  a  recent  sale  at  Hurcomb's,  other  "  per  oz." 
prices  secured  by  this  firm  being  28s.  gd.  for  a  set  of  nine 
George  III.  oval  meat  dishes  (506  oz.)  ;  19s.  4d.  for 
twenty  soup  plates  by  Paul  Storr  (400  oz.)  ;  i88s.  for 
three  George  I.  octagonal  plain  dredgers  (24  oz.  10  dwt.)  ; 
161S.  for  a  Queen  Anne  plain  tankard  (28  oz.  10  dwt.)  ; 
126s.  for  a  plain  kettle  and  stand,  1727  (115  oz.)  ;  105s. 
for  another,  of  1736  (63  oz.  10  dwt.)  ;    112s.  for  an  antique 


Irish  plain  water-jug  (38  oz.)  ;  i8os.  for  a  William  and 
Mary  sugar  dredger  (12  oz.)  ;  152s.  for  a  plain  tankard, 
1699  (17  oz.  15  dwt.)  ;  and  129s.  for  an  Irish  tazza,  1729 
(29  oz.  5  dwt.).  A  Commonwealth  cup  and  cover  weighing 
47  oz.  has  been  sold  for  £1,550  by  this  firm,  £850  having 
been  received  for  a  silver  goblet,   both  items  "  all  at." 

Among  "  per  oz."  prices  at  Christie's,  430s.  was  secured 
for  a  plain  wine-cup,  m.m.  II  with  pellet  between  and 
fleur-de-lys  below,  1690  (6  oz.  14  dwt.),  and  120s.  for  an 
Irish  tazza,  engraved  with  a  coat-of-arms,  by  John 
Humphrys,  Dublin,  circa  1700  (15  oz.  11  dwt.)  ;  while 
£^7?)  5S-  "  all  at  "  was  paid  for  a  German  silver-gilt  cup 
and  cover.  Alunich,  17th  century,  17  in.  high,  v/t.  33  oz. 
13  dwt.  [ex  coll.  Magniac). 

A  pair  of  plain  oval  sauce-boats,  engraved  with  the 
arms  of  Grimston,  by  Thomas  Ffarrar,  1735  (33  oz. 
19  dwt.),  made  £407  8s.  (at  240s.  per  oz.)  at  Puttick  and 
Simpson's  ;  230s.  per  oz.  being  given  for  a  plain  silver- 
gilt  bowl  and  cover,  engraved  with  the  coronet  and 
monogram  of  the  Duke  of  Ancaster,  by  Francis  Fraillon, 
1 716  (26  oz.  I  dwt.)  ;  and  i6os.  for  a  plain  tazza,  bearing 
the  same  device,  and  by  the  same  maker,  1716,  8|  in. 
diam.  (18  oz.  15  dwt.).  A  plain  and  partly  fluted  por- 
ringer, with  two  scroll  handles,  London,  1692  (7  oz. 
18  dwt.),  produced  125s.  per  oz.  at  Robinson,  Fisher 
and  Harding's. 

Books,  MSS.,  etc, 

Pickwick — that  ever-fruitful  hunting-ground  for  col- 
lectors— had  another  innings  nt  Sotheby's,  when  the  late 
W.  J.  Wormell's  library  was  dispersed  on  November  26th. 
£700  was  paid  for  a  fine  copy  of  this  famous  work  by 
Dickens  in  the  original  parts  (early  issues),  possessing 
advertisements  and  other  desirable  points.  On  the  same 
occasion,  a  first  issue,  in  the  parts,  with  some  advertise- 
ments, of  Thackeray's  Vanity  Fair,  secured  ;^47o  ;  and 
a  first  issue,  also  in  parts  with  advertisements,  of  Surtees' 
Handley  Cross,  £440.  £185  purchased  the  galley  proof 
of  an  article,  A  Critical  and  Analytical  Bibliography  of 
Books  by  and  about  Bernard  Shaw  in  the  Coventry  Libraries. 
by  Fred  Barlow  (published  in  The  Readers^  Bulletin, 
Coventry,  1925).  This  bears  numerous  important  (some 
unpublished)  corrections  by  G.B.S.  himself.  A  set  of 
the  Mellstock  Edition  of  Hardy's  Works  (Vol.  I.  signed 
by  the  Author)  made  £100  for  37  volumes.  At  another 
sale,  £5,400  changed  hands  over  a  set  of  the  ist-4th 
Shakespeare  folios.  Lord  Wraxall's  copy  of  the  Kelms- 
cott  Press  Chaucer,  on  vellum  (one  of  the  thirteen  copies 
so  done),  made  £4,000.  Among  other  items  were  the 
suppressed  English  edition  of  Kipling's  Letters  of  Marque, 
in  original  wrappers,  £1,800  ;  a  first  edition  of  his  School- 
boy Lyrics,  in  original  wrappers,  bearing  a  pen-and-ink 
design  by  the  author,  /i,ioo  ;  the  autograph  MS.  of 
his  With  Scindia  to  Delhi,  £550  ;  and  Echoes,  by  Rudyard 
and  Beatrice  Kipling  (Presentation  first  edition),  £450. 
Another  Shakespeare  first  folio  fetched  £1,000  ;  a  fine 
collection  of  over  15,000  book-plates,  £1,050  ;  an  uncut 
set  of  The  Sporting  Magazine  (156  vols.,  1793-1870), 
£540  ;  a  large  copy  of  Columna's  Hypnerotomachi a 
Poliphili  (first  edition,  1499),  £490  ;  The  Workes  of 
Geoffrey  Chaucer  (Thos.  Godfray,  1532),  and  Keats' 
Lamia,  Isabella,  The  Eve  of  St.  Agnes,  etc.,  first  edition 
(one  vol.,  uncut,  1820),  £390  apiece.  An  A.L.s.  by 
Thackeray  (?  1861),  mentioning  a  meeting  with  Dickens 
at  Drury  Lane  Theatre,  made  £450. 

At  Hurcomb's,  a  copy  of  Gibbon's  Decline  and  Fall  of 
the  Roman  Empire  (1776,  etc.),  in  original  boards,  uncut, 
netted  £250. 
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Though  he  does  not  mention  the  fact  in  his  article, 
Dr.  W.  Martin,  Director  of  the  Mauritshuis,  The  Hague,  is 
himself  prominently  concerned  in  organising  the  exhibition 
of  Dutch  Art  at  Burlington  House.  Readers  will  be 
interested  to  learn,  therefore,  that  this  well-known 
authority  is  contributing  a  series  of  articles  on  the  exhibi- 
tion to  The  Connoisseur,  in  which  the  most  important 
features  of  this  remarkable  display  will  be  discussed  and 
illustrated.  On  proper  grounds.  Dr.  Martin  prefers  to 
limit  his  remarks  this  month  to  a  general  survey  of  the 
event,  thus  allowing  himself  more  time  in  which  to  write 
a  considered  account,  which  cannot  adequately  be  penned 
before  the  final  selection  and  arrangement  of  the  pictures 
and  other  works  of  art  is  completed.  Vermeer's  wonder- 
ful Head  of  a  Girl,  which  is  being  lent  from  the  Mauritshuis, 
forms  the  subject  of  one  of  our  plates  in  this  issue  ;  other 
masterpieces  bemg  reserved  for  our  next  number.  In 
the  meantime,  special  interest  centres  in  the  reproductions 
of  old  Russian  portraits,  which  accompany  Mr.  Volkov's 
article.  There  is,  perhaps,  too  general  a  disposition  to 
regard  Russian  art  as  modern  growth.  Such  works  as 
those  illustrated  should  help  to  dispel  so  mistaken  a 
notion. 

Though  there  is  a  tendency  to  depreciate  Morland 
in  favour  of  Wheatley,  the  former  must  not  be  robbed 
of  such  esteem  as  is  justly  his  due.  At  worst,  Morland 
was  an  inveterate  pot-boiler  ;  at  best,  a  more  considerable 
artist  than  Wheatley  ever  was.  While  it  may  not  be  in 
the  front  rank  of  Morland's  work,  the  Seashore  :  Fishermen 
hauling  in  a  boat,  reproduced  in  this  issue,  nevertheless 
reflects  the  higher  side  of  its  author's  abilities.  It  is 
one  of  the  best  of  Morland's  many  shore  scenes,  and  its 
effective  and  curiously  modern  colour  scheme  renders  it 
of  considerable  interest.  This  picture,  which  is  on  canvas 
33l  by  46^  in.,  was  painted  in  1791,  and  came  to  the 
Victoria  and  Albert  Museum  by  the  Townshend  Bequest, 
1869.  The  Horses  in  a  Stable,  which  was  reproduced  in 
our  October,  1928,  issue,  bears  the  same  date,  and  reached 
the  Museum  from  the  same  source. 

These  are  oil  paintings  ;  now  let  us  turn  to  a  couple 
of  water-colours  in  the  magnificent  collection  at  South 
Kensington.  Nothing  could  interpret  better  the  charac- 
teristic atmosphere  of  an  old  English  cathedral  town 
than  De  Wint's  Potter  Gate,  Lincoln.  Nothing  could 
better  convey  the  London  bustle  of  a  later  date,   but 


nearly  eighty  years  ago,  than  the  drawing  by  Lami 
which  hangs  in  the  next  room  to  the  Morlands.  Lami 
(1800-90)  seems  once  again  to  be  receiving  a  measure  of 
notice  from  collectors,  and,  in  these  days  of  traffic  jams, 
his  clever  rendering  of  street  life  possesses  a  topical 
interest.  Though  the  subject  has  long  been  catalogued 
as  a  Scene  at  Charing  Cross,  the  site  of  what  is  now 
Ludgate  Circus  would  seem  to  be  the  more  likely  locality. 
In  1848,  two  years  before  this  drawing  was  done,  a 
scaffold  and  observatory  were  erected  round  the  cross 
on  St.  Paul's  Cathedral.  Some  indication  of  them  may, 
perhaps,  be  seen  in  Lami's  view,  which  measures  only 
5^  by  gh  in.,  and  was  given,  with  many  others  by  the 
same  hand,  to  the  Museum  in  1880.  De  Wint's  Potter 
Gate,  on  the  other  hand,  was  presented  there  so  recently 
as  192 1.  It  measures  11  ^  by  15I  in.,  and  is  an  excellent 
example  of  this  splendid  artist's  more  architectural 
subjects.  Lincoln  of  course  inspired  De  Wint  to  the 
making  of  many  beautiful  water-colours.  It  was  there 
that  he  met  his  future  wife,  and,  as  Armstrong  observed, 
■'  it  perhaps  required  some  romance  like  this  to  stamp 
Lincoln  so  deeply  into  the  painter's  heart." 

Rearrangements  at  South  Kensington 

The  water-colour  rooms  at  the  Victoria  and  Albert 
Museum  have  been  rearranged,  and  the  majority  of  the 
exhibits  has  been  changed.  Among  them  are  several 
recently  acquired  drawings,  which  have  not  been  shown 
before.  In  Room  81  are  an  attractive  upright  Garden 
Terrace,  with  classical  architecture,  by  Thomas  Girtin  ; 
a  view  in  the  Chester  Rows,  by  Charles  Wild  ;  and  an 
Indian  landscape,  by  George  Chinnery.  Nine  furthei 
works  by  Chinnery,  small  fresh  Chinese  views,  are  shown 
in  Room  87  :  these  ten  examples  form  jiart  of  the  recent 
James  Orange  Bequest,  which  included  two  miniatures 
on  view  in  Room  102.  In  Room  87  are  also  a  small  and 
charming  drawing  of  a  French  church,  which  is  probably 
by  R.  P.  Bonington  ;  a  still-life  piece,  by  Peter  de  Wint  ; 
and  a  landscape,  by  John  Middleton  (1827-56),  one  of 
the  minor  members  of  the  Norwich  school.  In  Room  88 
is  a  brilliant  painting  of  A  Cairene  Interior,  by  J.  F. 
Lewis  :  this  is  not  a  recent  acquisition,  but  is  scarcely 
known  in  London,  as  it  has  hitherto  formed  part  of  the 
circulation  collections  which  are  lent  out  to  provincial 
galleries  and  art  schools.     In  Room  90,  which  is  devoted 
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to  the  most  recent  water-colours,  are  newly  acquired 
drawings  by  P.  Wilson  Steer  {The  Beach,  Shoveham, 
1926),  W.  P.  Robins,  J.  H.  Amshewitz,  and  Ethel  Walker 
(To  the  Land  of  Ecstasy,  a  study  for  a  decorative  painting). 
In  the  Central  Hall  of  the  Museum  are  exhibited  a  large 
landscape  in  monochrome  by  Alexander  Cozens,  and 
an  important  view  of  Durham  bv  Girtin. 

Blake  and  Birmingham 

Although  much  is  written  concerning  the  sale  of  our 
art  treasures  to  America,  it  must  not  be  forgotten  tliat 
some  quite  important  items  have  actually  been  returned 
to  this  country.  Last  year  great  interest  was  aroused 
by  the  news  that  an  American  lady  had  presented  Blake's 
original  drawing*^  in  illustration  of  Young's  Nisht  Thoughts 
to  the  British  Museum.  This  generous  gift  was  made 
by  Mrs.  Frances  White  Emerson,  of  Boston,  U.S.A., 
who  desired  that  the  drawings  should  be  displayed  at 
great  provincial  centres  throughout  the  kingdom,  before 
being  finally  deposited  at  Bloomsbury.  Birmingham  is 
the  first  city  to  benefit  under  this  excellent  scheme,  and 
the  series  of  over  five  hundred  illustrations  is  now  being 
exhibited  in  relays  at  the  Museum  and  Art  Gallery  there. 
The  drawings,  for  which  Blake  received  an  average 
emolument  of  gd.  apiece,  passed  into  the  pcssession  of 
the  publisher,  Richard  Edwards,  but  owing  to  the 
failure  of  the  edition  (1797),  comparatively  few  of  them 
were  engraved.  From  Edwards,  the  drawings  passed 
through  various  hands,  went  to  America,  and,  in  1908, 
were  purchased  there  by  Mrs.  Emerson's  father,  the  late 
W.  A.  White,  of  New  York,  .\lthough  the  illu.strations 
were  seen  at  the  Burlington  Fine  Arts  Club  in  1876,  it 
IS  believed  that  this  present  display  is  the  first  that  has 
been  given  for  the  general  public.  It  is  also  pointed 
out  that  limitations  of  space  at  the  British  Museum  will 
probably  preclude  the  possibility  of  the  series  being 
exhibited  there  in  a  similar  degree  of  completeness. 
Mr.  A.  E.  Whitley,  Assistant  Keeper  of  the  Birmingham 
Museum  and  Art  Gallery,  has  written  an  interesting 
pamphlet  on  the  drawings  and  their  history,  which  is 
published  at  one  penny.  The  exhibition  closes  on 
February  aSth. 

Museum  Reports  and  the  Scottish  Print  Club 

SiNCK  H.R.H.  The  Prince  of  Wales  opened  the  Usher 
Art  Gallery,  Lincoln,  in  1927,  "  there  has  been  continuous 
and  impressive  evidence  that  the  gallery  has  taken  a 
permanent  place  in  the  estimation  of  the  citizens." 
Thus  runs  the  report  issued  by  Mr.  A.  R.  Corns  (Director) 
and  the  Lincoln  Public  Libraries,  Museum,  and  Art 
Gallery  Committee,  who  support  their  statement  by 
noting  that  in  some  ten  months  116,322  persons  visited 
the  Usher  collection.  Among  additions  to  the  latter 
may  be  noted  a  portrait  of  Sir  Peter  Eiire,  M.P.  tor 
Lincoln  T581  and  1589,  presented  by  Viscount  Rother- 
mere,  and  a  water-colour  by  Frederick  Mackenzie, 
The  Church  of  St.  Mary,  Stoiv,  presented  by  Lincolnshire 
Friends  of  the  Gallery,  and  Sir  D.   Y.  Cameron. 

Accessions  to  the  Victoria  Art  Gallery,  Bath,  noted  in 
his  report  by  Mr.  Reginald  W.  M.  Wright  (Director), 
include  a  pencil  portrait  of  Mrs.  Siddons  and  Miss 
Kemble,  by  Ozias  Humphry,  and  pictures  or  drawings 
by  John  Paul,  Rowlandson,  Farington,  Thomas  Barker, 


and  Skinner  Prout.  Additions  to  other  sections,  including 
the  collection  of  Bristol  and  W^est  of  England  Delft, 
are  also  indicated. 

At  the  Scottish  Print  Club's  exhibition,  held  at  the 
R.S.A.  Galleries  towards  the  close  of  last  year,  a  specially 
interesting  feature  was  the  collection  of  nearly  fifty 
works — paintings  and  drawings — by  Allan  Ramsay, 
which  afforded  an  excellent  opportunity  of  studying  that 
artist's  ceuvre.  Engraved  portraits,  with  coats  of  arms, 
of  Scottish  nobles,  miniatures,  views  of  Edinburgh, 
seventeenth-  and  eighteenth-century  silver,  eighteenth- 
century  furniture,  plates  by  Diirer  and  Goya,  old  English 
glass,  and  modern  French  bronzes  were  also  included 
in  the  display. 

Additions  to  the  Cartwright  Memorial  Hall,  Bradford, 
include  a  Portrait  of  an  old  Man,  by  Opie,  one  of  a  Boy 
in  a  Green  Dress,  English  school,  eighteenth  century, 
Crossing  the  Stream,  by  J.  F.  Herring,  Silver  Sands,  by 
Conder  ;  a  pencil  drawing,  Landscape  with  Cattle,  by 
Gainsborough,  and  water-colours  by  Turner  (Dover), 
S.  Prout  and  Pinwell.  Many  modern  artists  are  also 
represented,  including  Brockhurst,  Hon.  John  Collier, 
Nicholson,  David  Muirhead,  Schwabe,  Strang,  Sir  E.  A. 
Waterlow,  Mark  (lertler,  and  Bomberg.  Groups  in 
bronze,  or  other  materials,  by  Alfred  Stevens  and  Swan, 
have  been  purchased  ;  while  the  Boiling  Hall  Museum 
has  received  a  number  of  interesting  antiquities  and 
bygones.  Among  the  oak  furniture  described  are  a 
seventeenth-century  hanging  cupboard,  which  has  been 
in  the  donor's  family  in  the  Wibsey  district  for  two 
centuries  ;  a  child's  three-legged  table,  seventeenth 
century  ;    and   a  child's  settle,   late  eighteenth  century. 

Victoria      and      Albert      Museum ;      The      Lawson 
Cabinet 

All  friends  of  the  Victoria  and  Albert  Museum  welcome 
the  news  of  interesting  accessions  to  the  Department  of 
Furniture  and  Woodwork.  It  is  announced  that  the 
Museum  has  acquired,  by  gift,  through  the  generosity  of 
Mr.  H.  T.  G.  Watkins,  a  valuable  and  historic  marquetry 
cabinet,  which  will  prove  a  most  important  addition  to 
the  collection  of  English  furniture.  It  was  made  for  the 
donor's  ancestress,  Margaret  Trotter,  of  Skelton  Castle, 
Yorkshire,  on  her  marriage,  about  1700,  to  George  Lawson, 
of  Harsley  Castle,  in  the  same  county.  The  decoration 
shows  that  it  was  made  to  commemorate  this  event, 
for  the  outer  doors  bear  the  monograms  G.L.  and  M.L. 
surrounded  by  sprays  of  foliage,  while  within  is  shown 
the  crest  of  George  Lawson  with  his  arms  impaling  those 
of  his  wife.  On  their  inner  surfaces,  the  doors  are  inlaid 
with  flowers  in  vases  set  upon  consoles,  of  which  the 
marble  tops  are  realistically  imitated  in  veneers  of  burr 
walnut.  The  marquetry  throughout  is  brilliantly  execu- 
ted. The  imposing  double  pediment  supports  small 
moulded  plinths,  and  on  it  were  formerly  placed  porcelain 
jars  ;  the  latter,  together  with  "  my  large  inlaid  cabinett," 
are  mentioned  in  the  will  of  the  first  owner's  sister,  who 
died  in  1742.  Letters  among  Mr.  Watkins'  family  papers 
at  various  dates  in  the  eighteenth  century  show  how 
highly  this  beautiful  piece  of  furniture  was  valued,  and 
how  carefully  preserved  by  its  successive  owners. 
Another  cabinet,  of  the  same  type,  and  probably  by  the 
same  hand,  was  formerly  at  Streatlam  Castle,  Durham. 
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British  Museum  Reproductions 

All  credit  is  due  to  the  British  Museum  authorities 
for  the  fine  reproductions  in  colour  after  treasures  at 
Bloomsbury,  which  they  issue  from  time  to  time.  To 
the  series  of  illustrations  of  mediaeval  and  other  ilSS. 
have  now  been  added  examples  which  for  excellence  of 
presentation  are  well  worthy  of  the  high  standard  set 
by  their  forerunners.  Miniatures  of  St.  Gregory  with 
the  Dove,  from  the  Sforza  Book  of  Hours  {circa  1490), 
a  Dance  iti  a  Garden,  from  a  Flemish  MS.  of  the  Roman 
de  la  Rose,  belonging  approximately  to  the  same  date, 
and  St.  Francis  appears  to  his  Biographer,  from  a  copy 
of  the  life  bv  St.  Bonaventure,  -wTitten  at  Florence  in 
1504,  have  recently  been  published  at  the  modest  price 
of  IS.  each.  Postcards,  also  reproduced  in  colours, 
include  two  new  sets.  These  are  taken  respectively 
from  a  MS.  of  Le  Regime  dii  Corps,  etc.  (French  or  Flemish, 
late  thirteenth  century),  and  from  a  late  fourteenth- 
centurv  French  Horce,  the  latter  affording  six  miniatures 
of  Saints,  and  the  former  six  highly  interesting  views  of 
mediaeval  life.  Each  set  costs  is.,  and  is  excellent  value 
for  the  money.  Students  and  others  interested  in 
mediaeval  manuscripts  will  find  these  reproductions  well 
worth  filing  for  reference. 

"  Maidenhood,"  "  Courtship,"  "  Marriage,"  and 
"  Married  Life,"  after  the  pictures  by  Francis 
Wheatley,  R.A.  (Landeker  and  Brown,  Ltd.  Proofs 
printed  in  colours  £2  2s.  each  ;  hand-coloured 
prints    15s.    each   net) 

In  1 791,  the  year  before  the  first  six  original  pictures 
of  the  famous  Cries  were  exhibited  at  the  Royal  Academy, 
Francis  \\Tieatley  had  painted  another  series  dealing 
with  quite  a  different  subject.  This  was  the  set  of  four, 
which  realised  8,100  guineas  at  Christie's  last  June,  and 
was  lent  by  Viscount  Bearsted  to  the  Daily  Telegraph 
Exhibition  shortly  afterwards,  attracting  considerable 
attention  on  both  occasions.  Unlike  the  Cries,  the 
Story  of  a  Country  Girl — to  give  Lord  Bearsted's  paintings 
the  generic  title  under  which  they  were  shown  at  Olympia 
— seems  to  have  escaped  the  attention  of  engravers,  and 
it  has  been  left  to  Messrs.  Landeker  &  Brown  to  prepare 
the  first  large  reproductions  of  this  attractive  performance. 
The  four  plates  are  issued  in  two  states  :  proofs  printed 
in  colour,  and  hand-coloured  prints  on  antique  paper. 
In  each  case,  the  plate  surface  measures  13I  by  11^  in., 
and  the  reproductions  will  doubtless  be  received  with 
interest  by  all  desirous  of  obtaining  a  permanent  record 
of  such  characteristic  examples  of  \Mieatlev's  auvre. 

An  "  Antique  Purse  " 

In  the  course  of  the  next  month  or  two,  Her  Majest\- 
The  Queen  has  graciously  consented  to  open  the  extension 
of  the  Elizabeth  Garrett  Anderson  Hospital,  known  at 
its  inception  in  1866  as  the  New  Hospital  for  Women. 
In  1924,  the  Extension  Appeal  was  opened  under  the 
able  chairmanship  of  Lady  Plend^r,  and,  by  1927,  the 
much-needed  new  building  was  commenced.  To  finish 
the  work  and  enable  the  hospital  to  start  free  of  debt,  a 
number  of  "  purses  "  have  been  instituted,  which  will 
be  presented  to  Her  Majesty.  Among  these  is  tlie 
"  Antique  Purse,"  which  merits  the  support  of  our  readers, 
and,    indeed,    of    all    those    interested    in    collecting.     A 


generous  response  has  already  been  made,  but  it  is  hoped 
that  this  wider  appeal  will  ha\-e  an  even  more  fruitful 
result.  Contributions,  of  whate^•er  amount,  which  will 
help  to  alleviate  the  pain  of  some  patient,  should  be  sent 
to  the  Appeal  Secretary,  Elizabeth  Garrett  Anderson 
Hospital,    144,    Euston    Road,    London,    N.W.i. 

Ecclesiastical  Textiles  in  Sweden 

Sv.'EDEX,  it  is  claimed,  is  specially  fortunate  among 
northern  countries  in  both  the  quantity  and  quality  of 
its  old  ecclesiastical  textiles.  These  include  not  onlv 
work  of  local  manufacture,  but  pieces  imported  from  other 
countries,  including  France,  Italy,  England,  Flanders, 
and  Germany.  The  oldest  cope  belonging  to  Uppsala 
Cathedral,  for  instance,  is  a  magnificent  example  of 
opus  Anglicanum  of  the  late  thirteenth  century.  In 
addition,  there  are  pieces  which  have  a  special  interest, 
in  that  they  are  mementoes  of  Swedish  campaigns  in 
Russia,  Poland,  and  elsewhere.  In  order  to  demonstrate 
the  great  importance  of  ecclesiastical  textile  art  in  Sweden, 
an  exhibition  has  been  arranged  at  Liljevalch's  Konsthall, 
Stockholm,  by  the  authorities  of  the  State  Historical 
Museum.  This  display,  which  is  under  the  patronage 
of  H.R.H.  the  Crown  Prince  Gustavus  Adolphus,  H.R.H. 
Prince  Eugen,  Duke  of  Narke,  and  Dr.  Nathan  Soder- 
blom.  Archbishop  of  Uppsala,  covers  the  history  of  its 
subject  from  about  the  eleventh  century  to  the  present 
day.  Almost  every  variety  of  ecclesiastical  textile  is 
represented,  the  sacristies  of  Uppsala  and  other  cathe- 
drals and  churches  having  lent  a  magnificent  array  of 
vestments  and  other  items,  many  of  which  are  of  consider- 
able interest.  All  these  treasures  have  been  arranged 
in  surroundings  adapted  to  their  character,  including 
separate  church  interiors  and  a  funeraiy  chapel.  The 
pall  of  St.  Holmger,  which  is  associated  with  the  Cistercian 
nuns  at  Sko,  and  numerous  other  items  remarkable  for 
their  historical  or  aesthetic  value,  will  render  this  display 
of  no  small  importance  to  students  and  collectors. 
The  exhibition  opens  on  January  5th  and  closes  on  the 
27th. 

National  Art-Collections  Fund 

At  the  Council,  held  on  November  20th  last.  His  Majesty 
King  George  V.  \\as  pleased  to  appro\e  the  grant  of  a 
Royal  Charter  of  Incorporation  to  the  National  Art- 
Collections  Fund.  This  interesting  and  not  unexpected 
announcement  must  be  regarded  with  great  satisfaction 
by  all  interested  in  the  work  accomplished  by  the  Fund 
during  the  quarter  of  a  century  that  it  has  been  in 
existence.  To  commemorate  in  permanent  form  its 
twenty-fifth  anni\ersary,  the  latter  is  issuing  a  handsome 
volume,  profusely  illustrated  and  containing  articles  by 
many  acknowledged  experts.  Tiuenty-Five  Years  of  the 
National  Art-Collections  Fund  will  be  issued  next  month 
at  the  modest  price  of  los.  6d.  (post  free,  12s.).  A 
limited  edition  of  two  hundred  copies  will  also  be  available 
at  eighteen  guineas  per  copy.  P'or  the  latter.  Sir  D.  Y. 
Cameron  has  specialh-  executed  and  presented  two 
original  etchings,  Santa  Maria  and  Stonehenge,  impressions 
of  one  or  other  of  which  will  accompany  the  volume. 
It  is  to  be  hoped  that  ever\^  member  of  the  Fund  will 
avail  himself  or  herself  of  the  opportunity  to  secure 
copies  of  this  book,  though  as  the  limited  edition  specially 
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DETAIL    OF    BORDER    FROM    A    DOUBLE-WOVEN    MEDIEVAL    CARPET 

FROM    THE    CHURCH    OF    GR()DINGE,    SODERMANLAND 

AT    THE    STOCKHOLM    EXHIBITION    OF    ECCLESIASTICAL    TEXTILES 


is  bound  to  experience  a  heavy  demand,  applications 
sliould  be  made  early.  Further  particulars  are  obtainable 
from  the  Secretary,  National  Art-Collections  Fund, 
Hertford     House,     Manchester     Square,     London,    \^'.i. 

Paris  Notes 

Is  it  possible  that  the  desire  to  cause  a  shock  to  the 
public,  so  common  amongst  certain  groups  of  artists  of 
slight  talent,  is  dying  out  ?     Or  have  these  same  people 


exhausted  the  Parisian's  capacity  for  being  shocked, 
and  changed  their  methods  accordingly  ?  In  any  case, 
there  were  in  last  year's  Salon  d'Automne  very  few 
things  that  could  be  dismissed  as  merely  startling,  and 
there  were  many  that  were  marked  by  unpretending 
dignity  and  beautiful  workmanship.  Of  course,  there 
appeared  the  almost  unvarying  number  of  very  nude 
models  posed  with  a  crudity  that  is,  perhaps,  intended 
to  be  daring,  on  uninteresting-looking  couches,  and  which 


COPE    OF    SWEDISH    EMBROIDERY    AND    RED    ITALIAN    VELVET 

FROM    THE    CATHEDRAL    OF    STRANGNAS 

AT    THE    STOCKHOLM    EXHIBITION    OF    ECCLESIASTICAL    TEXTILES 
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are  mostlj^  as  badly  painted  as  they  are  poorly  posed. 
But  there  were  also  exhibited  a  more  than  respectable 
number  of  studies,  painted  and  sculptured,  which  showed 
a  just  sense  of  artistic  essentials  on  the  part  of  their 
creators,  and  which  asserted  themselves  all  the  more 
emphatically  because  of  the  garishness  of  the  others. 
The  sculpture  items  especially  were  of  interest,  and 
though  there  was  nothing  as  striking  as  Brancusi's 
exhibit  at  the  Salon  des  Tuileries  last  spring,  the  general 
level  was  rather  higher  on  the  whole.  Most  prominent 
was  a  patriarchal  figure  by  Lotze  Dolivar,  decorative, 
somewhat  theatrical,  and  showing  distinct  traces  of  the 
influence  of  Bourdelle.  More  reticent,  but  also  perhaps 
more  appealing,  was  a  feminine  Bust  in  plaster  by  Eric 
Gratte,  and  there  was  a  very  sensitively  observed  Rugby 
Group,  obviously  deriving  from  the  Laocoon,  by  Alfred 
Benon.  Celine  Lepage  had  several  exhibits,  amongst 
them  a  wooden  column  in  which  a  female  figure  and  foliage 
were  blended  in  a  very  happy  decorative  scheme.  Fredy 
StoU,  who  recently  held  a  "  one  man  "  exhibition  at  the 
Jeu  de  Paume,  showed  a  simple  child  group  and  a  head, 
which,  though  somewhat  mannered,  displayed  real 
talent  and  great  power.  There  was  also  a  remarkable 
tomb  in  black  Swedish  marble,  rather  heavily,  but 
brilliantly  and  intricately  carved  with  small  floral  patterns, 
by  F.  Barbedienne.  The  pictures  included  a  retrospective 
group  in  commemoration  of  the  foundation  of  the 
Salon  d'Automne,  and  examples  of  the  work  of  artists 
of  an  earlier  generation,  a  Still  Life,  by  Cezanne,  less 
brilliant  than  the  famous  Still  Life  of  the  Camondo 
collection  at  the  Louvre,  a  good  Gauguin,  a  rather  dull 
decorative  group  by  Maurice  Denis,  and  a  very  cleverly 
drawn  female  portrait  by  Matisse,  the  Matisse  of  the 
"  green  "  period.  There  was  also  a  more  than  usually 
blatant  example  of  the  smartness  of  Van  Dongen.  A 
roomful  of  works  by  Polish  artists  included  a  study  by 
Malezewski,  revealing,  across  i^any  traces  of  the  influence 
of  the  Douanier  Rousseau,  a  very  genuine  talent,  and 
in  the  room  devoted  to  religious  art  hung  a  good 
Annunciation,  by  Ghana  Caix,  and  a  Pieta,  by  Raoul 
Carre,  that  was,  perhaps,  illustrative,  but  distinctly 
well  drawn.  And  the  stained  glass  exhibits  showed  in 
several  instances  the  application  of  modern  ideas  of 
simplification   to  religious   subjects. 

The  exhibition  of  decorative  arts  was  held  on  the 
ground  floor  of  the  Grand  Palais  concurrently  with  the 
Salon  d'Automne,  which  was  on  the  first  floor.  It 
included  much  that  was  merely  experimental,  but  there 
was  some  particularly  fine  glasswork,  and  here  and  there 
one  came  upon  a  carpet  of  beautiful  design  and  excellent 
workmanship.  There  has  been  nothing  of  special 
significance  at  the  dealers'  galleries  ;  an  exhibition  of 
pictures  by  Fautrier,  at  George  Bernheim's,  of  very 
limited  appeal  ;  a  sculpture  exhibition  at  Zak's,  including 
a  lovely  small  nude  by  Maillol,  and  the  finest  thing  I 
have  so  far  seen  by  that  very  talented  sculptor,  Despiau, 
a  decorative  head  in  bronze. 

At  the  end  of  the  summer  season  an  exhibition  of 
engravings  by  American  artists  caused  considerable 
interest,  and  comprised  some  delightful  work,  notably 
a  Whistlerian  North  End  of  Telegraph  Hill,  by  John  W. 
Winkler  ;  a  pretty  omnibus  group  by  Marry  Cassatt  ; 
and    religious    studies    and    others    by    Arthur    William 


Heinzelmann,  including  a  very  delicate  sketch  of  a  little 
girl.  The  Daughter  of  the  Carrara  Quarryman.  Other 
interesting  exhibits  were  by  Levon  West,  Sears  Gallagher, 
H.  Devitt  Welsh,  John  Sloan,  and  Eugene  Higgins. 
— T.  McG. 

Sculpture  by  Ossip  Zadkine 

This  exhibition,  which  was  held  at  Arthur  Tooth 
and  Sons'  Galleries,  gave  Londoners  a  first  opportunity 
of  seeing  a  large  number  of  works  by  Zadkine  collected 
together.  The  collection  contained  a  number  of  cut 
heads  in  wood,  granite  and  stone,  of  considerable  import- 
ance, but  it  was  mainly  his  bronze  reliefs,  with  their 
curious  inversions  of  form,  that  excited  the  greatest 
interest.  In  this  method,  which  corresponds  to  the 
"  non-being  "  sculpture  by  Archipenko  and  the  works 
of  Laurens  and  Lipschitz,  he  has  made  use  of  the  fact 
that  a  concave  form  giv^es  the  same  light  and  shade  as 
a  convex  one,  and  this  has  been  applied  wherever  it  can 
serve  the  particular  rhythm  which  the  artist  wishes  to 
convey.  The  Dancers,  The  Musicians,  and  The  Three 
Beauties — all  three  examples  of  his  recent  work — are 
successful  and  fascinating.  These  pieces,  however,  have 
been  designed  from  one  point  of  view  only,  and  they  thus 
avoid  one  of  the  great  difficulties  of  sculpture.  His  large 
carving  of  a  female  figure  in  Burgundy  stone,  again,  is 
really  a  series  of  four  reliefs  rather  than  a  work  in  the 
round — besides  being  not  particularly  well  cut.  It  was 
disappointing  ,too,  to  see  at  least  two  bronzes  wliich  have 
been  cast  from  stone  originals  (Nos.  i  and  4). 
The  exhibition  also  contained  a  number  of  gouache 
drawings. 

Modern  Sculpture 

Opportunities  to  see  what  the  "  moderns  "  are 
really  producing  in  the  field  of  sculpture  are  sufficiently 
infrequent  in  London  as  to  render  such  an  exhibition 
as  that  recently  held  by  Mr.  Sydney  Burney  (13,  St. 
James's  Place,  London,  S.W.)  an  event  of  considerable 
interest.  Approximateh^  divided  equally  between  modern 
European  and  African  examples,  not  the  least  important 
feature  of  the  display  was  the  illuminating  comparisons 
it  afforded.  Here  the  enquiring  visitor  might  formulate 
some  ideas  of  his  own  on  the  bitterly-discussed  and 
controversial  question  of  the  "  degrading  influence  of 
negro  art."  Masks  from  the  Congo  and  figures  from 
Benin  were  to  be  seen  in  close  proximity  to  the  pro- 
ductions in  wood  and  stone  of  European  artists  ;  and 
this  much  at  least  may  be  said,  that  appreciation  of  the 
limitations  of  media  was  a  dominant  characteristic 
common  to  all.  It  will  be  readily  understood  that 
reference  to  specific  examples  must  be  confined  to  acknow- 
ledged works,  a  pi^oceeding  which  in  no  way  detracts 
from  the  obvious  merit  of  certain  of  the  African  exhibits. 
Of  Mr.  Ossip  Zadkine's  work  little  need  be  said  ;  interest- 
ing it  is,  but  only,  one  feels,  as  an  experimental  stage 
in  an  artist's  development.  Mr.  Epstein's  small  head 
of  a  child,  Peggy  Jean,  the  full  rounded  curves  of  Mr. 
Frank  Dobson's  Seated  Figure,  the  compact  design  and 
latent  strength  of  Mr.  John  Skeaping's  recumbent  Horse 
(uncatalogued),  and  the  attractive  little  Seated  Figure  of 
a  woman,  by  M.  Aristide  Maillol,  were  illustrative  of  these 
artists'    methods,    with    which    one    was,    in    the    main, 
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already  conversant.  Technique  which  possessed  the 
additional  interest  of  being  comparatively  unfamiliar, 
was  that  exhibited  in  such  pieces  as  Mr.  R.  P.  Bedford's 
GirVs  Head.  Executed  with  ligid  respect  for  the  qualities 
of  his  material,  Mr.  Bedford's  stone  Head  was  notable 
for  its  great  simplicity  of  design,  the  bold  curving  lines 
of  ej^es,  nostrils,  lips  and  chin,  and  the  smooth,  round 
contour  of  the  shingled  head  clearly  revealing  its  remark- 
able imity  of  concej)tion.  Miss  Dora  Gordine's  suavely 
handled  Breton  Head  and  Mongolian  Head,  and  Mr.  Alan 
Durst's  Acrobats,  carved  in  wood,  also  call  for  notice. 

Antonio  Mancini 

Dulled  by  the  passage  of  years  they  may  be,  for 
Antonio  Mancini  is  now  in  his  seventy-seventh  year,  yet 
there  is  sufficient  in  the  paintings  and  pastels  of  this 
Italian  painter  (as  was  clearly  shown  by  such  examples 
as  were  exhibited  last  month  by  Messrs.  Knoedler  [at 
15,  Old  Bond  Street,  London])  to  justify  the  appellation 
"  remarkable."  Sargent  called  Mancini  "  the  greatest 
living  painter,"  and  though  the  words  are  not  acceptable, 
the  spirit  in  which  they  were  uttered  may  be  appreciated 
well  enough.  Both  men  were,  in  a  way  of  speaking, 
painters  in  the  '"  grand  manner."  Possibly  the  dominant 
impression  gathered  from  an  examination  of  Mancini's 
work  at  Messrs.  Knoedler's  was  the  immense  enthusiasm 
of  the  man,  the  joy  with  which  he  manipulated  his 
pigment — that  heavy,  crust-like  impasto — and  the  will 
to  produce  a  brilliant  and  extraordinary  result.  This 
brilliance  of  his  varied  in  a  peculiar  way ;  vividness  of 
colour  and  what  can  only  be  termed  "  dinginess,"  con- 
trasting strangely  side  by  side.  By  the  very  nature  of 
his  methods,  Mancini  is  seen  at  his  best  in  such  subjects 
as  The  White  Page  and  Rococo,  and  not  in  his  portraits. 
An  example  in  more  orthodox  technique,  such  as  his 
Charles  Hunter  (No.  25),  effective  in  its  way,  demon- 
strated this.  The  rather  charming  Portrait  of  Elizabeth 
and  Charles  Williamson,  the  almost  sympathetically 
rendered  Woman  with  a  Black  Hat,  holding  a  bunch  of 
scarlet  flowers,  and  the  exuberant  Self  Portrait  (No.  6), 
possessed  a  more  direct  appeal  than  most.  Possibly, 
however,  the  artist's  forceful  character  was  better  illus- 
trated by  his  pastels.  Figure  Study  may  be  quoted  as 
an  exam.ple.  So  far,  then,  Mancini's  pictures  maintain, 
at  any  rate,  their  interest,  but  whether  they  will  do  so 
for  future  generations  is  another  matter. 

Pen  Portraits 

Mr.  Alfred  Wolmark's  activities  as  a  decorative 
and  unconventional  colourist  are  well  known.  At  the 
Lefevre  Galleries  (la.  King  Street,  London,  S.W ),  last 
mionth,  he  was  to  be  seen  in  an  entirely  different  aspect. 
A  collection  of  some  fifty  portraits  of  well-known  people, 
almost  all  men,  executed  in  pen-and-ink,  shed  further 
light  on  Mr.  Wolmark's  capabilities  as  an  artist,  at  the 
same  time  adding  to  his  reputation  for  versatility.  The 
artist's  method  of  approach  is  commendably  direct.  With 
the  minimum  of  boldly-drawn  fine  strokes,  he  brings  into 
being  what  is  actually  little  more  than  an  outline,  but 
because  Mr.  Wolmark  is  fortunate  in  possessing  insight 
and  the  facility  for  successfully  capturing  his  sitter's 
expression,  it  is  an  outline  which  contrives  to  convey  a 
clear    impression    of    character.      Many  of  the  portraits 


were  effective  enough,  among  the  best  being  Edith 
Evans,  Sir  Oliver  Lodge  (No.  45),  Sir  D.  Y.  Cameron 
(No.  38),  C.  Reginald  Grundy,  "  Pertinax,"  and  Sir 
Robert  Witt.  Altogether  a  noteworthy  display  by  a 
noteworthy  personality. 

Otsuye 

MES.SRS.  Yamanaka  &  Co.  (127,  New  Bond  Street, 
London)  have  held  an  exhibition  of  Otsuye,  a  form  of  cari- 
cature popular  in  the  seventeenth  and  eighteenth  centuries 
in  Japan.  Inese  paintings,  executed  in  body  colour  on 
rice  paper,  are  very  free  in  execution  and  charming  in 
colour.  They  combine  the  merits  of  a  poster  and  a 
sketch,  and  many  of  the  subjects  are  amusing  and 
attractive.  The  town  of  Otsu,  from  which  the  name  is 
derived,  lies  about  nine  miles  away  from  Kyoto,  and  was 
the  last  stop  on  the  road  before  reaching  the  capital,  and 
the  first  on  the  way  out.  These  Otsuye  were  popular  gifts 
to  take  home  to  one's  family,  a  sort  of  "  present  from 
Brighton,"  in  fact.  Many  of  the  subjects  were  fairy 
stories  with  good-luck  trends  running  in  them  ;  Onino 
Nenbutsu,  the  Demon's  prayer  to  drive  away  children's 
illness  ;  K:adori  and  his  gourd  ;  Benkei,  the  hero  of 
strength.  It  was  an  unusual  exhibition  and  an  attractive 
one.  There  were  some  especially  charming  pieces,  Nos.  i 
and  2,  a  Falconer  and  a  Young  Lady  with  Wistaria, 
being  very  good  in  colour  ;  and  No.  25,  A  Cavalier  on 
Horseback,  free  and  bold  in  drawing. 

Chimneys  for  Posterity 

Samlesbury  Hall  is  an  old  manor  house,  situate 
midway  between  Blackburn  and  Preston,  which  has 
been  preserved  for  the  nation.  Within  this  survival  of 
a  past  age,  the  Trustees  have  decided  to  keep  pictorial 
records  of  a  modern  feature  of  the  surrounding  district 
— a  feature  which  will  itself  soon  be  a  thing  of  the  past. 
Their  choice  of  an  artist  fell  upon  a  native  of  Blackburn, 
but  apart  from  this.  Sir  Charles  Holmes's  skill  in  the 
portrayal  of  industrial  scenes  rendered  him  peculiarly 
fitted  to  undertake  such  a  task.  Recently  exhibited  at 
Messrs.  P.  &  D.  Colnaghi's  (144-6,  New  Bond  Street, 
London),  this  group  of  ten  paintings,  though  varying 
somewhat  in  merit,  gave  a  remarkable  impression  of  the 
strangely  attractive  and  almost  awe-inspiring  aspect 
which  towering  chimneys  and  uncompromising  mills  can 
assume  when  seen  through  the  eyes  of  a  sympathetic 
artist.  The  warm  tones  of  red  brickwork  dominated 
the  colour  schemes  of  many  of  the  canvases,  possibly  the 
best  of  which  was  the  splendidly  designed  circular  painting, 
A  Lock  on  the  Canal.  The  admirable  arrangement  of 
the  curving  lines  of  the  canal  banks  sweeping  up  to  the 
vertical  motif  of  chimney  and  warehouse,  the  skilful 
harmonising  of  colour  and  the  effective  patterning  of 
light  and  shade  combined  to  make  his  subject  one  of  the 
most  successful  Sir  Charles  Holmes  has  produced.  An- 
other "  Samlesbury  "  picture  of  special  note  was  Pendle 
from  the  Yellow  Hills,  a  study  of  green  hillsides  studded 
with  outcrops  of  grey  rock,  the  general  atmosphere  of 
which  was  somewhat  sombre.  There  were  also  on 
exhibition  a  number  of  other  works  by  this  artist,  chiefly 
water-colours,  though  before  passing  to  these  latter, 
appreciation  should  be  recorded  of  the  dark  and  forbidding 
welter    of    grey    roofs,    tall    chimneys    and_smoke — The 
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Power  Station,  painted  in  1907.  Excellent  as  the  majority 
of  the  drawings  were,  three  stood  out  from  among  the 
rest  as  possessing  exceptional  qualities.  The  first  of 
these,  Blackburn  Canal  :  3,  with  its  masterly  treatment 
of  the  wan  sunlight  of  a  grey  day  playing  upon  the 
surface  of  water,  and  its  rich  and  satisfying  exploitation 
of  water-colour  technique,  has  been  purchased  for  the 
Victoria  and  Albert  Museum.  Gas  Works,  Huddersfield 
and  Mossdale  Moor  were  also  excellent. 

Old  Military  Prints 

Although  the  interest  attaching  to  old  military  prints 
of  the  British  Army  is  largely  of  a  documentary  nature, 
some  credit  must  be  given  to  the  designers  for  a  certain 
restricted  sense  of  colour  and  composition.  Bearing  this 
in  mind,  it  was  noteworthy  at  an  exhibition  of  them 
recently  shown  at  the  Parker  Galleries  (28,  Berkeley 
Square,  London),  that  these  artistic  merits  were  inclined 
to  deteriorate  as  the  production  of  the  prints  continued. 
Many  of  the  earlier  examples,  published  at  the  end  of 
the  eighteenth  century  and  the  beginning  of  the  nine- 
teenth, were  superior  in  artistic  value  to  those  of  a  later 
date,  which  bordered  almost  on  the  verge  of  becoming 
fashion  plates.  For  instance.  An  Officer  of  the  Guards, 
an  aquatint  in  colours,  by  J.  C.  Stadler,  after  C.  H. 
Smith,  published  in  1815  by  Colnaghi  &  Co.,  showed 
both  the  artist  and  the  engraver  as  possessing  a  knowledge 
of  design  and  colour,  whilst  The  ^rd  or  Scots  Fusilier 
Guards,  aquatint  in  colours,  by  J.  Harris,  after  K.  Martens, 
published  by  R.  Ackermann  in  1845,  depicted  a  gentleman 
of  such  sentimental  expression  that  it  seemed  ludicrous 
to  think  that  he  might  at  any  moment  have  been  called 
upon  to  fight  for  his  Queen.  Despite  this,  however, 
many  of  the  prints  portrayed  men  in  heroic  attitudes, 
galloping  into  the  ranks  of  the  enemy,  with  plumes 
flying,  and  brandishing  their  sabres  in  an  all  too  grim 
defiance.  Several  of  the  panoramic  battle  prints  were 
worthy  of  notice,  if  only  for  the  reason  that  in  some 
cases  their  titles  were  printed  in  both  English  and  French, 
illustrating  the  fact  that  their  sale  was  not  restricted 
to  this  country  alone.  An  example  was  the  Battle  of 
Vittoria,  Peninsular  War,  181 3,  by  F.  C.  Lewis,  published 
by  T.  Rickards,  in  1814,  which  attempted  to  show  70,000 
Frenchmen  being  defeated  at  all  points  by  80,000  British, 
Portuguese  and  Spanish  troops.  Another  print  of  interest 
was  a  Likeness  of  the  Prince  Regent  of  Great  Britain, 
^^■ith  Brighton  Pavilion  in  the  background,  by  Charles 
Rosenberg,  in  which  the  flat  treatment  was  obviously 
dictated  by  the  craft  of  the  silhouette. 

Game  Birds  Again 

Unlike  some  of  his  rivals  in  sporting  art,  Mr.  Roland 
Green  contrives  to  impart  a  suggestion  of  meticulous 
detail  to  his  drawings,  without  actually  labouring  his 
chosen  theme.  In  his  exhibition  of  water-colours  of 
game  birds  at  the  Ackermann  Galleries  (157,  New  Bond 
Street,  London,  W.i),  for  instance,  there  was  one,  Sunset 


Flight — Mallard,  which  was  definitely  loose  and  sketchv 
in  treatment.  This,  however,  was  hardly  typical  of 
the  display,  and  it  was  in  such  works  as  Mallard  Pitching 
amid  the  sun-topped  reeds,  and  the  two  studies  of  Sheld 
Duck,  Over  the  Dunes  and  Going  out  to  Sea,  that  Mr. 
Green's  more  finished  manner  was  most  worthily  exem- 
plified. Besides  these  and  other  drawings,  several 
etchings  were  also  displayed,  all  being  characterised  by 
good  arrangement,  quality,  and  sympathetic  touch. 
Flying  Duck,  Great  Tits,  The  Kingfisher,  and  Leaving 
the  Reeds — Mallard,  were,  perhaps,  the  best  of  these 
pleasing  plates. 

Obituaries 

Besides  the  deaths  of  Sir  Frank  Dicksee  and  Mr. 
Harman  Gates,  alluded  to  last  month,  various  other  losses 
to  art  and  collecting  must  be  mentioned  ;  briefly,  owing 
to  lack  of  space.  We  regret  to  notice  the  somewhat 
sudden  decease,  on  October  26th,  of  Mr.  Edmund  Hunt 
Dring  (aged  66),  the  erudite  head  of  Messrs.  Bernard 
Ouaritch,  Ltd.,  whose  death  leaves  an  appreciable  gap 
in  the  book  world.  Two  well-known  sculptors  have 
passed  away  in  M.  Albert  Bartholome  (October  31st), 
who  was  born  in  1848,  and  whose  work  is  so  familiar 
in  France  ;  and  Mr.  Henry  Snell  Gamley,  R.S.A.,  who 
was  born  in  1865.  We  also  regret  to  record  the  death 
(October  30th)  of  Mr.  Percy  Anderson  (aged  77),  well 
known  as  a  painter  and  as  a  designer  of  theatrical  cos- 
tume and  settings.  Mr.  William  Hatherell,  R.I.,  the 
well-known  painter  and  illustrator,  who  was  born  October 
1 8th,  1855,  died  on  December  7th.  Mr.  Hatherell  was 
trained  at  the  Royal  Academy  Schools,  commenced 
exhibiting  in  1879,  and  was  elected  to  the  Royal  Institute 
of  Painters  in  Water-colours  in  1888.  He  was  an  artist 
possessed  of  great  sympathy,  and  in  his  sensitive,  colourful 
technique  leaves  no  successor.  We  also  regret  the  decease 
of  Mr.  J.  E.  Palmer,  well  known  in  the  Fine  Art  Trade  as 
partner  in  the  firm  of  Messrs.  Grindley  &  Palmer,  of 
Liverpool.  Mr.  Palmer  died  suddenly  at  Freshfield 
Station  on  December  5th,  while  on  his  way  to  business. 
Great  sympathy  is  felt  with  Captain  J .  Herbert  Grindley 
in  the  severe  loss  of  one  who  was  an  old  and  close  friend, 
as  well  as  a  valued  associate  in  business. 


HERALDIC  DEPARTMENT. 

Conducted  by  Mrs.  Hautenville  Cope. 
{For  Coupon,  see  advertisement  pages.) 

(B.  23)  Plate  and  Mug  (Haverfordwest). — I  find  that 
the  arms  on  both  the  plate  and  the  mug  are  those  of 
Myers.  There  was  a  baronetcy  in  the  family  that  bore 
them,  but  these  arms  were  probably  painted  before  the 
baronetcy  was  granted. 

(B.  24)  Achievement  of  Arms  (Colchester). — The 
arms  and  crest  are  those  of  Woodburgh.  The  motto 
was  borne  by  the  Hale  family. 
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Holborn,  London,  W.C.I,  and  Derby,  and  published  by  the  Proprietors,  THE  CONNOISSEUR  LTD..  at  1.  DUKE  STREET, 
ST.  JAMES'S,  LONDON,  S.W.1,  England.  Annual  Subscription  direct  to  Publishers  -Britain  and  abroad.  29/-.  Agents  In  U.S.A.. 
The  International  News  Co.  Entered  as  Second  Class  Matter.  November  16th,  1927,  at  the  Post  Office  at  New  York,  N.Y.,  under  the 
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and  New  Zealand;  by  the  Central  News  Agency  in  South  Africa;  by  HIgglnbotham  &  Co.  In  Bombay  and  Calcutta:  and  in  Europe 
by  Wm.   Dawson   &   Sons,   Ltd.,    Paris. 
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LITCHFIELD'S  NEW  GALLERIES 


No.  5859.     A  very  fine  mahogany  Chippendale  Side-Table,  in  mint  condition,  with  the  original 
veined  marble  top.     4  ft.  2\  in.  long  ;    1  ft.  7  in.  deep  ;    2  ft.  8  in.  high. 


Telephone : 
Mayfair   0456 


LITCHFIELD  &  GO.  U° 


Telegrams : 
"  Litchbro, 

Wesdo,  London. 


(GOVERNING    DIRECTOR:     WALTER    L.    BROTHERS) 
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Dealers   in    Fine   Antiques,    Decorators   &   Upholsterers 

35,   Bruton   Street,    Bond    Street,    LONDON,   W.l 


January,  1929. -No.  cccxxix. 
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e^i's 


of  Works  of  Art  and  Curios  of 

every    kind    in    the    possession 

of  private  individuals,  now  for 

sale  or  wanted. 


February,   1929 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 
FOR    RULES,  ETC.,  SEE   PAGE  LXXIV. 


FOR    SALE 

Genuine  Old  Merv,  Punjdeh,  Baluchistan,  and 
Persian  Carpets  for  sale.  All  personallv  collected. 
(Box  Xo.    1939.) 

Two  Fine   Original  Georgian  Chandeliers,   one   10- 

arm,  one  8-arm,  both  complete,  5  ft.  S  in.  high, 
3  ft.  across.     Photo  on  application.      (Xo.    1940.) 

For  Sale,  Sussex,  Smallish  Tudor  House.  Admirable 
setting  position  (corner  building,  main  road  one  side) 
and  district  for  high-class  antique  business.  Living 
accommodation.  Apply,  Mrs.  X.,  Tudor  Lodge, 
^leadfoot    Lane,    Torquay. 

Exceptionally  Handsome  Carved  oak  Grandfather 
Chiming  Clock,  bv  Brown,  Chester  ;  brass  arched 
dial,  dated  17)4:  late  property  Earl  of  X'orthampton. 
Particulars  and  photographs.  Also  Antique  Flem- 
ish Hall  Suite,  Hall  Stand,  Settee  and  4  Chairs, 
Panels  of  Marquetry,  Hunting  Scenes  with 
Etched  Ivory  Equestrian  Figures.  M.,  88,  Liver- 
pool Road,   Southport. 

Fine  Painting  of  "Fish,"   on  oak  panel,  42  in.   by 

32  in.  framed,  signed  I.  Van  Du\nen.  Price,  60 
guineas.      (Box  Xo.   1943.) 

Hepplewhite  Chairs,  set  of  eight,  including  two  arms, 
shield  back,  with  wheat-ear  decoration,  in  superb 
condition  ;  original  horse-hair  seats.  H.  Hirst,  The 
Dene,    Kirkheaton,   Yorks. 

London  Cries,  set,  in  colours  (13),  framed.  Print- 
sellers'  Association  stamp.  Signed  Edward  Stodart. 
(Xo.    1047.) 

M.  de  Tribolet,  Colombier,  Neuchatel,  Switzerland, 

wishes  to  dispose  of  some  Old  French  Pictures, 
works  of  the  17th  and  18th  centuries.  Photo- 
graphs forwarded   on  request. 

^^1  ^J  or  damaged  miniatures  expertly  restored.  Ancestors 
^'^■^  discreetly  beautified.  Sporting  miniatures,  portrait 
miniatures,  and  antique  reproductions  painted.        M.    CADNEY, 

3,   Arcadian    Gardens,  Bowes  Park. 

Antiques  for  Sale. 

Fine  6  ft.  old  Welsh  Dresser,  with  delft  rack,  genuine 
old  breakfront  Sheraton  Sideboard,  rare  antique  carved 
and  panelled  oak  Cupboard,  set  of  six  Chippendale  Chairs, 
contour  backs,  loose  seats,  well  fitted  gents'  Chippendale 
Wardrobe,  Queen  Anne  Bureaux,  Queen  Anne  Table  on 
cabriole  legs,  Sheraton  Bookcase,  Sheraton  8-day  Grand- 
father Clock,  Sheraton  card  and  other  Tables,  Old 
Prints,  China,  etc. 

American  and  Colonial  Collectors  and  Dealers'  Business  Transacted. 

Mrs.  F.  A.  TIGHE 

r31,    Sidney    Road,    Stockwell    Road, 
Brixton,  London,   S.W.  9. 

(Five  minutes  from  Stockwell  Tube) 
February,  1929.— No.  cccxxx. 


WANTED. 

Masonic. — Wanted  particularly  by  private  collector, 
Old  Masonic  MSS.  ;  also  any  Books,  Documents, 
Jewels,  Furniture,  Decorations,  Prints,  etc., 
relating  to  Freemasonry.  High  prices  ottered.  Dealers 
and  others  please  report.      (Xo.   1934.) 

Sheffield  Advertiser  is  interested  in  LSth-centurv  (and 
before)  items  referring  to  Sheffield  or  The  Cutlers' 
Company.  \\"\\\  dealers  and  collectors  having  same 
report.  Books,  Prints,  Bric-a-brac,  etc.,  wanted. 
(Xo.  1935.) 

CONTINUED   ON  PAGE  LXXIV. 

SILHOUETTES 

TO  COLLECTORS  ASD  DEALERS 

Fine  Ori^nal  Silhouettes  painted  on  Plaster.  Con\ex  Glass,  Ivory  bronzed  or  tinted 

colour.    In  old  brass  oval,  papier-mach^,  and  maple  frames.     Rings.  Lockets, 

Bracelets,  with  Silhouette  Clasps  and   Historical  Silhouette  Porcelain. 

NO  MODERN    l-AKES. 


Painted  Silhouette  in 
carved  -wood  frame. 

5,600  Silhouettes  named 
and  dated  in  the  original 
folio.s  of  Aut'ust  Edouart, 
1826-1839,  taken  in  Eng- 
land. Scotland  &  Ireland. 
Write    and    ask    if   your 
Grandparents  are 
amonjist  them. 
Write;    "SILHOUETTE"    BOX.    co    ' 
ST.  JAMES'S 


Tortoisesheli  Snu^ff-box  jnouiued  in  £otd. 
Sitkouette  signed  Detnpsey. 

Facsimiles    of   Edouart's 

3,700  named    and    dated 

AMERICAN  PORTRAITS 

taken    1839-1S49    in  the 

United  States. 

Catalogues   of  British    or 

American  IJ3  each 

post  free. 

THE  CONNOISSEUR,"  1.  DUKE  STREET. 
LONDON.  S.W.I. 


OltW^t 


CTAMDQ  ^^^  t'°''^  ^  '^°^'  complete  stack  of  Stamps  of  all  couiitries, 
dl  AInrO  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-pase  Catalogue  free.      BRIDGER  &  KAY.  Ltd.  170.  Strand.  Undon.  W.C.  2 


Of     r^  IV/f    A   M     COLLECTOR     OF     SAVAGE    CURIOS 
I   .  LJ  IVl  /\  1^      .ate  o>  Brixton  Hill,  has  removed  to    — 

43,  POYNDERS  ROAD.  CLAPHAM  PARK.  S.W .4  Wanted-Rare  Specimeni 

Gentleman  with  long  experience  in  the  Antique  Trade 
of  the  West-End  of  London  requires  fresh  position. 
First-class  references.     Age  35. (Box  2495.) 

Erratum 

Through  an  unfortunate  error,  the  very  beautiful 
Silver  Basket  illustrated  in  the  Goldsmiths  and 
Silversmiths  Company's  January  advertisement 
(page  iii)  v^as  described  as  George  ill.,  1738, 
in  place  of  George   II. 

II 


The  Connoisseur 


®16  ]8ngli6b  Silver 

Ubis  (Beoroian  H)inner  Service,  witb  slant  oa^roon  mounts,  consists  of  eitjbt 
meat  ^isbes  of  various  sises,  an^  sixt>:  meat  plates,  all  in  excellent  condition. 


/Ifteat  H)isbes: 

2)atc:   (3eoi*gc  III.,  IS04. 
2    16  in.  Diameter.        I    20i  in.  Diameter. 
2    17  in.  Diameter.        1    23  in.  Diameter. 
I    19  in.  Diameter.        1    24  in.  Diameter. 


/iDeat  iplates: 

Date:    ©eorgc  III.,  1800. 
91  in.  Diameter. 


^bc  complete  servnce  is  o\\  view  in  tbe  ®15  lEnglisb  Silver  IRoom  of  tbe  1Rew 
Sbowrooms,  now  opene&  at  U2,  IRepent  Street,  to  wbicb  a  visit  of  inspection  is 

cort^iall^  invited. 

'dbe  (Bolbsmitbs  ^  Silversmiths  dompan^,  Xt6. 

^Experts  in  ®l&  Silver 

112,  IReoent  Street,  XonDon,  M.l 

(Corner  of  (Blassbouse  Street) 
IR  0      :©  r  a  n  c  b      JE  s  t  a  b  I  i  6  b  m  e  n  t  s      a  n  ^  w  b  e  r  e 


in 
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DUTCH  ART  AT  BURLINGTON   HOUSE.     By  Professor   Dr.   W.   Martin.     (With  nine  illustrations  and 

three  full-page  plates)          ------------------  67 

BOW  PORCELAIN  AND  THE  PHOSPHATE  TEST.     By  W.  B.  Honey.     (With  ten  illustrations)          -        -  79 
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YAMANAKA  &  CO. 


127,    New    Bond    St.,   London. 

WORKS  of  ART 

JAPANESE  and  CHINESE 


LTD. 


Chinese   Coral  Carving   of  two    children   supporting 

a  vase,  highly  ornamented  with  a  branch  of  peony 

and   a    Ho-6  bird  with   a   fungus   in   her   beak. 

Height,   9  in. 


NEW  YORK  - 

BOSTON 

WASHINGTON 

CHICAGO 

PEKING 

OSAKA  - 


680,    Fifth    Avenue 

-  456,    Boylston    Street 
-  1,207,  Connecticut  Avenue 

846.  North  Michigan  Boulevard 
Mahsien    Hu  Tun^ 

-  1 ,  Chome   Koraibashi 


February,  1929.  -  .No.  eccxw 
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For  many  years  past 


©16  Enalisb  ^furniture 

in   its  original  condition,  has  been   the  leading  feature  of  the  collections  which   are  always 
on  view  in   Hamptons'   Galleries  for  Antiques,  Pall   Mall   East,  London,  S.W.  i 


Hamptons'  Antique  No.  0. 11049. 
One  of  a  set  of  six  mahogany 
Chairs  of  the  Hepplewhite  period, 
with  serpentine  front  seats. 

Hamptons'  Antique  No.  0. 11058. 
One  of  a  pair  of  early  Chippendale 
mahogany  Chairs  on  carved  cab- 
riole legs,  with  ball-and-claw  feet. 


O.I104!> 


Antiques 
bought 

For  interesting  ex- 
amples  of  Antique 
Furniture  Hampton 
<ff  Sons  tire  always 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in   Great  Britain. 

HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SQUARE, 
LONDON         -        S.W.L 


0. 11058 


pleased  to  pay  the 
full  current  lvalue. 
M^hen  possible^  a 
photograph  of  e'\'>ery 
piece  to  he  disposed 
of  should  be  sent 
^Vlth  the  particulars. 


Hamptons'  Antique  No.  0. 10571.  A  Queen  Anne 
walnut  and  inlaid  kneehole  pedestal  Dressing  Table. 
2  ft.  10  in.  wide ;  1  ft.  9  in.  deep ;   2  ft.  6  in.  high. 

Hamptons'  Antique  No.  0. 10795.  A  Queen  Anne 
walnut    Dressing    Mirror.        1     ft.    4    in.    wide. 


ANfPTONS 


Antique  Furniture 


The  Connoisseur 
CONTENTS— confrnaec/  from  Page  IV, 

PAGE 

NOTES.      (With  one  illustration)      ------------------  103 

NOTES  AND  QUERIES.      (With  one  illustration)      --------------  104 

THE  CONNOISSEUR  BOOKSHELF    -----------------  107 

IN  THE  SALEROOM        --------------------  115 

CURRENT  ART  NOTES          ----------- .        .        .  joi 

PLATES. 

"  VIEW  FROM  THE  TERRACE  OF  OLD  SOMERSET  HOUSE."     By  Paul  Saxdby,  R.A.     In  the  Victoria 

AND  Albert  Museum.     (In  colour)         -------------        Frontispiece 

"  PORTRAIT  OF  A  GIRL."     By  Jan  Verspronck.     In  the  Dutch  Exhibition  at  Burlington  House     -  75 

"  THE  RIVER  AT  KING  STREET,  NORWICH."     By  John  Thirtle.     In  the  Victoria  and  Albert  Museum. 

(In  colour)      ---------------------  85 

"  THE  OLD  FOLK  SING,  THE  YOUNG  FOLK  PIPE."     By  Jan   Steen.     In  the  Dutch  Exhibition    at 

Burlington  House             ------------------  q^ 

"  PUFFIN  SHOOTING."     By  Nichols  and  Merke,  after  Philip  Reinagle,   R.A.     (In  colour)       -        -        -  105 

"VIEW  OF  DELFT."     By  Jan  Vermeer  of  Delft.     In  the  Dutch  Exhibition  at  Burlington  House     -  117 


Old  Masters 


t3*   t^ 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should   communicate    with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 

Examples  must  be  of  the  highest  quality 

GALLERIES: 
4,  Berkeley  Street,  London,  W.l 


TRAVELLERS  the  wide  world  over  love  the 
BEAUTIFUL.  Some  say  I  love  the  moonlight 
at  sea  !  Others  the  setting  sun  through  the  pine 
trees.  Spring  time,  with  its  glorious  flowers  and  the 
song  of  the  bird.  But  home  is  best,  with  all  the  bits 
and  pieces  of  the  i6th,  17th  and  18th-century  crafts- 
man's art,  in  walnut,  mahogany  and  oak.  Then  the 
potters,  and  the  artists  who  decorated  the  lovely  china, 
and  the  silversmith's  craft.  Do  you  love  these  things  ? 
If  so,  you  will  find  all  these  lovely  things  at  reasonable 
prices  (and  remember  GENUINE  ANTIQUES  are 
Gilt-edged  Securities)  at 

FORRES     HOUSE    ANTIQUE 
GALLERIES      ■Phone379       DEAL 
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THE  advertisement  pages  of  THE 
CONNOISSEUR  give  Dealers  in 
Antiques  and  Works  of  Art  an  opportunity 
of  reaching  the  Collector  in  every  part  of 
the  World. 

Write  Mr.  T.  Livingstone  Baily, 
Advertisement  Manager, 
I,  Duke   Street,  St.  James's, 
London,  S.W.  i 
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BY   APPOINTMENT  TO   H.M.  THE  QUEEN 


FRANK    PARTRIDGE 


A  fine  Bookcase,  made  circa  1753,  from  the  drawings  in  Chippendale's  Directory. 
Height,  9  ft.  6  in.  ;     width,  9  ft.   5  in. 


LONDON : 


NEW  YORK: 


26,  KING  STREET,  ST.  JAMES'S,  S.W.1 


No.  6,  WEST  FIFTY-SIXTH  STREET 
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BY    APPOINTMENT    TO 


H.M.    THE     QUEEN. 


M.  HARRIS   &  SONS 

44  to  52,  New  Oxford  Street,  LONDON,  W.Cl 


An  early  Queen 
Anne  walnut 
CHEST  OF  DRAWERS 
ON  STAND. 

All  original. 


Genuine  Antique  Furniture 


i  cljruary,  1929. — No.  cccxxx. 
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BY    APPOINTMENT    TO 


H.M.     THE    QUEEN. 


M.  HARRIS  &  SONS 

44  to  52,  New  Oxford  Street,  LONDON,  W.C.I 


^/?e  largest    Collection  of 

Genuine  Antique 
Furniture  and 
Works   of  Art 

in  the  world. 


ABRIDGED  ILLUSTRATED 
CATALOGUE    7s.    post    free. 


A  fine   old   George  I. 
walnut  ARM-CHAIR. 


ooo 


An  old  George  I.  walnut 
small  knee-hole  TABLE. 
Fine  colour,  and  in 
original   condition. 


OVER    100    ROOMS 


IX 
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STONER  &  EVANe 


(Members  of  the  British  Antique  Dealers'  Association) 


Vim  Ar 


.Mir-    - 


/i^       ^ 


1. — Swansea. — A  Plate,  painted  with  sprays  of  flowers  in  colours,  the  centre  with  a 
wreath  in  gold.     Impressed  mark  "  Swansea."     Diam.,  8i  in.     Perfect. 

£12     0     0 

2.— Bristol. — A  Teapot  and  Cover,  decorated  with  the  heads  of  C.Tsars  in  grisaille 
circled  in  gold,  and  with  festoons  of  flowers  in  colours.     Unmarked.     Perfect. 

£18     0    0 

3. — Chelsea. — A  Group  of  two  nude  girls  representing  "  Summer."  Red  anchor  mark. 
Height,  7 J  in.     Fingers  damaged £40     0    0 

4. —Worcester. — A  Teapot  and  Cover,  painted  with  Chinese  figures  in  colours  in 
interior  and  landscapes.  Gilt  handle  and  spout.  Unmarked.  Vcrv  slight 
chip  in  spout £7     0     0 

5.  — Nantftarw. — A  Plate,  painted  with  spravs  of  roses  and  finely  gilt.  Impressed 
mark  "  N'antgarw  C  W."     Diam.,  8i  in.     Perfect  ..  ..     £16     0     0 

6. — Nantgarw. — One  of  a  pair  of  plates  very  finely  painted  with  flowers,  the  borders 
with  gilding  of  exceptional  brilliance.  Impressed  mark  "  Nantgarw  C  VV." 
Diam.,  8}  in.     Perfect  Pair     £28     0     0 

February,  1929.— No.  cccxxx. 


7. — Bow. — K  pair  of  figures  of  a  man  and  a  woman  in  Eastern  costume,  dec 
in  brilliant  colours.  Unmarked.  Height,  7|  in.  Hands  and  a  fraci 
costume  restored         .  .  . .  .  .  .  .  .  .  .  .  .  .      £50 

8. — Worcester. — A  Teapot  and  Cover,  gros  bleu  ground  with  fan  and  circular- 
panels  painted  with  flowers  in  colours.     Fine  quality.     Unmarked.     Per 

£.18 

f. — Worcester. —  A  Plate  with  steep  rim,  decorated  with  flowers  in   blue,  n 
green.     Chinese   mark   in   blue.     Diam.,   85    in.     Perfect.     (Made   as 
replacement  to  a  Chinese  porcelain  service)        . .  .  .  .  .     £11 

Another  similar. 

10. — Bow.  -A  pair  of  groups,  Ceres  and  a  Cupid  with  corn,  and  liacchus  and  a 
with  fruit,  representing  "Summer"  and  "Autumn,"  and  decorated 
colours.  Unmarked.  Height,  10 J  in.  Woman's  arm  restored,  and 
sconces  are  old,  but  not  the  original  for  these  groups  .  .  .  .      £47 

II. — Worcester. — A  pair  of  beaUi-r-shapcd  Vases,  iiaintcd  with  l.ong  Liz;i  Tigi 
blue.     .Mark,  a  crescent  in  blue.     Height,  7  in.     Perfect         ..      £22| 

VI.  -Chelsea.  —A  Dish  with  brown  serrated  edge,  and  [lainted  with  flowers  in  (I 
Unmarked.     Length,  8J  in.     Perfect         £31 
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KING    STREET,   ST.  JAMES'S   SQUARE, 


ne:     6658    GERRARD. 

MS:      "tALOFA.     PICCY.     LONDON. 


tileries 


LONDON,  S.W.L 


'jSEA. — A  small  but  very  fine  Collection  of  Miniature  Figures  of  Cupids,  including  a  unique  set  of  four  figures  representing  the 
easons  "  (shown  at  the  top),  two  with  the  red  anchor  mark.  Also  included  is  a  very  rare  figure  of  a  Cupid  as  Shylock  (shown 
torn  right),  marked  with  the  red  anchor.  Other  specimens  are  marked  with  the  gold  anchor.  The  collection  of  ten  figures,  £225. 
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telegrams  and 
cables: 

"JOSANTIQUE, 
KENS.,  LONDON." 

CODE: 

ABC  (5th  Edition). 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


Mndtfx 


TELEPHONE 
PARK-5421 


Rare  old   Hepplewhite  miniature  serpentine  Sideboard. 
Width  at  back,   3  ft.    5  in.  ;   depth  at  centre,    1  ft.   11  in. 


77,   79  &  81,   CHURCH    STREET 


KENSINGTON 


LONDON,  W.8 


(lO     minutes     by     Taxi     from     Piccadilly     Circus) 
To   avoid  confusion,   note   my    name   and  correct    address 

February,  I929.~   Kn.  cccxxx.  XII 


The  Connoisseur 


Established   nearly    half  a    century 

ARTHUR  EDWARDS 

Ol)e  Stratford  (Ballerles 

57    to    61,    Wigmore     Street,    Cavendish     Square 


Telegrams  and  Cables  : 

EDWATURCH     LONDON 


LONDON,  W.l 


Telephone  :   MAYFAIR  3627 


GENUINE      ANTIQUE      FURNITURE 


An  interesting  group  of  old  Stuart  walnut  Furniture,  including  a  pair  of  finely  carved  Charles  II.  Arm-chairs  :  an  unusual 
Secretaire  with  brass  mounts:  a  yew-tree  Side-Table  of  rich  colour:  a  very  rare  beadwork  Jewel  Cabinet  with  Mirror 

door  and  an  unusual  repousse   Leather  Mirror. 

A    series    of    illustrations    of    period    groups    of   Old    English  Furniture  selected    from   stock  will  be  shown  in   "The 
Connoisseur"  during  the  ensuing  months,  ranging  from  the    16th  to  late   18th  centuries. 

Expert   'Valuations  for  Fire  Insurance,   T^robate  and  Family  T)ivision   


ALL  GOODS  DELIVERED  FREE  IN  LONDON  AND  SUBURBS 
CARRIAGE   PAID   TO  ANY  STATION    IN    GREAT  BRITAIN 

TWENTY   ROOMS  OF  OLD  FURNITURE  ON  ONE  FLOOR 


Lmi 


TJie  Cojuioisscny 


BRUFORDS 

IPfCQRPORATlNQ-  I-B4,5TT-1,AKE  •  &•  60N" 

24I-HICHSTREHTHXETER 
AND  -AT  •  aASTBOQRNJq 

©ANTIQUE  ®  SIl.\^R  ® 
TJNE  •  OLD  •  FURNITURE 

^«€  WORKS  •  OF  -ARTS^^. 


Cake    Basket.       1756.         A\aUers: 

Edward  Aldridge  and  J.  Stamper. 

Weiiiht.  23-400  oz. 


/ 


■«'*"«#•- 


V     'IllI 


Oval  Cake  Basket.   1782.   .Wakcr  not  clear 
WeijSht,  29500  oz. 


Oval     Cake     Basket.      1778.  a  Makers : 
.'Mdridge  and  Green.     Weight,  51  200  oz. 


Circular  Basket,  rope  edge.     1790.     Makers:    J.  Wakelin 
and   W.  Taylor.      Weight,  45-200  oz. 


Coffee  Pot.      17(J'_'.     \)\  in.     Maker: 
W.Shaw.    Weight.  25500  oz. 


Hot  Water  Jug,     1779.     U  in    high. 

Makers  :   J.  Wakelin  and  W.  1  aylor. 

Weight,  28250  oz. 


Bowl.     1811.    87  in.  dianeter      heig't    4?  in.     W.vk   r  .     l.   Uol)l)ins.     Weiglt,  55  oz. 


ri.-bniary,  1929, — No.  cccxxx. 
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ANTIQUES 


A  RARE  SWANSEA  DESSERT  SERVICE,  comprising  i8  Plates,   i   Comportier,  i   Sucrier,  cover  and  stand, 
3  shell  Dishes,  and  3  flat  Dishes.      Impress  mark.  Trident  over  Swansea. 


DEBENHAM  &  FREEBODY 

_  ,      ,  ,  ,  j.^^  (Debenhams  Ltd.) 

I elephone  :     Langham  4444 

72,    Welbeck     Street,     LONDON,     W.  1 
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BY     APPOINTMENT 


TO  H.M.  THE  QUEEN 


JOHN    SPARKS 

CHINESE    WORKS    OF    ART 

Private  collections  and  single  specimens  purchased 


Fine  eight-fold  Coromandel  Lacquer  and  carved  wood  Screen.     Tao-Kuang,   1821-51.     Height,  9  ft. 

LONDON:  128,  MOUNT  STREET,  W.  1 


CHINA:      103,    CHAO    TUNG     ROAD,    SHANGHAI 

February,  1929.- No.  cccxxx. 
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Vicars  Brothers 


ESTABLISHED      1874 


FINE   SPORTING    PICTURES 
BOUGHT    AND    SOLD 


<^      -Wi:-!^. 


THE     HORSE    FAIR. 


J.    F.    HERRING,    Senior 

Size  of  canvas,  26  in.   X  44  in. 

Vicars  Brothers  will  be  glad  to  know  of  any  good  sporting 
pictures    or    prints    which    the    owners    desire    to    sell. 


12,   OLD    BOND   STREET,    LONDON,   W.l 
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A 


KENT  GALLERY 


LTD. 


A   rare  William  and  Mary  gilt  gesso  Chandelier,  in  fine  state  of  preservation.     2  ft.   high. 


44,    CONDUIT    STREET,    W.l 

Telephone  -         Gerrard  7296 


Februar>,  1929.— Xo.  cccxxx. 


Win 


TJie  Comioissetir 


ROBERSONS 

Knightsbridge,  London 

(and  at    18    GPAFTON    St.   W  1.) 


OLD 
PANELLING 
MANTELS  & 
FURNITURE 


CURTAINS  6-  CARPETS 

DECORATIONS 
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Messrs.  SOTHEBY  4&  CO. 

ESTABLISHED      1744 

34  &  35,  New  Bond  Street,  London,  W.  1 


FORTHCOMING    SALES    BY    AUCTION,    each    Sale    commencing    at 

ONE    o'clock    precisely. 


Feb. 
of  Art. 


1st. — Works 


Feb.  4th -6th.— 
Printed  Books,  in 
eluding  the  property 
oi  the  Rev.  Alexander 
Taylor.  M.A.,  and 
of  Major  James 
Cooper  Clark. 

Feb.  6th.— 
Old  Engra\-ings. 

Feb.  7th.— Pic- 
tures and  Drawings. 

Feb.  8th. — Impcr- 
lant  Chinese  Por- 
celain, Jacobite 
Glasses,  Old  English 
Furniture,  etc.,  com- 
prising the  property  of 
F.  Stanley  Smith, 
Esq.,  of  the  Rt.  Hon. 
Lord  Torphichen, 
and  of  Lieut. -Col. 
Sydney  G.  Gold- 
schmidt.  lUusiratcd 
catalogues  (7  plaUs.  j 
»!■  ■  ^JojiisV  price  3  -. 


Feb.  11th.  Valu- 
able Printed  Books. 
Illuminated  MSS.. 
Autograph  Letters, 
etc.,  comprising  the 
property  of  the  Rt. 
Hon.  Lord  Torphi- 
chen, of  the  latr 
Clement  K.  Shorter, 
Esq.,  and  of  Sir  W . 
R.  Smith, K.C.,V.C. 
Illitsliaied  catalogues 
HJ  plates),  price   5'-. 

Feb.  llth-12th.— 
Modern  Etchings. 

Feb.  14th.  -  Old 
English  Silver. 
Modern  Jewellery, 
etc. 

Feb.  15th.— Works 
of  Art,  including  a 
large  collection  of 
Bygones,  Old  English 
Furniture,  etc. 

Feb.  21st-22nd.— 
Coins  and  Medals. 


Sale,  March  18th.— French  Print,  "Les  Deux  Baisers,"  by  and  after  P.  L.  Dehucourt. 

Printed  in  colours. 


Feb.  22nd. — Old  English  Porce- 
lain,  Furniture,  etc. 

Feb.  25th-26th. — The  third  portion 
of  the  Library  of  the  late  Sir  Edmund 
Gosse,  C.B.,"  Litt.D.  (Sold  by  order 
of  his  Executors.! 

March     4th-5th.  —  An    extensive 
collection  of  Shakespeareana. 
lUustrated    catalogues    [S  plates),  price 

2/6. 

March  18th-20th. — A  magnificent 
collection  of  French  Colour- Prints, 

the  property  of  a  Nobleman .  Illustrated 
caialogues  {20  coloured  plates),  price 
10/6. 

March  21st-22nd .— \'aluable 
French     Illustrated      M  S  S.      and 

Books,  the  property  of  a  Nobleman. 
Illustrated  catalogues  {ly  plates),  pricr 
7  !6. 


Sale,  February   11th.— Design  for  a  Mirror, 

from  an  alburn  of  drawings  by  John  Linnell, 
father  of  the  artist. 

Februar>-,  1929.— \o.  cccxxx. 


Sales  on  view  at  least  two  days  prior. 

CATALOGUES   MAY   BE    HAD. 

Printed  lists  of  prices  and  buyers' 

names    may    be    purchased    after 

each  Sale — particulars  on 

application. 

No  priced  catalogues  are  issued. 


Sale,  February  8th.— 

A  very  fine  Famillc-Verte  Jar. 

X.\ 


TJie  Cojuioisseiir 


©V    APPOINTMENT 


LENYGON  6^MORANT.o 

OLD  ENGLISH  FVRNITVRE    •  DECORATIONS. 


*.       ';~vi&*':^i;; ;:  ^    -.    •^,^1.^^  :. 


NOW    ON     VIEW    AT    THESE    GALLERIES; 


The  famous  Globe  Room   from  the   Reindeer   Inn,   Banbury 


31  OLD  BVRLINGTON   STREET.  Wl. 

(^ALSO   ENTRANCE    IN    CORK    STREET.^ 

AND 

16    EAST    60 TH  STREET.     NEW   YORK. 
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ESTABLISHED    1865 


C.  MELLIER  &  Co.,  LTD 


Antiques 

'Decorations 

Fabrics 


A    very  fine   Queen  Anne  zeal  nit  f 

double  -  dome    Bureau     Bookcase 

(En;^lish). 

2  ft.  10  in.  li'ide;  6  ft.  G  in.  liigJi. 

E.vce/)f  for  the  Iiandles,  tliis  piece 
is  unrestored  and  the  colour  is  of 
the  finest.  T/ie  interior  is  beauti- 
fully fitted  and  has  the  original 
leather  on  t/ie  flap. 

Note    the    very   rare   sliding   tray 
just  below  the  flap. 


31,  George  St.,  Hanover  Square,  w.i 


Telephones:    MAYFAIR   5008-9 


February,  1929. — No.  cocxxx. 
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ACTON  SURGEY^ 


I,    Amberley    Road,    Vaddington,    W.c) 


Ji  finely  carved  English   Oak    Panelled    T^oom,   bearing  the  date    1624,  consisting  of  a   richly  caned 
frieze  of  considi^rable  character  ;    a  set  of  six  carved    T'ilasters,  and   the    Chimneypiece    depicted  above. 
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J.    ROCHELLE    THOMAS 


MEMBER    OF    THE    BRITISH    ANTIQUE    DEALERS'    ASSOCIATION.  MEMBRE    DE    L^    CHAMBRE    SyNDICALE    DES     NEGOCIANTS    EN    OBJB 

MEMBER    OF   THE    FINE    ART    GUILD.  D'ART    ANCIENS    ET    TABLEAUX,    PARIS.    AND    BRUSSELS. 

MEMBER    OF    THE    ANTIQUE    AND     DECORATIVE    ARTS    LEAGUE.     NEW    YORK. 


K 


No.  3. 


No.  -2.     Width  of  top,   75 1-  in. 
Height,  61  in. 
Opening,  57  in.  by  49  in. 

No.  3.     Width  of  top,   74  in. 
Height,  59'  in. 
Opening,  57  in.  by  48  in. 


THREE    EXQUISITELY    CARVED   PINE-WOOD   MANTELPIECES,    i8th   CENTUR;| 

Removed  from  an  Adam  house  in  Scotland. 


In  fine  preservation. 


Price,  each  £61 


Will  be  sold  separately  if  desired 


February,  1929. — No.  cccxxx. 
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7  lie   Coinioissciir 
THE    GEORGIAN    GALLERIES 

11  &  12,  King  Street,  St.  James's,  LONDON,  S.W.I 

(NEXT    DOOR    TO    CHRISTIE'S) 


Telegrams 


"ROCIIOMAS,     PICCY,     LONDON" 


ALFRED  STEVENS.  Head  of  Medusa.  A  unique  carving  by  the  great  sculptor. 
One  of  the  few  superb  works  of  this  EngHsh  genius  ever  executed  in  marble. 
From  the  collection  of  the  late  Lieut. -Col.  Sir  George  Lindsay  Holford,  K.G.V.O.,  etc., 
removed  from  Dorchester  House,  Park  Lane,  W.     Height,  21  in.  Price,  £75, 

An  important  loan  collection  of"  the  works  of  Alfred  Stevens  was  held  at  the  Tate  Gallery  in  191 1. 
An  illustrated  book  of  specimens  of  his  work,  on  exhibition  at  the  Victoria  and  Albert  Museum,  South 
Kensington,  is  now  published. 
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A  rare  \'enetian  early 
1 7th  -  century  carved 
gilt  wood  Mirror,  in 
fine  original  preser- 
vation. 

From  the  collection  of 
the  late  Sir  Georare 
Lindsay  Holford, 
K.C.V.O.,  etc.,  and 
removed  from  the 
mansion  at^Vestonbirt, 
Wilts. 

Height,  80  in.  ;  width 
at  base,  29  in. 

Price  £110 


A  rare  English  Clock 
(period,  William  and 
Mary)  in  figured 
walnut  case,  with  fret- 
work frieze  and  spiral 
columns  back  and 
front.  Brass  face.  8-day 
striking  movement, 
recording  date  of 
month.  Height  to  top 
of  centre  finial,  93  in. 
Engraved  with  name 
of  maker,  Edward 
Smith,  Richmond. 

In  fine  original  pre- 
servation. 

Perfe61  timekeeper. 

Price  £95 


'^"     ■  -i-  '^ 'v 


Wt- 


N^seii 
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J.    HOCHELLE    THOMAS,    10    11    &    12,    KING    STREET,    ST.    JAMES'S,    LONDON,    SAV.l 


The  Connoisseur 


J.    ROCHELLE    THOMAS 

EMBER    OF    THE    BRITISH    ANTIQUE    DEALERS'    ASSOCIATION.  MEMBER    OF    THE    FINE    ART    GUILD.  MEMBRE    DE    LA    CHAMBRE    SYNDICALE    DES    NEGOCIANTS    EN 

EMBER    OF    THE    ANTIQUE    AND    DECORATIVE    ARTS    LEAGUE.     NEW    YORK.  OBJETS     D'ART    ANCIENS    ET    TABLEAUX,     PARIS,    AND    BRUSSELS 


WANTED 


English,    Continental   and 
Oriental  Dinner  and  Dessert 
Services   of    fine    quality,  if 
over  100  years  old. 


THE    GEORGIAN    GALLERIES 

10  11  6?  12,  King  Street,  St.  James's,  LONDON,  S.W.I 

Telegrams:    "ROCHOMAS,   PICCY,   LONDON"  (NEXT  DOOR  TO  CHRISTIE'S) 
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BY     APPOINTMENT    TO 


H.M.    THE   Queen 


MALLETT  &  SON 


THE    OCTAGON 


TELEPHONE 
2548   BATH 


BATH 


Set  of  Four  Candlesticks 
London,  1751 


London,  1747 
Maker:  Wm.  Williams 


London,  ly^? 
Maker:  Thomas  Whipham 


Dublin,  1740 
Maker:   Robert  Calderwood 


Set  of  Four  Candlesticks 
Maker:  Edward  Wakelin 


mm^» 


London,  1790  London,  1753 

Maker:    Henry  Cowper       Maker:  Daniel  Piers 


Dublin,  1759 
Maker:    Jono.  Robinson 


London,  1706 
Maker:  Chas.  Adam 


London,  1725 
Maker :  Pere  Pilleau 


OLD    ENGLISH    FURNITURE     SILVER.     PORCELAIN    AND    GLASS 

LONDON  ADDRESS: 

40,    NEW    BOND    STREET,     W.  1 


February,  1929.— No.  cocxxx. 
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TJic  Co}inoisseur 


H.  GILHOFER  &  H.  RANSCHBl  RG,  Ltd. 


LUCERNE 


HALDENSTRASSE  33 


SWITZERLAND 


JISST     PUBLISHED  : 
The    RICHLY    ILLUSTRATED    CATALOGUE    Xo.   XVI. 

AX     IMPORTAXT     COLLECTION     OF 

Fine  and  Rare  Old  Engravings,  Etchings  and  Woodcuts 

of  the  X\"th   to   W'lllth   centurv. 


*!. 


DURER:     ST.     ANTONY. 

Comr^risins;  : 

IXCUXABULA     XYLOGRAPHICA 

Single  Woodcuts  of  the  X\'th  century). 

VERY    RARE    EXGRAVIXGS    OF    THE    XVth    CEXTURY 

Hv   ScHONGAUER.     Meckexem.     Zasinger.     Etc. 

AX  EXTRAORDIXARILY  FINE  SET  OF  ENGRAVIXGS  AXD  WOODCUTS 

By     Albrecht     Durer. 

A  Precious  Copy  of  "St.  Eustace,"  "Melancholy,"    "St.  Jerome  in  his  Srudy,  "   "St.  .\ntony  the  Hermit/    etc. 

Proof  impressions  of  "The  Little  Passion/'  •'The  Holv  Virgin  as  the  Queen  of  Angels."    ■  The  Last  Supper."  etc. 

A  Fine  G)llection  of  Prints  by  the  Little  Masters.     A  Series  of  Precious  Etchings  by  Rembrandt 

Ix     E.\RLV     States. 

"The  Triumph  of  Mordecai,  '     "The  Windmill,"     "The  Three  Trees,"         St.  Jerome  beside  a  Pollard  WiUovr," 

"  The  Goldweigher's  Field,"  "Christ  Preaching  "   (on  Japan  paper  in  magnificent  impression). 

ETCHIXGS   AXD   LITHOGRAPHS   by   the  Modern   Masters 

FURTHER    ISSUED:      CATALOGUE     XV. 
A  Considerable  Old  Collection  o{  ORNAMENT  PRINTS  of  the  X\  1th  to  XMIIth  century. 

CATALOGUE    XVII. 
AN    IXTERESTIXG    OLD    COLLECTIOX    OF    EXGRAVED    PORTRAITS 

OF     FAMOUS     PERSONAOF^     FivoM     Ai.i.     ^Y'UNTRIES     AND     EPOCHS. 
The  richly  Illustrated  Catalogues  will  be  sent  on  request.     Price  each.  S.Frs.  5. 

February,  1929.— Xo.  cccxxx.  .\.\X 
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BLAIRMAN 


? 


H.  BLAIRMAN  &  SONS 

26b  and  26c,  King  Street,  St*  Jameses,  London,  S.W. 

Members  of  the  British  Antique  Dealers'  Association 
Telegrams:     ••  BLAIRTIQUE,    PICCY.    LONDON  "  ESTABLISHED      1SS4 

Also  at  Harrogate  and  Llandiidiiio 


OPPOSITE    CHRISTIE'S 


it' 

MM 


A  RARE  SET  OF  FOUR  LOUIS  XVI.  GLASS  PICTURES,  brilliant  colours  and  fine  condition.    Gilt  Frame  measurements,  18  in.  by  14;  in. 

Cboicc  Specimens  of  ®l&  JEiuilisb  furniture  in  xaalnut  an^  /ll>abooan\?. 

0las5  pictures,  Sportino  Subjects,  portraits,  etc. 

IDtnner,  Besscrt  ant>  Ilea  Services. 

Cbinese  5a&es,  Oolb  lEnamellet)  Snuff  ^Boxes,  Miniatures,  (3eorolan  Silver. 

COLLECTORS  AND  DEALERS  ARE  CORDIALLY  INVITED  TO  INSPECT  OUR  GALLERIES 


XXXI 


The  Connoisseur 
By  direction  of  the  Executors  of  the  late  J.  R.  Fitzgerald,  Esq. 

EGHAM  PARK,  EGHAM 

SURREY 

CLOSE  TO  TOWN  AND  STATION, 


THE  CONTENTS  OF  THE  MANSION 


COMPRISING 


A  Sheraton  inlaid  mahogany  bookcase  with  shaped  pediment,  enclosed  by  panelled 
and  wire-work  doors,  12  ft.  wide;  Chippendale  and  Sheraton  chairs,  sideboards  and 
tables;  painted  satinwood  cabinets,  card-tables  and  bookcases;  a  Louis  Seize  clock  and 
a  pair  of  urns  in  white  marble  mounted  ormolu;  an  old  longcase  clock  by  Thomas 
Martin;  old  oak  chests,  settees,  mirrors,  screens,  Continental  and  Chinese  porcelain. 

Pictures, 

INCLUDING 

a  landscape  with  trees  and  pond  in  foreground,  by  Jean  Baptiste  Corot;  a  portrait 
of  a  lady  in  red  dress,  by  P.  Moreelse  (1625);  a  portrait  of  Louise  Eleonore  La 
Baronne  de  Warens,  attributed  to  Largilliere;  others  by  J.  Foxcroft  Cole,  Henry 
Dargelas,  W.  Hunt,  E.  Longfellow,  W.  Owen,  R.A.,  Hendrick  J.  Schaefels,  J.  H. 
Smith;  old  engravings;  sporting  prints  in  colour,  by  H.  Aiken. 

A  library  of  general  literature  in  choice  bindings;  Persian  carpets  and  antique 
rugs;  Brussels,  Axminster  and  other  carpets.  The  furnishings  of  the  bedrooms, 
comprising  suites  in  ash  and  painted  white,  old  English  mahogany  wardrobes, 
bow-fronted  chests,  toilet  mirrors,  brass  and  other  bedsteads,  bedding.  The  outdoor 
effects  comprise  a  bath  chair,  garden  seats,  implements,  plants  in  pots,  a  Wolseley 
car,  a  Rendle  motor  mower,  etc.      Messrs. 

KNIGHT,    FRANK    &    RUTLEY, 

IN  CONJUNCTION    WITH 

DUDLEY  W.  HARRIS  &  Co.,  Ltd., 

will  sell  by  auction  on  the  premises  as  above  on  Wednesday,  February  27th,  and 
following  day,  at  one  o'clock  each  day.  On  view  two  days  prior,  from  ten  to 
five  o'clock.  Solicitors  : —Messrs.  Radcliffes  &  Hood,  St.  Barbe  Sladen  &  Wing,  10, 
Little  College  Street,  Westminster,  S.W.I.  Catalogues  of  the  Auctioneers:  — 
Dudley  W.  Harris  &  Co.,  Ltd.,  Station  Chambers,  Staines;  Feltham;  and  85,  Hatton 
Garden,  London,  E.C.I;  and  Messrs.  Knight,  Frank  &  Rutley,  20,  Hanover  Square, 
London,  W.l. 

NOTE. — The  Valuable  Freehold  Estate,  extending  to  84  acres,  and  including  a  comfortable  Georgian  Residence 
with  a  finely  timbered  park,  will  be  offered  for  sale  by  auction  as  a  whole  or  in  numerous  lots  in 
the  Hanover  Square  Estate  Room  on  Thursday,  Fel)ruary  21st,  at  2.30  p.m. 

February,  1929.— No.  cccxxx.  XXX IT 
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THE    HANOVER   SQLIARE   SALE   ROOMS 


HANOVER  SQUARE,  EIGHTEENTH  CENTURY 


Ovpners  desirous  of  including 


WORKS  OF  ART 

ENGLISH    AND    FRENCH    FURNITURE,    PICTURES 

TAPESTRIES,  JEWELS,   ANTIQUE   PLATE 

BOOKS,   COINS,    MEDALS,   etc. 

IN    FORTHCOMING    SALES 

should   communicate    with 

The    Auctioneers 

KNIGHT,    FRANK    &    RUTLEY 

20,     HANOVER     SQUARE,     LONDON,     W.  i 


Telephone  : 
Mayfair  '3066 


Telegrams : 
Galleries,  Wesdo,  London 


X  \  X  [  1 1 
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Cbe  'Xreasure  Bouse''  Tor  Antiques 

ONE   OF  THE   LARGEST   STORES  IN  THE  KINGDOM  FOR  GENUINE  ANTIQUES 


A  lovely  pair  of  OIL  PAINTINGS  attributed  to  G.   H.  Harlow,   a  former  pupil  of 
Sir  Thomas  Lawrence.       Size  of  canvas,   16 'in.    x    12  in. 

Price   £25    each 


A  charming  pair  of  WALNUT  AND  INLAID  MARQUETERIE  SIDE-TABLES,  with 
original  Marble  Slabs,  from  Glossop  Hall.       Size  4  ft.  4  in.  X  2  ft.  Sin. 

Price    £35    the   pair 

AmericsLti  and  Canadian  Dealers  ivill  be  met  at  Liverpool  or  Manchester  by  Car  on  appointment 
Enquiries  from  Australia.  And  Ne^w  Zealand  Tvill  be  promptly  attended  to 

FREDERICK  TREASURE 

KAY    STREET,    PRESTON 

(Member  of  the  British  Antique  Dealers'  Association) 


Telephone:    414  PRESTON 

February,   1929. —Xo.  cccxxx. 


Telegrams  and  Cables:    "ANTIQUES,    PRESTON." 
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T^eriod  Fireplaces 


Genuine    old     Late    Georgian    statuary    marble    Chimneypiece,     removed     from     a    house     in 

St.  Stephen's  Green,  Dublin. 

No.   I.    375.— Length  of  shelf,   6   ft.    11   in.;    height,  5   ft.  2\  in.;    width  of  opening,  4  ft.  Ijin.  ; 
height  of  opening,   4   ft.    1    in. 

WE    INVITE    A    VISIT    TO    OUR    PERIOD    FIREPLACE    GALLERY 
Bratt  Colbran  dc  Co.  are  purchasers  for  cash  of  antique  marble  and  wood  chimneypieces 

BRATT  COLBRAN  &  C° 

a/id  tfie  Me  aped  Fire  Compatvy  1^'.'' 

10,  Mortimer  cS'  London  Wi 

Teleph  on  q  Museum  670/6  6702      jQlQ^rams  iroteus  cOesc)o  London 
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J.    W.    NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
telephone:    2330  Central  Established  38  Years 

Furniture,  Clocks,  &c.         Early  Pottery  Old  Silver  and  Sheffield  Plate 

English  and  Oriental  China         Prints  and  Works  of  Art 


Very  fine  Antique  Chippendale  Breakfront  Bookcase.     Lovely  colour.     Untouched.     Width,   6  ft.    1  in. 


COLONIAL    AND     AMERICAN 

BUYERS  Specially  Invited 


yJll  goods  guaranteed,  and  money 
returned    if   not    satisfactory 


WANTED— GENUINE    ANTIQUES    FOR    CASH 

MANCHESTER 


ST.     ANN'S     GALLERIES 
2,     ST.    ANN'S    SQUARE 

AND         DEANSGATE         ARCADE 

February,  1929. — No.  cr.cxxx. 


-W.XVI 


Ihc  Connoisseur 


LIBeRTV 

AMTiQueeMBRoiDeRies...  euROPeAN  arms  &  armour. 

OLD  eiSGLISH  &  CONTINeNTAL  FURNITURe 
RARe  ORIENTAL  CARP€TS  &RUGS...  AMCI€NT  CHINeSC  PORCeLAIM 

AND  WORKS   OF  ART. 


Antiqac  Chinese  Lnibroiuery  on  cream  satin,  finely  worked  in  r  icli  warm  colours.  The  ihree  scrolls  siiown  above  are 
from  a  set  of  twelve,  probable  date  Yung  Ching,  1730.  In  excellent  condition.  Size  of  each  panel,  7  ft.  2  in.  by  2  ft. 
A  COLLECTION  OF  R.^RE  ANTIQJJE  EMBROIDERIES  AND  WEAVINGS,  BOTH  EASTERN  AND  EUROPEAN,  ON  VIEW. 

LIBERTY  &  CCReceiiT  ST  LONDON wl. 


X.WVII 
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RALPH    HYMAN 

i)ealer  in  -Antique  Silver  oxih  016  Sl)<iffi<^l6    Jplate 

21,  BURY  STREET   •   BLOOMSBURY   •   LONDON 


(TWO    DOORS    FROM    BRITISH    MUSEUM) 


W.Cl 


'Plione:  Museum  6793 


SPECIAL  BARGAINS 

(other     pieces     in     stock 

but  not  illustrated). 

Pair  Old  Sheffield  Soup  Tureens  £25 
Set  of  4  Old  Sheffield  Candlesticks  £  1  5 
Charles  I.  Seal-top  Spoon.  1632  £16 
Six  Salt  Cellars.  1823.  2  4  ozs.  £45 
Several  Meat  Dishes  -  each  £10  to  £1 4 
George  III.  oblong  Teapots  -  £1 6  to  £20 
Elizabethan  Chalice.  1571  -£385 
George  IV.  Chalice.  182  7  -  £25 
George   III.  Skewer     ,         ,         ,        £6 


Specimen    Old    Sheffield    Wire-work 

Epergne.       Circa  1790. 

Excellent  condition. 


;  Exceptional  Old  Sheffield  Tea 

Urn,  with  Four  Taps.     From 

collection     of    Marquess     of 

Lincolnshire. 


SPECIAL  BARGAINS 
etc. — continued. 

Loving  Cup.  Dublin,  1715  -  £5  5 
Cup  and  Cover.  London,  17  26  £60 
Old  Sheffield  Muffin  Dish  -  £10/10/0 
Old  Sheffield  Cheese  Dish  -     £20 

Pr.  Old  Sheffield  3-light  Candelabra  £2  4 
Pr.   George    II.   Sq.-base  Candle- 
sticks.    1759/60.     44  ozs.    -     £40 
Collection  of  thirty  George    III. 

Caddy  Spoons  -         -         -     £30 

Tazza,     1692.     14  ozs.     -         -  £125 


Fine   pair   Old   Sheffield 

Wine    Coolers. 

Circa  1810. 


Set  of  twelve  Plates.  10  in. 
diameter.  Over  100  years. 
Weight,   212   ozs.   10  dwts. 

Packed,  insured,  and  delivered  free 
anywhere  in  LI. S. A.  /^2It; 

COLLECTORS     AND 

I''--bruary,  1929. — No.  cccxxx. 


Handsome   Victorian    7-light    Candelabra 

by    Garrards.     Weight,    260    ozs. 

29  in.  high. 

Price,  £72    I  OS. 


tttttttttttt 


Unique    set    of    twelve    Spice    Boxes. 

Mounted    on    mahogany    panel. 

Paul    Storr.     London,    1832. 


Charles    IL    Tankard. 

London,  1679. 

Weight,   30    ozs.    18   dwts. 

Bargain         -         -       £270 


I 

I 


DEALERS     CORDIALLY      INVITED     TO     INSPECT     STOCK 
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^ 


oArtists  in 
Decoration 
Since  I//8 


SHERATON  inlaid 
mahogany  shaped  front  sideboard, 
with  serpentine  centre,  fitted  3  shallow 
and  2  deep  drawers,  on  square  tapered 
legs  and  spade  feet.  7'  4"  wide 
by  2'  6"  deep.  Fine  quality  and  colour, 

TROLLOPE 


N       D 


O       N 


BRANCH      OF    TROLLOPE 
&     COLLS     LIMITED 


WEST    HALKIN    STREET     GALLERIES,     BELGRAVE     SQUARE,    LONDON,    S.W.I 

Genuine  Antiques  Readily  Purchased  for  Cash 
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u 


Cbc  Ring's  Galleries"' 


(The  International  Art  Depositories,  Ltd.) 


TELEGRAPHIC    ADDRESS:     "  KINGSGAL.    LONDON 


"ART    AS    AN    INVESTMENT" 

OLD  MASTERS  AT  LOWEST  PRICES   IN  LONDON 

JOHN    HARVEY,   of  Castle  Semple 

By  SIR    HENRY  RAEBURN,  R.A. 


The  subject  of  this  finely  painted  portrait  was  a  Highland  Chieftain,  living  in  the  shadow  of  the  grey  Scotc 
mists  and  mountains.  A  sheep  farmer  on  a  large  scale,  and  landowner,  he  was  a  personal  and  esteeme 
friend  of  Raeburn,  who  twice  painted  him.  The  "  Hieland  Home,"  portrayed  in  miniature  on  the  right  lower  ha 
of  the  picture,  was  a  "happy  hunting  ground"  to  the  great  artist,  who  spent  some  few  visits  there  studyin 
the  gaunt  sky-line  of  Scottish  mountains  and  scenery,  which  we  have  seen  since  in  the  background  of  man 
of  his  famous  masterpieces. 

The  portrait  was  purchased  at  a  leading  London  Auction  Room  at  a  moderate  price  ;  wc  are  able  to  offc 
this  splendid  masterpiece  for  very  reasonable  disposal.  Size,  8  ft.  by  5  f'- 
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5,   King'8  Road,  Chcleca,  8.^.3 

TELEPHONE:     SLOANE    5795 
WONDERFUL    COLLECTION    OF    GENUINE    OLD    PICTURES    IN 
STOCK    OF    NOTABLE    PERSONS    IN    THE    EMPIRE'S    HISTORY 


HORATIO,  VISCOUNT  NELSON 

By  SIR  WILLIAM  BEEGHEY 


Painted  at  the  house  of  Sir  WiUiam 
Beechey,  at  Hampstead,  when  the  great 
Admiral  returned  from  Aboukir,  covered 
with  honours,  and  made  Baron  of  the 
Nile,  in  the  year  1798. 
A  magnificent  portrait,  in  splendid 
technique  and  rich  colouring. 

Size,   30  in.  by  25  in. 


A  UNIQUE   PORTRAIT  OF 
GENERAL  GEORGE  WASHINGTON 

By  RALPH   EARLE,  an  American 
Painter    of  the    old    Colonial     days. 


Painted  in  Virginia  in  1776,  showing  the  original 
Goat-of-Arms  of  the  Washington  family  in  the 
top  left-hand  corner. 

N.B. — It  was  on  the  recommendation  of  the 
great  general's  advice  that  Ralph  Earle  came 
to  England  in  1780,  and  after  a  successful  visit 
here,  during  which  he  painted  a  number  of 
portraits  of  celebrities.  He  returned  to  America 
in   1792   or    1793. 

Size,  50  in.  by    40  in. 


!J     Tfc  If  1     -r»       •      J     T-v  ^:     ^  ALL    THE    WAY    FROM    NORMAN 

id  Panellings  and  Period  Decorations  and  Elizabethan  times 


XLI 


The  Connoisseur 


Dutch  Delft  Parrots  (3)  about  8  in.  high,  and  eighteen  tiny  Toy  Dogs  (2)  sold  for  £530. 
The  Vases  (1,  4.  5,  6,  7,  8)  in  pairs  and  much  larger,  sold  for  £1,1  59. 


The  Silver  on  Tray  (two.  kettles)-realised  £1,762.    15. O 


Valuations  for  Probate, 
Insurance,  &c.,  at  mod- 
erate   fees. 

Weekly  Auction  Sale  of 
Pearls,  Diamonds,  Old 
Silver,        Sheffield        Plate. 


HURGOMB 

'Phone:    GERHARD   5971 


No  buying  -  in  Charges, 
Stamps  purchased  for  cash 
to  any  amount.  Parcels 
Safe    Registered    Post. 

W.  E.  Hurcomb,  Calder 
House  (entrance  1,  Dover 
St.),  Piccadilly,  London,  W.l 


February,  1929. — No.  cccxxx. 
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Arl  Dealers  and  Furnishers 


•♦.♦•.•♦.♦♦.•♦.♦♦^♦♦:»»>»>*>»>»>»:*»>»>»>t 


by  appointment  to  H.M.  the  King 


MAWER 


f 


Ltd* 


A  piece  of  the  choicest  quaHty 
— A  beautiful  Satinwood  and 
Harewood  eighteenth-century 
Commode,  inlay  to  top  in 
various  woods.  Extreme 

width,  3  ft.  41  in.  ;  height,  35  in. 


Messrs.  Mawers  in 
their  Galleries  have 
always  fine  specimens 
of  early  English 
Furniture. 


'.♦♦>»>*>« 


223,  etc.,  FULHAM  RD.,  S.  KENSINGTON 

'Phone:   Kensington  7120  LONDON,    S.W^.  3  mins.  S.  Kensington  Station 

VALUATIONS,    WAREHOUSING     AND     REMOVALS 

BURLmGAM^ 
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By  Royal  appointment 


W.  Williamson  ^  Sons 


William    Williamson 


>^^*^S^ 


TELEPHONE    NO.    19 


Martin    Williamson 

GUILDFORD 

SURREY 


Established  end  of  18th 
Century  by  Great-Grand- 
father  of    present   partners 

oia  €tiaii$i) 

furniture  6dllcrle$ 

One  of  the  largest  in  the  Kingdom 
Displayed    in    Periods    and 

UNCROWDED 

NO      REPRODUCTIONS 


Open  all  day 
Saturday 


Half   -   day 
Wednesday 


Walnut  Table  of  the  Queen   Anne  period. 


Deliver     free    in     London 


The  property  of  the  late  The  Most  Hon.  the  MARQUESS  OF  LINCOLNSHIRE,  K.G.,  P.C.,  G.C.M.G. 

DAWS     HILL,     HIGH     WYCOMBE 

THE  REMAINING  CONTENTS  OF  THE  MANSION 


comprising: — 

0!d    English 

FURNITURE   and 

PORCELAIN 

Old    Irish    Glass 

Needlework    and 
Carpets 

Old    English 

SPORTING    PRINTS 

and   PICTURES 

Historical    and 
Political    Objects. 

Some  pieces  formerly  at 
Carrington    House,  Whitehall 

February,  1929. — Xo.  cccxxx. 


Portrait  of  William  III.,  by  Slaughter. 


Whicli-will   be  Sold  by 

Auction,    by    order    of    the 

Executor.   h\- 

PuTTiCK  &  Simpson 

in  the  mansion  as  above, 

on    Monday, 
February   4th,  1929 

and    two    following   days,    at 

Ten  minutes  past  One  o'clock 

precisely  each  day. 


The  regular  weekly  sales  of  choice 
Fine  Art  Properly  by  the  Auction- 
eers, at  their  Reynolds  Galleries, 
47,  Leicester  Square,  London, 
W.C.  2,  will  take  place  as  usual 
during  February. 


Tehphones:  Ccrrard  3716,  3717. 
EstalUshed  1794 
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ERNEST   ETHERIDGE 

BAXTER    SPECIALIST 

3,     QUEEN'S    HOTEL     BUILDINGS 

(Adjoining  New  Street  Station) 

^or    (Benulne  Antiques 

of    every    description 

(Trade  specially  invited) 

Also  carries  a  large  stock  of  Furniture  at 
HATHAWAY      FARM        (NexttoAnn  Halhawa/sCottagO 

SHOTTERY.    STRATFORD-ON  AVON 


E.     NUTTALL 


7,  Lower  Temple  Street 
BIRMINGHAM 


JULIUS     BROOKS 

28,  Lower  Temple   Street,  BIRMINGHAM 

(One  minute  from  New  Street  Station,  L.M.S.) 

Antiques  an6   (Turios 

of  ever^  description 

VICTORIAN  JEWELLERY  A  SPECIALITY 
Overseas   buyers   cordially  invited 


FRED. 


FOR 


G.     WRIGHT 

36,  John    Bright    Street 
BIRMINGHAM 


t^?=^ 


A     varied    stock    of 

Genuine 

Antiques 

in    original    and    un- 
restored       conditio 

llllllllllll 
TRADE   SUPPLIEI 

The  . 

RUSKIN 
GALLERY 

CHAMBERLAIN 
SQUARE 

(Opposite  City  Art  Gallery) 


ANTIQUES 


VISIT 


BIRMINGHAM 

FREQUENT 

TWO     HOUR     TRAINS 
FROM 

LONDON 


ANTIQUES 

American  and  Colonial 
Buyers,  send  your  re- 
quirements for  Georgian 
and  Victorian  Furniture 


Telephoae:  Midland  1308 

ARNOLD 
ETHERIDGE 

15,   STEELHOUSE 
LANE 

2  Minutes  from  GW.   RIy., 
Snow  Hilt  Station 


Antiques  ^  Works  of  Art 

Fine     Old     Chinese     Cloisonne,    Red    Lacquer, 

Furniture,  Paintings  China,  etc.    Also  Exhibitions 

of  Modern  Art 


For    Qenuine    Jlntiques,  Furniture, 
China  and  l^ictures 

TRADE    INVITED 


D.    <fe    M.    DAVIS 

(ESTABLISHED     1876| 

3,    Livery    Street,     BIRMINGHAM 

Hnfique  furniture,  ^fb  Sngfts^  ^tftjer, 

^aeffief^  Cpfafe,  (Earfg  C^tna,  (Bfaeg, 

(Antique  Jemefe,  Iprinie,  etc* 


JAMES   REEVE,  LTD. 

Huge   Stock  of 

Antiques 

always  on  hand 


Telegrams : 


Telephone : 


Trade 
Invited 


"CUaiO.     BIRMINGHAM"  CENTRAL   1304 

AMERICAN  &  COLONIAL  DEALERS  SPECIALLY   INVITED 

February,  1929. — No.  cccxxx. 


Established   over 
half  a  century 


39,    BRISTOL  STREET,   BIRMINGHAM 
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Collection  from  the  House 

Georg  Herwig 

FRANKFURT -ON -THE- MAIN 


Precious  Antique  Furniture 

Rare   Carpets  Decorative   Pictures 

Master-like   Reproductions 


AUCTION 

On  the  5th  and  6th  March,  by 

F.  A.  C.  PrESTEL 

FRANKFURT    a/M,    BUCHGASSE,    11a. 

Illustrated  Catalogue  on  request. 


BU  RU  f^  i  ■'^.  M  g 

LIB. 
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BERT  &  Co/S  Antique  Silver  Galleries 


Established  1724 


3,    VIGO    STREET,    LONDON,   W.l 


Antique  Silver  Tea  and  Coffee  Set,  with  Teapot  Stand,  in  perfect  condition.     £^0r\0 
Date  1800.       AH  same  makers,  Robert  and  David  Hennell,  London.       Price     ^^\J\J 


OLD 

CHINESE 

PORCELAIN 

AND 

WORKS  OF 

ART 


Early  Chinese 
marble  figure 
representing  a 
Bodhisattva^ — 
probably  Avalokita 
Height,  33  in. 
Pre-T'ang. 


FRANK  E.  PITHER 


CHINESE 

PORCELAIN, 

POTTERY 


and   ORIENTAL 

WORKS  OF 

ART 


BLUETT    &  SONS 

48,  Davies  Street,  Brook  Street,  W.  i 


Clu^e  to  Oaridtre's  Hotel. 

Pebniarv,   1929. — N'o.  cccxxx. 


Jelepli.^ne:     M.W'I  AIK  4018 


A  group  of  MING  five-colour  Porcelain.    The  pair  of  Vases  are  11  in.  high 

Trade  and  Overseas  Enquiries  Invited. 

79.    DUKE   STREET 

Cjrosvenor  Square,   LONDON,  W.l 

Telephone:   Ambassador  9356 
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/^^eautiful  Antique  Jumiture 

ChcOldA^^rld  Galleries.™ 


GROSVENOR 


Please  note  number  carefully  as  there  is  no  shop  front    Four  doors  from  Squires  the  Chemist  on  corner  of  Oxford  Street,  near  Selfridges 


The  six   photos  show  specimens  of  various  sets  of  original    18th-century  mahogany  Chairs. 
Our  colle6tion  also  includes  an  original  set  of  Queen  Anne  Chairs. 


FREE  EXHIBITION— 20  ROOMS— VISITORS  ARE   NOT  ASKED  TO  PURCHASE 
THE  OLD-WORLD  GALLERIES  Ltd.,  65,  Duke  St.,  Grosvenor  Square,  W.l 
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Victor   Jourado 

102,   MOUNT   STREET,   GROSVENOR   SQUARE,  W.I 


Telephones:  MAYFAIR  5857,  GROSVENOR  2857. 

WE    HAVE    JLWJYS 
IN  STOCK  J  URGE 

COLLECTION  01 

FLOWER  PICTURES 

OF  ALL  SIZES. 


BIRD    PICTURES   BY 

OLD  MASTERS, 

NEEDLEWORK, 

TAPESTRIES,  AND 

FINE    QUEEN   ANNE 

WALNUT 

FURNITURE. 


A  set  of  four  Venetian 
Canal  Scenes.  Extra- 
ordinarily fine  quality 
and  condition.  Size  of 
canvas :  10^  in.  wide, 
Sin.  high. 


DOWELL'S   YP- 

EDINBURGH 

will   sell   by   Auction 
within    their    Rooms 

18,  GEORGE  STREET 

on    Sattirday,    February    9th 
at  twelve  o'clock 

ANTIQUE    FURNITURE 
OLD    GLASS,    CHINA,    PEWTER 

ALSO 

OLD  CHINESE  LACQUER 
AND    OBJECTS    OF    ART 


Catalogues  on  application 


Telegrams:  "Dowell,  Hdinburj^h  " 


Telephone  2S162 


Collectors'  durio  Corner 

(/IDlss  ©oulSfar) 

15,  'Bovcv  Street,  ]Piccabill\> 

"MA 

Cables :  Uelepbonc : 

(Bol6plate,  ^on^on.  ^Bea•ar^   2102. 


IRaic  Cbippenbale  flDiniaturc  Sofa  Uablc. 
JScautifullv  cal•vc^  /IDalacbitc  Ifaec. 


important   collection  of  period  jfuriiitiuc,   earlv? 
JEnamels,  ©ID  ^cwcllcii^,  ivories,  etc. 
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m   wonderful  condition 


One  piece  of  an  exceptional 
collection  on  view  at 


KEEBLE      Ltd. 


Antique   Furniture  CARLISLE   HOUSE 

CARLISLE   STREET.   SOHO 


The  Ad.  Schiller  Collection,  Berlin 

Important  Greek,  Roman  and  other  Early  Antiquities 
JEWELRY,   GLASS   VESSELS,   TERRACOTTAS,  VASES 

Two  Syrian-Phoenician  Gold  Crowns,  Eighth  century  B.C.  Gold  Necklace 
with  Roman  Imperial  Coins  in  pendant  form.  Large  Gold  Belt  Buckle 
with  head  of  Alexander  the  Great,  Third  century  A.D.  A  Pair  of  Ear 
Hangings  with  Cupids  as  Pendants,  Alexandria,  Hellenistic  period. 

Millefiori  Glasses,  including  two  Large  Cups,  First  century  A.D.  Bottle  blown 
in  the  mould  in  form  of  a  Goddess  of  Antiochia. 

Large  Terracotta  Statuette  of  a  Youth,  Style  of  Praxiteles. 

Greek  Crater,  Fourth  century  B.C.,  with  decoration  of  a  victor  and  his  horse. 

Catalogue   2008   with  65    Plates,  Price  £1 

Description  and  introduction  by  Prof.  Dr.  Robert  Zabn,  Director  in  the  State  Museums. 

The  collection  may  be  viewed  up  to  March  12th  in  the  Antiquarium  (Altes  Museum),  Berlin, 

and  from  March   16th  to   18th  in  our  rooms. 

To  be  sold  by  Auction  on  March  19th  and  20th,   1929 

RUDOLPH  LEPKE'S  KUNST-AUCTIONS-HAUS,  BERLIN,  w  35 

Telegrams:  Kunstauction  Lepke,  Berlin  35 
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TJie  Connoisseur 


FERMOYE 


Telephone— Mayfair  4355. 


67,  Grosvenor  Street 
BOND  STREET,  LONDON 

Telegrams— Fermanoy.  Wesdo,  London.  Cables— Fermanoy.  London.  W.  1 


ii  Untlques 


and 


^  Works  Of 
Art 


ti?^ 


Old    Vurniture 


ti?=^ 


A  ver\'  rare  17tli-century  double  gate-leg  Table,  to  seat  eiglit  or  ten  people. 


Vanelle.d    Blooms 


H.    R.    HANCOCK 

Many  years  >}ia7iagey  ami  successor  to  Dzc^ifiso?i's,  late  of  !l'i^>/iort:  Street 
and  104,  Neiv  Bond  Street. 

Specialist  in  016  (T^inese  "porcelain 


^/i  large  stock 
on  view  to 

interest 

Collectors, 

at  moderate 

prices 


A  Kne  qiialit)- 
Celadon  Bottle, 
with  drajjons, 
the  sacred  jewel 
and  clouds  in 
r  i  c  li  p  c  a  c  li 
lilociiii.  Hcij^ht, 
17  in.  Period 
late  Kan^-He, 
l(i(il-1722. 


37,  Bury   Street,  St.  James's,  London,  S.W.I 

Telegrams:  "Kangshi,  Piccy,  London."        Telephone:  Regent  1160 
February,  1929. — No.  cccxxx. 


Rare  walnut 

Mirror  with 

gilt  decoration. 

Early 

18th  century. 

Overall  height, 
48  in. 

Trade  specially 
catered  for. 


WILLIAM  LEE 

(Member  0/  the  Britisli   Antique  Dealers'  Assoeiittioii ) 

esplanade  Salkrlcs 

HARROGATE 


TELEPHONE  4781 


LII 


The  Cojiiioissenr 


'Velepbonc  :  Gerrard  2317 


Cables  ■    "  Ovanliqua,  LonJon 


Owen  (Svan-'Uhomas,  ll-Jt^.f- 


LTD. 


I  An  18-century  mahogany  double  serpentine  Sideboard,  of  very  fine  quality  and  colour.    Dimensions:  7  ft.  8  in.  wide  ;  3  ft.  3  in.  high  ;  2  ft.  5!  in.  deep  at  centre. 


One  of  the 
Sights  of  Scotland 


THE    OLD    CURIOSITY    SHOP 

Hntiquc  furniture,  ^orks  of  Hrt,  <Stc. 


Established 
over   100  years 


The  collection  of  Antique  Furniture,  representinjJ  Chippendale,  Sheraton,  Adams,  Jacobean,  Hepplewhite,  ®c., 
is  probably  unequalled  in  the  country,  and  will  be  found  a  profitable  investment  at  the  low  prices  at  which  it 
is    offered.        Rare    pieces    of    Old    Silver,     Sheffield     Plate,     Old    China,     Fine    Cut    Glass,     Brass    Work,     ^620. 


All  exceptionally    rare  antique  inlaid  mahogany  Serpentine-front  Sideboard  and  a  pair  of  old  Knife  Boxes. 
A  set  of  two  arm  and  six  mahosiany  antique  Chairs  covered  in  hair  cloth. 

THF,    RARE    COLLECTION    OF    GENUINE    OLD    FURNITURE.    TAPESTRIES,    ENGRAVINGS    AND    SPORTING     PRINTS. 
FROM  AN  OLD  ABERDEENSHIRE  MANSION  HOUSE,  IS  NOW  ON  VIEW  (particulars  in  December  issue). 

A.     FRASER     &     CO.,     Union     Street,     INVERNESS 

Telejiraphic   Address:    "FRASER.    UPHOLSTERER.    INVERNESS."  Telephone    No.   74 

LIII 


The  Couiwissettr 


PARTRIDGE  ®    DIGHTON 


WANTED 
TO      PURCHASE 

Old  English  Oil  Paintings 
of  Fox'hunting,  Shooting, 
and  Fishing  ;  also  wanted, 
Old  Engravings  of  the 
same  subjects 

HIGH       PRICES      PAID     FOR     FINE 
EXAMPLES 


S'        I    A   M    i;    S      s  \'    \    l<     K 


ST.    JAMES'S    PARK    AND    A    TEA    GARDEN. 
Brilliant  impressions  printed  in  colours  of  the  early  issues  before  the  brick- 
work borders. 


Telephone:    REGENT  4349 


3,  Savile  Row,  LONDON,  W.l;  aiso  23,  East  64th  Street,  NEW  YORK 


You  are  always  sure  of  a   Bargain  at 

Shenker's  Antique  Galleries 


A  large  stock  of  15th, 
1 6th  and  17th-century 
furniture,  bronze,  brass, 


pewter,  sculpture,  etc., 

at  moderate  prices. 

photographs    and   prices    on 
application. 


Carved  wood  Crucifix. 

Circa    1300.  Size: 

2  ft.  6  in.  high. 


I.  SHENKER 


118,  Brompton  Road,  Kensington,  S.W.3 

'Phone:   Sloane  2963.  Cable:  "Antiqushen,  London." 

February,  1929. — No.  cccxxx. 


The  "PRINCE  CONSORT"  DESIGN 

Now  in  the  course  of  production,  on  various 

coloured    grounds,  having    been    reproduced 

from  the  old  document. 


'Zr/.e   "CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 


Telephone:   paddington  518O  (2  lines" 


LIV 


The    Connoisseur 


A  fine   Sheraton   mahoiJany    Dining  Table  on   three  original   pedestals,    width.   4  ft.   6   in.,   extended   length,    16  ft. 
Also  in  stock  another  similar  table,  extended  length,   l*  ft.  6  in. 

Specialists  in  ®Ib  Enolisb  anb  Jrisb  (Slass  of  all  kinbs 

We  have  in  stock  at  the  present  moment  several  fine  Chandeliers 
and  pairs  of  Table  Candelabra.  We  invite  enquiries  and  visits  for 
inspection  of  our  large  stock  of  Genuine  Antiques,  including 
Old  English  Furniture,  Porcelain  Tea  and  Dessert  Services, 
and     Cabinet     Specimens,     Needlework     Pictures    and     Samplers. 

DELOMOSNE   &   SON 

MEMBERS   OF  THE    BRITISH   ANTIQUE   DEALERS'    ASSOCIATION. 

4,  GAMPDEN   HILL  RD.,  KENSINGTON   HIGH  ST.,  W.  8 

Please  note  our  change  of  Telephone  Number:  WESTERN   1804 


By  direction  of  the  Executors  of  the  late  Mrs.  Ariana  Emily  Charleton. 

THE    COTTAGE,    CAYNHAM    ( 


ONE  MILE  FROM  LUDLOW 
SHROPSHIRE 


) 


JOHN  NORTON 


will  Sell  by  Auction  as  above  on  WEDNESDAY,  FEBRUARY  20th, 
and  following  days  : 

The  genuine  EARLY  ENGLISH  FURNITURE,  including  exceptionally 
fine  specimens  of  the  Chippendale,  Ilepplewhite,  and  Sheraton  Periods, 
Sets   of    Chippendale    and 

Hepplewhite  Chairs,  Chip-  _  .^iwacte.  .rflSw, 

pendale    Glazed  Bookcases  -*•"«>►  .^^^"k  ^siia^ 

and  Cabinets,  Persian  and 
Oriental  Carpets  and  Rugs, 
Old  Lacquer  Caljinets, 
Chinese.  Chippendale,  and 
other  Tables,  Antique  Oil 
Paintings,  Water  Colour 
Drawings,  Prints  and  En- 
gravings, EarlvWall  Mirrors, 
Antique  English  &  Oriental 
China,  about  1,200  Ounces 
of  Early  Georgian  Silver, 
Old  Sheffield  Plate,  a  fine 
6  ft.  Adam  Sideboard, 
Antique  Pedestal  Writing 
Tables,  Chippendale  and 
Adam  Wardrobes,  Serpentine 
Chests  of  Drawers,  Bric-a- 
brac,  Antique  Fire  Screens, 
Modern  Furnishings,  Bed- 
roiim  Appointments,  Garden 
Requisites,  Outdoor  Effects, 
&€.,    &c. 

View  I 'ay,  Tuesday,  February 
IHth,  from  10.30  to  4,  by  catalogue 
only.  Illustrated  CataloKiies,  2/- 
eacb,  from  tbe  .Auctioneer. 
Imperial  Chambers,  Ludlow  (Tel. 
70),  and  Leominster  (Tel.  52). 
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The  Connoisseur 


BY     APPOINTMENT    TO 


HIS     MAJESTY     THE     KING 


Pictures        Drawing's 
Engravings 


VALUATIONS 
COMMISSIONS 
RESTORATION 


HON.  MRS.  L.AMBERT,   1771. 


T.   Beach 


LEGGATT   BROS. 

30,  St.  James's  Street, 
London,  S.W.  i 

Established  1820  Telephone:    Regent  0372 


CHARLES  NOTT 

38,  BURY  STREET,   ST.  JAMES'S 
LONDON,    S.W.I 

Tel.    GERRARD     1  1  73 


Large  .Jade  Koreo   K;in  Luii«  P.-i  ,.,d,  n.it;  ITUfj     12  in.  on  stand  by  10 in.  wide. 
FINE  COLLECTION  OF  CHINESE  PORCELAIN  ON  VIEW 


.'MMIIIIMIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIMMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIir 


TELEPHONE 


GROSVENOR     1730 


f'cbruary,  1929. — No.  cccxx.x 


TRITTON 

(Monger  of  the  British  Antique  Dealers    Association) 

120a,  mount  street,  LONDON,  W.i 

Branch — 

11,  Rue  des  Etats-Unis,   Cannes,  A/M,  France 

FINE 

EIGHTEENTH^CENTURY 

ENGLISH  &  FRENCH 

FURNITURE 


OLD  ENGLISH  SILVER  | 

NEEDLEWORK  1 

PICTURES  I 

\    Collections    and     single    specimens  | 

of  the  above  purchased  | 

i^llMIIIIIIMIIIIIIIIIIMIIIMIIIIIIIIIIIIIIIIIIIIIIIMIIIIIII Illllllllllllltlllll nillllllinilll Illlllllllllr 
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Telephone  : 
Victoria  5594 


S.    W.    WOLSEY 

71/72,     BUCKINGHAM     GATE,     S.W.I 


Telegrams  : 
"  Eriyoke,  Sowest, 
London." 


AN   INTERESTING   EXAMPLE    OF    THE 
GOTHIC -RENAISSANCE      TRANSITION 


Two-door  Oak  Hu;ch,  with  original  ironwork.     Circa  A.D.   1525.     5  ft.  6in.  wide,  3  ft.  9  in.  high,  1  ft.  8  in.  deep 


TELEGRAMS:     "ANTIQUES,    HARROGATE." 


TELEPHONE:      2843. 


THOMAS    EDWARDS 


An  exceptionally  beautiful  Sheraton  Sideboard  in  satinwood 
and  mahogany.  Length  5  ft.  10  in.  Since  going  to  press  an 
old     set    of   period    handles    have    been     procured     for    same. 


A  large  collection  of 

Old  Furniture,    Chinese 

Porcelain  and  Georgian 

Silver 

suitable  for  Collectors  and  the  Trade. 

CROWN  PLACE, 
HARROGATE^^'^^ 


(tUdfife «. 

(member    of    the    BRITISH    ANTIQUE    DEALERS'    ASSOCIATION.) 

telephone:    KENSINGTON    0877 
Cables  a  Telegrams:  "ANTIFAKE.  SLOANE.    LONDON." 

§uvnitnvt 

ORIENTAL   AND    ENGLISH    PORCELAIN 


jyie  Connoisseur 

THE    GREEN    FROO 


#W  ...... 


One  of  a  set  of  six  Hepplewhite 
Standard  Chairs. 


12,    SYDNEY     STREET 
CHELSEA,    S.W.3 


(Major  and  Mrs.  A.  Y.  Whishaw) 

Bntiquc  jfui  nitiirc  aiiD  Tilllorhs  of  Brt 


An  interesting  burr  Yew  Bureau,  in  original  state. 

EAST  STREET,   HASLEMERE,   Surrey 

Telephone  :     324  EASLEMEBE.  ALL    PIECES    GUARANTEED 


{Members  of  the  British  Antique  Dealers'  Association) 


r-l.ni;irv/     !')'!'!        V'.     (irvxx 


-Antique  (Tl^lnese  Jporcelaln 
anh  ^aipam^z  (Turios 

SALE     BY    AUCTION 

AT   THE 

LONDON    COMMERCIAL    SALE    ROOMS, 
MINCING     LANE,     E.C.3 

TUESDAY  AND   WEDNESDAY 
FEBRUARY  12th  and  13th,  1929 

Commencing    at    1     p.m.    each    day. 

ANTIQUE  CHINESE  PORCELAIN  and  POTTERY,  etc., 
of  all  periods;  BOWLS,  BEAKERS,  PLATES,  VASES, 
FIGURES,  etc.;  BLANC-DE-CHINE,  BLUE  and  WHITE 
FAMILLE  VERTE  and  FAMILLE  ROSE. 

TANG  HORSES,  CAMELS,  WARRIORS,  JADE  CARV- 
INGS, JADE  FLOWERED  TREES,  ANTIQUE  CHINESE 
and  SAMARKAND  RUGS,  PEKING  COLOURED  GLASS, 
CHINESE  CLOISONNE  and  RED  LACQUER,  and 
CHINESE  SILK  SHAWLS. 

JAPANESE  WALRUS,  IVORY  and  HARDSTONE  CARV- 
INGS, BRONZES,  SATSUMA  and  KUTANI  WARE. 

The  bulk  of  the  Catalogue  to  be  sold  entirely 
WITHOUT     RESEkVE. 

The  goods  will  be  on  show  at  the  P.L.A.  Warehouse, 
New  Street,  BISHOPSGATE.  E.G.  (opposite  Liverpool 
Street  Station),  on  and  after  THURSDAY,  FEBRUARY 
7th.  from  8  a.m.  to  5  p.m.  daily  (Saturday  8  a.m.  to 
12  noon). 

Catalogues  from  the  Brokers  : — 

Messrs.  EASTWOOD  &  HOLT 

DUNSIER  HOUSE,  MINCING  LANE,  E.C.3 

Telephone:  Teieerams: 

ROYAL  3640/4.  "WHANGHEE.  LONDON." 
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The  Coinwisseur 


Telephone  : 
Sloane    7  267-8 


Telegrams: 
"Anthonique,    Knights,    London' 


Anthony  Brooke,  Ltd. 

Old  €ngli$l)  furniture  ^  Works  of  Art 
Collections  or  Single  Pieces  Purcbased 


An  exceptionally  small  Queen  Anne  Bureau  Bookcase,  in  burr 
walnut.    6  ft.  4  in.  by  2  ft.  3  in. 


20,  BROMPTON  ROAD,  S.W.I 

KNIGHTSBRIDGE    GREEN 


Telephone 
Mayfair  7059 


TD. 


RICE  ® 
CHRISTY  E 

Antique  TP^urnlture 
anb   Oapestrles 


A  Chippendale   Table  in  the    Gothic  style,    and  a  fine 
Gesso  Mirror. 


93,  WIGMORE  STREET 
LONDON.  W.l 

LIX 


TJie  Connoisseur 


telegrams: 

Freemandom 
barb,    london 


TELEPHONE  . 

6117  CLERKENWCLL 


^ytee^n^zn 


Highest    prices   given 
for    specimen    pieces. 


And    at 

534,     MADISON     AVENUE, 

NEW    YORK,     U.S.A. 


Dealer  in  ilntique  Siluer,  Old  SDeffield  Plate,  etc. 


STATUE  OF 
WILLIAM  III. 

I/O  ozs.    lo  dwts. 

i8J   in.   high. 

DubHn,    1827. 

Maker,  Win.   Low. 


Inscription  : 

WlUiam   III.      D.G.,  Rex 
Of  Glorious  Memory. 
The  Victorious  asserler  of 
the  rights,   the  liberties, 
and  the  Religion  of 
Great  Britain   and    Ireland. 
Protestant    Ascendancy. 
Liberty    of  Conscience. 
The  Bill  of  Rights. 
"Je  maintiendrai." 


i 

I 


R.    KIDSON    SWALES 

Hiituiucs  an^  2)ecoration5 


SCOTLAND 


One  of  a  set  of  six  Cliairs,  in  yew  tree  wood,  with  cane 

seats    and     lyre    gilded    splats.    with    shaped    paw     feet. 

A  very  uncommon  genuine  Empi'e  set. 


THE     GALLERIES, 
1,     COOKRIDGE      ST.. 

February,  1929. — No.  cccxxx. 


LEEDS 


Padouk  wood  Bureau  and  Bookcase  ;  length,   3  ft.   3  in. 
Beautifully  painted  Rockingham  ' ?^  Tea  Set  of  53  pieces. 

JOHN  BELL 

29,   Windmill   Brae,  and  5^7,  Crown  Street 

ABERDEEN 


LX 


The  Co)inoisseiir 


Telephone : 
GERRARD  4812 


REGINALD  DAVi; 


Telegrams  : 
DAVISVALUA. 
LONDON." 


Unique  Set  of  Six 
Salvers. 

Width:  one  pair,  8  in.; 
one  pair,  12  in.  ;  one 
pair,  16  in. 

Weight,  198  ozs.,  10 
dwts. 

Date:   London,  1780. 

Maker  :  Robert  Innes. 

All  bearing  original 
arms  of  the  period. 


Wanted — Qo-orgian  Pistol-handle   Knives   and   Three^prong 

St*   Jameses    Square^ 


END    VIEW    OF    TABLE. 


CHARLES   ANGELL 

34,     MILSOM     STREET,     BATH 

Large    stock    of     Antique     Furniture, 
China  and  Plate,  at  moderate  prices. 

Trade    and    Export.  Enquiries    Solicited. 

Antique  Carved  Mahogany  Chippendale  Table  of  superb  quality. 
The  Table  is  carved  on  each  end  and  the  top  is  of  one  beautiful  piece 
of    mahogany.       Length,   7    ft.  ;    width,   3  ft.  ;    height,   2    ft.    8    in. 


LXl 


The  Connoisseur 


J.  M.  PONTREMOLI 

Telegraphic  Address  :  "  Pontarpets,  Padd,  London." 
Telephone :  Paddington  6664. 


H)caler  in  Bntique  Carpets,  Tlapcstiies, 
Bmbvoi^cncs  an&  Silh  Broca&cs. 

11,  SPRING  STREET.  PADDINGTON,  W.  2 


Very    fine    TAKYER    BOKHARA    CARPET,    size    8  ft.  41.1.  by  6  ft.       Price,  liiS-       This  is  the  finest  and  rarest  Takyer 
Bokhara  carpet  ever  seen  ;     the  pile  feels  almost  like  Genoa  velvet. 

Expert  Carpet  and  Tapestry  Restorer  and  Cleaner. 
Prompt  attention  given  to  all  Trade  Orders. 


I  have  the  greatest  selection  of  Samarkands  in  colourings  of  Gold,  Mauve,  Pink, 
Blue,  Grey,  Purple,  Green  and  Coral.         Also  a  great  selection  of  Persian  Rugs. 


R.  Webster  Ltd. 


{Successors  to  Thos,  Tompion) 

Member  of  the  British  Antique 

Dealers'  Association 
Member  of  the  Royal  Warrant 
Holders'  Association 


Antique  Clocks 
a  Specialitp 

Watch   and    Clock 

Manufacturers. 

Diamond  and  Gem 

Merchants. 

Established  in  the  year 
1711 

33,   QUEEN 
VICTORIA    ST., 
London,  E.C.4 

'Phone :    Central   9708 


Wonderful  Old  Striking  Clock 
from  a  Turkish  Palace.  By  Geo. 
Clark,  of  Leadenhall  Street, 
London.  Circa  1730.  In  fine 
condition  and  going  order. 
Price  £35 . 

Also    a   smaller   one    by   Thos. 

Pryor,  London.      With  Turkish 

numerals,  in  going  order. 

Price  £25. 


Now    Completed 

New   Edition   of   the   Great  Viennese  Work   on   Carpets. 


OLD  ORIENTAL  CARPETS 

Issued  by  the 

AUSTRIAN    MUSEUM    FOR    ART    AND    INDUSTRY, 

with  Text  by 

Frederick  Sarre  and  Hermann  Trenkwald. 
Translated  by  A.   F.   Kendrick. 

Two  vols.,  impl.   folio,  vkrith  53  plates  in  monochrome  and 

67   in  colours;   buckram,   £56,  or  in  half  calf,   £58. 

1926-29. 

The  reproductions  of  the  new  edition  will  far  surpass  the  old, 
for  it  is  in  this  field  that  enormous  progress  has  been  made 
during  the  last  30  years.  Favourable  circumstances  have  made 
it  possible  to  reproduce  the  carpets  by  a  direct  process  and,  for 
the  purpose  of  the  coloured  plates  which  form  the  bulk  of  the 
work,  the  originals  have  been  accessible  in  most  cases  for  testing 
and  comparison  right  up  to  the  moment  of  completion.  For  the 
Hrst  time  the  real  beauty  of  these  carpets  is  made  apparent. 


Both  volumes  are  now  ready  ;    they  will  not   be  sold 
separately. 


BERNARD    QUARITCH     LTD. 

II,  Grafton  St..  New  Bond  St.,  London,  W.I 


I'"';bruarv,   1929. — No.  cccxxx. 
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Telegrams: 
•SILVERANCY 
PICCY,  LONDON' 


S.  J.  DEVEREUX 


Telephone: 
GERRARD  6242 


A  fine  quality  22  in.   inside  measurement  Old  Sheffield  plain  threaded  two-handled  Tray. 

A  pair  of  Old  Sheffield  plain  threaded  three-lifSht  Candelabra.     Centre  height,    16  in., 

both  in  the  original  condition. 

4a.  CORK  STREET.  NEW  BOND  STREET.  LONDON.  W.l 


Robinson,  Fisher  &  Harding 

WILLIS'S  ROOMS 

KING  STREET,  ST.  JAMES'S,  S.W.  1 

Saks  by  Audtion 

every  week 
High  prices  obtained  for 

OLD  ENGLISH  AND  FRENCH 
FURNITURE,  OLD  PICTURES 

Porcelain,  Tapestry,  Silver  and 
Works  of  Art 

Tel. :  Gerrard  4725  e^  3505 


MAGGS  BROTHERS 

BOOKSELLERS 

By  Appointment  to  His  Majesty  The  King 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VIIT 

Carry  one  of  the  Largest  and  Choicest 
Stocks   in   England   of    Fine   and    Rare 

BOOKS  PRINTS 

AND   AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department     regularly     issued. 


*5 


^  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
^  Customers'  "Desiderata"  searched  for 
and  reported  free  of  charge.  ^  Items  of 
rarity  and  interest  always  gladly  purchased. 
^     Shipments  to  America  every  week. 
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^4 

fine  pair 

Geo.  III.  Tankard 
and  Jug.  Weight, 
73*4  ozs.  Made  by 
Wm.  Elliott.  Date, 
1818.         £(^Q>  pair. 

tdmencan  buyers  arc 
cordially  invited  to 
inspect  our  collection 
of  ^Antique  Sill>er  and 
Old  Sheffield  "Plate. 
Trade  enquiries  invited. 

BIRCH    &    GAYDON    LIMITED  « 


(ESTABLISHED 


153,  FENCHURCH   STREET,  LONDON,  E.C.3 

Three   iiiitirifes  /rotit   Moitiimciif   Sfiifioii,    Viidei-^roiiiid    Riiilwiiy 


TELEPHONE : 
CENTRAL    2160 


PICTURES  BY  OLD  AND  MODERN   MASTERS 

Examples  of  the  Early  English,  French,  Dutch,  and  Italian  Schools 

INSPECTION      INVITED 


Dutch   Landscape  on   Panel.        Size,  30  in.  x  24  in. 
A.    Pvnacker.    1622-73. 

Mrs.   LOUISE  C.   HOYLE 

(a.   T.    LEEMINQ) 

81,   Bridge  St.,  Deansgate,  MANCHESTER 

Tel.  4738  Central. 
COLLECTION    OF  WATER-COLOUR    DRAWINGS 

February,   192^*.     No.  "(x.xx. 


ENGLISH  ANTIQUE  BUSINESS  FOR  SALE 

^^^.  on  the 

f  Riviera 


FREEHOLD  AND  GOODWILL 


68  ft.  frontage 
on  the  main 
road  between 

Nice  and 
Monte  Carlo. 

Large  English 

and  American 

Clientele. 


it4,000 


VIEW    OF    ONE    OF   THE    GALLERIES. 


.\pply  Box  Xo.  2494,  The  Connoisseur, 

I,  Duke  Street,  St.  James's,  London,  S.W.i 
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PATRONISED  BY  HER  MAJESTY  THE  QUEEN  AND  OTHER  MEMBERS  OF  THE  ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

Collectors  of  Antiques  and  Works  of  Art^  Valuers  for  T'robate,  &c. 

No.    3,   PALL   MALL   PLACE,   LONDON,  S.W.I   '°^^°!;,I^  SSYi'"' 

and  at  The  Casket,  47  to  ^y,  Castle  Road,  Southsea,  Portsmouth 

Telegraphic  Address  :   "Casket,  Portsmouth."  Telephone  4727 

ALWAYS    ON     VIEW    AT     3,    PALL    MALL     PLACE,     LONDON,     S.W.I 

COLLECTED  at  Portsmouth  during  the  last  thirty  years  by  our  Mr.  A.  Fleming, 
F.R.S.A.,  we  have  on  view  at  our  Galleries  a  wonderful  collection  of  Ship  Models, 
Ships  in  Bottles,  Oil  Paintings.  Drawings  and  Princs  of  interesting  Ship  subjects, 
old  "Jack  Tar"  Wool  Needlework  Pictures,  old  Jugs,  Bowls,  etc.,  decorated  with  ships' 
and  quaint  verses,  articles  in  Bone  and  Straw  Work  made  by  the  French  prisoners 
in  Nelson's  time,  old  Rolling  Pins,  and  hundreds  of  fascinating  and  interesting 
items  connected  with  the  sea  and  sailors  of  bygone  times. 

WE    ARE    STILL    BUYING    THESE    WONDERFUL    OLD    RELICS 

of  the  glorious  days  of  the  old  sailing  ships. 
OUR  OFFER  FOR  YOUR   ITEM  MAY  BE  A  SMALL  FORTUNE. 

We  also  buy  fine  old  Furniture,  old  Silver  and  Antiques  of  every  description. 

What  may  have  been  considered  unimportant  trifles  25  j'ears  ago  may  be  the  valuables 
of  to-Jay. 

REMEMBER    WE    VALUE   AND    ADVISE    FREE. 

A  postcard  or 'phone  call  will   bring  our  expert  to  see  you  to  VALUE  AND  ADVISE 
free  of  charge  without  the  slightest  obligation.     Communicate  at  once. 

A  DOCKYARD  Scale  Model,  fully  rigged,  of  a  Sixth-Rate  of  the  20-gun  type, 
built  between  1719  and  1733.  The  design  of  the  Sixth-Rates  of  the  establishment 
of  1719  is  probably  derived  from  that  of  the  earlier  Fifth-Rates  of  32  guns,  to  which 
they  closely  approximated  in  dimensions,  but  all  lower  deck  gun-ports  disappeared 
and  only  one  midship-port  aside  was  retained  to  serve  as  a  balla--t-port.  The  sweep- 
ports,  17  aside  on  the  lower  deck,  recall  the  fact  that  oars  were  then  commonly  used  in  a 
great  number  of  ihe  lighter  vessels.  Sweep-ports  did  not  finally  disappear  from  the 
smaller  frigates  until  the  early  years  of  the  nineteenth  century,  while  two  large  sweeps, 
worked  out  of  the  stern-ports  when  it  v\as  desired  to  bring  the  ship's  head  round  in 
a  calm,  continued  to  be  supplied  to  even  the  largest  ships  up  to  the  time  of  the  Russian 
War,  1854-5.  This  vessel  is  probably  the  "  Hind,"  or  "Greyhound,"  built  at  Woolwich, 
ciVci;  1720-7.  About  the  same  time  Mr.  Richard  Stacey,  of  Ueptford,  also  built 
several  vessels  of  this  class,  including  the  "  Blandford  "  and  the  "  Syme." 
The  lion  figurehead  is  a  commonplace  design  for  figureheads  of  this  period  and  has 
no  bearing  on  the  name  of  the  ship.  Size  of  model:  hull,  32  in.;  height,  32  in.; 
length   overall.   38  in. 


WANTED-COMPANION    GIRANDOLE,  AS   ILLUSTRATED 


GENUINE    OLD    CARVED    WOOD   AND   GILT    GIRANDOLE, 
42  in.  high,  26  in.  wide. 

W.  F.  GREENWOOD  &  SONS,  LTD. 

antiquee 

24,  Stonegate,  YORK 
10,  Royal    Parade,  HARROGATE 


NOW  IS  THE  SEASON   OF  THE 
FIRESIDE  AND  THE  BOOKSHELF 

In  small  libraries  and  modern  homes  where  compactness 
and  economy  are  desirable,  the  new  UNITY  DOUBLE 
SECTIONS  are  a  special  boon.  Each  has  an  adjustable 
shelf.  When  you  consider  that  this  innovation  also  cuts  a 
large  slice  off  the  cost  of  first  purchase  and  ail  later  ex- 
tensions, you  will  understand  the  vogue  it  enjoys. 

1^:— ^oC^S  Ef6T  I O  N  AL 

Finest    oak    or    mahogany,    best    cabinet-making    work  ; 
polished  as  required. 

Write  for  New  Illustrated  Catalogue  containing  fullest  particulars  of 
Minty  Bookcases,  including  various  period  styles  at  moderate  prices. 


fi^Sc 


(Dept. 

58) 


44-45,  HIGH  STREET,  OXFORD 

London  Showrooms  ;  36,  SouthamptOD  St..  Strand.W.C. 
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J.  CORKILL 

(Member  of  the  British  Antique  Dealers'  Association) 
Telephone:   Rock  Ferry  198.  Ten  minutes  from  Liverpool. 

TeleKrams  :    "'Antiques,  Birkenhead.'  Twenty  minutes  from  Chester. 


460,    NEW     CHESTER     ROAD 
ROCK     FERRY,    BIRKENHEAD 


Established  1866 
Four  hours  by  direct  train 
from  London  (Euston). 


Furniture 

Pottery 

Porcelain 

Glass 

Silver 

Sheffield   Plate 

Needlework 

Long-case  and 

Bracket   Clocks 


One  of  the  largest 
and  most  interesting 
stocks  of  Qenuine 
(^Antiques  in  the 
country. 


Pair  of  particularly  good  Queen  Anne  period  Chairs  in  mahogany. 

Chippendale  period  mahogany  Dressing  Table  on  square  legs,  with  fret  brackets. 

Queen  Anne  period  mahogany  Toilet  Mirror. 

<t4  large  stock  of  furniture^  glass^  pewter^  etc.^  suitable  for  the  American  market. 
All  details   of  packing  and  shipping  personally  attended  to. 


Trade  Enquiries 
Specially  Invited. 

Photographs  and  Full 

Details   Submitted   on 

Receipt  of  Enquiry. 


An  attractive  "Irish  Sheraton"  Oval,  drum-shaped  Table, 
with  three  drawers  and  a  slide,  30  in.  hit>h  ;  the  top 
(31  in.  by  23  in.),  of  light  coloured  niahouany,  havinj<  a 
walnut  border  with  mahoj<any  banding  ;  the  sides  and  legs 
of  satinuood,    inlaid    with    walnut    and    harewood    banding. 

Write  for  free  copy  of  "  Pictures  on  Glass  " 

L.  LOEWENTHAL 

4,  St.  James's  Street,  LONDON,  S.W.I 

Telephone:     licf>e>it  1181 
February,  1929. — Xo.  cccxxx. 


BoswELL  8j  Ward 

ANTIQUES 


A  fine  Antique  mahogany  bowffront  Tallboy  Chest  of  Drawers, 
size   3  ft.   10  in.   wide,  by  6  ft.  8  in.   high. 

30,  Dover  Street    -    Piccadilly,  W.l 


Telephone:    GERRARD0913 
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The  Century  House  Antique  Galleries 

2,   KING   STREET,    ST.   JAMES',    S.W.I 

Cablegrams  :     "  Kragtuda,   Piccy,   London  " 
Telephone:   Regent    1425 


Fine  Chinese  (Lowestoft)  Famille-Rose  Dinner  Service  (95  pieces) 
Kien-Lung  period,  circa  1750 


SpeciWit^/— CHINESE    (LOWESTOFT)    ARMORIAL    PORCELAIN,   and  OLD    ENGLISH    FURNITURE 


Over     Half    a     Century's     Experience     as     High  -  class 

PICTURE  RESTORERS,  LINERS,   FRAME   MAKERS 

CARVERS,     GILDERS,     PICTURE    DEALERS,    Etc. 

CHRISTIE'S    SALES    ATTENDED 

FRAMES    MADI^  TO    CUSTOMERS'  OWN    DESIGNS 


CHAPMAN  fiKOS  (CHELSEA)  \}^ 
241,    KING'S   ROAD,    CHELSEA,    S.W.3 

Studio  AND  Works  !       1  Warehouse!  I       Telephone. 

245a.  KING'S  ROAD  I      1  1 ,   CHURCH    STREET    I        KEN.   0674 

TEL.  :     FRAMABLE.    FULROA'3.    LONDON. 


ARTHUR  CHURCHILL 


Pair  Decanters  and  Stoppers,  marked  Cork  Glass  Co. 

OLD    CUT    GLASS 
EARLY    DRINKING    GLASSES   OF   ALL   PERIODS 


10,  DOVER  STREET,  LONDON,  W.l 

Telephone;  Reg.nt  5431  (First  FIOOD    Q/^|V4^ 
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1759  :  WEDGWOOD  :  1929 

HAND -PAINTED    DESSERT,    DINNER    &    TEA    SERVICES 


Jln   (Exhibition  of  modern  Wedgwood  LCare  is  being  held  at  the  ShoLCrooms 
of  -S^Cessrs.    'C.  Qoode  &  Co.,    19,  South  ^^udley  Street,  London,  W.l . 

WORKS  :  ETRURIA  :  ENGLAND. 


NEPHEWS 

capt   d    n.  whitake  r,  m.c. 
Licensed     valuers. 

Antiques,  Decorations.  Household  Furnishing 


5.   West  Chapel   Street.   Mayfair.   w  1 

telephone:    Grosvenor    2266     and    1654 
telegrams:    "nephews.   London    ■ 


A  fine  pair  of  walnut  Chairs,  Desk  and  Stool. 
February,  1929.— No.  cccxxx. 


Old   Carved   statuary    Marble   Mantelpiece 

C.  J.   PRATT 

184.  Brompton    Road 
London,   S.W.3 

ED 

ANTIQUE   AAARBLE   'S?  WOOD    MANTELPIECES 
FIREPLACES.   FURNITURE,  etc. 

B 

Established   1860  Telephone:    Slonne  o027 

l..\\lll 


The  Comioissettr 


Trade  Buyers  can  do 
Business  with  us  for 
three    reasons: 


I.     AUTHENTICITY 


2.     DESIRABILITY 


3.   vmc^ 


Call  and  see  us 


BRISTOL        Denmark 
Avenue 

BOSTON    (MASS.) 

140,  Charles  Street 


A    Corner    of    our    Showrooms 


NORMAN  R,  ADAMS  LTD. 

( Members  of  the  Bn'tisli  Antique  Dealers'  Association ) 


LONDON 

10,     HANS     ROAD 

(SIDE  OF   HARRODS) 

S.W.3 


Cpvr   A   1^1  IVT     26,  BEAUCHAMP  PLACE 
•     l-/r-iM.I\.ll>l  LONDON,  S.W.3 


Important  Stone   Figure  of  a  Bodhisattva  seated  on  a  lion,  with  traces 

of  gold  lacquer  and  coloured  pigments,  protaily  Sung. 

48  in.  high,  27  in.  wide. 


ALOYS  I  A 


/R. 

V  r 


HERIOT   and\ 
M.  BRAMLEY    / 


JiCembers  of  the  Brilish  jintique  Dealers    ./Issocialion 


'-^> 


Dealer 

in 
Hntiqucs 


Telephone  : 

HASTINGS 
1283 

Karly    William 
and  Mary  wal- 
nut Bureau 
Bookcase,  in 
exceptionall>- 
fine  condition. 


117.     MARINA.    ST.    LEONARDS-ON-SEA 
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E.  KAHN  &  CO  l™ 

ANTIQUE    FURNITURE 

English   and    French 

ALSO     REPRODUCTIONS 

WHOLESALE  &  EXPORT  ONLY 


LONDON 

6.  8  &  10,  ST.  ANDREW  ST., 
HOLBORN    CIRCUS,    K.C.4 


and 


PARIS 

84,    AVENUE 
LEDRO-ROLLIN 

(Xlie) 


20^'  the  pair 

The  whole  of  our  stock  of  old  salts  is 
reduced  to  half  price.  In  many  cases  even 
less  than  half.  This  is  our  way  of  stimu- 
lating business  during  the  quietest  month 
of  the  year.  We  keep  stocks  moving  and 
we  majke  new  friends.  These  salts  are 
all  perfect  and  were  excellent  value  at 
the  original  prices.  This  is  a  bargain 
opportunity  not  to  be  missed.  There  are 
plenty  of  pairs,  but  no  two  pairs  alike. 

LOT  1.  Boat  salts  on  diamond  bases, 
tastefully  cut.  Oval  step  cut  salts.  Oval 
salts,  diamond  cut.  Formerly  40/-  and 
50/-  pair.    All  reduced  to  20/-  the  pair. 

LOT  2.  Cut  boat  salts  on  diamond  bases. 
Round  cut  salts  on  square  bases.  For- 
merly 20/-  to  25/-  the  pair.  All  reduced 
to  10/-  the  psir. 

LOT  .3.  Old  English  pressed  glass  salts 
in  various  shapes.  Pressed  glass  boat 
salts  on  square  bases.  Formerly  10/-  to 
15/- the  pair.  Now  reduced  to  5/ -the  pair. 

DROOD 

SOCIUTY   LTIJ.  FACINO    HAKKODS 

116.  BROMPTON  RD.,  LONDON,  S.W.3 


February,  1929. — No.  cccxxx 
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Connoisseurs  and  all  interested  in  Antique 

Furniture  are  invited  to  inspect 

the  Galleries  of 

MAPLE  ^  CO 


LONDON     :     PARIS     :     BUENOS  AIRES 


fMMMMMliMMllMmiMllM 


FOLKARD    &   SON 

ESTABLISHED    1814 

355,  OXFORD    STREET 

(near   Bond    Street),   W. 

antiques,  ©l^  Cbina,  Cut  (Blass. 

Silk  IReeMeworft, 

^S>1&  Silver,  Sbefnel&  plate, 

Ipaiutinos  on  (Blass,  etc. 


COLLECTORS,    COUNTRY   DEALERS,    AND    TRADE   SUPPLIED. 


FENTON  &  SONS, 

11,   New  Oxford  Street, 
LONDON 

(Established    1880) 

have   a   large   collection    of 
OLD    ENGLISH    &   FOREIGN 

flrms^^Hrmour 

Antique    China,    Furniture, 

rietal-work,     Carved     Oak, 

Curiosities  and  Antiquities 

of  all   kinds. 

11,  New  Oxford  Street  ( !i^\?Ln;rih  mS^-) 
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CECIL  DAVIS 

Specialist  in   Old  English  and  Irish  Glass 
of   all    kinds 

LARGE    REPRESENTATIVE   STOCK 
TRADE    SUPPLIED 


EARLY  GLASS  CHANDELIERS  AND 

CANDELABRA,         RARE   CABINET 

SPECIMENS,  FINE  GEORGIAN  TABLE 

GLASS,  etc. 

High    Prices    paid    for    rare    Specimens 


Unique  early  biluster-stem  Goblet,  9\  in.  high,  finely  engraved  with  sporting  scene  isportsmen 
and  rabbits),  probably  from  a  picture  by  Breughel.  Rare  Jacobite  Finger  Bowl,  engraved 

with  7-petal  rose,  bud  and  butterfly,  3i  in.  diameter.    Rare  Electioneering  Mead  Bowl,  engraved 
"  D.  P.  Coke— Independance  To  The  Burgesses  of  Derby,"  2f  in.  diameter. 


Detailed  Monthly  List  (No.  58)  now  ready,  post  free,  3d. 

8,   St.   Mary  Abbott's  Terrace, 
KENSINGTON,  W.  14 

Telephone  :     WESTERN  4085. 


i 


NALDER  OF  MAYFAIR 

(H.    NALDER,   LTD.) 

21,     DAVIES     STREET,     BERKELEY     SQUARE 

LONDON,  W.l 

'Phone  :  Mayfair   6461  Near  Claridge's  Hotel. 

Illustrated:  a  very  finely  carved  wood  medieval  group,  15i  in.  high  by 
10  in.  wide,  "The   Descent  from  the  Cross";   a    Museum   specimen. 

Flemish  Art. — We  have  for  sale  a  fine  painting  by  P.  Wouwerman, 
circa  1660,  subject  "The  Horse  Fair"  ;  canvas  measurements,  25  in.  by  19\  in., 
in   antique  carved  wood  and  gilt  frame.      Photo  sent  on  enquiry. 

ANTIQUE  FURNITURE,  CHINA,  GLASS  AND  CURIOS 


J 


NOTABLE  COLLECTIONS,  both  large  and 

small,    have    been    supplied    with    high-class 

Paintings,    Water-Colours.   and    Etchings,    by 

HENRY  J.  BROWN 

(late  W.   Laxson  'Peacock  &  Co.). 


YOUNG    NAVIGATORS.        By  Josef  Israels 
February,  1929. — No.  cccxxx. 


THE 

\  RAEBURN  GALLERY 

Only  yJJdress — ■ 

48,  DUKE  STREET 
ST  JAMES'S,  S.W. 

(Close  to  Christie's) 

Good  Prices  Paid  for  Fine  Portraits 

by  Raeburn,  Romney,   Hoppner, 

Lawrence,  etc. 
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J.     LEGER    &    SON 


ESTABLISHED     1892 


TELEGRAM    AND    CABLE  : 
LEGERIAN,    PICCY,    LONDON  ' 


TELEPHONE : 
GERRARD    762  1 


®lb  /Ihasters 


LONDON 

1  3,  DUKE  STREET 
ST.  JAMES'S.  S.W.I 


BRUSSELS 

1  78,  RUE  ROYALE 

Opposite    hotel  Astoria 


JOHN  RUSSELL  R.A.  _,,  r^  «,  ^  ■-,-...  .^^        r-.,  .  .^^ .  .  «  ^  ,-r^ 

Pastel.  Size.  21  in   by  25  in  OIL        PAINTINGS        PURCHASED 


By  specie!  Appointment 


to  H.M.  The   Kin- 


ANTIQUE      FURNITURE 

Furniture    .     "Decorations     .      "Panelling 

Carpets        .        Curtains       .       bedding 

Schemes  and  Estimates  Submitted. 


An  Antique  Irish  Cliippendale  Maho>;any  Side-table.    3  ft.  U  in.  by  2  ft 
An  Antique  Mahogany  Bracket  Clock,  by  Tupman,  London.     Two  Antique  Chippenda.e  Elbow  Chairs. 


WYLIE  &  LOCHHEAD 

LIMITED 

45,  BUCHANAN  STREET 
GLASGOW 

ESTABLISHED      1829 


®lb   Sbcffielb   Iplate 


T    T    5 


A  fine  pair  of  plain  gadrooned' 

edge     Candelabra,    with    a    pair 

of  Candlesticks  en  suite. 

Original  condition. 

000 

i^any   others    in    stock- 


000 


The  SUSSEX  GOLDSMITHS 
&  SILVERSMITHS  Co.,  Ltd. 

13,  PAVILION  BUILDINGS 
BRIGHTON 
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irgim 


WITH  or  WITHOUT 
CORK  TIPS. 

10  /or  S'^- 

20 /o.  1/4 

50  for  3/3 
100  for  6/6 


Playeks 

TSro3 


3I'-17-D. 


The  Connoisseur  Register 

SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
minimum  5/- ,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


CONTINUED    from 

Page  II. 

Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  nutnber  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on    receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"The  Connoisseur"  with  regard  to  any  sales 
effected. 


Engraving  of  General  Edmund  Fanning,  after 
portrait  in  oils,  by  Goddard  ;  late  18th  century. 
(No.   1936.) 

Copy,  good  condition  only,  ' '  The  Gospel  Covenant," 

by    the    Rev.    Peter    Bulkeley.     Published    London, 
circa  1646,  First  or  Second  Edition.      (No.   1937.) 


Lady  seeks  Situation  in  West  End,  Antique  or  Old 
Print  Business.  Nominal  salary  while  learning. 
Walters,  11,  Rugby  Mansions,  Addison  Bridge,  WM4. 

Gentleman,  perfect  taste  walnut,  mahogany  ;  excellent 
linguist,  French,  German,  Italian.  Seeks  post  only 
important  West  End  firm.      (No.    1944.) 

English  Delft. — Collection  or  single  pieces  wanted. 
Blue   and   white  only. 


CAPITAL  REQUIRE D.  Thoroughly 
practical  man,  with  natural  gift  for  restoring 
Pictures,  Antique  Furniture,  Tapestries,  and  other 
Works  of  Art,  requires  financial  backing,  say, 
/^3,ooo.  Work  in  hand,  good  profits,  simply  needs 
capital  to  develop.  Further  particulars  :  H.J.H., 
c/o  Wyman  &  Sons,  Ltd.,  Fetter  Lane,  E.G. 4. 

Dr.  JAMES  WHITBREAD  LEE  GLAISHER,  deceased. 

All  persons  having  claims  against  the  estate  of 
the  late  Dr.  James  Whitbread  Lee  Glaisher,  of 
Trinity  College,  Cambridge,  who  died  on  Friday, 
December  7th,  1928,  are  requested  to  forward 
particulars  to  the  undersigned  : 
FRANCIS  &  CO.,  10,  PEAS  HILL,  CAMBRIDGE 
Dec.  20th.  1928.  Solicitors  to  the  Executors. 

February,  1929.— No.  cccjlxx. 


A  REWARD  is  offered  for  information 
leading  to  the  return  of  the  thirteen  small 
miniatures,  four  small  pictures,  small  silver 
cup,  and  articles  of  china  taken  away  from 
Quy  Hall,  near  Cambridge,  on  the  night  of 
November  13th,  1928.  Apply  Messrs.  Bidwell 
and  Sons,  Land  Agents,  Benet  Street,  Cambridge. 


c 


r\l    I    PPTORS    ^""^  Buyers  of  the  great  Works  of 
^^  Art,  and  Masterpieces  of  the  past 

five  centuries  are  courteously  invited  to  communicate 
with  us.  We  may,  from  time  to  time,  have  for  private 
sale  Works  of  Unique  (or  of  Standard)  interest,  which 
it  will  always  be  our  pleasure  to  submit  for  the  kindly 
consideration  of  our  clients  and  correspondents. 

DUNBARS,   43,   Pall  Mall,   London,  S.W.I 

Private  Agents  for  the  sale  of  Old  Masters  and  Works  of  Art. 

I..\.\[V 
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ESTABLISHED     1 808 


FROST    &    REED 


FOR    SALE 


BOOKLAW.  " 


A.  J.  MUNNINGS,  R.A. 


26c,     KING     STREET 
ST.     JAMES'S,    S.W.I 

AND    AT 

10.  CLARE  STREET,  BRISTOL 

Old  English    Pictures 
and  Sporting  Subjects 

Wanted    to    purchase : 

OLD     ENGLISH    PICTURES— 
Portraits,  Sporting,   Landscapes 

ALSO   ON    VIEW  : 
Pictures  of    the   Sea  : 
CUPPER    SHIPS 
by  Montague  Dawson 


POSTAGE  STAMPS  AT  AUCTION 

Siitgle  Rarities,  General  and  Specialised  Collectii>ns 
are  best  bought  and  sold  throtigli 

^^e  ^on6  Street  Auctions 

conducted  weelily  bv 

H.  R.  HARMER 

'Philatelic  jJ uctioneer  and  Expert 

6,  7  S  8,  Old  Bond  Street,  London,  W.l 

Telephone:   Gerrard  1623 


Not     /^/^IV/I        ^5'   Norton  Folgate.  Bishopsgate. 
.       OLVyVJlVl  LONDON.  EC 

2)ealev6  in  Bntique  Silver  an&  ®l&  SbefRel&  plate. 


Ceorije  III.,   1815,  3-piece  Tea  Ser\ice  in  line  nnnlition.     Wt-iy^lit,  4?  ozs. 
Trade  Inquiries  Specially  Invited.  Telephone  :    Bishopsgate  1587. 


Alstons  &  Hallam 

69,  Cornhill,  E.C.3 

Telephone :  Central  2534. 

ANTIQUE  NEWCASTLE 
SILVER 

Top   row  !     I — 1793,   by  LangUnds    and    Robertson.     2 — 
George  I.,   172J,  by  Fras.  Ba.ty,  Jun. 

Bottom    rows    1-1757,    by   John    Langtands.     2 — Queen 

Anne,     1714,    by    Nathaniel    Shaw.       3—1750,    by    Isaac 

Cookson.    4—1780. 

L.XXV 
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J.    P.    BALLARD 

lO,     21,     23,     Cross     Street 

READING  (f.^o^„rLo;,d:n) 


ANTIQUES 
CHINA 
PICTURES 
FURNITURE 


I  S  H  O  P    Genuine  Antiques 


of 


IDEFORD     Furniture,  China,  Glass 


A  NTIQUE  SILVER  required  for  Export. 

•*^    Write  particulars  to  BM/VALU,  London,  W.C.  1 


CTAMDQ  DIIDPIIAQCn  ^^^  ^''^  desirous  of  purchasing 
OIHIYIrO  rUnUnHOCUl  to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


COAGULINE 


Transparent  Cement  makes  difficult 
repairs  easy.  Unites  glass,  china, 
ivory,  bone,  wood,  leather,  ebony,  and 

most  other  materials  permanently,  strongly,  and  neatly.      Sixty  years' 

repute.     Chemists,  6d.  and  I/-. 


OIL  PAINTINGS  by  Edwin  Ellis.  Buxton.   Knight,  and  others. 

WATER-COLOURS  by  Artists  of  repute. 

Old   Silver,   China,   Glass,   Ivories,  Sheffield    Plate,  etc. 

L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

'lAnhnii^^  ARNOLD  ETHERIDGE 

'^  V  I  Vt  i^l  \\  %>^  (Late  Frank  Davis  Ltd.) 

WORKS    OF    ART        Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE   LANE,   BIRMINGHAM 


G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE.  SILVER, 
and  OLD  SHEFFIELD   PLATE  always  on  view. 

Established  1884  Jllso  at  290,  GIossop  Road.  Sheffield 

REPAIRS — Valuable  Porcelain,  Enamel,  etc.,  Repaired  and  Restored. 
MISS  SYLVIA  GYE,  27,  Holland  Road,  Kensington,  W.  14       Park  5755 


CECIL  A.  HALLIDAY 
44,  Broad  St.,  OXFORD 


OLD    ENGLISH 
FU  RN  ITURE 

Etc. 

TELEPHONE    3451 


P 


HOTOGRAPHY 

of  Antiques  S*  Works  of  Art 
Portraits   in   your   Home 


Lt.-Col.  0.  B.  HARTER 
54,CathcartRoad,S.W.10 

Telephone :   Kensington  3808  


eirlOOlU  (Bailer^  (M.  K.  Gram)  lOO,  Queen's  Road, 
W.2,  /las  Removed  to 

9,  St.  Christoi'her's  Place, 

WiGMORE  Street,  W.l 


JETSAM 


Telephone : 
Frobisher  4044 

44  &    54,   KENWAY   ROAD,    S.W.5 

(2  mills,  from  EARL'S  COURT  STATION). 


Large  and  varied 
collection  of  old 
Furniture,  Glass. 

Porcelain,  Pewter,  etc. 

Early  Japanese  Prints 
and 

Chinese  works  of  Art. 


S.     MANHEIM 

15.  FORDWYCH  ROAD 
WEST  HAMPSTEAD,  N.W.2 

'Phone:    Hampstead  6476 

February,  1929.— No.  cccxxx. 


BUYS  and  SELLS  important 
items  of  CHINA  &  POTTERY 
suitable  for  Home,  American, 
and  Colonial  markets. 


DM         Rr       P         MANHFIM  (Members  qf  the  BHlish 

.      IVl.      Ofc       r.       iyi/^i^i:ill.liyi       Antique  Dealers'  Association) 
Our   most  representative  stock  of  Hnglisli  China  and  Pottery  caters  for 
collectors   and    dealers    both    at    Hume  and    Abroad.     Every    specimen 
guaranteed  genuine. 

56,  EBURY  STREET,  S.W.I.  'Phone— Sloane  4684 


PHOTOGRAPHY 
MARTIN    (Chemist) 

SOUTHAMPTON 


Negatives  made  from 
Prints,    1/-  ;     Postcards, 
l/-doz.  ;i&|  Plates,  3d. 
each  ;  Whole  Plates,  6d. 


OLD  OAK  IN  LAKELAND    ^^^:^^^^^^^:^,^^. 

W.      H.      M  A  W  S  O  N, 

13/15,  Lake  Road,  Keswick,  15,  Victoria  Street,  Windermere , 

Cumberland.  Westmorland. 

W.    J.    M^COY    81    SONS,    LTD. 

BELFAST 

DEALERS     IN     ANTIQUES.     OLD     PRINTS,     Etc. 

Genuine  Examples  always  on  hand 

174,  BROMPTON  RD.,    '-Tw''?'' 

ANTIQUES 

W.    S.    MILLS 


R 


Old  €ndli$b  furniture 

THE  TRADE  SUPPLIED 


ANDOLPH 

(ARTHUR)  Tel.  102 

6,  1 5,  1 6,  Bridge  St.,  HITCHIN,  Herts. 

D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  YEARS  TELEPHONE  1595 

OLD  CRYSTAL  CHANDELIERS  ''''IZi;:  re^^LT^ 

Chandeliers  repaired,  reassembled  and  missing  parts  supplied. 
Also  fine  Antique  Furniture.  Telephone :  Langham  2495. 

F.    W.   STANDISH,    11,  East  Street,  Baker  Street,  W.l 
SUTTON      &      SONS     Antique  Galleries 

Vicarage   Street,    FROME,  Som. 

Xicen5e5  IDaluers  'pbone  90 


Ruskin  Pottery 


is    produced    and    can 
be   obtained   from    the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,   England 


Near  Wallace  Collection. 


Phone  :  Ambassador  9835 
GENUINE    ANTIQUES.    FURNITURE.    CHINA    AND    CURIOS 
Collection  of  Old  Tea  Caddies,  wood  and  china.  Selection  of  Wax 
Figures  and  Shell  Flowers. 

MRS.  SNEYD  TAYLOR,  64,  George  St.,  Baker  St.,  W.l 


M 


RS.   THOMPSON,   of    the    New   Inn 
Yorkshire,  has  a  collection  of 

GENUINE  ANTIQUES  TO  DISPOSE  OF 


Holme-on-Spalding-Moor, 
They  include 


Patch  Box  in  Battersea  enamel,  and  one  cloisonn<5 ;  Glass  and  China  Decanters : 
Cut  Glass  nice  Wine  and  Champagne  Glasses  ;  Wine  Table  and  Queen  Anne  Dining 
Tal  le.  in  very  good  condition  :    Yew  Tree  Chair  :  Elm  Arm-Chair. 

Genuine  Unrestored  ^'""^^  suppUed 
Old    English    Furniture,    etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


ANTIQUE 
FURNITURE 


t 


W.     H.    WHITE 

COLLEGE    COURT 

GLOUCESTER 


FOR     DISPOSAL 

An  established  Antij)UK  Businf.ss  in  the  North.  Giving  up  for  health 
reasons.  Would  consider  Active  Partner.  For  particulars,  apply  first  to 
No.    2497,  c/oThi:  Connoisskuu,   I,   UuUe  Street,  St.   .lames's,   S.W.I 

L.X.WI 


The  Connoisseur 


i®f*«ivi.v.i.;'..i«ifsa«ffiSK«5a»«?i;*?'S^a3^^  .■?S37^»^3^M«*«^^»'««52«r:>^«aiAt-  ■•:  "'^j^ilSSSfe^fja;: 


PHILLIPS,  SON  &  NEALE 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 


OHJETS  DART,  PICTURES. 
FURNITURE,  PORCELAIN, 
SILVER.  .IIAVELS  &   WINES 

at  their 

FWE  GREAT  ROOMS 


BOND    STREET,    W.i 


PH  OTO  GR  APH  Y 


By  kind  p. 


of  Messrs.  Leggatt  Bros. 


ioT  the  trade  or  private 
collector  for  5/6  with 
two  proofs.  *I  Special 
quotations  for  collec- 
tions, large  quantities, 
or  for  fire  insurance. 
*!  Contractors  to  H.M. 
Govern.nent,  the  leading 
Public  Galleries,  West 
End  Dealers,  and  Collec- 
tors. A  recent  issue 
of  The  Connoisseur  con- 
tained 49  reproductions 
of  our  photographs. 
Good  testimony  to  the 
quality  of  our  work. 


H.  KENYON 

(Member  of  the  British  Antique 
dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,   Watergate    Row, 

CHESTER. 

OU  English  Furnilure, 
Pottery,    Pewter,    etc. 

Telephone     No.     1059. 


JACKSON    &    SON 


AV A  I. LACK    Hkaton    I-rn. 

no,    NEW    BOND     STRKET,     I.ONHON,    M.l 


TKI.Kl'llONK;       M.VYKAIR     200(l- 


(Members    of  Hrilish  Antitiue    Dealers' 
Asst'ciatioii  aiul   I'iiie  Art  Trade  Giiilcli 


PARTNERS ; 
T.  BLACOW.M.  D.  BLACOWflc  T.  H.  GREASLEY 


Established     1839 


Old    €iicilisb    Furniture 


AND 


^  •^tit^hc^rv^e^X^ki'^'"'"    miscellaneous   ilniiciues 

■phone:    No.    16    Sedbergh  Tel.:    "Jackson,    Antiques,    Sedbergh." 

Main  Street,  Sedbergh  (LMS),  Yorkshire 
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An  old  Dresden  Figure  of 
a  Blacksmith.     9  in.  high. 


Jl.  e.  Perrp 

Member    of   the   British  Anlique    Dealers 
Association. 


Purchaser  and  seller  of 

ANTIQUE     FURNITURE, 

CHINA,    POTTERY, 

etc. 

4S6,  €xDibitionRoaa 
$outb  Kensinciton 


KENSINGTON    0683 


S.W.7 


Old   English  Furniture   and 
its  Surroundings 

From  the  Restoration  to  the  Regency.  By  MACIVER 
PERCIVAL.  Collections  of  old  furniture,  silver,  china,  glass  and 
other  articles  are  in  many  cases  not  seen  to  the  best  advantage 
because  they  are  only  too  often  arranged  in  a  milieu  which  is  totally 
unsuited  for  them.  "Old  English  Furniture  and  its  Surroundings  " 
has  been  prepared  as  a  convenient  book  of  reference  for  artists, 
collectors,  decorators  and  others  who  have  occasion  to  plan 
harmonious  interiors  in  the  styles  of  bygone  days.  Deals  witfi 
Permanent  decoration,  Furniture,  Upholstery  (mcludmg  Wall  and 
Floor  coverings).  Table  Appointments  and  Decorative  Adjuncts, 
all  essentials  being,  as  far  as -possible,  included.  Profusely 
illustrated  by  plates  and  text  illustrations.  Published  at  30/-  net. 
Offered,  in  brand  new  condition,  at  1  5/-,  postage  gd. 

FOYLES    FOR    BOOKS    ON    COLLECTING 

W.  &  G.  FOYLE,  LTD..  Charing  Cross  Rd..  London.  W.C.2.  (Gerrard  9310) 


REMOVAL    TO    BATH 

WAY'S  ANTIQUE   ART   GALLERY 
BRISTOL 

K.  P.  Way  begs  to  advise  clients 
and  the  trade  that  on  and  after 
March    25th   his   address   will  be  : 

35,    GAY    STREET,    BATH 

February,  1929. — No.  rccxxx. 


Charming  old  Tea  Caddy. 

Panels  embroidery. 

Height,    5   in. 


MARY- ANN 
ARCHER'S 
SHOP  OF 
ANTIQUES 

000 


59,    BEAUCHAMP    PLACE, 
LONDON,    S.W. 


HARPER'S   ANTIQUE   GALLERIES 


Members  of  the  British  Antique  Dealers'  Association. 


Established  70  years 

(3enuine 

Hntiquesof  all 

hinds 

Speciality  : 
English        Delft 

The  trade  invited. 

Rare  Georgian  double 

gate  Dining  Table  in 

mahogany,  5  ft.  9  in. 

by  4  ft. 

A  walnut  Queen  Anne 

Mirror        with      side 

drawers. 

English  Delft  Plates, 

polychrome. 


Castle  Street,    ASHFORD,    Kent 


Telephone ;  Ashford  112 


E.    APPLETON 

(Member  of  the  British  Antique  Dealers'  Association) 

FURNITURE         PEWTER         CHINA 

Collectors  and  Dealers  in  Lancashire 

and  Cheshire  cordially   invited 
Always  something  of  interest  in  stock 

21   &  23,   CHATSWORTH    ROAD 

GORTON,    MANCHESTER 

'PHONE      OPENSHAW  555 


Sheraton  mahogany  Secretaire. 
2  ft.  wide. 


Martin  Baxter 

speciality — 

OLD  ENGLISH  AND 
IRISH  GLASS 


ANTIQUE 
FURNITURE 

♦  ♦ 

la,  Piccadilly  Arcade 
LONDON,   S.W.l 

telephone:    Gerrard  3472 
LX.XVIII 
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By  direction  of  the  Excciitoys  of  Mrs.  Martha  Dix  Lewis,  deceased. 

'*FROGNAL   LODGE,"   88,   FROGNAL,   HAMPSTEAD,   N.W. 

OLD    ENGLISH    FURNITURE 

of  the  17th  and  18th  Century,  including  Charles  II.  Oak  Chests,  Gate-legged  Tables,  Jacobean  Chairs,  Court  Cupboard, 
Settles,  etc.  William  and  Mary,  Chippendale  and  Hepplewhite  Chairs,  Pembroke  and  Tripod  Tables,  Sheraton 
Sideboard,  Grandfather  Clocks,  Stuart,  Oueen  Anne  and  Chippendale  Mirrors. 

OLD    CHINESE    PORCELAIN 

Armorial  and  Blue  and  White,  Dr.  Wall  Worcester,  Delft  and  other  Faiences,  Old  Irish  Glass,  18th-century  Drinking 
Glasses,  Needlework  Pictures,  Samplers,  Eastern  Rugs. 

PEWTER,    BRASSES,    SILVER    AND    ELECTRO-PLATE 

18th-century  Colour  Prints.     Old  Line  and  Stipple  Engravings.  Modern  Appointments  and  Outdoor  Effects 

HAMPTON  &  SONS  are  instructed  to  sell  the  above  by  Auction  on  the  Premises,  on  MONDAY  &  TUESDAY,  FEBRUARY  25th  &  26th,  at 
12.30  each  day.     Private  view  (by  card)  Friday,  February  22nd  ;    Public  view,  Saturday,  February  23rd,  from  9.30  a.m.  to  4.30  p.m.  each  day. 

Solicitors :  Messrs.   Strong   &   Co.,  61    &  62,  Gracechurch   Street,  E.C.3. 

Illuslralcd  descriptive  catalogues  ami  private  view  cards  of  the  Auctioneers. 

HAMPTON  &  SONS,  The  Clock  Tower,  49,  Heath  St.,  Hampstead,  and  20.  St.  James  Square.  S.W.I 


A.  G.  LOCK 


C Member  oj 
the  British 
Antique 
Dealers 

Late  of  112,  Victoria  Street,  S.W.  1        Asiociaiion) 


One  of  the  largest  stocks  of 

Old  Furniture  in  Surrey 
con 

American   and    Colonial 
visitors  cordially  invited 

Only    15    miles    from     Chariiig    Cross 


Finely  fretted  Chippendale  mahogany  Card  Table,  and  Chippendale  Arm-chairs. 


Esher    Galleries,     High     Street,     Esher 

nlephoiie:   Esher  837  SURRF.V 


ENQUIRY    AND    VALUATION    DEPARTMENT 

THIS  depaitment  is  conducted  by  The  Connoisseuk  to  assist  readers  to  obtain  reliable  information  regarding  all 
subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  will  be  returned,  together  with  expert's  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed 
in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Approved  photographs  of  pictures  for  identification  will  be 
inserted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur  Ltd.,  1,  Duke  Street,  St.  James's, 
London,  S.W.  1.  telephone:    no.  7995  Gerraro.  cables:    Noveoad,  Piccv,  London. 

SEE  FOLLOWING  PAGE  FOR  ENQUIRY  COUPON 


LX.XIX 


The  CoJiiioisseiir 


Collectors.    American     and     Colonial     Dealers 

WILL     DO    WELL    TO     VISIT 

ARTHUR   BURLEY 

(Established    20    Years    in   Holborn) 

AT      HIS      ROOMS      IN      THE 

Pall  Mall  Depository 

Carlton    St.,    Regent   St.,   S.W.  l 

(BACK     OF     PICCADILLY     TUBE     STATION) 

HE  HAS  ALWAYS  A  STOCK  OF  GENUINE 
ENGLISH  AND  CHINESE  PORCELAIN  AND 
POTTERY.    SMALL    PIECES    of    FURNITURE,    etc. 

SPEClf^LllY !    MARTIN     BROS.     POTTERY. 
HOURS:    lOTO  5.30.  'Phones:    Gerrard  4546.  4547.  4548.  and  3064 


Member  British  Antique  Dealers'  Association 


APPOINTMENT  BY  CARD  WILL  BE  GREATLY  APPRECIATED 

THE  MISSES   HELEN  AND   ISABEL  WOOLLAN 

(Patronised  by  the  Royal  Family) 

Queen     Anne     House,     Duke's     Lane 
Church      Street,      Kensington,      W.  8 

Special  small  "pieces,"  suitable  for  flats. 

ANTIQUES    OF    ALL     KINDS 


ANTIQUES  WEAPONS 

....  ARMOUR 

\.±^.^i^lj  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


FREDJ^    AXFORD 

Fine  Antiques,  etc.,  etc. 
304,  VAUXHALL  BRIDGE  RD.,  S.W.I 

Telephone:  VICTORIA  6349 

j  ITALIAN    ANTIQ^^ 

I  LARGEST  COLLECTION   IN   LONDON  | 

•  E.  SUCCIO,  9,  Fitzroy  Street     .  .     LONDON,  W.  1     • 

■  . 

■  Telephone:   Museum    607  1  J 

•  Sole  American  Agents:    GRALEE.  Brush  Hill  Road.  Readville.  Mass.  ■ 


THE  LEADING 
AUCTIONEERS  AND 


EXPERT  VSLUERS 


SALES  EVERY  FRIDAY  and   SATURDAY 

WHITE     OR    CALL    IX     FOR    AUCTION    CATALOC.LES 


LOTS  ALWAYS  O.V   VIEW 


EXPERT  ADVICE   FREE 


Strand  Stamp  Auctions 

All  commLinications  ti^ 

HARMER    ROOKES,     188    &     189,    Strand,    W  C.2 


Opposite  Australia  House. 


'Phone:  Cify  S90Q  &■  9S2f^ 


THE    ANTIQUARY 

lARCH.    GRAHAf 

ANTIQUES   DEALER  &  VALUER. 


Furniture. 

Silver, 

China 

Old  Books. 

Prints. 

Pictures. 

Curios.  Etc. 


48    HIGH     STREET. 
OXFORD 
KINGS   ESPLANADE, 
HOVE. 


OLD 
CHINTZES 


A  very  fine  collection  of 
Old  Chintzes  available — 
acquired  from  all  parts  of 

the  country. 
Curtains,  Bedspreads,  etc. 


W.  H.  HAYNES,  The  ''Chintz''  Shop 
25  &  26,  SPRING  ST.,  PADDINGTON,  W.2 


C.  &  D.  O'DONOGHUE 


DEALERS  IN 


Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone   3567 


Have  you  seen  the  JlntlQUC  fUmitUre  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  vnth  no  obligation  to  purchase. 

OLD  CHINA.  GLASS,  SHEFFIELD   PLATE,  PRINTS,  etc. 


ANTIQUE     PEWTER 


( Meinbcrs  of  the  British  Antique 
Dfa /fjs'    .•/ ssocia tion  ) 
Established   1868 


H.   &   A   KIMBELL 

Establish^ 

182,   Aldersgate    Street,   LONDON,    E.C.I 

OLD     JEWELLERY 


Q 


\Al  M  F  R  Q  desirous  cf  disposing  pr.vately  and  promptly  cf 
WINtrvo  valuable  Old  Pictures  and  important  Works  of 
Art,  should  consult  the  well-known  firmof  DUNBARS, 
who  undertake  the  sale  (by  private  negotiation  only) 
of  Old  Masters,  and  other  Works  of  Art  of  exceptional 
interest.  Excellent  pr.ces  are  obtainable  from  the  lead- 
ing Collectors  and  Art  Buyers  of  Europe  and  America. 

DUNBARS,   43,   Pall   Mall,    London,  S.W.I 

Private  A^mts  for  the  sale  of  Old  Masttrs  aid  Works  of  Art. 


Wanted 

A    SAVONNERIE     CARPET 

in    soft  shades   of    green   and   pink, 
size    about    15    ft.    by    14    ft.    6    in. 

Apply. 
Box  249S,  CO  Thk  Connoisseur,  1,   DnUe  Street.  St.  James's.  S.W'.l 


Reference    no. 


For  Office  tise  only 


ENQUIRY    COUPON 


FEBRUARY, 

1929 


Name  (state  whetJier  Mr.,  Mrs.,  or  Miss)  

Address  in  full 

Subject  of  Enquiry 

Date  1929.  (To  be  accompanied  by  a  remittance  value  5/-) 

N.B.— FOR     PARTICULARS     REGARDING     THE     USE     OF     THIS     COUPON     SEE     PREVIOUS     PAGE 

lebruary,  1929. — No.  cccxxx. 
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I,.\.\.\ 


The  Connoisseur 


Gerbara  ^  Bep  Cil 

Packing  ana  Sbippina  experts 

for  JIntiques 


^ 


Condon     CiDcrpool     etc 


L  J.  WICKES 

Member  of  Britisli  Antique  Dealers'  Association) 


XVI  Gloucester  Rd., 

KENSINGTON,  S.W.7 

'Phone  6461   Kensington 


Four   Cromwellian  Chairs  (carved  back  is  one  of  a  pair), 
in  good  condition. 

Also  a  carved   Refectory  Table,  10  ft.   long,  dated  1656. 


HERALDIC    QUERIES 

READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.  Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.  No  original  Silver,  China,  etc.,  must  be  sent.  Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.  The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  all  correspondence  to  the  Heraldic  Expert,  c/o  The  Connoisseur  Ltd.,  1,  Duke  Street, 
St.  James's,   London,  S.W.  1. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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Member  of  the  British 
Antique  Dealers' 
Association 


EDWARD    NIELD 

223,    Corporation    St. 
PRESTON 


TELEPHONE  Nos. :    244   &   765 


^   Varie6    (xx\.h 
interesting  Stock 

(Benuine  Antiques 
Onlr 


An  Elizabethan   Oak  Bed  in  untouched 
condition. 


P= 


.££; 


ao^!^* 


ANTIQUE     GILDING 


AND 


REPRODUCTIONS    OF   DUTCH    FRAMES 
IN   BLACK  AND   TORTOISESHELL 


CHARLES    IVES 

156,    CAMPDEN    HILL    ROAD.    KENSINGTON.    W 


"rrrrL 


Reference   no. 


For  Office  use  only 


FREE  HERALDIC  COUPON 


FOR    HERALDIC    QUERIES 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc. J 

Address  in  full 

Date  .1929. 


FEBRUARY, 
1929 


N.B.— FOR     PARTICULARS     REGARDING     THE      USE     OF     THIS     COUPON     SEE      PREVIOUS     PAGE. 
February,  1929.— No.  cccxxx.  LXXXII 
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^  PRINTERS 
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133  HIGH  HOLBORN  LONDON  WCI 


S      MIDLAND     PLACE     DERBY 


LXXXIII 


The  Connoisseur 


Gf^J     4  CC     Jir     COIV     35,  King  St.,  St.  James's  Teie.ran.: 

•         VjrJL^iVOO         OL         OV^i^  LONDON,    S.W.l  "Glasstique,  Piccy.  I 


(Late  of  Deansgate,  Manchester.) 


/ 


^^H^y^ 


ondon' 
'Phone:  Resent  1811 


Old  English 

Silver 

Sheffield  Plate 

Antique  Jewels 

etc. 


Georgian  Tea   and  Coffee   Set,  94  oz.   12  dwts.     Teapot,   Sugar,  and  Cream,   Dublin,   1821-7.     Malier,  W.N. 
CofFee  Pot,   London,  1814.     Makers,  E.  J.  &  W.   Barnard. 


TRADE  ENQUIRIES 
SPECIALLY    INVITED 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY    OLD  PICTURES 

Trade  Supplied 

C.   L.    PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10    MINUTES    OF    ALL    STATIONS 


bb 


rp   1^    T3    "^7^  "  3,  Westbourne  St., 

^-^    -^-^  Sloane  Square, 

(M.S.    FLOYD)  LONDON    SW.l 


Very  fine  pair  of  apple-g:reen  China  Vases, 
heig:ht,  16  in.  without  stands. 


Telephone    No.: 
Sloane  6361 

(Member  of  the  British 

Antique  Dealers' 

Association.) 


Hntique 

■furniture, 

pictures, 

Glass,  China, 

etc. 


Cabled  orders 
promptly  executed. 


*  *  « « 


The  Index  to  Vol.  82  of 
THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  December,  1928,  can  be  obtained 
for  £4  14s,  Od.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
29,  40,  41,  42,  43,  48,  50,  57, 
58,  62,  63  and  64,  which  are  2s.). 


■•••  » ♦ 


TELEPHONE     No.     604 


T.    ORDISH 

Large  and  varied  stock 
of  Antiques  of  all  kinds 

CHINA   ST.    &   CASTLE   HILL 
LANCASTER 


SYDNEY  W.  NEWBERY 

The  Collectors'  and  Dealers' 

PHOTOGRAPHER 


Telephone : 
Brixton  0468 


7,  Stockwell  Terrace 
London,  S.W.  9 


For  specimens  of  my  work  see  The  Connoisseur 


Telephone:    Brighton   5619 


STEWART 

ACTON 


(Member  of  British  Antique 
Dealers'  Association) 


February,  1929.-  -No.  cccxxx. 


Exceptionally   fine   quality   rosewood  Sofa  Table 
on  ornamental  brass  castor.  £9   lOs. 

12,  Prince  Albert  Street,  BRIGHTON 
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Valuations 

for 

Probate, 

Insurance, 

etc. 


Chippendah 
mahogany 
Serpentine-front 
Table,  with  two 
drawers,  fitted 
93  pieces 
Georgian  Silver 
Spoons,  Forks, 
and  Cutlery. 

£150. 


Boudoir 
Timepiece,  by 
Vulliamy, 
London,  in 
Colebrook  Dale 
Porcelain  Case. 


£21 


T.   LEONARD    CROW 

Specialist  in  Antique  Silver  and  Old  Sheffield  Plate 
LAMERIE      HOUSE,      GRAY      ST.,      DUKE     ST., 

Phon; :  Anb2SS3d3r  gS^S.         LONDON,  W.l  Close  to  Selfridges. 


Exclusive    Collection    of 
Fabrics 

for  walling,  curtains,  &  coverings. 

Beautiful  Designs  and  Colourings. 

Reproduced  from  the  finest 
examples  of  English  Needlework 
of  the    lyth   and   i8th  Centuries. 


The  "  Knole  "  Linen  damask 


50  in.  wide,  stocked  in  a  number  of  beautiful 
old  colourings. 


I  Samples  and  Prices  on  application  | 


GREGORY  &  Co.  I 

19,  Old  Cavendish  Street      | 
London,  W.i  | 


Postal  address;  84.  GOLDSTONE  VILLAS,  HOVE. 
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CYRIL    ANDRADE     LTD. 


A  small  collection  of  very  rare  Astbury  figures 

EXHIBITION     OF     IMPORTANT     WORKS     OF     ART 

Including  a  Specialised    Golleaion  of  EUROPEAN    ARMS    and    ARMOUR  and  OLD    ENGLISH 

POTTERY ;    also  COLLECTION  OF  PAINTINGS,  including  a  very  fine  Golfing  Pidure. 
Commissions  executed  for  Clients  at  all  important  Art  Sales.  Advanced  Catalogues  posted  by  request 


24,    HANOVER     SQUARE,     LONDON,    W.l 


Telephone  : 
MAYFAIR   2001 


JAMES  RIMELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 

DEALERS    IN    BOOKS   AND    ENGRAVINGS 
beg  to  offer  (post  free  on  application), 

Catalogue  No.  279  : 

IMPORTANT    CATALOGUE    OF     BOOKS 

ON  THE   FINE   ARTS 

including    an    extensive    list    of    illustrated    Sale- 
Catalogues  of  Pictures,  Furniture,  Objets  d'Art,  etc. 


Books  and  Engravings 
Purchased. 


Valuations  for  Probate 
and  Insurance. 


Late  of  53,  Shaftesbury  Avenue,   and  39,  Duke  Street 


H.    STUART    PAGE 

A  varied  and  interesting  stock  of  BlUuiucB  only. 


Chippendale  Side  Table,  3  ft,  5  in.  loiiR.     Orixinal  condition. 

129,   Bridge   Street,  WARRINGTON 
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PEWTER 

FOR 
Genuine  Antique  Pewter 

CALL  OR  WRITE 

RICHARD    NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.  1 

Telephone:   Museum   3S83.         Bus — 3,    69. 
Cable  address  ;  (Via  Western  Union)   "  PEWTER,    LONDON." 


ANITA  CALDWELL, 

Any  Period.  INTERIOR    DECORATIONS  Moderate  Prices 


Old   English   Furniture 
.     China    and    Glass    . 


French  Empire  Settee  (colouring  dark  green  and  gold)     Upholstered  in 
old  ITlowered  chintz.     Length,  7  ft. 

46,   Brompton   Rd.,   London,    s.w-3 


Telephone :    Kensington  2336. 


Cables:   "Sarita,"  London 
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VEITCH 


m 


X\)t  Original  6corgian  r)ouse  for  Old  englisb  Silver 


Messrs.  Veitch  specialise  in  Old  English,   Scottish  and   Irish  Silver,  and  fine''01d  Sheffield  i'laie,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  prices,  the  greater  portion  of  which  is  duty  free  into  America, 

7CARLTONSTREET,LOWER  REGENT  STREET,LONDON,S.W.l 


Cables :   ' '  Veitchius,  London. ' 


Telegrams  :   "Veitchius,  Plccy,  London." 


Telephone:    Gerrard    8171 


H.  M.  LEE  &  SON 

Che  Old  Gable  Galleries 
37,     HIGH     STREET 

KINGSTON-ON-THAMES 

and  Hillbrow  House,  ESHER,  SURREY 

(opposite  Sandown  Park). 


TDEG  to  advise  the  Trade  and 
Collectors  generally  that  they 
have  aWays  a  large  and  varied 
collection  of  finest  Period  Furniture 
in  original  condition.  Collected  all 
over  the  country.  At  really  reasonable 
prices.      No  reproductions. 


By  Appointment  to    Hjb 
Majesty  King   George  V. 


Factory  Founded  in  1779 
BY  Queen  Juliane  Marie  of 
Denmark. 


ROYAL  COPENHAGEN  PORCELAIN 


Medusa    Head    in   Celadon 
BY   Hans  Hansen 


London   Depot:     2,    OLD   BOND   STREET,    W.l 
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jftne  Hrt  dealer  to 


Iber  /IDajestB  tbe  (^ueen 


By  Appointment 


ALBERT  AMOR 


(Sole   Proprietor:     W.    LESLIE    PERKINS) 

Telegrams  and  Cables:  "Amorifer,  London." 


Telephone :  Regent  0444. 

31   and   32,   ST.   JAMES'S    STREET,   LONDON,    S.W.  1 


An  important  old  Chippendale 
mahogany  oblong  Jardiniere,  with 
finely  carved  cabriole  legs  and 
frieze.  24  in.  wide,  18  in.  deep, 
27  in.  high. 


A    rare    Chippendale   mahogany 

circular    top    Table,   with   finely 

car\ed     tripod.     15I    in.    diam., 

24  in.  high. 


A  Chippendale  mahogany  oblong  Stool, 

the  cabriole  legs  carved  with  shells,  and 

with  hoof  feet.      24  in.   X    19  in. 


\    i 


A  pair  of  Hepplewhite  mahogany  Arm- 
chairs,  with    shield-shaped    backs,   finely 
carved    and   in   original    condition. 
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Dutch  Art  at  Burlington  House 

By  Prof.  Dr.  W.  Martin,  Director  of  the  Mauritshuis 


The  Dutch  Exhibition  now  open  in 
BurHngton  House  is,  without  doubt,  not  only 
the  biggest  display  of  its  kind  ever  held,  but  also 
by  far  the  most  beautiful  and  most  striking. 
Consequently,  I  am  pleased  to  avail  myself  of 
the  invitation  extended  to  me  by  the  Editor  of 
The  Connoisseur  to  write  about  some  of  the 
masterpieces  on  view. 

The  first  room  contains  works  of  the  fifteenth 
and  sixteenth  centuries.  Its  composition  afforded 
difficulties,  for  most  of  the  Dutch  primitives — 
Bouts  or  Gerard  David,  for  example — were  active 
in  Flanders,  with  the  result  that  their  chefs- 
d'ccuvre  were  shown  at  the  Belgian  Exhibition 
held  at  Burlington  House  in  1926.  Most  of  the 
examples  of  other  fifteenth-  and  sixteenth-century 
Dutch  masters  either  were  destroyed  by  the 
iconoclasts  of  1566  or  are  unfit  for  transport  to 
England — for  instance,  the  wonderful  triptychs 
by  Engelbrechtsz  and  Lucas  van  Leyden,  belong- 
ing to  the  museum  at  Leyden.  Nevertheless,  the 
opportunity  has  been  taken  of  assembling  some 
fine  work  by  men  like  Geertgen  tot  Sint  Jans 
who  flourished  in  the  latter  part  of  the  fifteenth 
century  {Adoration  of  the  Magi,  from  the  Rijks- 
museum)  ;  the  Master  of  the  Virgo  inter 
Virgines,  who  was  also  active  in  the  latter  part  of 
the  fifteenth  century  [The  Holy  Family,  in  the 
possession  of  Mr.  Henkell,  of  Wiesbaden  ;  the 
huge  triptych  from  Barnard  Castle  ;  and  the 
delightful  little  Entombment  from  the  Walker  Art 
Gallery,  Liverpool) ;  Jacob  Cornelisz  van  Oostsanen, 
circa    1470-1533    (five   pictures)  ;    the    Master   of 
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Delft,  flourished  circa  1490-1530  ;  and,  last  but  not 
least,  ten  works  by  the  great  sixteenth-century 
master,  Jan  van  Scorel  (1495-1562),  whose  art 
m.ay  be  seen  to  the  greatest  advantage  in  the 
splendid  portrait  of  Agatha  van  Schoonhoven,  lent 
by  Prince  Doria-Pamphilj-Landi,  a  painting  which 
may  be  regarded  to  some  extent  as  the  sixteenth- 
century  forerunner  of  the  most  popular  piece  of 
the  exhibition  :  Vermeer's  Head  of  a  Girl  (illus- 
trated in  the  January  number  of  The 
Connoisseur).  Scorel's  likenesses  give  an  excel- 
lent idea  of  the  high  level  attained  by  Dutch 
portraiture  prior  to  the  seventeenth  century. 
Anton  Mor  (1512-1576),  who  worked  in  Utrecht, 
is  represented  by  the  portrait  of  Queen  Elisabeth 
of  Spain,  formerly  in  the  Bischoffsheim  collec- 
tion, and  now  owned  by  Dr.  A.  F.  Philips, 
of  Eindhoven,  Holland ;  and  by  a  work  in 
his  Titianesque  style,  the  Portrait  of  a  Man, 
in  the  possession  of  Sir  Otto  Beit.  Such  citations 
as  these  are  sufficient  to  demonstrate  that  this 
room  constitutes  a  most  impressive  introduction 
to  the  great  period  of  Dutch  painting  which  is 
superbly  exemplified  in  the  succeeding  rooms  by 
some  hundreds  of  masterpieces. 

The  exhibition  was  designed  less  to  trace  the 
development  than  to  display. the  beauty  of  Dutch 
art,  and  the  representation  of  the  masters  has 
been  modified  accordingly  :  numerous  productions 
of  the  greatest  are  to  be  seen  ;  important,  but 
less  significant,  artists — as,  for  example.  Philips 
Wouwcrmans  and  W.  van  de  Velde,  and  the  still-life 
and  flower   painters — are  shown  b}'  a  very  few 
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No.    I. PORTRAIT    OF    THE    ARTISt'S    BROTHER 

FROM   THE    MAURITSHUIS 


BY    REMBRANDT 


DATED    1650 


pictures,  and  the  minor  masters  are  included  only 
for  decorative  purposes  or  by  mistake,  such  errors 
being  impossible  to  avoid  in  assemblmg  works  of 
art  from  all  over  the  world.  The  first-rank 
painters  represented  are :  Rembrandt,  Frans 
llal.s,    Vermf.'f-r,    Hercules    Seghers,    Jan    Steen, 


Pieter  de  Hooch,  Metsu,  Cuyp,  van  de  Cappelle, 
Hobbema,  de  Witte,  A.  van  Ostade,  and  Raisdacl. 
One's  impression  of  the  Rembrandt  subjects  is, 
as  always,  that  of  being  introduced  to  a  King 
of  Art.  Only  one  of  these  is  reproduced  here — the 
world-famed  portrait  of  his  brother  (No.  i.),  dated 
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1650,  and  lent  by  the  Mauritshuis.  This  painting 
not  only  conveys  the  artist's  realistic  aims,  but 
reveals  all  the  subtleties  of  his  masterly  brush 
and  magical  command  of  light  effects.  Among  the 
finest  Rembrandts  on  view  are  :  The  Jewish  Bride, 
from  the  Rijksmuseum  at  Amsterdam,  aglow 
with  that  harmony  of  red  and  gold  attained  by 
no  other  painter ;  the  three  portraits  of  his  son, 
Titus,  at  different  ages,  executed  with  sincere  feeling, 
portraying  the  young  boy  without  any  romantic 
tendency,  and  almost  overwhelming  in  their 
tenderness  ;  and  the  remarkable  studies  of  ladies 
and  gentlemen  of  Amsterdam  society  in  the 
artist's  day,  chronicling  within  their  range  his 
complete  evolution.     His  work   as   a  painter  of 


biblical  and  historical  scenes  can  be  followed  from 
the  very  beginning — David  with  the  Head  of 
Goliath,  1625 — to  the  end  of  his  career  ;  there 
is  the  Susanna,  from  the  Mauritshuis  (1637),  the 
Rest  on  the  Flight  into  Egypt,  from  the  Dublin 
Gallery  ;  and,  of  the  later  period,  the  unsurpassed 
Adoration  of  the  Magi  (lent  by  His  Majesty  The 
King  from  Buckingham  Palace),  which  has  the 
sonorous  qualities  of  a  Beethoven  sonata.  In 
all,  there  are  over  fifty  Rembrandts  shown, 
many  of  them  formerly  well  known  to  the  English 
public  from  the  celebrated  Winter  Exhibitions  at 
Burlington  House.  Some  of  them  had  to  come 
from  America,  whither  they  had  gone  in  the 
meantime  as  purchases  ;  others  have  come  from 


No.    II. FAMILY    GROUP 


BY    FRANS    HALS  IN    THE    POSSESSION    OF    VISCOUNT    BOYNE 
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No.    III. THE    CELLAR    ENTRANCE 


BY    PIETER    DE    HOOCH 


FROM    THE    RIJKSMUSEUM 


as  far  as  Rumania  and  Finland,  so  that  only  a 
few  of  the  visitors  will  ever  have  seen  under  one 
roof  so  many  works  of  the  master.  This  article  is 
not  the  place  to  discuss  the  difficult  question  of  the 
attributions  ;  speaking  generally,  however,  one  may 
be  sure  that,  a  few  excepted,  they  arc  all  from  the 
master's  hand.  It  is  instructive  to  compare  some 
of  the  school  pictures,  included  by  the  Committee 
not   only  to  explain  the  difference  in  technique, 


but  also  to  show  the  enormous  influence  of  Rem- 
brandt's style  upon  Dutch  art  and  the  feebleness 
of  most  of  the  followers — excepting  masters  like 
Carel  and  Barent  Fabritius.  Carel  Fabritius 
(1614-1654)  is  represented  by  his  best  productions, 
such  as  the  Self-portrait,  from  the  Boymans 
Museum  at  Rotterdam,  the  portrait  of  Abraham 
de  Potter,  from  the  Rijksmuseum,  and  the  Linnet, 
dated  1654,  from  the   Mauritshuis. 
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No.    IV. THE    PANC.\KE    M.\KER 


BY    G.\BRIEL    METSU 


FROM    THE    JURGENS    COLLECTION,    NYMEGEN 


It  depends  upon  the  personal  taste  of  the 
visitor  whether  the  second  of  his  great  impressions 
will  be  made  by  Vermeer  or  Frans  Hals.  He 
will,  no  doubt,  admire  the  latter  first,  in  point 
of  time  at  any  rate,  for  he  will  reach  the  Haarlem 
painter's  work  immediately  after  leaving  the 
fifteenth-  and  sixteenth-century  room. 

Frans  Hals  (1580-1666)  was  the  greatest  of 
Dutch     portraitists    at    the     beginning    of    the 


seventeenth  century.  Thirty-one  of  his  pictures 
are  exhibited,  and  many  of  them  have  never 
before  been  displayed  in  London — one,  indeed,  is 
shown  to  the  world  at  large  for  the  first  time, 
and  I  am  glad  to  be  able  to  reproduce  it  here 
(No.  ii.).  It  is  the  property  of  Lord  Boyne,  and 
depicts  a  family  group  seated  in  a  park.  The 
happy  laughter  of  some  of  the  little  children  and 
the    young    daughters    is   beautifully    expressed. 
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No.    V. MILL    AT    WYK    BY    DUURSTEDE 


BY    JACOB    VAN    RUISDAEL 


FROM    THE    RIJKSMUSEUM 


though  the  infant  in  the  foreground  on  the  left 
seems  less  fortunate,  reminding  us  of  the  dwarfs 
of  Velazquez.  The  painting,  the  authorship  of 
which  has  been  disputed,  is  very  dark  and 
in  great  need  of  cleaning  ;  it  is  signed  with  the 
master's  monogram,  which  looks  quite  genuine. 
The  brushwork  has  not  the  lightness  and  trans- 
parency of  the  years  round  1625,  but  partakes 
rather  of  that  heavy  style  most  clearly  to  be  seen 
in  the  great  Group  oj  Officers,  dated  16 16,  in  the 
Haarlem  Museum.  Among  other  pieces  by  Hals, 
the  group  of  a  Man  and  his  Wife,  from  the  Rijks- 
museum,  may  be  noted,  as  well  as  the  fine  portraits 
in  the  possession  of  the  Duke  of  Devonshire, 
Sir  Joseph  Duveen  (formerly  in  the  collection  of 
Karl  Spencer),  Mr.  Gulbenkian,  Mr.  Pierpont 
Morgan ,  the  Castle  Rohoncz  Collection .  the  Gallery  at 
iCdinburgh,  and  other  owners.     The  two  laughing 


bo3^s  from  the  Glasgow  Museum,  and  the  Merry 
Toper,  from  the  Rijksmuseum,  are  also  exceedingly 
attractive  subjects. 

Of  the  figure-painters  of  Holland,  Jan  Steen, 
Metsu,  de  Hooch,  Vermeer,  and  Terborch  are 
best  exemplified,  the  last-named  by  the  charming 
Letter,  presented  to  the  Mauritshuis  by  Sir  Henri 
Deterding  (No.  vii.).  Steen  has  a  whole  room  to 
himself,  in  which  nearly  thirty  of  his  finest  creations, 
mostly  from  English  collections,  are  brought 
together.  The  most  imposing  unit  of  this  group. 
The  Merry  Company  (from  the  Mauritshuis), 
formerly  in  the  Steengracht  Collection  at  the 
Hague,  is  here  reproduced  (Plate,  p.  95)  ;  it  is 
a  broadly  painted,  but  highly  finished,  picture, 
dating  from  the  Haarlem  period,  1660-1669. 

Gabriel  Metsu  is  very  diverse  in  liis  work. 
Sometimes  he  is  light  and  fresh,  as  in  those  two 
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gems  lent  by  the  courtesy  of  Sir  Otto  Beit  {Lady 
and  Servant,  The  Writer),  or  in  The  Sick  Child, 
lately  purchased  by  the  Rijksmuseum  at  the 
Huldschinsky  sale,  Berlin.  His  other  subjects, 
such  as  the  one  shown  here  (Xo.  iv.),  are 
warmer,  but  darker,  and  have  more  of  the  tone 
of  Rembrandt. 

Pieter  de  Hooch  is  still  more  different.  His 
later  productions,  with  their  great  contrast 
between  light  and  shade,  are  very  much  influenced 
by  Rembrandt  and  less  remarkable  than  those 
of  his  middle  period,  such  as  the  renowned  Card- 
players,  lent  from  Buckingham  Palace  ;  the  two 
Courtyards,  lent  by  the  Earl  of  Crawford  and 
the  Earl  of  Strafford  (Wrotham  Park)  ;  and  the 
picturesque  Cellar  Entrance,  from  the  Rijks- 
museum (No.  iii.).  Of  the  other  figure-painters, 
Xicolaes  Maes  is  shown  in  some  very  fine  examples. 

The  quantity  of  landscapes  and  sea-pieces 
displayed  at  Burlington  House  is  large  ;  two  of 
them  are  reproduced — Jacob  Ruisdael's  Mill  at 
Wyk  by  Dtmrstede,  from  the  Rijksmuseum  (No. 
v.),  and   Isaac   van   Ostade's   Travellers  before  an 


Inn,  lent  by  the  Mauritshuis  (No.  vi.).  I  include 
these  and  illustrations  of  other  pictures  from  the 
Netfierlands  because  I  wish  to  point  out  how 
Holland  has  earnestly  endeavoured  to  contribute 
to  this  Exhibition  by  sending  none  but  her  finest 
material.  Among  this  must  also  be  classed  The 
Grey  Boy,  by  Rembrandt's  pupil,  J.  Backer 
(Mauritshuis :  No.  viii.)  ;  Verspronck's  Girl  in  Blue 
(Voute  Collection,  Amsterdam :  Plate,  p.  75)  ; 
and  the  Interior,  by  Emanuel  de  Witte  (van  de 
Ven  Collection,  Holland  ;    No.  ix.). 

These  pieces  may  give  the  reader  some  idea  of 
what  the  Exhibition  contains  from  the  point  of 
view  of  quality  ;  it  may  be  said  that  the 
standard  of  the  various  exhibits — including  silver, 
glass,  drawings  and  etchings — is  very  high. 
The  Octagon  Room  contains  specimens  of  the 
best  Dutch  silven\'ork  of  the  seventeenth 
century,  most  of  it  belonging  to  the  town  of 
Amsterdam.  The  drawings,  which  emanate  from 
private  collections  in  England,  Holland,  and 
Germany,  have  been  carefully  selected  by  Messrs. 
Campbell  Dodgson,  Hind,  and  Hannema,  who  also 


Xo.    VI. TRAVELLERS    BEFORE    AX    IXX 


BY    ISAAC    VAX    OSTADE 
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FROM    THE    MAURITSHUIS 


Xo.    Vll. — THE   LETTER 

liY   G.    TERBORCH 

PRESENTED    TO   THE    MAURITSHUIS    HV    SIR    HENRI    OliTERDING 
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PORTRAIT  OF  A  GIRL 
BY  JAN   VER3PR0NCK 
Formerly  in  the   VoUte  Collection, 
at  Burlington  House 


Lent  to  the  Dutch  Exhibition 


Printed  in  England. 
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No.  VIII. THE  GREY  BOY 

BY  J.  A.  BACKER 

FROM    THE    MAURITSHUIS 


11 


The  Connoisseur 


arranged,  in  conjunction  with  the  well-known  Dutch 
collector,  Mr.  de  Bruijn,  the  exquisite  series  of 
etchings  by  Rembrandt  and  Hercules  Seghers. 
These  fill  the  so-called  South  Rooms  of  the  Royal 
Academy. 

But  these  do  not  exhaust  the  list  of  what  is 
to  be  seen  ;  there  are  some  noteworthy  examples 
of  the  Hague  School  of  Israels,  the  brothers 
Maris,  Bosboom,  etc.,  which  make  a  bright 
show  in  some  of  the  last  apartments.  A  whole 
room  nearly  has  been  reserved  for  the  work 
of  the  late  G.  H.  Breitner,  the  great  Amsterdam 
painter  of  the  end  of  the  last  century.  His 
broad  and  powerful  impressionism  and  the 
striking  beauty  of  his  realistic  views  and 
figures    will    evoke    the    admiration     of     those 


English  amateurs  who  are  not  yet  acquainted 
with  them. 

In  the  last  room,  Vincent  van  Gogh's  art  is  the 
great  feature  ;  whilst  Jongkind,  and  also  Toorop, 
another  Dutchman,  are  also  represented  here.  It  is 
very  interesting  to  find  that  after  having  seen 
Rembrandt  and  Vermeer,  one  can  still  enjoy  these 
pictures.  Van  Gogh's  self-portraits  and  sunny 
landscapes ,  and  various  other  important  pieces,  have 
been  lent  from  England,  Holland,  and  Germany. 

I  have  here  endeavoured  to  give  a  short  account 
of  the  contents  of  the  Exhibition,  together  with 
reproductions  of  some  of  the  paintings  lent  by 
Holland  ;  in  the  next  number  of  The  Con- 
noisseur it  is  my  intention  to  give  some  critical 
impressions   of   other   works   of   art   on    view. 


No.    IX.— INTERIOR 


BY    EMANUEL    DE    WITTE 


FROM    THE    VAN    DER    YEN    COLLECTION,    HOLLAND 
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Bow  Porcelain  and  the  Phosphate  Test 


By  W.  B.  Honey 


The  present  is  a  scientific  age,  and  it  is 
natural  enough  to  find  that  a  great  deal  is  being 
expected  of  the  chemical  test  or  analysis  as  a 
means  of  discovering  the  make  of  a  piece  of  old 
china.  But  as  the  old  china  in  question  was  the 
result  of  rather  haphazard  work  by  human  hands, 
and  not  the  product  of  mechanism,  the  findings 
of  the  chemist  are  not  to  be  accepted  without  a 
measure  of  caution.  No  one  who  is  familiar 
witli  the  external  appearance  of  early  English 
])orcelain  can  doubt  that  bodies  and  glazes  were 
never  "  standardised."  That  complete  analyses 
.sliould  bear  this  out  is  nothing  unexpected.  The 
most  we  may  assnme  is  that  certain  distinctive 
ingredients — their  value  once  proved  at  a  factory 
-might  be  generally  employed,  though  probably 
in  varying  quantity.  The  soapstone  of  early 
Bristol  and  Worcester  .may  be  counted  on  in  this 
way,  except  perhaps  in  a  first  short  experimen- 
tal period.  The  bone-ash  of  Bow  is  a  similar 
case,  though  certain  provisos  are  needed.  It  is 
tlie  custom  to  suppose  that  an  early  specimen 
of  bone-ash  porcelain  must  necessarily  be  either 
Bow  or  Lowestoft,  and  it  is  true  that  analyses 
of  generally  accepted  specimens  have  always 
shown  the  presence  of  this  ingredient.  The 
subsequent  history  of  English  china  has  so  clearly 
proved  the  value  of  bone-ash  that  it  has  seemed 
at  least  improbable  that,  once  fairly  adopted, 
it  would  ever  have  been  given  up  at  any  factory. 
As  regards  its  supposed  exclusive  adoption  by 
Bow  and  Lowestoft  in  the  early  years,  it  must 
1)0  remembered  that  its  employment  had  been 
pubhshed  by  1760,  even  if  the  secret  had  not  been 
given  away  by  a  Bow  workman  some  time  before 
this.  Frye's  patent  was  so  vague  that  it  would 
not  have  protected  him.  So  that,  at  the  best, 
the  new  test  for  bone-ash,  known  as  the  phosphate 
drop-test,  must  always  be  of  limited  usefulness. 
We  must  further  bear  in  mind  the  haphazard 
way  in  which  ingredients  were  proportioned  and 
mixed  in  the  early  factories.     The  aggregations 
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of  frit  which  produced  "  moons  "  in  Chelsea  and 
Longton  Hall  show  that  the  mixing  was  seldom 
thorough  (Mr.  Wilham  Burton  even  thinks  that 
this  was  deliberate),  and  the  minute  quantities 
removed  from  a  piece  when  a  drop-test  is  made 
may  very  well  be  composed  in  proportions  quite 
different  from  those  of  the  whole.  Dr.  H.  J. 
Plenderleith,  who  has  devised  the  new  test,  is, 
I  know,  well  aware  of  these  objections. 

The  point  I  wish  to  emphasise  here  is  that 
this  and  any  other  chemical  tests  can  do  no  more 
than  supply  a  single  (and  quite  valuable)  piece  of 
evidence,  to  be  weighed  and  considered  in  con- 
junction with  all  the  other  available  evidence  for  an 
attribution — with  the  mark,  if  any,  and  with  the 
evidence  of  style.  Marks  on  English  china  are 
apt  to  be  most  deceptive  things,  and  style  (in 
which  I  include  all  visible  characteristics — such 
as  colour  and  texture  of  paste  and  glaze  ;  trans- 
lucency ;  style  of  painting  and  colours  employed) 
will  always  provide  the  most  important  ground 
for  ascribing  a  piece  to  a  particular  factory.  This 
is  as  it  should  be.  Porcelain  is  collected  for  its 
beauty  :  a  study  of  its  appearance,  its  quality, 
is  alone  likely  to  be  rewarded.  To  seek  such  a 
short  cut  to  classification  as  analysis  seems  to 
offer  is  to  risk  failure  to  appreciate  the  porcelain 
itself.  I  confess  that  testing  the  paste  has  always 
reminded  me  of  a  critical  examination  of  the 
type  in  which  a  poem  is  printed.  Though  this 
is  sometimes  a  necessary  proceeding,  it  is  one 
worthy  of  the  short-sighted  Monsieur  Fulgence 
Tapir,  who  was,  as  readers  of  L'lle  des  Pingouins 
will  remember,  a  student  of  art.  In  short, 
analysis  is  useful  only  in  confirming  attributions 
based  on  the  evidence  of  style. 

A  particular  case  of  some  interest  is  provided 
by  the  well-known  class  of  powdered-blue  plates 
and  dishes,  with  Chinese  subjects  in  reserved 
panels  (Nos.  i.,  v.,  and  vii.).  Drop-tests  on  these 
have  shown  in  some  cases  only  a  trace  of  phosphate, 
though  style  clearly  points  to  Bow  as  their  place 
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XO.    I. DISH,    PAINTED    IN    BLUE  BOW,    ABOUT    I765-7O 

No.    II. — -BACK    OF    DISH    SHOWN    IN    NO.    I. 


DIAMETER,    yf    IN. 


SCHREIBER    COLLECTION 


of  origin.  Their  glaze  shows  the  usual  Bow 
tendency  to  decay  through  excess  of  lead,  pro- 
ducing iridescence  on  the  surface  and  a  brownish 
discoloration  in  places,  notably  at  the  foot. 
The  greyish  tone  of  the  glaze  (probably  due  to 
blueing)  resembles  that  of  many  anchor-and- 
dagger-marked  pieces.     Amongst  the  shapes  we 


often  find  the  distinctive  octagonal  plate  with 
rounded  base  and  hollowed  foot  (Nos.  v.  and 
vii.)  of  many  accepted  Bow  specimens.  The  tone 
of  blue  in  the  painting  is  similar  to  that  of  some 
others  which  may  be  linked  with  admitted  Bow. 
I  illustrate,  in  Nos.  i.  and  ii.,  the  back  and 
front    of    a    shell-shaped    dish    in    the    Schreiber 


iNo.    J  J  J. — DISH,    PAINTED    IN    COLOURS    AND    GILT 

LONGTON    MUSEUM 

No.    IV. — BACK    OF    DISH    SHOWN    IN    NO.    III. 


BOW,    ABOUT    1765-70 


DIAMETER,     7  \'    IN. 
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No.    V. PLATE,    PAINTED    IN    BLUE  BOW,    ABOUT    I765-7O 

No.    VI. BACK    OF    PLATE    SHOWN    IN    NO.    V. 


DIAMETER,    gi    IN. 


SCHREIBER    COLLECTION 


collection.  The  transverse  lines  on  the  back  are 
unusual,  but  occur  again  on  another  dish,  in  the 
Longton  Museum,  painted  in  colours,  and  bearing 
the  well-established  anchor-and-dagger  mark. 
This  dish  is  illustrated  here  in  Nos.  iii.  and  iv., 
by  the  courtesy  of  Mr.  H.  W.  Maxwell,  Curator 


of  the  Stoke-on-Trent  Museums  The  dish  in  the 
Schreiber  collection  has  been  tested  and  found 
highly  phosphatic  and,  in  view  of  the  mark  on 
its  fellow  may  be  regarded  as  bed-rock  Bow. 
Nos.  V.  and  vi.,  and  vii.  and  viii.  show  backs  and 
fronts  of  two  dishes,  both  of  which  have  been 


No.    VII.- — PLATE,    PAiNTED    IN    BLUE 

VICTORIA    AND    ALBERT    MUSEUM 

No.    VIII. BACK    OF    PL.A.TE    SHOWN    IN    NO.    VII. 


BOW,    ABOUT    1765-70 
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found  \-irtually  non-phosphatic.  The  set  of 
"  Chinese "  marks  seen  in  No.  \-i.,  however, 
occurs  on  a  \-ine-leaf  dish  which  was  found  highly 
phosphatic  on  analysis  by  the  late  Mr.  Herbert 
Eccles  {Analysed  Specimens,  by  Herbert  Eccles 
and  Bernard  Rackham,  No.  13).  Pieces  \\-ith 
the  other  set  (Xos.  \-ii.  and  viii.)  are  sometimes 
claimed  as  Worcester  on  the  showing  of  what 
looks  like  a  disguised  "  \V."  But  the  backs  and 
shapes,  the  paste  and  glaze,  and  the  painting  on 
all  the  three  powdered  blue  dishes  here  illustrated 
are  so  much  ahke  that  we  cannot  believe  they 
came  from  different  factories,  and,  in  spite  of  the 
tests,  there  is  good  reason  to  think  that  they 
were  made  at  Bow.  The  whole  class  was  claimed 
by  Mr.  Spelman  for  Lowestoft,  but,  in  view  of 
the  marked  dish  at  Longton  (No.  iii.),  this  cannot 
now,  1  think,  be  admitted.  There  are  others 
with  similar  patterns  which  were  certainly  made 
at  Caughley  and  Worcester,  but  these  are  of  a 
rather  different  character.  A  "  Chinese  "  mark 
on  some  Caughley  specimens,  however,  is  so 
similar  to  that  in  No.  viii.,  and  the  painting  so 
closelv  resembles  that  on  the  Bow  plates,  that  1 
reproduce  an  example  here  for  comparison  (Nos. 
ix.  and  x.)  ;  there  can  be  no  doubt  about  it,  as  it 
bears  the  impressed  "  Salopian  "  mark  in  addition 
to  the  '■  Chinese  "  characters.  The  illustration,  of 
course,  cannot  indicate  the  Caughley  blue,  so 
different  from  the  rich  Bow  colour,  nor  the  harder 
glaze,  which  gives  a  generally  cleaner  effect.    The 


same  neater  character  distinguishes  the  Worcester 
pieces  with  these  patterns,  which  commonh'  bear, 
also,   one   of  the  recognised  Worcester  marks. 

Even  if  the  general  arguments  about  the  test 
stated  above  do  not  apph'  here,  it  is  not  altogether 
impossible  to  find  a  plausible  explanation  of  the 
non-phosphatic  paste,  if  such  it  eventually  proves 
to  be.  The  writer  of  the  Handmaid  to  the  Arts 
(2nd  edition),  pubhshed  in  1764,  said  that  he  had 
seen  "  near  London  "  eleven  mills  grinding  up 
fragments  of  Oriental  china  to  remake  it  "  by 
the  addition  of  some  fluxing  or  ^•itreous  svibstance 
which  might  restore  the  tenacity."  The  china 
so  made  was  described  as  "  gre5%  full  of  flaws  and 
bubbles  .  .  .  and  wTOught  in  a  very  heavy, 
clumsy  manner."  May  not  these  powdered-blue 
pieces  have  been  made  in  this  manner  at  Bow 
and  covered  with  the  same  late  Bow  glaze  that 
had  been  used  earlier  on  bone-ash  porcelain  ? 
This  is,  of  course,  nothing  but  conjecture  ;  but. 
up  to  the  present,  the  works  referred  to  in  The 
Handmaid  have  not  been  identified.  Surprisingly 
little  is  knowii  about  the  Bow  factor}-,  and,  least 
of  all,  how  it  came  to  be  continued  after  Crowther's 
bankruptcy  in  1763.  It  has  been  for  long  sus- 
pected that  it  was  with  the  aid  of  William  Dues- 
bury,  who  may  well  have  continued  the  works 
chiefly  for  the  production  of  common  blue-and- 
white  wares  made  in  this  economical  way.  This 
conjecture  was  first  pubhshed,  I  think,  by  Mr. 
Frank  Hurlbutt  in  his  Bo-w  Porcelain. 


N<J.    IX. PL.\Ti:,    IWINTED    IN    BLUIi 
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A  ''St.  Ursula"  Bowl,  in  the  possession  of  Capt.   E.  G.  Reidy 
By  Charles  R.  Beard 


It  is  proverbial  that  all  good  things, 
sooner  or  later,  come  to  London  ;  and  of  these 
good  things  not  a  few  have,  from  one  cause  or 
another,  found  their  way  from  time  to  time  to 
the  offices  of  The  Connoisseur.  One  such 
treasure,  that  has  not  up  to  the  present  received 
the  general  appreciation  from  antiquaries  that  it 
fully  merits,  is  the  bowl  which  forms  the  subject 
of  this  article. 

In  a  paper  read  before  the  Society  of  Antiquaries 
on  January  19th,  1922  [ArchcBologia,  Vol.  LXXII. 
— On  two  MedicBval  Bronze  Bowls  in  the  British 
Museum),  Mr.  O.  M.  Dalton,  F.S.A.,  brought 
together  all  the  facts  known  to  him  relating  to 
a  certain  large  group  of  early  mediaeval  bronze 
bowls.  Within  this  main  group  there  are,  as  he 
pointed  out,  certain  lesser  groups  individualised 
by  the  principal  motives  of  their  enrichment  and 
the  various  methods  of  its  presentation.  These 
motives  include  subjects  derived  from  mythology 
and  from  moral  philosophy,  armoured  figures, 
angels,  and  stories  either  of  Biblical  origin  or 
culled  from  the  lives  of  the  Saints.  On  the 
Continent  these  bowls  have  been  very  generally 
accepted  as  intended  for  liturgical  use  :  those 
in  which  the  celebrant  washed  his  hands  at  the 
altar.  Mr.  Dalton,  however,  pointed  out  that 
only  such  with  decoration  coming  within  the  last 
two  categories  could  be  considered  as  ecclesiastical 
utensils.  The  others  were  in  all  probability 
employed  between  the  courses  of  a  meal  in  the 
same  manner  as  the  more  familiar  gemellions  of 
Limoges  enamel.  Bowls  depicting  scenes  from  the 
Old  and  New  Testaments  and  from  the  Lives  of  the 
Saints  would  appear  to  be  the  rarest.  Mr.  Dalton 
enumerated,  in  his  paper,  seven,  the  only  examples 
known  to  him.  One  of  these,  at  Cologne,  bears 
the  story  of  Samson  ;  a  second  with  the  parable 
of  the  Good  Samaritan  is  at  Treves  ;  four  with 
portions  of  the  Legend  of  St.  Thomas  are  pre- 
served— two  at  Bethlehem,  one  in  the  Louvre, 
and  one  in  the  British  Museum.  And  a  last  bowl, 
in  the  Suermondt  Museum  at  Aix-la-Chapelle,  is 
decorated  with  part  of  the  Legend  of  St.  Ursula. 


The  discovery,  then,  of  any  further  bowl  belonging 
to  this  small  but  important  series  is  a  circumstance 
of  sufficient  moment  to  be  chronicled  at  some 
length. 

The  provenance  and  early  history  of  Captain 
E.  G.  Reidy's  bowl  (No.  i.)  is  unknown.  It  has, 
however,  been  in  the  possession  of  his  family  for 
a  considerable  number  of  years.  It  is  0,28  m. 
in  diameter  and  0,06  m.  deep.  The  metal  of 
which  it  is  composed  is  bronze  beaten  so  thin 
that  at  two  points  the  margin  of  the  embossed 
central  medallion  has  cracked.  This  has  been 
clumsily  repaired  in  comparatively  recent  times. 
The  rim  has  also  been  pierced  for  suspension. 
On  the  inner  surface  are  slight  but  very  definite 
traces  of  the  original  gilding.  The  decoration 
consists  of  an  engrailed  outer  border,  scenes  from 
the  Legend  of  St.  Ursula,  with  inscriptions,  a 
band  formed  of  a  repeated  angular  motive,  and 
a  central  medallion.  The  decoration  would  appear 
to  be  engraved,  though  the  suggestion  has  been 
advanced  by  Mr.  C.  Praetorius,  F.S.A. — and 
admitted  by  Mr.  Dalton  to  merit  careful  con- 
sideration— that  this  type  of  enrichment  was 
actually  produced  by  the  action  of  some  fruit 
acid,  such  as  white  wine  vinegar,  with  salt  added. 

The  version  of  the  St.  Ursula  Legend  depicted 
upon  Captain  Reidy's  bowl  is  taken  from  the 
Passio  XI.MM.  SS  Virginium,  based  on  the 
revelations  supposed  to  have  been  made  by  St. 
Cordula,  one  of  St.  Ursula's  companions,  to 
Helentrude  or  Hiltrude,  a  nun  of  Hcerse,  near 
Paderborn,  who  apparently  lived  in  the  second 
quarter  of  the  eleventh  century.  The  story  in 
this  form  dates  from  the  tenth  to  the  eleventh 
centuries.  According  to  this  version,  the  son  of 
a  powerful  pagan  king  demanded  in  marriage 
the  hand  of  Ursula,  daughter  of  Deonotus,  a 
Christian  king  in  Britannice  partibus.  The  future 
saint,  having  been  vouchsafed  in  a  dream  a  vision 
of  her  life  and  martyrdom,  asked  for,  and  obtained, 
a  postponement  of  her  marriage  for  three  years. 
During  this  interval  she  gathered  round  her  from 
the  two  kingdoms  a  band  of  11,000  virgins,  who 
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No.    I. BRONZE    BOWL    DECORATED    WITH    THE    LEGEND    OF    ST.    URSULA  RHENISH 

FIRST    H.\LF    OF    TWELFTH    CENTURY  BELONGING    TO    CAPTAIN    E.    G.    REIDV 


passed  their  time  in  athletic  games  and  in  prac- 
tising seamanship,  to  the  great  admiration  of  the 
populace.  Then,  at  the  last  moment,  embarking 
on  eleven  triremes,  they  were  driven  by  a  gale, 
ex  Thesaurus  Dei,  to  Thiel  on  the  Waal,  in 
Gelderland.  Thence  they  sailed  up  the  Rhine 
to  Cologne,  where  they  received  Angelic  commands 
to  go  on  to  Rome.  From  Cologne  they  proceeded 
to  Basel,  where  they  disembarked,  continuing 
their  journey  on  foot.  On  their  return  to  Basel 
the\-  re-embarked  and  sailed  back  to  Cologne. 
The  city  was  at  that  time  besieged  by  the  Huns 
under  Attila,  a  name  first  introduced  into  the 
legend  about  iioo  by  Sigebert  of  Gembloux  (died 
1 1 12).  Ursula  and  all  her  companions,  with  the 
exception  of  the  virgin  Cordula,  were  slaughtered 
by  the  besiegers.  The  following  day,  however, 
Cordula,  who  had  lain  hidden  in  one  of  the  ships, 
gave  herself  up  to  martyrdom.  The  bodies,  after 
the  Huns  had  been  put  to  flight  by  a  host  of 
11,000  angels,  were  reverently  collected,  and  a 
Basilica  built  outside  the  walls  of  the  city  over 
the  spot  where  they  were  buried. 

The  scenes  on  Captain  Reidy's  bowl  depict 
that  part  of  the  legend  which  commences  with 
the  arrival  of  the  embassy  asking  for  St.  Ursula's 
hand,  and  terminates  with  the  arrival  of  the 
pilgrims  at  Basel.  They  are  six  in  number, 
separated  by  draped  romanesque  columns.  The 
first  scene  (see  No.  iii.)  represents  Dconotus,  a 
bearded  King,  upon  his  throne,  with  two  at- 
tc;ndants,  returning  a  soft  answer  to  the  ambassa- 
dors of  the  pagan  King.  Above  is  the  legend — 
►I^  PDESPONSANDX  -  DAT"  HIS  -  RESPONSIO-^ 


BLXNDA.  The  next  two  scenes  and  their 
accompanying  texts  have  been  transposed  by 
the  engraver.  The  second  scene  (see  No.  iv.), 
which  is  engraved  as  the  third,  shows  Deonotus 
standing  upon  the  sea-shore,  supported  by  a 
T-headed  staff,  and  watching  his  daughter  and 
her  companions  practising  the  craft  of  seamanship. 
Above  is  the  line  POSTQVA- TVRBA°RVDIS° 
FVIT"  HIS  <=  EXERCITA°LVDTS.  The  third  scene 
(engraved  as  the  second  :  see  No.  iv.)  depicts  a 
youthful  royal  figure,  probably  St.  Ursula's 
would-be  husband,  watching  the  hasty  flight  of 
the  virgins'  fleet.  Over  this  is  the  line — VIR- 
GINEO  °  Q  =  GRAVES "  MITTIT  °  PC  °  AGMINE  ° 
NXVES.  The  fourth  picture  (see  No.  v.)  shows 
the  pilgrims  in  their  ships  approaching  Cologne 
{Agrippina_Colonia)—CARBASA^FANDVNTyR^ 
AGRIPINA°Q°FERVNTVR.  In  the  fifth  scene 
(see  No.  v.),  the  angelic  messenger  descends  from  a 
cloud  to  the  pilgrims  sleeping  in  their  ships  before 
Cologne,  to  tell  them  to  go  on  to  Rome — QVE  ° 
LOCA  °  VIRGINEIS  »  DISCVNT  °  SACRANDA  ^ 
TROPKIS.  In  the  last  scene  (see  No.  vi.), 
the  ships  of  the  pilgrims  arrive  at  Basel  {Basilea 
Co/omV?)— HINC " VIA"  DIRIGITVR "  QUA"  MOX- 
BASILEA  "  SVBITVR.  The  central  medallion 
(No.  ii.)  bears  a  female  figure,  that  of  St.  Ursula 
enthroned  beneath  an  architectural  canopy,  with, 
at  her  side,  a  lettered  scroll  with  the  word  .... 
FILIA.  The  surrounding  inscription  runs 
*  [VR]S[V]LA  °  SOLLICITE  =  SACRA  <>  DISCIT  ° 
DOGMATA  — V— ITAE  [?]. 

Mr.  Dalton  has  reviewed  the  evidence  bearing 
upon  the  ]XM"iod  and  nationality  of  these  bowls. 
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A   ''St.    Ursula  ^'  Bowl 


Nor  does  the  one  under  consideration  present 
any  feature  which  would  lead  us  to  suppose  that 
it  is  other  than  Rhenish  work  ;  it  belongs  to 
"  the  first  half  of  the  twelfth  century,  or,  at 
latest,  not  long  after  the  year  1150."  Indeed,  as 
in  other  bowls  of  this  type,  some  of  the  details 
of  the  decoration  could  conceivably  belong  to  an 
even  earlier  period.  The  draughtsmanship,  cer- 
tain of  the  decorative  motives  (especially  the 
engrailed  outer  border),  the  pedimental  crowns, 
the  columns  and  some  of  the  architectural  features 
would  suggest  that  Captain  Reidy's  bowl,  if  not 


lies  in  the  fact  that  it  is  almost  certainly  the 
companion  to  the  bowl  engraved  with  another 
portion  of  the  St.  Ursula  legend  in  the  Suermondt 
Museum  at  Aix-la-Chapelle.  The  artistic  im- 
portance of  the  latter  bowl  was  recognised  by 
Herr  Egbert  Delpy  in  1901,  who  stated  that  it 
was  the  earliest  representation  of  the  St.  Ursula 
Legend  known  to  him  [Die  Legenie  von  der 
heiligen  Ursula  in  der  Kolner  Malerschule,  p.  21). 
The  history  of  this  bowl  is  recounted  by  Herr 
Anton  G.  Kisa  [Die  gravierten  Metallschilsseln 
des  XII.  und  XIII.    fahrhunderts — Zeitschrift  fiir 


No.    II. ST.    URSULA 

by  the  same  hand,  is  at  least  from  the  same 
workshop  as  the  rather  larger  bowl  (0,33  m.  by 
0,09  m.)  engraved  with  part  of  the  legend  of 
St.  Thomas,  in  the  British  Museum.  This  latter 
is  believed  to  have  been  found  in  the  Thames. 
It  is  difficult  to  point  to  any  contemporaneous 
school  of  miniaturists  whose  work  bears  any  very 
close  resemblance  to  the  decoration  on  these  bowls. 
Profitable  comparison,  however,  maybe  made  with 
the  miniatures  in  the  Codex  A. a. 44  in  the  Fulda 
Landesbibliothek  (E.  F.  Bange  :  Eine  Bayerische 
Malerschtde  des  XI.  tmd  XII.  Jahrhundert,  1923, 
pis.  27  and  28),  in  which  a  closer  parallel  to  the 
columns,  draperies,  and  architectural  features 
on  the  bowl  before  us,  than  is  generall}^  ob- 
servable in  MSS.  of  this  school  and  period,  is  to 
be  noticed. 

The    paramount    interest    of    Captain    Reidy's 
bowl  for  students  of  earlv  mediaeval  art,  however, 


CENTR.'^L    MEDALLION    OF    NO.    I. 

Christ.  Kunst,  Vol.  XVIII.  (1905-1906),  pt.  iii., 
col.  366).  It  was  originally  discovered  at  Aix. 
It  then  passed  into  the  hands  of  the  great  Parisian 
dealer,  Frederic  Spitzer,  from  whom  it  was 
obtained  by  Dr.  P.  Wings,  of  the  former  town, 
who  gave  it  to  the  Suermondt  Museum.  In  the 
nineteenth  century  five  or  six  copies  of  this  bowl 
were  made  by  Steenarts,  the  goldsmith  of  A\x, 
for  the  Church  of  St.  Ursula  at  Cologne  (Stephan 
Beissel :  Gefdlschte  Kunstwerke,  1909,  p.  86),  and 
other  unrecorded  copies  may  exist.  The  Suermondt 
bowl,  which  has  been  described  in  detail  by  J. 
Aldenkirchen  {Drei  liturgische  Schilsseln  des  Mittel- 
cdters—J  ahrbiicher  desV  ereinsvonAlterthiimsfreunden 
im  Rheinlande,Vo\.  LXXV.  (18S3),  No.  5,  pp.  54-78), 
is  0,28  m.  wide  by  0,08  m.  deep,  as  compared 
with  0,28  m.  and  0,06  m.,  the  measurements  of 
Captain   Reidy's  bowl. 

The  scenes  from  the  life  of  St.  Ursula  on  the 
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No.    III. — ARRIVAL   OF   THE   EMBASSY   ASKING   FOR    ST.    URSULA'S    HAND 

(detail  of  no.  I.) 


Suermondt  bowl  represent  the  return  journey  of 
the  pilgrims,  from  their  embarkation  at  Basel  to 
their  martyrdom  before  Cologne ;  the  flight  of 
the  Huns  ;  the  burial  of  the  virgins  and  the 
building  of  the  Basilica  ;  and  the  appearance  of 
St.  Cordula  to  Helentrude   of   Heerse,  asleep    in 


bed.  The  central  medallion  shows  the  admission 
of  the  Martyrs  into  Heaven  (No.  vii.).  These 
scenes  have  obviously  been  produced  from 
designs  by  the  same  artist  responsible  for  those 
on  the  bowl  under  review,  but  some  of  the  decora- 
tive motives  employed,  and  certain  other  features. 


.No.    IV. DEONOTUS    WATCHING    ST.    URSULA    AND    HER    COMPANIONS    PRACTISING    THE    CRAFT    OF    SKAMANSIIII' 

(detail  of  no.  I.) 
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No.    V. THE    virgins'    FLEET    APPROACHING    COLOGNE,    AND    THE    ANGELIC    MESSENGER    DESCENDING    TO    THE 

SLEEPING    VIRGINS  (DETAIL    OF    NO.    I.) 


are  not  identical.  The  inner  border  is  of  an 
entirely  different  character.  The  lettering  on  the 
Suermondt  bowl  is  individualised  by  the  entire 
absence  of  the  X-form  of  the  letter  A.  These 
minor  points  are  by  no  means  fatal  to  the  possi- 


bility that  these  bowls  are  companions,  but  they 
certainly  render  it  possible  that  they  belong  to 
separate  sets,  the  work,  however,  of  one  hand. 
But  absolute  certainty  one  way  or  the  other  can 
only  come  from  an  actual  inspection  of  the  bowl 


No.    VI. THE    VIRGINS'    FLEET    ARRIVING    AT    BASEL 


(DETAIL    OF    NO.    I. 
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at  Aix-la-Chapelle,  which,  up  to  the  present,  the 
writer  has  had  no  opportunity  of  examining. 

It  has  been  generally  assumed  that  bowls  of 
this  order  were  made  in  pairs  only.  The  two 
St.  Ursula  bowls  under  discussion,  either  as 
companions,  or  as  members  of  two  separate  sets, 
produced,  however,  from  the  same  designs,  would 
suggest  that  a  complete  set  with  this  motive 
consisted  originally  of  four  bowls.     For  the  version 


of  the  Legend,  as  presented  by  them,  is  more 
incomplete  and  inconsequent  than  is  to  be  expected 
even  in  the  productions  of  a  period,  the  religious 
artistic  efforts  of  which  are  characterised  hy 
disjointed  narrative.  If  this  supposition  is  cor- 
rect, the  two  missing  bowls  must  have  borne 
scenes  from  the  early  life  of  the  Saint,  and  have 
chronicled  the  pilgrimage  from  Basel  to  Rome 
and  back. 


No.    VII. — THE   LIFE    OF    ST.    URSULA 


DETAILS    OF    THE    SUERMONDT    BOWL 


(from  aldenkirchen) 
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jLciper  V  alentine 


By  Jylrs.  yyilloughoy  Hodgson 


Mo.    I. "BANK    OF    love" 


KING    COLLECTION 


During  the  'forties  and  'fifties  of  the 
last  century,  comic  (and  often  vulgar)  Valentines 
were  produced  in  considerable  quantities.  An 
examination  of  these  shows  that  a  large  pro- 
portion were  intended  as  skits  on  various  trades, 
one  series,  for  instance,  being  dedicated  "  To  a 
Blacksmith,"  "To  a  Trunk-maker,"  "To  a 
Glazier,"  "  To  a  Cabinet  Maker,"  with  humorous 
portraits  of  these  craftsmen.  A  further  set, 
consisting  of  male  and  female  busts,  coloured  by 
hand  and  drawn  in  a  style  reminiscent  of  "  Phiz," 
have  very  well  designed  embossed  borders, 
entirely  in  white  in  three  styles:  the  first  composed 
of  holly  leaves  and  berries ;  the  second,  bullrushes 
and  frogs  ;  and  the 
third,  a  neat  pattern 
in  lines  and  circles. 
These  may  be  seen  in 
the  British  Museum 
Library. 

J.  L.  Marks  brought 
out  a  series  with  taste- 
ful borders  litho- 
graphed  in  black  upon 
pale  coloured  back- 
grounds. Later  on,  he 
was  responsible  for  a 
crinoline  set  drawn  by 
W.  H.  Harrison.  The 
name,  S.  T.  Wood, 
268,  Strand,  appears 
on  many  comic  speci- 
mens somewhat 
sketchily  drawn; 
whilst  the  initials  R.  Y. 
are  found  on  another 
series  rendered  with  a 
good  deal  of  detail. 
Rock  &  Co.,  London, 
produced  some 
large-sized  Valentines 
with    a    conventional 


No.    II. LITHOGRAPHED    AND    HAND-COLOURED    VALENTINE 

BY    J.    MURRAY  BELONGING    TO    MISS    SAMUEL 


border  surrounding  an  embossed  flower  in  natural 
colours,  under  which  appears  its  Latin  name.  A 
daisy  or  other  flower,  cleverly  folded  to  form  a 
puzzle  receptacle,  is  also  found  as  decoration  on 
a  decidedly  attractive  series.  The  flower,  hand- 
painted  in  natural  colours,  stands  out  in  high 
relief,  and  is  surrounded  by  a  border  embossed  in 
white  and  blue. 

In  No.  ii.  is  seen  a  charming  example  of  one 
of  the  early  lithographed  borders  used  to  surround 
figures  and  landscapes  coloured  by  hand.  These 
are  by  J.  Murray,  whose  signature  appears  in  a 
fold  of  the  ribbon  at  the  foot. 

The  original  dies  for  tinsel  pictures  were  first 

used  for  Valentines 
about  1840,  the  flowers 
and  other  motifs  being 
punched  out  and 
coloured  by  hand.  Be- 
fore this,  the  shaping, 
rounding  and  hollow- 
ing, as  well  as  the 
painting,  were  entirely 
hand  work.  These 
fin6  thin  designs  are 
very  dainty,  many  of 
them  being  the  handi- 
work of  a  man  named 
Gossip.  Later  on,  the 
floral  and  other  em- 
blems were  embossed 
with  a  die,  then  sand- 
papered oft'  at  the 
back,  the  early  dies 
being  of  thick  steel 
(see  No.  iii.).  Tinsel 
flowers  were  punched 
out  on  a  sheet  of  lead 
and  then  h  a  n  d - 
coloured.  Still  later, 
the  flowers  and  bor- 
ders   were    embossed 
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No.    Ill- MOTIFS    FOR    VALENTINES 

JONATHAN    KING    COLLECTION,    LONDON    MUSEUM 


under  heat  with  a  tool,  top  and 
bottom,  the  next  step  being  the 
introduction  of  the  German  scrap, 
still  sold  in  sheets  in  this  country. 
An  interesting  note,  in  one  of  the 
late  Mr.  Jonathan  King's  books  of 
Valentines,  is  to  the  effect  that 
"  Mary  Ann  Hall  can  do  400 
stickings  per  hour,"  and  it  would 
seem  that  the  remark  refers  to  the 
sticking  on  of  flowers  and  other 
motifs. 

Lace-edged  letter  paper,  invita- 
tion cards  and  envelopes,  so  fashion- 
able for  use  in  social  circles  during 
the  middle  period  of  the  nineteenth 
century,  may  have  inspired  the 
maker  of  the  Valentine.  For  we 
are  told  that,  about  1840,  a  sailor 
first  persuaded  a  tinsel  manu- 
facturer to  illuminate  a  sheet  of 
lace  paper  to  make  a  more  elabor- 
ate specimen.  No.  iv.  shows  a 
double  sheet  of  lace  paper  with  a 
hand- written  poem  in  the  centre, 
sent  to  Miss  J.  Day,  great-grand- 
niece  of  the  author  of  Sandford 
and  Merton.  This  same  design 
was  later  on  elaborately  gilt,  the 
centre  space  being  filled  with 
flowers,  foliage  and  inscriptions  ; 
the  design  was  by  Mansell,  who 
was  trading  as  a  "  Fancy  Stationer  " 
in  1835.     fn  connection  with  this 


firm,  described  in  1840  as 
"  Engravers  and  Printers," 
there  is  an  interesting  Valen- 
tine with  an  elaborate  lace 
border  coloured  in  shades  of 
blue,  pink,  green,  mauve  and 
silver,  enclosing  a  wedding 
scene  as  central  panel.  The 
figures  of  bride  and  bride- 
groom have  been  cut  out 
from  the  picture  below  and 
mounted  on'aerophane.  This 
Valentine,  in  the  late  Mr. 
Jonathan  King's  collection,  is 
marked  in  pencil,  "  Mansell, 
Baxter's  print  by  Royalty." 
After  Baxter's  patent  had 
been  renewed  in  1849,  the 
following  notice  appeared  on 
the  mounts  of  his  prints  : — 
"  Licenses,  granted  to  work 
the  process  in  Great  Britain, 


No.    IV.— VALENTINE    (BY    MANSELL)    SENT    TO    MISS    JANE    DAY 
GREAT-GRAND-NIECE    OF    THE    AUTHOR    OF    "SANDFORD    AND    MERTON' 
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No.    V. DOMESTIC    FELICITY    (TWO    VIEWS) 


BY    MANSELL 


AUTHOR  S    COLLECTION 


No.    VI. THREE    "DOBBS"    VALENTINES 


AUTHOR  S    COLLECTION 
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-left:   "loves  exultation    — a  "sentimental  moveable  by  dean  and  son       king  collection 
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200  Guineas  each."  As  a  matter  of  fact,  several 
firms  paid  Baxter  £50  a  year  as  licensees,  amongst 
others  Mansell,  a  detail  which  renders  this 
Valentine  of  considerable  interest    (No.   x.). 

Aerophane,  both  white  and  coloured,  was  em- 
ployed to  create  a  softening  effect.  Sometimes 
only  the  central  panel  was  thus  veiled  to  mellow 
a  brilliant  background,  but  there  generally 
appears  some  motif — flowers  or  scroll  greetings — 
upon  the  aerophane  itself.  It  was,  in  addition, 
used  in  layers  to  produce  the  impression  of  clouds. 
Mansell  also  used  coloured  wax  flowers,  cupids 
and  fohage,  to  ornament  his  Valentines.  Another 
design  by  the  same  firm  is  seen  in  No.  v.,  where 
an  artistically  lithographed  and  hand-painted 
curtain  reveals,  when  lifted,  a  hidden  scene  of 
domestic  bHss. 

The  mechanical  Valentine  came  in  about  1840, 
a  tongue  of  cardboard  being  used  to  work  the 
oracle.  The  example  illustrated  (No.  vii.),  by 
"  Dean  &  Son,  Publ.,  London,"  is  entitled  "  Love's 
Exultation,"  and  is  marked  "  Sentimental  Move- 
able." Another  amusing  movable  type  is 
seen    in    the    Church,   of    somewhat    nondescript 


architecture  (No.  viii.),  the  wall  of  which  opens 
to  show  a  wedding  ceremony.  A  ship  in  full  sail 
belongs  to  the  same  series,  the  side  opening  to 
reveal  a  cupid  hovering  over  a  sailor  sleeping  or 
writing  a  letter  to  his  love.  The  first  attempt 
at  embossing  the  printed  figure  is  seen  in  No.  ix.  ; 
the  background  is  flat,  but  both  figures  are 
slightly  raised.  This  design  is  by  George  Meek, 
or  Meake,  of  Crane  Court,  Fleet  Street,  who  also 
produced  a  series  of  mechanical  flowers  which, 
when  opened  by  means  of  a  cardboard  tongue, 
show  the  heads  of  a  maid  or  youth. 

The  export  of  Valentines  to  the  Colonies 
became  a  considerable  source  of  revenue  in  the 
'forties  and  'fifties  of  the  last  century,  as  much 
as  200S.  per  dozen  being  charged  by  shipping 
agents.  When  the  Australian  Ballarat  gold  rush 
was  at  its  height,  urgent  messages  were  dis- 
patched to  London  stationers  for  a  special  "  line  " 
suitable  to  attract  the  gold  miners.  The  result 
was  a  Valentine  two  feet  long,  enclosed  in  a 
shallow  box  (No.  xv.),  beautifuhy  painted  in  a 
series  of  panels  outlined  in  gold  and  silver  paper 
lace.     Feathers,    flowers,    fruit,    silk   lace,    pearls 
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No.    IX. EARLY    EMBOSSED    FIGURE    VALENTINE 

BY    GEORGE    MEEK    OR    MEAKE  KING    COLLECTION 

and  imitation  jewellery  were  also  employed  as 
decoration.  The  cost  to  the  miner  was  anything 
from  ten  to  twenty-five  pounds,  or  a  bag  of  gold. 
The  first  consignment  did  not  give  entire  satis- 
faction, a  request  being  sent  that  more  gold 
should  be  used  as  decoration. 

David  Mossman  (1825-1901),  of  Islington,  is 
responsible  for  the  charming  little  miniature  on 
ivory  seen  on  the  Valentine  No.  xi.,  dated  1848. 
Here,  again,  is  a  background  of  flowers  and 
fringed  silk  covered  with  aerophane,  upon  which 
the  miniature  is  mounted,  tinsel,  silk  flowers  and 
leaves  appearing  upon  an  elaborately  embossed 
lace  border. 

For  the  very  attractive  Valentine  of  No.  xii. 
the  maker  has  taken  a  coloured  print  representing 
Cupid  emerging  from  a  full-blown  rose  with  buds 
and  fohage.  The  print  is  marked  "  by  W.  M. 
Craig  from  a  design  in  the  possession  of  Quinton 
Dick,  Esq.,  published  January  ist,  1807,  R. 
Cooper,  Sculpt."     Judging  by  the  border,  I  take 


it  that  the  print  was  mounted  by  Dobbs  &  Co., 
as  the  lace  design,  with  slight  alterations,  is  to- 
be  found  on  several  specimens  marked  with  the 
name  of  this  firm. 

Some  idea  of  the  amount  of  material  and  the 
labour  employed  in  this  industry  is  afforded  by 
the  description  of  the  Valentine  made  for  the 
Great  Exhibition  of  1851,  and  the  list  of  materials 
used  by  Messrs.  Goode  Brothers,  of  Clcrkenwell 
Green,  who  were  responsible  for  it.  Composed 
of  thousands  of  leaves  and  beads,  it  took  the 
most  experienced  women  designers  of  the  day 
about  a  fortnight  to  put  together,  and  cost  /lo. 
During  this  year  the  same  firm  used  weekly 
about  a  thousand  pounds'  worth  of  artificial 
flowers,  solely  for  ornamenting  Valentines.  Satin 
was  also  employed,  and  the  firm  purchased  five 
thousand  yards  at  a  time.  The  yearly  bill  for 
lace  paper  amounted  to  ;£3,4oo  ;  whilst  the  boxes 
supplied  to  send  these  tokens  away  cost  ;£i,ooo 
a  year,  to  say  nothing  of  a  small  fortune  spent  in 
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No.  XI. — TOP  left:  valentine  mounted  with  a  miniature  by  d.wid  mossman  1848 

No.    XII. TOP  right:    valentine  mounted  with  a  coloured   print  by  R.   cooper  after  W.  M.   CRAIG 

No.  XIII. — bottom  left  :  valentine  painted  in  brown  and  set  with  shells  and  seaweed 
No.  XIV.— bottom  right:  valentine  (crimran  war)  issued  1855 

ALL    IN    THE    JONATHAN    KING    COLLECTION 
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No.    XV. ABOVE  :    VALENTINE,    2    FT.    LONG,    MADE    FOR    THE    AUSTRALIAN    GOLD    RUSH 

IN    THE    JONATHAN    KING    COLLECTION 

No.    XVI. below:    fashion-plate  figures    dressed    in    rice    paper    and    MOUNTED    ON    AEROPHANE 

IN    THE    JONATHAN    KING    COLLECTION 
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No.    XVII. TWO    VALENTINES    WITH    LACE    BORDERS 


BY    DOBBS    AND    KIDD 


AUTHOR  S    COLLECTION 


humming  birds,  birds  of  paradise,  perfumes,  sucfi 
as  orris  root,  tonquin  bean,  and  lavender.  As 
the  nineteenth  century  advanced  the  Valentine 
became  more  elaborate,  and  almost  every  kind 
of  material  was  employed  in  its  manufacture, 
including  silk  lace,  velvet,  plush,  net,  spun 
glass  and  looking-glass.  Then  nature  was  called 
upon,  and  we  find  dried  flowers,  skeleton  leaves, 
cork,  stuffed  birds,  shells  and  seaweed  brought 
into  use.  Xo.  xiii.  is  a  charming  example,  which 
shows  as  central  panel  a  large  shell  enclosing  Cupid 
with  a  harp  and  bars  of  music,  painted  in  browTi 
monochrome,  the  style  suggesting  sUghtly  the 
influence  of  William  Blake.  The  panel  is  sur- 
rounded by  a  wreath  of  dried  sea-weed  and  small 
shells.  The  paper  lace  border  is  somewhat 
similar  to  examples  by  Mr.  Jonathan  King 
himself,  and  the  writer  believes  this  Valentine 
to  have  been  made  by  this  old-estabhshed 
firm. 

In  1846  the  firm  of  Dobbs  became  Dobbs  and 
Bailey,  but  in  1851  William  Kidd,  who  had  been 
established  since  1835  as  a  bookseller  and  pub- 
lisher in  Hyde  Street,  Bloomsbury,  was  taken 
into  partnership.  Thereafter,  the  firm  became 
Dobbs  &  Kidd,  134,  Fleet  Street,  and  13,  Soho 
Square.  These  people  were  perhaps  the  most 
prolific  makers  of  the  Valentine,  their  designs  in 
paper  lace  being  above  the  average.  The  name 
of  the  firm  is  generally  embossed  at  the  foot  or 


upon  some  scroll  or  leaf  in  the  lace,  and  the  date 
of  specimens  can  be  ascertained  by  the  form  in 
which  the  name  appears.  For  instance,  "  Dobbs 
and  Co."  after  1816,  "  H.  Dobbs  &  Co."  after 
1838,  and  so  on.  Three  Dobbs  Valentines  are 
seen  in  No.  vi.  The  flower  vase  contains  forget- 
me-nots  and  foliage  in  thin  paper  stamped  and 
coloured  by  hand  ;  the  words  "  I  love  You  " 
being  hidden  by  the  flowers.  The  central  "  Pigeon 
Pie,"  with  its  willow-pattern  dish,  opens  to  show 
two  doves  and  the  message,  "  I  love  you  "  ;  while 
the  golden  book  contains  the  word  "  Truth  "  and 
the  flower  bouquet,  when  raised,  reveals  a  poem. 
Two  elaborate  and  tasteful  Valentines  signed 
"  Dobbs  &  Kidd  "  (No.  xvii.)  have  lace  borders 
in  designs  typical  of  this  firm.  A  third,  "You're 
a  flame  of  mine,"  shows  still  another  of  the 
graceful  lace  borders  used  by  these  people  (No. 
XX.).  The  Crimean  Valentine,  issued  in  1855 
(No.  xiv.),  was,  one  supposes,  designed  to  be  sent 
out  to  our  troops,  hence  the  embossed  scenes 
from  English  country  Hfe,  emblematical  of  the 
seasons,  which  appear  in  the  lace.  The  centre 
is  of  white  silk  woven  with  flags  and  scrolls, 
bearing  the  names  of  the  allied  countries  and 
the  battles  fought,  and  is  further  embelhshed 
with  flowers  painted  by  hand.  A  very  charming 
specimen  of  the  late  'fifties  or  early  'sixties  is 
seen  in  No.  xvi.  It  is  surrounded  by  a  lace 
design  of  vines  and  treUis,  elaborately  silvered, 
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and  the  centre  is  covered  with  aerophane,  to 
which  the  figures  of  a  charming  lady  and  httle 
girl  are  attached.  These  figures  have  busts  and 
arms  cut  from  fashion-plates,  which  in  those 
days  were  often  things  of  beauty,  generally  steel 
engravings  with  attractive  faces  delicately  tinted. 
The  dresses  worn  by  the  figures  are  of  rice  paper, 
which  was  largely  employed  in  this  industry,  and 
sprays  of  artificial  lily  of  the  valley  and  other 
flowers  are  attached  to  the  base.  Rice  paper 
was  also  used  as  a  medium  for  painting,  an  artist 
named  Jones  being  emplo\'ed  for  this  work  by 
the  Jonathan  King  firm. 

A  Valentine  produced  in  the  'fifties  is  seen  in 
No.  xviii.  The  typical  dress  of  the  period  is  of 
blue  velvet  bordered  with  black,  and  the  bonnet 
of  magenta  satin  reminds  us  that  this  colour  was 
then  le  dernier  cri.  The  lady's  face  is  painted  on 
rice  paper,  and  her  left  arm,  when  raised,  displays 
the  words  "  I  hate  a  screw,"  below  which  another 
hand  has  protested  "So  do  I."  This  Valentine 
is  by  Windsor,  who,  in  1840,  is  described  as  a 
"  cardmaker,"  of  Vineyard  Walk,  Clerkenwell  ; 
in  1844  as  a  "  Book  and  Print  seller  "  ;  and  later 
as    an    "  Enamelled    card    manufacturer."     The 


No.    XVIII. "I    H.\TE    A    screw' 

"dressed"    valentine    by    WINDSOR 

author's  collection 


No.    NIN.  —  "THE    MAGIC    bouquet" 
WITH    DETACHABLE    FLOWERS 
BELONGING    TO    MISS    BANKS 

style  of  border  should  be  an  aid  to  identification 
of  unmarked  specimens,  as  it  is  one  often  met 
with  in  white,  coloured,  gilt,  or  silver.  "  The 
Magic  Bouquet  "  of  No.  xix.  is  composed  of 
coloured  and  gilt  flowers,  which  can  be  detached 
to  reveal  a  message  written  upon  each. 

The  scent  sachet  (No.  xxi.)  is  an  elaborate 
lace  envelope  enclosing  a  scented  silk  or  satin 
cushion  printed  with  love  messages  and  adorned 
with  silvered  or  gilt  paper  lace  and  coloured 
scraps.  This  kind  of  Valentine  was  produced  by 
Rimmell,  and  is  said  to  have  led  to  the  manu- 
facture of  such  elaborate  and  costly  offerings 
that  it  sounded  the  death-knell  of  the  less  expen- 
sive article. 

"  Cupid's  official  telegram,"  enclosed  in  an 
orange-coloured  envelope,  was  a  form  of  message 
sent  on  the  14th  of  February  during  the  'sixties. 
It  was  soon,  however,  condemned  by  the  Post 
Ofiice  and  had  to  be  withdrawn.  The  "  Bank  of 
Love  "  notes  (No.  i.)  shared  the  same  fate.  Being 
considered  dangerous!}-  like  the  real  thing.  Thread- 
needle  Street  banned  them,  and  they  were  called  in. 

About  sixty  years  ago,  K.  Sutton,  of  Notting- 
ham, issued  a  copper-plate  letter,  with  spaces 
left  to  be  filled  in  with  the  name  and  place  of 
residence    of    the    recipient,    and    which    began 

thus  : — 

"Kind    postman   let  this   letter  fly 
To  my  dear  youth,  whcse  loving  eye, 
With  love  to  me  has  glow'd." 
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The  Connoisseur 


No.  XX. — "you're  a  flame  of  mine" 

A    DOBBS    AND    KIDD    VALENTINE  AUTHOR'S    COLLECTION 


J.  Robey  &  Sons,  Leamington,  were  also 
provincial  manufacturers  of  the  Valentine  some 
sixty  or  seventy  years  ago,  and  the  name  Mullord 
Bros,  may  be  found  upon  others  of  the  sa.me 
period.  In  February,  1886,  the  following  notice 
was   issued  by   the   Postmaster-General : — "  The 


Public  will  greatly  assist  the  Post  Office  by 
posting  their  letters,  parcels,  etc.,  early  on  Satur- 
day, the  13th  February,  in  view  of  the  large 
number  of  Valentines  which  are  sent  by  post." 
[Mrs.  Willoughby  Hodgson's  first  article  on  The 
Paper  Valentine  appeared  in  our  last  issue. — Ed.] 


No.    XXI. SCENT    SACHET    VALENTINE 
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The  Shade  of  Dr.  Johnson 

For  twenty-five  years  I  have  sought  for  a 
Shade  of  Samuel  Johnson.  Now  chance  has  placed 
it  in  my  hands,  and  by  supreme  luck,  with  it,  the 
portrait  of  Mrs.  Johnson. 

Every  likelihood  existed  of  his  having  had  a 
profile  painted,  cut,  or  reduced  from  the  actual 
shadow,  for  the  new  cheap  portraiture  would 
have  appealed  to  his  humour  and  common 
sense.  His  love  of  city  ways  and  town 
life  made  an  encounter  with  a  silhouettist 
inevitable,  and  his  popularity  would  ensure 
the  careful  guarding  of  such  a  memento  by  a 
friend. 

Unfortunately,  these  portraits  are  unsigned. 
The  process,  painting  at  the  back  of  convex  glass, 
suggests  the  technique  of  Mrs.  Beetham,  who,  at 
this  date,  was  at  27,  Fleet  Street,  having  removed 
from  Cornhill,  but  the  touch  is  not  altogether 
hers.     Besides,   do  we   not   know    from    Boswell 


that  female  portrait-painters  were  not  approved 
by  the  great  lexicographer  ? 

These  shades  fulfil  all  that  Johnson  considered 
necessary  in  a  portrait,  "  In  likeness,  in  dress  of 
the  times,  which  make  a  piece  of  history."  But, 
as  Johnson  said  of  portraiture  in  general,  "  Their 
chief  excellence  is  being  like."  As  for  their 
history,  these  shadow  portraits  have  belonged  to 
one  family  for  a  century  and  a  half  :  descending 
from  friends  of  the  great  man  himself.  Their 
titles  had  always  been  known  as  Dr.  Johnson  and 
Mrs.  Porter.  Then  would  come  a  quaint,  timid 
question  :  "  Was  she  his  wife  ?  "  As,  how  should 
one  know  of  the  friends  of  ancestors'  friends,  long 
since  dead  ? 

"  Poor  dear  Tetty."  "  .  .  .  .  Elizabeth  of  the 
ancient  family  of  Jervis,  of  Peatling,  Leicester- 
shire," who  was  "  beautiful  and  accomphshed, 
ingenious,  pious."  Truth,  sir,  is  of  the  greatest 
value  in  these  days. — E.  Nevill  Jackson. 


DR.    JOHNSON    AND    HIS    WIFE 


PROFILES    PAINTED    ON    CONVEX    GLASS 
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[The  Editor  invites  the  assistance  of  readers  of  The  CONNOISSEUR  wJio  may  be  able  to 
impart  the  information  required  by  Correspondents.^ 


Unidentified  Painting  (No.  715). 

Sir, — This  is  supposed  to  represent  the  interior  of 
Hummums  Hotel,  Covent  Garden,  and  the  centre  standing 
figure  is  a  portrait  of  Parson  Ford,  who  lived  and  died 
at  the  hotel.  Most  likely  there  is  in  existence  a  print 
of  this  picture,  and  I  think  that  through  your  columns  I 
shall  be  able  to  identify  it. — Enquirer. 

Unidentified  Painting  (No.  707,  November,  1928). 

Sir, — This  picture  is  the  work  of  the  late  Henry  T. 
Wells,  R.A.  It  was  exhibited  by  him  under  the  title 
of  Lilla  at  the  Royal  Academy  Summer  Exhibition  of 
1890  (No.  284).  I  could  perhaps  give  the  name  privately 
■of  the  subject,  if  desired. — Alice  J.  Street  {nie  Wells). 

Buried  Armour  (November,  1928). 
Sir, — Let  me  refer  Mr.  Winsbury  to  the  second  volume 
of  Wylie,  reign  of  Henry  V.,  where,  on  pages  223-229, 
will  be  found  a  most  careful  and  detailed  account  of  the 
Field  of  Agincourt  and  the  excavations  made  in  1818  by 
Sir  John  G.  Woodford.  As  to  the  legendary  "  Agincourt 
^luseum,"  the  late  Mr.  Wylie  writes  : — "  The  articles 
removed  by  Woodford  were  long  supposed  by  the  French 


to  have  been  exhibited  in  what  theV  call  an  '  Agincourt 
Museum  '  in  London,  but  what  this  refers  to  I  have  not 
been  able  to  discover." — Harry  Percy  David  (New  York) . 

'■  The  Bysshe  Claim  "  (August,  1928). 
Sir, — In  his  article  on  "  The  Bysshe  Claim,"  Mr.  Eden 
states  that  "  upon  the  death  in  1646  of  Arthur  Squibb, 
Clarenceux  King  of  Arms,  he  (Sir  Edward  Bysshe) 
received  that  office  also."  Although  Noble,  in  his  very 
inaccurate  account  of  Squibb  on  pp.  238,  239  of  his 
History  of  the  College  of  Arms,  states  that  he  died  on 
May  22nd,  1646,  he  did  not  die  until  1653.  H^is  will 
(P.C.C.  363  Alchin)  was  dated  April  30th,  1653,  and  was 
proved  February  3rd,  1653-54.  On  p.  255,  Noble 
contradicts  his  previous  statement  by  saying  that  Squibb 
was  one  of  the  officers  of  arms  who  attended  the  funeral 
of  the  Earl  of  Essex,  on  October  22nd,  1646. — G.  D.  Squibb. 

Unidentified  Painting  (No.   709,   November,   1928). 
Sir, — I  have  a  picture  which  seems  identical  with  the 
above,  excepting  that  the  names  of  some  of  the  personages 
represented    in    my    version   are   painted    in    underneath 
where  they  stand. — H.  S.   Charrington   (Major). 
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"  Delfter    Fayence,"    by    Dr.    Ferrand    W.    Hudig. 
(Richard  Carl  Schmidt  &  Co.,  Berlin.     22  marks) 

This  is  a  comprehensive  handbook  for  collectors  and 
connoisseurs  written  in  German  by  the  Professor  of  the 
History  of  Art  in  Amsterdam  University.  Though  it  is 
called  simply  Delft  Faience,  the  book  deals  with  all 
aspects  of  Dutch  pottery,  including  the  early  "  maiolica  " 
type,  the  hard  red  ware  similar  to  our  own  Elers  ware, 
and  with  the  various  types  of  peasant  "  delft."  It  has 
nearly  300  illustrations  of  excellent  quality,  and  a  very 
useful  table  of  marks.  The  actual  organisation  of  the 
historical  material  in  the  book  is  a  model  of  its  kind. 
Dr.  Hudig  begins  with  a  bibliographical  survey  which 
shows  the  growth  of  the  interest  in  the  subject  from 
the  seventeenth  century  to  the  present  day.  In  the 
second  chapter  he  gives  a  general  history  of  the  art  of 
the  potter  in  Holland.  Chapters  follow  on  the  materials 
used,  the  forms  adopted,  the  glazes  and  enamels  and 
other  technical  considerations.  Then,  in  a  long  chapter 
of  more  than  120  pages,  the  various  modes  of  decoration 
are  considered  under  twelve  headings.  Another  chapter 
gives  some  account  of  the  various  workshops  and  their 
marks,  and  finally,  the  different  offshoots  and  imitators 
of  the  Delft  potteries  are  considered.  Anyone  familiar 
with  the  traditional  manner  of  treating  this  subject,  as 
exemplified  by  Havard's  monumental  work,  will  see  the 
advantage  of  Dr.  Hudig's  method.  Havard  tried  to 
group  the  material  under  the  various  recorded  workshops  ; 
apart  from  the  fact  that  he  had  twenty-five  workshops 
and  the  names  of  700  workmen  to  play  with,  his  method 
was  stultified  by  the  practice  of  pirating  marks  which 
was  widely  in  vogue  during  the  period  of  greatest  activity. 
It  is  at  once  more  scientific,  and  more  interesting  from 
the  aesthetic  point  of  view,  to  proceed  by  an  anatomy 
of  style.  It  is  even  more  important  from  an  historical 
point  of  view,  for  what  matters,  in  any  given  example 
of  Delft  pottery,  is  not  whether  it  was  made  at  the 
"Three  Bells,"  the  "Metal  Pot,"  or  the  "Greek  A" 
factory,  but  whether  it  is  painted  in  the  Italian,  or  the 
Chinese,  or  the  Japanese  manner,  and  what  from  the  nature 
of  its  decoration  can  be  deduced  of  its  period  and  quality. 
Dr.  Hudig  belongs  to  that  rapidly  growing  body  of 
students  who  treat  the  study  of  the  history  of  art  in  all 
its  manifestations,  not  merely  as  an  unsystematised 
display  of  "  taste,"  but  as  a  body  of  facts  which  will 
only  become  significant  if  treated  with  scientific  serious- 
ness. The  ordinary  collector  has  everything  to  gain  by 
this  method,   for  the  appreciation  of  any  art  is  always 


made  deeper  and  stronger  by  a  knowledge  of  its  historical 
associations . — H.  R. 

"  Oriental  Art  :  Ceramics,  Fabrics,  and  Carpets," 
by  R.  Koechlin  and  G.  Migeon.  (Ernest  Benn, 
Ltd.     £1    10s.  net) 

"  Oriental,"  in  this  rather  misleading  title,  has  the 
meaning  usual  in  France,  where  its  application  is  restricted 
to  the  countries  of  the  Near  East  ;  though  further 
limited  to  pottery,  textiles  and  carpets,  the  book  remains 
an  admirable  survey  of  the  field.  Introduced  by  two 
distinguished  French  scholars,  it  consists  principally  of 
a  hundred  plates  in  colour,  much  above  the  average  of 
such  things  in  fidelity  to  the  originals.  Many  of  them 
have  appeared  in  previous  publications,  but  these  are 
now  out  of  print,  or  are  to  be  had  only  at  prices  very 
much  higher  than  that  asked  for  this  book.  Eastern 
art  excels  chiefly  in  the  quality  of  its  formal  design  (in 
spite  of  its  proverbial  "  gorgeousness  "),  but  colour,  of 
course,  plays  its  part,  and  students  and  collectors  should 
find   these  reproductions  invaluable. 

Most  of  the  pottery  illustrated  belongs  to  the  earlier 
periods,  and  in  general  this  choice  must  be  approved, 
though  one  regrets  that  through  a  fashionable  and  mis- 
taken disparagement  the  Persian  wares  of  the  time  of 
Shah  Abbas  the  Great  (sixteenth-seventeenth  century) 
and  later  are  represented  by  one  specimen  only.  Full 
justice  is,  however,  done  to  the  textiles  of  the  same 
period,  which  are  among  the  loveliest  ever  made.  If 
the  carpets  naturally  lose  something  by  reduction,  the 
other  textiles  are  remarkably  well  rendered. 

The  usefulness  of  M.  Migeon's  introduction  to  the 
fabrics  and  carpets  is  seriously  reduced  by  the  absence 
of  all  references  to  the  plates  ;  these  are  provided  in 
M.  Koechlin's  account  of  the  pottery,  though  in  one 
instance  (PL  XXXVI.)  a  Persian  gabri  piece  is  cited  as 
Egyptian  (Mamluk  period).  These  errors  and  omissions 
are  perhaps  due  to  the  unnamed  English  editor,  who 
should  also  have  known  that  the  dish  referred  to  as 
Mr.  Larkin's  (PI.  XX.)  has  been  for  some  years  in  the 
collection  of  Mr.  George  Eumorfopoulos.  The  trans- 
lation is  not  altogether  happy.  For  example,  the  "  Osman 
Dynasty  "  will  hardly  be  recognised  by  the  layman  as 
that  of  the  Ottoman  Turks,  and  "  after  the  Christian 
era  "  is  a  rather  surprising  phrase.  The  mysterious 
"  stet  of  fabric,"  which  occurs  several  times,  suggests 
that  "  fragment  "  (as  it  is  given  in  the  French)  should 
have    been    allowed    to    stand.     Perhaps    this    was    the 
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editor's  intention.  In  substance,  these  introductions 
could  hardly  be  bettered.  The  authors  wisely  avoid 
dogmatism  in  matters  of  provenance.  Not  only  were 
stvles  and  techniques  rapidly  disseminated  in  mediaeval 
times,  but  actual  wares,  even  the  most  fragile,  were 
sent  in  quantity  to  distant  markets  in  a  way  that  is 
astonishing  to  those  who  believe  in  modern  supremacy 
in  matters  of  transport.  Thus,  a  single  type  of  lustred 
pottery  is  at  present  variously  claimed  by  different 
factions  for  Egypt,  Mesopotamia,  and  Persia  ;  while  the 
famous  and  beautiful  fabric  with  confronted  peacocks 
(Plate  LXIII.  in  this  book)  is  still  "  Spanish  or  Sicilian." 
M.  Koechlin  favours  the  view  that  all  the  Turkish  pottery 
formerly  called  "  early  Kutahia  "  and  "  Rhodian  "  was 
made  at  Nicaea  (called  "  Nicia  "  in  this  book).  As 
regards  the  latter  class,  this  is  highly  probable,  but  a 
piece  of  evidence  for  Kutahia,  which  has  unaccountably 
been  overlooked  of  late,  is  the  typical  jug  in  the  Godman 
Collection  signed  "  Abraham  of  Kutahia."  The  attri- 
bution of  the  "  Damascus  "  wares  to  Anatolia  may  prove 
to  be  well-grounded,  but  it  is  surely  a  mistake  to  regard 
the  "  Rhodian  "  wares  as  their  successors,  as  is  done  on 
p.  II.  By  a  slip,  too,  this  pottery  is  ascribed  on  the 
same  page  to  the  Seljuks,  whose  rule  had  come  to  an 
end  long  before  the  sixteenth  century.  It  is  a  pity  that 
blemishes  of  this  kind  should  mar  a  very  useful  book. 
— W.B.H. 

"  Needlework  through  the  Ages,"  by  Mary  Symonds 
(Mrs.  Guy  Antrobus)  and  Louisa  Preece.  (Hodder 
and  Stoughton.     £7  7s.  net) 

The  joint  authors  of  this  book  are  well  known  as 
expert  practitioners  with  the  needle,  and  their  judgment 
of  the  work  of  past  times  will,  therefore,  be  read  with 
due  attention.  Their  task  has  been  to  trace  the  craft 
of  needlework  back  to  its  infancy,  thereby  showing  that 
embroidery  stitches  have  developed  (as  one  would 
expect)  out  of  utilitarian  sewing.  The  example  of 
oriental  work  often  shows  how  a  seam,  or  a  weak 
corner,  may  be  rendered  ornamental  in  itself. 
Decorative  embroidery  is  an  overflowing,  so  to  speak, 
of  necessary  structural  stitchery.  For  the  most  part 
embroidery  will  do  well  to  remember  its  origin.  By 
way  of  exception,  the  remarkable  "  Spanish  landscape," 
designed  by  Mr.  Wyndham  Tryon  and  worked  by  Miss 
Mary  Hogarth,  may  be  cited.  This  elaborate  "  needle- 
painting  "  belongs,  frankly,  to  another  category.  The 
aim.  is  to  make  a  picture,  and  anyone  who  has  seen  the 
original  will  agree  that  the  object  has  been  attained. 
The  phrase  of  William  Morris,  "gardening  with  silk  and 
gold  thread,"  requires  but  little  emendation  to  fit  this 
case.  What,  then,  is  the  golden  rule  for  the  embroiderer  ? 
Constructive  needs  first,  decoratively  met  where  decora- 
tion is  appropriate,  and  then  such  ornamental  addition 
as  circumstances  allow.  The  latter  is  the  harder  part, 
for  unless  decoration  is  to  be  quite  successful  it  is  better 
left  alone. 

With  some  such  ideas  in  the  mind  an  agreeable  hour 
may  be  spent  over  the  plates  of  'Needlework  through  the 
Ages.  Turning  afterwards  to  the  letterpress,  the  authors' 
argument  soon  becomes  clear.  Embroidery  is  much  the 
same  in  essence  the  world  over.  A  kinship  is  traceable 
without  much  difficulty  in   work  separated  not  only  by 


great  distances  of  time  and  space,  but  by  the  widest 
divergences  of  climate  and  tradition.  The  basketry  and 
other  primitive  work  shown  on  the  first  plate  comes 
from  all  quarters  of  the  globe.  Yet  the  resemblances 
are  such  that  the  pieces  might  almost  be  interchangeable. 
Again,  a  comparison  of  the  textiles  of  pre-Conquest  Peru 
and  Graeco-Roman  Egypt  reveals  surprising  similarities. 

The  volume  covers  the  field  admirably.  The  illus- 
trations are  well  chosen  and  clear.  In  the  letterpress, 
while  the  authors  have  set  themselves  the  difficult  task 
of  giving  a  comparative  survey  of  needlework  in  early 
civilisations,  they  have,  also,  carried  the  subject  through 
its  later  phases,  closing  with  an  excellent  summary  of 
the  situation  at  the  present  time.  Their  work  is  based 
on  expert  knowledge  and  careful  research,  and  their 
advice  may  safely  be  followed  as  being  practical  and 
sound. 

The  worker  of  to-day  should  not  be  yoked  in- 
separably to  the  tradition  of  past  times.  Connoisseurship 
is  based  on  the  assumption  that  the  phases  in  which 
artistic  tradition  has  found  its  expression  have  their 
root  in  the  varying  circumstances  of  their  origin.  We 
are  truer  to  the  past  if  we  have  an  eye  to  what  is  going 
on  around  us  ;    if  we  do  not,  tradition  breaks  down. 

If  the  "  degradation  of  embroidery,"  to  which  reference 
is  made,  means  anything,  it  can  only  have  to  do  with 
the  frittering  away  of  opportunities.  Embroidery  is  not 
degraded  by  the  lowliest  task,  any  more  than  it  is  exalted 
by  the  loftiest.  The  decline  of  peasant  work  is  lamented 
by  the  authors.  They  rightly  point  out  that  "  peasant 
costume  "  is  but  national  dress,  now  becoming  ousted 
by  levelling  European  fashions. 

The  book  is  full  of  stimulating  ideas.  The  clear  and 
large  print,  the  quality  of  the  reproductions,  and  the 
handsome  and  serviceable  binding  combine  to  make  it 
an  excellent  piece  of  work.  The  volume  is  dedicated, 
by  gracious  permission,   to  H.M.   The  Queen. 

"English  Miniatures,"  by  Jean  de  Bourgoing , 
with  an  Introduction  by  Dr.  G.  C.  Williamson. 
(Ernest  Benn,  Ltd.  £7  7s.  net.  Edition  limited 
to  250  numbered   copies) 

This  handsome  volume  is  a  translation  of  a  book 
which  was  published  a  few  years  ago  at  Vienna.  It 
contains  forty-five  pages  of  letterpress  and  eighty-two 
reproductions  of  miniatures,  mostly  on  separate  plates  ; 
seventeen  of  the  plates  are  in  colour.  Ten  of  the  minia- 
tures are  taken  from  the  Victoria  and  Albert  Museum 
collection  ;  fifteen  belong  to  the  Duke  of  Buccleuch,  and 
of  the  remainder  the  majority  are  in  foreign  collections 
at  Vienna,   Amsterdam,   etc. 

Herr  de  Bourgoing's  twenty-eight  page  essay  is  a 
sketch  of  the  development  of  the  art  of  miniature  portrait- 
painting  in  England.  In  treating  so  large  a  subject  in 
so  small  a  compass,  he  is  necessarily  obliged  to  indulge  in 
a  good  deal  of  generalisation,  some  of  which,  like  most 
generalisation,  is  open  to  criticism.  It  is,  however, 
interesting  to  read  an  account  of  this  branch  of  English 
art  as  viewed  from  a  foreign  standpoint.  The  author 
labours  under  the  curious  impression  that  "  the  English 
race  has  never,  at  any  time  in  its  history,  succeeded  in 
creating  a  national  art  peculiar  to  itself."  He  emphasises 
the  effect  of  Holbein's  and  Van   Dyck's  art  on  English 
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painting,  attributes  influence  to  French  painters  in 
England  in  the  reigns  of  Louis  XV.  and  XVI.,  and 
regards  Humphry  and  Shelley  as  the  "  earliest  real 
miniature  painters  of  the  English  school,"  and  as  "  the 
•nly  ones  that  forsook  the  restricted  spaces  and  the 
Hionotonous  backgrounds  that  had  been  customary  since 
the  remote  days  of  Hilliard."  It  may  be  pointed  out 
that  the  monotonous  background  was  by  no  means 
universal  before  the  days  of  Humphry  and  Shelley,  as 
is  shown  by  the  landscape  backgrounds  of  miniatures 
like  Isaac  Oliver's  Sir  Philip  Sidney,  at  Windsor,  or  of 
©ertain  works  by  Hoskins,  for  instance.  Herr  de  Bour- 
going  states  that  "  in  English  portraits  both  the  men 
and  the  women  are  simply  dressed  ;  there  is  little  variety 
of  colour,  and  that  mainly  of  self-tints  "  ;  he  modifies  this 
by  alluding  to  the  gay  costumes  shown  in  Smart's  minia- 
tures, and  he  might  have  mentioned  the  bright  colour 
of  British  uniforms  of  the  eighteenth  century.  His 
reference  to  the  "  narrow  leanness  "  of  Hilliard's  figures, 
and  his  statement  that  "  all  his  best  miniatures  have  been 
signed  in  characteristic  fashion,"  require  qualification. 
His  remark  tliat  some  of  Cooper's  miniatures  were  painted 
on  chicken-skin  lacks  proof,  and  he  is  in  error  in  stating 
that  Nathaniel  Hone's  miniatures  are  rare.  He  has  been 
misled  by  previous  writers  in  saying  that  Dun  of  Naples 
was  identical  with  John  Dunn.  Dr.  Williamson,  in  an 
Introduction,  criticises  Herr  de  Bourgoing's  references 
to  the  artistic  infertility  of  England,  and  points  to 
Anglo-Saxon  embroidery,  English  illumination  of  the 
thirteenth  century,  and  other  phases  of  English  art. 

The  reproductions,  which  are  hand-painted  photo- 
gravures, are,  on  the  whole,  excellent,  especially  those 
in  colour  of  miniatures  by  L.  Cross  (Plate  20),  Cosway 
(Plate  31),  and  Ross  (Plate  70).  The  attributions  are 
mostly  certain,  but  Plate  29,  which  is  assigned  to  Cosway, 
looks  more  like  an  Engleheart,  and  Plate  60,  which  is 
ascribed  to  Wood,  is  almost  certainly  by  Richard 
Crosse. 

"  Shades  of  our  Ancestors  :  American  Profiles 
and  Profilists,"  by  Alice  van  Leer  Carrick.  (Little, 
Brown  &  Co.      ,S5.00  net) 

This,  one  believes,  is  not  the  first  occasion  on  which 
Mrs.  van  Leer  Carrick  has  written  about  silhouettes  ; 
but  it  is  the  first  on  which  she  has  dealt  with  the  subject 
in  volume  form.  Indeed,  she  does  rather  more.  Mrs. 
Carrick  prefers  the  old  term  "  profile  "  to  "  silhouette  "  ; 
"  Shades  "  occurs  in  the  title  of  her  book,  and  this  dis- 
cretion opens  a  wider  field  for  her  pen.  It  enables  her 
to  include  St.  Memin  who,  though  neither  a  profilist 
nor  a  silhouettist  in  the  generally  accepted  use  of  those 
terms,  is  certainly  worthy  of  an  important  place  in  any 
discussion  on  profile  art  in  general.  Writing  with  the 
easy  grace  characteristic  of  her  literary  work,  the  author 
welds  the  whole  subject  of  American  profiles  into  a 
harmonious  whole.  She  covers  almost  every  aspect  of 
her  theme,  biographical  details,  methods,  old  advertise- 
ments, all  finding  their  place  in  her  pages.  At  least 
forty  silhouettists,  she  says,  can  be  counted  before  the 
arrival  of  Edouart  in  the  United  States  in  1839,  and  she 
gives  particulars  of  many  later  exponents,  whether 
native-born  or  visitors  to  the  New  World.  Major  Andre, 
Folwell,    Master    Hubard    and    Master    Hankes,    Charles 


Peale,  William  King,  Bache,  and  William  Henry  Browi* 
(whose  title  of  the  "  American  Edouart  "  is  as  inexact 
as  most  popular  labels  are),  share  the  honours  with  many 
other  practitioners  and  amateurs.  Contrary  to  the  state 
of  things  in  Britain,  the  hollow-cut  type  of  profile  is, 
states  Mrs.  Carrick,  the  commonest  in  America,  but  she 
illustrates  numerous  examples  of  various  kinds,  and  con- 
cludes by  proffering  hints  on  the  best  ways  of  framing 
and  hanging  them.  A  fair  number  of  her  illustrations 
are  taken  from  subjects  already  familiar  to  readers  of 
The  Connoisseur,  who  will  welcome  their  reappearance, 
in  company  with  numerous  others  of  equal  interest,  in 
such  attractive  form.  Though  fresh  information  may 
warrant  certain  modifications  of  Mrs.  Carrick's  text, 
this  latest  book  of  hers  must  be  reckoned  as  a  valuable 
addition  to  the  literature  on  a  peculiarly  fascinating 
topic. 

"The  Art  of  the  Cave  Dweller,"  by  G.  Baldwin 
Brown,   M.A.,    LL.D.      (Murray.      18s.    net) 

"  Primitive  man,"  says  Dr.  Baldwin  Brown  in  one 
place,  "  was  not  impelled  to  artistic  activity  through  any 
special  artistic  impulse."  In  another  he  states  that 
"  sheer  delight  in  the  mere  practice  of  the  art  existed 
from  the  very  beginning  in  Early  Aurignacian  painting." 
But,  surely,  the  distinction  between  delight  in  creation 
and  special  artistic  impulse  is  negligible.  Indeed,  to  the 
ordinary  student  of  Palaeolithic  art  the  perplexity  of  the 
specialists  as  to  its  "  magical  "  or  "  artistic  "  origin  is 
academic.  He  cannot  see  any  considerable  difference 
between  the  origin  of  such  an  art  as  burgeoned  in  Giotto 
and  that  which  produced  the  La  Greze  bison.  Dr. 
Brown  reviews  the  contentions  of  the  artistic  and  the 
magic  theorists,  and  while  he  reasonably  concludes  that 
the  demand  for  primitive  art  started  with  the  material 
desire  for  good  hunting,  he  recognises  that  the  artists' 
desire  of  artistic  excellence  soon  supervened.  Dr.  Brown 
seems  to  regard  the  representation  of  darts  sticking  in 
a  few  of  the  drawn  animals  as  conclusive  evidence  of  the 
underlying  magical  purpose.  But  what  is  there  to  prove 
that  these  darts  were  more  than  a  record  of  observa- 
tion, or  that  they  were  not  added  by  philistine  members 
of  the  tribe,  as  nowadays  boys  add  moustaches  to  posters 
on  the  hoardings.  But  it  is  equally  true,  speaking 
broadly  and  with  special  reference  to  the  liturgical 
period,  that  in  Early  Christian  art  the  patronal  demand 
for  art  was  purely  ecclesiastic,  though  there  again  man's 
craving  for  perfection  and  exploration  gave  the  actual 
executants  wings  of  escape  from  their  mere  utilitarian 
contract.  They  achieved  art  of  which  their  patrons 
were  probably  unconscious.  This  achievement,  of  course, 
must  have  been  incomparably  slower  about  20,000  B.C. 
than  in  the  Middle  Ages.  But  there  can  be  no  doubt 
that  for  the  engraver  of  that  bison,  and  for  the  masters 
who  drew  at  Font  de  Gaume,  Teyjat,  or  St.  Marcel,  the 
zeal  of  their  art  overshadowed  any  utilitarian  business. 
They  doubtless  took  much  the  same  delight  as  Giotto 
in  seeking  to  render  unprecedented  actions  and  the  solid 
look  of  things.  Some  of  the  most  fascinating  illustrations 
in  this  book  show  such  efforts,  which  might  well  be 
sketches  of  animals  in  movement.  Dr.  Brown  has  given 
us  a  work  of  extraordinary  value  :  scholarly,  compact, 
wide-reaching,   and  delightfully  "  readable." 
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"  The  Principles  of  Christian  Art,"  by  Percy  Gard- 
ner.    (Murray.     10s.  6d.  net) 

An  undercurrent  of  distrust  of  modern  things  pervades 
Dr.  Gardner's  philosophy.  He  dislikes  bobbed  hair  and 
"  Rima  "  ;  he  suspects  modern  ritualists  such  as  Dr. 
Percy  Dearmer,  and  fears  that  the  fashionable  magazine 
illustration  and  fashion  plate  type  of  smart  womanhood, 
"  mere  rags  of  women,  breastless  and  sexless,"  will 
corrupt  our  young  men's  taste.  His  summing-up  of  the 
situation  is  tuned  to  Matthew  Arnold's — "  We  stand 
between  two  worlds  ;  one  dead,  the  other  powerless  to 
be  born."  To  revive  the  art  of  mediaeval  Christianity 
would  be  fruitless  (save  to  the  forgery  exporting  syndi- 
cates) ;  while  the  current  spirit  of  Christianity  seems 
incapable  of  embodiment  in  new  forms  of  art.  The 
individualist  tendencies  of  modern  artists  are  antagonistic 
to  the  creation  of  a  great  religious  art  ;  the  unrest  and 
fevers  of  modern  life,  speed-fiends,  democracy,  and 
secularism,  all  forbid  great  art,  Dr.  Gardner's  rather 
obvious  conclusion  is  that  a  revival  of  religious  art  can 
only  come  from  a  general  revival  of  religion  ;  but  he 
seems  to  take  a  j)essimistic  view  of  religion's  chances. 

"  Die  Kirche  zu  Karris  auf  Oesel  und  ihre  Bezie- 
hungen  zu  CJotland,"  by  Helge  Kjellin.  (Skrifter 
Utgivna  av  Kungl.  Humanistiska  Vetenskapssam 
fundet  i  Lund  XI.  ;  Oxford  University  Press. 
£1    Is.  net) 

Professor  Kjellin's  account  of  the  mediaeval  church 
at  Karris,  in  the  island  of  Oesel  in  Gotland,  was  prepared  by 
him  during  the  years  1922  to  1924.  In  1923,  the  church 
was  thoroughly  restored  and  a  number  of  interesting 
discoveries  were  made.  His  text  of  260  pages  is  divided 
into  two  sections.  The  first  contains  a  detailed  descrip- 
tion of  the  church  feature  by  feature — material,  archi- 
tectural details,  mediaeval  mural  paintings,  masons' 
marks — an  account  of  past  and  recent  restorations  of  the 
fabric,  and  a  detailed  inventory  of  the  contents  of  the 
church,  whether  of  interest  or  not.  The  second  section 
is  devoted  to  comparisons  between  the  building  and  its 
most  important  features  (especially  the  carvings  and 
paintings)  with  parallels  in  other  churches,  including 
Uppsala  Cathedral,  and  an  attempt  to  fix  the  period  of 
its  -construction  from  the  data  so  established.  This  he 
has  determined  as  between  the  years  1345  and  1350. 
The  book  is  well  illustrated  with  sixty-eight  plates  of 
photographs,  plans,  sections,  conjectural  reconstructions 
and  drawings  of  details.  The  whole  is  very  fullv  anno- 
tated, and  is  provided  with  a  good  index. 

"  The  Wisdom  of  Michelangelo,"  Four  Dialogues 
on  Painting,  by  Francisco  De  HoUanda  ;  translated 
by  A.  F.  G.  Bell.  (Oxford  University  Press.  6s.  6d. 
net) 

These  Dialogues  were  first  published  in  ICnglish  in 
Holroyd's  Michael  Angela  (1903).  Their  reappearance 
in  an  admirable  translation  is  welcome.  If  pas.sages 
here  and  there  are  tedious,  others  give  us  a  precious 
echo  of  Michelangelo's  ripe  conclusions  on  art.  A  few 
may  be  selected.  A.sked  were  it  better  to  work  quickly 
or  slowly,  he  answered  :  "  He  who  working  quickly 
j)aintH  as  well  as  ho  who  works  slowly  deserves  the  greater 
praise  ;    but  if  in  his  hand's  facility  he  overstep  a  certain 


limit,  which  art  nia\-  not  lightly  oxerstep,  he  ought 
rather  to  paint  more  slowly."  "  A  great  painter  has  no 
right  to  be  deceived  by  delight  in  quickness  at  the  cost 
of  perfection  "  ;  but  "  W^hat  one  must  most  toil  and 
study  to  attain  in  a  painting  after  much  labour  spent  on 
it,"  is  the  appearance  of  rapidity  and  ease.  Francisco 
and  his  friends  are  unanimous  on  the  presumption  and 
ignorance  of  noble  amateurs.  So  long  as  they  are  mute 
their  patrician  apparel  makes  their  silence  honourable. 
But  once  they  have  criticised  a  painting,  the  very  appren- 
tices know  them  for  what  they  are,  for,  with  Michel- 
angelo's "  undiscerning  common  people,"  they  always 
like  what  they  ought  to  detest  and  blame  that  which  is 
most  deserving  of  praise.  As  regards  bad  painters, 
Michelangelo  concludes  that  their  deficiency  is  mental  ; 
they  are  unable  to  conceive  the  desire  of  good  painting 
in  their  minds,  that  their  poor  craftsmanshi})  is  the 
outcome  of  low  aspiration  and  understanding.  In  order 
to  paint  Our  Lord,  "It  is  not  good  enough  to  be  a  great 
and  skilful  master.  I  believe  that  he  must  further  be  of 
blameless  life,  even,  if  possible,  a  Saint,  that  the  Holy 
Spirit  may  inspire  his  understanding."  In  places  one 
discerns  dry  humour  :  Francisco  states  that  nearly  all 
the  Portuguese  aristocrats  neither  understand  nor  value 
painting.  "  They  are  quite  right,  said  Michael  Angelo." 
Again,  he  winds  up  his  thesis  that  anything  and  ever\-- 
thing  in  painting  is  possible  to  a  good  draughtsman, 
thus:  "Because  the  power  of  drawing  is  great,  so  very 
great,  Messer  Francisco"  (who,  by  the  way,  was  a  dis- 
tinctly minor  painter),  "  can,  if  he  choose,  paint  what- 
soever he  can  draw." 

"  The  Italian  Renaissance  in  Art,"  by  O.  P.  Fair- 
field, Litt.D.     (Macmillan,  New  York) 

This  is  typical  of  much  American  criticism  :  thoughtful 
if  not  revolutionary  ;  original  in  approach,  though  hardly 
novel,  and  honestly  critical.  Dr.  Fairfield  has  not 
discovered  any  new  meaning  in  the  Renaissance,  but  he 
has  not  accepted  stock  views  of  the  value  of  its  art 
without  weighing  them.  His  interpretation  of  the 
significance  and  value  of  architecture  and  sculpture  seems 
to  be  more  penetrative  than  his  interpretation  of  painting. 
Indeed,  his  compact  survey  of  these  two  subjects  could 
hardly  be  bettered.  Of  his  judgments  on  painters, 
perhaps  the  best  is  that  on  Correggio,  who,  by  the  way, 
certainly  must  have  (not  "  might  have  ")  studied  Man- 
tegna  in  his  youth.  Alluding  to  Diirer's  visit  to  Venice, 
Dr.  Fairfield  wonders  why  he  was  not  impressed  with 
the  lesson  of  Simplicity  which  he  learned  from  his  visit 
to  the  Netherlands.  Surely  he  means  "■  Itaty  "  ;  but  is 
it  not  plain  in  Diirer's  post- 1505  work  that  Bellini's 
simplicity  had  affected  him  ?  The  book  is  well  illustrated, 
though  the  general  reader  will  wish  that  the  location  of 
the  pictures  had  been  stated  under  the  plates.  The 
English  reader,  too,  may  wish  that  such  words  as  "  thru  " 
and  "thoroly,"  and  such  an  expression  as  "  Ghiberti  soon 
quit  "  did  not  seem  inconsistent  with  scholarship. 

"The  Cambridge  History  of  India,"  Vol.  111., 
edited  by  Sir  Wolseley  Haig,  K.C.I.E.,  etc.  (Cam- 
bridge  University   Press.     42s.  not) 

India,  a  land  of  destiny,  occupies  tlie  earnest  attention 
of    many    learned    statesmen.      Slie    is    a    tojjic    of    world- 
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wide  interest,   and  her  actions  in  the  immediate  future 
may  materially  affect  the  fate  of  mankind.     It  is  therefore 
most  desirable  to  study  her  past  history,  and  trace  those 
complex  changes  and  influences  which  have  brought  her 
to  her  present  state.     Some  insight  into  the  future  may 
thereby  be  gained,   and  an  excellent  means  of  study  is 
to  hand  in  The  Cambridge  History  of  India.     The  present 
volume  deals  with  what  one  may  term  the  Muhammadan 
era    in    Indian    history.     It    commences    with    the    first 
isolated  Muhammadan  raids,  and  shows  how,  from  mere 
forays    for   plunder,    they   became   determined    invasions 
to   effect   permanent   conquests.     The   ebb   and    flow   of 
this  great  Islamic  tide  spread  little  by  little  over  most  of 
India,  reaching  its  full  in  the  reign  of  Akbar.     The  story, 
carefully  and  clearly  set  forth,  covers  a  period  of  approxi- 
mately 326  years  :    from  about  a.d.  1200  to  about  1526. 
This  work,  however,  does  not  content  itself  with  remaining 
a  mere  general  survey  of  the  dominant  monarchies  formed 
during  the  time  ;     but   after   a   detailed   account   of  the 
kingdom    of    Delhi,    continues    the    narrative    of    those 
provinces  which  broke  away  from  the  central  power  and 
became  independent.     There  are  also  chapters  concerning 
the   contemporary    Hindu    States,    by    S.    Krishnaswami 
Ayyangar,    and    others   devoted   respectively   to   Burma, 
from  the  pen  of  Mr.  G.  E.  Harvey  ;    Ceylon,  written  by 
Don  Martino    de    Zilva   Wickremasinghe ;     and   Gujarat 
and  Kandesh,  by  Sir  E.  Denison  Ross.     The  Monuments 
of  Moslem  India,  by  Sir   John   Marshall,  which  in   itself 
would  constitute  a  small  \olume,  is  an  ably  written  and 
scholarly  discourse  upon  the  architecture  of  India  during 
the    period.     It    shows    how    the    Persian    ideal    of    the 
Moslems    became    blended    with    the    indigenous    Hindu 
and   Dravidian  forms,   the  styles,   so  produced,   varying 
in   different   districts   according   to   the   strength   of   the 
Muhammadan    element    and    the    vitality    of    the    local 
Hindu  school.     In  Gujarat,  for  example  (a  State  always 
noted  for  its  beautiful  buildings),  the  Hindu  style  pre- 
dominates ;     while  in   other   districts   more  independent 
of  the  suzerainty  of  Delhi,  but  less  fortunate  in  possessing 
a  vital  indigenous  architecture,  the  reverse  holds   good. 
This  chapter  is  fully  illustrated  with  a  number  of  excellent 
photographs.     It   is   a   pity   that   the   idea   of   including 
the  artistic  with  the  political  history  of  a  people  is  not 
more  often  adopted.     The  text  of  this  volume  is  inter- 
spersed with  maps  showing  the  political  divisions  of  the 
country  at  various  periods.     An  extensive  bibliography 
of  the  original  sources  and  modern  authors  consulted  is 
appended  to  each  chapter  of  the  book.     There  is  also 
a  useful  chronology  and  an  excellent  system  of  dynastic 
lists.     This  last  is  very  helpful.     The  method  is  to  give, 
first  a  list  of  the  kings  of  each  dynasty  with  their  dates, 
and   to   follow   this   immediately   with   the   family   tree, 
the  order  of  succession  being  denoted  by  numbers.     As 
in  many  cases  the  throne  seems  to  have  been  mounted 
by  whichever  member  of  the   family   was    at    hand    to 
seize   it,    a   lucid   explanation   of    the    pedigrees    is    very 
necessary,   and    has   been   ably  achieved.     There  is  also 
a   good   index   and    a    large    map    of   modern    India.      If 
the  remainder   of   the   series    (which  is  to  be  completed 
in    six    books)     continues    on    the    same    lines    as    the 
present    volume,     a    most    important    contribution    will 
have   been    made    to    the    literature   on    Indian   history. 
— B.B. 


"  Life  and  Work  of  the  People  of  England  :    A  Pic- 
torial   Record    from    Contemporary    Sources.     The 
Fourteenth  Century  and  The  Seventeenth  Century," 
by  Dorothy  Hartley  and  Margaret  M.  Elliot.     (Bats- 
ford.     Cloth,  5s.  6d.  ;    boards,  4s.  6d.  net  per  vol.) 
With  the  decay  of  romanticism,   an  even  worse  con- 
fusion has   arisen  in   many   minds   concerning  the  dress 
and  habits  of  the  past.     Those  who  formerly  would  have 
detected  nothing  improbable  in  the  trappings  of  Ivanhoe, 
would  now  not  deem  telephones  and  machine-guns  out 
of  place   among  the   equipment   of   Torquilstone.     That 
this  is  no  exaggeration  can  easily  be  verified  by  referring 
to  the  amazing  "  howlers  "  perpetrated  by  modern  youth, 
and  even  by  those  who  are  old   enough  to  have  some 
experience    of    literature.     Such    fantasies    can    only    be 
dispelled  by  dissemination  of  accurate  information  drawn 
from  authentic  sources,   and  here  it  is  that  books  like 
those    under    review    have    their    utility.     In    the    two 
volumes,    dealing   respectively   with   the   fourteenth   and 
seventeenth  centuries.  Miss  Hartley  and  Miss  Elliot  have 
provided  a  fine  array  of  illustrations  derived  from  minia- 
tures,   pictures,    engravings   and   the   like,    dealing   with 
almost  every  phase  of  life  and  social  activity.     As  col- 
lections    of     highly     interesting     records,     accompanied 
by  a  variety  of  useful  notes,  these  books  serve  an  excellent 
purpose  in  revealing  at  once  the  romance  and  reality  of 
the   periods    concerned.     In    their   desire   to    keep    their 
theme  as  simple  as  possible,  the  authors  have  scarcely 
differentiated  sufficiently  between  the  various  phases  of 
each  century,  so  far  as  styles  and  fashions  are  concerned. 
An  approximate  date  for  each  illustration  would  have 
obviated  any  difficulty  in  this  respect.     In  the  volume 
on   the   seventeenth   century,   the   proportion   of  foreign 
illustrations   seems   somewhat   heavy,    and   it   should  be 
pointed   out  that  the   Revolution   of   1688   did   not  end 
Stuart  rule  in  England.     Nevertheless,   the  educational 
value  of  such  books  cannot  fail  to  be  extensive  ;    while 
their  utility,  and  even  casual   interest,  merit   full  recog- 
nition. 

"  Twenty-four  Fables  of  ^sop  and  other  Eminent 
Mythologists,  as  rendered  into  English  by  Sir 
Roger  L'Estrange,  Knight,  with  illustrations  after 
the  etchings  of  Marcus  Gheeraerts,  the  elder." 
(Ernest  Benn,  Ltd.     10s.  6d.  net) 

Though  more  notable,  perhaps,  from  an  historical 
than  a  literary  point  of  view,  the  numerous  activities 
of  Sir  Roger  L'Estrange  (161 6-1 704)  entitle  him  to 
interested  recognition  from  all  who  extract  a  living  from 
the  fruits  of  their  pens,  since  he  was  the  first  English 
writer  of  note  actually  to  practise  journalism  as  a  pro- 
fession. Apart  from  the  production  of  tracts  and  broad- 
sides of  a  political  nature,  his  career  as  a  "  newspaper 
promoter  "  may  be  said  to  have  started  in  1663,  when 
he  was  responsible  for  the  issue  of  The  Intelligencer  and 
The  News,  which  were  by  way  of  being  a  continuation 
of  the  Mercurius  Politicus  and  Public  Intelligencer  of 
1655.  In  February,  1665,  however,  the  two  former  were 
succeeded  by  The  London  Gazette,  which,  in  its  turn, 
gave  way  to  the  official  publication.  The  Oxford  Gazette 
(produced  in  O.xford  on  November  14th  of  the  same  year, 
under  the  editorship  of  [Sir]  Joseph  Williamson,  who  had 
formerly  assisted  L'Estrange).  After  twent\--four  numbers. 
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this  latter  paper  became  The  London  Gazette,  which 
exists  to  the  present  day.  Later,  in  1679,  L'Estrange 
sponsored  The  Observator,  a  political  organ,  which  was 
withdrawn  eight  years  after.  In  addition,  however,  to 
this  kind  of  \\Titing,  he  devoted  considerable  energy  to 
the  translation  of  works  by  Cicero,  Seneca,  Erasmus,  and 
others.  Among  such  were  The  Works  of  Flavius  Joseph  us 
compared  with  the  Original  Greek,  1702,  and  The  Fables 
of  Msop  and  other  eminent  Mythologists,  with  Moral 
Reflections,  1692.  It  is  from  a  revised  reprint  of  the 
last-named,  published  in  1724,  that  the  volume  under 
review  has  been  taken.  Of  admirable  brevity  and 
gaining  much  in  effect  from  the  contemporary  phraseology, 
the  twenty-four  fables  in  this  present  reprint  make  most 
entertaining  reading,  though  more  pleasant  still,  perhaps, 
are  Sir  Roger's  "  Moral  Reflections  "  appended  to  each, 
which  are,  on  occasion,  so  trite  and  didactic  to  modern 
eyes  as  to  cause  a  smile.  Contributing  largely  to  the 
attraction  of  this  book  are  the  illustrations.  Taken  in 
the  main  from  originals  of  the  etchings  by  Marcus  Gheer- 
aerts,  the  elder,  published  in  1567,  these  delightful  plates 
harmonise  admirably  with  the  atmosphere  of  the  stories 
they  illustrate,  and  are  especially  interesting  on  account 
of  their  excellent  delineation  of  animal  life.  The  volume 
is  well  presented  and  contains  notes  on  both  the  illus- 
trations and  L'Estrange,  though  the  statement  in  the 
latter  that  "  The  Fables  of  /Esop  ....  appeared  in 
1692,  eight  years  before  his  " — (L'Estrange's) — "  death," 
is,  of  course,  a  slip,  as  Sir  Roger  died  in  1704. 

"  Engraving — Old  and  Modern,"  by  Percy  H. 
Martindale.     (Heath  Cranton,  Ltd.     15s.  net) 

In  turn  etcher,  process  engraver,  line  engraver,  print 
salesman,  and,  finally,  mezzotinter,  Mr.  Martindale  sets 
out  in  this  volume  the  sum  of  the  knowledge  and  experi- 
ence he  has  gained  in  the  course  of  his  varied  career. 
His  method  of  presenting  it  to  the  reader  is  an  original 
and,  it  may  be  added,  an  attractive  one.  He  commences, 
for  instance,  with  his  remarks  on  wood-engraving,  and 
having  briefly  traced  the  history  of  the  art,  follows  on 
with  a  chapter  dealing  with  its  modern  commercial 
successor,  process  engraving.  Similarly,  having  treated 
on  mezzotint,  he  passes  next  to  photogra\'ure.  This 
scheme  of  describing  old  and  modern  methods  in  close 
conjunction  with  one  another  affords  opportunities  for 
many  interesting  comparisons,  and  is  certainly  com- 
mendable on  that  score.  In  addition  to  the  branches  of 
engraving  already  mentioned,  Mr.  Martindale  has  some- 
thing to  say  on  etching,  drypoint,  aquatint,  line  and 
stipple  engraving,  and  even  lithography.  His  style  is 
eminently  that  of  the  practical  man,  and  he  writes  with 
the  confidence  of  one  who  has  himself  practised  the  arts 
he  describes.  While  certain  of  the  diagrams  in  the  text 
(such  as  that  which  indicates  the  difference  between  the 
methods  of  printing  etchings,  aquatints,  wood-engravings, 
etc.,  by  means  of  enlarged  sections)  are  calculated  to  be 
of  assistance  to  the  uninitiated,  others  are  inclined  to  be 
complicated,  and  might  well  have  given  place  to  addi- 
tional descriptive  matter  from  the  author's  fund  of 
experience.  The  chart  on  p.  xiii.,  in  particular,  seems 
somewhat  too  obscure  materially  to  aid  the  student. 
Pro-pective  collectors  will  find  a  number  of  useful  hints 
and  suggestions  in  Mr.  Martindale's  concluding  chapters 


on  "  Collecting,  Fakes  and  Repairing,'"  and  '"  The  Care  of 
Engravings."  The  book  contains  several  illustrations  in 
half-tone,  as  well  as  diagrams,  and  is  provided  with  a 
comprehensive  index. 

"One  Hundred  Title-Pages,  1500-1800,"  selected 
by  A.  F.  Johnson.      (John  Lane.     15s.  net) 

The  lay-out  of  a  title-page  is  as  great  a  matter  of 
design  to-day  as  ever  it  was,  although  it  is  noteworthy 
that  originally  the  front  page  of  a  book  was  usually  left 
blank,  acting  merely  as  a  protection  until  the  leaves 
were  bound.  It  became  customa^y,  after  a  time,  t© 
label  these  unbound  volumes,  and  thus  the  title-page 
may  perhaps  have  been  at  first  merely  an  advertisement, 
indicating  to  the  prospective  reader  the  contents  lying 
beyond  it.  Mr.  Johnson,  in  his  Introduction,  gives  the 
information  that  Dr.  Haebler,  the  German  authority  on 
incunabula,  knows  only  of  one  instance  of  the  fully 
developed  title-page  in  the  fifteenth  century,  a  book  by 
Johannes  Glogoviensis,  printed  by  Wolfgang  Stockel  at 
Leipzig  in  1500,  and  states  that  it  was  not  until  after 
this  date  that  the  title-page  as  it  is  known  to-day  was 
well  established.  The  author  continues  to  trace  its  course 
throughout  the  following  three  centuries  in  a  logical 
manner,  dealing  in  turn  with  decorative  borders  cut  by 
German  artists  of  the  Reformation,  such  as  Diirer, 
Holbein,  and  Hans  Baldung  Grien  ;  the  type  ornaments 
worked  into  arabesque  patterns  so  popular  in  England 
and  the  Netherlands  towards  the  end  of  the  sixteenth 
centur}',  revived  again  by  Fournier  at  Paris  two  cen- 
turies later,  and  frequently  found  in  limited  editions 
issued  by  private  presses  to-day  ;  and  the  w-ork  of  the 
Didots  and  Bodoni,  the  classical  school,  at  the  end  of 
the  eighteenth  century.  Although  accepting  Mr.  John- 
son's comments  in  the  main,  it  is  not  readily  agreed  that 
few  of  the  engraved  frontispieces  of  the  "■  massive  " 
volumes  issued  at  Amsterdam  and  at  Paris  in  the  reign 
of  Louis  XIV.  are  pleasing.  Detailed  they  may  have 
been,  but  undoubtedly  many  were  excellent  designs,  and 
should  be  of  interest  to-day  to  printer  and  publisher 
alike.  An  artist,  also,  would  challenge  the  statement 
that  the  purely  typographic  title-page  is  naturally  of 
greater  interest  to  the  modern  book  producer  than  that 
embodj'ing  a  decorative  design.  Possibly,  in  his  en- 
thusiasm for  type,  Mr.  Johnson  forgets  the  charm  of  the 
eighteenth-century  vignette,  often  exquisitely  engraved, 
and  an  example  of  which  is  fortunately  included  among 
the  illustrations  : — Les  Oeuvres  de  M.  de  Crebillon  (L'lm- 
primerie  Royale,  Paris,  1750),  decorated  with  a  vignette 
designed  by  Boucher  and  cut  by  J.  Ph.  Le  Bas. 

As  is  only  natural,  the  reproductions  justify  this 
volume  alone,  and  examples  that  should  be  particularly 
appreciated  are  the  title-pages  to  Kirchen  Ordnung 
(J.  Petri,  Nuremberg,  1543)  ;  Sonetti  del  Signor  Francesco 
Redi  (P.  A.  Brigonci,  Florence,  1702)  ;  La  Peintiire,  by 
de  Micrre  (Le  Jay,  Paris,  1779)  ;  Lcs  Baisers,  by  C.  J. 
Dorat  (Lambert  et  Delalain,  Paris,  1770)  ;  A  Perambula- 
tion of  Kent,  by  William  Lambarde  (Boliphant,  London, 
1596) ;  and  Lucan's  PAarsa/i'a  (Strawberry  Hill  Press,  1760). 

"  The  Oldest  London  Bookshop,"  by  George  Smith 
and  Frank  Benger.      (Ellis.     10s.  6d.  net) 

No.  29,  New  Bond  Street,  with  its  projecting  door- 
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way,  with  the  two  side-windows  facing  up  and  down  the 
street,    has    long    been     a    familiar    landmark    to    those 
acquainted  with  the  district,  and  is  one  of  the  compara- 
tively  few   relics    of   eighteenth-century   London   left   in 
the  West  End.     As  a   bookshop,  the   house   has.  during 
its  two  hundred  years'  existence,   never  failed  to  allure 
a  succession   of  enthusiastic  bibliophiles  to  continue  its 
business,    the   first    of   these   being    John   Brindley,    who 
began  there  in  1728.     Brindley  himself  published  various 
volumes,  including  many  plays  and  pamphlets,  prospering 
until  his  death  in  1758,  when,  in  the  following  year,  the 
shop  was  bought  by  James  Robson.     Seeming  chiefly  to 
issue  catalogues  of  other  people's  libraries,  this  gentleman 
ably  continued  the  business  until,  in  1806,  it  was  taken 
over  by  Messrs.  Nornaville  and  Tell,  the  former  especially 
cultivating  the  department  of  old  books,  and  the  latter 
being  an  assistant  to  Robson.     In  their  turn,  these  were 
succeeded  by  the  brothers  Thomas  and  William  Boone, 
who  carried  on  in  partnership  until  1872.     At  this  date 
I'Vcderick  Startritlge  Ellis  took  possession,  and  under  his 
intelligent  guidance  the  shop  in  New  Bond  Street  became 
a    resort   of   the   literati,    Tennyson   and   Gladstone   both 
being  regular   visitors.      Upon   Mr.    P'.llis'   retirement,   he 
nominated  his  nephew  as  his  successor.     UjKjn  the  latter's 
death  in  1902,  the  business  passed  into  the  hands  of  one 
of  his  assistants,   Mr.   J.   J.   Holdsworth,  who  took  into 
partnershi]!    I\Ir.    George    Smith,    and    under    whom    the 
inanaf.',ement  still  continues  in  prosperity.    With  its  histori- 
cal and  genealogical  notes  and  other  features,  the  volume 
recording  these  changes  may  be  recommended  as  a  highly 
interesting  contribution  to  the  literature  of  bookselling. 

"  Creatures,"   by    Padraic   Colum,   with   Drawings 
by  Boris  Artzybasheff.     (Macmillan.     10s.  6d.  net) 

Mr.  Padraic  Colum  chants  in  \erse,  which,  if  modern, 
is  not  too  aggressively  modern,  the  qualities  of  bird  and 
beast  and  snake  and  fish  with  a  kind  of  sophisticated 
naivety  that  is  both  effective  and  pleasing.  As  a  rule 
he  does  not  use  rhyme,  yet  the  metrical  forms  he  adopts 
continually  suggest  it.  Notwithstanding  the  artifice  of 
his  method,  his  animal  studies  get  very  close  to  nature. 
He  makes  us  see  and  understand  the  creatures  whose 
nature  he  discloses,  sometimes  directly,  but  generally  by 
implication.  The  most  charming  of  these  poems  is  that 
which  tells  of  a  little  fox  on  a  lead,  and  only  second  to 
that  the  longer  poem  on  asses  at  a  fair  to  be  sold  for  a 
pound  or  two.  Mr.  Artzybasheff 's  drawings  are  curiously 
suggestive  of  pictures  cut  out  of  black  paper  or  white, 
the  cut  being  then  superimposed  upon  on  a  white  or  black 
ground,  as  a  kind  of  hollow-cut  silhouette.  The  method 
is  decorative,  and  the  patterned  treatment  of  the  scene 
is  not  allowed  to  obscure  its  purport.  Even  when  most 
fantastic,  as  in  the  snake  and  the  fish,  representation 
is  not  ignored.  Perhaps  the  best  thing  is  the  pattern 
— white  on  black — of  the  inner  cover,  in  which  gazelles, 
a  hound,  a  crane  and  an  eagle  are  woven  into  a  circular 
trophv  of  creatures. 

"  Selected  Poems  of  Algernon  Charles  Swinburne," 
with  Illustrations  and  Decorations  by  Harry  Clarke, 
and  an  Introduction  by  Humbert  Wolfe.  (John 
Lane.     21s.  net) 

In    his    Introduction    to   this    Swinburnian   anthology. 


which  contains  some  of  the  loveliest  of  the  poet's  lyrics, 
including  those  which  brought  upon  him  the  denunciation 
of  Morley  and  Buchanan,  Mr.  Wolfe  explains  that  he 
does  not  feel  competent  to  criticise  Swinburne,  and 
although,  of  course,  he  proceeds  to  criticise  him,  one 
knows  wdiat  he  means  and  fully  sympathises  with  his 
attitude.  For  the  glory  of  Swinburne's  song  burst  upon 
him  in  adolescence,  and  the  experience  has  been  un- 
forgettable. It  is  very  easy  to  criticise  Swinburne's 
poetry,  but  it  is  much  more  profitable  to  enjov  it,  and  if 
you  enjoy  it  you  are  no  more  likely  to  criticise  it  than 
you  are  to  criticise  a  sunrise  or  a  nightingale.  As  for 
Mr.  Clarke's  illustrations,  they,  no  doubt,  have  a  certain 
technical  proficiency  and  a  certain  decadent  charm  ;  but, 
as  Mr.  Wolfe  points  out,  they  illustrate  rather  the  Swin- 
burne that  John  Morley  thought  he  saw  than  the  real 
Swinburne  who,  even  when  he  touched  pitch,  touched 
it  to  beauty.  Mr.  Clarke's  drawings  smack  of  The  Yellow 
Book  and  Beardsley  and  an  outmoded  sestheticism  ;  the 
song  they  illustrate  sounds  of  the  sea  that  washed  the 
shores  of  an  Hellenistic  world,  where  Pan  piped  and 
Dionysus  and  his  train  of  nymphs  and  satyrs  went  rioting 
by. 

"  Doctor  Neuron  and  Other  Sketches,"  by  Aurelia 
(Bailli^re.     3s.  net) 

In  an  earlier  day  these  sketches  of  medical  men  would 
have  been  called  "  Characters."  Aurelia  is  the  uoni  de 
plume  of  a  woman  doctor  specialising  in  mental  cases, 
and  her  studies  of  her  professional  colleagues  are,  she 
tells  us,  composite  pictures,  representing  types  and  not 
individuals.  For  the  reader,  however,  the  onh^  question 
that  matters  is — Do  they  live  ?  They  do.  Their  creator 
has  a  sense  of  character  and  a  sense  of  humour,  and  her 
physicians  and  surgeons,  her  general  practitioners  and 
her  specialists,  are  the  real  thing.  Incidentally,  we  learn 
that  Aurelia  is  a  collector  of  porcelain  and  earthenware, 
specialising  in  animal  figures,  but  with  Si  flair  for  porcelain 
generally,  writing  of  it  with  ob\  ious  love  and  knowledge. 
A  \-ery  agreeable  little  book,  packed  with  human  nature. 

"  Zenobia,  Queen  of  Palmyra,"  a  Dramatic  Poem, 
by  Douglas  J.  Boyle.  (Published  by  the  Author  at 
3,  Westbourne  Park,  Scarborough.     2s.  6d.  net) 

The  })rincipal  characters  of  Mr.  Boyle's  drama  are 
Zenobia,  the  Emperor  Aurelian,  and  the  philosopher 
Longinus.  The  scene  is  first  a  villa  on  the  hills  of  Pal- 
myra, and,  finally,  a  judgment  hall  in  Palmyra.  Such 
dramatic  elements  as  the  poem  contains  lie  in  the  capture 
of  the  Queen,  her  anger  at  learning  that  she  is  to  walk 
in  Aurelian's  triumph,  her  slow  acquiescence  in  her  fate, 
her  repudiation  of  Longinus,  and  her  repentance  when 
he  is  condemned  to  death.  There  is  little  dramatic 
action,  and  the  dialogue  consists  mostly  of  long  speeches. 
Mr.  Boyle,  however,  writes  an  agreeably  varied  and 
sonorous  blank  verse,  which,  were  its  content  as  good 
as  its  form,  would  be  quite  admirable. 

"  Sea  Magic,"  by  Cyril  W.  Beaumont.  Illustrated 
by  Wyndham  Payne.     (John  Lane.     7s.  6d.  net) 

A  LiTTLK  boy  sailing  a  boat  in  his  bath.  A  little  boy 
building  a  better  vessel  of  cardboard  :  better  in  that, 
though   she   only   floats  on   the   garden   lawn,   she   bears 
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some  resemblance  to  an  eighteenth-century  frigate.  And 
this  same  youngster,  suddenly  transported  to  the  deck 
of  this  frigate,  finding  her  Captain  and  Lieutenant  Coin- 
pass,  her  Queerstufi,  Sharkey,  and  Shortshrift,  living 
beings,  shipmates  in  all  manner  of  thrilling  adventures. 
Such,  briefly,  is  the  mechanism  of  Mr.  Cyril  W.  Beaumont's 
ingenious  and  fascinating  story,  in  which  no  properly 
constituted  boy  can  fail  to  become  engrossed.  Admirably 
supported  by  Mr.  Wyndham  Payne's  clever,  well-designed, 
and  stimulatingly  coloured  illustrations,  this  book  de- 
serves a  hearty  welcome,  not  only  from  youth,  but  from 
those  seniors  who  are  fortunate  in  remembering  the 
dreams  of  their  childhood.  Altogether  a  volume  which 
can  be  recommended  to  the  attention  of  anyone  interested, 
from  whatever  aspect,  in  the  more  picturesque  side  of 
modern  book  production. 

"  Pan's  Garden,"  by  Oliver  Hill.  (Philip  Allan. 
15s.  net) 

This  book  reveals  both  the  uncompromising  beauty 
and  severe  limitations  of  photographic  genre,  so  far  as 
"  the  figure  "  is  concerned.  Mr.  Oliver  Hill  is  an  able 
photographer,  and  his  studies  of  charming  children, 
untrammelled  (for  the  most  part)  by  any  kind  of  clothing, 
are  not  lacking  in  attractions  of  another  sort.  They  are 
well  lighted,  and,  when  the  poses  are  not  precociously 
affected,  well  arranged.  Yet,  for  all  that,  they  remain 
records  of  undressed  youngsters,  having  little  of  that 
elfin  quality  which  a  painter  could  have  brought  out  to 
their  greater  beauty.  It  is  not  so  much  Pan's  Garden 
as  a  "  Beauty  Show  "  that  Mr.  Hill  reveals  in  this  \'olume. 

"  Photograms  of  the  Year,  1928,"  edited  by  F.  J. 
Mortimer.  (Iliffe  &  Sons,  Ltd.  Paper  covers,  5s. 
net  ;    cloth  boards,  7s.  6d.  net) 

From  the  exhibitions  held  by  the  various  Photographic 
Societies  in  London  last  year,  it  was  abundantly  clear 
that  the  progress  made  by  the  exponents  of  the  art  of 
the  camera  during  the  past  few  years  is  being  notably 
maintained.  And  if  further  evidence  were  required,  a 
more  convincing  source  of  information  could  scarcely  be 
suggested  than  the  current  issue  of  Photograms  of  the 
Year.  In  the  sixty-four  plates  of  this  volume  there  is 
contained  what  is,  in  effect,  an  epitome  of  recent  achieve- 
ments among  the  pictorial  photographers  of  the  world. 
Remarkable  alike  for  technical  accomplishment  and 
variety  of  subject,  this  collection  of  reproduced  prints 
includes  many  that  are  of  real  beauty.  A  fuller  realisation 
of  the  importance  of  skilful  arrangement  and  effective 
lighting  is  making  itself  noticeable.  At  the  same  time, 
however,  it  cannot  but  be  felt  that  there  is  still  a  tendency 
among  certain  of  the  contributors,  sufficiently  pronounced 
to  call  for  comment,  to  imitate  the  effects  of  painting. 
It  is  not  on  these  lines  that  the  progress  of  photographic 
art  is  best  advanced.  To  set  against  this  there  is  the 
welcome  absence,  comparatively  speaking,  of  the  "  sym- 
bolic "  subject  ;  though  1914-1918,  by  A.  van  Neuman 
(l-'oland),  is  so  good  as  to  justify  its  inclusion.  Other 
prints  of  outstanding  merit  in  their  different  categories 
are  : — Profile,  by  Aage  Remfeldt  (Oslo)  ;  Summer  Time, 
by  A.   Kono  (I.,os  Angeles)  ;    Copper,  by  T.  M.  Coppens 


(Holland)  ;  The  Foot  of  the  Cliff,  by  F.  J.  Mortimer 
(London)  ;  and  Skittles,  by  Pierre  Dubreuil  (Brussels). 
In  addition  to  the  plates,  Photograms  of  the  Year  contains 
the  regular  reviews  of  the  year's  photographic  activities 
in  the  various  countries  of  the  world,  written  by  com- 
petent authorities,  an  informative  and  outspoken  "  Com- 
mentary on  the  Pictures,"  and  also  a  comprehensive 
Directory  of  British  Photograpliic  Societies,  with  map 
showing  distribution  of  the  same. 

"  The  Old  Cottages  and  Farm -Houses  of  Norfolk," 
by  Claude  J.  W.  Messent,  A.R.i;B.A.  (H.  W.  Hunt, 
Norwich.     Limited   Edition.     10s.   net) 

Mr.  Claude  Messent  does  yeoman  service  in  drawing 
attention  to  the  charm  of  the  old  domestic  architecture  in 
Norfolk,  very  properly  deprecating  its  replacement  by 
modern  work  of  no  aesthetic  value  whatever.  He  des- 
cribes and  illustrates  numerous  structures  of  varying 
degrees  of  interest,  and  though  his  drawings  do  not 
come  within  the  category  of  Art,  they  at  least  provide 
records  of  some  very  pleasing  buildings.  Many  inhabi- 
tants of  the  county  will  be  attracted  by  the  local  references 
in  Mr.  Messent's  text. 


Some    other    Books    Received 

The  Golden  Age,  by  Kenneth  Grahame.  (John  Lane, 
7s.  6d.  net.)  A  new  and  attractive  issue  of  Kenneth 
Grahame's  popular  study  of  child-life,  accompanied  by 
Ernest  H.  Shepard's  excellent  illustrations.  A  special 
edition  of  the  same  work,  limited  to  275  copies,  is 
also  available  at  31s.   6d.  net. 

Diirer,  and  Velazquez.  Introductions  by  Anthony  Ber- 
tram. (The  Studio,  Ltd.,  each  is.  net.)  Two  excel- 
lent additions  to  a  series  of  well-illustrated  handbooks 
which  should  attain  considerable  popularity. 

English  Architecture  :  An  Outline,  by  Martin  S.  Briggs, 
F.R.I. B. A.  (Winsor  &  Newton,  Ltd.,  2s.  6d.) 
Messrs.  Winsor  &  Newton's  series  of  Art  Manuals 
receive  a  valuable  addition  in  Mr.  Martin  S.  Briggs' 
Outline  of  English  Architecture.  In  ten  short  chapters 
he  furnishes  a  clear  and  well-proportioned  intro- 
duction to  the  subject,  covering  the  styles  of  ecclesias- 
tical and  lay  edifices  from  Roman  times  until  the 
nineteenth  century.  The  little  work,  which  is 
adequately  illustrated,  should  prove  highly  useful 
to  the  lay  reader  desirous  of  acquiring  a  good  general 
idea  of  the  history  and  development  of  English 
architecture. 

A  Synopsis  of  English  Furniture  from  1509  to  1820. 
(H.  Nalder,  Ltd.,  21,  Davies  Street,  Berkeley  Square, 
London,  6d.  net.)  This  handy  booklet,  by  Mr.  F.  C. 
Hurt  and  Mr.  H.  Nalder,  gives  practical  information 
concerning  the  furniture  of  some  three  centuries. 
Facts  are  marshalled  in  parallel  columns,  devoted 
to  the  reign  under  consideration,  to  style,  materials, 
principal  types,  names  and  dates  of  makers,  and 
other  pertinent  matter.  By  such  means,  a  quite 
considerable  amount  of  information  is  conveyed 
concisely  and  lucidly  within  the  scope  of  a  few  pages. 

The  Queel,  edited  by  Stanley  Grayson.  (Chelsea  School 
of  Art,  IS.  net.)  "  It  is  thought  to  be  in  the  nature 
of  a  Queel  to  disappear  if  left  about."  Such,  at 
any  rate,  is  Mr.  Grayson's  explanation  (!)  of  the  title 
of  this  little  magazine.  Well  produced  and  a  good 
deal  more  interesting  than  many  similar  efforts. 
The  Queel  is,  at  least,  a  venture  worth  watching. 
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IN    THE    SALEROOM 


Pictures  and  Drawings 

Most  noteworthy  of  the  sales  held  at  Christie's  in 
December — some  few  of  which  remain  to  be  chronicled 
in  these  pages — was  that  on  the  14th,  when  Captain 
T.  A.  Tatton's  pictures  came  under  the  hammer.  Two 
portraits,  Van  Dyck's  Genoese  Officer,  in  damascened 
armour,  44-3  X  37  in.,  and  Reynolds'  Anne,  Viscountess 
Townshend,  92^  x  56  in.,  tied  for  first  place  with  £iT),12^ 
apiece.  A  portrait  of  Daniello  Barbara,  Titian,  44  x  32 
in.,  fetched  ^7,560  ;  Romne^^'s  Mrs.  Ann  Warren, 
39^  x  32  in.  (painted  1786-87,  and  mezzotinted  by  C.  H. 
Hodges  in  the  latter  year),  ;£6,o9o  ;  and  the  same  master's 
John  Camden,  29J  x  23^  in.  (painted  1786),  /i,995. 
Turner's  Bonneville,  Savoy,  ivith  Mi.  Blanc,  36^  x  48  in., 
which  realised  ;/i3,78o  in  the  Camperdown  sale,  1919, 
now  rose  to  ;/|6,09o.  It  was  exhibited  at  the  Royal 
Academy,  1803,  and  at  Burlington  House,  1895.  Four 
Venetian  views,  painted  by  Canaletto  in  1725  and  1726, 
were  exhibited  together  with  the  artist's  original  contracts 
and  receipts.  The  pictures  made  the  following  prices  : — 
/6,300,  The  Church  of  the  P.P.  della  Carita  Rochetini, 
?<5k  ^  5Sh  if*-  •  ii'J.oyo.  View  on  the  Grand  Canal,  36  x  52 
in.  ;  £6,j2o,  The  Rialfo,  36  x  53  in.  ;  and  ;^6,6i5.  The 
Church  of  SS.  Giovanni  e  Paolo,  36  x  53^-  in.  Another 
Canaletto,  Architectural  Capriccio,  20  x  33  in.,  made 
/^6o9  ;  and  a  School  of  Canaletto  view  of  The  Riva  di 
Schiavone,  31^  x  52^^  in.,  ^273.  Among  other  items, 
Lady  Charlotte  Caynpbell,  by  Hoppner,  panel,  29^  x  24I 
in.,  fell  for  ;^3,57o  ;  Queen  Charlotte,  by  Beechey,  932^  x  56 
in.,  £i,()j\2  los.  ;  A  Lady,  in  white  muslin  decollete'  dress, 
bv  Rev.  M.  W.  Peters,  oval,  27J  x  22J  in.  (Manchester, 
1909),  /i,575  ;  il/rs.  Liddell,  by  Raeburn  {ante  1810), 
-9h  ^  25  in.,  ;^630  (as  against  £2,100,  Cay  sale,  1910)  ; 
and  Georgina,  Duchess  of  Bedford,  by  Lawrence,  34  x  27 
in.,  £420.  Much  interest  centred  in  a  picture  of  Newmarket 
Heath,  with  horses  at  exercise,  painted  by  John  Wootton, 
circa  1730,  38  x  49  in.,  which  secured  £2,100.  Old 
London  Bridge,  by  Claude  de  Jongh,  circa  1630,  panel, 
-ih  ^  59  in-,  fetched  £1,732  los.  ;  and  a  Classical 
Composition,  by  Richard  Wilson,  35  x  47  in.,  £577  los. 
Numerous  water-coloui's  by  Turner,  were  also  sold,  the 
highest  prices  being  ;^8,295  for  "  Red  Rigi  " — The  Rigi 
at  Sunset  :  Lake  of  Lucerne,  circa  1841-42,  which,  when 
last  sold  in  191 2  (Taylor  sale),  made  ;^2,ioo  ;  £i,9'i2  los. 
for  Lucerne  and  the  Rigi  :  Early  Dawn,  circa  1843-44, 
g^  X  12  in.  ;  £1,470,  Spietz  on  the  Lake  of  Brienz,  looking 
towards  the  Bernese  Oberland,  same  period,  gh  x  14  in.  ; 
and  £;777,  Lulworth  Cove,  circa  181 2,  5 J  x  8^  in.  (/168, 
Morley  sale,  1896).  Of  these,  the  £;8,295  for  the  "  Red 
Rigi  "  is  specially  noteworthy  as  constituting  a  new 
auction  record  for  a  Turner  drawing.  Among  a  number 
of  pastels  by  John  Russell,  belonging  to  Mr.  J.  Wentworth 
Smith,  The  Persian  Sibyl,  1797,  oval,  28^  x  23  in.,  made 
£819  ;  Miss  Darby,  with  a  little  girl,  1793,  30^  x  39^  in., 
£756  ;  Love  Songs  and  Matches,  35^  X  27  in.,  £651  ; 
and  Mrs.  Hale,  1783,  oval,  37  x  28  in.,  £630.  Belonging 
to  Mr.  E.  W.  Hope  Johnstone,  an  "  unrecorded  "  Ter- 
borch,  A  Lady  at  Her  Toilet,  29^  x  24^  in.,  fetched 
£1,522    los.  ;     and    a    Holbein   Portrait   of  a   Gentleman, 


panel,  35  x  25^  in.,  £73^.  Mr.  J.  R.  le  B.  Tomlin's 
pair  of  The  Belvoir  Hunt  :  Going  to  Cover  and  In  Full 
Cry,  by  J.  N.  Sartorius,  1785,  26^  x  36  in.,  realised 
£3,255  ;  and  Lady  Lawrence's  The  Old  Surrey  Foxhounds, 
by  William  Barraud,  58  x  96  in.  (R.A.,  1838),  ;^i,i55. 
The  late  Julian  Young's  group  of  The  Family  of  Sir 
William  Young,  Bart.,  by  Zoffany,  circa  1770,  44  x  66^ 
in.,  fell  for  £^7,350 — another  record  figure  ;  Mrs.  Warwick 
Rogers'  View  on  the  Guidecca,  Venice,  by  Guardi,  20^  x 
27J  in.,  £2,047  los.  ;  Major  Sir  Richard  Leighton's 
Miss  Catherine  Leicester,  by  Northcote  (R.A.,  1806), 
£2,835  ;  Sir  Peter  Leicester,  in  the  costume  of  the  Tarporley 
Hum,  and  Lady  Leicester,  on  the  steps  of  their  mansion, 
with  a  groom  leading  away  his  horse,  by  Arthur  Devis, 
39^  X  49J  in.,  ;^682  los.  ;  and  A  Young  Boy,  by  Adriano 
Carpenter,  1747,  29^  x  24^  in.,  ;^i47.  In  the  late 
Captain  A.  F.  Dawson's  property,  A  Squally  Day  at  the 
Mouth  of  a  River,  by  Jan  van  Goyen,  1647,  46^  x  60  in., 
made  £1,176  ;  A  River  Scene,  by  Aert  van  der  Neer, 
58J  x  47i  in.,  £^541  los.  ;  The  Mystic  Marriage  of 
S.  Catherine,  by  Moretto,  3I2-  x  26^  in.  (Burlington 
House,  1910),  ;^65i  ;  Virgin  and  Child,  with  Saints, 
Bellini,  panel,  34 J  x  47 J  in.,  £^630  ;  A  Nobleman,  by 
Pordenone,  33  x  26|^  in.,  ;£546  ;  A  Sea-Port,  Sunset, 
19  X  252^  in.,  and  A  Landscape,  with  peasant  boy  and 
goats,  19^  X  25J  in.,  by  Claude  Lorrain  (Burlington 
House,  1879  and  1902),  £^546  and  /472  los.  ;  An  Extensive 
Landscape,  by  Rubens,  46  x  66  in.,  ;^546  ;  Charles  V ., 
Titian,  82  x  47  in.,  £[441  ;  and  A  Calm,  and  A  Storm, 
pair,   by  Loutherbourg,    19^  x   24^  in.,   £^262   los. 

Among  other  properties  sold  during  the  same  month 
was  a  portrait,  by  Opie,  of  William  Cookworthy,  the 
Potter,  28^  X  24^  in.,  £^115  los.  ;  one  of  A  Gentleman  in 
green  cloak  and  red  dress,  Bruges  school,  panel,  125  x  9 
in.,  £^420  ;  Edward  VL,  Holbein,  panel,  i8|^  x  14^  in. 
{ex  coll.  Magniac),  £^220  los.  ;  View  at  tlie  Hague,  near 
the  Mauritshuis,  by  A.  Hager,  30^^  x  45  in.,  £378  ;  The 
Jesters,  by  Sir  A.  Mor,  panel,  25^  x  21  in.,  £1^7  10s.  ; 
Interior,  with  a  Nymph  playing  a  musical  instrument,  by 
Frans  Francken,  panel,  27!^  x  45I  in.,  £^220  los.  ;  Cruci- 
fixion, school  of  Giotto,  panel,  23^  x  12  in.,  £262  los.  ; 
and  A  Young  Girl,  by  Northcote,  29^  x  24^  in.,  ;^i36  los. 
These  were  auctioned  on  the  21st,  when  what  would 
seem  to  be  a  record  price  of  £2,100  was  bid  for  A  Lady 
and  her  children  relieving  a  Cottager,  by  W.  R.  Bigg, 
29  X  35 J  in.  (engraved  by  J.  R.  Smith).  £630  were 
given  for  a  Portrait  of  a  Lady,  in  white  muslin  dress  and 
blue  sash.  Read,  28  x  22  in.,  and  £441  for  Sir  Charles 
Trevelyan,  by  Hudson,  50  x  39^  in.  Major  R.  11. 
Barton's  portrait  by  Raeburn,  of  John  Hunter,  LL.D., 
49i  X  39^  in-,  made  /756  ;  while  Miss  Goring  Thomas' 
property  comprised  Old  London  Bridge,  by  S.  Scott, 
23I  X  44  in.,  £^630  ;  pair  of  River  Scenes,  by  Zuccarelli, 
21^  X  28  in.,  £357  ;  Landscape,  by  the  same,  20^  x  27 
in.,  ;^i57  los.  ;  Interior  of  a  Cathedral,  by  P.  Neefs  (figures 
bv  D.  Ffranck),  panel,  19^  X  28^  in.,  £157  los.  ;  and 
M.  Thomas,  by  N.  Hone,  1782,  35J  x  27  in.,  £120  15s. 
From  Colonel  Hope  Vere's  collection  came  William  Hope 


115 


The  Connoisseur 


Vere,    Copley,    circular,    27    in.    diam.,    £b&i  ;     Charles, 
second  son  of  Hon.  Charles  Hope   Vere,  same  attribution, 
oval,  27^  X   iji  in.,  ^105  ;    Rt.  Hon.  John  Ross  Mackie, 
Rigaud,    32  X  24  in.,   /525  ;    Henrietta,   e.   dau.   of  Hon. 
Charles  Hope   Vere,  by  Allan  Ramsay,   circular,    27}    in. 
diam.,   ;^420  ;     and   Sir   William  Hope   Johnstone,    K.B., 
Hoppner,   29^  x  24^  in.,  ;£i3i   5s.     On  other  occasions, 
a  Kneller  portrait  of  Charles  Calvert,  yd  Lord  Baltimore, 
Governor  of  Maryland,  49^  x   39^  in.,  fetched  £17'^  los.  ; 
a  panel  portrait  of  A  Princess,  aged  20,  1536,  17  x    14  in., 
£ic,q  ;    Ellen   Terry,  aged  18,  by  Watts,   23^  in.  square, 
/115  los.  ;    The  Mauve  Jersey,  by  Augustus  John,  17^  x 
12^  in.,  ;/|325  los.  ;    A  Girl  in  white  dress  and  brown  scarf, 
by  W.  Bradley,  29  x  24  in.,  £110  5s.  ;    A  Gentleman  in 
dark  coat  and  white  vest,  ivith  a  dog,  Opie,  29^  x   24^  in., 
£iiS  10s.  ;    and  Doubled  Stakes,  by  J.  A.  Lomax,  panel, 
11^  X   17^  in.    (R.A.,    1909).    ^^262    los.     ^252   were   bid 
for  a  drawing  by  D.  Cox,  of  Snowdon  from  Capel  Curig, 
24  X  40  in.  (Paris,  1867  ;    Liverpool,  1875)-     On  Decem- 
ber 7th,  drawings  included  Market  Day,  Place  de  Mier, 
Antwerp,    \6\  x  22    in.,    and    The    Interior   of  a    French 
Barracks,    1788,    15  x   21   in.,   by   Rowlandson,  £2^},  and 
;^2io  ;     besides    many    other    examples    from    the    same 
hand.     Among     ])ictures,     may     be     mentioned     Major- 
General    William   Phillips,    by    F.    Cotes,    49 J  x   39 J    in. 
(engraved    by    V.    Green),    £i,575  ;     Mrs.    Bloxham,    by 
Beechey,  30  x   24J  in.,  ;^i,4i7  los.  ;    Professor  Williams, 
by  Romney,  28J  x   24^  in.,  /Ji.io-'   los.  ;    General  Henry 
Phillott,  R.A.,  when  a  boy,  by   Reynolds,   29^  x   24 J  in., 
;^493  los.  ;    A  Nobleman,  aged  42,  in  black  dress,  Spanish 
school,    45  X   34   in.    (Grafton    Gallery,    1913-14),    £^i\i  ; 
"  Eclipse  "    winning    the    First   Race    at    Newmarket,    by 
J.   Wootton,    37 J  X  56   in.,    ;^294  ;     Full   Cry,    by    J.    N. 
Sartorius,   1815,   19^  x   23^  in.,  £231  ;     The  First  Naval 
Engagement  in   the    War  of  Independence,    by   R.    Dodd, 
1811,21  x   29^  in.,  ;£i52  5s.  ;   di.nA  Portraits  of  a  Gentleman 
and  Lady,  by  N.  Eliasz,  panel,   44  x   32^  in.,  ;^682   los. 
the  pair.     These  were  followed  by  a   number  of  works 
belonging  to  the  late  Marquess  of  Lincolnshire.     Among 
these,  portraits  by  Reynolds  of  Charles,  1st  Earl  Camden, 
1782,    and    William,   2nd  Earl  of  Shclburne,   circa    1781, 
both  50  X  40  in.,  realised  £1,^70  and  ;^i,o5o.     Brighton 
and  London  Royal  Mail  on  the  Road,  by  W.   J.  Shayer, 
1839,   16^  X  23^  in.,  made  ;^399  the  pair  ;    "  Gayhurst,'' 
winner   of  the   Steeplechase   Gold   Cup,    Newport   Pagnell, 
1830,  with  jockey,  trainer,  etc.,  by  John  Ferneley,  33^  x 
4iiJ-   in.,   ;^399  ;     Wycombe   Abbey,    with   Johnny    Wilmer, 
John  Cross,  and  the  1st  Lady  Carrington's  favourite  hack, 
by  the  same,  45  x  63   in.,  ;^378  ;    A   Coach  on  the  Road, 
by  Cooper  Henderson,    16^  X  25^  in.,   ;^i68  ;    Elizabeth, 
daughter  of  Lord  Forester  [Lady  Carrington) ,  by  Hayter, 
1826,  93  X  67  in.,  ;^273  ;   A  Young  Cavalier,  on  horseback, 
a  stag-hunt    in   the   background,   by  Carreno  di   Miranda, 
68  X  46  in.,  f^Ti^j   10s.  ;    and  Lady  Musgrave,   by  Opie, 
30  X  24  in.,  £7,25  los.     The  late  Rev.  E.  Duncan  Booth- 
man's  Madonna  and  Child,  with  Saints  and  a  Donor,  by 
B.   van  Orley,    48  x   39  in.,    fetched  /i,3i2    los.  ;      and 
from  another  source,  A  Merry  Party,  by  J.  E.  van  Velsen, 
panel,  20^  x  27J  in.,  ^525.     In  November,  Quai  a  Crotoy, 
by  Boudin,  isjx  21  in.,  made  ;^336  (^348,  Drummond  sale, 
1919)  ;    La,  rue  Bayer,  Paris,  by  M.   Utrillo,  circa   1913, 
2oi  x  25J    in.,  ^525;    Murihly   Water,  by  Millais,   1888, 
4'   -^   ^'4    in.,     (R.A.,     1889;      Burlington     House,     1898),' 


;^262  los.  ;  while  of  several  works  by  W.  K.  Sickert,  tiie 
top  price  was  realised  by  Cicely,  24^  x  29^  in.  (Norwich, 
1925),  with  ;{693. 

Robinson,  Fisher  &  Harding,  in  December,  secured 
;^7i4  for  a  Madonna  and  Child,  by  Simone  Martini,  panel, 
22  X  15  in.  ;  while  Dowell's,  Edinburgh,  received  £21* 
for  The  Clyde  from  the  Broomielaw  Bridge,  by  Sam  Bough, 
32^  X  48  in.  At  Sotheby's,  on  the  5th,  a  picture  br 
J.  Ferneley,  of  The  Belvoir  Hunt  in  Full  Cry,  1823, 
40  X  78  in.,  fetched  £'3,100.  It  belonged  to  the  late 
Major  W.  H.  B.  Heygate,  whose  Qroup  of  the  Heygate 
Family,  school  of  Romney,  74  x  50  in.,  fell  for  £440. 
Another  Ferneley,  belonging  to  Mrs.  Aubrey  Le  Blond, 
fetched  ;^820,  a  group  of  Mr.  Henry  Villebois,  with  his 
huntsman  and  hounds,  36  X  50  in.  Mrs.  E.  E.  Fry's 
group  by  Zoffany,  of  A  Father  and  his  two  Sons,  one  of 
whom  flies  a  kite,  1764,  39  x  49  in.,  made  ;/;2,45o.  From 
various  sources  came  A  Laughing  Boy.  F.  Hals,  30  x  24 
in.,  /800  ;  and  Madonna  and  Child,  with  the  Infant 
S.  John,  school  of  Fra  Lippo  Lippi,  panel,  24^  x  17  in., 
;^650.  On  the  17th,  the  complete  series  of  Blake's 
twenty-one  drawings  for  The  Book  of  Job,  property  of 
two  Australian  ladies — Miss  Fanny  Martin  and  Mrs. 
Hickson — brought  in  ;/^5oo.  On  the  i8th,  the  late  C.  H. 
Chaytor's  water-colour,  by  Wheatle^-,  The  Young  Pedlar, 
i3|-  X   19  in.,  made  /I130. 

Pictures  at  Hurcomb's  have  included  Rustic  Con- 
versation, by  Wheatle}',  ;^500  ;  Portrait  of  a  Young  Boy 
in  a  landscape,  by  Hoppner,  ;^720  ;  and  Man-o'-War 
firing  a  Salute,  by  Vandevelde,  fjf^o. 

Furniture,  China,  and  Objets  d'Art 

Many  desirable  lots  figured  in  the  late  Marquess  of 
Lincolnshire's  sale  at  Christie's  on  December  5th  and  6th. 
Among  the  furniture,  pride  of  place  was  taken  by  a  fine 
pair  of  Chippendale  mahogany  writing  desks,  4  ft.  g  in. 
wide,  of  serpentine  shape,  each  fitted  with  nine  drawers 
and  a  cupboard,  and  boldly  carved  on  the  angles  with 
llowers,  scrollwork,  etc.  £2,730  was  given  for  these  ; 
while  £2,100  purchased  a  Louis  XVI.  commode,  stamped 
A.  Weisweiler,  58  in.  wide,  decorated  with  Japanese 
black  and  gold  lacquer  plaques  ;  and  £1,806,  a  Louis  XV. 
writing-table  of  three  drawers,  veneered  with  tulipwood 
in  a  parquetry  design,  44  in.  wide,  stamped  R.V.L.C.  MC. 
[Roger  Vandercruse  Delacroix).  Shortly  before  this  lot, 
a  marquetry  library  table,  6  ft.  wide,  of  the  same  period, 
had  fallen  for  £1,344  '<  ^^^,  from  among  the  numerous 
other  items  in  the  sale,  may  be  noted  specially  the  Louis 
XVI.  mahogany  secretaire,  with  cylinder  front,  which 
formerly  belonged  to  the  celebrated  Police  Agent,  Fouche, 
and  was  purchased  by  Lord  Carrington,  who  hired  his 
hotel  at  Paris  in  18 16.  This  interesting  relic  secured 
£882.  £^840  was  the  price  of  a  Louis  XV.  marquetry 
table,  31  in.  wide,  stamped  G.  Kemp,  ME.  ;  and  a  similar 
sum,  a  suite  of  I>ouis  XVI.  car\-ed  and  gilt  furniture 
(nine  pieces),  covered  in  Aubusson.  Another  suite, 
l.ouis  XV.,  of  eight  pieces,  covered  in  green  damask, 
netted  £787  los.  ;  a  Regencc  library  table,  5  ft.  0  '"•. 
£703  los.  ;  another,  44  in.,  £325  los.  ;  a  Louis  .W. 
libi-ary  table,  5  ft.  <;  in.,  fh^i  :  another,  4  ft.  10  in., 
£325  los.  ;  a  Boulle  (lvv;nf  caljinet,  mounted  with  ormolu 
ligures  of  .-Autumn  and  Winter,  5  ft.  wide,  £420  ;  a  regu- 
lator clock,  by  Stollcnwcrck,  1/  Paris,  in  case  of  Louis  W. 
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design,  6  ft.  9  in.  high,  £zzo  10s.  ;  pair  of  Louis  XIV. 
candelabra  (bronze  male  and  female  satyrs  holding 
®rmolu  nozzles),  20  in.  high,  i},j,(i.  Returning  to  English 
farniture,  twelve  Chippendale  ladder-back  chairs,  with 
straight  legs,  made  ^525  ;  a  similar  amount  purchasing 
six  William  and  Mary  walnut  chairs.  A  William  III. 
console  table,  5  ft.  9  in.  wide,  on  six  baluster  legs,  with 
shaped  stretcher,  fell  for  ^483  ;  another,  smaller,  en  suite, 
i?>57  '<  Queen  Anne  mirror,  in  gilt  frame,  carved  with  a 
shield,  peacock,  and  foliage,  6  ft.  6  in.  high,  3  ft.  wide, 
^357  ;  a  Sheraton  mahogany  writing-table,  5  ft.  4  in. 
wide,  /315  ;  an  Adam  side-table,  carved  and  painted 
white,  with  mahogany  top,  8  ft.  3  in.,  ;/;2io  ;  suite  of 
Adam  furniture,  of  French  design  (twelve  pieces), 
/340  los.  ;  and  an  old  English  Sedan  chair  (with  its 
original  clock),  covered  with  black  leather,  studded  with 
brass  scale  pattern,  bearing  a  coronet  and  AC  monogram, 
£iZfy.  This  last  was  used  by  Anne,  Lady  Carrington, 
at  Carrington  House,  Whitehall,  circa  1805.  Among  the 
Sevres  which  was  also  sold,  a  dessert  service  (89  pieces), 
painted  with  flower  sprays  in  the  centre  and  roses  on 
blue  medallions,  with  chain  pattern  round  the  border, 
realised  /i,o5o.  Garde-a-vous,  a  pair  of  biscuit  figures 
of  Cupid  and  Psyche,  on  pedestals,  painted  with  amatory 
trophies,  etc.,  12  in.  high,  netted  /609  ;  a  rosewater 
fountain  and  dish,  painted  with  festoons  and  flower- 
s)-)ravs  in  blue,  the  fountain  modelled  with  a  dol])hin  tap, 
and  ormolu  foot,  1755  (inscribed  on  a  ticket,  "  Bought 
at  H.R.H.  I'rincess  Sophia's  Sale  by  Lady  Carrington  "), 
/441  ;  an  eventail  jardiniere,  painted  with  Teniers 
subjects  and  landscapes  in  panels  on  pink  ground,  entirely 
covered  with  blue  scrollwork  and  diaper,  8|  in.  high, 
6J  in.  wide,  /441  ;  pair  of  square  orange  tubs,  5i  in.  high, 
4  in.  square,  1759,  £299  5s.  :  another  pair,  by  Ledoux, 
'758,  ^^3^5  los.  ;  large  two-handled  cup,  cover,  and 
saucer,  by  Dodin,  1759.  ;^304  los.  ;  and  a  quatrefoil 
plateau,  rose  pompadour  ground,  painted  with  river 
scenes,  11  in.  wide,  1760,  ^294.  Other  porcelain  included 
a  pair  of  K'ang-Hsi  kylins,  in  green  and  yellow,  14^  in. 
high,  /399  ;  a  Tournay  dinner  service  (120  j)ieces), 
£267  15s.  ;  a  set  of  five  Chelsea  \'ases  and  covers,  claret- 
coloured  ground,  white  and  gold  rams'  heads,  etc.,  in 
relief.  Si  and  8  in.  high,  ;^320  5s.  ;  and  a  pair  of  Chelsea 
Hat-shaped  vases  and  covers,  painted  with  Watteau 
figures  and  river  scenes,  in  heart-shaped  panels  on  pink 
and  gilt  ground,  9  in.,  /220  los.  On  the  13th,  Captain 
Tatton's  suite  of  Chippendale  furniture,  carved  and 
pierced  with  lattice-work  (19  pieces),  realised  ^735  ;  and 
a  centre-table,  with  pierced  lattice  gallery,  ;^367  los. 
Rev.  E.  Hungerford  Duke's  pair  of  Georgian  console 
tables,  with  eagle  supports,  in  the  manner  of  William 
Kent,  50  in.  wide,  fetched  .^525  ;  the  Marquess  of  Angle- 
sey's Chinese  twelve-leaf  lacquer  screen,  9  ft.  3  in.  high, 
;^262  los.  ;  Viscountess  Byng's  suites  of  gilt  furniture, 
covered  in  French  tapestry  (12  and  ig  pieces),  £441 
and  /204  15s.  ;  and  an  anonymous  owner's  Flemish 
tapestry,  woven  with  The  Crucifixion  and  Saint-:,  early 
1 6th  century,  3  ft.  2  in.  high,  6  ft.  8  in.  wide,  £-/56.  A 
pair  of  Ch'ien-Lung  famille-rose  mandarin  jars  and  covers, 
51  in.  high,  fetched  ,-^462  ;  and  a  Derby  dessert  service 
(43  pieces),  ;^I47.  On  other  occasions,  a  Flemish  tapestry. 
Equestrian  atid  other  figures  in  a  Palace  Garden,  late 
17th  century,   11   ft.   3  in.  high,   15  ft.  3  in.  wide,  made 


£1,029  ;  a  Mortlake  panel  (May  and  June),  12  ft.  lo  hi. 
high,  8  ft.  9  in.  wide,  17th  century,  /441  ;  a  mahogany 
side-table,  of  Louis  XVI.  design,  55  in.  wide,  £336  ;  and 
a  Derby  dinner  service   (91   pieces),  £24b   15s. 

At  Sotheby's,  on  December  13th.  interest  focussed  in 
a  fine  bronze  statuette  of  Aphrodite,  "h  in.  high,  which 
was  accidentally  unearthed  by  a  peasant  at  Macerata, 
Umbria,  and  bears  the  marks  of  his  pick.  This  beautiful 
little  figure,  which  is  assigned  to  circa  460  B.C.,  belonged 
to  Count  Spetia  di  Radione,  and  realised  /4,ioo.  From 
another  source  came  a  collection  of  antiquities  from  Sumer, 
including  a  14-in.  statuette  of  a  Patesi,  in  white  stone, 
with  inlaid  eyes,  dating  from  circa  2800  B.C.,  £92.0.  On  the 
14th,  M.  Feodor  Chaliapine's  scries  of  seven  Brussels 
tapestries,  17th  century,  woven  with  the  Toilet  of  \'enus 
and  other  mythological  subjects,  fetched  ;/^7,ooo.  In 
other  properties,  a  Chinese  coromandel  lacquer  screen,  i8th 
century,  9  ft.  8  in.  high,  made  /590  ;  and  a  pair  of  Shera- 
ton harewood  bureau-cabinets,  2  ft.  9  in.  wide,  7  ft.  high, 
£S40.  On  another  day,  a  Naples  dessert  service  (31 
plates),  painted  with  caricature  portraits  of  English 
Royalty,  Nobility,  and  other  early  19th-century  cele- 
brities, fetched  £158. 

At  Puttick  &  Simpson's,  a  violin,  by  Giofredo  Cappa, 
Saluzzo,  1698,  secured  £2^0  ;  and  a  violoncello,  by 
Antonius  and  Hieronymus  Amati,  161 2,  £200.  A  Soo- 
chow  red  lacquer  octafoil  box  and  cover,  Ch'ien-Lung, 
16J  in.  wide,  carved  with  a  river  scene,  immortals,  etc., 
made  85  guineas  ;  a  cabinet-maker's  model  of  a  Louis  XV. 
tortoiseshell  and  gold  escritoire,  gf  in.  high,  120  guineas  ; 
grey  and  white  jade  Kfiros  and  covers,  Ch'ien-Lung, 
5 1  and  7 1  in.,  68  guineas  and  38  guineas  ;  and  four 
Battersea  enamel  candlesticks,    13  in.,   52  guineas. 

Robinson,  Fisher  &  Harding  sold  a  bracket  clock,  by 
Robt.  Ward,  London,  in  walnut  case,  20  in.  high,  for 
£157  los.  At  Hurcomb's,  a  pair  of  Louis  XV.  i8-in. 
ormolu  two-light  candelabra  made  £200  ;  and  a  Derby 
dessert  service  (46  pieces),  £135.  Foster,  of  Pall  Mall, 
received  £231  for  a  set  of  four  semi-Gothic  Chippendale 
chairs,  and  £'180  for  a  set  of  twelve  Hepplewhite  arm- 
chairs (eight  covered  in  old  English  gros  point),  at  their 
sale  at   "  Hartswood,"   Reigate. 

Knight,  Frank  &  Rutley's  auction  at  Parkwood, 
Henley-on-Thames,  produced,  among  many  other  prices, 
460  guineas  for  a  carved  and  gilt  walnut  table.  3  ft. 
8  in.,  in  the  Queen  Anne  style  ;  350  guineas  for  a  set  of 
six  Chippendale  chairs  ;  140  guineas  for  a  Chippendale 
pillar  and  tripod  table,  2  ft.  9  in.  ;  185  guineas  for  another, 
hexagonal,  with  fret  gallery  ;  and  160  guineas  for  a  silk 
Persian  prayer  rug,  8  ft.  8  in.  x  6  ft.  When  the  same 
firm  dispersed  the  contents  of  39,  Princes  Gate,  London, 
a  Louis  XV.  tall  clock,  by  Le  Faucheur  fils,  Paris,  in 
tulip-  and  king-wood  case,  with  ormolu  mounts  (cata- 
logued as  a  copy  of  one  in  the  Wallace  Collection),  realised 
320  guineas  ;  and  a  Louis  XVI.  carved  and  gilt  suite, 
covered  in  Aubusson   (5  pieces),  230  guineas. 

Engravings  and  Etchings 

Towards  the  end  of  the  preceding  section,  mention 
is  made  of  Knight,  Frank  &  Rutley's  auction  at  Park- 
wood,  Henley-on-Thames.  This  included  also  a  number 
of  colour  prints,  of  which  the  following  were  most  note- 
worthy : — The    Farmer's    Stable,     by    W.     Ward,     after 
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Morland,  200  guineas  ;  Giles — The  Farmer's  Boy,  by  and 
after  the  same,  180  guineas  ;  Breaking  the  Ice,  by  J.  R. 
Smith,  after  Morland,  140  guineas  ;  Cottage  Family  and 
Shepherd's  Meal,  by  and  after  the  same,  130  guineas  ; 
The  Weary  Sportsman  and  Shepherds  Reposing,  by  \V. 
Bond,  after  the  same,  150  guineas  ;  and  The  Return  from 
Coursing  and  The  Return  from  Shooting,  by  A.  Cardon, 
after  W.  Hamilton  and  F.  Wheatley,  200  guineas. 

Puttick  &  Simpson  devoted  December  14th  to  seUing 
engravings  from  the  late  Marquess  of  Lincolnshire's 
collection.  Among  these,  A  South-East  View  of  the  City 
of  New  York  and  A  South-West  View  of  the  same,  by 
P.  C.  Canot,  after  Capt.  Thomas  Howdell,  realised  138 
guineas  ;  Stage  Coach  Travelling,  by  Rosenbourg,  after 
J.  Pollard,  130  guineas  ;  The  Mail  Coach  in  a  Flood,  by 
R.  G.  Reeve,  after  J.  Pollard,  proof  before  all  letters,  no 
guineas  ;  The  Mail  Coach  in  a  Snowstorm,  by  and  after  the 
same,  proof  before  all  letters,  83  guineas.  All  except  the  first 
of  these  lots  were  in  colours.  A  View  of  the  City  of  Boston, 
by  P.  C.  Canot,  after  Mr.  Pugh,  made  90  guineas ;  and 
one  of  Charles  Town,  by  the  same,  after  T.  Mellish, 
62  guineas. 

Christie's  sold,  on  the  2otli,  a  number  of  colour-plates, 
including  impressions  of  What  you  will,  by  and  after 
J.  R.  Smith,  /3r5  ;  The  Story  of  Lcetitia,  by  the  same, 
after  Morland  (six),  ,^147  ;  The  Deserter,  by  G.  Keating, 
after  the  same  (four),  £199  los.  ;  and  The  "  Shannon  " 
carrying  the  "  Chesapeake  "  by  Boarding,  by  J.  Jeakes, 
after  T.  Whitcombe,  /136  los.  More  important  than 
any  of  these,  however,  was  an  impression  of  Thomas 
Oldacre  on  "  Pickle,"  with  "  Match  'em  "  and  "  Ramper," 
two  favourite  hounds,  by  D.  Niddery,  after  Ben  Marshall, 
over  which  £()J2  changed  hands.  A  set  of  twenty  sporting 
subjects,  after  S.  Howitt,  by  Clark,  Merke,  etc.,  made 
£i,o'/i  ;  Foxhunting  (four),  by  F.  C.  Lewis,  after  H. 
Aiken,  ;^23i  ;  and  The  Aylesbury  Grand  Steeplechase  (four), 
by  J.  Harris,  after  J.  Pollard,  ;/;io5.  Turning  from  these, 
which  were  in  colours,  to  etchings,  the  most  noteworthy 
incident  was  the  bid  of  £52^,  which  created  a  new  record 
for  Sir  D.  Y.  Cameron's  Ben  Ledi. 

Etchings  at  Sotheby's  in  the  same  month  included 
The  Ebb  Tide,  by  J.  McBey,  proof  F  of  published  state, 
£2^0  ;  and  Ben  Lomond,  on  yellow  paper,  by  Sir  D.  Y. 
Cameron,  ;/^220.  A  set  of  four  aquatints  in  colours.  The 
Action  between  "Java"  and  "Constitution,"  1812,  by 
R.  &  D.  Havell  and  N.  Pocock,  from  sketches  by  Lieut. 
Buchanan,  ran  up  to  £840.  Another  aquatint,  in  colours 
The  Action  between  "President  "  and  "  Little  Belt,"  hv 
J.  Hassell,  after  J.  Cartwright,  made  £ijd, ;  while  a  further 
item  of  Americana,  a  mezzotint  of  General  Washington, 
after  G.  Stuart,  published  by  Atkins  &  Nightingale, 
Philadelphia,  1801,  fetched  /168.  A  plate  from  Wheat- 
ley's  Cries — Turnips  and  Carrots,  by  T.  Gaugain,  in 
colours,  fell  for  /;2oo  ;  an  early  state,  with  the  word 
"  Proof,"  of  Henry  Callender  ("  To  the  Society  of  Goffers 
at  Blackheath  "),  by  W.  Ward,  after  L.  F.  Abbott,  /180  ; 
and  Crossing  the  Brook,  by  W.  Say,  after  U.  Thomson, 
in  colours,  ^^170.  Probably  one  of  the  two  recorded 
impressions,  A  Dream  of  Thiralatha,  by  W.  Blake,  a 
colour-plate  in  illuminated  printing,  realised  £170. 

At  Boerner's,  Leipzig,  the  following  prices  in  gold 
marks  were  obtained  .—The  Three  Crosses,  by  Rembrandt, 
first  state,  37,500  ;  Clement  de  Jonghe,  by  the  same, 
first  state,  13,500  ;  Ornamental  Design,  by  the  Master  W., 
17,000  ;  The  Adoration  of  the  Kings,  by  the  Master  of 
Zwfillf     (-w,r,r,  ■     and    The  Annunciation,    bv   the   Mono- 


grammist  F  v  B.,   10,400.     These  figures  do  not  include 
the   15  per  cent,  auction  commission. 

English  glass  pictures  belonging  to  ^Ir.  C.  G.  Gardner, 
most  of  which  were  illustrated  in  Mr.  H.  G.  Clarke's 
recent  book,  were  sold  by  Puttick  &  Simpson,  the  top 
price  for  a  single  specimen  being  32  guineas  for  Lady 
Middleton,   by   J.   McArdell,   after  Leiy. 

Silver 

"  Mr.  Pitt'.s  Inkstand,  Wycombe  Abbey,  1802,"  was 
perhaps  the  most  intriguing  item  in  Christie's  sale  of  silver 
belonging  to  the  late  Marquess  of  Lincolnshire.  The 
piece  which  bears  the  above  inscription  is  a  casket,  1769, 
which,  in  1789,  was  fitted  up  as  an  inkstand.  At  Christie's 
it  realised  135s.  per  oz.  (wt.,  73  oz.  7  dwt.).  "  All  at  " 
prices  included  £1,260  for  a  set  of  four  candelabra,  and 
six  candlesticks  en  suite,  1789.  This  was  on  December 
4th  ;  on  the  12th,  Capt.  Tatton's  silver,  being  part  of 
the  Townle5f-Parker  heirlooms,  came  up.  A  silver-gilt 
fox's  mask  cup,  1816  (5  oz.  19  dwt.),  secured  310s.  per 
oz.  ;  a  peg  tankard,  7^  in.  high,  with  lion  thumbpiece, 
the  cover  engraved  "  Bay  Bobing,"  1675,  maker's  mark, 
R,  with  cinquefoil  below,  in  shaped  shield  (43  oz.  9  dwt.), 
205s.  ;  another,  9}  in.,  fleur-de-lys  thumbpiece,  1688, 
maker's  mark,  PM,  with  mullet  above  and  below,  in 
quatrefoil  shield  (57  oz.  15  dwt.),  270s.  ;  besides  many 
other  desirable  items  which  cannot  be  mentioned  for 
want  of  space.  Other  properties  included  an  engraved 
beaker,  34  in.,  1640,  maker's  mark,  SA  monogram  with 
three  mullets  in  a  lozenge  (4  oz.  3  dwt.),  490s.  per  oz.  ; 
and  a  toilet  mirror,  engraved  with  a  coat  of  arms  and 
chased,  27  in.  high,  18  in.  wide,  Dublin,  1729,  maker's 
mark,  CR,  with  fleur-de-lys  above  in  shaped  shield, 
/199  los.  "  all  at."  Part  of  the  Puleston  Heirlooms 
were  sold  on  the  i8th,  when  another  fox's  mask  cup,  1774 
(30Z.  7  dwt.),  secured  360s.  per  oz.  From  another  source,  a 
caster,  by  Collin  McKenzie,  Edinburgh,  1702  (6oz.  7  dwt.), 
fell  for  370s.  At  Hurcomb's,  earlier  in  the  month,  four 
Queen  Anne  trencher  salts  realised  410s.  per  oz.   (8  oz.). 

Books  and  MSS. 

Though  no  complete  MS.  of  Pickwick  exists,  pages 
from  Dickens'  holograph  draft  of  that  immortal  work 
come  occasionally  upon  the  market,  each  discovery 
awakening  considerable  excitement  among  collectors. 
On  December  17th,  five  pages  from  Chapter  XXXIX. 
appeared  at  Sotheby's,  and,  after  a  strenuous  contest, 
were  knocked  down  for  £7,500.  The  newly  discovered 
fragment  belonged  to  Mr.  G.  C.  Whiteley,  of  Old  Felix- 
stowe, having  been  given  to  his  grandfather,  John  Marvell 
Whiteley,  of  Halifax,  by  Dickens  himself.  Even  this 
amount  was  not  the  highest  of  the  five  days'  sale,  for 
on  the  1 8th,  /8,200  was  bid  for  a  fine  series  of  autograph 
letters  by  Benjamin  Franklin  to  his  sister  Jane  (Mecom). 
These  belonged  to  Mr.  Robert  Harcourt.  During  the 
sale,  from  another  source,  the  dedication  copy,  bound 
for  Mme.  de  Pompadour,  of  Trezin's  La  Grace  du  Gout 
(circa  1755),  fetched  /980.  A  presentation  copy  from 
Boswell  to  Dr.  Burney  of  the  Life  of  Johnson,  first  edition, 
with  several  marginal  annotations,  bound  with  the 
principal  corrections  and  additions,  (1791-93),  made 
£510  ;  and  another  copy  of  the  first  edition,  uncut,  in 
original  boards  (1791),  £^440.  Some  important  letters  by 
Dickens  were  also  sold,  the  highest  individual  price  of 
/400  being  given  for  one  to  Bradbury  cS:  Evans  (1844), 
concerning  his  change  of  publishers  and  giving  highly 
interesting  details  of  his  copyrights. 


120 


Our  Plates 

Dutch  art  is  in  the  ascendant  just  now,  so  that  no 
explanation  is  needed  of  the  presence  of  three  works  bv 
Dutch  masters  among  our  plates  this  month.  Vers- 
pronck's  The  Blue  Girl,  which  is  one  of  the  treasures  of 
the  Burlington  House  exhibition,  is  signed  and  dated 
1641,  and  measures  32  in.  by  26|  in.  Formerly  in  the 
Oldenburg  and  Vonte  collections,  this  work  is  loaned 
by  the  Rembrandt  Society  to  the  Rijksmuseum,  whence 
it  has  come  to  Piccadilly.  Both  Vermeer's  View  of  Delft 
from  the  Rotterdam  Canal  (38!  in.  by  46 J  in.),  and  Steen's 
The  Old  Folk  Siiii;,  the  Young  Folk  Pipe  (51-2^  in.  by 
63  in.)  belong  to  the  Mauritshuis.  The  latter  picture, 
interesting  for  the  light  it  sheds  on  the  life  of  Steen's 
day,  takes  its  title  from  the  inscription  on  the  sheet  of 
paper  held  by  the  old  woman  in  the  centre  of  the  com- 
position. 

Two  other  plates,  both  reproduced  from  English  works 
in  the  Victoria  and  Albert  Museum,  afford  an  interesting 
contrast  in  their  different  treatments  of  waterside  scenes. 
The  View  from  the  Terrace  of  old  Somerset  House,  which 
is  assigned  to  the  brush  of  Paul  Sandby,  is  painted  in 
oils  on  canvas  measuring  14!  in.  by  25J  in.,  and  came 
to  the  Museum  by  the  William  Arnold  Sandby  Bequest. 
Both  topographically  and  by  reason  of  its  curiously 
■■  modern  "  colour  scheme,  the  picture  is  well  worth 
attention.  Very  different  in  conception  is  the  flatly,  yet 
picturesquely  rendered,  scene  of  The  River  at  King  Street, 
Xorwich,  bv  John  Thirtle,  who,  it  will  be  recalled,  was 
John  Sell  Cotman's  brother-in-law.  Magnificently 
■■  large  "  in  handling,  this  excellent  water-colour  measures 
15  iV  in.  by  17^  in.,  and  was  acquired  for  South  Kensing- 
ton in   1926. 

Puffin  Shooting,  by  Nichols  and  Merke,  after  the  elder 
Reinagle,  was  published  on  March  ist,  1815,  by  W.  D. 
Jones,  Market  Hill,  Cambridge.  Our  illustration  of  it 
is  taken  from  IVfr.  F.  Gordon  Roe's  Sporting  Prints  of  the 
Eighteenth  and  Early  Nineteenth  Centuries  (issued  by 
The  Connoisseur),  and  it  forms  one  of  the  forty-eight 
colour  reproductions  in  that  volume. 

Pictures   at  the   Burlington   Fine   Arts   Club   Exhi- 
bition 

The  Club  does  not  claim  for  its  Winter  exhibitions  the 
importance  of  its  Summer  shows,  but  it  can  be  depended 
on  to  assemble  enough  quality  and  puzzles  to  support 
the  reputation  of  17,  Savile  Row.  This  exhibition  is  a 
good  specimen.     It  has  many  little  works  of  a  rare  kind  ; 


though  none  may  be  a  supreme  piece,  barely  one  is 
commonplace.  Prominence  is  given  to  a  group  of 
Giorgionesque  landscapes  with  small  figures.  By  far  the 
best  is  Lord  Northampton's  (No.  5),  in  which,  in  the 
seated  woman's  drapery,  in  the  -^'olume  of  her  figure,  and 
in  the  distant  foliage,  there  are  links  with  the  puzzling 
little  Golden  Age  in  the  National  Gallery,  possibly  by 
Giorgione.  The  present  condition  of  large  parts  of  Nos. 
3  and  7 — Paris  given  to  a  Shepherd  and  The  Finding  of 
Paris — complicates  attribution  in  their  case.  But  enough 
of  the  original  pictures  is  evident  to  make  one  hope, 
sentimentally  perhaps,  that  they  never  were  by  Giorgione. 
Nothing  suggests  that  their  author  was  also  the  painter 
of  No.  5.  No  doubts  tease  us  in  the  case  of  Crome's 
Thistle  (8),  which,  with  the  Norwich  Museum  Burdock 
and  Mr.  A.  M.  Samuel's  Thistle  and  Water  Vole,  makes 
a  noble  trinity  of  still-life  such  as  no  other  artist  but 
Chardin  might  have  painted.  Equally  perfect  in  its 
way  is  Constable's  Hampstead  (22),  with  its  lovely  quality 
of  light  and  its  crisp  touch.  Two  more  English  pictures 
sustain  this  level,  Gainsborough's  Mrs.  Carr  and  Mr. 
Peter  Jones's  Sir  Henry  Unton,  by  an  Elizabethan  painter. 
In  the  Unton,  who  figures,  by  the  way,  in  Elizabeth  and 
Essex,  we  have,  on  the  whole,  a  wonderfully  and  rarely 
preserved  instance  of  the  pitch  and  gaiety  of  Tudor 
portraiture.  A  piece  of  this  quality  should  go  to  the 
National  Gallery,  which  is  alread}'  the  richer  by  Mr.  Peter 
Jones's  generous  gift  of  a  Tocque  portrait.  Lord  Bear- 
stead  has  lent  two  singularly  interesting  problems — a 
.S.  Jerome,  by  an  unidentified  Flemish  (or  is  he  Dutch  ?) 
painter  in  the  Bouts  region,  and  a  Virgin  and  Child,  with 
five  Seraphim,  ascribed  to  the  I*'rench  school,  circa  1500. 
It  must  be  very  difficult  to  point  to  an  analogy,  indis- 
putably or  probably  French,  at  that  date.  Mr.  Kenneth 
Clark's  early  Tintoretto  portrait  (26)  is  a  solid,  if  some- 
what academic,  work,  and  Mr.  Fred  White's  Four  Nude 
Male  Figures,  by  Perugino,  already  well  known,  gains 
bv  re-exhibition  ;  for  it  has  the  reserve  and  perfection 
of  an  assured  great  style.  A  rare  and  curious  little  piece 
is  The  Crucifixion  (71),  tentatively  and  not  convincingly 
attributed  to  the  Cologne  school  :  such  charming,  if 
minor,  things  are  the  spice  of  such  an  exhihtion.  In- 
teresting, too,  is  No.  73,  a  Cassone  panel,  evidently 
from  the  studio  of  the  "  Virgil  Master."  Similar  panels 
are  at  the  Ashmolean  Museum,  at  Yale  University,  and  in 
the  Boston  Museum.  Among  the  wrong  attributions  are 
No.   15,  ascribed  to  the  "  Master  from  Delft  "  ;    No.  68, 
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Madonna  and  Child,  ascribed  to  Basaiti,  but  rather  by 
some  provincial  long-range  follower  of  Bissolo  ;  and  80 
for  which  Goya  is  suggested.  As  "  a  pastiche  by  For- 
tuny,"  it  would  still  be  doubtful. 

Sport  in  the  Midlands 

Those  interested  in  Sporting  Art  found  much  to 
attract  them  in  an  exhibition  held  at  the  Leicester 
Museum  and  Art  Gallery,  under  the  patronage  of  H.R.H. 
The  Prince  of  Wales.  Mainly,  though  not  exclusively, 
devoted  to  pictorial  representations  of  Sport  in  the 
Midlands,  the  display  comprised  a  good  array  of  works 
b}'  well-known  exponents.  Commencing  with  Abraham 
\an  Diepenbeeck  and  John  Wootton,  the  artists  thus 
exemplified  included  Seymour,  Stubbs,  the  Wolsten- 
holmes,  Ben  Marshall,  John  E.  Fernelev,  Henrv  Aiken, 
Philip  Reinagle,  Boultbee,  and  Pollard,  concluding  with 
Sir  Francis  Grant,  the  Barrauds,  and  A.  J.  Munnings, 
whose  equestrian  portrait  of  the  Prince  of  Wales  formed 
a  feature  of  the  exhibition.  Various  other,  less-known, 
painters,  such  as  Needham,  W.  Brown,  of  Leicester,  and 
Claude  Loraine  Ferneley  (a  son  of  the  more  famous 
John  E.),  were  also  represented.  Among  the  most 
important  paintings  were  Stubbs'  William  Henrv  Caven- 
dish Boitinck,  yd  Duke  of  Portland  (lent  by  the  Duke 
of  Portland),  and  Marshall's  Lord  Sondes  and  Hounds, 
1815,  (lent  by  the  Trustees  of  Rockingham  Castle). 
Various  other  well-known  owners  contributed  to  the 
display,  among  them  Major  Guy  Paget,  who  acted  ablv 
as  Hon.  Organiser  of  the  exhibition,  which  was  held  to 
benefit  huntsmen,  whippers-in,  and  jockeys  who  have 
fallen  on  evil  days.  Though  one  or  two  of  the  statements 
made  in  it,  such  as  that  Sam  Aiken  "  came  probablv 
from  Germany,"  are  no  longer  tenable  in  the  light  of 
the  most  recent  research,  the  illustrated  catalogue  is  well 
worth  preserving  as  a  permanent  record  of  a  noteworthv 
event. 

Swedish  Ecclesiastical  Art  Treasures 

According  to  a  report  published  by  the  First  State 
Antiquarian  of  Sweden,  a  general  inventory  of  old  Swedish 
churches  has  revealed  art  treasures  of  enormous  value. 
Swedish  religious  life  is  at  present  characterised  by  a 
general  renaissance  of  public  interest  in  the  old  churches, 
many  of  which  have  been  deserted  and  unused  for  de- 
cades, but  are  now  being  repaired  and  restored.  Not 
less  than  ^oo  of  the  questions  dealt  with  by  the  Anti- 
quarian Department  during  the  past  year  concerned 
churches,  and  of  these  considerably  more  than  one 
hundred  referred  to  the  restoration  of  abandoned  churches. 
The  reason  why  these  mediaeval  churches  were  allowed 
to  go  to  rack  and  ruin  during  the  nineteenth  century  was 
that  the  cost  of  repairing  them  exceeded  the  cost  of 
building  new  ones,  and  under  the  influence  of  the  question- 
able architectural  taste  of  the  past  century  many  small, 
unseemly  churches  were  constructed.  The  renaissance 
of  ecclesiastical  art  and  an  improved  aesthetic  sense  have 
led  the  clergy  and  antiquarians  to  restore  the  media_'val 
churches,  with  excellent  results.  Such  churches  or  church 
ruins,  now  once  more  used  for  Divine  service,  are  scattered 
all  over  the  country,  from  the  southernmost  province  of 
Scania  up  to  the  Lapland  border. 

During    the    restoration    work    many    interesting    dis- 


coveries have  been  made.  In  many  cases  careful  treat- 
ment of  the  ancient  walls  revealed  old  mural  paintings 
from  the  Middle  Ages,  which  had  been  covered  with  plaster 
at  the  time  of  the  Reformation.  These  wall  paintings, 
miraculously  well  preserved,  now  refresh  the  Lutheran 
churchgoer's  eye  without  offending  his  religious  feelings. 
Rich  and  valuable  finds  have  been  made  in  the  vestries 
of  these  provincial  churches,  such  as  small  ivory  Madonnas, 
mysterious  stone  sculptures,  beautifully  carved  crucifixes, 
wooden  statues  of  saints  and  prophets,  remains  of  media-- 
\3.\  libraries  found  in  narrow  niches  in  the  walls,  old 
altar-pieces  and  altar  rails,  communion  tables  and  orna- 
ments, wonderful  baroque  pulpits  and  venerable  bap- 
tismal fonts,  exquisite  chasubles  and  surplices,  old- 
fashioned  tapestries,  as  well  as  other  valuable  objects 
and  gifts  from  pious  forefathers  of  the  present  Swedes. 
The  old  tombs  within  the  churches,  covered  by  sculptured 
stone  slabs,  have  also  been  piously  preserved  and  restored, 
and  the  age  of  the  church  bells  has  been  registered. 

This  inventory  of  ecclesiastical  relics  and  properties 
has  now  been  carried  on  for  ten  years,  and  it  is  felt  that 
if  it  were  possible  to  make  an  adequate  estimate  of  tlie 
cash  value  of  the  treasures  thus  found,  it  would  amount 
to  many  hundred  millions  of  Swedish  kronor.  An 
exhibition  of  these  relics,  held  in  Stockholm,  was  touched 
upon  in  our  January  issue. 

Dutch  Art  at  Burlington  House 

Public  interest  in  the  Dutch  Exhibition  at  Burlington 
House  is  reflected  in,  and  to  some  extent  fostered  bv, 
the  various  publications  possessing  more  or  less  direct 
associations  with  the  display.  First  among  these  is,  of 
course,  the  official  catalogue  (sold  at  the  Royal  Academy, 
IS.  6d.  net),  a  valuable  compilation  which  will  be  carefully 
preserved  by  all  serious  students.  With  it  will  be  kept 
An  niiistfated  Souvenir  of  the  Exhibition  of  Dutch  Art 
(published  by  The  Anglo-Batavian  Society  and  Country 
Life  Ltd.  ;  quarter  cloth,  7s.  6d.  ;  paper,  5s.  net).  This, 
in  itself,  constitutes  an  interesting  and  useful  record, 
containing  over  150  half-tone  illustrations  of  paintings 
and  drawings,  besides  some  of  representative  pieces  of 
glass  and  silver.  Other  books  with  a  topical  appeal  are 
Mr.  R.  H.  Wilenski's  An  Introduction  to  Dutch  Art  (2js. 
net),  and  Mr.  E.  V.  Lucas's  Vermeer  the  Magical  (5s.  net). 
These  will  be  reviewed  in  a  future  issue. 

Historic  Westminster 

Those  wishing  to  improve  their  knowledge  of  London 
should  be  interested  in  a  course  of  lectures,  to  be  held 
in  February  and  March,  which  tell  "  The  Story  of  West- 
minster." It  is  not  generally  realised  that  Westminster 
is  the  largest  Metropolitan  Borough.  It  stretches  from 
the  Albert  Hall  to  Lincoln's  Inn,  and  from  the  Thames 
to  Oxford  Street,  thus  including  Mayfair,  Soho.  and 
Covent  Garden,  as  well  as  Pimlico,  Belgravia,  and  White- 
hall. Different  aspects  of  the  City  will  be  dealt  with. 
Dr.  Jocelyn  Perkins,  D.C.L.,  F.S.A.,  F.R.Hist.S.,  will 
lecture  on  "  Its  Churches  "  ;  Mr.  Lawrence  E.  Tanner, 
F.S.A.,  on  "  Its  Schools  "  ;  Mr.  A.  H.  Blake,  F.R.Hist.S., 
President  of  the  London  Rambling  Society,  on  "  Its 
Highways  and  Byeways  "  ;  and  Mr.  1".  Wilson,  Deputy 
Keeper  of  Westminster  Hall,  on  "'  Its  I'alarcs  and  Houses 
of  Parliament." 
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The  lectures  have  been  arranged  by  the  Westminster 
Housing  Association,  of  which  the  Duke  of  Sutherland 
is  President,  and  Dr.  Costley-White,  the  Headmaster,  is 
kindly  allowing  them  to  be  given  at  Westminster  School. 
Admission  will  be  by  ticket,  the  prices  for  the  course 
being  £\ ,  12s.  6d.,  and  6s.  6d.  Single  tickets  can  be  had 
for  the  more  expensive  seats.  Applications  for  tickets 
should  be  made  to  the  Lady  Isabel  Margesson,  147, 
Victoria  Street,  London,  S.W.i,  or  to  the  Secretary, 
Westminster  Housing  Association,  v-,  Charing  Cross, S.W.i. 

A   New  Arts  Club 

The  newly  formed  Richmond  Arts  Club  held  its  first 
"'  At  Home  "  at  the  Star  and  Garter  Hotel,  Richmond, 
Surrey,  on  January  5th.  The  company  of  about  seventy 
members  and  friends  was  attended  by  the  Mayor  and 
Mayoress.  An  informal  exhibition  of  oils,  water-colours, 
etchings,  woodcuts,  pen-and-ink  drawings,  and  miniatures 
by  members  gave  some  indication  of  the  potentialities 
of  the  Club.  In  explaining  the  objects  of  the  Society, 
the  Chairman,  Mr.  W.  D.  Hicks-Ussher,  said  that,  while 
they  were  providing  working  members  (professional  and 
amateur)  with  facilities  for  practising  the  arts  together, 
and  for  holding  exhibitions,  they  were  also  very  anxious 
to  enrol  as  associate  members  any  friends  or  patrons  of 
art  living  in  Richmond  or  elsewhere.  They  hoped, 
before  long,  to  be  able  to  offer  the  usual  amenities  of  a 
club.  The  Mayor  of  Richmond,  in  giving  the  club  his 
oflicial  blessing,  expressed  his  surprise  that  the  town  had 
been  so  long  without  an  organisation  of  this  kind.  He 
showed  his  very  real  interest  by  becoming  an  associate 
member.  The  subscription  for  working  members  is  one 
guinea,  and  for  associate  members  half-a-guinea  per 
annum.  Communications  should  be  addressed  to  the 
Hon.  Sec,  c/o  Lowe,  Clayton  &  Hicks,  Colour  Works, 
Isleworth,   Middlesex. 

Society  of  Pewter  Collectors 

Others,  besides  members  of  the  Society  of  Pewter 
Collectors,  may  be  interested  in  the  following  excerpts 
from   a  bulletin  issued   by  this  body  : — 

■■  Members  will  hear,  with  regret,  of  the  death  of  our 
esteemed  member,  Mr.  J.  W.  Fieldhouse,  who  passed  away 
in  October  last.  His  fine  collection  of  pewter  and  leather 
bottles,  and  his  generous  hospitality  when  we  visited 
Austy  Manor  in  June,  1923,  will  be  remembered  by  all 
who  attended  that  pleasant  Summer  Meeting  at  Stratford- 
on-Avon. 

■■  As  those  who  visited  it  are  aware,  the  Pewter  Section 
at  the  Exhibition  of  Antiques  at  Olympia,  London,  last 
summer,  was  among  the  greatest  attractions  of  the 
Exhibition,  a  large  proportion  of  the  exhibits  being 
contributed  by  members  of  this  Society,  who  gave  full 
support  to  our  former  Joint  Honorary  Secretary,  Mr. 
H.  H.  Cotterell,  as  Director  of  the  Pewter  Section.  From 
the  evident  interest  in  pewi:er  evinced  by  Her  Majesty 
The  Queen,  and  H.R.H.  The  Prince  of  Wales,  who  visited 
the  Exhibition,  it  is  possible  that  some  of  our  more 
advanced  members  may  eventually  meet  Royal  competi- 
tion."' 

Textiles  :    An  American  Exhibition 

An  Exhibition  of  Textiles  Illustrating  Various  Weaves 


has  been  held  at  the  Worcester  Art  Museum,  Mass.  It 
was  educational  in  character,  and  designed  to  help  the 
museum  visitor  to  be  more  nearly  accurate  in  his  use  of 
textile  terms.  The  generallv  misunderstood  words, 
tapestry,  damask,  and  brocade,  for  example,  were  clearly 
defined.  Examples  were  shown,  and  in  many  cases 
one  might  see  the  wrong  side  of  the  fabric  as  well  as  the 
right.  The  material  was  assembled  by  Miss  Nancy 
Andrews  Reath,  of  the  Pennsylvania  Museum,  and  Mrs. 
Walter  H.  Siple,  of  the  Worcester  Art  Museum.  It  was 
on  view  in  Worcester  through  the  month  of  No\ember, 
after  which  it  was  destined  to  visit  the  Wadsworth 
Atheneum,  Hartford  ;  Carnegie  Institute,  Pittsburg  ; 
the  City  Art  Museum,  of  St.  Louis  ;  the  Cleveland 
Museum  of  Art  ;  the  Rhode  Island  School  of  Design, 
Providence;  the  Baltimore  Museum  of  Art;  and  one  or 
two  other  museums. 

The  exhibit  includes  pieces  from  fifteen  different 
countries,  ranging  in  date  from  a.d.  600  to  the  present 
time.  Among  the  weaves  shown  are  plain  cloth,  and 
plain  cloth  decorated  by  painting,  printing,  resist  dyeing, 
batik,  and  the  chine  process.  Various  kinds  of  tapestry 
are  included,  as  well  as  twills,  satins,  damask,  single  and 
double  compound  fabrics,  various  weaves  of  cut  and 
uncut  velvet,  and  brocaded  pieces.  These  are  accom- 
panied by  a  handbook  on  The  Weaves  of  Hand-Loom 
Fabrics,  which  gives  diagrams  and  full  explanation  of 
the  various  weaves.  Textiles  have  been  lent  for  the 
exhibition  by  the  Pennsylvania  Museum,  the  Rhode 
Island  School  of  Design,  the  Wadsworth  Atheneum,  the 
Worcester  Art  Museum,  and  Miss  Elinor  Merrell,  Joseph 
Brummer,  Dikran  G.  Kelekian,  and  several  other  col- 
lectors. 

Mr.  Harry  Barnard's  Tour 

Friendly  relations  between  the  collecting  fraternities 
of  Britain  and  America  are  continually  fostered  by  the 
visits  of  experts  and  a  consequent  direct  interchange 
of  knowledge.  Such  tours  are  no  mere  sightseeing.  Mr. 
Harry  Barnard  has  been  lecturing  in  the  United  States 
and  Canada  on  the  historical  and  technical  aspects  of 
pottery,  with,  of  course,  special  reference  to  Josiah 
W^edgwood.  He  was  there  for  two  months.  During  this 
time  he  visited  twenty-two  cities,  held  thirty-eight 
receptions,  and  delivered  fifty-three  lectures,  not  counting 
three  given  while  aboard  ship.  Most  of  the  lectures  took 
place  at  schools,  colleges,  universities,  and,  last  but  not 
least,  women's  clubs.  It  is,  perhajis,  interesting  to  note 
that  Mr.  Barnard  formed  a  high  opinion  of  the  average 
American  college  youth  and  maiden.  In  his  view,  their 
ideas  of  Art  are  more  decided  than  is  generally  the  case 
in  Britain,  while  the  keenness  that  they  show  in  acquiring 
any  knowledge  is  most  encouraging. 

"  New  English  "  Gloom 

During  the  long  days  of  whiter  it  is  not  unnatural  to 
turn  with  hope  to  pictures  for  the  alleviation  of  the  drab 
surrounding  atmosphere.  Although  a  little  of  this  desired 
brightness  was  found  in  the  seventy-eighth  exhibition  of 
the  New  English  .A.rt  Club  at  the  New  Burlington  Galleries 
(Burlington  Gardens,  London,  W.l,  the  prevailing  note 
of  the  336  exhibits  was  as  dull  as  the  weather.  Dun- 
coloured  compositions,   both  finished  and  unfinished,  in 
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the  manner  of  jMr.  Robin  Guthrie's  Christ  Healing  the 
Sick,  and  Mr.  Rodney  Burn's  Bank  Holiday,  did  not 
please  the  eye  ;  while  Mr.  Tom  Nash's  Crucifixion,  by 
its  crude  ugliness,  offended  the  mind.  Added  to  this, 
the  shadowy  trees  of  Mr.  Lyon  Wilson's  In  Rokeby  Park 
were  disheartening,  and  Mr.  Richard  Murry's  rendering 
of  The  Rt.  Rev.  the  Lord  Bishop  of  Carlisle  was  falsely 
lighted.  A  portrait  of  Mr.  W.  E.  Horsburgh-Porter,  by 
Mr.  Stephen  Bone,  was  even  painted  by  artifirial  light  ; 
while  Mr.  Houthuesen's  Supper  at  Emmaus  was  deep  in 
miser}'.  Colour  was  indeed  discovered  in  Mrs.  Fisher- 
Prout's  The  Picnic,  but  proved  so  rife  that  all  composition, 
form  and  drawing  were  lost  in  its  unbridled  brilliance. 
It  was  left  to  Professor  Rothenstein,  in  his  interior. 
Autumn,  to  raise  the  mind  to  a  more  pleasing  level  by 
his  good  colour  and  cheerful  design.  Mr.  Coldstream, 
in  a  comfortably  composed  Toilet  of  Venus,  was  spirited  ; 
Mr.  Dring's  A  Man  with  Red  Hair  was  acceptable  for  its 
nice  handling  ;  but  Mr.  Ginner's  strange  manner  of 
painting  was  more  like  woollen  embroidery  than  ever. 
A  large  number  of  small  landscapes  were  noticeable, 
perhaps  painted  with  an  eye  to  small  houses,  many  being 
slight  but  attractive,  such  as  Mr.  Charles  Wedgewood's 
Morning,  Cotswolds,  Mr.  James  Bateman's  Near  Hammer- 
smith Bridge,  and  Mr.  J.  D.  Cast's  Ouai   Vert,  Bruges. 

Amongst  the  water-colours  were  several  drawings  of 
note,  including  Mr.  Middleton  Todd's  Girl  Thinking, 
Miss  Ethel  Walker's  brilliant  Drawing,  and  Mr.  Heber 
Thompson's  Bread  and  Milk.  Mr.  Franklin  White,  who 
has  a  habit  of  revealing  something  fresh  with  each  exhibit, 
showed  a  clever  snowstorm,  A  Village  Flower  Show  ;  but 
Mr.  Randolph  Schwabe's  Mrs.  Wollaston  was  not  up  to 
this  artist's  usual  standard,  and  the  inclusion  of  Mr. 
George  Dundas's  Discussion  was  questionable. 

Essays  in  Rotundity 

Variety  of  subject  and  method  in  pictures  is  usually 
to  be  welcomed,  and  it  may  be  felt  that  in  most  cases 
there  exists  no  plausible  reason  for  painting  more  than 
one  stout,  undraped  woman,  or  more  than  one  block  of 
houses  about  to  collapse.  This  tendency',  however, 
seemed  to  be  the  chief  inspiration  of  the  London  Group 
at  their  twenty-sixth  exhibition  (at  the  New  Burlington 
Galleries,  Burlington  Gardens,  London),  resulting  in  not 
only  exaggeration  but,  what  was  more  unforgivable, 
dullness.  Perhaps  Miss  Vera  Cunningham  may  be  given 
premier  award  (though  it  was  hard  to  select)  for  painting 
rotundity  in  her  Repose  and  Nude,  with  Fruit,  although 
Mr.  Cedric  Morris  challenged  the  place  with  his  gross 
portrait  of  Miss  Frances  Hodgkins.  Mr.  Richard  Eurich's 
preoccupation  was  stolidity,  well  seen  in  the  immovable 
features  of  the  little  girl  in  Study  for  Portrait  Decoration, 
whatever  that  may  be  ;  while  Mr.  John  Banting's  urge 
to  paint  found  outlet  in  The  Hero — a  vast  nude  young 
man  with  a  tattooed  chest,  apparently  about  to  hang 
himself  with  a  coil  of  rope.  It  was  to  be  wondered  what 
pleasure  Miss  Jessica  Dismoor  derived  from  painting  the 
Portrait  of  an  Old  Lady,  for  it  seemed  doubtful  if  the 
sitter  can  have  obtained  much  ;  and,  similarly,  it  was 
to  be  hoped  that  Miss  Eileen  Robey's  Pauline  was  not 
dissatisfied  with  her  protruding  eyes.  Pierrot  Lunaire, 
however,  a  large  composition  by  Mr.  Duncan  Grant, 
commanded  more  serious  attention.     Although  the  design 


as  a  whole  was  weak,  the  central  group  formed  a  pleasing 
pattern,  and  the  colour  throughout  was  good  ;  the  chief 
fault  lay  with  the  forced  humour  of  the  perpendicular 
faces  on  the  left  side  of  the  picture.  Without  the  work 
of  Juan  Gris,  Fernand  Leger  and  Ozenfant,  it  was  doubtful 
if  Mr.  J.  W.  Power  would  have  conceived  Seascape,  Still 
Life,  and  A  Lady  with  an  Umbrella.  Anyway,  this  form 
of  abstract  art  is  better  suited  to  cinematography  than 
the  brush.  Apart  from  these  distractions,  there  remained 
several  pictures  of  commendable  merit,  principally  Miss 
Ethel  Sands's  Interior  in  Sunlight,  an  admirable  piece 
of  painting  which  deserved  better  neighbours  ;  and  Mr. 
Allan  Walton's  Portrait,  a  skilful  work  that  should  be 
carried  further.  Although  Miss  Stella  Bruford  had 
obviously  been  in  a  film  studio,  she  contrived  to  convey 
little  of  its  atmosphere,  and  her  Impressions  were  un- 
convincing. Mr.  Rupert  Lee's  bronze  Elephant  appealed 
by  its  whimsical  attitude. 

Chinoiserie 

Among  recent  displays  at  the  Lefevre  Galleries  (lA, 
King  Street,  London,  S.W.i),  may  be  mentioned  an  in- 
teresting exhibition  of  the  work  of  Miss  Elyse  Lord. 
Comprising,  as  it  did,  the  majority  of  this  artist's  pro- 
ductions up  to  the  present  time,  this  display  enabled  an 
excellent  idea  to  be  obtained,  not  only  of  her  progress  but 
also  of  her  methods  of  working.  Miss  Lord  undoubtedly 
succeeds  in  saturating  her  work  with  the  atmosphere  of  the 
Far  East  in  a  truly  amazing  fashion.  Moreover,  in  her 
way,  she  is  a  master  of  her  art.  In  her  colour-prints,  which 
obtain  their  effects  through  the  combination  of  copper 
plate  and  wood  blocks,  she  achieves  delicate  harmonies  of 
colour  which  are  truly  beautiful.  Her  sense  of  design  and 
imaginative  feeling  are  admirably  suited  to  this  medium, 
though  even  greater  charm,  perhaps,  attaches  to  the 
eminently  decorative  drawings  on  silk  which,  one  gathers, 
are  the  preliminary  to  the  production  of  the  prints. 
Sprig  of  Plum,  At  the  Flower  Show,  The  Love  Song,  Two 
Feathers,  and  Hardstone  Plant  (i  and  2),  were  colour- 
prints  specially  noted. 

Drawings  by  Professor  A.  M.  Hind 

Though  strictly  to  be  described  as  "  holiday  sketches," 
in  that  they  were  executed  between  periods  of  hard 
work  in  his  official  capacity  at  the  British  Museum, 
Prof.  A.  M.  Hind's  twenty-five  drawings  and  water- 
colours  shown  at  Messrs.  Agnew  &  Sons'  (43,  Old  Bond 
Street,  London,  W.),  were  very  far  from  being  what 
this  unfortunate  phrase  too  often  suggests.  There  was 
a  lightness,  almost  a  delicacy,  of  touch  and  feeling  about 
Mr.  Hind's  work  which  was  as  unusual  as  it  was  refreshing. 
Here  were  no  ponderous  theories  to  weigh  down  the 
visitor  with  heavy  thought,  spoiling  his  enjoyment  the 
while,  but  simple  and  unaffected  renderings  of  landscape 
and  building,  albeit  skilful  enough  in  execution,  and  set 
down  with  uncompromising  truthfulness.  Mr.  Hind  was 
largely  concerned  with  atmospheric  effects,  and  a  success- 
ful example  in  this  respect  was  his  Stormy  Evening, 
Stanway,  Gloucestershire.  But  best  of  all,  perhaps,  was 
the  group  of  Welsh  subjects — Snowdon,  from  near  Har- 
lech, in  monochrome,  Talsarnau  Sands  and  Snowdon 
from.  Llanfihangcl,  both  water-colours,  and  Harlech 
Castle,   in    pen   and   sepia   wash.     The   ])alc,    clear   rain- 
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washed  air  which  at  certain  seasons  of  the  year  is  so 
characteristic  of  North  Wales,  was  suggested  in  these 
drawings  with  a  remarkable  fidelity  which  went  far 
towards  re-creating  the  beauty  of  the  actual  places.  In 
Havlech  Castle,  also,  Mr.  Hind  had  fully  realised  the 
dramatic  possibilities  of  his  subject,  and  made  good  use 
of  them.  The  Serpentine,  which,  but  for  the  tell-tale 
indications  of  tall  buildings  in  the  far  distance,  might 
have  represented  a  peaceful  stretch  of  water  many 
miles  away  ;  Heidelberg  :  the  Octagonal  Tower  from  the 
Terrace,  a  more  detailed  drawing  than  most  ;  and  a 
pale  sketch  of  Carnarvon  Castle  from  the  river,  were 
other  works  which  specially  appealed  in  this  small  but 
attractive  exhibition. 

Yesterday  and  To-day 

To  many  people  the  caricatures  of  Max  Beerbohm 
are  full  of  whimsical  humour  and  delightful  nonsense, 
but,  unfortunately,  it  is  strictly  necessary  to  be  familiar 
with  Max's  subjects  in  order  to  appreciate  his  subtle  wit, 
as  otherwise  these  ])ersonal  exaggerations  are  apt  to  pall. 
This  was  rather  found  to  be  the  case  in  a  recent  exhibition 
of  his  work  at  the  Leicester  Galleries  (Leicester  Square, 
London),  where  were  gathered  some  of  his  reminiscences 
of  the  past,  memories  of  days  that  doubtless  appealed  to 
many  visitors.  Apart  from  personal  characteristics, 
however,  Max's  fresh  work  did  not  reveal  any  new  skill 
in  line,  colour,  or  drawing,  but  perhaps  sufficed  to  form 
a  nucleus  for  the  retelling  of  old  stories  and  jests  buried 
under  the  years  of  the  recent  war. 

Of  the  two  other  exhibitors  at  the  same  gallery,  Mr. 
Paul  Mak  is  a  Russian  who  is  Court  painter  to  the  Shah 
of  Persia,  and  Mr.  H.  Verge  Sarrat  was  a  French  engineer 
who  is  an  artist.  As  was  to  be  expected,  Mr.  Mak's 
work  showed  much  influence  of  Persian  art,  and  at  the 
first  glance  some  of  his  exhibits  might  have  been  mistaken 
for  Persian  illuminated  manuscripts.  Upon  closer 
examination,  however,  it  was  found  that  the  artist's 
conceptions  were  definitely  European,  although  romanti- 
cally garbed  in  the  glamour  of  the  East,  and  that  his  chief 
weakness  lay  in  his  superfluous  use  of  gold,  at  all  times 
a  dangerous  colour  to  use  satisfactorily.  Secondly,  Mr. 
Mak's  drawing  of  the  human  figure  in  general  and  the 
face  in  particular,  was  inclined  to  spoil  his  massed  colour 
effects,  such  as  in  All  is  Vanity  and  The  Idol.  There 
was  much,  too,  left  to  be  desired  in  the  quality  of  his 
conceptions,  for  The  Dance  and  other  exhibits  in  the 
same  vein  seemed  to  be  quite  pointless.  Although  in- 
fluenced by  Beardsley,  Narcotic  Dreams  and  perhaps 
The  Cup  and  The  Toilet,  revealed  Mr.  Mak  in  a  more 
skilful  light.  The  chief  impression  gained  from  Mr. 
Verge  Sarrat's  work  was  how  much  better  an  artist  he 
was  in  water-colour  than  when  he  indulged  in  oils.  For 
instance,  Les  Bords  de  la  Vezere  a  Uzerches  and  Pdturage 
a  Moulignon  were  superior  in  every  way  to  Paysage 
Saintongeais  and  Chateau  d'Oleron.  This  is  a  point  for  Mr. 
Verge  Sarrat  to  decide  for  himself,  however,  but  it  was  felt 
that  it  would  be  pleasant  to  see  more  works  of  the  quality 
contained  in  Aulney  stir  bois,  rather  than  the  unpromising 
effects  exploited  in  some  of  the  numerous  other  exhibits. 

Etchings   of  Many   Lands 

Even  if  one  had  not  known  it,  the  fact  that  Mr.  Jan 


Poortenaar  has  travelled  extensively  was  revealed  by  the 
diversity  in  landscape  of  his  lithographs  and  etchings,  seen 
recently  at  the  Arlington  Galleries  (22,  Old  Bond  Street, 
I^ondon,  W.).  Not  only  were  there  plates  of  Java  and 
the  East  Indies,  but  many  scenes  of  London,  Edinburgh, 
Holland,  Belgium,  and  the  Tyne.  Despite  the  largeness 
of  some  of  the  prints,  it  was  the  smaller  exhibits  that 
revealed  Mi.  Poortenaar's  skill  as  an  etcher  to  full  advan- 
tage. Thus,  while  Palm  Tree  failed  to  attract,  the  small 
Mountain  Road,  East  Indies,  proved  agreeably  restful. 
Similarly,  the  little  plates  of  Javanese  Dancers  and  Actors 
were  all  charming;  so  also  were  two  well-composed 
landscapes.  Temple  Gate,  East  Indies,  and  Chinese  Houses, 
Singapore,  both  notable  for  simple  treatment.  Lack  in 
play  of  light  robbed  Arches  in  the  Louvre  of  its  dramatic 
effect,  but  the  street  scene  in  Montmartre  was  full  of 
sparkling  life  and  gaiety.  It  is  to  be  hoped  that  Mr. 
Poortenaar  will  continue  to  explore  fresh  lands  for  his 
pencil  and  etching  needle. 

Wood-Engravings  for  Book  Illustration 

Interesting  evidence  of  the  way  in  which  modern 
wood-engravers  are  tending  to  direct  their  art  more  and 
more  into  the  channels  of  book  illustration  was  to  be 
seen  at  a  recent  exhibition  of  the  English  Wood-Engraving 
Society  at  the  St.  George's  Gallery  (32a,  George  Street, 
Hanover  Square,  W.i).  The  outstanding  feature  of  the 
display  was  a  set  of  twelve  illustrations  to  an  edition  of 
The  Pilgrim's  Progress,  published  by  The  Cresset  Press, 
the  execution  of  which  had  been  shared  by  Miss  Gertrude 
Hermes  and  Mr.  Blair  Hughes-Stanton.  Symbolic  in 
conception  and  essentially  modern  in  treatment,  these 
prints  were  remarkable  if  onlv  for  their  original  inter- 
pretation of  a  familiar  theme.  When  competent  crafts- 
manship, good  design  and  the  harmony  of  the  set  as  a 
whole  are  added,  there  can  be  little  doubt  that  the  artists 
concerned  must  be  credited  with  a  notable  achievement. 
As  regards  individual  prints,  Miss  Hermes'  Valley  of 
Humiliation  and  Mr.  Hughes-Stanton's  The  Fight  of 
Grim  and  Mr.  Standfast  were  probably  the  most  attractive. 
Further  examples  of  the  wood-engraving  as  an  illustration 
to  present-day  books  were  to  be  seen  in  Mrs.  Claire 
Leighton's  excellent  blocks  for  The  Return  of  the  Native 
(Macmillan  &  Co.),  which  re\'ealed  characteristic  forceful- 
ness  of  handling  and  bold  contrasts  of  light  and  shade. 
Mention  should  be  made,  also,  of  Mr.  Robert  Gibbings's 
illustrations  to  Mirror  for  Witches.  The  standard  of 
merit  attained  by  the  rest  of  the  exhibits  was  high, 
variety  of  subject  being  a  noticeable  point.  Of  the  three 
prints  shown  by  him,  Mr.  C.  W.  Taylor's  The  Meadow 
was  the  best.  In  this  delightful  subject  Mr.  Taylor's 
faculty  for  suggesting  light  and  space  was  seen  to  tlu- 
fullest  advantage  ;  The  Meadow  must  certainly  rank  as 
one  of  this  talented  artist's  finest  works.  Studies  of 
animals  by  Miss  Agnes  Miller-Parker  included  the  striking 
Polar  Bears,  notable  for  the  illusion  of  solidity  conveyed 
by  the  skilful  employment  of  fine  line.  Mr.  George  F. 
Reiss's  Orchids  ;  the  intriguing  Dragon,  by  Mr.  Clifford 
Webb  ;  Mr.  Eric  Daglish's  Yelloiv-hanimers  ;  Sunflowers, 
by  Miss  Dorothy  Hirst  ;  Mare  and  Foal,  by  Miss  Naomi 
Stoney  ;  Miss  Dorothy  Fairley's  In  Richmond  Park,  and 
the  amusing  wood-cut,  Eve,  by  Mr.  Edward  Carrick, 
were  other  exhibits  specially  noted  in  what  may  well  be 
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considered    the    brightest    display    the    Society    has   yet 
held. 

Book  Jackets  and  Book   Illustrations 

The  decorative  art  of  the  book  jacket,  wrapper, 
illustration  and  poster  has  advanced  during  the  last  few 
3^ears  to  such  an  extent  that  it  is  justifiable  to  discourage 
attempts  that  may  be  made  in  the  wrong  direction,  and 
are  thus  indirectly  detrimental  to  progress.  It  should 
first  be  recognised  that  the  design  now  fashionable  on 
wrappers  is  based  on  good  drawing  as  well  as  colour  and 
form,  and  secondly,  that  in  most  types  of  this  work, 
lettering  is  necessary  to  the  scheme.  These  essentials 
were  principally  to  seek  in  an  exhibition  of  book  jackets 
and  illustrations  by  artists  for  whom  Messrs.  Sharmid 
are  agents,  at  the  Gieves  Art  Gallery  (22,  Old  Bond 
Street,  London),  though  they  might  have  been  applied 
severely  to  the  work  of  Miss  Florence  Anderson,  Miss 
Donia  Nachshen,  Miss  Stella  Steyn,  Mr.  Charles  Baird, 
and  "  Haz."  The  drawings  of  Mr.  Harry  Clarke  have 
long  been  a  feature  of  editions-de-luxe  ;  nevertheless,  the 
two  exhibits  by  which  he  was  represented  were  not 
encouraging  ;  neither  was  the  delicacy  of  Miss  Violet 
Brunton  to  be  appreciated  in  such  subjects  as  The  Miser 
and  The  Dominie.  Miss  Dorothy  Burroughs's  work  was 
on  a  higher  plane,  but  she,  also,  has  much  to  unlearn 
before  fulfilling  the  needs  of  a  wrapper  design.  It  cannot 
be  too  fullv  impressed  on  beginners  that  bright  colour 
alone  is  not  sufficient  for  this  admirable  form  of  art, 
which  makes  severe  demands  on  the  intelligence  of  even 
the  most  brilliant  artists. 

Paintings  and  Pottery  by   Phelan  Gibb 

Ranging  in  date  from  1910  to  the  present  day,  the 
collection  of  paintings  and  drawings  by  Mr.  Phelan  Gibb, 
recently  exhibited  at  the  Betty  Joel  Galleries  (25,  Knights- 
bridge,  London),  afforded  a  series  of  mirrors,  as  it  were, 
in  which  the  visitor  might  see  reflected  the  various  phases 
of  the  artist's  progress,  l-'rom  his  Three  Nudes,  of  about 
eighteen  years  ago,  to  his  Belgrave  Square  of  1928,  Mr. 
Gibb  has  travelled  an  appreciable  distance,  but  there  is 
yet  something  lacking  to  success.  Paintings,  drawings, 
and  pottery  alike  show  a  feeling  for  attractive  colour 
and  a  sense  of  design  which  do  not  yet  appear  to  have 
found  adequate  expression.  One  imagines  that  some 
of  his  early  theories,  vestiges  of  which  still  exist,  exerted 
a  cramping  influence  on  this  artist.  A  large  decorative 
panel  in  the  Upper  Gallery,  and  certain  pieces  of  the 
hand-modelled  dull-glaze  pottery,  however,  gave  some 
suggestion  of  the  ideas  which  Mr.  Gibb  was  endeavouring 
to  present  in  visible  form,  and  hinted,  though  vaguely, 
at  the  lines  he  might  be  expected  to  work  on  in  the  future. 

Raffaelli  and  Poole 

Though  the  work  of  Jean  Franfois  Raffaelli  did  not 
compare  with  that  of  his  French  contemporaries,  never- 
theless it  was  of  sufficient  interest  to  merit  a  visit  to  tUe 
exhibition  of  his  paintings  and  etchings  held  at  the 
Leicester  Galleries  (Leicester  Square,  London)  That 
l^ffaelli  possessed  skill  in  handling  paint  was  apparent 
from  the  management  of  the  architecture  in  Le  Quai 
des  Esdavons,  Venice,  and  in  the  distant  landscape  in 
Menton,  Monet's  influence  being  clearly  seen  in  the  treat- 


ment of  the  water  in  the  foreground  of  the  latter  picture. 
Alternatively,  there  was  a  feeling  of  Toulouse-Lautrec  in 
I.e  Modele  pres  de  son  Buste,  which  commanded  respect 
by  reason  of  its  admirable  colour,  composition,  and  con- 
ception. Les  Pioupious,  again  reminiscent  of  Lautrec, 
was  amusing  ;  while  Neige  aux  environs  de  Paris,  although 
a  little  muddled,  had  the  makings  of  a  good  picture. 
Unfortunately,  the  gallery  was  rather  small  for  proper 
appreciation  of  Automne  de  la  Vie,  which  resolved  itself 
into  large  masses  of  uninteresting  overcoat  and  umbrella, 
but  may  have  been  worth  seeing.  With  his  etchings 
Raffaelli  was  less  satisfactory,  only  La  Place  du  Village, 
Cagnes,  and  La  Route  ensolleile'e  being  worthv  of  notice. 
A  memorial  exhibition  of  sculpture  by  the  late  Henry 
Poole  was  held  at  the  same  galleries.  Poole,  who  was 
at  one  time  a  pupil  of  George  Frederick  Watts,  designed 
much  of  his  work  for  decorative  architecture  and  col- 
laborated for  many  years  with  Mr.  F.  A.  Rickards, 
principally  on  the  City  Hall,  Cardiff,  and  the  Central 
Hall,  Westminster.  In  later  years  he  was  conspicuous 
for  his  work  for  St.  Paul's  Cathedial,  notably  in  many 
of  the  carved  friezes  and  capitals,  and  the  St.  George  of 
the  Reredos.  The  exhibition  revealed  the  more  imagina- 
tive side  of  the  sculptor,  which  he  was  gradually  develop- 
ing. This  was  typified  in  the  life-size  statue  of  a  girl. 
Hesitancy.  Amongst  the  other  exhibits,  three  busts 
should  be  mentioned — Virein,  Melita,  and  Sir  Anthony 
Vandyke. 

Brussels  Art  Notes 

When  the  Palais  des  Beaux-Arts  was  opened,  everyone 
in  Brussels  supposed  that  the  successive  exhibitions  on 
its  more  than  one  mile  of  walls  would  entail  the  disappear- 
ance of  the  numerous  small  galleries  which,  from  the 
end  of  September  till  Jime,  house  simultaneously  some 
thirty  private  exhibitions.  But,  on  the  contrary,  these 
displays  are  no  less  numerous,  and  they  succeed  one 
another  every  ten  days  with  alarming  regularity.  More- 
over, every  week  se^es  the  opening  of  a  new  gallery  which 
has  at  once  its  hirer  and  its  visitors.  And,  a  fact  which 
is  still  more  surprising  than  such  fruitfulness  of  artistic 
production,  everywhere  the  painters  and  sculptors  find 
numerous  buyers  who  pay,  v/ithout  bargaining,  prices 
which,  though  justified  by  the  present  cost  of  living, 
are  none  the  less  high.  In  music  the  situation  is  the 
same.  The  new  halls  of  the  Palais  des  Beaux- Arts  are 
open  day  and  night  for  incessant  concerts,  but  all  the 
old  halls  have  retained  their  patrons  and  continue  to 
run  their  companies  profitably  without  suffering  in  the 
least  from  this  competition.  A  liberal  sprinkling  of 
foreign  elements  is  added  to  that  of  Belgium.  Brussels 
is  becoming  more  and  more  an  art  centre,  where  artists 
of  the  whole  of  Northern  Europe  congregate  and  where 
there  is  a  strangely  active  market.  Public  salerooms  and 
art  dealers  multiply  in  the  same  way,  and  everywhere 
prices  are  rising  and  business  is  good.  Automobiles  bring 
a  daily  influx  of  visitors  from  all  parts  of  the  country, 
from  Holland,  and  from  the  North  of  France,  who  double 
the  population  of  Brussels.  This  now  numbers  more 
than  one  million  inhabitants,  and  provides  a  public  for 
every  enterprise. 

The  importance  which  foreign  governments  attach  to 
making  their  artists  known  there  manifests  the  cosmo- 
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politanism  of  Bruxelles-Ville-d'Art.  After  the  exhibition 
entitled  Un  Siecle  d'Art  Espagnol  depuis  Goya,  and  while 
the  works  of  the  French  sculptor  Antoine  Bourdelle  were 
still  on  show,  the  Society  for  the  expansion  of  Polish  Art 
abroad  arranged  a  copious  exhibition,  varied  and  well 
organised,  which  is,  for  us,  a  real  revelation.  More  than 
three  hundred  works  by  contemporary  painters  and 
sculptors — architectural  exhibits,  applied  art,  Kelims 
(carpets  and  tapestries  of  wool),  woven  flax,  decorative 
wood-carving,  popular  engraving,  stained  glass,  and 
artistic  publications — give  proof  of  a  very  original  pro- 
duction. Even  if  one  can  discern  certain  influences  from 
Paris,  Vienna,  or  Munich,  one  feels  that  the  temperament 
of  the  Polish  artists  soon  assimilated  and  changed  them 
according  to  the  temperament  and  the  sensibility  of  the 
race.  Such  a  collection,  which  needs  very  large  galleries 
for  a  good  presentation,  has  found  a  perfect  setting  at 
the  Palais  des  Beaux-Arts.  Very  few  capitals  could  house 
it  under  equally  good  conditions. 

A  collective  exhibition  of  the  work  of  the  sculptor 
Carpeaux  has  been  arranged.  The  chief  items  have  been 
furnished  by  the  Musee  de  Valenciennes  and  the  inheritors 
of  the  master.  This  Carpeaux  display  coincides  with  one 
devoted  to  the  numerous  artists  of  the  North  of  France. 
At  the  same  time  the  eagerly  awaited  exhibition  of  the 
paintings  and  engravings  of  James  Ensor,  the  glorious 
master  who  remains  one  of  the  most  admired  personalities 
in  all  modern  circles,   is  taking  place. 

Elsewhere  it  is  impossible  to  pass  over  in  silence  the 
recently  terminated  exhibitions  of  the  French  painter, 
Albert  Marguet,  the  H,ungarian  Erdelyi,  the  Italian 
sculptor  of  animals,  Sirio  Tofanari,  the  French  painter, 
Maurice  Chobas,  Miss  Beatrice  How,  an  Englishwoman 
of  Paris,  who  possesses  a  distinguished  and  charming 
talent,  and  those  of  the  Belgian  artists,  Valernis  de 
Sadeleer,  A.  Delaunois,  Julian  Celos,  Alfred  Bastion,  and 
Fernand  Toussaint.  At  several  of  these  exhibitions,  and 
also  at  the  Belgian  Museums,  the  public  bid  keenly  for 
the  works.  The  total  sum  realised  by  the  sales  which 
took  place  in  the  many  galleries  is  formidable  and  im- 
pressive.— P.L. 

Rolled  Paper  Pictures 

Sir  Gerald  Ryan  has  been  so  far-sighted  as  to  acquire 
some  excellent  examples  of  a  minor  craft  which,  by 
reason  of  its  rarity,  offers  few  opportunities  to  the  average 
collector.  These  are  Rolled  Paper  Pictures,  five  of  which, 
dating  from  the  seventeenth  and  eighteenth  centuries, 
were  recently  exhibited  by  Sir  Gerald  at  the  London 
Library  (St.  James's  Square,  London).  All  followed  the 
usual  practice  in  such  matters.  That  is  to  say,  they 
were  made  of  countless  pieces  of  paper  rolled  into  cones, 
scrolls,  etc.,  and  then  placed  on  end,  the  outermost  edge 
being  gilded,  silvered,  or  tinctured  with  an  appropriate 
colour.  By  this  laborious  "  mosaic  "  process,  which  has 
much  the  appearance  of  metal  filigree,  highly  effective 
compositions  could  be  evolved.  Most  successful  of  the 
examples  under  notice  were  undoubtedly  the  renderings 
of  armorial  achievements,  to  which  the  method  was 
admirably  adapted.  Three  of  Sir  Gerald's  pictures 
belonged  to  this  type  ;  another  and  later  one  represented 
a  two-storey  house  with  talc  windows  ;  a  fifth  displayed 
a   small   painted    medallion   of   St.    John   the   Evangelist, 


flanked  by  flower  vases  and  other  ornament  in  the  rolled 
paper.  Though  limited  in  extent,  a  detail  easily  explain- 
able on  grounds  of  scarcity,  the  exhibition  proved  well 
worth  a  visit. 

London  Museum  Accession 

The  London  Museum  has  accepted,  from  Messrs. 
Dreyfous,  of  Berkeley  Street,  a  bust  of  Queen  Alexandra, 
which  takes  its  place  among  the  numerous  other  relics 
of  the  Royal  Family  at  Lancaster  House.  The  bust  is 
a  replica  of  the  marble  original  by  Starmooe,  the  Danish 
sculptor,  in  1868,  which  belongs  to  the  King  of  Denmark. 

Notes  from  Italy 

Two  interesting  exhibitions  in  Italy  deserve  some 
notice,  these  being  the  paintings  of  Ettore  Cosomati,  at 
the  Pesaro  Galleries,  Milan,  and  of  Alfredo  Vaccari,  at 
the  Galleria  d'Arte  A.  Vitelli  in  Genoa.  Ettore  Coso- 
mati has  been  now  for  many  years  established  in  London, 
where  his  son  is  a  clever  black-and-white  artist,  but  keeps 
up  his  connection  with  Italy,  which  he  visits  every 
summer.  The  present  exhibition,  though  it  contains  a 
charming  scene  of  Spring  in  London,  is  mainly  given  to 
Italian  landscape,  or  those  mountain  scenes  from  Calabria 
in  which  this  painter  finds  such  inspiration. 

Alfredo  Vaccari,  though  established  in  Genoa,  has 
exhibited  in  London,  where,  in  1924,  his  paintings  of 
animals  at  the  Bromhead  Galleries  met  with  considerable 
success.  Since  then,  Vaccari  has  developed  his  art,  and 
his  portrait  of  H.R.H.  the  Prince  of  Piedmont  attracted 
much  attention  lately  at  the  Turin  Exhibition.  In  the 
display  lately  opened  at  Genoa  his  studies  of  horses,  in 
which  he  excels  (his  Post-Horse  is  a  good  example  Jiere), 
and  of  cattle  and  Italian  country  life,  have  made  a  good 
impression,  a,nd  commanded  notice  from  the  Italian  critics 
and  public.  "  The  reappearance  of  this  artist,"  writes 
one  Italian  critic,  "  before  our  public  in  his  art  has  been 
a  joy  to  our  eyes  and  to  our  minds — both  in  his  landscapes 
and  his  admirable  work  as  painter  of  animals  [pittore 
'  animalier  ')." — S.B. 

The  Pastel  Society 

Once  more  the  Pastel  Society  filled  the  Royal  Institute 
Galleries  with  three  hundred  odd  exhibits,  and  once  more 
can  it  be  suggested  that  although  many  members  realised 
the  limitations  and  possibilities  of  their  medium,  a  great 
number  still  continued  to  abuse  it.  Pastel  is  essentially 
a  delicate  medium  that  demands  careful  and  sensitive 
handling,  and  therefore  it  is  naturally  unsuitable  for 
portraying  any  and  every  subject.  This  docs  not  mean 
that  it  is  positively  restricted  ;  on  the  other  hand,  it 
lends  itself  to  a  broad  range  of  technique,  from  suggestion 
to  detailed  expression  as  the  artist  may  desire.  One 
felt,  however,  that  a  large  percentage  of  the  small  land- 
scapes and  portraits  in  this  exhibition  would  have  been 
more  successful  if  treated  in  oil  or  water-colour.  This 
may  be  applied,  for  example,  to  Mr.  Henry  Butler's  group 
of  Flowers,  an  admirable  subject  for  pastel,  but  handled 
in  such  a  manner  as  to  be  heavy  ;  Mr.  l'"rank  Carter's 
portrait  of  Miss  Celeste  Diirant,  a  laboured  work  more 
adapted  to  oils  ;  and  Mrs.  Esther  Borough- Johnson's 
Nehbi-Musa,  Jerusalem,  a  scene  typical  of  water-colour. 
True  use  of  the  medium  was  found   in   Mr.    J.    McLure 
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Hamilton's  Sketches  of  the  King's  Cream-coloured  Coach 
Horses,  a  delightful  set  of  four  drawings  expressing  the 
beautiful  animals  in  a  manner  impossible  to  other  media 
where  colour  is  used,  owing  to  the  ever-changing  positions 
and  play  of  light.  By  some  they  might  have  been  called 
sketchy,  but,  nevertheless,  they  sincerely  recorded  the 
artist's  impressions  with  great  charm.  The  two  portraits 
by  Mr.  I.  M.  Cohen — Michael  and  Miss  Hargraves — 
represented  a  facile  use  of  pastel,  particularly  in  the 
draperies  of  the  latter  picture,  where,  although  the  tone 
values  were  untrue,  they  were  at  least  effective,  a  result 
much  sought  after  by  some  painters.  Restraint  dis- 
tinguished the  work  of  Mr.  J.  K.  Popham,  the  technique 
in  his  Douaniers  being  refined  ;  while  the  sensation  of 
wet  flesh  was  cleverly  obtained  by  Mr.  Alfred  Palmer  in 
his  colourful  The  Cascade.  Much  satisfaction  was  derived 
from  Mr.  Hope  Read's  satirical  compositions,  The  Promen- 
ade, Ladies  and  Gentlemen  under  Trees,  Susannah  and  the 
Elders,  and  Ifs  Early  Yet,  his  choice  of  subject  being 
a  welcome  change  and  his  handling  well  suited  to  his 
ideas.  As  in  former  years,  Mr.  George  Sheringham 
continued  to  delight  with  his  decorative  methods.  His 
subject,  this  time  mainly  architectural,  was  called  a 
Panel  for  a  Georgian  Room,  and  was  eminently  suitable 
as  such.  Mention  must  also  be  made  of  Mrs.  Esther 
Sutro's  Studies  of  a  Donkey,  Mr.  Archie  Wells's  The  End 
of  the  High  Street,  and  Mr.  Leonard  Squirrell's  An  Over- 
hanging House,  Venice,  the  detail  of  which  was  skilfully 
put  in. 

The  Graphic  Society  of  Holland 

No  more  suitable  time  could  have  been  chosen  for  an 
exhibition  of  contemporary  Dutch  art  in  London  than 
the  present,  when  so  much  popular  interest  has  been 
aroused  by  the  great  display  at  Burlington  House.  Nor 
did  the  fact  that  last  month's  show  at  the  Fine  Art 
Society  (148,  New  Bond  Street,  W.)  was  restricted  to 
the  graphic  arts,  detract  from  its  appeal,  when  it  is 
remembered  how  important  a  feature  are  the  drawings 
and  etchings  at  the  galleries  of  the  Royal  Academy.  The 
collection  of  etchings,  lithographs  and  wood-cuts  exhibited 
by  the  Graphic  Society  of  Holland  revealed  a  number 
of  interesting  qualities,  perhaps  the  foremost  being  its 
distinctly  national  character.  With  but  very  few  excep- 
tions, the  artists  whose  work  was  represented  had  found 
their  inspiration  in  the  people  or  landscape  of  their  own 
country.  Scenes  in  the  fields  and  on  the  waterways  were 
frequent,  and  it  may  well  be  that  close  contact  with 
nature  is  in  a  large  degree  responsible  for  the  directness 
of  approach  and  simplicity  of  treatment  which  was  such 
a  striking  characteristic  of  so  many  of  the  exhibits.  An 
outstanding  example  was  the  group  of  wood-cuts  by 
Mr.  B.  Essers.  His  large  and  decorative  Harvest,  with 
its  great  tree  laden  with  pears,  and  cornfields  in  the 
distance,  was  one  of  the  best  things  in  the  exhibition. 
Excellent,  also,  in  this  genre,  were  two  prints  by  Mr.  J. 
Wittenberg,  Cactus  and  Winter,  the  latter  a  snow-clad 
road  scene  deriving  just  the  requisite  touch  of  life  from 


the  figures  of  the  children  with  their  sledge.  The  pathos 
of  the  trailing  procession  of  little  men  in  top  hats,  in 
Peasant's  Funeral,  by  Mr.  D.  Nyland  ;  the  atmosphere 
of  strained  attention  which  appeared  to  pervade  The 
Bandstand,  by  Mr.  W.  Oepest  ;  the  macabre  effect  of 
Mr.  Kees  Heynius's  Dying  Horse,  all  resulted  from  this 
same  simplicity  of  expression.  Before  passing  on  to  the 
lithographs,  the  great  popularity  of  which  with  these 
Dutch  artists  was  another  feature  of  the  exhibition,  appre- 
ciation must  be  recorded  of  Mr.  Peter  Alma's  geometrical 
piece  of  symbolism  in  the  modern  manner.  North  Holland  ; 
the  delicate  Javanese  Dancer,  by  Mr.  J.  F.  E.  Ten  Klooster, 
and  the  attractive  animal  and  bird  studies  of  Mr.  J. 
Wittenberg  and  Mr.  S.  Jessurun  de  Mesquita.  The 
former's  Young  Magpie,  and  Crown  Cockatoo  by  the 
last  named,  were  typical  examples.  Two  lithographs  of 
exceptional  note  on  account  of  their  remarkable  craftsman- 
ship and  intricacy  of  subtle  detail  were  Mr.  Edz.  Koning's 
October,  in  which  toadstools  and  fungi  jostled  one  another 
in  fantastical  confusion,  and  the  charming  Willows,  by 
Mr.  S.  Moulyn.  In  contrast  may  be  mentioned  the 
well-balanced  study  of  light  and  shade.  Ships  on  the 
Spaarne,  by  Mr.  A.  V.  Dobbenburgh,  and  the  skilfully 
arranged  and  amusing  Alpine  landscape,  by  Mr.  Fokko 
Mees,  which,  since  it  was  dominated  by  two  enormous 
cows,  should  possibly  have  been  entitled  Alpine  Landscape, 
with  Cattle,  instead  of  Alpine  Landscape,  with  Castle,  as 
in  the  catalogue.  Among  the  etchings  were  to  be  found 
a  group  by  Mr.  M.  Bauer,  all  typically  detailed  and  with 
an  Eastern  motif;  a  large  and  impressive  composition 
by  Mr.  Jan  Poortenaar,  Repairs — Waterloo  Bridge  ; 
several  prints  by  Mr.  J.  M.  Graadt  v.  Roggen,  notable 
for  their  successful  suggestion  of  atmosphere  (of  which 
Virgin  Downs  was,  perhaps,  the  best)  ;  and  Mr.  A. 
Derkzon  v.  Angeren's  Field  Gate,  to  which  similar  remarks 
apply.  There  were  also  on  exhibition  several  specimen 
pages  of  well-designed  type,  by  Mr.  S.  H.  de  Roos. 
— J.R.F.T. 

In  General 

During  the  next  two  months,  the  following  free  lectures 
will  be  given  at  7.30  p.m.  at  the  Geffrye  Museum,  Kings- 
land  Road,  Shoreditch  : — February  14th,  "  Tudor  Houses  " 
(Mr.  Arthur  Stratton,  F.R.I.B.A.)  ;  21st,  "  English 
Decorative  Plasterwork  "  (Mr.  Laurence  A.  Turner, 
F.S.A.)  ;  28th,  "  Collecting  Unusual  Specimens  of  Old 
Furniture  "  (Mr.  Fred  Skull)  ;  March  7th,  "  Some  of 
London's  Heirloom.s  of  Industry  "  (Mr.  Sydney  J.  Davies, 
M.Sc.)  ;  14th,  "  Pre-Tudor  Houses  and  their  Furnishings  " 
(Mr.  Percy  Wells)  ;  21st,  "  The  Furnishing  of  Official 
and  Diplomatic  Residences  "  (Mr.  John  Hooper,  M.B.E.). 

Domestic  Architecture  and  Old  Furniture  is  the  title  of  a 
book  by  Mr.  Murray  Adams-Acton,  F.S.A.,  which  is  to  be 
published  in  the  spring  by  Mr.  Geoffrey  Bles  (2  guineas). 

In  connection  with  Mrs.  Willoughby  Hodgson's  article 
this  month,  it  is  noteworthy  that  an  exhibition  of  Valen- 
tines has  been  arranged  at  the  Victoria  and  Albert 
Museum. 
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painted  on  Plaster,  by  Alters. 


TortoisesheU  Snu^  Box.  ynottttted  goiti 
Silhouette,  painted  ox  ^lass.  gold  ground 


5,600  Silhouettes 
named  and  dated  in 
the  original  folios  of 
August  Edouart, 
1826-1839,  taken  in 
Englandi  Scotland 
and    Ireland. 

Write     and     ask     if 
your  Grandparents 
are  amongst  them. 

Write:      •  SILHOUETTE 


Hw4r 


Charles  X..  King  of  France,  ivith 
Louise  and  Henri,  Due  de  Bor- 
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^  Spoons  ant)  iforl^s,  ®l&  JEnoUsb 
Ipattern,  Date  (BeorQC  IH.,  1803=4, 
consists  of: 


24  XTable  jf or{?s 
24     „     Spoons 
12  Bessert  Spoons 
12       „        iforfts 


12  Ilea  Spoons 
2  Sance  XaMes 

1  Sonp  XaMe 

2  Snoar  Sifters 


I  Jfisb  Slice 

Bll  tbe  pieces  are  in  exceUent  con&ition  atiD 
are  on  mz\o  in  tlje  ®I&  JEnglieb  Silver  IRoom 
ot  tbe  new  Sbowrooms,  now  opened  at 
112,  IRegent  Street,  anO  to  wbicb  a  visit  of 
inspection  is  cor&ialls  invited. 


XTbe  (Bolbsmitbs  S,  Silversmitbs  Company,  Xt6. 

jExperts  in  ®l&  Silver 

112,  IRcGent  Street,  Xonbon,  ma.l 

(Corner  of  ©lassbouse  Street) 
IRo      JSrancb      Establisbnients      anigwbere 


III 


THE  CONNOISSEUR 

(Founded  by  W.  CLAUDE  JOHNSON  in  1901). 

Editor-in-Chief:    C.   REGINALD   GRUNDY.  Assistant  Editor:    F.   GORDON    ROE. 

Published  Monthly. 
The   Connoisseur   Ltd.  (Proprietors),   1,  Duke   Street,  St.    James's,    London,  S.W.I. 

Telephone:   Gerraxd  7995  and  8106.  Cables  and  Telegrams :   "Novedad,  Piccy,  London." 

Annual  Subscription,  Great  Britain  and  abroad,  29/-. 

Contents. 

Vol.  LXXXIII.  March,   1929.  Nc.  CCCXXXI. 

(Twenty -eighth   Year  of  Publication.) 

PAGE 

LAST  WORDS  OX  THE  DUTCH  EXHIBITION.     By  Professor  Dr.  W.  M.\rtix.     (With  ten  iUustrations 

and  three  full-page  plates)         ----------------        _i^i 

THE  ABINGTOX  ROOM.     By  Fred  Roe,   R.I.     (With  eight  illustrations)       --------       143 

OLD  ENGLISH  CHARACTERS.     By  Alfred  Docker.      (With  seven  illustrations  and  one  full-page  plate  in 

colour)     ----------------------151 

DATED  ENGLISH  BELL-METAL  MORTARS.      By  Arthir  C.   Hemming.      (With  ten  illustrations)        -        -        158 

^Continued  on  page    VI. 

EY  APPOINTMENT  BY  APPOINTMENT 

I  TO   H.M.  THE    KING  TO   H.M.  THE   QUE  EN 

YAMANAKA&CO. 

I^B  LTD. 

^  127,    New    Bond    St.,   London. 


WORKS  of  ART 

.A.    FIGURE   OF   BODHIS.\TTV.A,    WOOD   C.4RVIXG. 
TENTH  CENTURY.      HEIGHT,   14   in. 

HOOO^ 

NEW  YORK 680.   Fifth   Avenue 

BOSTON 456,    Boylston  Street 

WASHINGTON       -  -  -  1 .207,  Connecticut  Avenue 

CHICAGO         -  -  -    846,  North  Michigan  Boulevard 

PEKING Mahsien  Hu  Tung 

OSAKA   -  -  -  -  -  -  I,  Chome   Koraibashi 


March,  X929.     ^'o.  cccxxxi. 


IV 


The  CoHJioisseiir 
For  many  years  past 


©lb  Enalisb  ^Furniture 

in   its  original  condition,  has  been   the  leading  feature  of  the  collections  which   are   always 
on   view  in   Hamptons'   Galleries  for  Antiques,   Pall   Mall   East,  London,   S.W.  i 


O.047. 
Showing 
Secretaire 
closed. 


Hamptons'  Antique  No.  0.647. 
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Old  Masters 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should   communicate    with 

Mr.  Arthur  Ruck, 

who   is   in   direct  touch    with   the 

chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES: 
4,  Berkeley  Street,  London,  W.l 


PAT  A  VISIT  TO 

FORRES  HOUSE  ANTIQUE 
GALLERIES     'Phone  379    DEAL 

and  see 
A  beautiful  colle6lion  of  genuine  William  and 
Mary  and  Queen  Anne  walnut  Furniture  ; 
also  Chippendale,  Hepplewhite,  and  Shera- 
ton, including  some  beautiful  sets  of  Chairs. 
A  unique  pair  of  Irish  bottle-green  two- 
branch  Candelabra,  Adam  period,  about 
1 780,  perfect ;  a  set  of  four  small  Waterford 
Candlesticks,  pear  and  diamond  drops. 
Both  absolutely  genuine  and  rare  collectors'  specimens. 
REASONABLE    PRICES 


MtcI),  l&2». -No.  cccxxxi. 


Connoisseur 

DEALERS   in    Antiques    and  Works  of  Art 
should  reserve  space  at  once.      There  is  no 
easier   method   of    reaching   the    Collector 
and    the  lover  of  things  beautiful  than  through 
the  medium  of  this  Magazine. 

Wrile  to  Mr.  T.  Livingstone  Baily 
I'elephones  :  Advertisement  Manager, 

Gerrard   7995  1,  Duke   Street,  St.  James's, 

8106  London,  S.W.  i 
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STONER  ^  EVANS 


Telegrams  s 
Talofa,   Piccy.   London.' 


(Members  of  the  British   antique   Dealers'  association) 

FINE  ART   GALLERIES 


WANTED 


Telephone i 
6658  Gerrard 


Staffordshire  Horses  and  Birds 
similar  to  those  illustrated  ^  also 
fine     Sporting     Prints    on     glass 
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BY    APPOINTMENT    TO 


H.M.    THE    QUEEN. 


M.  HARRIS   U  SONS 


Genuine 

Antique 

Furniture 

and 

Works  of 
Art 


Abridged 

illustrated 

CATALOGUE 

7s.  post  free. 


A  specimen  Chippendale 

MIRROR,    in     original 

carved    and    gilt    wood 

frame. 


44    to    52,    New    Oxford    Street,    LONDON,    W.C.I 


March,  1929.— No.  wxxxxi. 
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BY    APPOINTMENT    TO 


H.M.    THE    QUEEN. 


M.  HARRIS  U  SONS 

44    to    52,    New    Oxford    Street, 
LONDON,    W.C.I 

OVER     100     ROOMS 


An  old  Chippendale  carved 
mahogany  double-sided 
WRITING  TABLE,  from  St. 
Andrew's  Castle,  Bury  St. 
Edmunds. 


Genuine 
Antique   Furniture 


IX 


The  Connoisseur 


telegrams  and 

cables: 

"JOSANTIQUE, 

KENS.,  LONDON." 

CODE: 
ABC  (5TH  Edition). 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


Mnfi 


itfuee. 


TELEPHONE 
PARK  5421 


Very  fine  old  bow-fronted  Sheraton  Sideboard. 
Width,    5  ft.    3  in.  ;         centre    depth,    1  ft.   5  in. 


77,   79  &  81,   CHURCH    STREET 

KENSINGTON     -    -    -     LONDON, 

(lO     minutes     by     Taxi     from     Piccadilly     Circus) 
To   avoid  confusion,  note   my   name   and  correct   address 

Marrli,  1929.— No.  wx:xxxi. 


W.8 


The  Connoisseur 


XI 


The  Connoisseur 


"DD  T  TTh  r^P  "PiQ^     241,  HIGH  ST.,  EXETER 

OrVLJF  V-ylvl-yO        AND  •  AT  •   EASTBOURNE 

INCORPORATING    J.    ELLETT   LAKE    S    SON 

ANTIQUE  SILVER       FINE  OLD  FURNITURE       WORKS  OF  ART 


PAUL  STORR  and  PHILIP  RUNDELL,   1817-1819,  London.     With  extra  Milk  Jug  and  a  Tea-pot  Stand.     £155. 


WS.  CR.ADDOCK  and  W.  REID,  1820,  London.     £85. 


W.  ELEY  and  R.  S.  HENNELL,  London.  1806-1817.     £75. 


C.  FULLER,  London,  1819.     £76. 


March,  1929.— No.  cccxxxi. 
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ANTIQUES 


A  QUEEN  ANNE  WALNUT  SIDE-TABLE.    Size,  2  ft.  4  in.  high; 

2  ft.  6  in.  wide;  i   ft.  8  in.  deep. 
A  pair  of  GEORGIAN  CUT-GLASS  CANDLESTICKS,  6',  in.  high. 
A  BRACKET  CLOCK,  13  in.  high,  in  good  condition. 


DEBENHAM    8L    FREEBODY 

Telephone:     Langham  4444  (Opposite  Main  Building)  (Debenhams  Ltd.) 

72,  Welbeck  St.,  Cavendish  Square,  LONDON,  W.l 


XIII 
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KENT  GALLERY 


LTD. 


A  very  rare  William  and  Mary  gilt  gesso  Console  Table  with  dove-grey    marble    top. 
Size    of    marble    top,    3    ft.    10    in.    by    2    ft.    0    in.  Height    of    table,    2    ft.    7    in. 


44,    CONDUIT    STREET,    W.l 

Telephone         -         Gerrard  7296 


Mar'.h,    l'*/'i       Mo.  cccXXXi. 
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Established    half  a    century 


ARTHUR  EDWARDS 

O^e  5tratfor6  (Ballerles 

57    to    61,    Wigmore     Street,    Cavendish     Square 


Telegrams  and  Cables  : 

EDWATURCH     LONDON 


LONDON,  W.l 


Telephone  :    MAYFAIR  3627 


GENUINE      ANTIQUE      FURNITURE 


mm  1  f  r 


A    selected  group  of  old  Wiiliain   and   Maiy   walnut    lunmuie,   inciudiiig    a   marquetry  Cabinet   with   fitted    interior; 
a  finely  figured  oyster  walnut  Chest  on  stand  ;     an  unusually  large    Mirror  ;     a    high-back    Easy    Chair    covered    in 

needlework  ;    and   a  very   rare  walnut  Barometer. 

A    series    of    illustrations    of    period    groups    of   Old    English  Furniture  selected    from   stock  will   be  shown  in  "The 
Connoisseur"  during  the  ensuing  months,   ranging  from  the   I6th  to  late   18th  centuries. 

Expert  Valuations  for  Fire  Insurance,   'Probate  and  Family  T>ivision  

ALL  GOODS  DELIVERED  FREE  IN  LONDON  AND  SUBURBS 
CARRIAGE    PAID   TO  ANY  STATION    IN    GREAT  BRITAIN 

TWENTY  ROOMS  OF  OLD  FURNITURE  ON  ONE  FLOOR 
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The  Connoisseur 

ESTABLISHED    1865 


G.  MELLIER  &  Co.,  LTD 

Antiques     ^decorations     Fabrics 


A  very  fine  pair  of  carved  Adam  Side-Tables,  with  satinwood  tops.     4  ft.  3  in.  long. 
A  rare  Sheraton  cylinder  top  Bureau,  in  Amboyna,  with  Battersea  enamel  handles. 
A  pair  of  hexagonal  Sheraton  Knife  Urns  of  very  fine  faded  colour. 
A  carved  and  gilt  Chippendale  Mirror  of  beautiful  quality. 


31,  George  St.,  Hanover  Square,  w.i 


Telephones:    MAYFAIR   5008-9 


March,  1929.— No.  tccxxxi. 
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Vicars  Brothers 


ESTABLISHED      1874 


FINE    SPORTING    PICTURES 
BOUGHT    AND    SOLD 


"THE     MEET." 


Two  of  a  set  of  three  Oil  Paintings  :   The  North  Warwickshire  Hunt 

by 

S.     MARTIN 


Size  of  canvas  in  each  case,  18  in.   x  50  in. 


"FULL    CRY." 


Vicars  Brothers  will  be  glad  to  hear  of  any  good  sporting 
pictures    or    prints    which    the    owners    desire    to    sell. 

12,   OLD    BOND   STREET,    LONDON,  W.l 


.wir 


TJie  Connoisseur 

iBg^ptian  anb  (Tlassical  Hntiquities 


1 

1 

Egyptian    Funerary    Figure    in    black    granite.      The    inscription    is 
an  invocation  for  the   Ka  (or  spiritual   body)  of  the  chief    Ptahmes. 

18th    dynasty. 

SPINK    &    SON,    LTD. 


ESTABLISHED     1772 


5,  6   CS,   7,    King    Street, 


BY   APPOINTMENT  TO   H.M.   THE   KING 

St.    James's,    London,    S.W.I 


telephone: 
Gerhard   5275   (3   lines) 
March,  1929,— No.  cccxxxi. 


Telegrams: 
"jadeite.   plccy,   london." 
xvm 


The  Connoissetir 


&V    APPOINTME-NT 


LENYGON  6^MORANT.o 


OLD   ENGLISH  FVRNITVRE    -  DECORATIONS. 


PAIR  OF  OLD  MAHOGANY  CHIPPENDALE  ARM-CHAIRS,  COVERED  IN  CONTEMPORARY  NEEDLEWORK 


31  OLD  BVRLINGTON   STREET.  WI. 

(^ALSO   ENTRANCE    IN    CORK    STREET.^ 
AND 

16    EAST   60th  street.     NEW   YORK . 


XIX 


The  Connoisseur 


Edwards  &  Sons 


By  Appointment   to 

Their   Majesties 

The   King  ami   Queei. 


(OF  REGENT  STREET)  LTD. 


A    very    rare     William     and     Mary     Bureau    Cabinet 

in    beautiful    old    red    lacquer,    in    original    condition. 

Height,    7    ft.    1\   in.  ;      width,    3  ft.   1\   in.  ;      extreme 

depth,    1    ft.    lOi   in. 


The 
Regent 


INSPECTION 


March,   1929.— .No.  cccxxxi. 


\  \ 


The   Connoisseur 


157  &  161,  REGENT  STREET 


elephone :    Gerrard  4581 

'at/e  Address  :     "  Edwardsons,  London 


J 


alleries 


[NVITED 


LONDON,  W.l 


Interior  view  of   the  same  cabinet. 


xxi 


TJie  Connoisseur 


BY     APPOINTMENT    TO 


H.M.   The  Queen 


MALLETT  &  SON 


THE    OCTAGOK 


TELEPHONE 
2548  BATH 


BATH 


Pair  of  Hepplewhite  maliogany  Arin-cliairs,   tlie  hacks  of  sliield  sliape 
with  pierced  carved  splats.       Original  tawny  colour. 

OLD    ENGLISH    FURNITURE.     SILVER.     PORCELAIN    AND    GLASS 

LONDON  ADDRESS: 

40,    NEW    BOND    STREET,    W.  1 


March,  1920 


XXII 


The    Chimney-piece    of   a   beautifull\)  proportioned  carved  pine   room   of  the 
early    1 8th  century,  containing  carved  doorways  and  other  interesting  features 

ACTON  SURGEY 

I,  AMBERLEY  ROAD,  PADDINGTON,  W.  9 


Telegrams:    "  ACTGEY,  PADD.,  LONDON" 
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Messrs.  SOTHEBY  &  CO 

ESTABLISHED     1744 

34  &  35,  New  Bond  Street,  London,  W.  1 

FORTHCOMING    SALES    BY    AUCTION,    each    Sale    commencing    at 

ONE    o'clock   precisely. 
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Sale,  March  18th. — Fine  French  Colour  Print, 

"La  Rixe,"   by  C.  M.  Descourtis,   after  N.  A. 
Taunav. 


March  1st. — English  Porcelain,  Old 
English  Furniture,  etc. 

March  4  th -5th. —  An  extensive 
Collection  of  Books  of  Shakespearean 
Interest,  Tudor   and   Stuart    Literature, 

etc.  Illustrated  catalogues  [8  plates),  3/6. 

March  6th. — Valuable  Engravings. 

March  7th. — Old  English  and  other 
Glass,  including  two  tine  South  German 
Goblets,  Textiles,  etc.,  including  the 
property     of     the     Rev.     H.     A.     Bull 

(deceased).     Illustrated  catalogues  may  be 
had. 

March  8th. — English  and  Continental 
Pottery,  Italian  Majolica,  Mediaeval 
Works  of  Art,  etc. 

March  1  lth-12th.  —  Fine  Modern 
Etchings.   Illusti'atcd  catalogues  {4plates), 

March  13th. — Valuable  Pictures  by 
Old  Masters,  mc hiding  fine  Sporting 
Pictures  by  H.  Aiken,  Cooper  Henderson, 
Zoffany,    etc. 

Illustrated  catalogues    {4  plates),  2  j-. 


Sale,  March  21st. — A  page  from  a  Flemish  14th- 
centurj'  Illumiuated  Manuscript. 


March  14th. — Egyptian,  Greek  and  Roman  Antiquities, 
including  Fine  Greek  Vases,  Ancient  Glass,  Bronzes,  etc., 
comprising  the  property  of  Francis  Howard,  Esq.,  and  of 
the  Rev.  H.  A.  Bull  (deceased). 

Illwitratt'd  catalogues  (7  plates),  i  j6. 


March  18th -20th. — A  superb  collection  of  line  French 
Colour  Prints,  also  English  Engravings  in  Colours,  etc., 
the  property  of  a  Nobleman. 

Illustrated  catalogues  {20  plates  in  colours),  10/6. 


March  21st -22nd.— 
\'  a  1  u  a  b  1  e  Illuminated 
Manuscripts,  French 
Illustrated  Books,  fine 
Old  and  Modern  Bind- 
ings, etc.,  the  property 
of  a  Nobleman.  Illustrated 
catalogues  {ly  plates,  i  in 
colour),  iyl6. 

March  25th  -  28th. — 
Important  Autograph 
Letters,  Illuminated 
Manuscripts,  Valuable 
Printed  Books,  etc. 
Illustrated  catalogues  {12 
plates) ,  6  -. 


Sales  on  view  at  least 
three  days  prior. 

CATALOGUES 
MAY   BE   HAD. 

Printed  lists  of  prices  and 
buyers'  names  may  be 
purchased  after  each  Sale, 
particulars  on  application. 

No  priced  catalogues 
are  issued. 


.Sal<-,  March  7th.-  J  wo  finely  painteil  Saxon  Glass  Beakers. 
.March,  1929.— No.  cccxxxi. 


Sale,  March  21st.— A  fine  "Canevarl  "  Binding. 

X.XIV 
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The  Connoisseur 

MESSRS. 

CHRISTIE,    MANSON    &    WOODS 

beg  to  announce  that  they  will  Sell  at  Auction 

FIHE    ORIENTAL    IPOIRCELAIIN    ANID 
©LID    BRUSSELS   TAPESTRY 

THE    PROPERTY    OF 

The  Rt.  Hon.  The  Earl  of  Crawford  and  Balcarres,  K.T.,  P.G. 


ONE    OF    A    SET    OF    FOUR    PANELS    OF    BRUSSELS    TAPESTRY 

ON  THURSDAY,  MARCH   14th,   1929,   at  their 
Great  Rooms,  8,  King  Street,  St.  James's  Square,  London,  S.W.I 

ILLUSTRATED    CATALOGUES    MAY  BE  HAD  OF  THE  AUCTIONEERS 
Telegrams:  "Christiart,  Piccy,  London."  Telephone:  Gerrard   5056 


March,  1929.     ^fo.  cccxxxi. 
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TJie  Connoisseur 


MESSRS. 

CHRISTIE,   MANSON    &   WOODS 

beg  to  announce  that  they  will  Sell  at  Auction 

FINE  NA¥AL  PICTUIRES  ANID  PRINTS 


Sir  James  Saumarez's  Action  off  Algeciras,  12th  July,  1801, 
after  Captain  Jahleel  Brenton,  by  Hubert  and  Stadler.  The 
capture  of  the  "St.  Antonie,"  the  "Real  Carlos,"  and 
"  San  Hermen  Egildo."  One  of  a  set  of  five. 


Sir  James  Saumarez's  Action  off  Algeciras,  12th  July,  1801, 

after    Captain    Jahleel    Brenton,    by    Hubert    and    Stadler. 

The  British  Fleet  returning  from  the  Attack. 

Oite  of  a  set  of  five. 


The  Collection  is  Sold  by  order  ^of  the  Executors  of  the  late 

THOMAS    B.    GABRIEL,   ESQ. 

(of  Worplesdon,  Surrey) 
Date  of  Print  Sale  :   TUESDAY,  MAR.  12,  1929.        Date  of  Picture  Sale  :  FRIDAY,  MAR.  15,  1929 


H.M.      Frigate,      "Nymphe,"     commanded     by     Captain 

Edward    Pellews,     capturing     the     French     Frigate,     "  La 

Cleopatre,"    17th    June,    1793.      By   and    after    R.    Dodd. 

One  of  a  pair. 


The    Action     between     H.M.S.    "Victorious,"    Captain    J. 

Talbot,    and    a    French    Squadron  in    the    Gulf  of  Venice, 

2  2nd      February,      1812,      by      Clark      and      Dubourg. 

One  of  a  pair. 


Catalogues  of  the  two  Sales  may  be  had  of  the  Auctioneers 

At  their  Great  Rooms,  8,  King  Street,  St.  James's  Square,  S.W.I 


Telegrams  :    "  Christiart,  Piccy,  London." 


where  the  Sales  will  take  place. 


Telephone  :    Gerrard  505  6  (5   lines) 
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u 


Cbc  Ring's  ©allcries" 


(The  International  Art  Depositories,  Ltd.) 


65,  King^s   Road,   Chelsea^   London,   S.CCl*3 


TELEPHONE:     SLOANE    3795 


TELEGRAPHIC    ADDRESS:     "KINGSGAL,    LONDON 


"ART    AS    AN    INVESTMENT" 

OLD  MASTERS  AT  LOWEST  PRICES   IN  LONDON 

AN  OIL  PAINTING  IN  SHADES  OF  DELICATE  PASTEL  BLUE 
(THE   FAMOUS   GAINSBOROUGH    BLUE) 


This  portrait  of  Thomas  Gainsborough's  eldest  daughter  was  sketched  in  outHne  one  year 
before  Gainsborough's  death  in  1788,  at  Schomberg  House,  Pall  Mall.  Some  further  detail 
was  painted  in  by  Mr.  Gainsborough  Dupont  (the  famous  artist's  nephew)  a  year  later. 
The  portrait  is  still  somewhat  in  the  sketch  stage,  but  is  withal  an  excellent  picture  in  outline, 
aetail  and  colouring.  Size,  50  in.  by  40  in.,  in  original  carved  frame. 


\Carcb,  192ft. -No.  cccxxxi. 
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'Xbe  Ring's  Galleries 


tt 


(The   International  Art  Depositories,  Ltd.) 


65,   King^s  Road,   Chelsea^   London,   S*CC13 


TELEPHONE:     SLOANE     3795 


TELEGRAPHIC     ADDRESS:     "KINGSGAL,     LONDON 


WONDERFUL    COLLECTION    OF    GENUINE    OLD    PICTURES    IN 
STOCK    OF    NOTABLE    PERSONS    IN    THE    EMPIRE'S    HISTORY 


SIR    CHRISTOPHER    WREN 

By  PIETER  DAVID  VAN  DER  PLAS. 

Size,  50  in.  by  40  in. 

In  magnificent  condition. 


This  portrait  was  painted  in  the 
precincts  of  St.  Mary-le-Bow,  in 
1673,  by  order  of  King  Charles  II., 
to  commemorate  the  laying  of  the 
first  stone  of  the  newly-restored  Old 
St.  Paul's  Cathedral.       Price  £i2,o. 


UNKNOWN    MAN   PORTRAIT 

By  VELAZQUEZ. 

Of  superb  quality  and  condition. 
Size,  30  in.  by  25  in. 


Old  Panellings  and  Period  Decorations 


ALL    THE    WAY    FROM    NORMAN 
AND   ELIZABETHAN  TIMES 


.\xix 


The  Connoisseur 


u 


Cbe  King's  Galleries'* 


(The    International  Art    Depositories,   Ltd.) 


65^   King^s  Road,   CbcUca^   London,   S.QCl.3 

TELEPHONE:     SLOANE     3795  TELEGRAPHIC     ADDRESS:        KINGSGAL,     LONDON" 


SIR  THOMAS  LEE 

(Lord  Mayor  of  the  City  of  London) 


School  of  Holbein.  Size  50  in.  by  40  in. 
This  portrait,  painted  in  1558,  is  in 
splendid  original  condition. 

Price,  £125. 


SIR  WALTER   SCOTT 

in  his   library  at  Abbotsford 


Mar';l),    142't    ~Kri,   nrryxxi. 


Painted  by  Alexander  Naysmith  (signed 
with  initials  and  dated  1799). 
N.B. — The  library  ceiling  at  Abbotsford, 
on  the  Tweedside,  displays  the  Arms  of 
famous  chiefs  of  the  Border  Clans  with 
which  Scott  claimed  kinship.  Here  in 
this  library  he  wrote  the  "  Waverley 
Novels "  and  the  immortal  "  Heart  of 
Midlothian." 

A   unique   picture    in    fine    and   original 
condition.     Size,  35  in.  by  40  in. 

Price,  £160 

XXX 


The  Connoisseur 


'Xbc  King's  GaUcrics'' 


(The  International  Art  Depositories,  Ltd.) 


65t  King's  Road^   Chelsea^   London,   S*QC13 


TELEPHONE:     SLOANE   3795 


TELEGRAPHIC   ADDRESS:     "KINGSGAL,   LONDON" 


WONDERFUL   COLLECTION    OF   GENUINE    OLD    PICTURES    IN 
STOCK    OF   NOTABLE    PERSONS    IN    THE    EMPIRE'S    HISTORY 

"THERE'S  BEAUTY  IN  THE  GLORY 
OF  A  BYGONE  AGE" 

THE   CHILDREN   OF   MR.   TEHIDY-BASSETT, 

of  Catton   Hall,  County  Durham. 


Painted  in  1775,  by  Nathaniel  Hone,  R.A.,  termed  by  connoisseurs  "Our  Irish  Raeburn." 
Size,  50  in.  by  40  in.     A  truly  charming  portrait,  full  of  youth  and  light  and  colour. 

,^\  1     T^  11*  J     Tl    ^:     J     -Tfc    ^^^^4.:^,^^       ALL   THE    WAY   FROM    NORMAN 

Old  Panellings  and  Period  Decorations        and  Elizabethan  times 


XXXI 


The  Connoisseur 


VICTOR     CRICHTON 

i)eakr  in  Antique  Silver  ^  Jewellery 


A  German  Wine  Cistern.         Height  44  in.,  weight  3,054  oz.,  with  the  Arms  of  the  Duchy  of 
Wurtemberg  and  the  City  of  Stuttgart,  with  enamelled  plaques  and  lapis-lazuli  colur 


imns. 


19,    KENSINGTON    HIGH    ST.,   W.  8. 


March,  1929,— \o.  ctcxjtxi. 


.\X.\II 


The  Connoisseur 

THE     OLD     CURIOSITY     SHOP 


ONE    OF    THE    SIGHTS 
OF    SCOTLAND 


ESTABLISHED    OVER 
100   YEARS 


THE       LARGEST      COLLECTION       OF      ANTIQUE 
FURNITURE  AND  WORKS  OF  ART  IN  SCOTLAND 


WE    HAVE    IN   STOCK   SEVERAL   RARE  ANTIQUE   HEPPLEWHITE   FOUR-POST   MAHOGANY 
BEDSTEADS,  IN  THE  ORIGINAL  CONDITION,  FROM  AN  OLD  ABERDEENSHIRE  MANSION  HOUSE 

ALL     FOR     SALE 
HOUSE  AND  ESTATE  AGENTS  CABINET  MAKERS  AND  UPHOLSTERERS 

VALUATIONS    .    INVENTORIES  OLD  FURNITURE  RESTORED 

UNION    STREET 
INVERN  ESS 


A.    ERASER    &    CO. 


xxxin 


The  Connoisseur 


TnoRNiON-SraiTH  \Ji 


TD 


31  SOHO  SQ.  •  LONDON  •  31  SOHO  SO. 


DECORATIWC  FURMITURC 


niODCRATE  PRICES 


March,  1929,— No.  cccxxxi. 


XXXIV 


The  Connoisseur 


A  charming  Adam    eight-light 

Chandelier,  of    compact    form. 

3  ft.  high. 

Comprehensi've  Collection 

of 

18th-century  Drinking  Glasses 

of  all  periods. 

Detailed    Monthly    List 
post  free  3d. 


Georgian  eight-light    Chandelier 
with  embossed  Ormolu  Counter^ 
poise.     3   ft.  high. 


CECIL  DAVIS 

Specialist  in 
Old  English  and  Irisfi  Glass 

CHANDELIERS 

TABLE  and  WALL 

CANDELABRA 


An  early  two-tier   Chandelier,   for   18   lights, 
of  rare  design,   5    ft.    3   in.  high. 


All  the  Chandeliers  Ulustra.ted  are  in  stock  at  the 
time  of  going  to  press.     Others  on  hand. 

High  Prices  paid  for  rare  Specimens 
of  all  kinds. 


An  unusual  Adam  three-light 

Chandelier,     of     bijou     size. 

2  ft.  9  in.  high. 

Large  selection  of 
fine  quality 
English  and  Irish 
Table  Glass, 

TRADE  SUPPLIED. 


Georgian  five-light  Chandelier 
with    unusual     feather     orna- 
ments.     3   ft.   9  in.   high. 


8,    St.    Mary  Abbott's   Terrace,    KENSINGTON,   W.14 


Telephone  :    Western    4085 


XXXV 


ESTABLISHED  1772 


^^ 


rX^?.e^^' 


aje 


\0 


V 


^' 


OIL  PAIMTINCI 


OF 


FINE  qUALIT)^ 


SPINK  &  SON,  LTD. 

5,  6  &  7,  KING  STREET, 
ST.  JAMES'S,  LONDON,  S.W.I 


TELEPHONE  ;  GERRARD  5275  ilUnes) 


March,  I92(>.~No.  cccxxxi. 


The  Connoisseu?' 


pip^ 
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(JarapFon-Smith^lflarriottll 

^  8    10  CeCIL  COUOT,SimaKTINS  LRNt.Ll^VDdN  WC.  2. 


To   PURCHASERS   of  ANTIQUE 
and  ART  TREASURES 

U  ^ou  bav>c  to  ^o  is  to  bui^?,  an&  qxvc  us 
a  list  of  pour  purcbases,  aub  we  ^o  tbe 
rest,  iuclu^ino  dousular  5uvoices  auC> 
Bffi davits.  Xet  us  relieve  pou  of  all 
worr\?  auD  trouble. 

H  uew  client  bas  just  written  us  as  follows : 


f-^f 


y 


**5t  qives  me  great  pleasure  to  advise  v)ou  tbat  tbe 
furniture  pou  sbippeO  for  nte  bas  &ulv>  arripe5  an^ 
\izc\\  installe^  in  m\?  bouse. 

JEverptbino  came  tbrougb  \\\  most  perfect  con&ition, 
aub  5  wisb  to  especially  commen^  pour  pacfunci, 
wbicb  was  so  spleuMMxf  &one  tbat  notbino  was 
marred.  5  sball  never  feel  timib  again  about 
senMno  tbings  from  JEnqlauD,  if  \?ou  will  be  so 
c^oo'^  as  to  bauMe  tbem  for  me. 

Bssurincj  pou  of  mv?  appreciation  of  tbe  faultless 
service.     ^Believe  me,  pours  verv  trulv, 


THE    WORLD'S    LEADING    ART    PACKERS 

LONDON : 

0///ces;— 6-10,  Cecil  Court,  St.  Martin's  Lane,  W.C.2 

Telephone:    Gerrard  "042/3. 

Cablegrams  &  Telegrams  :  "  Kamsmaral ,  London." 

Casemaktng  &  Packing  Warehouses: 

6,  7  &  8,  Whitcher  Place,  Rochester  Road,  Camden  Town,  N.W.I, 

^  '  NEW  YORK: 

/  Cameron -Smith    &   Marriott,  Ltd.  ) 

\  Hudson   For'4varding   and   Shipping   Co.,  Inc.  / 

17-19,  State  Street,   New  York  City. 

Telephone:  Cables: 

"  Jacberg,  New  York." 


Bowling  Green  10329-10330. 


Also  represented  in  Boston.  Philadelphia, 
and  principal  cities  of  the  world. 


■  ■  nin'\'^m:ii'?rinriFui,iii'i 


(iOill 
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X  XXVI I 


ERNEST   ETHERIDGE 

BAXTER    SPECIALIST 

3,     QUEEN'S    HOTEL     BUILDINGS 

(Adjoining  New  Street  Station) 

Tor    (genuine   Antiques 

of    every    description 

(Trade  specially  invited) 

Also  carries  a  large  stock  of  Furniture  at 
HATHAWAY       FARM        (Next  to  Ann  Hathaway 's  Cottage) 

SHOTTERY.    STRATFORD-ON  AVON 


The  Coiuioisseur 

JULIUS     BROOKS 

28,  Lower  Temple    Street,  BIRMINGHAM 

(One  minute  from  New  Street  Station,  L.M.S.) 

Antiques   an6   (Turios 

of  ever^  description 

VICTORIAN  JEWELLERY  A  SPECIALITY 
Overseas   buyers   cordially  invited 


E.     NUTTALL 


7,  Low^er  Temple  Street 
BIRMINGHAM 


FRED, 


FOR 


G.     WRIGHT 

36,  John    Bright   Street 
BIRMINGHAM 


K£^ 


A     varied    stock    of 

Genuine 

Antiques 

in    original    and    un- 
restored       condition. 


ANTIQUES 


TRADE    SUPPLIED 

The  .     .     . 

RUSKIN 
GALLERY 

CHAMBERLAIN 
SQUARE 

(Opposite  City  Art  Gallery) 

'^Rtiques  ^  ^orks  of  T^ZVrt 

Fine     Old     Chinese     Cloisonne,    Red    Lacquer- 
Furniture,  Paintings,  China,  etc.    Also  Exhibitions 
of  Modern  Art 


D.    &    M.    DAVIS 

(ESTABLISHED     18761 

3,     Livery    Street,     BIRMINGHAM 

(§rniiq\xe  Surntfure,  <Df^  (SngfiB^  ^iftjer, 

^3effien>  Cpfatc,  (Barfp  C^ina,  (gfaes, 

(^nfiquc  Jewefe,  (ptinis,  etc. 


VISIT         ^^^ 

BIRMINGHAM 

FREQUENT 
TWO     HOUR     TRAINS 

FROM 

LONDON 


ANTIQUES 

American  and  Colonial 
Buyers,  send  your  re- 
quirements for  Georgian 
and  Victorian  Furniture 


Telephoae:  Midland   1308 


ARNOLD 
ETHERIDGE 

15,   STEELHOUSE 
LANE 

2  Minutes  from  G.IV.  RIy., 
SnoTD  Hill  Station 


t=i^ 


Telegrams ; 
'CURIO,    BIRMINGHAM 


Telephone : 
CENTRAL   1  304 


For    Qenuine    ylntiques,  Furniture, 
China  and  T^ictures 

TRADE    INVITED 


JAMES   REEVE,  LTD. 

Huge   Stock  of 

Antiques 

always  on  hand 


Trade 
Invited 


Established   over 
half  a  century 


AMERICAN  &  COLONIAL  DEALERS  SPECIALLY   INVITED 

March,  1929.— No.  <:<r.xxxi. 


39,    BRISTOL  STREET,   BIRMINGHAM 

.WXVIII 


The  Comioisseiir 


^'^^eautifiil  Antique  Jwmitnre 

CheOld-WorU  Galleries.™ 


65,DUKEST.,GR0SVEN0RSQ.,W.l   M 

Please  note  number  carefully  as  there  is  no  shop  front.      On  the  Mayfair  side  of  Oxford  Street,  NOT  on  the  Manchester  Square  side. 

EXHIBITION  OF  OLD    ENGLISH    FURNITURE 

ADMISSION     FREE.     Visitors  are  not  asked  to    purchase 


A  selection  of  Yorkshire 
and  Welsh  oak  Dressers,  with 
ami  without  plate  racks. 


Early  oak  Court  Cupboard. 


^^^s^:^f:^^<^^ 


^as-ci'v 


A  large  collection  of 
early  oak  Pieces. 


A  rare  long-case  Clock,  by  Isaac 

Thompson,  Londini,   date  1690. 

In     original     marquetry   walnut 

case. 


THE  OLD-WORLD  GALLERIES  Ltd.,  65,  Duke  St.,  Grosvenor  Square,  W.l 


XXXIX 


The  Connoisseur 


S.   WILLIAMS 


(Member  of  the  British  Antique  Dealers'  Association) 


established  bp  tbc  Proprietors  Grandmotber  in  1792 


An  exceptionally  fine  old  mahogany  inlaid  Sideboard  of  the  finest  possible  quality, 
colour,  and  inlay,  in  its  original  untouched  condition.     Period  of  Sheraton.     8  ft.  long, 

2  ft.  9  in.  deep. 


'  ~i 


Dealer  in  ?ine  6nali$l)  furniture 


I         ~i 


148,  BROMPTON  RD.,  LONDON,  S.W.3 


Telephone:     SLOANE   5649 


M;.rrh,   192?,— No.  cccxxxi. 


XI. 


The  Connoisseur 


♦.♦^►♦^♦.♦v»>»>»:«o*:«»>o»><»<»o»>»>»>»>«>»>»>»>»>»>»> 


At  I  Dealers  and  Furnishers 


,•  ♦.♦  ♦>  ♦.♦  ♦.♦  ♦.♦  ♦.♦  ♦:♦  •>  •>  ♦>  ♦>  ♦>  ♦>  o 


by  appointment  to  H.M.  the  King 


MAWER 


Ltd. 


A  very  choice  specimen  of  a 
pedtrstal  Table  of  the  Chippendale 
period  with  Piecrust  top. 


■^^^^^gggsagum     gggpgg|m_p|     _^^^^^^^    «||g||||^^^^^^^ 

ptPlieiFq 

A  fine  set  of  mahogany  Chairs  of  the  Chippendale  period. 


223,  etc.,  FULHAM  RD.,  S.  KENSINGTON 

'Phone:   Kensington  7120  LONDON,    S.W.  3  mins.  S.  Kensington  Station 

VALUATIONS,     WAREHOUSING     AND     REMOVALS 


XLI 


The  Comwisseur 


J.    W.    NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
Telephone:    2330  Central  established  38  Years 

Furniture,  Clocks,  &c.  Early  Pottery 

Old  Silver  and  Sheffield  Plate  English  and   Oriental  China 

Prints   and   Works  of  Art 


INTERIOR    OF    ONE    OF    OUR    TWENTY    SHOWROOMS    AT    MANCHESILK 


COLONIAL    AND     AMERICAN 
BUYERS  SPECIALLY   INVITED 


yJll  goods  guaranteed,  and  money 
returned    if   not    satisfactory 


WANTED— GENUINE    ANTIQUES    FOR    CASH 


ST.     ANN'S     GALLERIES  m  i»    A    T^T^^¥   ¥  T^  ^T^ "T^  1^  T^ 

2,     ST.    ANN'S    SQUARE  IVI  A  l\  C      H  T^^    I    tiiv 

AND         DEANSGATE         ARCADE  A  ▼  *Xr^m.A    ^  "^.^  M,    M.  ■     4k»^    M,     A-^A^^ 


March,  J 929. — No.  fxcxxxi 


XLII 


EXPERT     VALUER     FOR 

PROBATE    AND    ALL 

PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle,  Mansion  or  Cottage) 


The  Connoisseur 

HURCOMBS 

PICCADILLY,    W.  1 


PEARLS,    EMERALDS 

DIAMONDS 

ANCIENT  SILVER,  etc. 

Valued    or    sold    by 

Auction 


SPECIMENS  OF  A  FEW  INTERESTING  LOTS  SOLD  RECENTLY. 


Two  pairs  of  Vases  (1)  and  two  Tables  (2)  sold  for  £1,135.  A  Chinese  Bowl  (3)  pair  Famille  Verte  Vases  (4),  three  Chinese 

Birds  (5),  a  Vase  (6)  and  a  pair  ditto  and  three  Powder  Blue  Plates  (7)  sold  for  £9  i  9  1  Os.      Queen  Anne  Suite  (8)  and  a  Settee  (9) 

sold  for  £3,420. 

Weekly  Sales  of  Old  Silver  and  Jewellery.         Fortnightly  Sales  of  Antique  Furniture,  Pictures,  China,  ^tCt^R 
HURCOMBS,  PICCADILLY,  W.  1   (Entrance:     1,  Dover  Street)  "    dE^RA°RD59>i-4 


The  Connoisseur 


By  royal  appointment 


W.  WIUIAMSON  &  SONS 


William   Williamson 


Martin    Williamson 


GUILDFORD 


Telephone  No.  19 


SURREY 


Early  XVlIlth-century  walnut  Wing  Chair,  in  old  silk. 


Established  end  of  18th 
Century  by  Great'Grand' 
father  of   present  partners 

oia  €tidii$i) 

Furniture  Galleries 

One  of  the  largest  in  the  Kingdom 
Displayed    in    Periods    and 

UNCROWDED 

NO      REPRODUCTIONS 

Open  all  day  Half  '   day 

Saturday  Wednesday 

Deliver     free    in     London 


H.  Gilhof  er  &  H.  Ranschburg,  Ltd. 


LUCERNE 


Haldenstrasse  33      SWITZERLAND 


iv'^sriciA  xYvx^ii 


BACCIO   BALDlNi:    THE  JUSTICH 
March,   1929.— No.  c/xxxxi. 


JUST     PUBLISHED  I 
The  Richly   Illustrated   Catalogue  No.  XVI. 

AN  IMPORTANT  COLLECTION  OF 

Fine  and  Rare  Old  Engravings 
Etchings  and  Woodcuts 

of  the  XVth   to   XVllth   centur). 

Comprising: 

INCUNABULA     XYLOGRAPHICA 

(Single  Woodcuts  of  the  X\'th  century). 

Rare     Engravings     of     the     XVth     Century 

By  ScHONGAUER,  Meckenem,  Zasinger,  and  others. 

AN  EXTRAORDINARY  FINE  SET  OF 
ENGRAVINGS  AND  WOODCUTS 

By     Albrecht     Durer. 
A  Fine  Collection   of   Prints  by   the  Little  Masters 

A    Series    of    Precious     Etchings     by     Rembrandt 

In     Early     States. 
"The   Triumph   of   Mordocai,"     "The   Windmill,"      "The   Three 
Trees,"     "St.    Jerome    beside    a    Pollard    Willow,"      "The    Gold- 
weigher's  Field,"    "Christ  Preaching." 
On  Japan  paper  in  magnificent  impressions. 

^     ETCHINGS     AND     LITHOGRAPHS     by 
the  Modern   Masters 

The  richly  Illustrated  Catalogue  xcill  be  sent  on  request. 
Price,  S.Frs.  5. 

XLIV 


The  Connoisseur 


JOHN  SPARKS 


Btj  appointment  to   H.M.   The  Queen 


CHINESE 
WORKS    OF    ART 

Private  collections  and 
single  specimens  purchased 


Exceptionally    fine    Green    Jade 

Four-handled  Cup. 

Height,  with   stand,  9  in. 


LONDON : 

128,  Mount  Street,  W.l 

CHINA : 

103,  CHAO  TUNG  ROAD 
SHANGHAI 


Telephones:    Gerrard  3716  &  3717. 


Established  1794. 


Telegrams  :    "  Puttickdom,  Westrand,  London." 


Messrs.  PUTTICK   &   SIMPSON 

will    hold    the    following     SALES    by    AUCTION 

during    MARCH    at     their    REYNOLDS     GALLERIES 

47,    LEICESTER    SQUARE,    LONDON,    W.C.2 

Choice  American  and  other  Engravings,  Colour-Prints,  Drawings,  etc 
Books  and  Manuscripts 

Old  Italian  Violins,  and  other  Musical  Instruments 
Old  English  Furniture,  Porcelain  and  Objects  of  Art,  etc.  . . 
The  Contents  of  the  Riverside  Residence,  Chesfield,  Teddington 
Postage  Stamps 

Baxter  and  Le  Blond  Colour-Prints,  Licensees,  etc. 
Old  English  Furniture,  Old  Chinese  Porcelain,  Glass,  etc. 
Old  English  Silver,  Sheffield  Plate  and  Jewellery   . . 
Old  Italian  and  other  Violins,  Violas,  Violoncellos  and  Bows 
Old  English  Furniture,  Porcelain,  Antique  Textiles,  Persian  Rugs,  etc 
Postage  Stamps 

Pictures  by  Old  Masters,  Drawings,  etc.     . , 

Old  Engravings  and  Colour-Prints,  Old  Master  and  Modern  Etchings 
Drawings,  etc. 


March  1st. 

March  5th  &  6th. 

March  7th. 

March  8th. 

March  11th. 

March  12th  &  13th. 

March  14th. 

March  15th. 

March  21st. 

March  21st. 

March  22nd. 

March  26th  &  27th. 

March  27th. 

March  27th. 

XLV 


TJie  Co)nioisseit7' 


Tjelephone  :  Gerrard  2317 

Cables:   "  Ovanliqua,  London" 

Owen 
^van- 

^homas, 


LTD. 


20,    Dover  St., 
London,  W.I 


A  Chippendale   mahogany   Kneehole   Chest   with    writing   slide,   in    original    condition 
including   the  mounts.     Dimensions  :  2  ft.  8  in.  wide,    1  ft.   8  in.  deep.   2  ft.  7^  in.   high. 


MAGGS  BROTHERS 

BOOKSELLERS 

By  Appoiiitmeut  to  His  Majesty  The  Kiiiti 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VIIT 

Carry  one  of  the  Largest  and  Choicest 
Stocks   in   England   of    Fine   and    Rare 

BOOKS  PRINTS 

AND   AUTOGRAPHS 

Illustrated  Catalogues  in  eacli 
department     regidarly     issued. 


^  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
^  Customers'  "Desiderata"  searched  for 
and  reported  free  of  charge.  ^  Items  of 
rarity  and  interest  always  gladly  purchased. 
^    Shipments  to  America  every  week. 


Robinson,  Fisher  &  Harding 

WILLIS'S  ROOMS 

KING  STREET,  ST.  JAMES'S,  S.W.  1 

Sales  by  Auction 

every  week 
High  prices  obtained  for 

OLD  ENGLISH  AND  FRENCH 
FURNITURE,  OLD  PICTURES 

Porcelain,   Tapestry,   Silver  and 
Works  of  Art 

Tel. :  Gerrard  47^5  (^  3505 


Mar'li,   1929. 


-XLVI 


The  Co7moisseiir 


PARTRIDGE  ®    DIGHTON 


WANTED 
TO     PURCHASE 

Old  English  Oil  Paintings 
of  Fox'hunting,  Shooting, 
and  Fishing  ;  also  wanted, 
Old  Engravings  of  the 
same  subjects 

HIGH      PRICES      PAID     FOR     FINE 
EXAMPLES 


s;     .1  A  M  i;  s    s       r  \  i(   K 


ST.    JAMES'S    PARK    AND    A   TEA    GARDEN. 
Brilliant  impressions  printed  in  colours  of  the  early  issues  before  the  brick- 
work borders. 


Telephone:    REGENT  4349 


3,  Savile  Row,  LONDON,  W.l ;  aiso  23,  East  64th  Street,  NEW  YORK 


®lb  lEiiglisb  Silper 


Tw^z-nai-dled  SJ.cr  Tta  Tray,  with  Codee  Tray  to  match.     Maker,  Paul  Storr,  of  London.    Date,  1816-17 


CHAPPLE  &  MANTELL 

Sealers  in  Bntlqiic  Stiver  anO  ®10  SbeffielC)  plate 


55/7,  MADDOX  STREET 

NEW  BOND  STREET, 

LONDON,  W. 
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Victor  Jourado 

102,  MOUNT  STREET 
GROSVENOR    SQUARE,    W.l 


WE     HAVE     JLWJYS     IN     STOCK     J 

URGE    COLLECTION  OF   FLOWER 

PICTURES    OF  JLL    SIZES. 


A  pair  of  Venetian  Canal  Scenes.  Extra- 
ordinarily fine  quality  and  condition. 
Size  of  canvas  :    16  in.  wide  by  10  in.  high. 


Telephones  : 
MAYFAIR    5857,    GROSVENOR   2857. 


BIRD  PICTURES  BY  OLD  MASTERS, 
NEEDLEJVORJC,  TAPESTRIES,  AND  FINE 
QUEEN   ANNE    WALNUT   FURNITURE. 


Antique  (T^lnese  jporcelaln 
an6  ^afan(is(i  (Turlos 

SALE     BY    AUCTION 

AT   THE 

LONDON    COMMERCIAL    SALE    ROOMS, 
MINCING     LANE,     E.C.3 

TUESDAY  AND   WEDNESDAY 
MARCH    19th   and    20th,    1929 

Commencing    at    1    p.m.    each    day. 

ANTIQUE  CHINESE  PORCELAIN  and  POTTERY,  etc., 
of  aU  periods;  BOWLS,  BEAKERS,  PLATES,  VASES, 
nCURES,  etc.;  BLANC-DE-CHINE,  BLUE  and  WHITE 
FAMTI.I.F,  VERTE  and  FAMILLE  ROSE,  etc. 

TANG  HORSES,  CAMELS,  WARRIORS,  JADE  CARV- 
INGS, WOOD  CARVINGS,  JADE  FLOWERED  TREES, 
ANTIQUE  CHINESE  and   SAMARKAND  RUGS,  etc. 

JAPANESE  WALRUS,  IVORY  and  HARDSTONE  CARV- 
INGS, BRONZES,  BRONZED  CLOISONNE,  HARDSTONE 

CARVINGS,  etc. 

The  bulk  of  the  Catalogue  to  be  sold  entirely 
WITHOUT     RESERVE. 

The  goods  will  be  on  show  at  the  P.L.A.  Warehouse, 
New  Street,  BISHOPSGATE,  E.G.  (opposite  Liverpool 
Street  Station),  on  and  after  THURSDAY,  MARCH 
14th,  from  8  a.m.  to  5  p.m.  daily  (Saturday  8  a.m.  to 
12  noon). 

Catalogues  from  the  Brokers  : — 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER  HOUSE,  MINCING  LANE,  E.C.3 

Telephone:  TeieRrams: 

ROYAL  3640/4.  "WHANGHEE.  LONDON." 

March,  I929.--No.  cccxxxi. 


QUEEN      ANNE      CHAIR 


covered  in  our 

Needlework 

Linen, 

the   "   Three 

Hills"  design. 

Stocked  in  Tete 
de  Negre, 
bronze  green 
and  stone 
grounds,   this 
linen  is  one  of 
a  range  of 
similar    Needle- 
work designs. 


W.    H.    HAYNES 

'Che   "CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

telephone:     PADDINGTON   5180  (2   LINES) 
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BERT  &  Co.'S  Antique  Silver  Galleries 


Established  1724 


3,    VIGO    STREET,   LONDON,   W.l 


A  very  fine   pair  of  George    I.    Irish    Octagonal 

Casters.      Height,  6  in.      Date,   1717,      Maker, 

Edward    Workman,    Dublin.         Price,    £135 

Fully  marked  on  tops  and  bodies. 

INSPECTION    INVITED    OF    OUR    LARGE    AND    VARIED    COLLECTION    OF    ANTIQUE    SILVER 


Pair  Queen  Anne  Candlesticks.      Height,  6j  in. 

Date,    1709.      Maker,    Simon    Pantin,    London. 

Price,  £150 


EDWARD   NIELD 


Member  of  the  British 
Antique  Dealers  ' 
Association 


223,  Corporation  Street, 
PRESTON 

TELEPHONE  Nos. :    244   &  765 

^   Varied   an6 
Ifnterestln^  Stock 

(Benulne  ^Rtiquiis 
Onlr 


ONE  OF  A  SET  OF  TEN  GILT  ARM-CHAIRS 
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¥£EmjE  L 


TD. 


HOUSE 
STREET 


ue 


Late    16tli-centiiry   carved    oak  Court 

Cupboard,  inlaid  with  sycamore    and 

bog  oak,  in  mint  condition. 

One  piece  of  an  exceptional  collection. 


A.  G.  LOCK 

{Member  of  the  British  Antique  Dealers'  Association) 
Late  of  112,  VICTORIA  STREET,  S.W.  1 

One  of  the 
largest     stocks 

of 

Old    Furniture 

in  Surrey 


American  and 
Colonial  visitors 
cordially  invited 

Only     15     miles 

from  London 
(Waterloo    Station) 


Fine  colour  Queen 
Anne  walnut 
Bureau    Bookcase. 
3  ft.  4  in.  wide. 


Esher   Galleries,   High  Street,    Esher 

Telephone  :   ESHER  837 


SURREY 


March,  1929.— No.  cccxxxi. 


ALOYSIA 


(R.   HERIOT  and\ 
l    M.  BRAMLEY    ) 


JiCembers  of  the  British  Jlnlique  Dealers'  ./Jssocialion 


vS*-. 


Dealer 

in 
Hntiques 

Telephone  : 

HASTINGS 

1283 


Child's  Chippendale 
Chair,  in  wonderful 
condition,    orijiinal 

horsehair  seat. 
Height,  centre  back, 
25  in.,  IS  in.  across 
seat  at  widest  part. 


17.     MARINA,     ST.    LEONARDS-ON-SEA 

L 
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FERMOYE 


67,  Grosvenor  Street 
BOND  STREET,  LONDON 

Telephone— Mayfair  4355.  Telegrams— Fertnanoy,  Wesdo,  London.  Cables — Fermanoy.  London.  VV     1 

Untiques 

and 

Works  of 


ti?=^ 


Old    Furniture 


c^^ 


A  charming  18th-century  mahogany  Love  Seat,  in  untouched  condition,  covered  old  green  velvet 
and  fringe.  Also  an  18th-century  mahogany  Wine  Cooler  with  ormolu  mounts  in  original  condition. 


Telegrams: 
SILVER  ANCY 
PICCY,  LONDON" 


S.  J.  DEVEREUX 


Telephone: 
GERRARD  6242 


A   pair   of  Old  Sheffield   "Warwick  Vase"   Wine  Coolers,   with  Crest  and  Coat  of  Arms, 

10  in.   high,   in  original  condition. 

4a.  CORK  STREET,  NEW  BOND  STREET.  LONDON,  W.l 

LI 
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Cbe 

** treasure  Rouse'' 
for  Jinttques 

ONE  OF  THE  LARGEST  STORES  IN  THE  KINGDOM 
FOR  GENUINE   ANTIQUES 


Magnificent  Chippendale   mahogany  Double   Corner 

Cupboard,  in  fine  original  state  of  preservation.     The 

figuring  of  the  panels  is  worthy  of  special    notice. 

Price  on  application. 

American  Dealers  will  be  met  at  Manchester  or  Liverpool  by  car 

FREDERICK  TREASURE 

(Mfmbttr  of  the  British  Antiqtu-  Dealers'  Association) 

KAY  STREET,  PRESTON 


Telephone  : 
414    PKHSTON. 

March.  1929.— No.  cccxxxi. 


Telegrams  and  Cables : 
"ANTIQyES,    PRESTON." 


NALDERofMAYFAIR 

(a     NALDER,    Ltd.) 

21,   DAVIES   ST.,    BERKELEY   SQUARE, 

LONDON,  W.l. 

'Phone:   May  fair,    6461.  Near  Claridge's  Hotel. 


Illustrated,  one  of  a  set  of  six  late  Chippendale  finely 
carved  mahogany  Chairs  in  original  condition  and  fine 
state  of  preservation.  Height  to  top  of  back,  3  ft.  I  in. 
By  courtesy  of  another  dealer  we  can  also  offer  one  elbow 
Chair  in  his  possession  which  matches  perfectly  except 
for  a  slight  difference  in  detail  of  the  carving  on  the 
cresting   rail. 

Send  for    our    new  publication  :    "  A   Synopsis  of  English 
Furniture."  Styles,    names    and   dates   from     1509    to 

1820.     Post  free   6d. 

EXTRACTS    FROM    PRESS    NOTICES 
The  Connoisseur:  "  This  handy  booklet. . .  .information 
is  arranged  concisely  and  lucidly  within  the  scope  of  a 
few  pages." 

Country  Life:  "A  convenient  summary  of  the  main 
dates  and  achievements  of  English  Furniture. . .  .practical 
in  form  and  arrangement." 

ANTIQUE  FURNITURE.     REPRODUCTIONS. 
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JAMES 

CONNELL 
&  SONS 

LTD 

Rare  and  Genuine 
Old  English    Furniture 


Queen  Anne  walnut  Bureau  Cabinet.    39  in.  wide. 

4,  BURLINGTON 
GARDENS  LONDON,w.i 

(Corner  of  Old  Bond  Street) 
Also  at  47,  Old  Bond  Street,  W.;    and  75,  St.  Vincent  Street,  Glasgow 


BLUETT  &  SONS 

48,  Davies  Street,  London,  W.l 


Ivory  carving  representing  Kwan  Yin, 
the  Goddess  of  Mercy,  with  two 
standing  attendants.  An  early  example 
— probably  of  the  Sung  period. 
(A.D.  960-1279.)     Height,  6^  in. 


AN    EXHIBITION 

of 

Early  Chinese  Works  of  Art 

Pottery,    Bronzes,     Porcelain 

Sculpture 

Will     be     held     at     these     Galleries     from 
FEBRUARY    27th     to    MARCH    9th 


Open  10  a..m.  to  6  p.m. 


Sa.turda.ys,  10  a.m.  to  I  p.m. 
LIII 
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Telephone 
Mayfair  7059 


RICE  -S?  CHRISTY   C' 


Antique    JP^urnlture 
an6   Oapestries 


A  fine    old    walnut  Arm-Chair 
in     genuine     old      needlework. 


93,  WIGMORE  STREET 
LONDON.  W.l 


ARTHUR  CHURCHILL 


Pair  unique  Naval  Goblets,  inscribed:   "The  Gylikhied  of  68  guns 
struck  to  the  Veteran"  (Camperdown  Battle). 


OLD    CUT    GLASS 
EARLY    DRINKING    GLASSES   OF   ALL   PERIODS 


10,  DOVER  STREET,  LONDON,  W.l 


Telephone :  Regent  543  1 
March,  1929. -No.  cccxxxi. 


(First  Floor) 


Portrait  of  a  Lady  in  Wliite  Silk  Dress,  37  in.  x  28  in.,  by  Winterhalter. 

Class  Pktures,  Silk  Needlework  Pictures,  Antique  Furniture. 
Write  for  free  copy  of  pamphlet,  "  Pictures  on  Glass  " 

L.  LOEWENTHAL 

4,  St.  James's  Street,  LONDON,  S.W.I 


Ti'lepliotte :     lieneiit  1181 
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S.  W.  WOLSEY 

71  &  72,  BUCKINGHAM  GATE 


LONDON,    S.W.I 


Telephone  : 
Victoria  5594 


Telegrams : 
"  ErlyoUe,  Sowest, 
London," 


Early  Period   Specialist 


Oak  Linenfold-panelled  Hutch,  with  fine  ironwork. 

C/ira  A.D.   1500. 
4  ft.  7  in.  high  ;    2  ft.  8  in.  wide  ;    i  ft.  2  in.  deep. 


Mrs.  GRAYDON-STANNUS 

F.R.S.A. 

begs  to  announce  that  her 
New     and      beautifully     appointed 

"GRAY-STAN  "     GLASS 
EXHIBITION  GALLERIES 

ARE  NOW  OPEN   AT 

183a,  BROMPTON  ROAD 

(two  doors  down  Beauchamp  Place) 

where   clients  can   sit  and    enjoy  the    beauty  of 

an   entirely   new   and   artistic   luxury  glass  made 

by  BRITISH  WORKMEN  in  Mrs.  Stannus'  Battersea 

Factory. 

Each    piece    is    the    work    of   an 
artist    and     signed     "Gray-Stan" 

(Reg.l 

The  colour  schemes   are  a    revelation,   and    the 
shapes     all     designed     in    the     factory     studio. 


A   visit   will    reward    lovers   of  the   beautiful 


NO     VISITOR     IS     ASKED     TO     PURCHASE 


THE  OLD  IRISH  GLASS  GALLERIES 

(Mrs.  Graydon-Stannus.  f.r.s.a.) 

23,    EARL'S    COURT    SQUARE,    S.W.5 

In    flicsc  spacious   Galleries  will    always 
be  found  a  superb  collection  of 

OLD    IRISH    GLASS 


Specialities  : 
CHANDELIERS 

TABLE 
STANDARDS 

WALL 
SCONCES 

BOAT  AND 

HELMET 

BOWLS 

etc. 


LV 
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ONE   OF  A  PAIR  i)F  I'lNU  AUAiM  bi^ONCES 
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Telephone  : 
Sloane   7267-8 


Telegrams: 
"  Anthonique,   Knights,   London  " 


Anthony  Brooke,  Ltd. 

Old  etialisD  Furniture  S  Works  oT  Hrt 
Collections  or  Single  Pieces  Purcbased 


A  rare  early  William  and  Mary  Bureau  Bookcase 
in  oak,  inlaid  in  the  Tudor  style,  with  burr  yew  wood 
and  holly  wood  ;  in  perfect  condition  and  of  fine 
colour.     Width,  3  ft.  ;  depth,  1  ft.  8  in.  ;  height,  6  ft. 


20,  BROMPTON  ROAD,  S.W.I 

KNIGHTSBRIDGE    GREEN 


Period  Fireplaces 


Bratt  Colbran  &  Co.  (who  have 
incorporated  the  late  firm  of  Mark 
Feetham  &  Co.)  have  the  finest  collec- 
tion of  Period  Fire  Grates  in  existence, 
and  can  supply  faithful  reproductions 
from    original   models. 

A   visit  to  their  Gallery  at  lo,  Mortimer  Street, 
London,     W.i,    would    be   found    of    interest. 


BRATT  COLBRAN  &  CO.  ARE  EXHIBITING 
AT  THE  IDEAL  HOME  EXHIBITION. 
STAND    132,   GROUND   FLOOR,    MAIN    H.^LL. 


Bratt  Colbran  &  Co.  are  always  open  to 

purchase  for  cash  fine  examples  of  old  marble 

chimneypieces. 


BRATT  COLBRAN  8  Co. 

and  the  Heaped  Fire  Company  L,td. 
lo,  Mortimer  St.,  h,ondon,  W.\ 

Telephones:   Museum  6701  and  6702. 
Telegrams:   "Proteus,  Wesdo,  London." 


March,   \'i'/M      NV).  cccxxxi. 
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telegrams: 

Frcemandom 
BARB,    London 


And    at 

534,   Madison   avenue, 

NEW    YORK,     U.S.A. 


Dealer  in  ilntique  Silver,  Old  SDerrteld  Plate,  etc. 


TELEPHONE  : 

6117  CLERKENWELL 


HIGHEST     PRICES     GIVEN 
FOR     SPECIMEN     PIECES. 


'^z^ccJ-e^ 


'<n^7i^,    =^2!^;J^^,^2^;^,  ]j]  (7.  I 


VERY     FINE     ADAM'S     DESIGN     TABLE    SERVICE,     COMPRISING:— 

One  Oval  Soup  Tureen  on  stand.  Six  Oval  Sauce  Tureens.  Six  Oval  Salt  Cellars. 

One  Hot  Water  Jug.  Four  Candlesticks,  7  in.  high.  Four  Candlesticks,  12  in.  high 

Weight:  487  oz.     Maker:  Wm.  Holmes,     London,   1780. 


rKI.l!l>I10>-K  :        (iKRUARO      1901. 


CAHI.KS  :  STUTURN.      WKSTCENT,       L,OI>inO>'. 


STUART  ANn  TURNER,    LTD. 

13,    SOHO    SQUARE,    LONIJON,    W.l 


A  CARVED 

HEPPLEWHITE 

SERPENTINE 

SIDEBOARD 

of  the  finest  quality  and 
colour. 
Circa  1770  . 
Length     -         -  5  ft.  7  in. 
Height      -         -  3  ft.  o  in. 
Depth  at  ends  -  2  ft.  3^  in. 


GENUINE    PERIOD    ANTIQUES 
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Telephone : 
GERRARD  4812 


DAVI: 


Teles<rams  : 

"DAVISVALUA, 

LONDON." 


Fine    old    Irish    Silver    Tray,     23    in. 

Dublin,    circa     1750.     Maker,   Michael 

Walsh.     Weight,   153  oz.,   bearing    the 

original  arms  of  the  period. 


Ysiives  and  Three-prong 


iquare^   London^  S.W*1 


N  E  PH  E  WS 


capt.  d.  n.  whitaker.  m.c. 
Licensed    valuers. 

Antiques.  Decorations,  Household  Furnishing 


5. 

West 

Chapel 

Street. 

Mayfair, 

W 

1. 

Telephone:    Grosvenor     2266     and     1654, 

TELEGRAMS  I 

Nephews. 

London.' 

1 

A  jfialjogany  3-tler  JJumb  Walter,  fitted  as  Lamp. 
.March,  1929.— No.  cccxxxi. 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 

Bntiqucs 


FINE  CARVED  OAK  CHARLES  II.   CHEST 
3  ft.   5  in.   long:     1   ft.  9  In.  deep:      2  ft.   7  in.   high. 

24,  Stonegate,  YORK 
10,  Royal    Parade,   HARROGATE 

Lvni 


The  Connoisseur 


J\A     F) C\ NT nr O  T^  \ y^  r\  \    \     2)ealer  in  Hntique  Carpets,  Uapcsti 
.  iVi.   KwlM    1   hCC^iViwLvl     Bmbroi^erics  ant)  Sill^  JBrocaOes. 


ies, 


TelegrcipJiic  Aiidress  :   "  Pontarpets,  Padd,  London." 
Telephone :  Paddington  (i664. 


11,  SPRING  STREET.  PADDINGTON,  W.  2 


1   have   the 
greatest 
selection  of 
Samarkands 
in  colourings  of 
Gold,  Mauve, 
Pink,  Blue, 
Grey,  Purple, 
Green  and 
Coral. 

Also  a  great 
selection  of 
Persian  Rugs. 


Expert  Carpet 
and  Tapestry 
Restorer  and 


attention  given 
to  all  Trade 
Orders, 


Genuine  old  Aubusson  Carpet.      Size,   lo  ft.  6  in.  by  9  ft.     Ground  of  wine  colour,  with  cream 
centre,  floral  design  in  various  shades  of  green,  pink,  brown  and  gold.  Price,  £75. 


J.   GORKILL 

(Mkmuer  of  the  British  Antique  Dealers'  Association) 


460,    NEW     CHESTER     ROAD 
ROCK     FERRY,    BIRKENHEAD 


Telephone:   Rock  Fkrkv  198. 

Teletjraiiis  : 
"  Antiques,  Biki<enhe.\d." 

Ten  minutes  from  Liverpool. 

Twent)'  minutes  from  Chester. 

Four  hours  by  direct  train    from 
London  (Euston). 

Est.\i;i.ished  18CC. 


0/ie  of  the  largest 
and  ?nost  interesting 
stocks  of  (genuine 
(Antiques  in  the 
country. 


Wonderfully  carved     Flemish   oak  Cabinet,   with  e.\(iuisite  detail  in  the 

panels,    and   in   really   good   original    condition.      An   exceptionally  fine 

piece.     Approximate  date,  1700.     ^  ft.  2  in    long  by  2  ft.  3  in.  wide  by 

h  ft.  4  in.  high. 


Furniture 

Pottery 

Porcelain 

Glass 

Silver 

Sheffield    Plate 

Needlework 

Long-case  and 

Bracket    Clocks 


Trade  Enquiries 
Specially  Invited. 

Photographs  and  Full 

Details   Submitted   on 

Receipt  of  Enquiry. 


iA  large  stock    of  furniture^   glass ^  pewter^    etc.^  suitable  for  the  American    market.     All  details 

of  packing  and  shipping  personally  attended  to.  BURUNGAMS 

LIB. 


The  Connoisseur 

PATRONISED  BY  HER  MAJESTY  THE  QUEEN  AND  OTHER  MEMBERS  OF  THE  ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

Collectors  of  Antiques  and  Works  of  Art^  Valuers  for  '^robate^  &c. 

No.    3,  PALL  MALL  PLACE,  LONDON,  S.W.I  <°^4TiJe^  S?,f.^af ''' 

a?id  at  The  Casket,  47  to  ^j.  Castle  Road,  Southsea,  Portsmouth 

Telegraphic  Address  :  "Casket,  Portsmouth."  Telephone  4727 

ALWAYS    ON    VIEW    AT     3,    PALL    MALL     PLACE,    LONDON,    S.W.I 

COLLECTED  at  Portsmouth  during  the  last  thirty  years  by  our  Mr.  A.  Fleming, 
F.R.S.A.,  we  have  on  view  at  our  Galleries  a  wonderful  collection  of  Ship  Models, 
Ships  in  Bottles,  Oil  Paintings.  Drawings  and  Prints  of  interesting  Ship  subjects, 
old  "Jack  Tar"  Wool  Needlework  Pictures,  old  Jugs,  Bowls,  etc.,  decorated  with  ships 
and  quaint  verses,  articles  in  Bone  and  Straw  Work  made  by  the  French  prisoners 
in  Nelson's  time,  old  Rolling  Pins,  and  hundreds  of  fascinating  and  interesting 
items  connected  with  the  sea  and  sailors  of  bygone  times. 

WE    ARE    STILL    BUYING   THESE    WONDERFUL   OLD   RELICS 

of  the  glorious  days  of  the  old  sailing  ships. 

OUR    OFFER    FOR   YOUR    ITEM 
MAY    BE    A    SMALL    FORTUNE 


URGENTLY    WANTED:    Fine    old  FURNITURE, 
old  SILVER  and  ANTIQUES   of  every  description. 


What  may  have  been  considered  unimportant  trifles  25  years  ago  may  be  the  valuables 
of  to-day. 

REMEMBER   WE   VALUE   AND   ADVISE   FREE. 

A  postcard  or  "phone  call  will  bring  our  expert  to  see  you  to  VALUE  AND  ADVISE 
free  of  charge  without  the  slightest  obligation.     Communicate  at  once. 


WANTED:     MODELS   SIMILAR   TO  »THIS 


PICTURES  BY  OLD  AND  MODERN   MASTERS 

Examples  of  the  Early  English,  French,  Dutch,  and  Italian  Schools 

INSPECTION      INVITED 


RICHARD  BAXTER,  1688.    .fftatia  73.     Period  Portrait.     Size  20  in.  x  16  in. 

MRS.     LOUISE     C.     HOYLE 

(A.   T.    LEEMINQ) 

81,  Bridge  St.,  Deansgate,  MANCHESTER 

Tel.  4738  Central. 
COLLECTION    OF  WATER-COLOUR    DRAWINGS 

March,   1929.— No.  cccxxxi. 


WANTED : 
MASKS 

OF      ALL     COUNTRIES      AND     PERIODS 


'*:;V 


SYDNEY    BURNEY 

13,     ST.    JAMES'S     PLACE 
LONDON,     S.W.I 

LX 
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Fine 
Specimens 

of  old 
Sheffield 

"Plate 

A  large  collection  of 
Antique  Silver  and  old 
Sheffield  Plate  always  on 
view  at  our  showrooms. 


BIRCH    &    GAYDON    LIMITED 


(Members  of  the  Antique  Dealers'  Association) 


« 


ESTABLISHED        153,  FENCHURCH  STREET,  LONDON,  E.C.3         telephone 

l^**"  Five  minutes  from  Monument  Station.   Underground  Railway  MONUMENT    2160 


A.  COOK 


Telephone : 

MAYFAIR  3560 


Old 

English 
Furniture 

OF    ALL   PERIODS. 


en 


Antique  gilt  carved  wood 
Console  Table,  in  good  con- 
dition. I^cngth,  5  //,  2  in.  ; 
width,  2  //.  6  in. ;  height, 
z  ft.   10  in.  Price  £18 

WK     HAVE     A    NUMBER 
OF   OTHERS   IN    STOCK. 


13-16,  St.  Christopher's  Place,  Wigmore  St.^  W.i 
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CAKRINGTON  &  CO.  LTD. 


GENUINE    ANTIQUES 

Includiag   at  this  time   a   number   of 

OLD    ENGLISH    TEA,    DINNER 
and    DESSERT    SETS 


William  and  Mary  Table  in  oak. 
2  ft.  6  in.  by  1  ft.  10  in.  by  2  ft.  3  in.  high. 

IAN  ANDERSON 

30,    RUTLAND    SQUARE 

EDINBURGH 

Tel.  25859. 

One  minute   from  L.iM.S.   Rail'lvav,  'Princes  Street  Station 

.March,  1929. — No   cccxxxi. 


H.    R.    HANCOCK 

Many  years  jnanaser  and  successor  to  Dickinson's^  late  o/   IVizynoye  Sti-eet 
and  J04,  New  Bond  Street. 

Specialist  in  016  (Tbiaese  "porcelain 

^/7  large  slock  on   view  to  interest  Collectors,  at  moderate  prices 


An  old  Chinese  exceptionally  fine  quality  Famille-Verte  Bowl, 
enamelled   with   flowers  in   brilliant   colours.     Kang-shi   i)eriod, 
1661-1722.     Diameter.   12l  in. 

37,  Bury  Street,  St.  James's,  London,  S.W.I 

Telegrams:  "  Kangshi,  Piccy,  London."        Telephone:  Regent  1160 
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£fb. 


(^nbrm  (TUetfife 


(member    of    the    BRITISH    ANTIQUE    DEALERS'    ASSOCIATION.) 

Telephone:    KENSINGTON    0877 
Cables  a  Telegrams:  "ANTIFAKE.  SLOANE,    LONDON." 


<Dfb   (Engfiap   futniture 


ORIENTAL      AND      ENGLISH      PORCELAIN 


1  2,  SYDNEY  STREET 
CHELSEA,    S.W.3 


Pair    of    fine    carved    and    gilt    Altar    Candlesticks 

Circa      1  690 


W.  PHILLIPS 


Dealer   in 


^ntiqueHewelUry  ^  Silver 
492/4,  Oxford  St.,  W.I 


i^Near  Marble  Arch) 


The  lovely  old   piece  illustiated   is  (inc  ■  4"  the   tliousands  for 

sale    at    these    Galleries.       Beautiful    old    Jewellery    is    being 

collected,  and  present   prices,    much    below   intrinsic   value, 

will  not  stand  very  long. 


A  very  fine  22  in.  Old  Sheffield  Tray. 
In  perfect  condition. 

Martin  &  Co.,  Ltd. 

PROMENADE, 

CHELTENHAM 


'Phone:  2821 


Established   1806 

I.XIII 
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XV»     iVJ.x\.Lj  JVXV^lJlrf     OL     V>(0«9    X^LC1«9  Telephone  :  LANGHAM   1774 

T>EALE%S    IN    FINS    "PEIiSIAN    AND     CHINESE     CARPETS 

^AUBUSSONS     ■     TAPESrillES 


Early  Sine-Kurdistan  (size  10  ft.  8  in.  x  7  ft.  4  in.).     Herati  pattern  in  centre  on  dark-blue  ground.     Comers 
and  medallion  in  gold  colour.     This  specimen  has  the  mellow  colourings  of  the  antique. 


Collectors'  Curio  Corner 

15,  H)o\>er  Street,  piccabilli? 

"MA 


Cables : 
(Bol^platc,  ILonbon. 


tlclepbone : 
(5errar^  2102. 


i'^  k 


[HBKimiiiiw 


jpinc  quality  JFlowcr  Ipictuic  hs>.  ffiaptistc. 
Si3C  of  canvas  23  J  in.  b?  19  in. 


B  TRare  collection  of  Genuine  ©10  Engllsb  ffurnlturc, 
JEngravlngs,  Sporting  jprlnts,  ©l&  JEnamels  <S  3vorie6 


"Unique  eelection  of  quaint  an&  unusual  Jewellers. 


Rare  Leeds  Mug,  in  colours,  inscribed  and  dated  1781. 
Height  5|   inches. 


ti^ 


Antiques   and  Works  of  Art. 

Wholesale  Export  Trade  specially  catered  for. 

Photographs    submitted. 


^^p-i 


March,   192) 


WILLIAM  LEE 

(Member  of  the  British  Antique  Dealers'  Association) 

esplanade  Galkrits 
HARROGATE 

LXIV 
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The  Century  House  Antique  Galleries 

2,   KING   STREET,   ST.   JAMES',    S.W.I 


Cablegrams  : 
"  Kragtuda, 
Piccy,   London  " 


Telephone  : 

Regent  1425 


Entrance  Gallery  at  No.  2,   King  Street,  showing  the  original  Oak  and  Pine  Panelling,  dating  from   1680. 


Speci-a/if3/— CHINESE    (LOWESTOFT)    ARMORIAL    PORCELAIN,   and  OLD    ENGLISH    FURNITURE 


Over    Half    a     Century's     Experience     as     High  -  class 
PICTURE  RESTORERS,  LINERS,  FRAME  MAKERS 
CARVERS,     GILDERS,     PICTURE    DEALERS,    Etc. 

CHRISTIES    SALES    ATTENDED 
FRAMES    MADE  TO    CUSTOMERS'  OWN    DESIGNS 


CHAPMAN  BROS  (chelsea)  LTP 

241,    KING'S   ROAD,    CHELSEA,    S.W.3 

Studio  AND  Works  :       I  Warehouses  I       Telephone. 

245a.  KING'S  ROAD  I     1  1 ,  CHURCH   STREET    I       KEN.  0674 

Tel.:   Framable,  Fulroao.  London. 


DOWELUS   C'^ 

EDINBURGH 

will  sell   by  Auction 
within    their    Rooihs 

18,  GEORGE  STREET 

on    Saturday,    March    30tJi 
at  twelve  o'clock 

French  Furniture,  Old  European 
China,  Old  Chinese  Porcelain, 
and  other  valuable  Objects  of  Art 

being  the  Collection  removed  from  a 
Mansion  House  in  the  North  of  Scotland. 


Catalogues  on  application 


Telegrams:  "  Dowell,  Edinburgh" 


^^'^''lBtlmJ^  GAMS 


dLi( 


piinlLtG 


LJ^'^* 
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G.    JETLEY 

52,      SOUTH      AUDLEY     STREET,      W.f 

ESTABLISHED     FOR     50     YEARS 
ANTIQUES,     FINE     REPRODUCTIONS,     DECORATIONS 

UPHOLSTERY 


SETTEE     IN     ANTIQUE     TAPESTRY     AND     VELVET.  UPHOLSTERED     SETTEES     AND     CHAIRS 

FOR     EVERY     PERIOD     AT     A     MODEST     COST. 

Estimates  for  Decorations,  old   Pine  a.nd  Oa.k   Rooms,  carved  Chirnney   Pieces. 


'Tp'U  X'Tp'Tpy^T^T  Grosvenor   1730 

(Member  of  the  British  Antique  Dealers'  Association) 

120a,  MOUNT  STREET, 

LONDON,  W.l 

Branch— W,  Rue  des  Etats-Unis,   Cannes,   A/M,  France 


Fine  eighteenth- 
century      Furniture., 
Glass  Pictures, 
Chinese     Porcelain, 
Lacquer  Screens, 
etc., 
always      in      stock. 


Collections  and 
single  specimens 
of  the  above 
purchased. 


A  Painted  Cabinet  on 
stand.    Height,  6  ft. 
Width,  3  ft. 


CHARLES  NOTT 

38,  BURY  STREET,  ST.  JAMES'S 


Tel.  gerrard  i  173 


LONDON,    S.W.I 


ti?=^ 


OLD    CHINESE    PORCELAIN 

MING,     KHANGHSI     &    KIENLUNG    PERIODS 


One  of  a  pair  of  dark  green  jade  Dogs.     Kienlung  period, 
1736-1795. 

CHINESE       HARDSTONE       CARVINGS 

OF    GREAT    INTEREST    TO    COLLECTORS 


Miircf],    iy^'l.-.\0.   cccxxxi. 
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NORMAN  R.  ADAMS  Ltd 


( Members  of  the  Britisli  Antique  Dealets'  Association ) 


Old 

English 

Furniture 


^^^^WVDM^y 


BRISTOL 

Denmark  Avenue 

BOSTON 

(MASS.) 
140,  Charles  St. 


AUTHENTIC 
PERIOD 
PIECES 

LARGE  and 
VARIED 
STOCK 


10,  Hans   Road, 
London,    S.W.  3 

SIDE   OF    HARRODS) 


Phone:    SLOAN E   2566 
Cablegrams:  ADAMAX, 
LONDON 


CONNOISSEUR     REGISTER 

Collectors    should    read    the    advertisements    in    the 
Register    columns,    pages    ii.    and    Ixxviii. 

DELOMOSNE  &  SON   Kensington  high  street 


(Members  of  the  British  Antique  Dealers'  Association) 


LIMITED 


WESTERN     1804 


W.8 


GENUINE 

ANTIQUES 

ONLY 


Three  French  caskets  in  Mother-o'-Pearl  mounted  in  ormolu  ;  also  in  stock  a  collection  of  20  diaries  similarly  mounted       Ciicii  18001825. 

SPECIALISTS     IN     OLD     ENGLISH     AND     IRISH     GLASS. 

We  invite  enquiries  and  visits  for  inspection  of  our  stock  of  Old  English  Furniture,  Porcelain,  Needlework- 
Pictures,  &c.  The  coUectioa  of  glass  contains  several  fine  Chandeliers,  Candelabra  and  Candlesticks,  in 
addition  to  many  cabinet  specimens  and  pieces  for  table  use. 
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CONCEIVED  by  the 
artist  .  .  .  fashioned 
by  the  craftsman, 
Walsh  Crystal  Glass 
possesses  that  elusive 
air  of  distinction  that 
captivates  the  fancy  and 
graufies  the  taste  for 
beauty.  In  the  twen- 
tieth century  the  spirit 
of  the  medijeval  crafts- 
man lives  again,  im- 
prisoned in  the  beauty 
of  Walsh  Crystal  Glass. 


EVERY  piece  of 
Walsh  Crystal  Glass 
represents  an  accu- 
mulated experience  of 
125  years.  The  crafts- 
men employed  have  been 
trained  from  their  youth 
to  the  standard  of 
perfection  that  the  pro- 
duction of  Walsh  Crystal 
Glass  necessitates.  You 
can  obtain  the  glassware 
from  all  high  -  class 
Dealers — name  of  near- 
est  Dealer  on   request. 


JOHN  WALSH  WALSH  LTD. 

SOHO     AND     VESTA      GLASS    WOB.KS. 

BIRMINGHAM. 


RALPH     HYMAN 

dealer  In  'lAntlque  Silver 
axib    016    Sl)efflel6     lHate 


George   I.,    London,    1727, 
Sugar  Bowl. 
Maker,  Thomas  Tearle 


Plain 


George  III.,  London,  1812,  Cup  and 
Cover.  Weight,  58  oz.  lo  dwts. 
Height,  14  in.  A  fine  piece  of 
silversmiths'  work,  in  excellent 
condition. 


COLLECTORS  AND  DEALERS  CORDIALLY 
INVITED  TO  INSPECT  STOCK. 


21,    Bury    Street 
BLOOMSBURY,  LONDON 


(TWO  DOORS  FROM  BRITISH  MUSEUM) 

'Phone  :  Museum  6793 

j.;.;rf.li,   1929.   -.N'o.  cccxxxi. 


W.C.I 


SCOTLAND 


Several  pieces  of  Antique  Silver  and  Sheftield  Plate 
meantime  in  stock. 

JOHN  BELL 

29,  Windmill  Brae,  and  5^7,  Crown  Street 

ABERDEEN 
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PEWTER 
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A  rare  York  Flagon  (centre),  Church    Flagons,    Communion    Cups    and    Tankards   of  the    Stuart   period,    from   the 
collection  of  the  late  Mr.  Kirby  Mason.        Full  particulars  of  above  pieces  from 

RICHARD     NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,   AI^BxVNY    STREET,    REGENT'S    PARK,    N.W.I 

Telephone:  Museum  3883.  Bus  :  3,  59.  Cable  Address:    (Via  Western  Union)  "PEWTER,  LONDON." 


Old   Carved   Statuary   Marble   Mantelpiece 

C.  J.   PRATT 

184,  Brompton    Road 
London,  S.W.3 

B 

ANTIQUE  MARBLE   'S?  WOOD   MANTELPIECES 
FIREPLACES.   FURNITURE,  etc. 

Established  1860  Telephone:    Sloane  3027 


H.  M.  LEE  &  SON 

Cbc  Old  Gable  Galleries 
37,     HIGH     STREET 

KINGSTON-ON-THAMES 

and  Hillbrow  House,  ESHER,  SURREY 

(opposite  Sandown   Park). 


I3EG  to  advise  the  Trade  and 
Collectors  generally  that  they 
have  aWays  a  large  and  varied 
collection  of  finest  Period  Furniture 
in  original  condition.  Collected  all 
over  the  country.  At  really  reasonable 
prices.     No  reproductions. 
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COLONEL    NUGENT 
By  J.  Zoffany,  R.A.  Size,  30  in.  by  23  in. 


J.  LEGER  &  SON 


ESTABLISHED     1892 


TELEGRAM    AND    CABLE  : 
LEGERIAN.    PICCY.    LONDON  ' 


TELEPHONE  I 
GERRARD    762  » 


©16  /Iftasters 


LONDON 

1  3,  DUKE  STREET 
ST.  JAMES'S.  S.W  1 


BRUSSELS 


1  78.  RUE  ROYALE 

Opposite   Hotel  Astoria 


NEW    YORK 


695     FIFTH     AVENUE 


OIL     PAINTINGS     PURCHASED 


■  MS^T 


JlSrvtv" 


ANTIQUE     GILDING 


AND 


REPRODUCTIONS    OF  DUTCH    FRAMES 
IN  BLACK  AND  TORTOISESHELL 


CHARLES    IVES 

156,    CAMPDEN    HILL    ROAD.    KENSINGTON.    W.8 


^' 


s% 


-^■^Wr^--^. 


i^  \ 


■^!3e»^ 


Alstons  &  Hallam 

69,  Cornhill,  E.C.3 

Telephone :  Central  2534. 

ANTIQUE     SCOTCH 
SILVER 

Top  row:  Saucepan,   1836,  Edinburgh,  by  J.  McKay. 

Second  row:  I — Nutmeg  Grater,  I8I9,  Glasgow,  by  Robt. 
Gray  &  Son.  2 — Quaich  set  with  Topaz  and  Amethysts, 
1815,  Inverness,  by  Robt.  Naughton.  3 — Muffineer, 
1835,  Edinburgh,  by  Marshall  &  Sons. 

Bottom  row:  1 — Half-pint  Mug,  1776,  Glasgow,  by  Milne 
and  Campbell.  2 — Quaich  set  with  Amethysts,  Aberdeen, 
circa  1800,  by  G.B.  i — Sauceboat,  1739,  Edinburgh,  by 
Edward  Lothian. 


March,  1929.— \o.  cccxxxi. 
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Only  portrait  of  Napoleon  painted  during 
the  100  diys.       By  R.   Le  Fevre. 


NOTABLE  COLLECTIONS,  both  large  and  small,   have  been    supplied  with   high-class 
Paintings,    Water-Colours,   and    Etchings,    by    HENRY   J.   BROWN 

{lale  W.   Lawson  'Peacock  &  Co.). 


THE 


RAEBURN    GALLERY 

Only  jiddress — 

48,    Duke   Street,  St.  James's,    S.W. 

(CLOSE  TO   CHRISTIE'S) 


ti^t,^?^ 


Good     Prices     Paid     for    Fine     Portraits     by 
Raeburn,   Romney,    Hoppner,   Lawrence,    etc. 


By  Special  Appointment     i^^SjS)     to  H.M.  Tlie  King. 

ANTIQUE      FURNITURE 

Furniture    .     'Decorations     .      Tunnelling 

Carpets        .        Curtains       .       ^Bedding 

Schemes  and  Estimates  Submitted. 


An  Antique  Iristi  Chippendale  maho>jany  Side-table.    3  ft.  11  in.  by  2  ft 
An  Antique  mahogany  Bracket  Clock,  by  Tupman,  London.     Two  Antique  Chippendale  Elbow  Chairs. 


WYLIE  &  LOCHHEAD 

LIMITED 

45,  BUCHANAN  STREET 
GLASGOW 

ESTABLISHED      1829 


®lb    Morccstcv 
Ipovcelain 


C/>5 


Dish,  with  wide  powder  blue  and 

gilt    border    and    richly    painted 

centre,  crescent  mark. 

Pair  round  pierced  border  Baskets, 
in  good  condition. 

The  SUSSEX  GOLDSMITHS 
&  SILVERSMITHS  Co.,  Ltd. 

13,  PAVILION  BUILDINGS 
BRIGHTON 
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Capcocrs  Hntiques 

SKIPTON,    YORKS. 


Chinese  Chippendale  Hanging  Mirror,  in  original  condition, 

Overall  size,  48  in.  by  26  in. 
Very    important    Queen    Anne    Table    with    Marble    Top, 
exceedingly  small  and  rare.    Sizes  :  width,  20  in. ;  depth,  14  in, ; 

height,  28  in.      Good  colour. 
Staffordshire  Group,  one  arm  repaired. 

One  0/  the  largest  and  most  valuable 

Collections  of  Genuine  Antique  Furni' 

ture  out  of  London -SILVER,  CHINA, 

PICTURES,    etc, 

F.    LAYCOCK 

36,   HIGH    ST.,    SKIPTON,   YORKS. 

March,  1929. — No.  cccxxxi. 


Drood 


Save   half   on   these 
Fine  Goblets 

40.  Imposing  set  of  goblets 
in  a  rare  old  English  pattern. 
Generous  size.  Regular  price, 
£8  the  set.  Special  Bargain 
offer. 

TEN   for  £4 


179.  A  rare  bargain  from  our 
regular  stock.  Charming  replica 
of  a  seventeenth-century  wine  glass, 
with  incised  spiral  twist  stem. 
Liqueurs,  sherries,  ports,  clarets. 
Six  glasses  of  each  size,  carriage 
paid,  for  20/-.  Regular  price, 
£2    6s.    6d,  Sold    in    sets    only. 

Offered  at  far  below  cost  of  making. 

24  for  20/. 


Bargain  in   Hollow-stem 
Champagnes 

136.  There  is  nothing  more  pleasing 
for  champagne  than  a  glass  with  a  hollow 
stem.  "  Watch  the  beaded  bubbles  rise 
and  burst  at  the  brim."  Hollow-stem 
glasses  are  difficult  to  obtain  and  this 
bargain  opportunity  should  not  be  over- 
looked. Regular  price,  £6  the  set. 
Special    bargain  offer. 

TEN   for  £3 


CHINESE    FINGER 
BOWLS 

///  tlie  ordinary  way  yon  would  be  asked 
20/-  each  for  these  finger  bowls.  Avail- 
able in  six  delightful  colours :  Jade  green, 
amber,  Bristol  blue,  Pekin  green,  moonlight 
blue,  amethyst.  Guaranteed  genuine 
Chinese  glass.  Direct  importation  makes 
this  loiv  price  possible. 

SIX   for   45/- 
DROOD      SOCIETY     LIMITED 

Facing  Harrods 

116,    Brompton   Road,   London,  S.W.  3 
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Charles  II.  Chest  of  Drawers 


FINE  OLD  ENGLISH 
FURNITURE 

DECORATIONS 

INTERIOR  AND 

EXTERIOR 

Letts  &  Vernon 

(Late  Great  Russell  Street)  LTD. 

28,  NORTH  AUDLEY  ST., 
LONDON,  W.l 

Telephone       :       :       :      2787  Grosvenor 


Chippendale  Chest,  2  ft.  9  in., 
in  mahogany. 

Some  fine  pieces  of  Battersea  Enamel  including  a  "Peg  Woffington  " 

box,  and  a  pair  of  Candlesticks  with  twisted  stems,  at  the  back  a 

piece  of  Spanish  Renaissance  Needlework. 

Hntiqucs    =    pictures    *    ©bjets  &'art 
decorations 

Wanted   to   buy  small   pieces  of  antique  walnut   furniture. 
Bureaux  wanted  at  once. 

(Iuu3on  (Salleries 


Telegrams  : 
"  Picartilly,  Audley,  London  " 


Curzon    Street,    W. 

(Corner  of   ClargeS   St.) 


TelepJt one : 
Grosvenor  1623 


A.   TRENGOVE 

(Member  of  the  British  Antique  Dealers'  Association) 

ylntique  T)ealer  to  the  ^rade 


Old  mahogany   Knechole,   fretted  corners,  untouched. 
Also  in   walnut. 

88,    High    Street,    CROYDON 

telephone:  Croydon  2155  ^SURREY       ^ 

P  Lxxni  .^ 
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STILL  BUYING 

ANTIQUE  FURNITURE  SUITABLE  FOR 
THE  AMERICAN   MARKET 


W.  SMITH  (ANTIQUES)  LT  D . 

WHOLESALE    &    EXPORT    MERCHANTS    &    SHIPPERS 

"WINGCHAIR        HOUSE" 
94,       CHARLOTTE       STREET 
TOTTENHAM     COURT    ROAD 

LONDON,    W.I 


Telephone:     MUSEUM    8642 

NEW  YORK  BOSTON 


Cable  Address  :     "WINGCHAIR,   LONDON. 


Agents  at 


ACQUIRING  A  LIBRARY  BY  EASY  STAGES 

Most  books  bought  nowadays  are  known  friends — bought 
for  years  of  frequent  use  and  companionship.  Howf  simple, 
how  economical,  when  the  housing  keeps  step  all  the  time 
— by  the  Minty  method.  Nothing  easier  for  the  purse,  or 
pleasanter  to  the  eye.  There  is  a  host  of  sizes,  depths 
and  styles. 

SECTIONAL 


f^z^...^'^^^^: 


-"--"^f 


.yy^y^' 


iBt>OKCASE 


We  are  Exhibiting  at  STAND  No.  10,  MAIN   HALL,  at  the 
ideal  Home  Exhibition,  Olympia. 


i     Write  for  New  IlluslrateJ  Catalogue  containing  fullest  particulars  of    ': 
i     Minty  Bookcases,  including  various  period  styles  at  moderate  prices,     i 


Hl^^ 


(Dept. 

58) 


44-45,  HIGH  STREET,  OXFORD 

London  Shouirooma  :  36,  Southampton  St.,  Strand, W.C. 


CHICAGO 


PHILADELPHIA 


\I:ir'h,    ]'y>'-i.      N'o, 
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PHILLIPS,  SON  &  NEALE 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

OHJKTS  DART,  riCTURES. 
FURNlTfRK,  PORCELAIN, 
SILVER,  JEWELS   &   WINES 

at  their 

FIFE  GREAT  ROOMS 


HARRY    PHILLIPS 
FOUNDER        1796 


73,    NEW    BOND    STREET,    W.i 


MAY  FAIR     0)7U 


E.    APPLETON 

(Member  of  the  British  Antique  Dealers'  Association) 

FURNITURE         PEWTER         CHINA 

Collectors  and  Dealers  in  Lancashire 

and  Cheshire  cordially   invited 
Always  something  of  interest  in  stock 

21    &   23,   CHATSWORTH    ROAD 

GORTON,    MANCHESTER 

'PHONE:    OPENSHAW  555 


POSTAGE  STAMPS  AT  AUCTION 

Sitigle  Rarities,  General  and  Specialised  Collections 
are  best  bought  and  sold  through 

C5l)e  ^onb  Street  Auctions 

conducted  -weekly  by 

H.  R.  HARMER 

'Pbilalelic  jJuctioneer  and  Expert 

6,  7  S  8,  Old  Bond  Street,  London,  W.I 

Telc/>lio:ie  :   Gerrard   IliJ.I 
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E.  KAHN  &  CO  L  0 

ANTIQUE    FURNITURE 

English   and    French 

ALSO     REPRODUCTIONS 

WHOLESALE  &  EXPOfiT  ONLY 


LONDON 

6,  8  &  10,  ST.  ANDREW  ST., 
HOLBORN    CIRCUS,    E.C.4 


nC  Oe 


She 

Itinction 

of  art  111  all 

tlie  ages  has  Deen 

to  inaUe  iiseliil   tilings 

more  tiesirable.    Printing 

was   born   an  art,  ana   only 

now     lu     tins     late    day     its 

renaissance     is     lilting    it 

to     an     even     nigner 

eminence    among 

tlie    arts. 


BEMROSE  &  SONS  LTD. 

Printers    since    1 826 

DERBY. 


and 


PARIS 

84,    AVENUE 
LEDRO-ROLLIN 

(Xlie) 


UNDER    ROYAL    PATRONAGE. 


^ 


\ 


V 


1 


V 


FOR    SALE 


Genuine    Antique    Hepplewhite  mahogany  Settee. 
Length  6  ft.  6  in.     Perfect  condition.     Unrestored. 

Large  Stock  of  Antique  Furniture, 

Sheffield  Plate  and  China.     Trade 

and  Export. 

CHARLES    ANGELL 

(Member  of  the  British  Antique  Dealers'  Association) 

34,    Milsom    Street,    BATH 


March,  1929.— No.  cccxxxi. 


Cables  and  Telegrams:  "ANTIQtJES,  BATH." 
Telephone  2762. 
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GerDard  ^  Pep  Dl 

Packina  and  SMppina  experts 

for  jititlqucs 


% 


Condon     Ciocrpool     etc 


(Ibc  (Ballcr^  of  antiquities 

Telephone  :    92  GUILDFORD. 


Set  of  fuur  singles         Set  of  six  sinj>les  Set  of  six  singles 

and  one  Arm-chair       and  two  Arm-chairs 

12,  (Siuarr^    Street,    (3uil&fort). 


ANTIQUE  AND  FINE  ART  SALON 


(  I AXI'  1     1..     ll'MSI  J|   n) 


Chippendale     inilii„mj     li  ,       ,        .  1 1  \  id     pillar    and     claw. 

Heppk'white  ni.iliogany  Ann-i.h.iir.     Kaiir  old  Cliippendalo  mahoijaiiy 
Arm-chair.  Enoch    Wood    Portrait    Bust    of    Kev.    G.     Whitficlij. 

QUEENSFERRY  CHAMBERS,  10,  QUEENSFERRY  ST.,  EDINBURGH 


Two  minutes  from  L  M  S  Station- 


Telephone  No.  :   26483 


R.  KiDSON  Swales 

Hnttqucs    and    Decorations 

A    choice   collection  of  Furniture,  China, 

Oil    Paintings,  Drawings,  Mezzotint,   Line 

and  Stipple  Engravings.   Coloured   Prints, 

etc.,  on  view  at 

THE  GALLERIES,  1,  COOKRIDGE  ST., 

LEEDS 

Fine    mahogany    Sideboard,    crossbanded    with 

slight  string  inlay.      Width.  9  ft.  ;    height,  'i  ft. 

7J   in.  ;  depth,  2  ft.   4J  in. 
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QUANTRELL 

ANTIQIIEGILLERIES 

lOO  DE^fN  5T  LOMDOm  W I 

Established  over  half  a  Century 

CEHUtnE  OAK  (W  Qimm  FURfiiTURE 
ICARVinCS  mAnTLEPIECES  riWmiS  EtcJ 


WILLIAM  WILLIAMS 

ORIENTAL    WORKS     OF    ART 


Telephone : 
Riverside  0039 


Interesting  lapaiiese  Ivory  Car\invr 'if  Mother  .iiul  I   hild.    }-arly  I'ltli  r<'ntiiry.    1  eniitli.  jiiii 

189.  Railway  Approach,  SHEPHERD'S  BUSH,  W.12 


JAPANESE 

NETSUKE 

ARE    A 
SPECIALITY  OF 

DAVIES 

AND 

HORNE 

41,  LOWER 
BELGRAVE   ST., 
S.W.I 


Ivory  Netsuke.     Eighteenth  Century. 


Phone  . 

Gerrard 

3904 


MAKI 

13.   CECIL    COURT 

St.  Martin's  Lane 
W.C.2 


OLD  PEWTER 

XVnth,  XVIIIth.  and  early 
XlXth  Century 

and  ANTIQUE  FURNITURE 


ANTIQUE   BUSINESS    FOR   SALE. 

Established  nearly  fifty  years.  West  End,  London.  Long 
lease,  low  rent.  Apply,  Box  2498,  c/o  The  Connoisseur, 
I,  Duke  Street,  St.  James's,  S.W.i. 

ANTIQUE  BUSINESS,  well  established,  good  turnover. 

Lease  ;     living    accommodation  ;    West  End. — Box  2499, 

c/o    The    Connoisseur,    1,    Duke    Street,    St.    James's, 

S.W.  1. 


The  Connoisseur  Register 

SPECIAL  NOTICE.— The  charge  is  4d,  per  word, 
tninimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word   will   be  charged. 


CONTINUED    from 

Page  II. 

Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on    receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"The  Connoisseur"  with  regard  to  any  sales 
effected. 


Pair  Ming  Finely  Carved  Red  Lac  Necklace  Boxes, 

Old  Chinese  Porcelain,  Chinese  Ivory  Carvings  ; 

also   Netsuke.     Bargains.     Details   sent  ;     2,   West 

Side,  Wimbledon  Common. 
"  Cries  of  London,"  15  Stipple  Engravings  on  vellum, 

in  colour  ;    signed  E.  Jackson  Stodart,  Eugene  Tily, 

G.    Sydney    Hunt,    H.    Scott    Bridgwater,     Herbert 

Sedcole.      (No.    1974.) 
Mezzotints,  14,  after  J.  M.  W.  Turner  ;    2  after  Claude 

Gelee.     Signed  John  Cother  Webb.      (No.    1975.) 
Large  Oval  Papier-mache  Tray,  excellent  condition, 

gay  floral  centre,  gilt  festoons,  pieces  pearl  inlaid  ; 

also  genuine  Antique  Lustre  Teapot,  perfect.  What 

offers  ?      (Box  No.    1976.) 

WANTED. 

Masonic. — Wanted  particularly  by  private  collector. 
Old  Masonic  MSS.  ;  also  any  Books,  Documents, 
Jewels,  Furniture,  Decorations,  Prints,  etc., 
relating  to  Freemasonry.  High  prices  offered.  Dealers 
and  others  please  report.      (No.   1950.) 

Sheffield  Advertiser  is  interested  in  18th-century  (and 
before)  items  referring  to  Sheffield  or  The  Cutlers' 
Company.  Will  dealers  and  collectors  having  same 
report.  Books,  Prints,  Bric-a-brac,  etc.,  wanted. 
(No.   1951.) 

March,   1929.— No.  cccxxxi. 


Would  be  interested  in  purchasing  following  Print, 
one  of  collection  of  four,  View  of  Tower  of 
Belem  (Lisbon),  inscribed  to  H.R.H.  the  Prince  of 
Wales.  London,  published  according  to  Act  of 
Parliament,  29  Nov.,  1756.  By  G.  Hawkins. 
Drawing  by  C.  Lempriere.  (Box  No.  1954.) 
English  Delft. — Collection  or  single  pieces  wanted,  Blue 

and  White  only.      (No    1956.) 
Young    Artist    seeks    commissions  :     Objets    d'Art, 
Painted,  Decorative  Panels,  etc.,  in  oils  or  distempers. 
(No.    1957.) 
Chinese   Kakemono,   suitable   for  wall   decoration.     A 
number   required  ;     must   be   subdued    colours,    and 
quite  cheap.      (No.    1958.) 
Lady  seeks  Situation  in  West  End,  Antique  or  Old  Print 
Business.     Nominal  salary  while  learning.       Walter, 
11,   Rugby  Mansions,   Addison   Bridge,  W.  14. 
Wanted,  Antique  oval  gilt  frames,  one  foot  length  inside 
measurement.        Three-inch     frame.        Quote    price. 
Goldsmith,  44,  Marine  Parade,  Lowestoft. 
Lady  (30),  LIniversity  education,  speaking  French,  desires 
situation  in  good  London  Antique  Shop.      Bateman, 
45,  St.  George's  Road,  S.W.I. 
Lady  Secretary   (27),  possessing  intelligence  and  initia- 
tive, h'rench  and  some  German,  7  years'  experience  in 
the  antitjuarian  world,  including  rare  books  and  MSS., 
desires  post.      Highest  references.      (No.  1969.) 
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DENNIS     MAYNARD 

Opposite      Station,         HOVE  Telephone  4637 


Unique  22  in.   walnut    Bureau,   untouchtd  and  Knest  color, 
Also  a  fine  Loius  X\'.   Beri^ert;  Canape  and  two  Fauteuils,  sii^ned. 

American  dealers  please  call 


MARRELL 


Specimen 
Furniture 

Silver 
Pictures 


BYRON   HOUSE 

7,     ST.    JAMES'S     STREET 

LONDON 


Cerrard  5030 


N  this  little  group  there  are  but  three 
specimens  of  Lalique  Glass — yet  what 
diversity  of  design  and  ornament! 
Rene  Lalique  is  aclinowlcdged  as  the 
greatest  living  artist  in  glass,  and  in  all  the 
vast  range  of  his  creations  there  appears 
the  same  originality  of  conception  and 
charm  of  appeal.  From  his  Paris  studio 
come  gay  little  scent  bottles  and  powder 
boxes,  sparkling  table  glass  in  new  forms, 
statuettes  of  bewitching  loveliness,  and 
illuminated  bowls  of  radiant  splendour. 
All  these  and  many  other  beautiful  speci- 
mens are  to  be  seen  at  Breves'  Lalique 
Galleries.  1|  A  fascinating  new  book, 
"The  Art  of  Rene  Lalique,"  containing  a 
wealth  of  illustrations,  will  be  sent  post 
free  for  One  Shilling. 

LALIQUE    MOTOR    MASCOTS 

The  authenti:  Lclique  Mas:ots,  signed  by  the  artist, 

are  available  only  from  Breves'  Lalique  GalUries. 

Illustrated  literature  fr.e  on  request. 

LA.LIQUE 

G  Lv^K.  S    S 

BREVES'  LALIQUE  GALLERIES 

IMPERIAL  COURT,2,  BASIL  ST.,  SLOANE  ST., 
LONDON.  S.W.3.  LIFT  TO  SECOND  FLOOR 
TELEPHONE:     KENSINGTON     1928 -7471 
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ANTIQUE 
FURNITURE 


W.    H.    WHITE 

COLLEGE    COURT 

GLOUCESTER 


Genuine  Unrestored  rra^e  suppHed 
Old    English    Furniture,    etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

MRS.   THOMPSON,   of    the    New   Inn,    Holme-on-Spalding-Moor, 
Yorkshire,  has  a  collection  of 

GENUINE  ANTIQUES  TO  DISPOSE  OF.     They  include 

Patch  Box  in  Battersea  enamel,  and  one  cloisonnt^ :  Glass  and  China  Decanters; 
Cut  Glass  nice  Wine  and  Champagne  Glasses  :  Wine  Table  and  Queen  Anne  Dinhig 
Table,  in  very  good  condition  ;   Yew  Tree  Chair  ;  Elm  Arm-Chair. 


Near  Wallace  Collection. 


'Phone  :  Ambassador  9835 


GENUINE   ANTIQUES.    FURNITURE.    CHINA    AND    CURIOS 

Selec  ion   of   Staffordshire  Animals    and    Figures. 

Old   Witch    Balls   in    various   colours. 

MRS.  SNEYD  TAYLOR.  64,  George  St.,  Baker  St..  W.l 


Ruskin  Pottery 


is    produced    and    can 

be   obtained   from    the 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham.  England 


SUTTON      &      SONS      Antique  Galleries 

Vicarage   Street,    FROME,  Som. 

Xicense&  Daluers  'ipbone  96 


OLD  CRYSTAL  CHANDELIERS  »'-r^ '"  "'""^  T'^ 

always  required 
Chandeliers  repaired,  reassembled  and  missing  parts  supplied. 
Also  fine  Antique  Furniture.  Telephone :  Langham  2495. 

F.    W.    STANDISH,    11,  East  Street,   Baker  Street,  W.l 

D.  T.  SAINSBURY 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  YEARS  TELEPHONE  1595 


R 


ANDOLPH 

(ARTHUR)  Tel.  102 

6,  1 5,  1 6.  Bridge  St..  HITCHIN,  Herts 


Old  enalish  furniture 

THE  TRADE  SUPPLIED 


174,   BROMPTON   RD.,    ^^0^0?^ 

ANTIQUES 

W.    S.    MILLS 


W.    J.    M^COY    81    SONS,    LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,     OLD     PRINTS,     Etc. 

Genuine  Examples  always  on  hand 


OLD  OAK  IN  LAKELAND       ^'^^  SALE.-Ah  historical  oldOak 

Staircase,  with  spiral  balusters,  etc 

W.      H.      M  AW  SON, 
13/15.  Lake  Road.  Keswick.  15.  Victoria  Street.  Windermere, 

Westmorland. 


Cumberland. 


PHOTOGRAPHY 
MARTIN    (Chemist) 

SOUTHAMHTON 


Negatives  made  from 
I'rints,    1/-  ;     Postcards, 
l/-doz.  ;i&|  Plates, 3d. 
each  ;  Whole  Plates,  6d. 


D.    M.   &    P.    MANHEIM       rA/«'A,««AW'^^'^v^rA 

•  Tai-^iini^tlTA        yliiligue  llealers    Association) 

o.IleZ^s   anrr"^"'"".'^"'^'  "L I^-^'-h  Ch,na  and  Pottery  caters  f'r 

collectors   and    dealers    both    at    Home  and    Abroad.     Every    specimen 

^iuaranteed  jienuine. 

56.  EBURY  STREET,  S.W.  1.  'Phone-Sloan.  4684 
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S.     MANHEIM 

15,  FORDWYCH  ROAD 
WEST  HAMPSTEAD,  N.W.2 

'Phone;    Hampstead  6476 


BUYS  and  SELLS  important 
items  of  CHINA  &  POTTERY 
suitable  for  Home,  American, 
and  Colonial  markets. 


(< 


J  ETSAM 


Telephone  : 
Frobislior  4044 

44   &    54,   KENWAY   ROAD,    S.W.'S 

(2  mins.  from  EARL'S  COURT  STATION). 


Large  and  varied 
collection  of  old 
Furniture,  Glass. 

Porcelain.  Pewter,  etc. 

Early  Japanese  Prints 
atd 

Chinese  works  of  Art 


eirlOOin   (5aller\?  (M.  K.  Gram)  Xel.  Welbeck  7089 
•Specialises    in    Antique    Vases,    etc.,    converted    for    use    as 
Electric  Lamps.              9,  St.  Christopher's  Place, 
WiGMORE  Stkeet,    W.l 


P 


HOTOGRAPHY 

of  Antiques  &  Works  of  Art 
Portraits   in  your  Home 


Lt.-CoL  0.  B.  HARTER 
54,CathcartRoad,S.W.10 

Telephone :  Kensington  3808 


CECIL  A.  HALLIDAY 
44,  Broad  St.,  OXFORD 


OLD     ENGLISH 
FU  RN ITU  RE 

Etc. 

TELEPHONE    3451 


REPAIRS — Valuable  Porcelain,  Enamel,  etc..  Repaired  and  Restored. 
MISS  SYLVIA  GYE,  27,  Holland  Road,  Kensington,  W.  14       Park  5755 


G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 

Established  1884  Jllso  at  290.  Glossop  Road.  Sheffield 


OIL  PAINTINGS  by   Edwin   Ellis,   Buxton,   Knight,  and  others 

WATER-COLOURS  by  Artists  of  repute. 

Old   Silver,  China,   Glass,   ivories,   Sheffield    Plate,  etc. 

L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 


COAGULINE 


Transparent  Cement  for  repairing 
bric-a-brac,  jewellery,  antiques,  Hne 
cabinet  work,  picture  frames,  marble, 

etc.       Sets  quickly.        Preferred  for  over  sixty  years  for  all   fine  work. 

Chemists.     6d.  and  1/-. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


A  NTIQUE  SILVER  required  for  E.Nport. 
*^    Write  particulars  to  BM/VAl 


l/VALU,  London,  W.C.I 


B 


I S  H  O  P    Genuine  Antiques 

of      in  

IDEFORD      Furniture,  China,  Glass 


J.    P.    BALLARD 

lO,     21,     23,     Cross     Street 

READING  (f.irSJ 


ANTIQUES 
CHINA 
PICTURES 
FURNITURE 

L.X.W 
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Chippendale  mahogany  Card-table. 
2  ft.  7  '"■  wide. 


Martin  Baxter 

speciality — 

OLD  ENGLISH  AND 
IRISH  GLASS 


ANTIQUE 
FURNITURE 

la,  Piccadilly  Arcade 
LONDON,    S.W.I 

telephone:    Gerrard    3472 


Old   French  Furniture   and 
its  Surroundings 

(1610-1815)  by  Elisa  Maillard.  Translated  by  MACIVEH 
PERCIV'AL.  Not  a  book  on  furniture  andwoodworii  alone,  but 
includes,  in  addition  to  an  account  of  the  threat  cabinet  makers 
and  their  work,  descriptions  of  those  other  arts  which  have  so 
large  a  share  m  bruisjinji  about  the  harmonious  effects  which 
characterise  the  best  French  interiors.  A  larj-e  part  of  the  book 
is  taken  up  with  plates  and  enf^ravinijs  of  actual  objects  datinj; 
from  the  seventeenth  century  and  later  which  still  remain  extant 
in  considerable  numbers.  Cr.  -Ito,  cloth.  Published  (19-S)  at 
30/-.     Offered  new  as  published,  at  1  5,^-,    postage  9d. 

FOYLES  FOR  BOOKS  ON  COLLECTING 

W.  &  G,  FOYLE,  LTD.,  Charing  Cross  Rd.,  London,  W.C.2.  (Gerrard  9310) 


HARPER'S   ANTIQUE   GALLERIES 


Members  of  the  British  Antique  Dealers'  Association. 


Established  70  years 

(Bcnuine 

/intiques  of 

all  kinds 

Speciality  : 
English  Delft 

The  trade 
invited. 

Fine  Tudor 
Panelling  in  oak, 
untouched     con- 
dition.   6  ft.  3  in. 
by  3  ft.  8  in. 


Castle  Street,    ASHFORD,    Kent 


lelephone;  Ashford  172 


The  Index  to  Vol.  82  of 
I  THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  December,  1928,  can  be  obtained 
for  £4  14s.  Od.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
29,  40,  41,  42,  43,  48,  50,  57, 
58,  62,  63  and  64,  which  are  2s.). 


Telephone:    Brighton  5619 


STEWART 

ACTON 


(Member  of  British  Antique 
Dealers'  Association) 


Very    fine    quality   rosewood  Sofa  Table. 
£17. 

12,  Prince  Albert  Street,  BRIGHTON 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY  -  OLD  PICTURES 

TRADE  Supplied 

C.   L.    PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10    MINUTES    OF    ALL    STATIONS 


bb 


TO  BY 

(Mrs.    FLOYD) 


A  pair  of  Hepplewhite  Chairs,  in  orie:ina!  condition 
and  of  unusual  desig^n,  £26. 


"  3,  Westbourne  St., 
Sloane  Square, 
LONDON,  S  W.l 


Telephone    No. : 
Sloane  6361 

(Member  of  the  British 

Antique  Dealers' 

Association.) 

Hiitique 

■purniture, 

pictures, 

Glass,  China, 

etc. 

Cabled  orders 

from  the  Dominions 

promptly  executed. 


Papier-Mache  Work-table  and  Tray,  finest 
quality  and  beautifully  decorated,  both 
made  and  stamped  by  the  famous  firm  of 
Jennens  &  Betteridge. 


Finest  collection  of  Papier-Mache 
and  Metal  Trays  in  London. 
Antique  Furniture  and  Needle- 
work of  all  periods. 

MARGARET  LANGLEY 

131,  Wigmore  Street,  W.l 

Telephone:  LANGHAM  3091. 
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Collectors.    American     and     Colonial     Dealers 


WILL     DO    WELL    TO     VISIT 


ARTHUR   BURLEY 

(Established    20    Years    in   Holborn) 

AT      HIS      ROOMS      IN      THE 

Pall  Mall  Depository 

Carlton    St.,    Regent   St.,   S.W.I 

(BACK     OF     PICCADILLY     TUBE     STATION) 

HE  HAS  ALWAYS  A  STOCK  OF  GENUINE 
ENGLISH  AND  CHINESE  PORCELAIN  AND 
POTTERY.    SMALL    PIECES    of    FURNITURE.   ETC. 

SPECIALirY :     MARTIN     BROS.     POTTERY. 
HOURS:    lO  TO  5.30.  'Phones:    Gerrard  4546.  4547.  4548.  and  3064 


Member  British  Antique  Dealers'  Association 


APPOINTMENT  BY  CARD  WILL  BE  GREATLY  APPRECIATED 

THE   MISSES   HELEN   AND   ISABEL  WOOLLAN 

f Patronised  cy  the  Royal  FafnilyJ 

Queen     Anne     House,     Duke's     Lane 
Church      Street,      Kensington,      W.  8 

Special  small  "pieces,"  suitable  for  flats. 

ANTIQUES     OF    ALL     KINDS 


AINilVZUll^  WEAPONS 

apt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


FRED'^    AXFORD 

Fine  Antiques,  etc.,  etc. 
304,  VAUXHALL  BRIDGE  RD.,  S.W.I 

Telephone:  VICTORIA  6349 

i  iTALIAN'ANTIQUES 

:  LARGEST  COLLECTION   IN   LONDON  • 

•  • 

:    E.  SUCCIO,  9,  Fitzroy  Street     . .     LONDON,  W.  1     • 

•  Telephone:  Museum   607  t  • 

I  ■ 

;  Sole  American  Agente :    GRALEE.  Brush  HiU  Road.  Eeadville.  Mass.  • 


THE  LEADING 
AUCTIONEERS  AND 


EXPERT  VALUERS 

SALES  EVERY  FRIDAY  and   SATURDAY 

WRITK     OR    CALL    IN    FOR    AUCTION    CATALOGLES 
LOTS  ALWAYS  O.V  VIEW         EXPERT  ADVICE  FREE 

Strand  Stamp  Auctions 

.All  communications  to 
HARMER    ROOKES,     188    &     189,    Strand,    W  C.2 


Opposite  Australia  House. 


P/!o>:e:  City  5909  &■  9526 


OLD 
CHINTZES 


A  very  fine  collection  of 
Old  Chintzes  available — 
acquired  from  all  parts  of 

the  country. 
Curtains,  Bedspreads,  etc. 


W.  H.  HAYNES,  The  '^Qhintx''  Shop 
25  &  26,  SPRING  ST.,  PADDINGTON,  W.2 


THE    ANTIQUARY 

lARCH.    GRAHAM.  F.R.S.A.) 

ANTIQUES  DEALER  &  VALUER. 


Furniture. 

Silver. 

China. 

Old  Books 

Prints. 

Pictures. 

Curios.  Etc. 


.    48    HIGH    STREET. 
OXFORD 
KING'S  ESPLANADE, 
HOVE. 


C.  &  D.  O'DONOGHUE 


DEALERS  IN 


Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


Have  you  seen  the  flfltique  fUmitUrC  at 

J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  2md  out.  with  no  obligation  to  purchase. 

OLD  CHINA.  GLASS.  SHEFFIELD   PLATE.  PRINTS,  etc. 


ANTIQUE     PEWTER 


H.   &   A.   KIMBELL  '■"""S,'„f„"i,?Si;.f;"'"" 

Established  1868 

182.   Aldersgate    Street,   LONDON,   E.C.I 

OLD     JEWELLERY 


FOR   SALE 

Pocket  Watch,  marked  R.  Innos  2740  London, 

approximately  200  years  old,  £2,000. 
Ivory  Fan,  £25. 

Details  will  be  sent  in  writing,     Appiv  to  : 

"2740,"    CO    Tow.    Rekl.  Miedz.  G.m.b.H.    Rudolf 

Mosse,    Warszawa,    Marszalkowska    124,     Poland. 


Late  of  Maddox  St..   Bond  St., 
W.l. 


BURGESS  HILL 

Begs  to  announce  that   he  has   removed   to 

10  &  11,  Market  St.,  Castle  Square,  BRIGHTON 

Where  he  has  a  stock  of 

Genuine  Antiques  at  moderate  prices. 


Reference    no. 


For  Office  use  only 


ENQUIRY    COUPON 


MARCH, 
1929 


Name  (state  whether  Mr.,  Mrs.,  or  Miss). 
Address  in  full 

Subject  of  Enquiry 

Date  1929. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N.B.— FOR     PARTICULARS     REGARDINQ     THE     USE     OF     THIS     COUPON     SEE     PAGE     LXXIX,     FEBRUARY     NUMBER 
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MARY-ANN   ARCHER 


(M.    M.    A.    ARCHER    HOUBLON) 


Sl)op  of 

Antiques 

59. 
Beauchamp 

Place, 

LONDON. 

s.w. 

"  Sheraton  piano- 
shaped  Musical 
Work  Box,  with 
original  tittings. 
Hi  in.  long.  " 


TELEPHONE     No.     604 


T.    ORDISH 

Large  and  varied  stock 
of  Antiques  of  all  kinds 

CHINA   ST.    &   CASTLE   HILL 
LANCASTER 


H.    STUART    PAGE 

A  varied  and  interesting  stock  of  Hntuiucs  only. 


Unusual  oak  Draw  Table,  fine  colour,  perfect,  unrestored. 
Length  7  ft.  3  in.,  extending  to  13  ft. 

129,   Bridge   Street,  WARRINGTON 


ANITA  CALDWELL, 


Any  Period. 


INTERIOR   DECORATIONS 


Old    English   Furniture 
.     China    and    Glass 

Moderate  Prices 


Small  rosewood  work  an^l 
One  Hepplewhite  Arm-chair  ^ames  Table  One  Sheraton  Arm-chair 

Carved  Wheatear  Pair  of  Malachite  (-'entre  splats  are  carved 

r,i(_-cn  Mintnn  \'ases 

46,   Brompton   Rd.,   London,   s.w.s 

Telephone!  Kensington  2336  Cables:   "Sarita,"  London 


JAMES  RIMELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 

DEALERS    IN    BOOKS    AND    ENGRAVINGS 
beg  to  offer  (post  free  on  application), 

Catalogue  No.   279  : 

IMPORTANT    CATALOGUE     OF     BOOKS 

ON   THE   FINE   ARTS 

including    an    extensive    list    of    illustrated    Sale- 
Catalogues  of  Pictures,  Furniture,  Objets  d'Art,  etc. 


Books  and  Eogravings 
Purchased. 


Valuations  for  Probate 
and  Insurance. 


Late  of  53,  Shaftesbury  Avenue,  and  39,  Duke  Street 


HERALDIC    QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.  Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.  No  original  Silver,  China,  etc.,  must  be  sent.  Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.  The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  all  correspondence  to  the  Heraldic  Expert,  c/o  The  Connoisseur  Ltd.,  1,  Duke  Street, 
St.  James's,  London,  S.W.  1. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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Pair  William  III.,  1696,  Gilt  Candlesticks.      %\  in.  high.     23i  ozs. 
Pair  George  11.,  1742,  Gilt  round  base  CandlesticUs.      6  in.  high.       21J  ozs. 


Telegrams:  "Glasstique  (Piccy)  London" 
'Phone:    Regent  i8ii 

G.  GLASS  &  SON 

OA/  ILnglish  Silver 
Sheffield  "P/ate 
(^Antique  Jewels,  &c. 

Trade  Enquiries  Specially  Invited 

35,  King  Street, St.  James's 
LONDON,  S.W.I 

( LaU  of  Deansgate,  Manchester) 


H.  KENYON 

(Member  of  the  British  Antique 
T)eaters'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate    Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,    Pewter,    etc. 

Telephone    No.     1059. 


JACKSON    &    SON 

(.MiMiibers  of   British  .Vntique  DcaliTs'  .\ssnriation  and  Fine  Art    Tradi'  Cuild) 


PARTNERS : 

T.    BLACOW.    M.    r.    BLACOW    & 

T.    H.  GREASLEY 

ESTABLISHEO      1839 


Old  €ndli$D 

furniture  and 

miscellaneous 

ilntiques 

•Phone:    No-    16  Sedbergh 

Tel.;      Jackson,  Antiques, 

Sedbergh" 


Two  pieces  of  early  Glass 


Main  Street,   Sedbergh   (  L  M  S  ),    Yorkshire 


REMOVAL    TO    BATH 


BRISTOL 

R.  P.  Way  begs  to  advise  clients 
and  the  trade  that  on  and  after 
March    25th    his    address    will   be  : 

35,    GAY    STREET,    BATH 


A.  E.  PERRY 


Member  of  the  British 
Antique  Dealers'  Association 

Kensington  0683 


Purchaser  and 

seller  of 

ANTIQUE 

FURNITURE 

CHINA 

POTTERY 

etc. 


A  Stuart  Stump 
Needlework  Panel, 
22  in.  by  ITJ  in. 


4  and  6,  Exhibition    Road,  South   Kensington,  S.W.7 


Reference   No. 


For  Office  use  only 


FREE  HERALDIC  COUPON 


FOR    HERALDIC    QUERIES 


MARCH, 
1929 


Natne  (state  whether  Mr.,  Mrs.,  Miss,  etc.J^ 
Address  in  full...  


Date 


1929. 


N.B.— FOR     PARTICULARS     REGARDING     THE     USE     OF     THIS     COUPON     SEE     PREVIOUS     PAGE. 
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FENTON  &  SONS, 


11,   New  Oxford  Street, 
LONDON 

(Established    1880) 

have   a   large   collection    of 
OLD   ENGLISH    &   FOREIGN 

Jfrmsp^'flrmour 

Antique    China,    Furniture, 

Metal-work,     Carved     Oak, 

Curiosities  and  Antiquities 

of  all   kinds. 

11,  New  Oxford  Street  ( 'iX"  *2  m'S."-) 

FOLKARD    &   SON 

ESTABLISHED    1814 

355,  OXFORD    STREET 

(near    Bond    Street),    W. 

antiques,  ®l&  (Xbiiia,  Cut  Glass, 

Sill?  IReeMeworl?, 

©l&  Silver,  Sbemel5  plate, 

paintings  aw  Glass,  etc. 


COLLECTORS,    COUNTRY    DEALERS,    AND    TRADE    SUPPLIED. 


N.  BLOOM 

©calers  \\\  Antique 


Silver  a  n  D 


'ID 


.  SbcfficlC)  iplatc 


One  of  a  set  of  four  3-light 
Candelabras.  Old  Sheffield, 
straii<ht  Gadroon  edges,  in 
fine  condition.      18  inches  high. 


15,  Norton  Folgate,  Bishopsgate, 
LONDON,   E.C. 

TRADE    INQUIRIES    SPECIALLY 
INVITED. 

Telephone    -    -     Bishopsgate  1587 


^lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll^ 

I  Exclusive  Collection  of  | 
I  Fabrics  | 

j  Beautiful  Designs  and  Colourings.  I 

I  Reproduced  from  the  finest  j 
I  examples  of  English  Needlework  | 
j  of  the    lyth   and   i8th  Centuries.  | 


THE     -PARr.  :aiv)"  printed  linen. 

Old    Englisi     ^esign,    50    in.    wide. 
Chintz  colO-.   -  on  a  brown  ground. 


=  Samples  and  Prices  on  application  | 


I  GREGORY  &  Co, 

i      19,  Old  Cavendish  Street 
j  London,  W.i 


iiiiiiiiiiiiiiiiiiiiiiiiiiin= 

LXXXV 


The  Connoisseiu^ 


CYRIL    ANDRADE     LTD. 

EXHIBITION     OF    IMPORTANT 

WORKS  OF   ART 

including  a  specialised  collection  of 

EUROPEAN 
ARMS      and      ARMOUR 

AND 

OLD   ENGLISH  POTTERY 

ALSO 

COLLECTION  ^/PAINTINGS 

including     a    very     fine      Golfing     Picture 

Commissions    executed  for    clients    at    all 
important  zArt  Sales 

^Advanced    Catalogues  posted    by    request 

FineQueen  Anne  walnut  Minor,    partly  gilt.    Size,  56  in.  x  48  m.  TELEPHONE:     MayFAIR  2001 

24,   HANOVER    SQUARE,   LONDON,   W.l 


€arlp 
StafforUsbirc  Porterp 

The  Earle  Collection,  over 
300  specimens  Early  Stafford- 
shire, is  now,  and  has  been  for 
many  years,  on  loan  to  a  well- 
known  public  museum,  is  for  sale. 

A  few  copies  only  of  Mr.  Eurle's  book, 

"Early  Staffordshire  Pottery," 

are  still  obtainable. 

CYRIL  EARLE, 

35,  North  Bar  Within,  BEVERLEY, 
EAST     YORKSHIRE. 


F.  W.  PHILLIPS  Ltd. 
^       HITCHIN 


NEEDLEWORK     CHAIRS 


HOTEL     DE    VERE 

18,     EGLINTON      CRESCENT 

EDINBURGH 

HOUSE     FOR    CONNOISSEURS 

Furnished     in     jintiques 

RESIDENTS      CAN      PURCHASE 

PATRONISED   BY  NOBILITY 

PHONE:    61533 


WANTED    to    purchase 

Oia  €ndlisb  ^  Frcnci) 
WatcrColour  DraiDiriQs 

Collections  or  single  examples. 


^^i^ 


WALKER  GALLERIES  L^^ 

118,  New  Bond  Street,  London,  W.l 


March    1929. —No.  (,«;xxxi. 


LXX.WI 


The  Connoisseur 


l 


a  VEITCH 


Xht  Original  Georgian  Rouse  for  Old  englisb  Silver 


Messrs.  Veitch  specialise  in  Old   English,   Scottish  and   Irish  Silver,  and  fine  Old  Sheffield   Plate,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  niost  reasonable  prices,   the  greater  portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON,S.W.l 


Cables :   ' '  Veitchius,  London. ' ' 


Telegrams:    "Veitchius,  Piccy,  London' 


Telephone:    Gerrard    8171 


>       \ 


LIGHTING    FIXTURES 


ARTISTIC  METAL  WORK 


ANTIQUE 


REPRODUCTIONS 


MODERN 


ROCK  CRYSTAL 


^'■^ 


ALSO 

IN 

PARIS 


ADJOINING     22, 

GROSVENOR    SQUARE 
LONDON 


ALSO 
IN 

NEW  YORK 
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■M.y.. 


^ 


jfine  Hit  H)ealer  to 


iber  /TOajestB  the  (SJueen 


By  Appointment 


ALBERT  AMOR 


(Sole    Proprietor:     W.    LESLIE    PERKINS) 


Telephone :  Regent  0444. 


Telegrams  and  Cables  :  "  Amorifer,  London." 


31    and   32,   ST.   JAMES'S    STREET,   LONDON,   S.W.  1 


'A 


One   of  a   pair  of  exceedingly  fine  old 

Hcpplewhite       mahogany       Arm-chairs, 

beautifully     carved     and     in     excellent 

condition. 


A    rare   old   mahogany  pole  Fire   Screen,   fitted   with 

a  contemporary  petit  point  Banner  Screen,  worked  in 

delicately  coloured  silks.    Total  height,  59  in.     Size  of 

needlework  panel,  53  in.  x   25  in. 


h 


Mi 


5J:?^^^^F^:g^S;^«F^S^S::aF^^^^^^S:^5^^^^«^^^^^^¥^^i& 
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March,  1929 


Last  Words  on  the  Dutch  Exhibition 

By  Professor  Dr.  W.  Martin,  Director  of  the  Mauritshuis 


While,  in  my  previous  articles,  I  gave 
a  general  survey  of  the  marvellous  exhibition  at 
Burlington  House,  I  now  propose  to  examine 
some  of  its  special  aspects.  Before  doing  so,  it 
must,  of  course,  be  pointed  out  that  much  has 
already  been  said  in  the  official  catalogue,  a  good 
and  scientific  piece  of  work  which  owes  so  much 
to  Dr.  H.  Schneider,  of  the  Mauritshuis,  who  is 
one  of  the  secretaries  of  the  exhibition,  to  Mr. 
W.  G.  Constable,  Assistant  Director  of  the  National 


Gallery,  and  to  other  competent  helpers.  In  this 
carefully  documented  work  is  cited  the  most 
important  literature  bearing  upon  a  quantity  of 
the  items  shown  ;  while,  here  and  there,  problems 
of  attribution  are  also  discussed. 

Generally  speaking,  the  attributions  can  be 
accepted  without  question,  and  merely  those 
bestowed  upon  a  few  of  the  pictures  and  drawings 
appear  to  invite  comment.  It  is  difficult  to  say, 
for  instance,  whether  that  curious  work  in  Gallery 


No.    I. VIEW    OF    RHENEN 

Vol.  LXXXIII.-No.  331.— g 


BY    JAN    VAN    GOYEN 


FROM    BARON    BRUNO    SCHRODER 


The  Connoisseur 


No.    II. AN    ORIENTAL    WITH    A    WHITE    TURBAN 

FROM    THE    DUKE    OF    DEVONSHIRE 


BY    REMBRANDT 


1635 


I.,  a  Scene  from  the  Conquest  of  America,  is  really 
by  the  same  hand  as  The  Stem  of  Jesse.  Both 
these  pictures  are  assigned  to  Mostaert  by  Mr. 
Max  Friedlander,  but  are  very  different  in  both 
style  and  technique.  To  my  mind,  the  solution 
is  that  the  latter  is  an  early  and  the  former  a 
late  work  by  Mostaert  ;  that  the  Stem  of  Jesse  is 
very  elaborately  painted  and  wholly  finished  ; 
while  the  Conquest  of  America  has  been  left  in  an 
uncompleted  state,  such  as  is  mentioned  in  the 
Painter's  Book  of  Card  van  Mander,  1604. 


Other  puzzles  are  the  attributions  of  certain 
works  to  pupils  of  Rembrandt;  In  Gallery  III. 
there  is  a  large  picture,  lent  by  Mrs.  Grevillc 
Phillips,  and  representing  Elisha  in  the  House  of 
the  Shunamite  Woman.  The  catalogue  states 
correctly  that  "  The  question  is  still  open  to  which 
of  Rembrandt's  pupils  this  picture  may  be  attri- 
buted." In  my  opinion,  it  might  be  a  work  of 
Victors  ;  others,  perhaps,  might  say  Eeckhout, 
in  his  later  years.  In  the  same  gallery  is  hung 
a   much   lighter  picture   attributed   to   Victors — 
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No.    III. PORTRAIT    OF    A    MAN  BY    REMBRANDT 

FROM    GOVERNOR    THE    HON.    ALVAN    T.    FULLER 


1655 


apparently  by  the  same  master  who  painted  The 
Labourers  in  the  Vineyard,  in  the  Museum  at 
Frankfort-on-Main,  where  it  is  still  given  to 
Rembrandt.  For  some  years,  critics  have  sug- 
gested the  name  of  Victors  for  the  latter,  so  that 
the  Elisha  may  be  also  by  this  master,  who,  in 
some  of  his  work,  comes  very  close  to  Rembrandt, 
especially  in  light  and  tone. 

One  of  the  most  interesting  features  of  the 
Burlington  House  display,  is  the  opportunity  it 
affords   to    compare    the   works   of    Rembrandt's 


pupils  and  followers  with  those  by  the  master 
himself.  My  readers  will  know  that  Rembrandt, 
while  still  in  Leyden,  already  had  pupils,  like 
Dou,  Lievens,  de  Rousseau,  van  Vliet,  etc.  When 
he  came  to  Amsterdam,  in  1632,  he  suddenlv 
became  the  great  leader,  and  his  style  was  admired 
and  followed  by  many  of  the  younger  painters, 
including  Bol,  Fhnck,  Backer,  and  Eeckhout. 
Later,  he  had  pupils  such  as  Maes,  Hoogstraten, 
and  de  Gelder.  All  these  masters,  some  of  them 
for  a  time,   others   (like  Aert  de  Gelder)   during 
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No.    IV. THE    MUSIC   LESSON 

FROM    MR.    ANTON    JURGENS 


BY    FRANS    VAN    MIERIS,    THE    ELDER 


their  wliok'  lives,  imitated  Rembrandt.  While 
they  worked  in  his  studio  they  painted  the  sub- 
jects which  Rembrandt  ordered,  and  he  corrected 
their  drawings,  etchings,  and  paintings.  Con- 
sequently, it  is  sometimes  very  difficult  to  decide 
if  a  picture,  which  is  close  to  Rembrandt  in 
technique,  but  is  not  quite  satisfactory  from  an 
aesthetic  view-point,  is  by  Rembrandt  himself  or 


not.  Specialists  may  discuss  such  points  before 
a  few  pictures  in  the  exhibition  [e.g.,  No.  172), 
but  they  must  agree  that  by  far  the  majority  of 
the  paintings  displayed  as  being  by  Rembrandt 
are  actually  from  the  master's  own  hand.  Three 
very  typical  works  by  him  are  illustrated  here. 
An  Oriental  with  a  White  Turban  (No.  ii.),  belonging 
to  the  Duke  of  Devonshire,  is  fully  signed  and 
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No.    V. COURTYARD    WITH    AN    ARBOUR,    AT    DELFT 

FROM    THE    EARL    OF    STRAFFORD 


BY    PIETER    DE    HOOCH 


1658 


dated  1635,  and  shows  the  very  carefully  studied 
light  effects  of  that  period  of  the  master.  No.  iii., 
on  the  other  hand,  reveals  Rembrandt  in  the 
beginning  of  his  latest  manner  :  much  red,  gold 
and  brown,  strong  brush  strokes,  a  melancholy 
expression,  and  a  very  deep  psychological  aim. 
This  is  the  portrait  of  an  unknown  man,  sometime 
erroneously  known  as  Admiral  Tromp,  from  the 


collection  of  Governor  Alvan  T.  Fuller,  fully  signed 
and  dated  1655,  and  one  of  the  gems  of  the  display. 
The  third  Rembrandt  illustrated  (Plate,  p.  139), 
was  painted  six  years  later,  for  it  is  dated  1661. 
Here  is  seen  the  artist  himself  in  the  character 
of  S.  Paul.  The  sword — symbol  of  the  saint — is 
hidden  in  the  folds  of  the  mantle,  while  the  book 
before  him  shows  Hebrew  writing.     This  picture, 


135 


The  Conioisscnr 


No.    VI. THE    "  BROUWERSGRACHT  "    AT    AMSTERDAM 

FROM    THE    MUNICIPAL    MUSEUM,    AMSTERDAM 


BY    GEORGE-HENDRIK    BREITNER 


which  belongs  to  Lord  Kinnahd,  is  astonishing 
from  both  the  technical  and  psychological  stan- 
dard. 

With  these  it  is  instructive  to  compare  the 
works  by  his  pupils,  Ferdinand  Bol,  for  instance. 
Looking  at  the  portraits  of  The  Artist  and  his 
Wife  (lent  by  Baron  Bruno  Schroder),  one 
can  see  at  once  how  he  imitated  Rembrandt's 
light,  and  his  manner  of  putting  the  figures  in  a 
composition.  Still  more  is  this  apparent  in 
Gerbrandt  van  den  Eeckhout's  portraits  of  his 
father  and  mother,  painted  in  1651  and  1644 
respectively,  wherein  the  chiaroscuro  and  broad 
touch  of  Rembrandt  between  1640  and  1650  are 
happily  followed.  In  the  works  by  Backer 
[Johannes  Uyttenbogaert  and  The  Grey  Boy,  the 
latter  reproduced  in  my  last  article),  we  see  how 
charming  a  style  this  master  developed  under 
Rembrandt's  influence.  In  the  same  way,  one 
notices  the  enormous  influence  of  the  latter  on 
Philips  Koninck  in  the  wonderful  landscapes,  Le 
commencement  d'Orage  and  View  from  Beek  on 
the  River  Waal  (1654),  which  have  been  lent  by 
the  Earl  of  Crawford  and  Balcarres,  and  Mr. 
A.  W.  M.  Mensing. 

Of  the  many  curiosities  at  Burlington  House, 
I  illustrate  one  (Plate,  p.  159),  lent  by  Viscount 
Boyne.  It  is  a  huge  painting  of  A  Woman  selling 
Fruit,  the  still-life  being  marvellously  well  and 
calmly  rendered,  while  the  figure  is  painted  with 
bravura  in  strong,  light,  transparent  strokes. 
The  picture  is  signed  C  V  Heussen  fee  1630,  but  it 
is    immediately    apparent    that    the    figure    was 


executed  by  Frans  Hals.  This  is  the  only  known 
case  in  which  Hals  co-operated  with  another 
artist,  excepting  the  one  corporation  picture  at 
Amsterdam  which  he  began,  and  which  was 
finished  by  Pieter  Codde.  Van  Heussen  was  a 
well-known  still-life  painter  in  those  days,  pro- 
ducing great  compositions  with  figures,  of  the 
kind  often  done  in  Flanders  but  very  seldom  in 
Holland. 

Walking  through  the  following  rooms,  one  notices 
how  varied  is  Jan  Steen :  his  biblical  subjects  and  his 
historical  ones  go  quite  well  together,  in  tone  and 
colour,  with  his  usual  scenes  from  the  life  of  his 
family  and  his  surroundings.  One  of  the  last  men- 
tioned, Mr.  D.  A.  J.  Kessler's  Backgammon  Players 
in  a  Tavern  (No.  x.)  is  among  the  most  perfect  in 
the  display.  Interesting  it  is  to  remark  how  near 
Steen  sometimes  comes,  in  technique,  colour,  and 
subject,  to  Mieris,  Metsu,  Terborch,  and  even 
Vermeer  {e.g.,  The  Resting  Traveller,  by  Steen, 
from  Lord  Bearsted's  collection)  ;  but,  also,  how 
individual  his  drawing  and  gesture  always  is,  even 
in  the  cases  when  he  is  apparently  influenced  by 
those  masters.  With  The  Resting  Traveller  may 
be  profitably  compared  The  Music  Lesson  (No. 
iv.),  by  Mieris  (lent  by  Mr.  Anton  Jurgens).  In 
point  of  colour  and  technical  refinement  these 
works  are  rivals,  but  they  show  how  much  more 
vivid  is  Jan  Steen,  while  Mieris  is  more  elaborate 
and  interested  in  chiaroscuro. 

Hitherto,  nobody  has  had  an  opportunity  to 
see  so  many  works  by  Terborch  and  Metsu 
together,  as  in  this  exhibition.   A  very  Tcrborch-like 


136 


Dutch    Art    at    Burlington    House 


Metsu,  most  interesting  to  compare  with  the 
Terborchs  in  the  same  room,  is  the  Gentleman  and 
Lady  at  the  Harpsichord  (Plate,  p.  i8i),  with  its 
marvellous  colour.     This  is  lent  by  Lady  Ludlow. 

I  cannot  go  deeply  into  details  concerning  the 
many  landscapes  exhibited.  From  the  heroic 
work  of  Hercules  Seghers  to  the  realistic  views 
by  Jan  van  Goyen  (see  No.  i.)  and  Salomon 
Ruysdael,  one  comes  gradually  to  the  more  roman- 
tic wooded  scenes  of  Jacob  Ruisdael  and  the  wide 
panoramas  of  Koninck,  followed  by  many  of  the 
best  works  by  Hobbema,  sent  from  both  English 
and  American  collections.  Also,  the  painters  of 
rivers,  seas  and  ships  are  finely  represented. 
When  shall  we  see  again  a  wall  hung  with  such 
works  by  Aelbert  Cuyp  as  those  in  Gallery  VII.  ? 
It  is  very  instructive  to  contrast  the  View  on  the 
Maas  (lent  by  Mr.  John  Robarts),  with  The  Maas 
at  Dordrecht  (Sir  Joseph  Duveen),  the  first  retaining 
its  dirty  old  varnish,  the  latter  having  been  very 
weU  cleaned  and  looking  as  fresh  as  if  it  had  been 
painted  yesterday.  From  this  arises  the  intriguing 
problem  as  to  which  of  the  two  aspects  is  prefer- 
able. One  visitor  may  prefer  the  old  tone  instead 
of  the  effect  originally  intended  by  the  artist  ; 
another  will  hold  a  precisely  opposite  opinion. 

The  gallery  devoted  to  Vermeer,  de  Hooch, 
Metsu,  and  de  Witte  is  one  of  those  in  which  the 
greatest  crowd  of  visitors  is  to  be  found  all  day 
long.  Never  before  have  so  many  pictures  by 
Vermeer  been  hung  together,  and  never  before 
has  there  been  any  such  occasion  to  compare  the 
best  works  by  him,  de  Hooch,  and  Metsu  so  well 


in  one  room.  One  of  the  de  Hoochs,  Courtyard 
with  an  Arbour,  at  Delft,  from  the  Earl  of  Strafford's 
collection,  is  reproduced  (No.  v.).  This  work — one 
of  the  finest  of  the  artist's  middle  period — is  dated 
1658,  and  represents  the  same  place  as  does  one 
of  his  gems  in  the  National  Gallery.  Here  can 
be  studied  the  two  early  works  by  Vermeer — 
Christ  in  the  House  of  Mary  and  Martha  and 
Diana  at  her  Toilet.  Nobody  will  doubt  any 
longer  that  these  pictures,  the  one  belonging  to 
the  National  Gallery  of  Scotland,  the  other  to 
the  Mauritshuis,  are  by  the  same  master.  The 
signature  on  the  Edinburgh  picture  being 
false,  there  is  no  real  proof  that  the  work  is 
Vermeer's,  but  it  is  accepted  as  such  generally, 
and  also  by  myself.  Two  other  Vermeers  shown 
are  quite  new  to  the  public.  One  of  them  (Hon. 
Andrew  W.  Mellon's  collection)  represents  a 
smiling  girl,  and  is  painted  in  exactly  the  same 
style  as  the  famous  head  of  a  girl  in  the  Maurits- 
huis. Though,  to  my  mind,  the  smile  is  not  very 
attractively  rendered,  we  must  not  forget  that 
the  master,  in  a  girl's  portrait  in  the  Arenberg 
collection,  formerly  in  Brussels,  shows  again  this 
particular  characteristic.  In  Gallery  IX.,  there 
is  another  picture  (No.  347)  attributed  to  Vermeer  : 
an  attribution,  however,  in  which  I  do  not 
believe.  The  background  seems  to  be  over- 
painted,  and  the  whole,  while  giving  a  Vermeer- 
like  impression,  is  not  convincing  to  me. 

This  room  contains  remarkable  works  by  Carel 
Fabritius,  in  which  the  influence  of  Rembrandt's 
impressionistic   style   can   be   very  well  studied. 


No.    VII. THE    TWO    MILLS 


BY    JACOBUS    HENDRICUS    MARIS 


FROM    MR.    C.    G.    VAT  ITER    KRAANE 
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No.    VIII. COUN'CIL    ROOM    AT    XAARDEX 

FROM    MR.    W.    F.    VAN    HEUKELOM 


BY    JOHANNES    BOSBOOM    (WATER-COLOUR) 


Besides  Rembrandt  and  his  school,  there  is, 
perhaps,  no  problem  so  puzzling  as  that  of  Carel 
and  Barent  Fabritius.  Barent  is  represented  here 
by  a  series  of  three  authentic  works  from  the 
Rijksmuseum,  which  were  illustrated  in  The 
Connoisseur,  March,  1914.  It  is  difficult,  how- 
ever, to  decide  whether  the  Tohit  and  his  Wife, 
from  Innsbruck,  is  by  Carel  or  Barent  ;  nor  is  it 
possible  to  say  whether  the  Leipzig  Museum's 
Portrait  of  Rembrandt,  also  hung  in  Gallery  IX.,  is 


by  one  of  the  Fabritius'  or  by  another  pupil  of 
Rembrandt. 

Emanuel  de  Witte  can  be  seen  in  all  his  st}'les 
and  subjects :  churches,  fish  markets,  and  even 
interiors.  One  of  his  best  works,  the  important 
Portuguese  Synagogue  at  Amsterdam  (Jurgcns 
Collection),  is  illustrated  here  (No.  ix.).  De  Witte 
and  van  de  Cappelle  have  never  been  brought  so 
much  to  the  front  as  in  this  exhibition.  The  latter 
bears  it  better  than,  for  instance,  Willem  van  de 
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Printed  in  England. 
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No.    IX. INTERIOR    OF    THE    PORTUGUESE    SYNAGOGUE    AT    AMSTERDAM 

FROM    MR.    ANTON    JURGENS 


BY    EMANUEL    DE    WITTE 


Velde  the  younger  would  have  done,  because  his 
work  is  so  often  manneristic.  De  Hooch's  later 
work,  as  shown  in  Gallery  IX.  (The  Duke  of 
Wellington's  Music  Party  and  Lord  Barnard's 
Interior),  prove  once  more  that  his  Amsterdam 
period  was  not  as  lucky  as  his  wonderful  style 
of  the  Delft  period. 

I    cannot   close   these   remarks   without    again 
drawing  attention  to  the  Dutch  painters  of  the 


nineteenth  century.  A  picture  like  The  ' '  Brouwers- 
gracht"  at  Amsterdam,  by  Breitner  (1857-1923), 
seen  in  No.  vi.,  is  very  powerful,  and  so  striking 
in  its  true  naturalism  and  harmonious  colour,  that 
it  cannot  fail  to  attract  attention.  So,  too,  with 
the  other  paintings  by  this  modern  Dutchman,  to 
which  three  walls  in  Gallery  X.  are  devoted. 

From  the  works  of  the  Hague  School  in  the 
Architectural  Room,  I  select  The  Two  Mills,  by 
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Jacob  Maris  (owned  by  Mr.  C.  G.  Vattier  Kraane, 
Amsterdam),  as  an  example  of  strong  painting  in 
impressionistic  style,  with  wonderful  expression 
of  the  Dutch  atmosphere  (No.  vii.).  This  is  one 
of  the  masterpieces  of  this  artist,  who  died 
in  1899. 

In  style  and  technique,  water-colour  in  Holland 
differs  very  much  from  that  in  England.  Though 
generall}^  using  nothing  but  English  Whatman 
paper,  the  Dutch  aquarellists,  while  employing 
washes,  often  complete  their  drawings  in  a  kind  of 
gouache  technique,  especially  ])y  mixing  their 
finishing  touches  with  Naples  yellow  or  with 
white,  and  putting  some  of  the  important  high 


lights  in  with  white,  instead  of  sparing  the  paper. 
The  importance  of  the  Hague  School  water-colours 
is  clearly  shown  on  the  north-west  wall  of  Gallery 
XL  I  illustrate  a  line  example  (No.  viii.)  by 
Johannes  Bosboom  (1817-1891),  who  was  the 
best  nineteenth-century  Dutch  painter  of  church 
interiors. 

Needless  to  say,  these  observations  by  no  means 
exhaust  the  possibilities  of  the  Burlington  House 
exhibition,  and  could  have  been  extended  almost 
indefinitely.  But  I  hope  that  my  remarks  may 
have  had  the  effect  of  drawing  the  attention  of 
readers  to  some  points  which  have  proved  of 
interest  to  them. 


No.    X. BACKGAMMON    PLAYERS    IN    A    TAVERN  BY    JAN    STEEN 


FROM    MR.    D.    A.    J.     KESSLER 


1^2 
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The  Abington  Room 


By  Fred  Roe,  R.I. 


Abington  Hall,  Northants.,  long 
known  locally  as  Abington  Abbe}^  contains  one 
of  the  most  complete  rooms  of  carved  panelling, 
dating  from  late  in  King  Henry  VI I. 's  reign,  in  the 
country.  As  every  portion  of  the  building  which 
originally  housed  it  has  now  disappeared,  it  is 
evident  that  this  superb  specimen  of  the  English 
woodcarvers'  art  of,  say,  the  early  years  of  the  six- 
teenth century,  must  have  been  preserved  through 
some  special  affection  when  the  Hall  was  rebuilt 
(for  the  second  time)  between  the  years  1743-50. 
Ultra-particular  must  have  been  the  reason, 
whatever  it  was,  for  at  the  time  of  rehabiUtation 
the  style  of  this  panelling  was  completely  out  of 
\ogue,  and  looked  upon  with  disfavour.  It  may 
be  that  its  retention  was  due  to  the  Shakespearean 
traditions  attached  to  the  house.  Horace  Wal- 
]JoIe's  affectation  of  what  may  be  termed 
"  Twickenham  Gothic  " 
had  hardly  come  into 
evidence  when  the 
woodwork  was  reserved 
from  the  Carolean  habi- 
tation, which  replaced 
the  m3.nsion  erected  by 
the  Bernard  lamil}-.  All 
this  rebuilding  and  re- 
fixing  discounts  the  un- 
sound fable  that  some 
of  Shakespeare's 
manuscripts  might  have 
been  hidden  behind  the 
said  panelling.  Less 
than  a  quarter  of  a 
century  ago  an  obstinate 
rumour  still  remained 
of  the  imtenable  idea 
that  a  sensational  dis- 
covery of  the  bard's 
writings  might  be  made 
by  stripping  the  wains- 
cot and  laying  bare  the 
walls  themselves.  This 
legend  seems  at  last  to 
be  relegated  to  the 
limbo  of  discredit. 


No.  I. BOOKPL.\TE  OF  JOHN  (HARVEY)  THURSBY  (D.  1 764) 

BELONGING  TO  MR,S.  FRED  ROE 


Of  recent  years,  much  controversy  has  taken 
place  as  to  the  presumed  relationship  of  the 
Ardens,  of  Wilmcote,  with  Shakespeare,  and,  in 
respect  to  this,  a  few  notes  on  the  Bernards,  or 
Barnards,  of  Abington,  may  not  be  out  of  place. 
The  final  member  of  the  family  to  own  Abington 
was  Sir  John  Bernard,  Knight,  whose  second  wife, 
Elizabeth,  was  last  of  the  direct  descendants  of 
WilHam  Shakespeare.  In  this  connection  it  is 
interesting  to  recall  that  Sir  John's  father,  Bald- 
win Bernard,  had  wedded  (also  as  his  second  wife) 
a  distant  kinswoman  of  the  Ardens  of  Wilmcote. 
Such  repeated  inter-marriages  of  families  were  of 
common  occurrence  in  past  centuries,  owing 
partly  to  propinquity  and  difficulties  in  the  way 
of  intercourse.  Indeed,  the  custom  is  still  carried 
on — notably  in  the  fenlands  of  Cambridgeshire 
and  outlying  parts  of  Essex,  where  relationships 

are  not  unfrequently  so 
mixed  that  every  one  of 
the  indigenous  inhabi- 
tants seems  to  be  some 
sort  of  cousin  to  the 
others.  This  may  not 
be  conclusive,  but  it  is 
certainly  worth  record- 
ing as  indirect  evidence 
in  favour  of  the  Ardens 
of  Wilmcote  and  the 
Ardens  of  Shakespeare 
being  of  the  same  stock. 
In  1669,  Sir  John 
Bernard  sold  Abington 
to  William  Thursby 
(1629-1700  /i) ,  a  bencher 
of  the  Middle  Temple, 
who  became  Gustos 
Brevium  of  the  Common 
Pleas,  Chief  Justice  of 
Ely,  and,  from  i6()S, 
M.P.  for  Northampton. 
Thursby,  who  was  de- 
scended from  the  Thurs- 
bys  of  Doreward's  Hall, 
Bocking,  Essex,  had 
been  a  WestmBi|^|i^fflGAM^ 
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No.    II. K    ROYAL    BANQUET,    AND    FELLING    AN    OX  DETAILS    OF    FRIEZE    IN    THE    ABINGTON    ROOM 

ENGLISH  EARLY    SIXTEENTH    CENTURY  CORNICE,    FIFTEENTH    CENTURY 


under  Busby,  of  whose  will  he  was  one  of  the 
original  trustees.  For  three  generations  the 
Thursbys  of  Abington  left  no  direct  successor, 
and  on  the  death  of  Richard  Thursby,  in  1736, 
Abington  passed  according  to  entail  to  John 
Harvey  (son  of  Richard's  cousin,  Mary  Thursby, 
by  Robert  Harvey  of  the  Inner  Temple),  who 
thereupon  assumed  the  name  and  arms  of  Thursby. 
It  is  from  this  John  (Harvey)  Thursby  [d.  1764) 
that  the  later  Thursbys  of  Abington,  and,  indeed, 
the  now  best  known  families  of  that  name  are 
descended.*  As  will  be  seen  from  the  illustration 
of  his  book-plate  (No.  i.),  he  used  the  arms  of 
Harvey  [Gold  a  chevron  engrailed  between  three 
leopards  heads  gules)  quarterl}^  with  those  of 
Thursby  [Silver  a  chevron  between  three  lions 
rampant  sable),  surmounted  by  the  Thursby  crest 
of  a  lion  rampant  sable  holding  a  battle  axe  gold. 
The  Harvey  quartering,  however,  now  seems  to 
be  disused. 


*  Honor  Thursby,  his  eldest  daughter,  married  (Sir)  John 
Burton,  of  Wakefield  ;  some  of  their  descendants  are 
near  me  as  I  write  these  lines.  By  a  coincidence  a  certain 
Roger  Thursby  was  one  of  the  witnesses  of  the  will  (1727) 
of  my  great-great-great-grand-uncle,    William   Roe. 


As  regards  the  panelling  itself,  it  may  be  noted 
that  the  craftsmen  who  produced  it  were  mani- 
festly more  skilful  in  decorative  design  than  they 
were  in  the  art  of  portraying  the  figure.  The 
trail  of  grape-vine,  running  along  the  cornice,  is 
excellent,  adhering  as  it  does  to  the  best  of  the 
dying  Gothic  tradition.  Admirable  also  are  the 
linen  panels,  by  no  means  of  a  debased  order,  which 
are  grouped  together.  Connoisseurs  of  this  late 
mediaeval  form  of  fancifid  adornment  should  not 
fail  to  mark  the  minute  twisted  ribbon  whicli 
appears  on  what  may  be  termed  the  reeds  in  their 
folds.  The  parchemin  designs,  with  their  twined 
ropes,  are  equally  good,  but  quaint  as  they  are, 
the  figures,  human  or  animal,  which  flank  the 
scrolls  certainly  cannot  be  reckoned  in  the  same 
order  of  merit.  The  subjects  comprise  a  great 
many  varieties  of  the  conditions  of  life  at  the 
time  of  their  execution,  from  a  regal  dining  table 
— with  the  plates  curiously  out  of  perspective — 
to  the  occupations  of  husbandry,  and  the  antics 
of  a  troop  of  mountebanks.  Italian  influence 
plays  no  part  whatever  in  these  conceptions, 
which,  though  crudely  handled,  nevertheless 
represent  with  forcible  accuracy  the  dresses  and 
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customs  of  their  day.     The  whole  production  is 
unmistakably  English. 

I  believe  that  in  a  former  work  of  mine  the 
Abington  Hall  carvings  were  referred  to  specifi- 
calh'  as  dating  from  the  early  part  of  King  Henry 
Vni.'s  reign.  Now  costume  about  the  closing 
years  of  King  Henry  VH.  was  substantially  the 
same  as  that  worn  during  the  early  part  of  his 
pluralist  son's  succession:  there  were  no  sharp  lines 
of  demarcation.  The  lamboys,  or  pleated  skirts, 
and  the  broad-toed  shoe,  so  popularly  associated 
with  the  professional  widower,  actually  came  into 
vogue  in  his  father's  time.  I  now  beg  to  make 
correction  of  a  slight,  though  pardonable,  error 
in  my  previous  attribution.  On  one  of  the  panels, 
larger  and  squarer  in  size  than  its  fellows,  is 
carved  a  large  quartered  shield,  of  the  Bernard 
arms,  surmounted  by  a  helm  and  bearing  the 
initials  M.I.B.  The  explanation  of  these  devices 
may  be  found  in  the  capital  little  booklet,  written 
by  Mr.  Reginald  W.  Brown,  F.L.A.,  and  published 
for  the  Museums  Committee.  "  These  initials 
undoubtedly  stand  for  John  Bernard  and  Mar- 
garet his  wife.  There  were,  however,  two  Johns 
who    married    two    Margarets — father    and    son. 


The  former  died  in  1485,  the  latter  in  1508,  and 
as  the  father  only  inherited  Abington  in  1464, 
the  work  must  have  been  carried  out  between 
the  first  and  the  last  of  these  dates." 

It  is  admitted  that  the  panelling  collectively 
has  been  removed  from  the  ancient  mansion  of 
the  Bernards,  and  freely  adapted  to  its  present 
environment.  It  also  seems  fairly  certain,  to  me 
at  least,  that  the  vine-trail  cornice  is  the  earhcst 
portion  of  the  jumble.  No  hint  of  the  approach- 
ing revolution  in  taste  can  be  found  in  it.  The 
rood  screens  in  many  churches,  which  are  known 
to  be  of  the  last  quarter  of  the  fifteenth  century 
— Flamborough,  Yorks,  for  instance — contain 
identical  designs  in  their  bressumers  and  cornices. 

Coming  to  the  frieze  carvings,  a  peculiarity 
may  be  observed  which  is  somewhat  difficult  of 
explanation.  The  composition  representing  a 
royal  banquet,  already  alluded  to  (No.  ii.),  is 
strangely  reminiscent  of  Edwardian  art  in  its 
treatment,  a  tradition  absent  from  all  the  other 
carvings.  Witness  the  arrangemient  of  the  figures, 
the  page  on  one  knee,  offering  a  cup,  and  the 
diapered  pattern  on  the  tablecloth .  It  is  as  though 
the  designer  had  been  possessed  of,  or  had  seen, 
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an  older  missal  painting,  which  he  was  desirous  of 
emulating  in  wood.  Many  of  these  frieze  panels  are 
enriched  with  three  pilasters,  either  scaled  or  wound 
with  a  twisted  ribbon.  The  central  pilaster  thus 
separates  two  subjects,  each  of  which  possesses 
.some  allusion  to  its  companion.  For  instance, 
in  juxtaposition  to  the 
banqueting  subject,  the 
felhng  of  an  ox  for  the 
royal  table  is  repre- 
sented (No.  ii.).  The 
Alchemist  (No.  iii.),  one 
of  the  most  interesting 
of  the  series,  was  illus- 
trated in  my  work  on 
Old  Oak  F virniture 
(Methuen),  but  the  adja- 
cent compartment  then 
remained  undescribed. 
Outside  the  dark  sage's 
laboratory  the  trees  are 
bare  and  leafless,  and 
a  dull-faced  yokel 
stupidly  gazes  star- 
wards,  while  a  dog  bays 
at  the  moon,  which  orb, 
curiously  enough,  is 
shown  inside  the  build- 
ing, on  the  other  side 
of  the  pilaster.  Some 
local  legend  or  episode 
may  possibly  be  alluded 
to  here.  The  section 
carved  with  the  antick- 
ing  party  of  mummers 
I  have  treated  on  in  The 
Connoisseur,  May, 
1913 ;  the  two  repre- 
sentations of  jesters  in 
December,  1923.  From 
a  decorative  point  of 
view,  the  best  design 
on  the  frieze  panels  is 
far  and  away  that  de- 
picting the  occupations 

of  sowing  and  reaping  on  a  hillside  (No.  iv.). 
Here,  not  only  are  the  characters,  costumes, 
and  accessories  rendered  with  great  spirit,  but 
the  composition  fills  admirably  the  space  allotted 
to  it.  The  same  can  hardly  be  claimed  for  the 
adjoining  compartment  which  exhibits  a  man  in 
close-fitting  hose  and  queer  little  cap,  engaged 
in   digging   with    a   spade.     On    the   frieze  panel 
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depicting  a  dancing  bear  and  its  ward,  two  huge 
specimens  of  that  debatable  mystery,  the  Tudor 
flower,  are  seen  growing  from  the  vine  trail, 
which  latter  differs  so  completely  from  that  on 
the  cornice  immediately  above  as  to  leave  no 
doubt  but  what   it   belongs  to  a  relatively  later 

date,  and  emanates  from 
an  entirely  different 
hand. 

The  linen  panels  may 
be  fairly  ascribed  to 
the  time  of  the  first 
Tudor,  probably  within 
the  last  decade  of  his 
reign.  The  parchemin 
panels  may  be  much 
about  the  same  period, 
but  whereas  the  linen- 
fold  decoration  is  the 
work  of  a  first-class 
craftsman,  the  parch- 
emin panels  are  lacking 
in  the  finer  qualities 
and  present  the  same 
partial  shortcomings 
which  appear  on  the 
frieze  carvings.  Scrolls 
and  arabesques  are  in 
every  case  rendered  in 
better  style  than  the 
figures, from  the  uncouth 
mitred  angels  holding 
St.  Veronica's  handker- 
chief, to  the  well-worn 
subject  of  the  cowled 
fox  preaching  to  the 
geese.  Centralised  on 
the  scrolls  are  dainty 
little  shields,  most  of 
which  bear  the  arms, 
device,  or  badge  of  the 
Bernards  and  other 
families.  In  m^ore  than 
one  instance,  the  Rose 
of  England  appears  on 
these  shields,  and  as  it  is  conceivable  that  the 
whole  of  the  carving  was  at  one  time  adorned 
with  colours,  the  tinctures  of  the  combined 
Rose  of  York  and  Lancaster  may  have  been  in- 
dicated. Many  of  the  details  are  incongruous, 
and  reveal  no  special  train  of  thought.  On  one 
of  the  panels,  the  spaces  are  principally  covered 
with  emblems  of  the  Passion,  mostly  displayed 
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on  elegant  little  shields  (No.  vi.) ;  while  another 
bears  a  comedy  subject,  a  babe  in  swaddling 
clothes  being  stolen  hy  a  monkey,  at  whom  a 
dame  of  grim  aspect  is  striking  a  blow  with  her 
distaff  (No.  vii.).  Yet  another  bears  on  its 
central  shield  a  heart  doubly  pierced  with  darts, 
beneath  which  a  starved  dog  has  got  its  head 
firmly  fixed  in  a  cooking  pot.  I  venture  the 
suggestion  (for  want  of  a  better)  that  some  of  the 
lighter  subjects  may  have  been  intended  to  raise 
an  after-dinner  laugh,  what  time  the  family  jester 
was   unavailable.     The   panelling   was   for   many 


generations  encased  in  a  thick  coat  of  that  brown 
paint  so  dear  to  the  hearts  of  our  Georgian 
ancestors.  This  has  now  been  removed,  and  the 
carving  is  shown  in  its  pristine  beautv. 

The  oak  room  contains  a  few  pieces  of  antique 
furniture,  the  principal  being  one  of  the  finest 
Elizabethan  banqueting  tables  in  existence  :  a 
monster  over  fourteen  feet  in  length,  supported 
on  six  superb  bulb  legs  enriched  with  the  jewel- 
moulding  of  its  period.  The  last-named  rehc 
once  served  in  the  old  Town  Hall,  now,  alas, 
destroyed. 
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Old  English  Characters 


By  Alfred  DocKer 


Ever  since  the  day  when  Adam  dressed 
himself  up  for  the  delectation  of  Eve,  there  have 
been  quaint,  unchronicled  characters  who  have 
been  objects  of  interest  or  amusement  to  succeeding 
generations. 

After  the  middle  of  the  nineteenth  century, 
however,  photography  made  it  possible  to  pre- 
serve the  appearance  of  many  old  English  charac- 
ters, who  have  rendered  themselves  notorious 
through  some  eccentricity  of  person  or  calling. 
Prior  to  its  invention,  comparatively  few,  in 
humble  circumstances,  were  accurately  drawn  or 
painted  from  hfe,  though  we  are  indebted  to  several 
clever  artists  who,  from  time  to  time,  have  singled 
out  oddities  and  reproduced  them  with  more  or 
less  artistic  fidelity.  On  the  other  hand,  Francis 
Wheatley,  at  the  end  of  the  eighteenth  century, 
in  his  famous  series  of  the  Cries  of  London,  was 
not  content  to  make  faithful  portraits,  but  idealised 
and  etherealised  his  characters,  just  as  Hogarth 
had  brutahsed  his.  Rowlandson,  too,  in  most  cases 
caricatured  and  exaggerated. 

Early  in  the  nineteenth  century,  between  1822 
and  1827,  for  the  most  part,  at  any  rate,  a  series 
of  water-colour  drawings  from  life  made  its 
appearance,  to  dehght  us  with  its  characterisation. 
The  draughtsman  toured  England,  selecting  his 
subjects  from  the  lower  classes.  Town  criers, 
sellers  of  wares,  old  soldiers,  sailors,  beadles, 
crossing-sweepers  and  the  like  all  sat  to  him.  A 
few  of  these  drawings  are  reproduced,  for  the  first 
time,  as  illustrations  to  this  article.  It  has  not 
been  possible  to  place  the  artist,  as  none  of  the 
work  is  signed.  Various  authorities  have  been 
consulted,  including  those  at  the  British  Museum, 
National  Portrait  Gallery,  Victoria  and  Albert 
Museum,  Guildhall  Art  Gallery,  and  many  pro- 
vincial institutions,  all  without  definite  result. 
The  most  that  can  be  said  is  that  the  writing  on 
some  of  the  drawings  is  very  similar  to  that  of 
George  Scharf,  who  was  born  in  Bavaria  in  1788, 
and  in  his  youth  practised  there  as  a  draughtsman. 
After  working  for  a  few  years  as  a  miniature- 
painter  and  drawing  master,  and  acquiring  the  art 
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of  lithography,  then  but  recently  invented  by  his 
fellow  countryman,  Senef elder,  Scharf  left  his 
native  land,  and  for  five  years,  from  1810,  travelled 
France  and  the  Low  Countries.  He  supported 
himself  by  painting  miniatures  of  the  officers  in 
the  contending  armies,  often  working  with  shells 
falling  round  him  and  his  sitters.  Then,  joining 
the  English  Army,  he  was  present  at  Waterloo. 

In  1816,  Scharf  came  to  London  and  became 
well  known  as  a  lithographic  artist  for  scientific 
works.  He  sent  four  portrait  exhibits  to  the 
Royal  Academy  in  1817,  and  from  1826  was 
frequently  represented  there.  He  also  exhibited 
at  the  New  Water-Colour  Society,  and  occasionally 
at  Suffolk  Street.  He  made  a  number  of  drawings 
of  old  buildings,  street  scenes,  and  domestic  life 
in  London,  many  of  which  were  presented  to  the 
British  Museum  by  his  widow  and  son  in  1862. 
Other  of  his  work,  such  as  the  Building  of  New 
London  Bridge  and  The  Lord  Mayor's  Banquet  in 
1828,  are  now  in  the  Guildhall.  On  November 
nth,  t86o,  he  passed  away,  after  a  long  illness, 
at  Great  George  Street,  Westminster.  Nowadays, 
his  reputation  is  overshadowed  by  that  of  his  son, 
the  late  Sir  George  Scharf,  of  the  National  Portrait 
Gallery. 

As  against  the  probability  that  the  drawings 
are  by  Scharf,  senior,  is  the  fact  that  he  was  an 
expert  in  architectural  drawing,  yet  this  in  the 
backgrounds  of  our  subjects  is  undeniably  poor. 
As  I  have  indicated,  the  portraits  are  really  true 
likenesses,  remarkable  for  their  fidelity,  and  not 
caricatures  such  as  Sem  has  given  to  France  or 
Bateman  to  England.  Whoever  our  artist  was, 
his  methods  were  the  exact  opposite  of  these.  He 
got  his  subjects  to  sit  for  him  until  every  tiny 
detail  of  the  face  and  head  had  been  transferred 
to  the  paper.  In  every  case  they  were  thus  drawn 
from  life.  In  a  few  instances  the  dress  and  bodies 
were  also  rendered  at  the  sittings,  and  then  they 
are  equally  well  done.  In  others,  he  made  notes 
and  finished  the  figures  later.  Here  was  a  man 
who  could  reproduce  every  peculiarity  of  ex- 
pression, as  well  as  of  feature  and  colouring,  and 


The  Coniioissezir 


BURL!HGAM£ 

UP- 


No.    I. MARY    LEAGROVE,    IPSWICH 


ATTENDANT    AT    THE    GAOL 


give  an  exact  and  lifelike  portrait  of  his  subject, 
but  who,  obviously,  could  not  draw  from  memory  ! 
Luckily,  this  is  not  of  great  consequence.  One  is 
struck  at  once  by  the  wonderful  detail  of  the  faces. 
The  likeness  to  the  originals  must  have  been 
perfect,  and  one  may  even  venture  the  opinion 
that  the  work,  so  far  as  literal  representation  is 
concerned,  equals  and  sometimes  excels  the  best  pro- 
ductions of  Atkinson,  Childe,  Cosway,  or  Heaphy. 
The  artist,  it  must  be  remembered,  lived  before 


the  days  of  the  steam  engine,  and  it  probably  took 
him  the  best  part  of  three  or  four  years  to  travel 
round  England,  and  to  find  and  draw  his  charac- 
ters. Some  were  unearthed  in  London  and  the 
Home  Counties  ;  others  on  the  East  Coast,  at 
Harwich,  Yarmouth  ;  and  as  far  north  as  Sunder- 
land and  Durham.  Others,  again,  are  from 
Nottingham,  Derby,  York,  and  Liverpool.  Finally, 
Bath,  Plymouth,  Portsmouth  and  Winchester  were 
also  visited  by  him.     It  is  a  coincidence  to  be 
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noted  that  during  the  years  when,  apparently, 
most  of  these  drawings  were  made,  George  Scharf 
exhibited  Httle  or  nothing  at  the  Royal  Academy. 
One  of  the  most  interesting  drawings  is  that  of 
the  Doorkeeper  at  the  Royal  Menagerie  at  Exeter 
Change,  Strand,  in  1824  (No.  ii.).  This  imposing 
personage  wears  one  of  the  discarded  uniform  coats 
of  the  Yeomen  of  the  Guard.  The  building  sub- 
sequently became  Exeter  Hall,  but  this,  too,  has 
now   disappeared.     Owing  to  the   long  lapse   of 


time — over  one  hundred  years — since  the  drawings 
were  made,  it  has  been  found  impossible  to  glean 
many  particulars  of  the  characters  portrayed. 
John  Rutherford  (No.  iii.),  the  sailor  who  lived 
for  ten  years  in  New  Zealand,  must  have  been  one 
of  the  first  Englishmen  to  do  so.  Probably  he 
was  shipwrecked  from  a  whaler,  though  whether 
he  was  tatooed  by  the  Maoris  voluntarily  or  com- 
pulsorily  must  remain  a  matter  of  surmise.  The 
Crossing-Sweeper  of  Newgate  Street,  who  is  shown 
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in  another  drawing,  reminds  us  that  with  the 
vogue  of  the  motor  car  the  last  of  the  crossing- 
sweepers  have  themselves  been  swept  away. 
Many  of  them  took  almost  a  religious  pride  in 
their  work,  though  they  could  never  have  heard 
the  words  of  Father  Bernard  Vaughan  : — "  If  I 
had  to  sweep  a  crossing,  I  would  do  it  so  that 
people  would  say  '  That's  Vaughan 's  crossing  !  '  " 
An  interesting  old  character,  beautifully  drawn, 
was  David  Love,  the  Nottingham  Poet  (No.  v.), 
who  was  born  in  1750.  Mr.  Walter  Briscoe, 
Librarian  of  the  Nottingham  Public  Libraries,  has 
courteously  supplied  me  with  a  few  particulars, 
which  he  contributed  to  the  Nottingham  Journal 
in  1925.     From  these  it  appears  that  David  Love's 


eccentricities  earned  for  him  not  only  local  but 
general  notoriety.  He  composed  rhymes  on  every 
topical  matter  These  were  printed  and  sold  by 
him  in  the  Market-place.  The  old  man  died  in 
1827,  but  copies  of  his  Life  and  Poems  are  carefully 
preserved  in  the  local  library.  It  is  a  pity  the 
artist  did  not  portray  another  ancient  Nottingham 
character,  "  the  old  General."  He  was  half-witted, 
wore  a  scarlet  coat  with  military  epaulettes,  and 
sold  cheaply  printed  accounts  of  murders,  prize 
fights,  races,  etc.,  in  the  Market  Place.  He  gloried 
in  yelling  out  a  mixed  and  unintelligible  account 
of  his  wares,  thus  : — "  Calendar  of  all  runnin' 
'orses — Confined  in  His  Majesty's  gaol — Con- 
demned before  my  Lord  Judge— How  they  came 
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in  every  heat  of  the  three  days — with  sentence  on 
the  prisoners."  Another  "  miUtary  "  character, 
"  WhistHng  Billy "  of  York,  is  portrayed  in 
No.  vi. 

Old  match-sellers  were  favourite  subjects  with 
artists.  Here  is  seen  "  Billy  the  Matchman,"  of 
Liverpool,  whose  board  apparently  bore  a  couple 
of  silhouettes  by  way  of  ornament  (No.  iv.).  It 
will  be  remembered  that  in  those  days,  between 
1820  and  1830,  "  Congreves,"  or  "  Instantaneous 
Lights  "  as  they  were  called,  were  a  new  invention. 
Up  to  that  time  the  matches  sold  by  street  folk 
were  usually  made  by  the  vendor  by  dipping  long 
spUnters  in  melted  brimstone.  They  were  never 
self-igniting,  but  it  was  necessary  to  strike  a  light 


with  a  flint  and  steel.  "Congreves"  were  bought 
wholesale  at  as  much  as  seven  shillings  a  dozen 
boxes,  each  of  which  held  perhaps  100  matches. 
To  light  these,  one  drew  them  through  sand-paper. 
The  name  "  Lucifer  "  came  in  later.  Many  of  the 
old  match-sellers  were  quite  honest  and  scorned 
to  beg  ;  others,  as  now,  merely  used  the  match-box 
as  a  cloak  for  mendicity. 

How  one  wishes  that  some  good  draughtsman 
had  saved  for  us  and  posterity,  equally  fine 
portraits  of  some  of  those  more  famous  characters 
whose  names  and  eccentricities  have  been  pre- 
served in  the  records  of  the  past.  Amongst  those 
that  come  to  my  mind  are  Dirty  Dick  of  Leaden- 
hall  Street  ;    Martin  Van  Butchell,  described  as 
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"  the  morning  star  of  the  eccentric  world."  who 
rode  a  painted  horse,  and  kept  the  body  of  his 
dead  wife  embalmed  and  in  her  wedding  clothes 
for  a  considerable  time ;  Daniel  Lambert,  who,  at  the 
age  of  thirty-six  years,  weighed  over  50  stone,  and 
died  in  1809  in  his  fortieth  year,  weighing  52  stone 
II  lb.  ;  and  many  more.  It  is  true  that  John 
Thomas  Smith,  Keeper  of  Prints  at  the  British 
Museum,  and  others,  drew  or  painted  some  of 
these,  but  the  likenesses  are  faulty  and  cannot  be 
relied  on  in  the  majority  of  cases.  What  a  pic- 
turesque old  character  of  the  early  nineteenth 
century  must  Billy  Butterworth,  the  Oldham 
Hermit,  have  been  !  This  local  celebrity  built 
himself  a  residence  on  the  summit  of  a  hill  near 
Oldham,  made  of  stones,  sods,  and  moss,  with  a 


number  of  apartments  and  a  chapel  containing  a 
half-length  figure  of  himself.  He  was  supplied 
with  food  by  the  villagers  and  had  numerous 
visitors.  He  drove  a  low,  self-made  gig  and  two 
asses,  with  a  small  boy  named  Adam  as  postilion. 
Billy  was  a  tall,  handsome  man,  of  commanding 
figure,  with  dark,  sparkling  eyes,  wearing  black  in 
Winter,  green  in  Spring,  red  in  Summer,  and  yellow 
in  the  Autumn.  His  costume  resembled  that  of 
the  days  of  Elizabeth,  and  he  wore  a  black  cap 
with  black  ostrich  feathers.  An  enormous  black 
beard,  which  flowed  down  to  his  girdle,  completed 
the  picture.  Altogether  a  most  imposing  charac- 
ter, who,  during  his  life,  was  visited  by  many 
noblemen.  He  lived  in  his  solitary  abode  for 
twenty-six  years. 
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No.    VII. "  COTTON,"    A    BLACK,    NORWICH 

I  do  not  know  how  they  affect  my  readers,  but 
these  drawings  of  bygone  characters  of  the  olden 
times  always  give  me  a  sensation  akin  to  envy, 
and  even  the  worst  arouse  in  me  a  feeling  of 
sympathy.  The  picturesque  attire  of  their  ori- 
ginals, their  free  and  leisurely  appearance,  their 


very  trades,  when  they  had  any,  all  belong  to  a 
past  age  of  quiet  and  repose,  far  removed  from 
these  daysof  electricity,  steam  and  petrol,  hurry  and 
excitement.  Strange  characters  there  still  are,  but 
these  quaint  figures  of  long  ago  have  passed  for 
ever,  and  we,  alas,  shall  never  see  their  like  again. 


157 


Dated  English  Bell-metal  Mortars 

By  Arthur  G.  Hemming 


*ai 


Collectors  have  not  paid  much  atten- 
tion to  mortars,  and  very  Httle  has  been  written 
on  the  subject,  but  there  are  some  good  collections 
in  England,  notably  that  of  the  Wellcome  His- 
torical Medical  Museum.  Some  good  examples 
are  also  to  be  seen  at  the  British  Museum  and  the 
Victoria  and  Albert  Museum. 

Bell-metal  mortars,  as  the  name  implies,  are 
made  of  metal  similar  to  that  used  for  church  bells. 
It  is  an  alloy  composed  primarily  of  copper  and 
tin  in  the  proportion  approximately  of  77  parts  of 
copper  to  23  parts  of  tin.  The  proportions  of  the 
constituents  vary  within  certain  limits,  and, 
although  the  exact  prescription  is  very  important 
in  the  casting  of  a  bell — Big  Ben  had  to  be  cast 
and  recast  more  than  once  before  the  desired  tone 
was  obtained — much  more  rough  and  ready 
methods  could  be  applied  without  harm  in  casting 
mortars.     It    is    a    curious    fact    that    the    bulk 


occupied  by  the  same  weight  of  the  alloy  is 
considerably  less  than  that  occupied  by  the  con- 
stituent parts  prior  to  their  combination.  The 
resulting  alloy  shows  a  great  increase  in  hardness, 
and  the  aggregate  fusibility  is  much  increased. 

There  are  comparatively  few  English  mortars 
to  be  found  bearing  dates  earlier  than  1600,  and 
practically  none  at  all  prior  to  1550.  The  onl}- 
exception  I  know  of  is  the  York  Museum  example, 
dated  1308,  referred  to  later.  The  reason  is  not 
far  to  seek.  These  mortars,  especially  the  larger 
specimens  weighing  each  a  hundredweight  or  more, 
went  into  the  melting  pot.  Bells  ancl  bell-metal 
were  exported  in  large  quantities  for  the  purpose 
of  making  cannon.  There  is  documentary  evidence 
to  show  that,  in  the  reign  of  King  Henry  VIII.,  a 
special  licence  was  granted  to  John  Core  to  convey 
and  sell  in  the  ports  beyond  the  sea,  a  hundred  thou- 
sand pounds  weight  of  bells  and  bell-metal  for  £900. 


^^O.    1. -MORTAR  BY    WILLIAM    OF    TOWTHORPE,     YORK,,    1 308 

YORKSHIRE    MUSEUM,    YORK 


HEIGHT,    9    IN.;    DIAM.,     Ili     IN. 
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No.  IVa. — ABOVE  :    Stephen  tonni's  foundry  mark  on  no. 
No.   IVfe. — below  ;     r.'vlph  ashton's  foundry  mark  on  no. 

In  former  days  mortars  were  much  valued,  as 
is  clear  from  old  inventories  and  wills,  where  fre- 
quent mention  is  made  of  them.  In  a  pre-Reforma- 
tion  Ipswich  will  the  testatrix  left  her  mortar  to 
St.  Peter's  Church  to  be  used  as  a  "  holy  water 
stoup  "  ;  and,  in  1410,  Agnes  Spicer,  in  her  will, 
left  instructions  for  her  "  brason  mortar  with  a 
pestel  of  yren  "  to  be  sold  to  provide  prayers  for 
the  souls  of  her  husband  and  herself. 

Very  few  mortars  still  in  existence  can  be  traced 
with  any  certainty  to  English  monasteries.  The 
earhest  dated  example  is  to  be  found  in  the 
Museum  at  York,  which  stands  in  the  grounds  of 
St.  Mary's  Abbey.  This  mortar  (No.  i.),  made  by 
William  of  Towthorpe  in  1308,  is  a  beautiful 
casting,  and  is  inscribed  on  the  upper  hp  : — 
MORTARIV  •  SCI  •  lOHIS  •  EWANGEL  • 

DE  •  IFIRMARIA  •  BE  •  MARIE  ■  EBOR  • 
and  on  the  lower  band  : — 

PR   •  WILLS  •   DE  •  TOVTHORP  •   ME  • 

FECIT   •   AD   •   MCCCVIII. 
The   Museum  handbook  gives  no   particulars   of 
this  mortar  for  the  first  400  years  of  its  existence. 


but  it  supplies  the  following  informa- 
tion, which  is  interesting  : — 

In  1714  (from  Gent's  History  of 
Hull),  it  appears  that  it  was  for  a 
long  time  in  the  possession  of  the 
Fairfax  family,  whence  it  passed  into 
the  hands  of  Mr.  Smith,  a  bellfounder 
in  York,  who  sold  it  to  a  Mr.  A. 
Addington.  We  next  hear  of  it,  as 
recorded  by  Gough  in  the  trans- 
lation of  Camden's  Britannia  (1789), 
as  having  been  in  the  hands  of  an 
apothecary  at  Selby,  after  whose 
death  all  trace  of  it  was  again  lost. 
In  181 1  it  was  discovered  among  a 
lot  of  old  metal  by  Mr.  Rudder,  a 
bellfounder  at  Birmingham.  He 
evidently  appreciated  its  beauty, 
for,  instead  of  melting  it  down,  he 
put  it  aside  year  after  year,  and 
finally  gave  it  to  his  antiquary 
friend,  Mr.  Blount,  an  eminent 
surgeon  in  Birmingham.  After  his 
death,  it  was  sold  by  auction  in 
1835,  and  was  bought  by  Mr.  S. 
Kenrick,  who  restored  it  to  its 
proper  place  among  the  remains  of 
the  religious  estabhshment  to  which 
it  originally  belonged.  It  is  remark- 
ably fortunate  that,  having  passed 
through  the  hands  of  two  bell- 
founders,  it  escaped  the  fate  of  being 
thrown  into  the  furnace,  and  is  left 
to  us  as  a  beautiful  example  of  early 
mediaeval  art. 

The  next  mortar  illustrated  (No. 
ii.),  which  is  included  for  comparison, 
is  not  dated,  though,  it  may  be  said 
to  date  itself.  It  must  be  of  about 
the  same  period  as  the  York  mortar 
— possibly  a  trifle  later — and  the  rope  handles 
are  somewhat  similar.  The  decoration  consists 
of  a  series  of  grotesque  heads  round  the  top, 
some  human,  some  animal,  including  the  ram. 
the  bull,  and  what  appears  to  be  a  donkey. 
The  body  of  the  mortar  is  decorated  on  each  side 
with  two  arches  enclosing  a  pillar,  and  between 
the  arches  are  the  stumps  of  old  handles  which 
have  been  broken  off.  Round  the  rim  at  the 
bottom  are  fleurs-de-lys  and  crosses  alternately. 
The  mortar  was  bought  at  the  sale  of  the  con- 
tents of  Houghton  Hall,  Dunstable,  which  belonged 
to  one  of  the  principal  landowners  in  the  neighbour- 
hood, and  there  is  evidence  to  show  that  it  came 
originally  from  Dunstable  Priory.  The  decoration 
of  grotesque  heads  is  reminiscent  of  some  of  the 
work  in  the  beautiful  Romanesque  Church  of 
Vezelay,  in  Burgundy. 

The  mortar  seen  in  No.  iii.  is  a  smaller  one.    It 
has  four  handles,  and  is  inscribed  : — 

ROBERT  HALL  1574 
followed  by  the  Bury  St.  Edmunds  crown  pierced 
with  two  arrows  in  saltire,  with  a  fleur-de-lys  on 
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NO.  VII. MORTAR  BY  WILLIAM   CARTER    (WHITECHAPEL  BELL  FOUNDRY) 

I6I5  HEIGHT,    9   IN.  DIAM.,    12    IN.  AUTHOR'S   COLLECTION 


either  side  (No.  iva.).  These  foundry  marks, 
coupled  with  the  date,  show  this  mortar  to  have 
been  cast  by  Stephen  Tonni,  the  East  Anghan 
bellfounder.  The  same  foundry  marks  are  to  be 
seen  on  a  bell  of  his  at  Reepham,  Norfolk,  dated 
1559,  inscribed  : — • 
STEPHANUS  TONNI  ME  FECIT  DEBURI 

SANTE   EDMONDE 
Mr.  Davison,  of  Cromer,  owns  another  mortar 
very  like  mine,  but  dated  1570,  which,  in  addition 

to  the  same  marks,  has  the  initials     p       which 

are  believed  to  represent   "  Stephen   Tonni   Ed- 
mondsbury  " — the  old  name  of  Bury  St.  Edmunds. 

No.  V.  illustrates  a  four-handled  mortar  in  the 
British  Museum.  In  two  of  the  handles  are  rings 
of  iron.  In  the  centre  of  one  side  is  inscribed  "  I 
John  Dow,"  and  the  inscription,  contained  in  two 
lines  round  the  upper  rim,  reads  backwards, 
commencing  with  the  second  line  : — 

"  boyle  caused  this  Mortar  to  be  made  " 
continuing  in  the  upper  line  : — 

"  converted  a  yeell  in  the  Yeare  of  our  Lorde 
God  1577." 
The  letters  are  cast  on  separate  blocks  and  are 
placed  upside  down,  which  adds  to  the  difficulty 
of  deciphering  the  inscription. 

The  British  Museum  has  another  interesting 
mortar,  inscribed  : — 

DAVID  HOPPRINGIL  BELEVIS   IN   THE 
LORD   GOD   1562 


and  I  have  another  with  the  inscription  : — 
REIOYSE   IN   lESVS   CRIST   1619 

In  No.  vi.  is  shown  a  very  large  mortar,  which 
was  cast  by  the  notorious  Lawrence  Wright,  bell- 
founder,  of  London,  as  he  is  referred  to  by  Mr. 
H.  B.  Walters  in  his  Church  Bells  of  England.  It 
weighs  over  i  cwt.,  and  I  bought  it  with  a  massive 
iron  pestle,  which  likely  enough  belongs  to  it. 
The  inscription  round  the  lip  reads  : — - 

L  WRIGHT  MADE  ME  1595 
Round  the  waist  of  the  mortar  is  a  band  of  in- 
determinate ornament  roughly  executed.  Law- 
rence Wright  was  employed  by  the  authorities  of 
St.  Michael's,  Cornhill,  to  recast,  in  1587,  their 
great  bell,  "  Rus  " — so  called  after  its  donor, 
William  Russ,  Alderman  and  Goldsmith,  who  gave 
it  about  1430.  The  Churchwardens  agreed  to  pay 
Wright  £14,  and  something  more  if  they  liked  the 
new  bell  better  than  the  old  one.  They  evidently 
did  not  like  it,  for  they  had  the  bell  once  more 
recast,  and  the  work  was  carried  out  by  Robert 
Mot,  of  Whitechapel,  who  is  referred  to  later. 
Lawrence  Wright  seems  to  have  been  a  bad 
character,  for  in  the  Records  of  the  Court  of 
Requests  Eliz.  34  he  is  cited  as  "  the  said  Lawrence 
of  a  gredie  and  unconscionable  mind." 

An  early  example  of  the  work  of  the  celebrated 
Whitechapel  Bell  Foundry  appears  in  No.  vii.  It 
came  from  the  Fitzhenry  collection,  and  was  for 
many  years  exhibited  at  the  Victoria  and  Albert 
Museum.     It   is   very  soHdly  built.     Round   the 
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waist  is  a  well-executed  band  of  Gothic  decoration, 
and  round  the  lip,  in  deep  cut  Roman  letters,  is 
the  following  inscription  : — 

WILLIAM  CARTER  MADE  ME  FOR  GEORGE 

BEERE  T  B  1615 
As  will  appear,  William  Carter  was  the  owner  of 
this  foundry  from  1610  to  1619.  The  initials  T.B. 
are  those  of  Thomas  Bartlet,  his  foreman,  who 
succeeded  to  the  business,  and  continued  it  till 
his  death  in  163 1.  A  great  many  mortars  have 
been  attributed  to  this  foundry,  but  I  know  of 
two  others  only  which  have  inscriptions  placing 
their  origin  beyond  all  doubt.  One  is  in  my  own 
collection,  and  is  inscribed  : — 

THOMAS   BARTLET   MADE   ME   1624 
The  other,  a  very  large  one,  belonging  to  Mr. 
Reginald  Cash,  of  Coventry,  bears  the  legend  : — 

THOMAS  BARTLET  MADE  ME  FOR  GEDEON 

DELAUNE  1625 

Apothecary  to  King  James  I.'s  Consort,  Gedeon 

Delaune  (1565  ?-i659)  was  a  distinguished  Phar- 

macopaeius    living   in    Blackfriars,    who    made    a 

famous  pill  which  was  in  great  request. 

It  would  take  more  space  than  I  have  available 
to  tell  the  history  of  the  Whitechapel  Foundry, 
but  I  may  say  that  the  handbook  of  the  foundry 
gives  the  following  list  of  proprietors  : — Robert 
Mot,  1570  ;  Joseph  Carter,  1606  ;  Wilham  Carter, 
1610  ;  Thomas  Bartlet,  1619  ;  and  so  on  con- 
tinuously down  to  Mears  and  Stainbank,  the  pre- 
sent proprietors. 


Next  we  have,  in  No.  viii.,  a  well-cast  mortar, 
the  work  of  John  Palmar,  bellfounder,  of  Canter- 
bury.    Round  the  hp  it  is  inscribed  : — 
JOHN  PALMAR  MADE  MEE  FOR  MARGRET 

BALDOCKE  1638 
Round  the  waist  is  a  band  of  floral  design  repre- 
senting three  different  types  of  roses  and  rosebuds 
and  leaves.  Nine  bells  by  John  Palmar  are  found 
in  Kent  ranging  (according  to  the  Church  Bells  of 
Kent)  from  1638  to  1656.  When  I  bought  this 
mortar  it  was  sold  to  me  as  an  old  bell,  the  vendor 
apparently  overlooking  the  fact  that,  when  placed 
in  position  as  a  bell,  the  inscription  would  be 
inverted.  He  amplified  his  story  v/ith  the  most 
circumstantial  details,  mentioning  that  the  bell 
came  from  Holy  Cross  Church,  Canterbury.  I 
found,  on  enquiry,  that  this  was  not  correct.  I 
think  he  elaborated  his  theory  from  the  fact  that 
there  is  a  neat  round  hole  at  the  bottom.  No 
doubt,  the  latter  was  worn  through,  as  not  in- 
frequently happens,  and  a  patch  of  bell-metal  was 
put  in  with  a  pierced  hole,  perhaps  to  secure  it  to 
the  floor.  The  bell  tradition  seems  to  have  been 
very  strong,  for  Mr.  Stahlschmidt,  in  his  Church 
Bells  of  Kent,  speaking  of  John  Palmar,  says  : — 
"  There  is  a  specimen  of  his  workmanship  in  a 
grocer's  shop  in  Canterbury.  ...  It  is  used  as  a 
mortar,  the  crown  staple  having  been  chipped  or 
filed  off.  The  inscription  on  it  is  :  '  John  Palmar 
made  mee  for  Margret  Baldocke  1638.'  Nothing  is 
known  of  its  history,  but  from  its  small  size  (it 
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weighs  about  84  lbs.), 
it  was  probably  a 
Sanctus  or  Priest's 
Bell.  It  may  have 
come  from  the  Church 
of  St.  Mary  Bredman, 
whence  two  bells  are 
missing." 

Edward  Neale, 
who,  in  the  seven- 
teenth century, 
ouTied  a  flourishing 
bell  foundry  at  Bur- 
ford,  Oxon.,  was  re- 
sponsible for  the  fine 
mortar  given  in  No. 
ix.  This  came  from 
the  Fitzhenry  collec- 
tion and  was  also  lent 
for  some  years  to  the 
Victoria  and  Albert 
Museum.  On  the 
waist  is  shown  the 
founder's  coat  of 
arms,  a  chevron  be- 
tween three  hells,  and 
his  initials,  E  N. 
Round  the  bottom  it 
is  inscribed: — I  WAS 
MADE  FOR  FRAN- 
CIS KEBLE  1659. 
I  have  seen  a  considerable  number  of  mortars  which 
were  made  by  Edward  Neale.    They  were  all  well 
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cast,  but  the  mortar  illustrated  may  be  taken  as  a 

representative  example  of  his  work. 

In  No.  X.  is  illustrated 
a  mortar  from  the  Wigan 
bell  foundry,  which  was  in 
the  hands  of  the  Ashton 
family  from  about  1703 
to  1750,  or  perhaps  later. 
It  is  the  work  of  Ralph 
Ashton,  and  is  inscribed 
round  the  waist : — 

PETER  MILBRUM  1706 

followed  by  the  found  r}' 
mark  of  a  bell  on  a  shield, 
with  the  initials  RA  at 
the  top  (No.  ivh.).  This 
foundry  mark  is  to  be  seen 
on  a  bell  of  Ashton 's — the 
tenor  at  Dalston,  Cumber- 
land— dated  1704.  Ralph 
Ashton  was  succeeded  b}' 
Luke  Ashton.  I  have  seen 
several  of  Luke's  mortars, 
some  of  which  bear  his 
label 
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in  lower-case  type,  but 
I  have  not  heard  of  any 
signed  mortar  of  Ralph's, 
except  that  figured  here. 
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Georg  Hoefnagel's  visit  to  England  in  1568 

In  1926,  Georg  (Joris)  Hoefnagel's  well-known 
Bermondsey  Marriage  Fete  was  shown  by  the 
kindness  of  the  Marquess  of  Salisbury  at  the 
Exhibition  of  late  Elizabethan  Art  held  by  the 
Burlington  Fine  Arts  Club  [Catalogue  No.  I.,  14, 
pi.   XII.). 

A  recent  controversy  in  The  Connoisseur  has 
demonstrated  how  difficult  it  is,  where  criticism 
of  an  important  work  of  art  is  concerned,  to 
substitute  proved  fact  for  hasty  and  often  pic- 
turesque speculation,  especially  v/hen  the  latter 
has  been  accorded  a  specious  authority  by  constant 
repetition.  As  long  ago  as  1917,  Mr.  F.  M.  Kelly 
questioned  the  date,  circa  1582,  which  was  then, 
on  the  authority  of  Dr.  Philip  Norman,  ascribed 
to  the  Fete.  In  Mr.  Kelly's  view,  this  painting 
was  not  executed  later  than  about  1570,  but  his 
considered  opinion  seems  to  have  escaped  the 
notice  of  the  cataloguers,  and  the  impossible  sug- 
gestion that  the  Fete  may  have  been  painted  in 
1590,  or  with  greater  probability  in  1582,  appeared 
in  the  Catalogue.  To  this  was  added  the  rider  that 
"  the  present  picture  ....  and  some  topo- 
graphical engravings  are  the  only  evidence  of  his 
(Hoefnagel's)  being  in  England."  This  latter 
statement  is  entirely  untrue  ;  and  the  date  1582 
is  itself  based  solely  upon  the  very  unstable 
foundation  afforded  by  Hoefnagel's  engraving  of 
the  Palace  of  Nonsuch,  which  is  dated  in  that  year. 
There  is  no  evidence  that  Hoefnagel  was  in  this 
country  at  that  period,  but  there  is  ample  proof 
that  he  was  here  from  early  in  1568  to  the  middle 
of  1569,  if  not  later. 

Fortunately,  Mr.  Kelly's  opinion  is  supported  by 
unassailable  contemporary  evidence.  M.  Jules 
Adeline  first  drew  attention  to  the  evidential 
significance  of  Hoefnagel's  manuscript  Traite  de  la 
Patience  in  the  Bibliotheque  at  Rouen  [Le  Livre- 
Bibliographie  ancienne,  Vol.  I.  (1880),  pp.  233-251). 
The  Traite  is  signed  and  dated  London  "  calendis 
may  "  1569,  and  is,  like  the  artist's  Allegory  of 
Friendship,  in  the  Boymans  Museum  at  Rotterdam 
{Catalogue,  1921,  No.  203),  dedicated  to  his  and 
Lucas  de  Heere's  friend,  Jan  or  Johan  Rader- 
macher.  It  can,  however,  be  proved  that  Hoef- 
nagel had  even  in  1569,  been  in  this  country  for 
some  months.  In  a  return  of  aliens  for  1568,  made 
out  in  March  of  that  year  (so  one  gathers  from  a 
further  return  made  later  in  that  year),  "  Georges 
Hoffnagle,"  merchant  of  Antwerp — Hoefnagel 
combined  the  profession  of  an  artist  with  the 
business  of  a  dealer  in  precious  stones — is  stated 
to  be  then  lodging  in  St.  Martin  Orgar  Parish, 
Candlewick  Street  Ward,  London,  with  Gyles  and 
James  {Jacob)  Hoffnagle,  likewise  merchants  of 
Antwerp,  and  their  servant,  James  or  Jerome  Caret 


or  Carrattes  {Huguenot  Soc. — Returns  of  Aliens, 
Pt.  III.,  p.  395).  It  is  also  stated  therein  that  it 
was  their  immediate  intention  to  visit  Maidstone, 
in  Kent. 

The  identities  of  Gilles  and  Jacob  Hoefnagel  are 
not  at  once  discoverable.  Unfortunately,  M. 
Theod.  Jorissen,  in  his  Genenlogie  van  Hoefnagle 
{De  Navorscher,  Vol.  xxii.  (1872),  pp.  260-269) 
deals  only  with  the  artist's  parents  and  descen- 
dants, and  he  therefore  throws  no  light  upon  this 
matter.  Georg,  had,  however,  two  brothers,  Gilles 
and  Jacob,  who  died  young,  and  these  names 
appear,  from  the  pedigree,  to  have  been  family 
ones.  Gilles  and  Jacob  would,  therefore,  seem  to 
have  been  either  Georg's  cousins,  or,  more  probably 
his  uncle  and  cousin.  Gilles,  we  know,  came  to 
this  country  in  1557,  and  last  appears  in  the  return 
of  aliens  for  November,  1571  {Returns,  Pt.  II. 
p.    84)  ;     Jacob's   name   occurs   between    Easter, 

1567,  and  January,  1578  {Returns,  Pt.  I.,  p.  332, 
and  Pt.  II.,  p.  213). 

It  was,  I  believe,  Mr.  T.  Bolt  who  first  suggested 
in  The  Connoisseur  for  1903  (Vol.  VII.,  p.  229) 
that  a  portrait  of  the  artist  himself  was  to  be  seen 
in  the  Hatfield  painting.  Mr.  Kelly  went  further 
and  advanced  the  supposition  that  all  three  figures 
standing  beneath  the  tree  upon  the  extreme  right 
of  the  Fete  were  portraits  ;  and  there  can  be  no 
doubt  that  he  was  correct.  But  that  the  central 
figure  is  that  of  Georg  must  be  regarded  as  doubt- 
ful, though  the  bearded  head  bears  some  resem- 
blance to  the  portrait  of  the  artist  at  the  age  of 
forty-eight,  engraved  by  J.  Sadeler  in  1591.     In 

1568,  Georg  was  only  twenty-six,  and  the  model 
for  this  figure  would  seem  to  have  been  consider- 
ably older.  It  would  appear,  therefore,  more 
probable  that  these  three  portraits  are  those  of 
GiUes,  a  man  of  about  fifty  ;  of  Jacob,  a  youth  of 
about  twenty ;  and  of  Johan  Radermacher, 
Georg's  friend,  who,  having  been  born  in  1538,  was 
then,  therefore,  about  thirty  years  old. 

Against  this  suggested  identity  of  the  last 
portrait  it  may  be  urged  that  M.  Jorissen  only 
notes  the  presence  of  Radermacher  in  London,  in 
May,  1571.  Fortunately,  the  return  of  aliens,  in 
which  his  name  is  often  written  Rothermacher, 
proves  that  he  came  to  London  in  1568  {Returns, 
Pt.  I.,  p.  416),  and  remained  here  until  the  end  of 
1576  {Returns,  Pt.  II.,  pp.  201  and  203). 

It  is  not  claimed  for  this  note  that  it  represents 
the  results  of  research.  It  is  merely  a  demon- 
stration in  simple  arithmetic — putting  two  and 
two  together.  It  is,  however,  to  be  hoped  that 
as  a  result,  when  next  the  Fete  makes  a  public 
appearance,  the  correct  date,  as  warranted  by  the 
costumes  depicted  and  the  proved  facts  of  the  life 
of  the  artist,  may  be  attached  to  it. — C.R.B. 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to 
impart  the  information  required  by  Correspotidents.] 


"The  Flagellation  of  Cupid"   (No.  716). 

Sir, — I  am  very  desirous  of  tracing  the  history 
and  painter  of  this  picture.  It  is  painted  on 
hand-made  canvas  (size  45  in.  by  36  in.),  and 
came  into  my  possession  from  a  very  old  con- 
nection, the  head  of  whose  family  traded  largely 
with  Danzig  and  other  German  ports  in  the  early 
years  of  last  century.  It  is  believed  to  have  come 
from  that  country,  possibly  from  one  of  the  big 
galleries  despoiled  by  Napoleon.  Correggio 
painted  many  mythological  subjects,  among 
others  The  Education  of  Cupid. — G.  P.  Forwood 
Heyn. 

"  Marie  Seton  "  (No.  713,  January,  1929). 
The  following  reply  has  been  received  from  Sir 
Bruce  Seton,  Bart.  : — 


Marie  Seton,  one  of  the  "  Queen's  Maries,"  was 
the  daughter  of  George,  4th  Lord  Seton,  by  his 
second  wife,  Madame  Marie  Pieris.  She  was  with 
the  Queen  throughout  her  imprisonment  in  Eng- 
land until  the  end  of  1583,  when,  on  account  of 
illness,  she  left  her  service  and  went  to  France. 
She  settled  down  in  the  Abbey  of  St.  Pierre  aux 
Dames  Rheims,  and,  from  a  letter  in  the  writer's 
possession,  was  alive  in  April,  1615.  The  date  of 
her  death  is  not  known.  She  never  married,  so 
the  inscription  on  the  picture,  "  Mary  Livingstone 
{nee  Seton),"  is  incorrect. 

One  of  the  "  Queen's  Maries,"  however,  Mary 
Livingston,  was  third  daughter  of  Alexander,  5th 
Lord  Livingston  ;  on  March  6th,  1564/5,  she 
married  John  Sempill,  younger  son  of  Robert, 
Lord  Sempill  (see  Scots  Peerage,  Vol.  v.,  p.  437). 
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Notes   and   Queries 


Unidentified  Portrait  (No.  717). 
Sir, — I  should  be  glad  if  your  readers 
could  throw  any  light  on  the  origin  of  this 
picture,  which  has  been  in  the  possession 
of  my  family  for  about  thirty  years.  The 
size  of  the  canvas  is  about  22|  in.  by  18  in. 
— O.  H.  McInnes. 

Unidentified  Portrait  (No.  718). 
Sir, — This  portrait,  size  25  in.  by  29-I 
in.,  on  canvas,  belonged  to  my  uncle,  Mr. 
George  Payne,  of  Grantham,  for  many 
years,  and  the  subject  was  always  regarded 
as  an  ancestor  of  our  family.  I  have  been 
told  that  the  picture  may  be  a  Raeburn. 
If  any  of  your  readers  could  give  me  any 
further  information  as  to  artist  or  sitter,  I 
should  be  very  grateful. — -A.   E.   Brown. 

Unidentified  Painting  (No.  705, 
October,  1928). 
Sir, — The  saint  on  the  top  half  of  the 
picture,  or  rather,  ikon,  is  S.  Mamas — a 
Cypriote  saint  popular  during  the  Middle 
Ages,  and  whose  name  is  associated  with 
many  of  the  older  churches  in  the  island. 
The  three  saints  on  the  lower  half  should 
be  SS.  Basil,  John,  and  Nicholas.  The 
ikon  looks,  as  far  as  one  can  judge  from  a 
photograph,  to  be  Cypriote  work  of  the 
early  nineteenth  century.     The  chief  shrine 
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of  St.  Mamas  is  Morj)hu,  about  thirty  miles  west 
from  Nicosia. 

Should  Dr.  Lindley  desire  to  know  any  more  of 
the  history  of  St.  Mamas,  I  should  be  only  too 
glad  to  tell  him  what  I  know. — Rupert  Gunnis 
(Government  House,  Cyprus). 

"  Voltaire  "  (No.  719). 
Sir, — I  wish  to  obtain  information  as  to  the 
painter  of  this  portrait  of  Voltaire,  which  is  in  my 
possession. — Robt.  W.  Reford  (Montreal). 

"The  Good  Samaritan"  (No.  720). 
Sir, — I  should  be  much  obliged  if  your  readers 
could  assist  me  in  identifying  this  old  picture, 
which  is  on  panel,  29!  in.  by  45 1  in.  It  has  been 
attributed  variously  to  one  of  the  Brueghels, 
Patinir,  and  Cornelius  Massys. — E.   Unne. 

Unidentified  Portrait  (No.  721). 
Sir, — This  portrait,  dated  1591,  which  is  in 
my  possession,  was  found  in  Suffolk  some  five  or 
six  years  ago,  and  is  painted  on  a  wood  panel, 
2  ft.  6  in.  by  3  ft.  The  age  of  the  lady  is  given 
as  sixty-one. 

BURUMGAM5 
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It  has  been  sug- 
gested that  it  might  be 
the  work  of  Nicolas 
Hilhard.  I  should  be 
very  glad  if  any  of 
your  readers  could 
help  me  to  find  out 
who  this  lady  is,  or 
what  was  the  history 
of  the  picture. — (Mrs.) 
Alice  Meredith 
Williams. 

Unidentified 
Portraits 

(Nos.  722  and  723). 

Sir, — These  two  oil 
paintings,  in  my  pos- 
session, are  dated  1683, 
and  there  are  also 
some  letters,  very 
worn  and  indistinct. 
They  belonged  to  a 
Derbyshire  family 
named  Beech,  now  ex- 
tinct. 

I  have  been  advised 
by  the  Curator  of  the 
National    Gallery    to 
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send    photographs    of    the        reproduction     in     the 


\-our  readers  could 
help  me  to  trace  the 
artist. — (Mrs.)  Jennie 
Garlic  K. 

"  Charles  X.  of 
France  "  (No.  724). 

Sir, —  In  or  about 
the  year  1897,  I  pur- 
chased from  an  art 
dealer  in  Plymouth 
the  above  three- 
quarter  length  por- 
trait, painted  in  oils 
on  canvas,  measuring 
29!  in.  by  27^  in. 

I  have  since  been 
informed  by  the  Cura- 
tor of  a  well-known 
London  art  gallery 
that  it  is  a  painting  by 
Sir  Thomas  Lawrence  ; 
whilst  another  attri- 
buted it  to  be  the 
work  of  Sir  William 
Beechey.  I  should  be 
glad,  therefore,  if 
you  would  insert  a 
Notes     and     Queries  " 


pictures  to  you,  and  would  be  greatly  obliged  if        columns     of     your     valuable     magazine,      The 
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Connoisseur,  in  case 
any  reader  can  tell  me 
the  history  of  the  pic- 
ture, whether  there  is  a 
companion  and,  if  pos- 
sible, establish  its 
authenticity. 

It  is  a  very  hand- 
some portrait.  The 
colour  is  bright  and 
lively,  and  it  may 
have  been  painted 
during  the  period  that 
Charles  X.  stayed  at 
the  Palace  of  Holy- 
rood  or  at  Hartwell 
House,  Bucks.,  at 
which  places  he  was 
better  known  as  Le 
Comte  d'Artois. — Geo. 
S.  Tratt. 

Portrait  of 

CUTHBERT   MaYNE 

(No.  725). 
Sir, — Photographs 
exist    of   a   mezzotint 
portrait    of    Cuthbert 
Mayne.     Initials  of  artist  are  shown,  A.P.G.,  and 
those     of     engraver,     A.B.     (possibly     Abraham 
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can  tell  me  anything 
A  very  beautiful  large 


Blooteling).  A  later 
copy,  presumably  of 
this  portrait,  is  de- 
scribed by  Chaloner 
Smith  in  his  British 
Mezzotinto  Portra  its , 
Vol.  2.  This  is  en- 
graved by  Daniel 
Fournier,  who  died 
about  1766,  and  bears 
the  additional  words, 
"  at  Launceston  in 
Cornwall  in  Q.  Elizt. 
Reigne." 

Can  any  reader 
kindly  tell  me  where 
the  original  painting 
or  any  of  the  en- 
gravings are  to  be 
found,  or  identify  de- 
finitely the  initials  of 
painter  and  engraver  ? 

— P.    A.    BOYAN. 

Unidentified 

Pastel  (No.  725a). 

Sir,  —  I     shall    be 

grateful  if  your  readers 

concerning  the  following  : — 

pastel,  showing  Canova  with 
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the  Cupid  ■  and 
Psyche  statue 
(which  is  now  in 
the  ViUa  Carlotta, 
Lago  di  Como)  ;  by 
the  side  of  Canova 
is  Lord  Cawdor : 
both  figures  are  in 
old-fashioned 
coloured  costumes. 

The  portraits 
have  the  fineness  of 
miniatures,  the 
heads  being  "  ca- 
meo'd "  into  the 
picture. 

It  is  beheved  that 
the  picture  was  pur- 
chased from  the 
artist  (unknown  to 
me)  by  the  late  Sir 
William  Dalby 
about  1884-1894. 
— H.  ^I.  Farmar 
(Colonel) . 

Coade's 

LiTHODIPYRA 

(October,  1928). 

Sir, — With  refer- 
ence to  Mr.  Clay's 
interesting  article 
on  Coade's  Litho- 
dipyra,  which  ap- 
peared in  The  Connoisseur 
for  October,  1928,  the  work 
in  Dublin  should  be  at  Aid- 
borough  House,  the  resi- 
dence of  the  then  Lord 
Aldborough. 

This  was  a  ver\-  imposing 
mansion  close  to  INIountjoy 
Square,  and  the  then  resi- 
dential neighbourhood  of 
Buckingham  Street,  and  at 
the  time  of  its  building 
would  be  almost  on  the  edge 
of  the  Liffey. 

The  city  rapidly  de- 
veloped in  that  direction, 
and  the  area  deteriorated, 
so  that  the  house  now  stands 
in  the  middle  of  a  slum 
area.  For  some  time  troops 
were  quartered  in  the  man- 
sion, and  it  eventually  be- 
came   the   headquarters    of 
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CUTHBERT    MAYNE,        A. P. G.   PIN. 


the  Engineering 
and  Stores  depart- 
ment of  the  Post 
Office  and  Tele- 
graphs. —  G.  H. 
Dawson. 

[In  his  article  Mr. 
Clay  adhered  to  the 
spelling  "Eld- 
boroughs,"  as  it 
appeared  in  the 
original.  The  di?- 
crepanc}',  however, 
was  duly  indicated 
by  the  word  sic. — 
Ed." 

"  Queen 
Elizabeth 
Detecting 
Babington's 
Conspiracy  " 
(October,  1928). 
Sir,  —  In  answer 
to  your  correspon- 
dent's query  as  to 
the  whereabouts  of 
the  original  of  A. 
^^-v]  W.  Devis's  picture 
of  Queen  Elizabeth 
detecting  Babing- 
ton's Conspiracy , 
this  was  engraved 
b}'  John  Bromley 
and  published  by  R.  Bow- 
yer  and  ]\I.  Parkes,  at  46, 
Pall  Mall,  and  by  Treuttel 
and  Co.,  of  Paris,  ]\Iarch  ist, 
1830.  Inquiry  might  be 
made  of  the  publishers'  suc- 
cessors. There  are  signs  of 
French  handiwork  in  the 
engravings  which  I  have 
seen.  The  painting  may  be 
in  France  ;  while  I  beheve 
the  original  engraving  was 
in  mezzotint. — W.  H.  OuAR- 
rell. 

Unidentified  Portrait 

(No.  726). 
Sir, — Can  any  of  your 
readers  throw  any  light  on 
this  portrait,  which  is 
painted  in  oil  on  canvas, 
77.9  by  63.8  cm.  ?  It  repre- 
sents a  pale,  dark-eyed  girl. 
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with  reddish  hair  ; 
her  turban  and  the 
shawl  around  her 
shoulders  are  pale 
pink.  In  the  back- 
ground is  a  deep- 
tinted  autumnal 
landscape  covered 
with  grey  clouds, 
lightened  about 
the  shoulders. 
Slightly  below  is  a 
small  light  blue 
patch  of  colour, 
and  underneath 
this  is  a  bold  or- 
ange strip,  the  last 
sign  of  a  setting 
sun.  The  work 
dates  from  about 
1800,  and  belongs 
to  the  English 
school.  — M.  Ne- 
VEN  Du  Mont. 

Unidentified 
Portrait 
(No.  727). 

Sir,  —  I  should 
like  to  know  the 
identity,  period,  and, 
if  possible,  the 
painter  of  this  portrait, 
which  I  purchased  in 
1925,  in  DubHn.  It  is 
said  to  have  been  looted 
by  Sinn  Feiners  from 
some  Irish  mansion 
burnt  down  by  them, 
probably  between  igi8- 
1923.  The  picture  is 
spattered  with  mud, 
which  is  possibly  the 
result  of  it  being  taken 
away  in  an  open  car. — 
(Mrs.)  B.  Chambers. 

Identification. 

Heavy  pressure  on 
our  space  has  necessi- 
tated  the   retention   of 
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many  unidentified 
pictures,   some   of 
which  will  appear 
next   month.      As 
far     as     possible, 
photographs      are 
published  in  rota- 
tion ;     the     same 
applying  to  replies 
sent  by  our  read- 
ers on  subjects  in 
which  they  are  in- 
terested.  The  cost 
of  reproducing 
approved  photo- 
graphs    in     our. 
"Notes     and 
Queries  "     section 
is    17s.    6d.    each. 
Unillustrated 
queries    are    pub- 
lished free,  but  it 
should   be    under- 
stood that,  in  the 
majority  of  cases, 
these  are  less  like- 
ly  to   prove   suc- 
cessful.      Besides 
pictures, en- 
gravings   and   the  like, 
antiquities  or  curiosities 
of    obscure    origin    are 
also     eligible      for     in- 
clusion, in  many  cases 
the    cost    of    reproduc- 
tion being  the  same.    In 
each  instance,  pertinent 
details  as  to  the  history, 
size,  etc.,  of  the  subject 
enquired   about   should 
accompany   the   photo- 
graph, such  details  be- 
ing available  for  publi- 
cation.       Photographs, 
accompanied  by  remit- 
tance,   sliould    be    ad- 
dressed to  The  Enquiry 
Manager,      The     Con- 
noisseur, T,  Duke  St., 
St.     James's,     London, 
S.W.I. 
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"  Hunting,  Hawking,  Shooting,  illustrated  in  a 
Catalogue  of  Books,  Manuscripts,  Prints  and 
Drawings  collected  by  C.  F.  G.  R.  Schwerdt,"  3 
vols.  (Privately  printed  for  the  Author  by  Water- 
low  &  Sons,  Ltd.) 

Lovers  of  art  will  welcome  Mr.  Schwerdt's  illustrated 
catalogue  of  Books,  Manuscripts  and  Prints  on  Hunting, 
Hawking  and  Shooting.  Its  publication  is  an  out- 
standing event  in  the  annals  of  printing  and  book  pro- 
duction, and  the  volumes  will  take  a  high  place  among 
bibliographical  works  on  Sport.  The  collection  is  so 
complete  that  it  does  not  seem  an  exaggeration  to  say 
that  practically  80  per  cent,  to  90  per  cent,  of  the  books 
in  this  branch  of  literature  are  represented.  Mr. 
Schwerdt's  book  will  be  not  only  of  inestimable  value  to 
collectors  and  students,  but  will  afford  continual  pleasure 
to  the  large  community  in  England  who  love  shooting 
and  hunting  and  who  appreciate  the  artistic  representation 
of  their  pastime.  It  is  also  a  striking  example  of  the 
energy  and  tenacity  necessary  to  the  making  of  a  true 
collector.  To  have  gathered  this  collection  together 
within  the  comparatively  short  space  of  thirty  years  is 
a  remarkable  feat. 

In  the  first  two  volumes  the  books  and  MSS.  are 
catalogued  ;  in  the  third,  the  prints.  All  three  abound 
with  beautiful  illustrations.  The  cataloguing  has  been 
carefully  done,  and  accurate  detailed  collations  of  books 
little  known  to  those  skilled  in  the  literature  of  the 
subject  are  given  for  the  first  time  ;  while  notes  about 
authors  and  editions,  and  short  discussions  on  the  rarity 
and  historical  value  of  a  work,  are  frequently  interspersed. 
Great  credit  is  due  to  the  compilers — to  Mr.  Schwerdt  and 
his  co-workers — of  a  catalogue  of  this  kind,  which  requires 
unstinted  attention  and  concentration.  The  Sporting 
Magazine  is  a  good  example  of  careful  collation,  and 
nearly  thirty  pages  are  devoted  to  a  minute  examination 
of  156  volumes.  A  few  misprints  are  noticeable  in  the 
Catalogue  here  and  there,  but  it  would  be  nothing  short 
of  a  miracle  if  that  were  not  the  case. 

The  following  examples,  taken  at  random,  of  books, 
known  to  be  unique,  demonstrate  the  richness  of  Mr. 
Schwerdt's  collection  : — Berners,  Boke  of  Hawkynge, 
printed  by  Wynkyn  de  Worde  ;  Markham,  Discource  of 
Horsmanshippe  (1593)  ;  Biechlin  von  baissen  (1497)  ; 
Tamariz  de  la  Escalera,  La  Caza  del  Buelo  (1654)  ;  while 
there  is  also  a  large  number  of  very  scarce  first  editions 
which  have  not  passed  through  a  public  auction  room  for 
many  years.  Of  these,  Berners'  Hawking,  Hunting,  etc. 
(1596),    Latham's    Falconry    (1614),    Tardif,    Faulconerie 


(1506),  may  be  cited.  The  collection  also  includes  all 
the  editions  of  Roy  Modus  (1486-1560),  all  the  editions 
of  Gaston  Phebus  (1500-1515),  and  the  two  first  folio 
editions  of  Du  Fouilloux,  La   Venerie   (1561). 

A  small  section  of  the  Catalogue  is  taken  up  by  fifty 
manuscripts  which  have  been  in  private  ownership  for 
many  hundred  years.  Two  of  the  niost  notable  come 
from  the  Huth  collection,  one  a  French  manuscript,  dated 
1586,  indexed  under  Drake  ;  the  other  is  Georg  Hoef- 
nagel's.  The  former  is  a  journal  of  an  unusual  kind, 
containing  199  quaint  and  crudely  coloured  drawings 
made  during  a  voyage  to  America,  "  representing  views 
of  harbours  and  islands,  habits  of  the  Indians,  hunting 
and  fishing  scenes."  The  letterpress  is  apparently  the 
production  of  one  of  Drake's  companions  in  his  circum- 
navigation of  the  globe.  The  suggestion  of  the  cataloguer 
that  Drake  was  responsible  for  the  drawings  is  difficult  to 
substantiate.  The  inclusion  of  this  manuscript  in  the  Cata- 
logue shows  how  difficult  it  is  sometimes  for  a  collector  to 
draw  the  line,  for  interesting  as  the  volume  is,  many 
would  contend  that  it  is  not  primarily  a  sporting  book, 
but  rather  a  book  of  travel. 

The  Hoefnagel  manuscript  appears  to  be  a  specialh' 
desirable  possession.  Bound  in  four  volumes,  in  their 
original  covers,  it  contains  about  275  exquisitely  executed 
miniatures,  signed  and  dated  in  various  places  1575-80. 
This  historical  work  was  first  mentioned  by  Jacob  von 
Sandrart  in  his  UAcademia  Todesca  in  1675,  who  says 
that  the  artist  painted  this  wonderful  pictorial  natural 
history  for  the  Emperor  Rudolf  II.,  and  received  1,000 
golden  crowns  for  each  volume. 

The  collection  also  contains  three  fourteenth  or  early 
fifteenth-century    MSS.   of  the  famous  Master  of  Game, 
attributed  to  Edward  de  Langley,  afterwards  2nd  Duke 
of  York.     Of  his  father,  the  ist  Duke,  it  was  said  ; — 
"  When  all  the  lordes  to  councell  and  parlyament 
Went,  he  wolde  to  hunte  and  also  to  hawekyng." 
The  third  MS.,  in  original  oak   binding,  contains   eleven 
other  tracts   in   English,    French   or   Latin,    on   hunting, 
hawking,  forest  laws,  etc.,  three  of  which  are  similar  to 
portions  of  the  Boke  of  St.  Albans.     Facsimiles  in  colour 
of  specimen  pages  give  an  excellent  idea  of  the  MSS. 

In  the  third  volume,  entirely  devoted  to  engravings 
and  drawings,  a  wonderful  series  of  faithful  reproductions 
of  very  rare  prints — many  engraved  by  old  masters,  and 
many,  apparently,  hitherto  unknown — is  spread  before 
the  reader.  These  have  been  measured,  described  and 
commented  on  by  Mr.  Schwerdt  with  expert  judgment. 
Every  artist  of  note  is  represented.     Two  items  are  worth 
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special  mention,  the  coloured  portrait  of  Henry  Alketi, 
by  Gauci,  and  a  coloured  copy  of  Osbaldiston's  Pigeon 
Shooting  Match  at  the  Red  House,  Battersea.  There  are 
no  cross  references  in  Vol.  3  covering  painters  and  en- 
gravers. If  this,  or  an  index  of  botli  painters  and 
engravers,  could  be  supplied,  it  would  be  a  valuable 
addition  to  so  important  a  work. 

"  Agnolo  Bronzino  :  His  Life  and  Works,"  by 
Arthur  McComb.  (Humphrey  Milford,  Oxford 
University   Press.     35s.   net) 

Agnolo  Bronzing — "  a  truly  excellent  artist,"  as 
Vasari  describes  him — if  not  among  the  greater  masters 
of  the  Renaissance,  is  sufficiently  popular  to-day  to 
justify  Mr.  McComb's  comprehensive  and  well-documented 
account  of  his  life  and  paintings.  Bronzino  was  equipped 
with  good  taste,  highly  developed  technical  knowledge 
and  accomplishment,  and  a  generally  happy  feeling  for 
design.  He  was  admirably  suited  to  the  somewhat 
artificial  age  in  which  he  lived.  His  portraits,  with  their 
formal  designs  and  studied  exquisiteness  of  technique, 
serve  to  mirror  the  dignified  and  cultured  elegance  of  the 
Florentine  aristocracy  in  a  more  perfect  way  than  could 
have  been  attained  by  an  artist  possessed  of  greater 
freedom  and  spontaneity  of  style.  His  religious  pictures, 
through  lack  of  emotional  feeling,  are  graceful  rather 
than  impressive  ;  but  in  some  of  his  classical  allegories, 
more  especially  those  in  which  he  does  not  subordinate 
his  own  natural  feeling  to  mistaken  emulation  of  Michael 
Angelo,  he  attains  remarkable  charm.  Perhaps  Bron- 
zino's  well-known  Venus,  Cupid,  Folly,  and  Time,  at  the 
National  Gallery,  is  his  masterpiece  in  this  metier.  A 
triumph  of  happily  balanced  arrangement,  scholarly 
technique,  and  bright  and  harmonious  colour,  it  manages 
to  reincarnate  much  of  the  freshness  and  charm  of  early 
Florentine  work,  and  well  merits  Vasari's  description  of 
it  as  "  a  thing  of  singular  beauty."  Vasari,  indeed,  a 
contemporary  and  friend  of  Bronzino,  gives  a  much  more 
accurate  account  of  him  than  he  does  of  other  artists 
with  whom  he  was  less  closely  associated,  and  Mr.  McComb 
is  able  to  utilise  the  bulk  of  this  without  many  material 
corrections.  He  has,  however,  so  amplified  and  extended 
it  from  independent  sources,  that  Vasari's  narrative  serves 
merely  as  a  framework  for  the  new  biography.  The 
latter  is  an  admirable  record.  The  numerous  new  facts, 
brought  together  in  it,  throw  much  fresh  light  on  the 
painter's  career  and  the  sequence  of  his  pictures,  and  all 
have  the  advantage  of  being  amply  documented.  Excel- 
lent, also,  is  the  Catalogue  Raisonnt  which  Mr.  McComb 
has  compiled  of  Bronzino's  works.  Obviously,  it  is  the 
outcome  of  deep  and  wide  research,  and  much  original 
observation  inspired  by  critical  acumen.  The  author's 
comments  on  individual  pictures  are  generally  sound  and 
reliable.  Though,  here  and  there,  he  has  omitted  some 
minor  details,  such  as  the  record  of  the  earlier  ownership 
of  a  few  of  the  works  ;  the  sizes  of  three  or  four  of  the 
pictures  attributed  to  Bronzino,  which  have  been  given 
in  sale  catalogues  ;  while,  in  one  instance — Portrait  of 
a  Lady  with  a  Cameo,  No.  793,  in  the  Uffizi  Gallery — he 
has  failed  to  notice  that  in  the  1927  catalogue  the  picture 
is  described  as  "  Dated  1.559  "  ;  generally  speaking,  he 
has  brought  together  all  the  information  accessible  con- 
cerning the  pictures  described.     But,  though  the  matter 


is  excellent,  the  unnecessarily  complicated  manner  of 
presentation  strongly  militates  against  its  utility  for  handy 
reference.  The  catalogue  is  divided  into  six  sections, 
recording  respectively  "  authentic  paintings  "  ;  works 
which  come  under  the  category  of  "  attributed  pictures 
and  school-pieces  "  ;  "  paintings  attributed  to  Bronzino 
in  sales  catalogues  "  ;  "  drawings  "  ;  "  lost  pictures  by 
Bronzino  "  ;  and  "  tapestries  on  Bronzino's  designs." 
Even  the  author  does  not  seem  to  be  at  home  with  this 
system,  for  he  includes  several  pictures  in  the  "  Sales  " 
section,  merely  because  they  have  been  lent  to  Winter 
Exhibitions  at  the  Royal  Academy.  The  confusion 
becomes  greater  through  the  items  in  the  various  sections 
being  grouped  together  under  the  localities  where  they 
happened  to  be  when  the  catalogue  was  compiled,  instead 
of  according  to  their  subjects.  Even  in  this  arrangement 
there  are  some  vagaries.  Thus,  the  late  Sir  George 
Faudel-Phillips'  Holy  Family  appears  under  the  heading 
"  Balls  Park,"  though  this  is  the  name,  not  of  a  town, 
but  of  the  mansion  where  the  owner  lived.  On  the 
other  hand.  Lord  Leconfield's  Bust  of  a  Youth  is  given 
under  the  heading  of  London,  though  Petworth  House, 
Sussex,  where  the  picture  hangs,  is  over  fifty  miles  from 
the  Metropolis.  Sufficient  has  been  said  to  point  out 
the  inconveniences  caused  by  the  arrangement  of  the 
Catalogue  Ratsonne,  but  these  must  not  cause  one  to 
overlook  its  very  great  value.  Containing,  as  it  does, 
an  account  of  over  400  works,  by  or  attributed  to  Bron- 
zino, it  forms  a  record  to  which  every  serious  student  of 
the  artist  must  refer.  A  most  useful  and  attractive 
feature  is  the  sixty-one  excellent  full-page  half-tone 
blocks,  which  illustrate  the  principal  authenticated  works 
by  the  master  and  some  of  the  more  attractive  of  the 
examples  attributed  to  him.  Altogether,  the  volume  is 
to  be  heartily  welcomed  as  filling  an  important  gap  in 
the   English  literature  dealing  with  Italian  art. 

"  A  Dictionary  of  Florentine  Painters,"  by  Sir  D. 
Colnaghi.  Edited  by  P.  G.  Konody  and  Selwyn 
Brinton.      (Bodley  Head.     3  guineas  net) 

The  defect  of  this  book  is  obvious  :  it  does  not  embody 
quite  recent  research.  But  its  assets  are  clear,  too.  Its 
author  was  an  archivist,  and  his  editors  claim  that  no 
tiny  record  escaped  him.  The  result  is  that  probabh' 
every  artist  or  craftsman  whose  name  got  into  Florentine 
Guild  records  which  have  survived  is  given  in  this  Dic- 
tionary. There  is  no  doubt  that  many  more  names 
appear  than  are  now  represented  by  known  works. 
Probably,  on  the  other  hand,  all  the  important  Guild 
references  to  known  painters  are  available  for  reference 
in,  for  example,  the  Thieme-Becker  Kilnstlerlexikon. 
The  value,  therefore,  of  this  work  lies  in  its  record  of 
painters  still  to  be  rescued  from  oblivion,  and  in  its  handy 
presentment  of  the  data  in  Guild  documents. 

"  An  Introduction  to  Dutch  Art,"  by  R.  H.  Wilenski. 
(Faber   &   Gwyer.     25s.  net) 

Mr.  Wilenski  should  know  better  than  to  spice 
serious  work  with  common  journalism.  If  some  day 
he  treats  us  to  an  autobiography,  he  may,  if  his  consider- 
iible  gifts  as  a  serious  critic  outstrip  his  alter  ego,  adapt 
a  phrase  from  his  judgment  of  Rembrandt,  and  describe 
himself  as  the  man  who,  at  the  age  of  so-and-so,  wrote 
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The  Modern  Movement  in  Art  and  An  Introduction  to 
Dutch  Art,  and  only  worked  completely  through  their 
gossip  and  egotism  in  his  middle  age  and  final  years.  "I 
am  convinced,"  he  says,  "  though  there  is  no  external 
evidence,  that  Rembrandt  drank  heavily  in  his  last 
years."  Incidentally,  in  the  same  popular-guide  vein, 
he  harps  on  Hals'  wife-beating  and  drunkenness,  and  on 
Brouwer  as  a  dope-smoker.  This  may  titillate,  but  it 
is  irrelevant  in  art  criticism.  The  more  so  because  it  queers 
Mr.  Wilenski's  eye  :  preoccupied  by  his  charge,  he  sees 
signs  of  Rembrandt's  or  Brouwer's  excesses  in  every 
bush  ;  he  becomes  rather  like  those  cranks  who  find 
signatures  in  the  eyes  and  hair  of  portraits.  Apart  from 
this,  Mr.  Wilenski  has  given  us  an  important  piece  of 
criticism  :  especially  in  his  summary  of  the  foreign 
influences  on  the  early  Dutch  school,  and  in  his  com- 
mentary on  Hals'  and  Rembrandt's  work.  Like  all  good 
original  criticism,  his  is  full  of  challenge  ;  and  doubtless 
some  of  his  "  facts  "  need  readjustment.  For  instance, 
the  tradition  that  Rembrandt  came  to  England  rests  on 
more  than  the  "  uncorroborated  statement  of  Laroon  "  ; 
two  drawings  have  to  be  reckoned  with.  In  streaks, 
Mr.  Wilenski  surprises  us  by  seeming  to  demand  propa- 
ganda or  sermons  from  his  artists.  His  comment  on 
Van  Ostade's  realistic  peasant  pictures  is  that  they  are 
profoundly  depressing  because  there  is  no  revolt  or  protest 
in  the  painter's  attitude  of  mind.  It  is  not  unlikely,  in 
fact,  that  unable  to  generate  any  interest  in  Van  Ostade's 
or  Brouwer's  art,  he  fell  back  on  conventional  lines. 
But  it  seems  strange  that  he  should  conclude  that  Steen 
"  never  attained  to  any  personal  distinction  as  a  designer." 
Steen's  "  architectural  sense,"  apparently,  was  "  rudi- 
mentary !  "  On  the  other  hand,  Mr.  Wilenski  acquits 
him  of  having  been  a  drunkard.  In  conclusion,  one  must 
mention  the  ingenious  theories  advanced  as  to  Vermeer's 
use  of  mirrors.  Like  many  artists,  he  sometimes  probablv 
did  paint  the  reflection  of  a  room  and  sitters.  But  such 
a  practice  must  have  been  a  great  nuisance,  if  carried 
to  the  extent  that  Mr.   Wilenski  suspects. 

"The  Dutch  School  of  Painting,"  by  S.  C.  Kaines 
Smith.  (Medici  Society.  Cloth,  10s.  6d.  ;  paper 
cover,  7s.  6d.  net) 

A  PRACTISED  lecturer  and  ready  writer,  borne  on  the 
full  breeze  of  personal  enjoyment,  Mr.  Kaines  Smith  is 
just  the  man  to  produce  a  guide-book  for  the  large 
public  clamouring  for  "  something  on  the  Dutch  School." 
One  of  this  book's  assets  is  its  author's  enthusiasm,  not 
only  for  its  subject,  but  for  the  whole  business  of  pre- 
senting it  persuasively  and  buoyantly.  Knowing  his 
public  well,  he  makes  no  sustained  attempt  to  deal  with 
the  inner  workings,  dry  causes  and  inter-relations  of  the 
Dutch  School,  but  bowls  along  from  point  to  point  of 
general  ethics.  Some  of  his  points  are  puzzling.  Ver- 
meer's genius,  he  says,  "  consists  in  rendering  with  literal 
and  unimaginative  accuracy  conditions  to  which  he 
himself  brought  ecstatic  vision."  But,  surely,  un- 
imaginative execution  is  inconsistent  with  ecstatic  vision. 
Again,  he  says,  it  is  doubtful  whether  Vermeer  ever 
painted  a  beautiful  woman,  except  the  Mauritshuis  Girl, 
and  even  her  beauty  "  is  largely  the  result  of  Vermeer's 
rendering  of  her."  Would  not  that  apply  to  every 
portrait  ever  painted  ?     Then  Mr.   Kaines  Smith  asserts 


that  such  Terborchs  as  the  Buckingham  Palace  Letter 
rest  almost  entirely  on  an  appreciation  of  external 
qualities.  But  do  they  not  embody,  also,  an  exquisite 
sympathy  with  the  gracious  womanhood  of  his  sitters  ? 
Nor  can  one  admit  that  "  complacency  "  is  the  mot  juste 
for  such  sensitive  vision  and  craftsmanship  as  Terborch's. 
Two  other  questions  may  be  put.  Why  should  one 
postulate  that  Italy  with  its  (alleged)  "  constant  pageantry 
of  colour  "  is  any  more  a  world  of  potential  beauty 
than  is  Holland,  with  its  light  and  vivid  colour  ?  And 
what  evidence  is  there,  really,  that  Hals  was  cynical  and 
cruel  in  his  vision  ?  His  last  two  groups  of  the  Governors 
and  Governesses  of  the  Almshouses  are  far  too  wise  and 
comprehending  to  be  either. 

"  Vermeer  the  Magical,"  by  E.  V.  Lucas.  (Methuen. 
5s.  net) 

Mr.  Lucas's  brief  and  entertaining  discourse  on  the 
hero  of  the  Dutch  Exhibition  at  Burlington  House 
plumes  itself  on  illustrating  the  "  three  latest  discoveries," 
all  of  them  now  assembled  in  Mr.  Mellon's  house  in 
Washington.  Let  none  doubt  that  Mr.  Lucas's  call  to 
millionaires  to  fit  out  an  expedition  to  discover  the  still 
lost  Vermeers  will  lead  to  fresh  accretions,  possibly  less 
credible  and  less  worthy  of  the  master.  Our  author 
seems  so  genuine  a  victim  of  the  lost-Vermeer  complex 
that  he  infects  the  reader  with  his  "  mania."  A  search 
for  missing  pictures  at  the  Cape,  in  Java,  Cura9oa,  and 
the  other  Dutch  Colonies,  suddenly  looks  like  a  solemn 
(and  perhaps  profitable)  duty.  Surely  Mr.  Lucas  mis- 
leads us  in  saying  that  while  Vermeer  concentrates  his 
light  on  a  central  figure,  leaving  the  rest  in  shade  or 
comparative  shade,  Metsu  floods  the  whole  room  with 
light.  "  On  points,"  as  they  say,  Vermeer's  light  is 
consistently  much  inore  diffused  and  permeating  than 
Metsu's.  The  exceptional  thing  in  Vermeer  is  confinement 
of  light  to  his  figures,  as  in  the  Frick  Mistress  and  Servant. 
Mr.  Lucas  does  not  suggest  it,  but  it  is  possible  that  the 
dark  background  in  this  case  is  not  Vermeer's  intention. 
Another  point  on  which  Mr.  Lucas  is  silent  is  the  excep- 
tional type  of  the  Girl  with  the  Red  Feather,  the  best  of 
Mr.  Mellon's  set  of  new  discoveries.  What  induced 
Vermeer  to  try  his  hand  on  this  almost  smart  theme  ? 
The  naodel  may  be  one  of  his  daughters,  who  appears 
in  a  curious  hat  in  the  Widener  collection  ;  but  what 
freak  or  streak  in  Vermeer  inspired  this  Sargent-like 
result  ?  It  is  not  only  the  chic  hat  that  works  this  change  ; 
it  is  a  vague,  almost  Sardou  element  in  the  interpretation 
that  is  unique  in  Vermeer's  work.  Mr.  Lucas  eschews 
any  pretensions  to  higher  criticism  ;  but  his  little  chat 
on  his  favourite  master  has  many  flashes  of  deep  under- 
standing. 

"Metropolitan  Museum  Studies,"  Vol.  I.,  Part  I. 
(Metropolitan  Museum  of  Art,  New  York) 

This  first  issue  of  Metropolitan  Aluseum  Studies  fulfils 
the  expectations  which  were  awakened  by  the  preliminary 
announcements.  Well  printed,  and  profusely  illustrated 
with  admirably  clear  reproductions  in  half-tone  and 
photogravure,  it  contains  eleven  articles  by  well-known 
American  experts,  including  an  interesting  explanation 
of  the  purpose  of  the  Studies,  by  Mr.  Robert  W.  de  Forest. 
Incidentally,  Mr.  de  Forest's  text  throws  a  vivid  sidelight 
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on  the  expansion  of  the  Museum.  In  1905,  the  curatorial 
staff  consisted  of  four  persons  only  ;  now  it  numbers  over 
forty.  Mr.  Joseph  Breck  writes  on  Fouv  Seventeenth- 
century  Pintadoes,  reproducing  four  hitherto  unpublished 
examples  of  these  Indian  painted  cottons.  Photography 
and  the  "  Modern  "  Point  of  View  gives  Mr.  William  M. 
Ivins,  junr.,  an  opportunity  to  give  some  interesting  facts 
concerning  the  history  of  "  process."  The  practice  of 
colouring  nude  portions  of  the  figure  in  Greek  sculpture 
is  examined  by  Miss  Gisela  M.  A.  Richter  ;  while  furniture 
collectors  will  note  Mr.  Charles  O.  Cornelius'  well-docu- 
mented article  on  the  notable  American  cabinet-maker, 
John  Townsend,  of  Newport,  who  married  a  daughter  of 
Robert  Feke,  the  artist.  Examples  of  Townsend's  labels 
are  illustrated.  Other  contributions  include  American 
Polearms,  by  the  late  Dr.  Bashford  Dean  ;  A  Commode 
and  a  Secretary  by  Riesener,  by  Mr.  Preston  Remington  ; 
A  Gothic  Pile  Fabric,  by  Miss  Eleanor  B.  Saxe  ;  Notes 
on  Some  Moxan  Enamels,  by  Mr.  Breck  ;  A  Corbel  from 
the  Strozzi  Palace,  by  Mr.  James  Rorimer  ;  and  the  first 
part  of  a  survey,  by  Mr.  M.  S.  Dimand,  of  Dated  Specimens 
of  Mohammedan  Art  in  the  Metropolitan  Museum.  Un- 
fortunately, space  is  lacking  wherein  to  summarise  the 
conclusions  reached  by  these  writers,  all  of  whom  have 
contributed  to  the  success  of  a  noteworthy  first  issue, 
which,  with  its  fine  array  of  about  one  hundred  illus- 
trations, augurs  well  for  the  future  success  of  so  necessary 
a  venture. 

"  The  Chippendale  Room  at  the  Museum  of  Fine 
Arts,  Boston,  Massachusetts,"  by  Eben  Howard 
Gay.      (From  the  Museum  ) 

It  was  a  happy  thought  which  suggested  that  Mr. 
Eben  Howard  Gay,  who  presented  the  Woodcote  Room 
to  Boston,  Mass.,  should  himself  compile  this  interesting 
account  of  it.  Dating  ivom  circa  1750,  the  fir-wood 
panelling  is  richly,  though  not  ostentatiously,  carved, 
and  the  craftsman  responsible  for  it  has,  as  Mr.  Gay 
observes,  achieved  a  masterpiece  of  interior  decoration. 
Some  tradition  exists  that  Chippendale  was  responsible 
for  the  design,  and  though  this  may  not  be  supportable 
by  fact,  the  room  is  at  least  a  fitting  setting  for  the 
Chippendale  furniture,  Romney's  portrait  of  Charles 
Parkhurst  (d.  1814),  and  the  other  decorative  items  which 
have  been  chosen  to  accompany  it.  With  illustrations 
of  Woodcote  Park,  whence  the  room  was  removed,  of 
the  ceiling  painting — attributed  to  Coypel--of  Apollo  and 
the  Muses,  of  the  room  itself  and  its  contents,  and  repro- 
ductions from  Aubrey's  map  of  Surrey  (1673),  Mr.  Gay's 
book  is  an  attractive  publication.  Mr.  Edwin  J.  Hipkiss, 
Curator   of  the   Museum,    contributes   a  short   foreword. 

"  Collectors'  Guide  to  Marks  of  Origin  in  Silver 
Plate  made  in  Great  Britain  and  Ireland,  1544- 
1928,  and  Old  Sheffield  Plate  Makers'  Marks, 
1743-1860,"  by  Frederick  Bradbury.  (J.  W.  North- 
end,  Ltd.,  Sheffield.     6s.  net) 

Mr.  Frederick  Bradbury,  the  author  of  the  well- 
known  History  of  Old  Sheffield  Plate,  has  produced  a 
much  wanted  second  edition  of  his  Collectors'  Guide. 
For  the  collector  who  travels  far  afield  in  search  of  his 
treasures,  this  little  book  should  prove  invaluable.  It  is 
thin,  compact,  of  just  the  right  size  to  fit  in  the  breast 


pocket,  and  contains  all  the  information  that  even  the 
most  advanced  collector  cannot  possibly  carry  in  his  head. 
The  first  sixty  pages  are  occupied  by  a  very  short  preface 
and  introduction  followed  by  lists  of  hall-marks  of  all 
the  principal  offices.  This  is  followed  by  a  list  of  the 
minor  guilds  with  their  marks.  The  last  fourteen  pages 
contain  a  brief  but  useful  note  on  Sheffield  plate  and  its 
makers,  and  a  list  of  all  the  firms,  with  their  marks,  which 
have  produced  both  this  work  and  "  close  plate."  The 
book  closes  with  a  note  on  marks  upon  nickel  silver.  If, 
after  perusal,  any  lingering  doubt  of  its  utility  and 
reliability  should  persist  in  the  mind  of  the  reader,  a 
reference  to  the  list  of  distinguished  authorities  and 
collectors  who  have  assisted  Mr.  Bradbury  in  his  veri- 
fications should  immediately  dispel  it. 

"  Barbizon  House,  1928  :  An  Illustrated  Record." 
(D.  Croal  Thomson,  Barbizon  House,  9,  Henrietta 
Street,   London,  W.l) 

Mr.  Croal  Thomson's  annual  volumes  are  always 
interesting  and  well  produced.  In  this  latest  addition 
to  the  series  are  illustrated  many  charming  works  by 
Corot,  Courbet,  Millet,  Rousseau,  Israels,  Mauve,  the 
Maris'  and  other  familiar  masters  of  the  Barbizon  and 
modern  Dutch  schools.  With  a  Whistler  {Old  Battersea 
Bridge — Brown  and  Silver)  it  is  interesting  to  compare 
another,  very  different,  treatment  of  a  bridge  theme  by 
Brangwyn  {F^te  Day  near  San  Sebastian).  An  excellent 
Clausen,  a  late  Sims,  a  superbly  dexterous  water-colour 
portrait  by  Sargent,  and  examples  by  such  widely  opposed 
men  as  Rossetti  and  D.  Y.  Cameron  are  also  included. 
Not  the  least  noteworthy  feature  of  the  volume,  however, 
is  the  portraits.  These  start  with  A  Lady,  by  Cornells 
de  Vos — which,  like  the  Velazquez  Les  Buveurs,  came 
from  the  Holford  Collection — and  exemplify  such  men  as 
Henry  Morland  and  Tilly  Kettle,  besides  Allan  Ramsay, 
Raeburn,  Lawrence,  and  Beechey. 

Announcement  is  made  that  Mr.  Croal  Thomson  is 
preparing  a  volume  on  The  Water-Colour  Drawings  of 
Thomas  Bewick.  This  book,  which  will  be  illustrated  in 
colour,  is  to  be  issued  at  /3  13s.  6d.  and  £1  los.,  both 
editions  being  limited.  This  new  work  must  not  be 
confused,  of  course,  with  the  Life  of  Thomas  Bewick, 
published  by  Mr.  Thomson  nearly  fifty  years  ago. 

"Walker's  Quarterly,  No.  27  :  Samuel  Lucas,  His 
Life  and  Art-Work,"  by  Reginald  L.  Hine.  (Walker's 
Galleries,  Ltd.     2s.  6d.  net) 

A  SYMPATHETIC  biography  of  Samuel  Lucas  (1805-70), 
by  Mr.  Reginald  L.  Hine,  forms  the  subject  of  this  issue 
of  Walker's  Quarterly.  As  in  previous  numbers  of  this 
excellent  publication,  the  account  is  the  means  of  rescuing 
from  semi-oblivion  the  record  of  an  artist  who  well 
deserves  to  be  remembered.  Belonging  to  a  Quaker 
family,  Lucas,  in  his  youth,  had  to  meet  the  determined 
opposition  of  his  father  to  adopting  a  career  which  the 
members  of  his  persuasion  generally  regarded  with 
disapproval.  More  liberal  views  prevailed  ;  his  father 
relented,  and,  though  Lucas  continued  in  a  commercial 
career,  he  was  permitted,  and  even  encouraged,  to  spend 
his  entire  spare  time  in  practising  his  art.  Sincerity  is 
its  key-note.  At  first  his  religion  appears  to  have 
influenced  him  to  adopt  a  very  subdued  range  of  colour, 
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but  latterly  his  ideas  expanded,  and  he 
and  brighter  palette.  His  most  original 
were  his  pen-and-ink  drawings  of  figures 
from  life,  which,  though  often  faulty  in 
hit  off  the  characteristics  of  his  sitters 
gusto.  The  number  is  more  profusely 
usual,  both  in  colour  and  monochrome. 


adopted  a  wider 
works,  however, 
,  executed  direct 
their  technique, 
with  inimitable 
illustrated  than 


"  How  to  Identify  Old  China,"  by  Mrs.  Willoughby 
Hodgson.  New  Edition,  revised  and  enlarged. 
(Herbert  Jenkins,     7s.  6d.  net)  » 

Mrs.  Willoughby  Hodgson  is  well  known  to  collectors 
as  a  lover  of  antiques  generally  ;  hence  this  little  book, 
first  published  twenty-five  years  ago,  has  had  many 
readers.  But,  of  course,  knowledge  of  the  English 
factories  has  not  stood  still  during  this  quarter  of  a 
century,  and  here  is  a  second  edition  in  which  the  more 
salient  facts  revealed  by  recent  research  are  duly  recorded. 
The  book  contains  no  fewer  than  forty  plates  of  illus- 
trations, a  large  number  of  the  pieces  illustrated  being 
such  as  come  the  way  of  the  poorer  collector. 

"  The  Print  Collectors'  Quarterly,"  edited  by 
Campbell  Dodgson,  C.B.E.  Vol.  I.,  No.  16.  (5s. 
net.     Annual  Subscription,  17s.  6d.  net  ;    |4.50) 

George  Dance's  "  Heads,"  that  remarkable  series  of 
profile  portraits,  form  the  basis  of  Mr.  Hugh  Stokes' 
article  in  this  issue  of  The  Print  Collectors'  Quarterly. 
Mr.  Charles  E.  Russell  has  an  interesting  paper  on  Some 
Problems  of  the  Early  Art  of  Mezzotinting,  dealing  with 
von  Siegen,  von  Fiirstenberg,  Jan  Thomas,  Blooteling, 
Cruden,  Sherwin,  and  Place  ;  while  Prince  Rupert's 
Head  of  the  Executioner  is  reproduced  alongside  the 
reversed  copy  of  it  made  by  the  Nuremberg  artist, 
Michael  Fennitzer.  Modern  art  is  represented  in  The 
Etched  Work  of  Dunoyer  de  Segonzac,  by  Claude  Roger- 
Marx,  and  The  Etchings  of  Graham  Sutherland  and  Paul 
Drury,  by  David  Ogg.  In  the  Editor's  notes,  attention 
is  drawn  to  the  discovery  of  seven  monotypes  (1S76-77), 
by  Patrick  Nasmyth's  younger  brother,  James  Nasmyth, 
inventor  of  the  steam-hammer  which  bears  his  name. 

"  The  Clothing  and  the  Arming  of  the  Yeoman  of 
the  Guard,"  by  Charles  R.  Beard.  Reprinted 
from     the      "  Archaeological     Journal."  (Royal 

Archaeological  Institute  of  Great  Britain  and  Ire- 
land, 18,  Queen  Anne's  Gate,  London,  S.W.) 

Probably  few  popular  errors  are  more  deeply  rooted 
than  the  idea  that  the  present  dress  of  the  Yeomen  of 
the  Guard  is  identical  with  that  worn  in  Tudor  times. 
It  is  this  totally  erroneous  belief — one  subscribed  to  by 
the  Press  in  general,  as  well  as  by  writers  claiming  expert 
knowledge — that  Dr.  Charles  R.  Beard  seeks  to  combat 
in  his  scholarly  brochure.  Dr.  Beard's  contributions  to 
The  Connoisseur  are,  in  themselves,  evidence  of  his 
ability  to  investigate  a  subject  so  obviously  congenial  to 
his  powers.  In  his  copiously  documented  account,  he 
traces  the  history  and  vicissitudes  of  the  dress  and  equip- 
ment of  the  Yeomen  of  the  Guard,  from  the  latter's 
foundation  under  the  first  Tudor  to  the  coronation  of 
King  James  II.,  by  when  it  may  be  said  that  they  had 
assumed  something  of  their  present  appearance.  Apart 
from  the  main  theme  of  Dr.  Beard's  brochure,  his  text 


embodies  many  interesting  sidelights  on  costume,  arms 
and  armour  in  general.  For  instance,  it  is  noteworth\' 
that  the  brass  of  Thomas  Montacue  (d.  1630),  at  Wink- 
field,  Berkshire,  supplies  "  the  last  recorded  appearance 
of  the  ruff  until  its  reintroduction  at  the  Coronation  of 
King  George  lY."  Accompanied  by  twenty-eight  illus- 
trations. Dr.  Beard's  study  of  the  "  gard  corps  du  Roy  " 
should  long  remain  the  standard  account  of  this  peculiarly 
interesting  aspect  of  its  history.  An  obvious  misprint, 
in  the  spelling  of  Willem  van  de  Passe's  name  under 
Fig.   20,   scarcely  calls  for  criticism. 

"  The  People's  Album  of  London  Statues,"  de- 
scribed by  Osbert  Sitwell,  drawn  by  Nina  Hamnett. 
(Duckworth.     12s.   6d.   net) 

London  statues  are  constantly  abused,  but,  if  we  have 
the  "  Wedding  cake  of  Queen  Victoria  "  outside  Bucking- 
ham Palace,  it  is  only  fair  to  console  ourselves  with  the 
thought  that  we  are  spared  the  vulgarities  of  the  Sieges- 
AUee  at  Berlin,  or  the  Victor  Emanuel  monument  at 
Rome.  This  is  the  fourth  work  on  the  subject  to  be 
published  recently.  Mr.  C.  S.  Cooper's  catalogue  has 
appeared.  Lord  Edward  Gleichen's  book,  and  Dr.  Tancred 
Borenius'  scholarly  review  ;  and  now  the  statues  are 
used  as  the  excuse  for  a  series  of  line-drawings  enlivened 
by  notes  which,  if  sometimes  verging  on  facetiousness, 
at  least  form  entertaining  reading.  Remarks  such  as  that 
"  Miss  Clemence  Dane  has  lately  immortalised  Shakes- 
peare's name  by  making  it  the  title  of  a  play  of  her  own  " 
are  atoned  for  by  the  welcome  appreciation  of  the  neg- 
lected genius  of  William  Kent,  who  designed  the  statue 
of  the  poet  from  which  the  one  in  Leicester  Square  was 
copied.  One  of  the  best  of  the  drawings  is  that  of  the 
figure-head  of  H.M.S.  Imperieuse,  in  Waterloo  Row,  on 
which  the  author  remarks  :  "  By  the  beauty  at  any  one 
period  of  its  ships,  it  is  possible  to  gauge  the  accompanying 
quality  of  a  country's  art.  In  Charles  II.'s  reign  war 
vessels  reached  an  unparalleled  loveliness,  which  must  have 
made  even  the  constant  defeat  [sic)  they  endured  a  delight 
to  the  eye."  The  introductory  chapters  are  an  important 
contribution  to  the  history  of  monumental  sculpture. 

A  Booksellers'  Catalogue 

Messrs.  W.  and  G.  Foyle's  latest  catalogue  enu- 
merates a  useful  selection  of  books  dealing  with 
"  Heraldry,  Archaeology,  Numismatics,  and  Kindred 
Sciences."  The  sub-headings,  under  which  volumes  are 
classified,  include  Pedigrees,  Heraldry,  Peerages,  Orders 
of  Knighthood,  Parish  Registers  and  Records,  Brasses, 
Monuments,  Epitaphs,  Armours  and  Weapons,  Place 
Names  and  Surnames,  English  Dialects,  Clubs  and  Club 
Life,  etc.  Especially  strong  are  the  sections  devoted  to 
British  and  Classical  Archjeology,  and  to  old  works  on 
Numismatics.  The  catalogue  also  contains  a  list  of  new 
remainders,  chiefly  comprising  standard  works  of  reference 
at  bargain  prices. 

Some    other    Books    Received 

The  Dorset  Year-Book,  edited  by  Stanley  I.  Galpin. 
(Society  of  Dorset  Men  in  London,  -2s.  6d.  net,  post 
free  3s.)  The  Editor's  notes  on  Thomas  Hardy,  with 
a  reproduction  of  a  holograph  letter  from  the  latter, 
are  merely  one  of  the  interesting  features  in  an  issue 
which  must  appeal  to  all  Dorset  folk.  Bridport 
Trade  Tokens  are  described  by  Mr.  A.  G.  Eveleigh. 
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A  GENTLEMAN  AND  A  LADY  AT  THE  HARPSICHORD 

BY  GABRIEL  METSU 

Lent   hy   Lady  Ludlow  to  the   Dutch   Exhibition   at  Burlington  House 


Printed  in  England. 

poisseul? 
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Pictures  and  Drawings 

Now  that  New  Zealand  has  joined  those  other  countries 
which  levy  no  duty  on  the  importation  of  antiques,  a 
marked  increase  in  the  number  of  her  collectors  can  be 
confidently  expected.  As  yet,  however,  the  trend  of  tine 
works  of  art  must  necessarily  be  more  towards  New 
Zealand  than  away  from  her.  Nevertheless,  it  was  a  sign 
of  the  times,  a  portent  of  what  may  be  expected  at, 
perhaps,  no  very  distant  date,  that  the  most  important 
lots  at  Christie's  on  February  ist  belonged  to  a  New 
Zealand  resident.  According  to  the  catalogue,  these, 
with  some  eight  other  pictures,  were  the  property  of 
Mrs.  Lushington,  "  who  has  given  up  her  residence  at 
Mahurangi  Heads."  ;^3,i50  were  bid  for  The  Feryy,  by 
Salomon  van  Ruisdael,  signed  and  dated  1644,  4°!  ^  64J 
in.  ;  while  ;^2,4i5  purchased  a  painting  by  J.  F.  de  Troy, 
of  A  Gentleman,  with  two  ladies  seated  in  a  garden,  by  a 
fountain,  26^  X  22  in.  From  the  same  source  came,  like- 
wise, Men-o'-War,  and  small  craft,  becalmed  off  the  coast, 
a  signed  work  by  P.  Monamy,  25^  x  42  in.,  ;^3i5  ;  The 
"  Maid  of  Calais  "  {Captain  Keppel  before  Belle  Isle), 
by  D.  Serres,  signed  and  dated  1743,  24^  x  40  in.,  ;^294  ; 
Farm  Buildings,  with  hay-barn,  and  figures  conversing, 
by  J.  van  Goyen,  signed  with  initials  and  dated  1631, 
on  panel  10  X  13^  in.,  £2.6^  ;  A  Woody  Landscape,  with 
herdsman,  cattle  and  sheep,  on  a  sandy  road,  in  the  fore- 
ground, by  Jacob  van  Ruisdael,  signed  with  monogram, 
on  panel,  22J  x  28^  in.,  ^220  los.  ;  and  The  Banks  of 
a  Stream,  with  buildings  among  trees,  and  two  figures 
unloading  a  boat,  by  C.  Decker,  25  x  31^  in.,  ;^22o  los. 
likewise.  These  had  been  preceded  on  the  easel  b}^  a 
few  pictures  belonging  to  the  Rev.  J.  F.  MacNabb,  which 
were  sold  owing  to  his  having  disposed  of  his  residence, 
Arthurstone,  Binfield.  In  this  section,  the  highest  indi- 
vidual price  of  /115  los.  was  bid  for  a  Marieschi  scene  of 
Venetian  Buildings  on  the  Coast,  with  horsemen,  boats  and 
figures,  28^  X  47J  in.  Miscellaneous  properties  made  up 
the  remainder  of  the  day's  sale.  Sporting  art  was  repre- 
sented by  a  small  group  by  Ben  Marshall,  of  Two  Hunters, 
the  property  of  Henrietta  Maria  Cartwright,  with  a  groom 
and  greyhounds,  in  a  landscape,  22J  x  29J  in.,  which  fell 
for  ;^388  los.  ;  by  a  set  of  six  signed  Fox  Hunting  pieces, 
by  J.  N.  Sartorius,  13!^  x  17  in.,  which  realised  ;^504  ; 
and  by  Pheasant  Shooting,  a  picture  by  S.  J.  E.  Jones, 
17  X  22J  in.,  £^o^.  Other  forms  of  painting  included  a 
portrait,  by  H.  P.  Danloux,  of  A  Lady  in  pink  dress, 
with  white  lace  fichu,  and  powdered  hair,  oval,  27J  x  22^ 
in.,  £^99  ;  Flowers  in  a  glass  vase  on  a  stone  ledge,  by  J. 
van  Huysum,  signed,  24I-  X  20^  in.  {ex  coll.  James  Stone, 
Norwich),  ^325  los.  ;  A  Gentleman,  in  brown  coat  and 
vest,  with  white  stock  and  powdered  wig  (in  a  painted  oval), 


by  Gainsborough,  29  x  24^  in.,  ;^3i5  ;  A  Lady,  in  white 
muslin  dress,  with  white  fichu,  by  Beechey,  29  x  25  in., 
£252.  ;  and  A  Boy,  in  black  silk  dress,  white  lace  collar 
and  cuffs,  holding  a  stick  in  his  right  hand,  Fabritius 
(dated  1657),  S^i  x  23  in.,  ;^2io.  A  Pannini  painting  of 
Classical  Ruins,  with  figures,  54^  X  49  in.,  made  ;^i68  ; 
The  Adoration  of  the  Shepherds,  Heemskerk,  panel, 
42  X  3o|-  in.,  £1^2  5s.  ;  and  Honore  de  Grimaldi,  Marquis 
de  Cagne,  wearing  breastplate,  and  having  his  helmet 
beside  him,  by  H.  Rigaud,  55!^  x  43^^  in.,  £110  5s.  A 
portrait  by  C.  J.  Garbrand,  signed  and  dated  1777,  was 
interesting  because  its  subject,  Lieut.  Keeling  Radford, 
^8th  Regt.  {Northamptonshire),  fought  under  Cornwallis 
in  America.  The  lieutenant  was  depicted  in  his  scarlet 
uniform,  and  the  portrait,  23!^  x  19^  in.,  realised  £126. 
;^io5  were  the  highest  bid  for  a  Breughel  Landscape,  with 
Christ  and  the  rich  young  ruler,  panel,  16  x  26|-  in.  ; 
while  a  Hoppner  portrait  of  Mrs.  Jordan,  in  white  muslin 
dress,  2^^  X  19  in.,  fetched  ^99  15s.  ;  A  Peacock,  Ducks, 
and  other  birds,  near  a  garden  ornament,  in  a  landscape , 
Hondecoeter,  56  x  48  in.,  ;^94  10s.  ;  and  An  Interior  of 
a  Kitchen,  with  a  man  training  a  monkey,  and  other  figures 
in  the  background,  by  A.  Magnasco,  24  x  16  in.,  ;^78  15s.  ; 
while  ^73  los.  apiece  were  bid  for  a  Rembrandt  portrait 
of  Saskia,  21  X  17I-  in.,  for  A  Coast  Scene,  with  men-o'-war, 
carriages  and  figures,  by  S.  Spilman,  panel,  34^  x  66  in., 
and  for  Flowers,  Herbage,  and  Birds,  Proverel,  48  x  37^  in. 

Though  a  portrait  by  Opie,  of  A  Gentleman,  in  red 
coat  and  vest,  with  white  stock,  29I  x  24^  in.,  realised 
/^44i,  low  prices  were,  in  the  main,  the  order  of  the  day 
at  Christie's  on  January  25th.  An  unframed  panel 
painting  of  The  Madonna  caressing  the  Infant  Saviour, 
Pintoricchio,  17J  x  13^-  in.,  fell  for  ;^i99  los.  ;  a  Netscher 
group,  Party  of  Ladies  and  Gentlemen,  singing  and  music- 
making,  25  X  2o|-  in.,  for  /162  15s.  ;  A  Sportsman 
loading  his  gun,  with  three  pointers,  Morland,  262-  x  28-J- 
in.,  for  £141  15s.  ;  and  The  Feast  of  St.  Nicholas,  by 
J.  M.  Molenaer,  panel,  27!^  X  40  in.,  for  ;^i36  los.  Among 
various  pictures,  property  of  the  late  Sir  William  Ingram, 
Bart.,  a  Portrait  of  a  Lady,  in  ivhite  dress,  resting  her  head 
on  her  right  hand,  English  school,  29  x  24  in.,  fetched 
;^I05. 

Prices  realised  at  Robinson,  Fisher  &  Harding's,  on 
January  17th,  included  ,^819  for  a  Portrait  of  Prince 
Balthasar  Carlos,  in  red  and  yellow,  standing  by  a  chair, 
Velasquez,  formerly  in  Lieut. -Colonel  Morgan-Grenville- 
Gavin's  collection.  From  other  sources  came  a  Romney 
portrait  of  /,  Godden,  £i2>'^  5s.  ;  other  lots  including 
The  Deposition,  Tintoretto  ;  and  A  Huntsman,  with 
hounds  in  a  landscape,  by  H.  Desvignes,  for  each  of  which 
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/105  were  bid.  On  the  24th,  Classical  Ruins,  by  Pannini, 
49  X  39  in.,  made  ;^24i  los.  ;  and  Judith  with  the  Head 
of  Holof ernes.  School  of  Rembrandt,  panel,  34  x  25  in., 
£115  I  OS.,  the  latter  forming  part  of  the  late  W.  Done 
Bnshell's  property. 

At  Hurcomb's,  A  ^lan-of-War  firing  a  Salute,  by  Van 
de  Velde,  24  x  37  in.,  realised  £230  ;  English  School 
hnnting  piec^.  Full  Cry  and  The  Death.  £210  the  two  : 
and  a  Portrait  of  a  Youne  Lady,  by  Comelis  van  der 
Voort,  £150. 

Engravings  and  Etchings 

At  Hurcomb's,  a  set  of  four  aqnatints  in  colours.  Fox 
Hunting,  by  Reeve,  after  Dean  Wolstenhohne,  with  The 
Game  Cart  (Plate  4),  by  and  after  the  same,  included  in 
the  lot,  realised  £245.  At  Robinson,  Fisher  &  Harding's, 
a  pair  of  hthc^raphs  in  colour,  A  Check  and  The  Prairie 
Hunter,  by  N.  Currier,  after  A.  F.  Tait,  and  another 
hthc^raph,  also  in  colour.  Life  on  the  Prairie,  by  and 
after  the  same,  £147-  Aquatints  in  colours  sold  at 
Puttick  &  Simpson's  have  included  an  impression  of 
Xew  York,  from  the  Heights  near  Brooklyn,  by  J.  Hill, 
after  W.  G.  Wall,  £iTS.  West  Point  from  PhiUipstown, 
after  W.  J.  Bennett,  made  £2^  ;  and  T'lVa-  of  London 
from  Albion  Place,  Blackfriars,  by  J.  C.  Stadler,  after 
X.  R.  Black,  £25. 

Records  of  other  print  sales,  as  well  as  of  etchings, 
must  be  reserved  for  nest  month. 

Furniture,  China,  Objets  d".\rt,  etc. 

XoBODY  is  surprised  if  auction  prices  tend  to  be 
moderate  at  the  beginning  of  a  year,  so  that  Januar\-, 
1929,  is  not  abnormal  in  this  respect.  This,  however, 
does  not  imply  that  January  sales  are  devoid  of  interest 
or  ^-alue.  On  the  2gth,  for  instance,  Christie's  devoted 
an  entire  day  to  auctioning  Chinese  car*-ings  and 
objets  d'art,  among  which  a  number  of  carvings  in  coral 
were  conspicuous.  Groups  of  two  ladies  each,  with  cranes, 
flowers,  and  the  like,  realised  /189  for  one  12  in.  high, 
^126  for  another  lot  in.  high,  and  £105  for  a  third,  9i  in. 
high.  So  far  as  jade  is  concerned,  a  green  and  white 
figure  of  a  lady,  19  in.  high,  fetched  £178.  All  these 
items  were  accompanied  by  wood  stands.  On  the  22nd, 
a  pair  of  European  carded  box-wood  groups,  on  pedestals, 
set  with  amber  plaques — signed  R.  Franchi,  F.A.,  DD., 
1622 — 154^  in.  high,  realised  ^105  ;  while  a  Chinese  velvet 
rug,  iift.8in.x6ft.,  with  a  design  of  formal  lotus  blossom, 
scrolls,  etc.,  in  gold  thread  and  red  silk  on  dark  blue 
ground  (from  the  Summer  Palace,  Pekin),  made  £162  15s.  ; 
a  Persian  sUk  rug.  with  a  design  of  branches  on  red 
ground,  with  blue  and  gre\-  border.  10  ft.  x  7  ft.  3  in., 
£178  ;  and  a  Persian  carpet,  with  foliage  design  on  red 
ground,  and  a  red  and  green  border,  iS  ft.  7  in.  x  5  ft. 
8  in.,  ^136  los.  On  the  24th,  nine  mahoganv  chairs  and 
two  arm-chairs,  of  Hepplewhite  design,  with  rectangular 
backs,  with  fluted  rails  caned  at  the  top  with  foliage, 
fetched  /173  5s.  ;  while  /123  iSs.  were  bid  on  the  31st 
for  a  Sheraton  mahogany  dining  table,  10  ft.  long,  with 
folding  leaves,  on  brass  claw  feet. 

At  Sotheby's,  on  January-  25th,  the  late  Lord  Frederic 
H-  ■-  property-  included  a  pair  of  Louis  XV.  f an- 

te fluted  gilt  frames,  which,  with  another  Eas>- 

Chair,  realised  a  total  of  /200. 


January  prices  at  Robinson.  Fisher  &  Harding's  com- 
prised ^168  for  a  3  ft.  old  English  burr-walnut  bureau 
bookcase,  with  a  pair  of  shaped  mirror  doors,  and  ha\-ing 
candle-sUdes,  fall-front  enclosing  drawers  and  well,  and 
with  four  drawers  under ;  /162  15s.  for  a  Chippendale 
mahogany  secretary  bookcase,  with  glazed  lattice  doors, 
ordinary  and  secret  drawers,  shelves  and  pigeon-holes  ; 
£150  for  a  Persian  carpet,  with  a  floral  design  on  a  shaded 
green  ground,  15  ft.  9  in.  x  10  ft.  ;  and  60  guineas 
for  four  Astbury  figures  {Shepherd  and  Shepherdess  and 
Fallow  Deer). 

At  Hurcomb's,  on  January  17th,  three  Stuart  needle- 
work pictures  (Figures  of  Kings  and  Queens,  etc.),  brought 
in  /370 ;  a  pair  of  10  in.  Se%Tes  OA"al  jardinieres,  /200  ; 
a  Crown  Derby  dinner  ser\-ice,  ;£200  ;  and  three  Chinese 
famille  rerfe  plates.  £98.  Other  prices  at  Calder  House 
were  £490  for  an  enamelled  Hepplewhite  suite,  with  a 
table  :  £220  for  an  ebonised  and  painted  Hepplewhite 
suite  ;  £400  for  a  pair  of  Queen  Anne  gilt  gesso  mirrors  ; 
£ioo  for  four  Charles  II.  and  two  similar  chairs  ;  and 
£400  for  an  unclassified  secretary  bookcase.  Towards  the 
close  of  last  year  a  set  of  six  Chippendale  mahogany 
chairs,  with  car\-ed  and  pierced  splats,  car\-ed  cabriole 
l^s,  and  claw-and-ball  feet,  secured  /520  ;  set  of  twelve 
Adam  mahogany  dining  chairs,  £370  ;  set  of  ten  and  two 
arm-chairs,  Hepplewhite,  ^410  ;  a  Dutch  walnut  mar- 
quetry long-case  musical  clock,  playing  eight  airs,  by 
Gerril  Knip,  Amsterdam,  ^285  ;  Queen  Anne  desk  and 
Mirror.  £213  ;  Queen  Anne  bureau  bookcase,  £145  ;  a 
spinet,  by  Moore,  £125  ;  and  a  four-pedestal  dining  table, 
;^i48.  On  another  day,  an  antique  settle  (unclassified) 
totalled  £900  ;  a  suite  of  Queen  Anne  needlework  chair 
covers,  £500 ;  four  Dutch  parrots,  £400  ;  and  some  fruit 
platters,  stated  to  hav^e  belonged  to  Queen  Elizabeth, 
/230. 

Stamps 

IxTERESxrxG  priccs  were  obtained  at  Harmer  Rooke's 
auction  on  January  iSth.  A  Bosnia  collection  in  albums, 
formed  by  General  Mathurin,  adjutant  to  the  late  Em- 
peror Franz  Jcsef  of  Austria,  realised  £185.  Another 
collection  of  the  Italian  States,  fetched  ;f 260  ;  a  collection 
of  nearly  6,000  French  stamps,  £400  ;  and  yet  another, 
a  small  collection  of  the  f  nited  States,  £150.  Some  fine 
reconstructed  plat^  of  Ne^-is  were  offered,  and  fetched 
£137  I2S.  6d.  ;  while  there  was  spirited  bidding  for  the 
Colonial  remaining  countries.  On  an  earUer  occasion,  the 
record  price  of  £600  was  given  for  a  Newfoundland  en- 
velope posted  in  185S,  and  franked  with  a  strip  of  3  of 
the  2d.  scarlet  vermihon  stamp.  It  is  stated  that  the 
owner  had  it  presented  to  him  as  a  ten-year-old  schoolboy 
collector  by  his  grandmother,  who  received  it  from  the 
addressee,  her  uncle. 

On  the  15th,  Puttick  &  Simpson  received  £165  for  an 
unused  block,  with  part  gum,  of  63  Great  Britain,  1865, 
id.  red-brown  on  bluish  paper,  wmk.  large  crown,  perf .  16. 

Silver  and  Sheffield  Plate 

Considerable  interest  centred  in  Puttick  ct  Simpson's 
sale  on  Januar\-  iSth,  when  the  Duke  of  Richmond  and 
Gordon's  racing  cups  and  other  silver  were  offered.  The 
Orleans  Cup.  28  in.  high,  which  was  given  by  the  Duke 
of  Orleans,  Goodwood,  1841,  and  was  won  by  the  Duke 


184 


In    the   Saleroom 


of  Richmond's  "  Mus,"  realised  6s.  per  oz.  (360  oz.  16 
d\vt.)  ;  while  6s.  yd.  per  oz.  was  paid  for  the  Stewards 
Cup,  Goodwood,  1859,  won  by  "  Maid  of  Kent,"  13  in. 
high,  23  in.  diam.  (329  oz.).  The  more  elaborate  Good- 
wood Cup,  1852,  36  in.  high,  fell  for  7s.  per  oz.  (281  oz. 

2  dwt.)  ;  The  Goodwood  Stakes  Cup,  1845  (won  by  "  Miss 
Elis  "),  a  trophy  showing  Boadicea  in  her  chariot,  6s.  2d. 
per  oz.  (378  oz.)  ;  and  The  Stewards  Cup,  Goodwood, 
1843  (won  by  "  Yorkshire  Lady  "),  a  trophy  representing 
INIazeppa,  4s.  per  oz.  (391  oz.  10  dwt.).  Other  siher  in 
the  same  property  included  a  set  of  three  plain  bowls, 
with  reeded  rims,  4^  in.,  4J  in.,  4^  in.,  London,  1812 
(10  oz.),  loos.  per  oz.  ;  a  circular  3^  in.  strainer,  with 
two  moulded  scroll  handles,  London,  1748,  with  another, 

3  in.,  having  plain  shaped  flat  handles  (4  oz.  8  dwt.), 
90s.  ;  a  ring  taper  holder  on  plain  circular  foot,  with 
winder  and  extinguisher,  by  /.  Bassingwhite,  1788  (4  oz. 
3  dwt.),  78s.  ;  and  a  pair  of  gilt  oval  dishes,  7J  in.,  bv 
John  Ernes,  1806,  with  glass  liners,  and  lids  surmounted 
bv  coronets  (48  oz.  2  dwt.),  60s.  Sold  "  all  at,"  a  lo-ft. 
table  plateau,  in  six  sections,  with  mirrored  centre, 
pierced  scroll  gallery,  and  winged  and  claw  feet,  London, 
1807,  realised  ;/^i48.  In  the  course  of  a  mixed  sale  on 
the  25th,  Puttick's  obtained  the  following  "  per  oz." 
prices  : — 115s.,  pair  of  table  candlesticks,  with  baluster 
columns  and  square-shaped  bases,  possibly  by  Christophev 
Canner,  1696  (23  oz.  15  dwt.)  ;  loos.,  porringer,  rope 
pattern  border,  lower  part  spirally  fluted,  1715  (3  oz. 
5  dwt.)  ;  and  130s.,  a  plain  pitcher  cream-jug,  by  Ben- 
jamin West,  1746  (2  oz.  10  dwt.).  A  large  circular 
salver,  engraved  with  a  hunting  scene,  and  the  border 
pierced  and  chased  with  heads,  animals,  etc.,  Dublin 
(temp.  George  IV.),  24^  in.  diam.  (277  oz.),  fell  for  12s.  6d. 
per  oz.  ;  and  a  silver-gilt  vase  and  cover,  engraved  with 
the  arms  of  Trotter  of  Berwick  and  Surrey,  and  chased 
with  foliage,  etc.  (152  oz.  6  dwt.),  19s.  6d.  Among 
Sheffield  plate,  a  set  of  four  oblong  entree  dishes  and 
covers,  with  gadroon  borders,  iif  in.  wide,  fetched  ^25  ; 
and  a  set  of  four  circular  salvers,  12J-  to  23^  in.  diam., 
engraved  and  chased,  £i\g  ;  these  last  two  prices,  of 
course,  being  "  all  at." 

Lord  Torpichen's  silver  at  Sotheby's  on  January  24th, 
included  a  rare  Scottish  quaigh,  5^  in.  wide,  by  Johan 
Got-helf-Bilsings,  Glasgow,  1725.  Jackson  supplies  no 
record  of  a  Glasgow  piece  with  this  date-letter.  The 
bowl  of  the  quaigh  is  engraved  with  initials  W.D.E.  MK, 
and  the  handles  are  engraved  with  a  tulip  in  a  formal 
border.  255s.  per  oz.  was  paid  for  this  piece  (2  oz. 
19  dwt.),  and  235s.  for  another  quaigh  with  curious  double 
petal-shaped  handles,  maker's  mark,  D.D  in  plain  indent, 
Edinburgh,  1771,  4f  in.  wide  (2  oz.  8  dwt.).  Other 
"  per  oz."  prices  included  260s.,  plain  bleeding  bowl, 
with  pierced  handle,  London,  late  17th  century  (2  oz. 
13  dwt.)  ;  220s.,  pair  of  taper  sticks,  with  finely  moulded 
baluster  columns,  possibly  by  Edmond  Proctor,  1702,  4  in. 
high  (9  oz.  3  dwt.)  ;  162s.,  another  pair,  maker's  mark, 
Co.  in  shaped  shield,  London,  1717,  4^  in.  (8  oz.  i  dwt.)  ; 
175s.,  quadrangular  tea-caddy,  with  plain  sides  (except 
for  armorials)  and  domed  cover,  by  Richard  Hutchinson, 
1709,  4f  in.  (6  oz.  4  dwi;.)  ;  and  125s.,  tumbler  cup,  of 
small  size,  but  very  heavy  workmanship,  by  Richard 
Richardson,  of  Chester,  1741  (5  oz.  i  dwt.).  In  the  late 
Mrs.  Baldock's  property,  twelve  three-prong  dessert  forks, 


of  plain  design,  London,  1736  (9),  etc.  (13  oz.  3  dwt.), 
made  205s.  per  oz.  From  another  source,  a  plain  hexa- 
gonal tea-caddy,  with  moulded  borders  and  domed  cover, 
and  the  side  engraved  with  armorials,  possibly  by  Edward 
Feline,  1725,  5^^  in.    (8  oz.  5  dwt.),  fetched  225s.  per  oz. 

"  All  at  "  prices  at  Hurcomb's  towards  the  close  of 
last  year  included  /735  for  twelve  George  I.  rat-tail  table 
spoons,  twelve  three-prong  forks,  a  basting  spoon,  twelve 
pistol-handled  knives,  and  twelve  pairs  of  cheese  knives 
and  forks.  An  antique  kitchen  pepper  (2  oz.)  secured 
625s.  per  oz.  A  George  II.  tumbler  cup,  by  Paul  Lamerie 
(8i-  oz.),  netted  /300  "  all  at  "  ;  while,  "  per  oz.",  a  bullet 
kettle,  hy  Lamerie  (53  oz.),  fetched  325s.  ;  a  plain  tankard, 
Norwich,  1670  (32^^  oz.),  220s.  ;  and  a  cup  and  cover, 
1693  (34  oz.),  202S.  6d.  On  January  25th,  six  rat-tail 
spoons,  by  Lamerie  (7^  oz.),  made  i6os.  ;  a  George  II. 
plain  bowl  and  cover  (8  oz.  13  dwt.),  150s.  ;  and  a  George 
I.  oval  snuff-box,  300s.  per  oz.  ;  while  a  George  II. 
embossed  kettle  and  stand  (71 J  oz.)  realised  ;/^259  "  all 
at." 

On  another  occasion,  a  cupping  bowl,  1667  (2  oz.), 
brought  in  670s.  per  oz.  ;  whereas,  on  January  nth,  the 
highest  price,  according  to  this  reckoning,  was  390s.  for 
a  chalice,  1656  (8  oz.  10  dwt.).  The  latter  date  also  saw 
/127  "  all  at  "  bid  for  a  George  III.  centrepiece,  by 
Paul  Storr  ;  and  ;^ioo  for  a  pair  of  Sheffield  five-light 
candelabra.  Earlier  in  the  month,  a  plain  coffee-pot, 
1699  (155-  oz.),  realised  321s.  per  oz.  ;  a  Georgian  Cannon- 
gate  shaped  border  dish  {6\  oz.),  198s.  ;  and  a  George  II. 
plain  bullet  teapot,    (i9f  oz.),   92s. 

On  February  2nd,  Dowell's,  Edinburgh,  obtained  loos. 
jier  oz.  for  a  plain  circular  paten,  Aberdeen,  circa  1730 
(5  oz.)  ;  and  82s.  6d.  per  oz.  for  a  plain  tankard  with 
liat  lid,  London,   1672   (40  oz.  5  dwt.). 

Probably  the  most  noteworthy  lot  at  Christie's,  on 
January  23rd,  was  a  silver-gilt  porringer,  with  matted 
medallions  outlined  with  strapwork  in  punched  beaded 
borders,  and  having  S-shaped  handles.  This  interesting 
jnece  of  Cromwellian  craftsmanship  (1654)  bore  the 
maker's  mark  NW,  with  a  heart  below  in  a  shaped  shield. 
Weighing  6  oz.  11  dwt.,  it  realised  620s.  per  oz.  A  lemon- 
strainer,  with  flat  scroll  handles,  1722,  (2  oz.  8  dwt.), 
secured  210s.  per  oz.  ;  a  plain  cream-ewer,  on  round 
foot,  by  George  Hodder,  Cork,  circa  1740  (2  oz.  19  dwt.), 
135s.  ;  a  porringer,  embossed  with  a  shield,  corded  band, 
and  spiral  fluting,  by  W.  Andrews,  1705  (4  oz.  3  dwt.), 
1 1  OS.  ;  and  a  dish  ring,  pierced  with  trellis  work  and 
foliage,  and  engraved  with  festoons,  Dublin,  1787  (8  oz. 
18  dwi;.),  155s.  Other  sales  must  be  reserved  for  dis- 
cussion in  our  next  issue. 

Books,  Manuscripts,  etc. 

In  the  course  of  a  sale  held  by  Dowells',  Edinburgh, 
at  the  end  of  January,  a  large  paper  copy  of  Pepys' 
Diary,  edited  by  H.  B.  Wheatley,  10  vol.  (1893-99), 
realised  ^46.  According  to  the  auctioneers,  this  is 
l)clieved  to  be  the  highest  price  given  at  auction  for  this 
edition. 

A  mixed  lot  at  Hurcomb's,  on  the  17th,  consisted  of 
an  autograph  postcard  by  Walt  Whitman,  a  pen-and-ink 
sketch  signed  by  Thackeray,  and  a  postcard  signed 
"  Thomas  Hardy,  Max  Gate,  Dorchester,  2/6/1902." 
Together,  these  items  fetched  ;/^i5o. 
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Our  Plates 

When  John  Sell  Cotman  died  at  the  age  of  sixty,  in 
1842,  Tom  Collier  was  a  little  more  than  two  years  old. 
In  this  issue,  both  men  are  represented  by  works  which, 
though  superficially  similar  in  theme,  serve  interestingly 
to  demonstrate  the  differences  in  outlook  and  technique 
which  had  sprung  up  in  the  course  of  a  generation  or  so. 
Cotman's  noble  water-colour,  Cader  Idris,  from  Barmouth 
Sands,  possesses  all  the  largeness  of  design,  fine  flatness 
of  treatment,  and  magnificent  certainty  of  expression 
which  we  are  accustomed  to  associate  with  his  best  work. 
Collier's  A  Path  over  the  Fields,  while  also  marked  by 
assurance,  is,  in  all  other  respects,  a  completely  different 
conception.  Composed  rather  than  designed,  it  is  con- 
cerned principally  with  atmospheric  effect  ;  the  handling 
is  free  to  blottesqueness,  conveying  an  impression  of 
breezy  movement  quite  alien  to  the  more  static  qualities 
of  Cotman's  Cadev  Idris.  Collier  was  forty-one  when  he 
painted  A  Path  over  the  Fields,  and  had  for  some  years 
belonged  to  what  is  now  the  Royal  Institute  of  Painters 
in  Water-Colours  ;  he  died  in  1891,  just  ten  years  after 
the  date  on  this  characteristic  drawing.  Like  the  Cotman, 
the  latter  forms  part  of  Mr.  F.  J.  Nettlefold's  collection, 
some  other  treasures  in  which  have  previously  been 
reproduced  in  The  Connoisseur. 

Mr.  Alfred  Docker's  reasons  for  attributing  the  water- 
colour.  Drawn  at  Salisbury,  to  George  Scharf  (1788-1860) 
are  discussed  in  the  former's  article  on  Old  English 
Characters,  and  need  not  be  recapitulated  here.  Un- 
fortunately, the  identity  of  the  sitter  has  not  been  pre- 
served, though,  as  an  example  of  the  quaintly  garbed  folk 
who  thronged  the  English  cathedral  city  during  the  first 
quarter  of  the  nineteenth  centur3^  his  interest  is  un- 
deniable. 

Turning  from  water-colour  to  oil  painting,  the  remainder 
of  our  plates  are  all  selected  from  the  Dutch  Exhibition 
at  Burlington  House.  Dr.  W.  Martin  refers  to  these 
three  pictures  in  his  article,  and  it  is  merely  left  to  add 
a  few  general  details  to  his  expert  survey.  Rembrandt's 
Portrait  of  the  Painter  as  S.  Paul  measures  37  in.  by  31  in. 
Now  belonging  to  Lord  Kinnaird,  it  was  formerly  in  the 
Corsini  and  Fournier  collections.  The  subject,  a  copy  of 
which  is  at  Riga,  was  engraved  by  Longhi  in  1799,  and, 
again,  by  Charles  Turner  in  1809.  That  highly  interesting 
instance  of  collaboration  between  Frans  Hals  and  Claes 
van  Heussen,  A  Woman  selling  Fruit,  has  not  been 
exhibited    previously,     apart    from    sales,    the    earliest 


recorded  of  the  latter  being  at  Amsterdam  in  18 10.  The 
picture  measures  62  in.  by  78^  in.,  and  belongs  to  Viscount 
Boyne  ;  while  Lady  Ludlow  owns  Metsu's  A  Gentleman 
and  a  Lady  at  the  Harpsichord,  which  is  painted  on  wood 
22  in.  by  i6|  in.  While  on  the  subject  of  the  Dutch 
Exhibition,  it  is  not  inopportune  to  remind  readers  that 
two  of  Sir  William  Berry's  pictures,  now  on  loan  at 
Burlington  House,  were  illustrated  in  colour  in  our  Decem- 
ber, 1928,  issue.  These  are  Maes'  Portrait  of  a  Young 
Boy  (possibly  the  artist's  son) ,  which  is  signed  and  dated 
1679  (27-]-  in.  by  22|-  in.)  ;  and  Hendrik  Gerritsz  Pot's 
Boy  with  a  Sabre  (17J  in.  b}"  loi  in.),  which  is  signed 
with  the  artist's  initials,  "  H.P."  In  the  catalogue  of  the 
Dutch  Exhibition,  the  latter  work  has  received  a  new- 
title — Portrait  of  a   Young  Boy  as  David. 

Appointment  and  Retirement 

There  is  no  mistaking  the  hearty  reception  which  has 
attended  the  news  of  Mr.  W.  G.  Constable's  appointment 
as  Assistant-Director  of  the  National  Gallery.  As  an  old 
pupil  of  the  Slade  School,  Mr.  Constable  possesses  that 
practical  acquaintance  with  art  which  must  ever  be  an 
asset  to  those  whose  duty  it  is  to  pass  opinion  on  pictures. 
In  Mr.  Constable's  case,  this  acquaintance  has  been 
supplemented  by  a  knowledge  born  of  specialised  research, 
his  name  being  now  inseparably  associated  with  the 
absorbing  study  of  English  Primitives.  The  fruits  of 
this  have  been  manifested  in  various  ways,  at  the  Exhi- 
bition of  English  Primitives  at  Burlington  House,  and, 
for  instance,  by  the  articles  which  he  has  contributed  to 
The  Connoisseur.  It  has  been  left  until  the  present 
century  for  any  widespread,  systematic  investigation  to 
be  made  of  English  Primitive  painting.  But  already  it 
has  been  amply  proved  how  utterly  erroneous  was  the  old 
theory  which  denied  to  England  a  national  school  of 
artists,  apart  from  miniaturists  and  illuminators.  In  this 
field,  Mr.  Constable  has  won  his  spurs  ;  while  his  catholic 
knowledge  of  other  schools  of  painting  will  also  stand  him 
in  good  stead  in  the  new  position  to  w-hich  he  has  been 
called. 

At  the  same  time  come  tidings  that  Sir  Montague 
Barlow  is  retiring  from  the  chairmanship  and  directorate 
of  Messrs.  Sotheby  &  Co.,  thus  closing  a  notable  chapter 
in  the  history  of  that  famous  firm.  Sir  Montague's 
association  with  Sotheby's  has  been  both  lengthy  and 
personal,  and  many  of  their  most  important  enterprises 
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have  benefited  directly  by  his  experience.  When,  in 
1922,  he  became  Minister  of  Labour  and  a  Privy  Coun- 
cillor, his  Parliamentary  duties  necessarily  caused  him  to 
be  less  frequently  seen  by  habitue's  of  the  auction  rooms 
in  Bond  Street,  though  since  his  retirement  from  the 
first-named  office  in  1924,  when  he  received  his  baronetcy, 
he  has  again  occupied  the  rostrum  on  occasion.  Sir 
Montague  Barlow's  place  as  Chairman  of  Sotheby's  has 
been  taken  by  Major  F.  W.  Warre,  M.C.,  O.B.E.,  who, 
like  his  co-Director,  Mr.  G.  D.  Hobson,  M.V.O.,  an 
authority  on  book-bindings,  has  long  been  a  familiar  figure 
,at  this  important  centre. 

Art  and  the  Kinema 

Practical  co-operation  between  one  art  and  another, 
to  the  ultimate  benefit  of  each,  even  when  achieved  by 
indirect  means,  is  not  often  of  so  open  a  nature  as  to  come 
beneath  the  public  scrutiny.  When  it  is,  therefore,  the 
occasion  becomes  one  of  more  than  usual  interest.  The 
enterprise  recently  embarked  upon  by  the  Plaza  Theatre 
(Lower  Regent  Street,  London),  does  not  actually  create 
a  jirecedent,  as,  some  time  past,  another  West  End 
kinema  exhibited  a  group  of  costume  designs  in  its 
vestibule.  But  the  comparatively  spacious  accommo- 
dation available  at  the  Plaza,  and  the  catholicity  of  both 
subject  and  media  of  the  works  selected  for  exhibition, 
render  the  event  one  of  special  significance.  The  interest 
evoked  by  this  far-sighted  venture  among  the  theatre's 
clientele  has  been  considerable,  and  there  seems  good 
reason  to  believe  that  the  proposed  idea  of  making  the 
display  the  first  of  a  series  may  very  well  become  a  fact. 

The  pictures,  which  number  some  fifty  odd,  are  hung 
on  the  walls  of  the  grand  circle  and  stalls,  tea-foyers,  and 
the  grand  circle  staircase.  Since  the  decoration  of  these 
latter  has  been  carried  out  with  taste,  they  engender  an 
atmosphere  of  pleasant  intimacy  which  is  highly  conducive 
to  the  proper  appreciation  of  the  various  paintings, 
drawings  and  etchings  exhibited.  A  glance  at  these 
reveals  that  many  well-known  artists  of  high  standing 
have  contributed  to  this  first  display.  There  are,  for 
instance,  two  characteristic  examples  of  the  work  of  Mr. 
Leonard  Richmond,  of  which  Tor  Steps,  Extnooi',  is 
perhaps  the  more  attractive.  Mr.  H.  Davis  Richter,  also, 
shows  two  glowing  flower-pieces.  Chrysanthemums  and 
The  Chosen  Few ;  while  Mr.  Fred  Roe  has  a  boldly 
handled  water-colour.  The  Old  Windmill,  notable  for 
clear  visualisation  of  essential  detail ;  Mr.  L.  Burleigh 
Bruhl  two  typically  colourful  subjects.  At  Ftilbridge, 
Maldon,  and  Pompeii  and  Vesuvius ;  and  Mr.  A.  L. 
Baldry  two  charming  little  sunlit  sketches,  Trebarwith 
and  Flowery  Spring.  The  decorative  Evening,  by  Mr. 
J.  Littlejohns  ;  Mr.  Edward  Patry's  sunset  study,  of  the 
same  title,  in  pastel  ;  two  of  Mr.  E.  A.  Chetwood-Aiken's 
flower  subjects  ;  and  the  dry  Sand.  Dunes,  Le  Touquet, 
by  Mr.  Sydney  P.  Kendrick,  were  also  noted.  Among 
drawings,  the  vigorous  strength  of  Mr.  Hanslip  Fletcher's 
technique  is  well  seen  in  St.  Vedast,  Foster  Lane,  E.C., 
as  is  Mr.  George  Sheringham's  skill  in  costume  design  in 
his  sketch  for  The  Duenna,  and  Mr.  Fred  Pegram's 
faculty  for  transferring  to  paper  the  charms  of  feminine 
grace  in  The  Green  Fan. 

In  view  of  the  immense  improvements  in  modern 
interior    construction,    of    which    there    is    now    almost 


constant  evidence,  it  should  surely  be  possible  for  the  atl- 
mirable  example  of  the  Plaza  to  be  followed  by  other 
leading  kinemas.  In  any  case,  the  directors  of  the  former 
theatre  are  to  be  congratulated  on  their  experiment, 
which  may,  perhaps,  be  taken  as  a  good  augury  for  the 
future.  The  kinema  is  still  very  young,  its  scope  immense. 
Art-direction,  as  yet,  is  little  more  than  a  name,  and  the 
touch  of  the  creative  artist  has  been  but  dimly  seen.  Is 
it  too  much  to  hope  that  this  association  between  painting 
and  the  films  may  eventually  develop  into  a  relation, 
much  closer  and  of  far  greater  import  ? — J.R.F.T. 

Petrol  Pumps  and  Modern  Furniture 

Some  time  ago,  we  called  attention  to  the  fact  that 
Mr.  Murray  Adams-Acton,  F.S.A.,  had  offered  a  prize, 
through  the  Royal  Society  of  Arts,  for  a  design  for  a 
sightly  petrol-filling  station.  As  everyone  knows,  the 
aesthetic  value  of  such  things  nowadays  is  in  inverse  ratio 
to  their  utility,  so  that  Mr.  Adams-Acton's  step  deserves 
the  approbation  of  all  who  wish  to  see  the  removal  of  a 
malignant  eyesore  from  the  countryside.  The  result  of 
the  competition  is  announced  in  the  Royal  Society  of 
Arts'  Report  on  the  Competition  of  Industrial  Designs, 
1928.  A  prize  of  £2^  has  been  awarded  to  Mr.  Thomas 
Mitchell,  Glasgow  School  of  Architecture  ;  while  com- 
mendation has  been  given  to  the  design  submitted  by 
Mr.  Robert  J.  Minty,  A. R.I. B. A.  Mr.  Mitchell's  scheme, 
says  the  Report,  was  considered  to  fulfil  the  conditions 
most  satisfactorily,  the  prime  reason  being  that  the  plan 
is  reasonable  and  shows  easy  means  of  ingress  to,  and 
egress  from,  the  pumps.  Furthermore,  a  dual  function 
is  served  by  the  posters  which  screen  the  latter  from  the 
roadway.  The  buildings  are  simple  to  the  verge  of  bare- 
ness, but  they  are  capable  of  economic  erection  ;  while 
"  a  further  merit  lies  in  the  fact  that  the  scheme  can  be 
developed  to  serve  increasing  needs."  Mr.  Minty's  con- 
ception is  not  illustrated  in  the  Report,  but  is  described 
as  being  "  the  best  of  the  designs  schemed  on  ordinary 
lines  where  the  pumps  are  displayed."  Mr.  Adams- 
Acton's  name  may  3^et  go  down  to  posterity  as  that  of 
one  who  benefited  the  nation  by  his  practical  interest  in 
countering  what  threatens  to  become  a  major  nuisance. 

Many  other  interesting  problems  in  design  are  also 
touched  upon  in  the  Report,  including  textiles,  pottery, 
glass,  and  furniture.  In  regard  to  the  last-named  section, 
the  judges'  remarks  are  especially  worth  quoting.  In 
their  estimation,  the  considerable  number  of  designs  sub- 
mitted could  be  divided  roughly  into  three  categories  : — 
"  (rt)  The  frankly  pedestrian  drawing  in  which  the  details 
of  some  historical  style  have  been  embodied  in  a  more 
or  less  uninspired  composition  ;  [b)  Designs  evidently 
influenced  by  a  modern  mode  of  expression  in  the  furniture 
trade  and  showing  traces  of  a  half-assimilated  Continental 
conception  of  design  ;  (c)  Designs  submitted  by  students 
who  have  conceived  of  their  task  as  necessitating  origi- 
nality, and  expressing  too  great  a  regard  for  novelty  for 
the  sake  of  novelty."  Anyone  who  has  watched  existing 
tendencies  in  furniture  design,  will  readily  admit  the 
justice  of  these  comprehensive,  if  somewhat  depressing, 
classifications.  Despite  its  dullness,  the  method  indicated 
in  group  (a)  is  certainly  the  least  pernicious  of  the  three. 
Until  some  definite  code  of  expression,  fully  interpretative 
of  the  present  time,  and,  it  may  be  added,  of  national 
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spirit,  is  arrived  at,  a  style  which  follov.s  the  best  features 
of  old  craftsmanship  is  certainly  easier  to  live  with  than 
one  which  makes  hectic  efforts  to  discard  the  experience 
gained  by  past  generations  of  cabinet-makers. 

The  sixth  annual  Open  Competition  of  Industrial 
Designs  \vill  be  held  at  the  Imperial  Institute,  South 
Kensington,  London,  in  June.  Intending  competitors 
should  apply  to  the  Secretary,  Royal  Societ3^  of  Arts, 
John  Street,  Adelphi,  London,  W.C.2,  for  entry  forms 
between  May  ist  and  nth  ;  and  the  last  day  for  receiving 
entries  is  May  27th.  Over  /2,ooo  in  scholarships  and 
prizes  are  being  offered  this  year. 

Mr.  and  Mrs.  "  Fougasse  " 

:\Ir.  Kenneth  Bird's  humorous  pleasantries  have  long 
been  a  source  of  amusement  in  the  pages  of  weekly  j  ournals, 
and  much  pleasure  was  obtained  from  a  collection  of  his 
drawings  recently  held  at  the  Fine  Art  Society  Galleries 
(148,  New  Bond  Street,  London).  It  was  apparent  that 
"  Fougasse  "  in  no  way  relied  on  slight  sketches  to  bear 
the  weight  of  his  comic  conceptions  ;  on  the  contrary, 
his  work  was  carefully  drawn  even  to  the  merest  details, 
witness  the  precision  of  the  bricks,  windows  and  drain- 
pipes in  Eccentricity  and  the  hundred-and-one  faces  in 
Community  Singing.  His  colour  always  struck  a  cheerful 
note,  particularly  in  such  subjects  as  The  Kill- Joy  and 
Transformation,  other  noteworthy  drawings  being  Rever- 
sion and  Pride  of  Race.  Intermixed  with  these  drolleries 
were  a  number  of  water-colour  landscapes  by  Mrs.  Mary 
Holden  Bird,  that  merited  approval  on  account  of  their 
cleanness  of  handling  and  purity  of  colour.  The  artist 
had  succeeded  in  painting  many  likeable  aspects  of  the 
sea-shore,  and  although  perhaps  some  queries  could  be 
raised  on  the  matter  of  tone  values,  she  must  be  applauded 
for  an  enviable  skill  of  technique.  She  obtained  charming 
effects  from  the  softness  of  clouds,  as  in  The  Falling  Sea 
and  Stormy  Day  ;  while  the  mirrored  reflections  in  After 
the  Storm  were  strikingly  clever. 

York  Art  Gallery  Jubilee 

Nearly  thirty  provincial  galleries,  besides  the  National 
Gallery,  and  many  members  and  associates  of  the  RoA^al 
Academy  have  already  promised  to  lend  works  for  the 
Jubilee  Exhibition  at  the  Corporation  Art  Gallery,  York. 
This  display  will  be  open  from  June  loth  to  September 
30th,  and  will  consist  of  oil  paintings,  w-ater-colours,  and 
arts  and  crafts.  From  the  National  Gallery  are  coming 
four  pictures  which  will  serve  to  represent  each  P.R.A. 
who  has  held  office  during  the  half  centur}^  of  the  York 
Gallery's  existence.  In  this  connection,  it  is  noteworthy 
that  throughout  the  period  the  Curatorship  of  the  Gallery 
has  been  occupied  by  Mr.  George  Kirby,  for  whom  the 
event  thus  possesses  a  dual  significance.  Those  desirous 
of  lending  modern  works  of  art  to  the  Exhibition  should 
write  to  Mr.  Kirby  at  the  City  Art  Gallery  and  INluseum, 
York, 

National  Museum  of  Wales 

To  receive  a  Report  from  the  National  ^Museum  of  Wales 
which  contained  the  names  of  neither  Richard  Wilson  nor 
Sir  W.  Goscombe  John,  would  be  something  of  an  event. 
From  the  twenty-first  annual  report,  it  appears  that  the 
latter  has  further  augmented  his  generous  arrav  of  gifts 


to  the  Museum  by  presenting  his  bronze  figure,  Joyance, 
as  well  as  some  bronzes  by  other  artists.  William 
Gibson's  well-known  marble  statue  of  The  Wounded 
Amazon  has  been  acquired  by  purchase ;  while  Mrs. 
J.  Havard  Thomas  has  given  a  marble  bas-relief.  Woman 
Reading,  by  her  late  husband,  the  well-known  sculptor. 
Among  examples  of  pictorial  art  is  A  View  of  Dover, 
painted  by  Richard  Wilson  in  1745,  and  presented  bv 
a  small  body  of  private  subscribers.  Another  oil  painting 
received  is  ^Ir.  Terrick  Williams'  Market  Day  in  Tangier. 
Drawings  include  examples  by  Michael  "'  Angelo  "  Rooker 
(Pontypridd  Bridge),  John  Thomson  of  Duddingston, 
Penry  Williams,  Poynter,  Mr.  S.  Curnow  Vosper  ;  as 
well  as  a  miniature  on  ivory  of  Mrs.  Roos,  by  her  son, 
William  Roos  (1808-1878),  the  Anglesey  artist.  Acces- 
sions to  the  antiquarian  section  comprise,  among  manv 
items,  five  silver  armlets  of  the  Viking  period  {circa 
.\.D.  yoo),  from  Dinorben  Quarry,  Anglesey' ;  and  a  salt- 
glaze  tea  poy,  of  Swansea  provenance,  inscribed  "  Alcy 
Davies,  August  21st,  1774  "  ;  a  minor  curiosity  is  a  poster 
of  a  cock-fight,  dated  1805,  from  Castleford,  Y'orkshire. 
Divers  cockfighting  relics  have  also  been  deposited  on 
loan  by  Captain  Henry  Lewis.  These  came  from  Green- 
meadow,  Tongw^'nlais,  Glam.,  and  included  seven  pairs 
of  muffles  ;  and  nine  silver  and  forty-three  steel  spurs, 
with  saw. 

Completion  of  the  Pesellino   Altar-piece 

M.\Ky  visitors  to  the  National  Gallery  will  be  familiar 
with  the  great  altar-piece  by  Pesellino,  which  forms  so 
striking  a  feature  of  Room  IV.  The  altar-piece  was 
commissioned  in  1455  for  S.  Trinita,  Pistoia,  and  com- 
pleted after  Pesellino's  death,  by  Era  Filippo  Lippi,  in 
1459.  The  National  Gallery  originally  possessed  only  the 
central  portion,  purchased  in  1863,  representing  the 
Trinity,  with  God  the  Father  holding  up  the  Cross,  on 
which  hangs  the  Son.  The  other  panels  of  the  altar-piece 
had  been  dispersed.  But,  in  191 7,  Countess  Brownlow 
bequeathed  to  the  National  Gallery  the  Flying  Angel 
that  formed  the  right-hand  upper  corner  ;  and  the  same 
year  the  corresponding  Angel  on  the  other  side  was 
purchased  from  Lord  Somers. 

To  complete  the  altar-piece  (apart  from  the  predella, 
whose  whereabouts  were  known,  but  which  was  un- 
attainable), the  side  panels  were  still  wanting.  One  of 
them  represented  SS.  James  the  Great  and  Mammes, 
which  was  in  the  possession  of  His  Majesty  The  King,  who 
graciously  consented  to  lend  it  to  the  Gallery.  With 
this  welcome  addition,  the  altar-piece  was  restored  prac- 
tically to  its  original  condition,  except  for  the  absence  of 
the  other  side  panel,  representing  SS.  Zeno  and  Jerome. 
This  panel,  unfortunately  slightly  cut  down  at  the 
bottom,  was  discovered  in  the  personal  collection  of  the 
Emperor  of  Germany,  and  for  man}-  years  efforts  have 
been  made  to  secure  it  with  a  view  to  completing  the 
whole.  The  difficulties  were  great,  owing  to  the  War  and 
the  subsequent  position  of  the  Imperial  collections  in 
Germany  ;  but  the  National  Art-Collections  Fund  per- 
severed in  these  negotiations,  and  has  now  at  last,  in 
association  with,  and  owing  to  the  generosity  of.  Sir 
Joseph  Duveen,  succeeded  in  securing  the  panel,  which 
will,  in  due  course,  be  added  to  the  parts  already  brought 
together  in  the  National  Gallery. 
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It  is  seldom  that  an  altar-piece  so  dismembered  and  so 
widely  dispersed  can  again  be  reassembled  ;  and  the 
National  Art-Collections  Fund  and  the  National  Gallery 
are  alike  to  be  congratulated  on  so  signal  a  success,  as 
is  Sir  Joseph  Duveen  on  this  fresh  proof  of  his  interest 
in,   and  concern  for,  the  National  Collections. 

Royal   Society  of  Painter- Etchers  and   Engravers 

As  in  former  years,  the  chief  motij  of  many  plates  in 
the  forty-seventh  annual  exhibition  of  the  Royal  Society 
of  Painter-Etchers  and  Engravers  (at  5a,  Pall  Mall  East, 
London)  was  architectural,  but  it  was  satisfactory  to 
note  that  some  of  the  outstanding  exhibits  were  of  sub- 
jects other  than  market-places  and  cathedral  towns.  This 
variety  was  commendable,  for,  although  the  expression  of 
architecture  is  peculiarly  well  suited  to  the  etched  plate, 
it  conclusively  proved  that  figure  work  was  equally 
attractive  when  expressed  in  the  media  of  etching  and 
line  engraving.  Praise,  then,  must  first  be  given  to  Miss 
Sylvia  Gorse's  recumbent  nude,  Diana,  an  etching  in 
which  good  drawing  and  clean  treatment  were  particularly 
promising  ;  and,  secondly,  to  Mr.  Harry  Morley's  excellent 
line  engravings,  Venus  and  Cupid  and  Hvlas  and  the 
Nymphs,  both  being  highly  distinguished  for  their  skilful 
engraving  and  cle\er  draughtsmanship.  This  sharpness 
of  line  was  also  found  in  two  small  plates  by  Mr.  Robert 
Austin,  Scythes  and  Daisies,  almost  Diireresque  in  manner, 
and  in  the  same  artist's  brilliant  engraving.  Woman 
Praying,  a  remarkable  piece  of  good  drawing  and  tech- 
nique. For  sheer  beauty  of  detail,  Mr.  Gerald  Brockhurst 
once  again  led  the  field  with  his  admirable  girl's  head, 
Viba,  a  plate  that  would  bear  comparison  with  the  best 
work  of  the  past.  In  a  different  manner.  Miss  Evelyn 
Gibbs's  etching  of  a  Girl  Seated,  a  half-length  portrait 
with  head  in  profile,  was  interesting  ;  and  mention  must 
be  made  of  Mr.  Van  Abbe's  spirited  and  amusing  customs 
house  scene.  Declarations!  as  well  as  of  Mr.  Middleton 
Todd's  delightful  character  study,  The  Accordion  Player, 
both  being  dry-points.  On  turning  to  landscapes,  Mr. 
W.  M.  Larkin's  Le  Ouai  de  la  Main  d'Or  was  strikingly 
dramatic  by  reason  of  its  angular  composition  and 
strongly  contrasted  light  and  shade  ;  while  Mr.  Geoffrey 
Wedgewood's  Borghese  Gardens,  Rome,  was  conspicuous 
for  its  originality  of  conception  and  memorable  for  its 
simple  method,  the  same  artist's  Forum  Romanum  being 
also  acceptable.  Two  of  Mr.  Job  Nixon's  dry-points, 
Italian  Barns  and  Romantic  Village,  were  agreeable, 
notably  the  latter,  a  fantastical  hill  thickly  crowded  with 
queer  houses  struggling  to  reach  the  crest.  Mr.  Paul 
Drury's  etching,  September,  seemed  vaguely  reminiscent 
of  Edward  Calvert's  wood  blocks,  but  was,  nevertheless, 
engaging  ;  ]\Ir.  John  Nicholson's  Evening,  a  simple  low 
mountain  background  with  two  horses,  was  quietly  satis- 
fying ;  and  Mr.  Alfred  Hartley's  aquatint,  Alpine  Land- 
scape, was  decorative.  For  richness  of  intricate  archi- 
tectural detail,  Notre-Dame,  Rouen,  by  Mr.  Gordon 
Warlow,  was  meritorious  ;  and  in  this  category  the  work 
of  Mr.  Ian  Strang  must  be  included.  Amongst  the  wood- 
engraving,  Mr.  C.  W.  Taylor's  exhibits  were  as  excellent 
as  usual,  although  perhaps  a  little  black,  but  the  velvety 
feeling  achieved  by  this  craftsman  in  To  Childerditch  was 
admirable.  In  the  same  medium,  Mr.  Sydney  Lee's 
impressive    Venetian    Merchant    must    rank   high    for    its 


clever  use  of  black  and  white,   and  Mr.   Iain  MacNab's 
The  Canal,  Annecy,  deserved  comment. 

Modern  Methods  In  Etching 

The  most  noticeable  feature  of  the  twenty-first  annual 
exhibition  of  original  etchings  and  dry-points  at  the 
gallery  of  Messrs.  James  Connell  &  Sons,  Ltd.  (47,  Old 
Bond  Street,  London),  was  the  difference  of  technique 
of  the  younger  artists  as  opposed  to  that  of  the  more 
experienced  exponents  of  the  art.  Characteristic  of  these 
latter,  the  myriad  scratchy,  thin  lines  and  general  loose- 
ness of  method  may  be  considered  effective,  but  are 
undoubtedly  less  pleasing  than  the  clear,  precise  state- 
ments of  the  newer  school.  For  example,  the  Garden 
Court,  Bank  of  England,  of  ^Ir.  Francis  Dodd,  was  un- 
questionably of  lesser  caligraphic  value  than  the  Italian 
Hill  Farm  of  Mr.  William  Morgan.  In  reality,  howevei, 
this  modern  tendency  towards  accuracy  and  definite 
portrayal  of  facts  is  a  half-return  to  the  engravings  of 
the  eighteenth  century.  It  has  the  advantage  of  demand- 
ing better  draughtsmanship,  which,  in  the  old  method  of 
scratchiness,  was  not  so  necessary,  any  defaults  being 
easily  disguised.  Perhaps  the  gem  of  this  exhibition  was 
Mr.  Gwynne  Jones's  Spring  Evening,  a  remarkable 
example  of  well-defined  line  work  that  showed  the  artist 
to  be  capable  of  possessing  consummate  skill  in  drawing, 
and  an  excellent  feeling  for  contrast  between  light  and 
shade.  The  remainder  of  the  exhibits  lacked  interest, 
save  perhaps  for  some  of  Mr.  Muirhead  Bone's  usual 
architectural  subjects,  and  two  examples  of  Mr.  Brock- 
hurst's  work  that  were  scarcely  up  to  the  standard 
expected  of  this  artist. 

Paintings,  Pastels,  and  Etchings 

To  many  minds.  Miss  Ethel  Walker  stands  unparalleled 
amongst  the  ever-increasing  number  of  lady  artists  in 
England,  and  it  may  faithfully  be  remarked  that  her 
recent  exhibition  at  the  Leicester  Galleries  (Leicester 
Square,  London)  went  a  long  way  towards  substantiating 
this  belief.  Certainlv  she  is  unsurpassed  among  her  sex 
for  draughtsmanship,  and  it  was  satisfactory  to  note  that 
her  opening  exhibits  were  seven  drawings,  commendable 
both  for  cleanness  of  modelling  and  surety  of  line.  With 
regard  to  her  painting,  as  judged  from  this  exhibition. 
Miss  Walker  was  to  be  congratulated.  Not  only  was  her 
colour  fresh  and  desirable  (remark  her  fondness  for  warm 
reds),  but  a  brilliant  sense  of  design  pervaded  practically 
every  canvas.  Her  portraits  especially  deserved  praise 
for  their  cheerfulness,  notably  those  of  Miss  Betty  Werner- 
Laurie,  Airs  .Thomas  Lowinsky ,  and  Sunlight,thelatteTheing 
one  of  the  most  successful  attempts  in  this  manner  seen 
for  some  time.  Before  passing  to  her  large  compositions, 
particular  notice  should  be  given  to  a  delightful  figure- 
painting.  Study  of  a  Nude,  a  small  picture,  but  perhaps  the 
nicest  in  the  room,  painted  with  a  wonderful  feeling  for 
light  and  form  ;  and  to  Reverie,  a  slender  draped  figure 
of  strange  beauty.  A  large  decoration.  Silence  of  the 
Ravine,  was  eminently  designed,  although  a  jarring  note 
was  caused  by  the  stiffness  of  the  recumbent  figure's  left 
arm,  which  seemed  awkward  when  compared  to  Miss 
Walker's  usual  drawing.  Another  decoration,  The  Three 
Graces,  was  again  well  composed,  with,  perhaps,  the 
exception  of  a  little  too  much  weight  in  the  group  on  the 
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right  of  the  canvas.  The  bright  blue  and  red  patches  in 
the  centre  of  the  quiet  surrounding  colour  were  strikingly 
dramatic.  With  her  landscapes,  Miss  Walker  was  less 
successful,  but  her  series  of  six  Flower  Pieces  was 
admirable. 

The  chief  inspiration  of  Mr.  Simon  Bussy's  pastels 
(which  were  seen  at  the  same  galleries)  was  the  beautiful 
colouring  that  is  found  in  the  plumage  of  birds.  The 
whole  of  the  artist's  exhibits  were  devoted  to  studies  of 
bird  life,  from  Yellow  Hangnests  to  Drongos,  and  in  all 
he  managed  to  capture  the  gorgeous  natural  hues  with 
great  success,  using  his  medium  to  the  best  possible  effect. 
The  black  and  yellow  of  the  Toco  Toucan  contrasted  with 
the  soft  pinks  of  the  Cockatoos  ;  whilst  others  of  particular 
brilliancy  were  the  Pelican,  the  Scarlet  Ibis,  and  the 
Twelve-wired  Bird  of  Paradise.  It  may  be  added  that 
Mr.  Bussy's  pictures  would  make  admirable  decorations 
in  well-designed  interiors. 

A  third  exhibition  consisted  of  a  collection  of  etchings 
by  "  modern  masters,"  and  provided  an  excellent  oppor- 
tunity for  renewing  acquaintance  with  the  work  of  such 
men  as  Manet,  Whistler,  Zorn,  John,  Matisse,  Picasso 
and  Laboureur  in  this  medium.  From  a  brief  survey  of 
the  126  prints  it  may  be  concluded  that  Mr.  Biockhurst 
still  continues  to  produce  detailed  heads  ;  Mile.  Marie 
Laurencin,  dark-eyed  dolls  ;  M.  de  Segonzac,  somewhat 
scratchy  landscapes';  Miss  Laura  Knight,  heavy-handed 
portraits  ;  and  Mr.  Blampied,  cart-horses  in  action.  Once 
more,  Mr.  William  Morgan,  whose  work  appeared  new, 
was  observed  to  equal  the  older  "  masters  "  in  his  de- 
lightful print,  Italian  Hill  Farm. 

Rye  and  Venice 

The  late  Miss  Bethea  Shore's  painting  was  compara- 
tively unknown  in  London  until  a  memorial  exhibition 
of  it  was  held  recently  at  the  Redfern  Gallery  (27,  Old 
Bond  Street,  London).  Although  she  exhibited  regularly 
in  Paris  and  is  represented  there  by  The  Green  Bed,  in 
the  Luxembourg,  Miss  Shore  never  entered  the  lists  with 
the  great  number  of  artists  who  from  time  to  time  display 
their  work  in  England.  This  is  all  the  more  to  be 
regretted,  for  the  quality  of  her  art  was  of  a  high  nature, 
and,  despite  her  subdued  colouring  and  restrained  method, 
should  have  appealed  to  the  public.  Her  pictures,  as  a 
whole,  were  restful,  there  being  little  variety  of  tone  in 
her  soft,  quiet  colour,  and  her  technique  curiously  interest- 
ing because  of  its  unfinished  effect.  She  used  her  paint 
in  a  dry  manner,  not  unpleasant,  if  provocative.  Some 
of  her  work  was  dull,  perhaps  owing  to  this  sparing 
technique,  such  as  Rye  Harbour — Fishing  Boats,  and 
Rye  Harbour — Moorings,  but  other  exhibits  proved  more 
invigorating,  as  example,  Venice — Rio  delta  Croce,  and 
Venice — San  Pietro  di  Castello.  This  may  have  been  due 
to  natural  atmosphere,  as  the  titles  would  rather  suggest, 
for,  undoubtedly.  Miss  Shore's  Venetian  landscapes  were 
richer  in  vitality  than  her  scenes  of  Rye  Harbour.  Of 
these  former,  praise  must  be  accorded  to  the  pleasing 
Mentone,  Venice — Wistaria,  and  Venice — Rio  San  Pietro, 
as  well  as  to  her  rather  uneventful  but  intriguing  interior, 
Hollybrook — The  Drawing  Room,  the  most  finished  picture 
of  the  exhibition.  Altogether  an  artist  whose  work 
would  have  been  appreciated  had  it  been  more  seen  in 
London,  and  who  deserved  to  go  far. 


Water-Colours  of  the  West  Indies 

When  painting  landscape  out  of  doors  on  the  exact 
location,  Mr.  John  Wright  (a  number  of  whose  water- 
colours  were  seen  recently  at  the  Beaux-Arts  Gallery, 
I,  Bruton  Place,  Bruton  Street,  London)  is  influenced 
only  by  nature,  but  in  his  imaginative  work  in  the  studio 
he  has  shown  an  admiration  for  Turner.  In  these  West 
Indian  landscapes,  however,  Mr.  Wright  revealed  himself 
principally  as  a  colourist,  revelling  in  the  greens,  oranges 
and  blues  of  tropical  vegetation,  painted  alternately  in 
dark  shadow  and  brilliant  sunshine.  He  was  interested 
also  in  the  strange  reflected  light  that  renders  interiors 
doubly  mystifying  to  a  painter,  and  attempted  to  catch 
its  effect  in  The  Court  of  Justice,  St.  Kitts.  Inspiration 
was  also  found  in  the  waving  tops  of  palm  trees,  many 
of  which  were  incorporated  in  his  compositions,  notably 
Palms,  St.  Vincent,  and  Royal  Palms,  St.  Kitts,  Leeward 
Islands.  Perhaps  one  of  Mr.  Wright's  most  successful 
exhibits  was  The  Round  Pond,  St.  Vincent — a  Grev  Day, 
which  was  reminiscent  of  Sargent  in  its  broad  brush 
strokes.  Amongst  the  etchings,  several  stood  out  for 
their  bold  treatment,  and  mention  must  be  made  of 
Cocoanut  Grove  ;  the  head  of  a  young  girl,  Maria  Costelli  ; 
and  a  portrait  of  the  American  painter,   Cecilia  Beaux. 

Architectural    Figure    Compositions 

Architecture — like  clothing — is  rarely  expressed  to 
its  full  extent  in  painting,  for  its  detail  is  often  too  tedious 
for  the  average  artist  to  attempt  with  any  chance  of 
success.  But  Mr.  Alfred  Conrade,  whose  work  was  seen 
recently  at  the  Royal  Institute  of  British  Architects 
(9,  Conduit  Street,  London),  is  an  architect  turned  painter, 
whose  figure  drawing  is  as  excellent  as  his  detail  of  columns 
and  cornices.  The  exhibition  was  large,  and  clearly  repre- 
sentative of  many  years  of  hard  and  successful  work  by 
Mr.  Conrade,  who  is  to  be  complimented  on  his  skilful 
draughtsmanship,  as  well  as  on  his  nice  use  of  colour. 
His  chief  merit,  perhaps,  lies  in  the  effective  blending  of 
figure  compositions  and  architectural  backgrounds,  and 
as  could  be  seen  from  Seville — the  Giralda,  and  Dieppe — 
the  Market  Place,  he  achieves  his  purpose  with  subtle 
dexterity.  Mr.  Conrade's  water-colours  were  better  than 
his  oils,  his  rendering  of  light  and  shadow  being  at  all 
times  convincing,  for  example.  The  Gianfs  Staircase — 
Venice  ;  whilst  his  sense  of  dramatic  viewpoint  was  almost 
cinematic,  as  in  Plazzo  Pallavicini,  where  the  relationship 
of  the  great  hanging  lamp  to  the  figures  in  the  doorway- 
was  remarkably  powerful.  Particular  praise  must  be 
accorded  to  the  delicate  Florence,  attention  being  directed 
to  the  drawing  of  the  mounted  figures  in  the  foreground, 
and  to  Paris — The  Institute,  a  delightful  imaginative 
conception  embodying  military  horsemen  of  the  Napo- 
leonic era.  The  Church  at  Baux  was  an  exquisite  little 
composition,  and  among  other  works.  The  Design  for  a 
Circular  Ceiling  and  Market  Place,  Dilsseldorf,  were  worthy 
of  notice. 

Drawings  by  Auguste  Rodin 

Doubtless,  sculpture  is  the  art-form  by  which  the 
genius  of  Auguste  Rodin  is  best  known  in  Britain,  but  it 
is  to  the  experience  thus  gained  of  the  human  form  that 
the  many  drawings  he  produced  during  the  last  twenty 
years    of   his   life   owe   their   subtle   enthusiasm.     As    a 
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draughtsman,  Rodin  showed  remarkable  facility  for  the 
realisation  of  the  figure  as  a  whole,  and,  as  was  exemplified 
in  an  exhibition  of  his  drawings  at  the  St.  George's 
Gallery  (32a,  George  Street,  Hanover  Square,  London), 
he  applied  a  delicate  transparent  wash  of  water-colour  to 
his  pencil  \\  ork  in  order  to  strengthen  this  unity  of  form. 
This  wash,  usually  in  the  faintest  tones  of  varying  flesh 
colour,  served  to  accentuate  the  mass,  which  to  the 
Frenchman's  mind  was  the  essential,  detail  always  being 
added  to  the  foundation  if  desired.  The  extreme  sim- 
plicity of  the  contour  can  only  have  been  the  outcome  of 
careful  observation  of  Rodin's  models,  whom  he  would 
seldom  pose,  preferring  rather  to  draw  them  as  they 
assumed  natural  postures  about  the  studio  ;  hence  there 
was  always  a  feeling  of  hidden  vitality  in  his  many  aspects 
of  the  female  figure.  In  Figure  Study  (4)  admiration  was 
aroused  bv  the  superbly  beautiful  rendering  of  form  con- 
cealed under  thin,  flimsy  drapery,  an  effect  difficult  to 
obtain  ;  whilst  the  head  of  Seated  mide  (36)  must  be  re- 
corded for  sheer  skill  of  placing  the  features.  It  was 
almost  impossible,  however,  to  discriminate  amongst  the 
fifty  odd  exhibits,  though  the  exhibition  will  remain 
memorable  as  a  whole,  and,  it  is  hoped,  will  influence 
the   vounger  school   of  draughtsmen   of  to-dtiv. 

Sculpture  by  Sava  Botzaris 

That  Mr.  Sava  Botzaris  possessed  a  whimsicality  of 
his  own  was  amply  revealed  by  an  exhibition  of  his 
sculpture  at  the  French  Gallery  (120,  Pall  Mall,  London), 
and  that  he  succeeded  in  transferring  it  to  his  bronzes, 
whether  portrait  busts  or  decorative  pieces,  was  evident. 
This  diverting  artist  allowed  himself  to  be  restricted  by 
no  conventions,  for  wherever  he  needed  form  he  put  it, 
and  where  it  was  not  wanting,  he  took  it  away.  The 
result,  as  may  be  imagined,  was  a  characteristic  style, 
successful,  but  not  to  be  imitated.  He  showed  an 
appreciation  of  rhythm  in  the  swinging  tails  of  the  horses 
in  Decorative  Piece,  a  delightful  composition  inspired  by 
the  circus,  in'  which  he  related  the  personalities  of  the 
horses  to  those  of  the  girl  riders  in  a  lifelike  manner.  His 
rendering  of  the  oriental  features  of  Miss  Anna  May 
Wong  was  occidental,  but  nevertheless  characteristic  of 
his  sitter,  and  his  bust  of  the  elongated  features  of  Mr. 
Ernest  Thesiger  was  understandable.  Uplift  was  possibly 
the  underlying  motive  of  A  Saint,  whilst  its  antithesis 
was  found  in  The  Girl  with  a  Flower,  where  the  form  was 
enlarged  as  it  descended.  At  times,  however,  Mr. 
Botzaris  was  inclined  to  forget  the  changing  contours  of 
his  forms.  Evidence  of  this  was  to  be  found  in  the  legs  of 
the  slender  figure,  Adolescent  and  the  arms  of  .4  Peasant  Girl. 

Chinese  Art  in  Thirteen  Centuries 

The  various  epochs  of  ceramic  art  in  China  are  dis- 
tinguished by  strongly  marked  characteristics.  In  one, 
beauty  of  form  seems  to  be  the  single  impulse  of  the 
potter  ;  in  another,  colour  and  the  perfection  of  glazes  ; 
while  in  a  third,  design  and  decoration  are  the  features 
which  claim  attention.  In  the  exhibition  now  being  held 
at  Messrs.  Bluett's  Galleries  (48,  Davies  Street,  London, 
W.),  many  beautiful  examples  of  the  Chinese  potter's 
craft  may  be  seen,  and  the  characteristics  of  every  period 
from  the  fourth  to  the  seventeenth  century  studied  at 
leisure. 


The  human  and  animal  forms  created  by  the  potters 
of  the  Wei  period  (a.d.  386-557)  followed  very  closely 
those  of  contemporary  sculptors.  But  the  plastic  artist, 
whose  medium  was  clay,  had  this  advantage — he  could 
elaborate  and  refine  in  a  manner  which  was  difficult,  if 
not  impossible,  to  the  worker  who  carved  in  stone.  This 
is  well  illustrated  in  the  two  horses,  "  with,"  to  quote  the 
catalogue,  "  spreading  saddle  flaps  and  elaborate  trap- 
pings, dark  grey  pottery  with  traces  of  pigment — pre- 
T'ang  period."  To  those  unversed  in  the  history  of 
Chinese  ceramic  art,  it  is  almost  incredible  that  in  a  period 
so  remote  as  that  of  the  Sung  dynasty  (a.d.  960-1279), 
colour  glazes  could  have  reached  such  a  state  of  perfection 
as  is  shown  in  the  "  Hexagonal  flower  pot,  Chun  ware." 
This  is  a  magnificent  specimen,  the  like  of  which  is 
seldom  seen  in  a  public  exhibition.  The  Ming  period  is 
well  represented.  A  square-shaped  vase,  enamelled  in 
polychrome,  should  be  specially  noticed.  The  effect  of 
this  piece  is  heightened  by  the  treatment  of  the  design, 
which  is  modelled  in  low  relief — an  unusual  feature. 
Some  examples  of  early  sculpture  are  shown,  and  there 
are  a  few  bronzes.  Amongst  the  latter  special  mention 
should  be  made  of  the  beautiful  tripod  libation  cup.  This 
piece  is  said  to  date  back  to  the  Chou  dynasty  (112-255 
B.C.),  and  displays  a  finely  executed  design,  as  well  as 
some  remarkable  nialachite  patination. 

Colour- Prints   at   Sotheby's 

What  is  claimed  to  be  one  of  the  finest  collections  of 
French  colour-prints  that  has  come  on  the  market  will 
be  dispersed  at  Sotheby's  on  March  18th,  19th,  and  20th. 
Many  celebrated,  as  well  as  little  known,  plates  of  great 
interest  and  beauty  are  included  in  this  "  Property  of  a 
Nobleman,"  the  quality  of  the  items  being  enhanced  by 
their  excellent  condition.  Some  choice  English  engrav- 
ings, certain  of  which  are  also  in  colours,  are  included  in 
the  sale,  as  are  also  a  few  drawings,  one,  a  gouache  by 
Lavreince,  representing  A  Lady  pulling  on  her  stockings, 
making  an  appropriate  conclusion  for  an  auction  of  this 
character.  A  special  catalogue,  illustrated  with  repro- 
ductions in  colour  of  notable  lots,  has  been  issued  at 
los.  6d. 

Brussels  Art  Notes 

There  is  a  succession  of  exhibitions  of  considerable 
artistic  importance  at  Brussels.  After  the  work  of 
Antoine  Bourdelle  and  the  collections  of  Spanish  and 
of  Polish  art,  the  Palais  des  Beaux-Arts  offered  us  at  the 
same  time  retrospective  displays  by  J.  B.  Carpeaux,  and 
the  painter,  James  Ensor,  who,  fortunately,  is  still  living. 

I  must  also  mention,  in  another  gallery,  besides  the 
numerous  works  left  by  the  late  Gaston  Latouche,  Georges 
d'Espagnat's  exhibition,  arranged  by  the  artist  himself, 
which  was  opened  at  the  Galeries  Giroux,  and  strongly 
emphasised  his  attractive  personality. 

The  Carpeaux  exhibition  was  organised  by  M.  Lefrancq, 
Curator  of  the  Musee  de  Valenciennes,  with  the  co- 
operation of  Madame  Clement  Carpeaux,  daughter  of  the 
sculptor.  The  town  of  Valenciennes  is  proud  to  have 
been  the  birthplace  of  Antoine  Watteau  and  of  Jean 
Baptiste  Carpeaux.  From  its  museum  a  large  number  of 
sculptures,  paintings,  designs  and  studies  went  to  Brussels: 
a  varied  collection  which  illustrated  clearly  the  spirited 
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talent  of  the  creator  of  the  Groupe  de  la  Danse.  Madame 
Clement  Carpeaux,  for  her  part,  gathered  together  every- 
thing in  the  way  of  models  and  plans  which  still  remain 
in  the  master's  studio.  The  museums,  notably  that  of 
Ixelles,  rich  in  a  bequest  comprising  a  fair  number  of 
paintings  and  sketches  by  Carpeaux  from  priv^ate  col- 
lections, completed  the  loans.  The  complex  personality 
of  the  artist  appeared  singularly  enhanced  by  this  ad- 
mirable collection.  The  pathetic  Vie  de  Carpeaux,  by 
Georges  Leconte,  of  the  Academic  Fran9aise,  was  in 
everyone's  hands  at  Brussels. — P.L. 
Notes  from  Italy 

A  RECENT  exhibition  of  great  interest  in  the  Pesaro 
Galleries  in  Milan  was  that  of  the  paintings  of  Aristide 
Sartorio.  It  included  some  of  those  decorative  studies  in 
which,  as  in  his  decorations  of  Monte  Citorio,  he  uses 
his  profound  knowledge  of  the  human  figure  as  part  of 
a  harmonious  scheme,  as  well  as  some  of  the  more  intimate 
studies  from  summer  days  in  the  sun  on  the  sea-coast  at 
Fregene,  with  figures  by  the  sea  or  pine  trees  outlined 
against  the  blue  skies.  But  the  Pesaro  Gallery,  apart 
from  these  Mosire  Individuate  of  living  or  deceased 
masters,  is  now  becoming  the  "  Christie's  "  of  Italy  ;  and 
the  sale  of  great  collections  is  an  important  feature  of 
their  programme.  Among  these  the  Raccolta  Peggie  Short 
Guaita  of  January  last  stands  out.  The  catalogue  itself, 
which  has  just  come  into  my  hands,  is  a  thing  of  beauty  ; 
and  among  its  colour  plates  prominence  is  justly  given 
to  the  work  of  that  artist  of  European  fame,  Giuseppe 
De  Nittis.  This  painter  spent  much  of  his  life  in  Paris 
and  London,  where  his  work  was  fully  appreciated  and 
sold  well.  It  may  be  said,  in  fact,  that  no  one  came 
near  this  Italian  artist  in  depicting  faithfully  and  sym- 
pathetically the  London  of,  say,  1 870-1 880.  Sometimes 
he  is  almost  painfully  truthful,  as  in  his  Domenica  a 
Londra  ("  Sunday  in  London  "),  of  1878,  of  which  Lord 
Leighton  said  that  "  he  had  never  seen  a  painting  more 
profoundly  British."  Even  at  this  distance  a  horrible 
ennui  comes  over  us  when  we  look  at  this  painting,  with 
its  empty  streets,  the  solitary  policeman  on  point  duty, 
himself  oppressed  with  the  sense  of  intense  propriety,  and 
St.  Paul's  dome  far  in  the  distance.  De  Nittis  has,  of 
course,  other  and  brighter  scenes  of  London,  such  as  his 
Westminster  here  ;  and  the  Guaita  collection  includes  work 
by  Segantini,  Morelli,  Tito,  Ciardi,  and  Detaille,  as  well 
as  others. — S.B. 

Miniatures  by  George  Engleheart 
The  Editor,  The  Connoisseur. 

Sir, — George  Engleheart,  one  of  the  outstanding 
masters  in  the  English  school  of  miniature  painting,  died 
on  March  31st,  1829 ;  and,  in  accordance  with  a  suggestion 
which  we  owe  to  Mr.  H.  Engleheart,  it  has  been  decided 
to  hold  a  Centenary  Exhibition  of  his  miniatures  at  the 
Victoria  and  Albert  Museum,  including  work  by  his 
nephew,  J.  C.  D.  Engleheart,  and  his  assistant,  Thomas 
Richmond.  The  Exhibition  would  probably  open  in  May 
and  would  remain  open  for  at  least  two  months. 


I  should  be  most  grateful  if  any  private  owners  or 
collectors,  among  your  readers,  who  possess  miniatures 
(especially  family  portraits)  by  one  of  the  above  artists, 
and  who  might  be  willing  to  lend  them  for  about  three 
months  for  exhibition,  would  communicate  with  me,  I 
should  be  pleased  then  to  send  them  a  copy  of  the  regula- 
tions under  which  loans  are  accepted  at  the  Museum. 
ERIC  MACLAGAN, 

Director  and  Secretary, 
Victoria  and  Albert  Museum, 
South  Kensington,   London,   5. IV. 7. 

The  late  Mrs.  Beresford  Chancellor 

We  regret  to  note  the  death,  which  took  place  at 
Rome,  on  February  2nd,  of  Mrs.  E.  Beresford  Chancellor, 
wife  of  the  well-known  authority  on  old  London,  whose 
articles  in  The  Connoisseur  will  be  remembered  by  every 
reader.  Mrs.  Beresford  Chancellor,  who  passed  away 
after  a  few  days'  illness,  was  a  painter  in  water-colours, 
but  more  recently  had  devoted  attention  to  modelling 
"  Barbola  "  figures,  of  which  she  held  an  exhibition  in 
London,  which  was  reviewed  in  these  pages  some  months 
back.  Great  sympathy  is  felt  with  Mr.  Beresford  Chan- 
cellor in  his  severe  bereavement. 


HERALDIC   DEPARTMENT. 

Conducted  by  Mrs.  Hautenville  Cope, 

{For  Coupon,  see  advertisement  pages.) 

(B.  31)  Crest  on  Worcester  Tea  Service  (Birming- 
ham).— This  is,   I  think.  Lord  Torpichen's. 


In  General 

Professor  R.  Y.  Gleadowe,  Slade  Professor  of  Fine 
Art  at  Oxford  Universit3^  will  be  giving  a  lecture  on 
"  Tradition  and  Modernity  in  Silver  and  other  Design," 
at  7  p.m.,  on  March  13th,  at  Goldsmiths'  Hall,  Foster 
Lane,  London,  E.C.2.  The  lecture  will  be  illustrated  with 
lantern  slides.  Tickets,  which  are  free,  can  be  obtained 
from  the  Clerk  of  the  Goldsmiths'  Company. 

Considerable  interest  centres  in  the  dispersal  of  the 
Schiller  collection,  which  will  be  auctioned  at  Rudolph 
Lepke's,  Berlin,  this  month.  Consisting  of  picked 
examples  of  Greek,  Etruscan,  and  Roman  art,  the  col- 
lection ranges  from  Syrio-Phcenician  crowns  of  gold  to 
glass  and  pottery,  which,  like  the  jewellery  of  various 
forms,  have  been  selected  from  the  aesthetic  as  well  as  the 
antiquarian  viewpoint.  A  sumptuous  catalogue  has  been 
issued,  in  which  many  of  these  treasures  are  illustrated 
in  a  fine  series  of  plates.  March  19th  and  20th  are  the 
dates  on  which  the  auction  will  be  held.  Since,  for  more 
than  a  year  past,  the  collection  has  been  exhibited  in  the 
Antiquarium  of  the  State  Museums  in  Berlin,  the  sale  is 
likely  to  attract  a  considerable  attendance. 
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The  Connoisseur 


No.  5964.  An  Antique  QUEEN  ANNE  WALNUT  BUREAU  BOOKCASE  CABINET, 
with  double-dome  pediment,  of  fine  colour,  and  with  the  original  old  bevelled  silver- 
plate  mirrors  in  doors.     Total  height,  7  ft.   1  in.  ;  extreme  width  at  base,  3  ft.  5  in. 


Telephone : 
Mayfair    0456 


LITCHFIELD  &  CO.  B^ 


Telegrams  : 
"  Litchbro, 
Wesdo,  London. 


(GOVERNING    DIRECTOR:     WALTER    L.    BROTHERS) 


(ESTD.    1834) 


Dealers  in    Fine  Antiques,  Mantelpieces  &  Panelled   Rooms 

35,   Bruton   Street,    Bond    Street,    LONDON,   W.l 


March,  1929. — No.  cccxxxi. 
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The  Connoisseur 


April,    1929 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 
FOR   RULES,  ETC.,  SEE   PAGE  XC. 


WANTED. 


Masonic. — Wanted  particularly  by  private  collector, 
Old  Masonic  MSS,  ;  also  any  Books,  Documents, 
Jewels,  Furniture,  Decorations,  Prints,  etc., 
relating  to  Freemasonry.  High  prices  offered.  Dealers 
and  others  please  report.      (No.    1977.) 

Sheffield  Advertiser  is  interested  in  18th-century  (and 
before)  items  referring  to  Sheffield  or  the  Cutlers' 
Company.  Will  dealers  and  collectors  having  same 
report.    Books,  Prints,  Bric-a-brac,  etc.,  wanted. 

(No.    1978.) 

Wanted  to  purchase  the  following  Oil  Paintings 
by  Clarkson  Stanfield,  R.A.,  "  Stack  Rock  " 
(1862);  "Worms  Head,  Bristol  Channel" 
(1863);    "  Bass  Rock  "   (1865).     (No.   1984.) 

Satinwood  or  maple  Knife-box,  fluted  front,  inlay 
round  edge  of  lid,  medallion  in  centre  with  flowers. 
State  price.      (No.    1987.) 

Chinese  Kakemono,  suitable  for  wall  decoration.  A 
number  required  ;  must  be  subdued  colours,  and 
quite  cheap.      (No.   1988.) 

Young  Lady  with  10  years'  West  End  experience, 
desires  post  as  assistant  with  firm  of  Antique  Dealers, 
Decorators,  and  Soft  Furnishers.      (No.   1991.) 


OT  A  MpC  We  hold  a  most  complete  stock  of  Stamps  of  all  countries, 
**  ■  ""T'*  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-page  Catalogue  free. 


speciality. 
BRIDGER  &  KAY.  Ltd„  170.  Strand.  Loadon.  W.C.  2 


OI     PI  1\/I  A  1\I     COLLECTOR     OF     SAVAGE    CURIOS 
M^  M-^  llfR  J^X^       late  of  Brixton  Hill.  Inia  removed  to     - — 

43.  POYNDERS  ROAD.  CLAPHAM  PARK.  S.W.4  Wanted-Rare  Spccimeni 


^\|  ^J  or  damaged  miniatures  expertly  restored.  Ancestors 
^^^^^  discreetly  beautified.  Sporting  miniatures,  portrait 
miniatures,  and  antique  reproductions  painted.        M.    CADNEY, 

3,   Arcadian    Gardens,  Bowes  Park, 


Antiques  for  Sale. 

Fine  Sheraton  Sideboard,  Chippendale  Chairs  and  Dining 
Tables,  Sheraton  Bookcases,  Queen  Anne  Chairs,  Tables 
and  Bureaux,  Jacobean  Chest  of  Drawers,  Oak  Coffers, 
Welsh  Dressers,  Jacobean  Chairs,  Convex  Mirrors,  rare 
old  Settee,  Glass  Pictures,  Old  China  Tea,  Dinner,  and 
Dessert  Services,  Sheffield  Plate,  etc. 

American    and    Colonial    Collectors'    and.    Dealers'    Business     Transacted. 

Mrs.  F.  A.  TIGHE 

31,    Sidney    Road,    Stockwell    Road, 
Brixton,  London,   S.W.  9. 

(Five  minutes  from  Stockwell  Tube) 
April,  1929. ^No.  cccxxxii. 


ANTIQUES    WANTED. 

Advertiser  offers  to  purchase,  immediately,  the  following 
articles  of  Antique  Furniture  of  the  Chippendale 
Period,  must  be  genuine  and  in  unrcstored  con- 
dition :  Two  mahogany  Side  Tables,  .5  ft.  to 
6  ft.  wide,  with  carved  cabriole  legs,  ball  and  claw 
feet ;  Chippendale  mahogany  Chairs,  single  and 
arm,  with  carved  cabriole  legs,  ball  and  claw 
feet — any  number  up  to  20 ;  Two  mahogany 
Commodes,  with  Serpentine-shaped  fronts,  about 
4  ft.  wide,  with  cupboard  accommodation  ; 
Mahogany  Dining-table,  about  12  ft.  by  4  ft., 
with  ball  and  claw  feet.  Send  full  particulars, 
with  photographs,  if  possible,  stating  prices  and 
where  goods  may  be  inspected,  to  A.F.R., 
Box  No.  1993,  "  Connoisseur,"  1,  Duke  Street, 
S.W.I. 

CONTINUED   ON  PAGE  XC. 


SILHOUETTES 

TO    COLLECTORS    AND    DEALERS 

Fine  Original  Silhouettes  painted  on  Plaster,  Convex  Glass.  Ivory  bronzed  or  tinted 

co'.our.     In  old  brass  oval.  papier-niichiS,  and  maple  frames.     Rings,   Lockets, 

Bracelets,  with  Silhouette  Clasps  and  Historical  Silhouette  Porcelain. 

NO     MODEK.V     l-AKHS. 


Portra  t  of  a   i,entU}ija)l, 
painted  on  Plaster,  by  Miei 


Toytoise.shell  Smijf  Box,  inoitntfd  goto 
Silhouette,  painted  on  .i;/ax.<.  gold  gionnii 


5,600  Silhouette 
named  and  dated  in 
the  original  folios  of 
August  Edouart, 
1826-1839,  taken  in 
England.  Scotland 
and   Ireland. 

Write     and     ask     if 
your  Grandparents 
are  amongst  them. 


^.^pw4r 


Charles  X.,  King  ofFreitiee,  with 
Louise  and  Henri.  Due  de  Bor- 
deaux, and  their  mother,  the 
Duchesse  of  Herri,  silhouetted  I'y 
August  Pdouart.  during  their 
second  exile  at  Jfolyrood  Palac'. 


Facsimiles  of 
Edouart 's    3,700 
named    and    dated 

AMERICAN 
PORTRAITS 

taken  1839-1849in  the 
United  States. 

Catalogues     «/"    British 
or  American    1I3   each 

post  free. 


Write: 


•SILHOUETTE"    BOX,    Co    "THE   CONNOISSEUR,' 
ST.  JAMES'S,   LONDON,    S.W.I. 


1,    DUKE  STREET. 
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ffiiuecn  IkXKWC 

Silver 


Ipalr  ot  CauMesticl^s 

2)atc,  1713         /Iftakei:  '^Qi.  JSirD 

2)ate  1712    /IRahcr:  S.  Xoftbousc 

Gottec  iPot 

S)ate,  1712         /Iftahcr:  11-1.  %qc^z 


C;be6C  pieces  are  in  excellent  conDition  anD  are  on  view  in  tbe  ®l&  JEnglieb  Silver  IRooni  of  tbe  new 
Sbowrooms,  now  openeD  at  112,  IRecient  Street,  anD  to  wbicb  a  visit  ot  inspection  is  cor&iallv?  inviteD. 

tCbe  Golbsmitbs  61  Silvecsmitbs  Company,  Xt6. 

Experts  in  ®I&  Sih'cr 

112,  IRegent  Street,  Xonbon,  TLlIl.l 

(Corner  ot  ©lassbouse  Street) 
mo      S3  r  a  n  c  b      j£  s  t  a  b  I  i  s  b  ni  e  n  t  s      a  n  i'  w  b  e  r  e 
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LTD. 

TOH.TH.KNe     127,  New  Bond  Street,  London,  W.l      ..__,_ 

JAPANESE      AND      CHINESE 

WORKS  of  ART 

>-000-^ 

<*^^^m^  WONDERFUL    COLLECTION    OF    HARD    STONES 

^J'^p^Sm^  ALWAYS  ON  VIEW 

YOUR    INSPECTION    CORDIALLY    INVITED 
^000^ 

^k^^/PS^'TS^y  HEAD  OFFICE: 

^  OSAKA,  JAPAN 

^k  BRANCHES: 

FINE  SPECIMEN  O,   A  MALACHriE       NEW   YORK  BOSTON  WASHINGTON 

VASE,      WITH       original      COVER, 

CARVJiD    DESIGN    IN   HIGH   RELIEF.  P  1-4  I  P  A  P  O  PFk'IMP 

ON  WOOD  STAND.  13i  m-  Wgh.  V^  Fl  l'^^\^^^^  rCrvllNVj 
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For  many  years  past 


©16  lenalisb  ifurniture 

in   its  original  condition,  has  been   the  leading  feature  of  the  collections  which   are  always 
on  view  in  Hamptons'   Galleries  for  Antiques,  Pall   Mall  East,  London,  S.W.  i 


0. 11237 


Htitiimes  bought 

For  interesting  examples 
of  (iAntique  Furniture 
Hampton  &  Sons  are 
a/ways  pleased  to  pay  the 
full  current  value.  When 
possible^  a  photograph  oj 
every  piece  to  be  disposed 
of  should  be  sent  with 
the  particulars. 


Hamptons'  Antique  No.  0.11237.  A  fine  Queen  Anne  Cabinet  on  stand,  inlaid  with 
panels  of  floral  marqueterie.  Interior  fitted  with  eleven  drawers  and  a  centre 
cupboard  as  shown  above.      2  ft.  11  in.  wide;    1  ft.  7  in.  deep;    5  ft.   1^  in.  high. 


Hamptons  deUver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in   Great  Britain. 

HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SQUARE, 
LONDON  S.W.L 


AMPTONS 


Antique  Furniture 
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"  VIEW  IN  VENICE."     By  James   Holland,    1853.     In  Mr.   F.   J.   Nettlefold's  Collection.      (In  colour) 
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■'  MRS.  MICHAEL  TOBIN."     By  Robert  Field.     Belonging  to  Mrs.  Carl  C.  Giles       -----       223 
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Old  Masters 


Owners  of  important  Old 
Masters  and  IVorl^s  of  Art 
desirous  of  selling  privately 
should   communicate    with 

Mr.  Arthur  Ruck, 

who   is   in   direct  touch    with   the 

chief  American,  Colonial, 
and  European  purchasers. 

Examples  must  be  of  the  highest  quality 

GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


MRS.    FOLEY 

FORRES  HOUSE        Hntiquc  Gallcncs 
DEAL 

HAS   A   VERY   NICE  COLLECTION   OF   OLD 

ENGLISH    FURNITURE    (MAHOGANY    AND 

WALNUT),     CHINA,    GLASS,     SILVER    AND 

SHEFFIELD   PLATE 


Telephone:  Deal   3  79 


At  horpe  on  Sundays 
and  during  Holidays- 


April,  1929.— No.  cccx.xxii. 


DEALERS   in   Antiques    and  Works  of  Art 
should  reserve  space  at  once.      There  is  no 
easier   method   of   reaching   the    Collector 
and    the  lover  of  things  beautiful  than  through 
the  medium  of  The  Connoisseur. 

Write  to  Mr.  T.  Livingstone  Baily 
Telephonies  :  Advertisement  Manager, 

Gerrard   7995  i,  Duke    Street,  St.  James's, 

8106  London,  S.VV.  i 
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TJie  Conitoisseiir 


BY   APPOINTMENT 


FRANK   PARTRIDGE 
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RARE   PIECE    OF   BLUE   LACQUER,    1710. 
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LONDON: 

2G,   KING  STREET,  ST.  JAMES'S,  S.W.I 


NEW  YORK: 
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No.  6,  WEST  FIFTY-SIXTH  STREET  "^ 
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TJie  CoJinoissejtr 


BY    APPOINTMENT    TO 


H.M.    THE    QUEEN. 


M.  HARRIS   U  SONS 


Established  1868. 


Part  of  a  Louis  XV. 
gilt  SUITE,  covered 
in  old  Beauvais 
tapestry  worked  with 
fables,  birds  and  other 
figures,  in  pink 
borders. 


largest  Collection  of 
GENUINE  OLD 
FURNITURE  and 
WORKS  OF  ART 
in  the  World 


Abridged  illustrated 
CATALOGUE 

7s.,  post  free 


44    to    52,    New    Oxford    Street,    LONDON,    W.C.I 


April,   1929.-    N'o.  <x';xxxii 


VIII 


The  Connoisseur 


BY    APPOINTMENT    TO 


H.M.    THE    QUEEN. 


M.  HARRIS  U  SONS 

.      44    to    52,    New    Oxford    Street, 
LONDON,    W.C.I 

OVER     100     ROOMS 


An    old    French   WRITING   TABLE, 
in     original     condition.       REGENCE. 


Genuine 
Antique   Furniture 


IX 


The  Cojinoisseiir 


STONER  &  EVANS 


(Members  of  the  British  Antique  Dealers'  Association) 


Vim  Ar 


April,  1929.--NO.  cccxxxii. 


A  very  fine  Chippendale  mal^ogany  combined  Tea  and  Games  Table. 
A   nafr  of  ^^^S      ^a  Nourrice."     Red  anclior  mark. 
A   pair  of   Blue  John   Castolettes,  mounted   in   ormolu. 


KING    STREET, 


phone:     6658    GERRARD. 

grams;    "talofa.    piccy.   London.' 


rolleries 


The  Connoisseur 

ST.  JAMES'S   SQUARE, 

LONDON,  S.W.I. 


A  portrait  of  Her   Majesty   Queen  Victoria,  at  the  age  of  eighteen. 
By  F.  X.  Winterhalter   (1806- 1873).  Canvas,  22^  by   17  in. 


BURUMGAMg 

LIT 


The  Connoissetcr 


telegrams  and 
cables: 

"JOSANTIQUE, 
KENS.,  LONDON." 

CODE: 
ABC  (5th  Edition). 


telephone: 

WESTERN    7057 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


Fine    old    Mahogany    Dining    Table,    in    three    parts.        Centre    spindle    gate-leg    frame    with 
movable  feet.      Size,  fully  extended,  9  ft.    lOi  in.   by  5  ft.     Two  ends  only,  4  ft.  9  in.  by  5  ft. 


77,   79  &  81,   CHURCH    STREET 

KENSINGTON     -    -    -     LONDON,  W.8 

(lO     minutes     by     Taxi     from     Piccadilly     Circus) 


To   avoid  confusion,   note   my    name   and  correct    address 

April,  1929. — No.  cccxxxii. 


XII 


The  Connoisseur 


Established   half  a    century 


ARTHUR  EDWARDS 

Obe  5tratfor6  (BalUries 

57    to    61,    Wigmore     Street,    Cavendish     Square 


Telegrams  and  Cables  : 

EDWATURCH     LONDON 


LONDON,  W.l 


Telephone  :   MAYFAIR  3627 


GENUINE      ANTIQUE      FURNITURE 


A  group  of  choice  old  Queen    Anne    walnut    Furniture,    including    a  fine  double  chair-back  Settee  ;    a  Wing    Chair 

in  old  verdure  tapestry;    a  very   charming   small    Cabinet   with    fitted    interior; 

a  large  oval  Stool  ;  and    two   fine  gilt   gesso   Mirrors. 

A    series    of   illustrations    of    period    groups   of   Old   English    Furniture   selected  from  stock  will   be  shown  in  "The 
Connoisseur"  during  the  ensuing  months,  ranging  from  the   16th  to  late   18th  centuries. 

Expert   'Daluations  for  Fire  Insurance,   T^robate   and  Family  Division   

All  goods  delivered  free  in   London   and  Suburbs  carriage  paid  to  any  station  in  Great  Britain. 

TWENTY  ROOMS  OF  OLD  FURNITURE  ON  ONE  FLOOR 


XIII 


The  Connoisseur 


RP  T  Tin  OP  PiQ^     241,  HIGH  ST.,  EXETER 

OrVLJ  JT  VylXi-yO        AND  •  AT  •   EASTBOURNE 

INCORPORATING    J.    ELLETT   LAKE    S    SON 

ANTIQUE  SILVER       FINE  OLD  FURNITURE       WORKS  OF  ART 


SHERATON  SIDEBOARD.  5  ft. 


SHERATON  SIDEBOARD.  3  ft.  10^  in. 


April,  1929.— No.  cccxxxii. 


XIV 


The  Connoisseur 


ANTIQUES 


^^- 


A   FINI-:  GREEN   DESSEliT   SEiniCE  of  2S  pieces  marked  Spocle. 


AN    EARLY   MAHOGANY   SPINET   by   Broadwood.     1789.     In   very   t<ood   order. 

DEBENHAM   &   FREEBODY 

Telephone  :     Langham  4444  (Opposite  Main  Building)  ( Debenhams  Ltd.) 

72,  Welbeck  St.,  Cavendish  Square,  LONDON,  W.l 


XV 


The  Cojiiiolsseur 


KENT  GALLERY 


LTD. 


A  rare  Sheraton  "Carlton  House"  Writing  Table  of  fine  colour,  with  original  handles 

and  finely  panelled  back.     5  ft.  wide. 


44,    CONDUIT    STREET,   W.l 


Telephone 


Gerrard  7296 


April,  1929.— No.  cccxxxii. 


XVI 


The  Comtoisseiir 


Vicars  Brothers 


ESTABLISHED      1874 


FINE    SPORTING    PICTURES 
BOUGHT    AND    SOLD 


"  RALPH     OLDACRE.  " 

Oil  Painting  by 

T.    W.    NEDHAM 

Signed  and  dated.  1826.    Size  of  canvas,  30  in.  x  36  in. 

This   picture,   which   was   exhibited   in   the   Exhibition   of   Sport    in  the  Midlands,' held   at   Leicester,    1928,   shows 
Ralph   Oldacre  viewing  the  fox  from  his   cover   at  Peatling,  near  Lutterworth.  In  the  distance  Sir  Francis  Burdett 

is  seen  mounting  his  horse. 


An   Exhibition  of  Water-colour  Drawings  of  Hunting  Countries,  by 

F.   A.    Stewart,    will    be    on   view   at    these    Galleries   on  April    15th, 

and  will  remain   open   for  a   month. 


12,   OLD    BOND   STREET,    LONDON,   W.l 


xvn 


The  Connoisseur 


BY    APPOINTMENT    TO 


H.M.   The  Queen 


MALLETT  &  SON 


THE    OCTAGON 


TELEPHONE 
2548  BATH 


BATH 


Pair  of  Hepplewhite  Torcheres,  circular  tops  on  three  fluted  scroll  legs,  with  tray  stretchers.     3  ft.  high. 

Sheraton  Harewood  enclosed  Cabinet  of  Drawers,  the  panels  painted  with  classical  scenes  in  the  manner 

of  Angelica  Kauffmann.     3  ft.  5  in.  high  ;   18  in.  wide. 

Pair  of  old  Irish  Glass  two-light  Candelabra  on  square  bases. 

OLD    ENGLISH    FURNITURE     SILVER.     PORCELAIN    AND    GLASS 

LONDON  ADDRESS: 

40,    NEW    BOND    STREET,    W.  1 

April,  1929.— No.  cccxxxii.  XVIII 


The  Connoisseur 


ftV    APPOINTMEINT 


LENYGON  6^MORANT.o 


OLD   ENGLISH  FVRNITVRE    *  DECORATIONS. 


FINELY    CARVED    AND    GILT    QUEEN    ANNE    GESSO    SIDE-TABLE,    WITH    MARBLE    TOP 


31  OLD  BVRLINGTON   STREET.  Wl. 

(^ALSO   ENTRANCE    IN    CORK   STREET.]) 
AND 

16    EAST   60th  street.     NEW   YORK^urungamb 

LIB. 


The  CoJinoisseur 


ESTABLISHED  1772 


^►%o 


<^..^ 


^ 


^ 


^ 


OIL  PAIHTIHCI 


OF 


FIHE  qUAIITy 


SPINK&SON,LTD. 

5,  6  &  7,  KING  STREET, 
ST.  JAMES'S,  LONDON,  S.W.I 

TELEPHONE  :GERRARD  52  75  rj/in^; 
April    1929.— No.  cccxxxii.  ^^ 


The  Connoisseur 


nantr*     <T4?"wr»     mfttr*     mr 


BY     APPOINTMENT 


W.  WILLIAMSON  &  SONS 

WILLIAM     WILLIAMSON  MARTIN     WILLIAMSON 

44  and  45,  HIGH  STREET,  GUILDFORD,   SURREY 


Established 
end  of 

18th  century 
by  Great- 

Grandfather 
of  present 
Principals 


^ 


^ 


Open  all  day 

Saturday. 

Half-day 

Wednesday 

Vans  deliver 

FREE 
in  London 


XVIII-CENTURY 
MAHOGANY   BOOKCASE. 


One  of  the  largest  collections  of 


OLD    ENGLISH    FURNITURE 

in    the    Country,     carefully    displayed     in     Periods    and     uncrowded — no    reproductions* 


*j«.j 


vifeJfU       <^.*U       <J*lifl>       >Jf^JX\j       lifajfaj       <J»J 


XXI 


The  Connoisseur 


Cfte  ^Treasure  Bouse''  ror  Antiques 

ONE   OF  THE   LARGEST   STORES  IN  THE  KINGDOM  FOR  GENUINE  ANTIQUES 


Magnificent  Early  Dutch  Market  Scene,  from  an  old  Scottish  Castle. 

£500  was  refused  for  this  painting  by  the  previous  owner. 

Size,  7  ft.    1    in.    X   5  ft.  8  in. 

Price   £150 

THE    WONDERFUL    COLOURING     IN     THIS     WORK     IS     AN     OUTSTANDING     FEATURE. 
AmericsLn  Dealers  "will  he  met  at  Manchester  or  Liverpool  by  Car 

FREDERICK  TREASURE 

(Member  of  ihe  British  Antique  Dealers'  Association) 

KAY    STREET,    PRESTON 


Telephone:    414  PRESTON. 
April,  1929. — No,  cccxxxii. 


Telegrams  and  Cables:    "ANTIQUES,    PRESTON. 

,\.\n 


ACTON  SURGEY^ 

^,    BRUTON    STREET,    BOND    STREET, 

LONDON,    W.I 


Telegrams : 
"  ACTGEY,  WESDO,  LONDON  " 


EARLY    WORKS    OF    ART    AND    THE    MOST    EXTENSIVE 
COLLECTION     OF     FINE     EARLY    PANELLED     ROOMS     IN 

THE    COUNTRY 


XXIII 


The  Connoisseur 


Telephone :  Mayfair  6682-3-4- 


Telegrams  :  "Abintio,  Wesdo,  London." 


Messrs.  SOTHEBY  &  CO. 

ESTABLISHED      1744 

34  &  35,  New  Bond  Street,  London,  W.  1 


FORTHCOMING    SALES    BY    AUCTION,    each    Sale    commencing    at 

ONE    o'clock   precisely. 


Sale,    May    "Jth. — Drawing.      Thomas    Gains- 
borough.    "  Queen  Charlotte." 


April  23rd-24th.— 

The  Collection  of  Important 
Drawings  by  Old  Masters  of 

the  Italian,  Dutch,  Flemish, 
French  and  English  Schools, 
formed  by  the  late  William 
Bateson,  Esq.,  F.R.S. 

Illustrated  catalogues 
(16  plates),  5/-. 


April  8th. — A  Library  of 
Modern  English  Literature, 

the    property   of    Charles 
Hornibrook,    Esq.,     28, 

Church  Row,  Hampstead. 

April  15th-18th.~ 
Valuable  Printed  Books, 
Illuminated  Manuscripts, 
Autograph  Letters,  Orien- 
tal Manuscripts  and  Minia- 
tures, etc.,  comprising  the 
property  of  the  Right.  Hon. 
Lord  Brownlow,  Belton 
House,  Grantham. 

Illustrated  catalogues 
(17  plates),  IjQ. 


^.^-% 


.S5P1 


Sale,  April  2.^rd. — Drawing  by  Rembrandt  van  Rhyn. 

May  8th -10th  .—The  Collections  of 
the  Vicomte  Bernard  d'Hendecourt, 

comprising  very  important  Drawings 
by  Old  Masters,  including  examples 
of  the  Italian,  Dutch,  Flemish,  French 
and  German  Schools  ;  fine  Paintings 
of  the  Early  ItaLan  and  French  Schools ; 
works  by  Delacroix,  Manet,  MonticeUi, 
etc. ;  also  Egyptian,  Greek  and  Roman 
Antiquities,  Mediaeval  and  Renais- 
sance Works  of  Art,  Textiles, 
Furniture,  etc. 
Illustyated  catalogues  [iQ plates),  12/6. 


Sale,   May    8th.  -Oil    I'aintinft.      l'r,rlrail    bv 
Winterhalter. 

April,  1929.— No.  cccxxxii 


Sale,  May  8th.— Fine  Greek  Head. 

May  9th.— A  choice  Collection 
of  Drawings,  principally  of  the 
Italian  School,  the  property  of 
A.  G.  B.  Russell,  Esq.,  Lancaster 
Herald,  including  works  by  Bellini, 
Canaletto,  Correggio,  Luini, 
Pordenone,  Titian,  etc. 
Illustrated  catalogues  [24: plates),  1  (Q. 

Sales  on  vieiv  at  least  three  days  prior. 

CATALOGUES 
MAY  BE  HAD. 

Printed  lists  of  prices  and  buyers'  names 

may  be  purchased  after  each  sale, 

particulars  on  application. 

No  priced  catalogues  are  issued. 


Sale,   May    hth.     Oil    Painting.     I'crtrail    by 
^     Delacroix. 

XXIV 


The  Connoisseur 


By  Appointment  to 

Their  Majesties 

The  King  and  Queen. 


EDWARDS  &  SONS 


(OF    REGENT   STREET),    LTD. 


157,  I59&  161,  Regent  Street,  London,  W.l 


Telephone:     GERRARD    458! 


Cable  Address:    "  EDWARDSONS.  LONDON 


THE   REGENT   GALLERIES 

Inspection  Invited. 


A  wonderful  specimen  of  Chippendale    Silver  Table  in  pale  golden  coloured 

mahogany  ;  the  carving  is  exquisite.       Height,   2  ft.  2  in. 

Size  of   top,    1    ft.    7   in.    by  2  ft.    5^   in. 


XXV 


The  CoJiuoisseur 


J.    ROCHELLE    THOMAS 


Member  of  the  British  Antique  Deal-ERS"  Associatjon. 
Member  of  the  fine  Art  Guiu3. 


Membre  de  i_a  Chambre  Syndicale  des   Negociants   en 
Objets   d'Art  Avciens   et  T49:.e*ux.   PARrs.   avd   Brussels 


The   Georgian   Galleries.   10   11  &   12,    King    Street,    St.   James's,    LONDON,   S.W.I 

(NEXT  DOOR  TO  CHRISTIE  S) 
Telegrams:    "ROCHOMAS,   PICCY,   LONDON" 


April,  1929.— Xo.  cccxxxii. 
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The  Connoisseur 


C.  G.  BOERNER 

LEIPZIG     Universitatsstrasse     26     I 

Will  Sell  by  Auction 
On   May  13th,  14th,  and    15th,  1929 

The    Famous    Collection    of 
Beautiful  French  Colour-Prints 


AND 


FRENCH   XVIIIth-CENTURY 
LINE  ENGRAVINGS 

formed  by  the  late 

BONNET  TKTK DEPLORE  JULIUS    MODEL   of    BerUii 

Fine  French   Engravings  of  the  XVIIIth  century  by  or  after  AHx,  Bonnet,  Boucher, 
Debucourt,    Descourtis,    Fragonard,    Janinet,    Lavreince,    Moreau    le   Jeune,  Saint- 

Aubin,    Watteau,    etc. 

LIBRARY  OF  FRENCH  ILLUSTRATED  BOOKS  OF  THE  XVIIIth  and  XlXth 

CENTURIES.     REFERENCE    BOOKS 


On  MAY  10th   and    11th,    1929 
THE 

VON    PASSAVANT-GONTARD    COLLECTION 

OF    FRANKFURT-ON-THE-MAIN 

FINE  AND  SCARCE   OLD  ENGRAVINGS 

by  Durer,   Rembrandt,   Meckenem,   Schongauer,  Ostade,   Ruisdael,  etc. 

Remarkably  large  series   by  the   Behams,  seven   Niellos  from  the 

Durazzo    Collection,     Doubles    of     Coburg     Collection     and     the 

Staatliche    Kunstbibliothek,    Berlin    (ornament    prints). 


Exhibition   of   the    most    important   pieces    of    the 

two  sales  : 

IN  BERLIN :    In    the    "  Kiinstlerhaus,"  Bellevuestrasse    3,  from 
April    6th    until    14th,    1929. 

IN    PARIS  :    With   Mr.   L.  Godefroy  in   the    Galerie    Simonson, 
19   Rue  de  Caumartin,  from  April   16th   until  20th,    1929. 


Richly  illustrated  Catalogues 
No.  160  (Model  Collection)  :  8  RMarks. 
No.    161     (von  Passavant  Collection)  :    5    RMarks. 

Two   Catalogues,  containing   prints   from    the   stock,  just  issued: 

No.  XLIII.     130  Rembrandt  Etchings. 

No.    XLIV.     English    and     French    Colour-Prints    and    Line 
Engravings.     Sporting   Prints. 

Cables    and    Telegrams:     "  Boernerkunst,    Leipzig." 

April,  1929.-  .No.  cccxxxii. 


WECHTEIN.       THE    KNIGHT  AND    THE    SOLDIER 

XXVIII 


TJie  Connoisseur 


H,  Blairman  & 


Members  of  the  British  Antique  Dealers'  Association 


26b  and  26c,  King  Street,  St.  James's,  London, 


1 


Telegrams:     "BLAIRTIOUE,    PICCY.    LONDON"  ESTABLISHED      ISS^ 

Also    at    Harrogate    and 


OPPOSITE    CHRISTIE'S 


r^-^^ 


A     FEW    SPECIMENS    FROM     OUR     COLLECTION     OF 
FINE     GOLD     ENAMELLED     SNUFF     BOXES     AND     MINIATURES 

1.— Lonis  XVI.  gold  and  red  composition  Snuff  Box,  with  panels  of  Cupids  in  grisaille.  By  J.  J.  PREVOST,  1765.  2.— Gold 
repeater  Watch,  enamelled  with  battle  scene  in  panel,  and  red  border.  By  GEOBGE  PRIOR,  circa  1800.  3. — Louis  XVI. 
gold  Snufl  Box,  lavender  blue  enamel  with  panel  in  colours,  from  the  ilecklenburg  Strelitz  Collection.  \. — Enamel  of 
Xapolpon,  signed  SOUTER,  1812.  5.— Enamel  portrait  of  lady  in  white  dress,  by  C.  F.  ZIN'CKE.  6.— Louis  XV.  gold  and 
mother-of-pearl  Snufl  Box,  set  diamonds  and  rubies.  7.— Empire  flat  gold  Snufl  Box,  pale  blue  enamel  with  Swiss  lake 

scene  en  cover.     8.— Louis  Philippe  gold  Sniifl  Box,  pink  and  green  enamel  with  panels  in  grisaille. 

Fine  Old  English  Furniture,  China,  Glass  Pictures,  Chinese  Jades  and  Porcelain 

Collectors    and    Dealers    are    invited  [to    visit    our    Showrooms 


.\.\ix 


The  Connoisseur 


MESSRS. 

CHRISTIE,   MANSON    &   WOODS 

beg  to  announce  thai  they  will  Sell   at  Auction 

FIINE  OLID   EINCLISH  $1L¥ER 


A  Queen  Anne  Gold  Cup  2ind  Cover,  by  Lewis  Mettayer,  1708. 


A  Charles  II.  Silver-Gilt  Tazza,  141  in.  diameter,  1684. 


^i'^1^ 


The  property  of 
REGINALD  ASTLEY,  Esq. 

removed  from  the 

WEIR  HOUSE,  ALRESFORD 

on 

Wednesday,    April    10,    1929 


W^/^-^ 


rr^^ij^.^ 


-v^ 


Li»i  II  »i>  «i>«»»iii  iii<i«  It  (■UMiijyy^j^ 


And  the  property  of 
Capt.  ADRIAN  BETHELL 

removed  from 

RISE  PARK,  HULL 

on 
Wednesday,  April   24,    1929 


The  Mirror  of  the  William  and  Mary  Toilet  Service  below,  29  in.  high,  17  in.  wide. 


A  William  and   Mary  Toilet   Service,   by  Anthony  Nelme,    1691. 


At  their  Great  Rooms,  8,  King  Street,  St.  James's  Square,  S.W.I 

Telegrams:    "  Christiart,  Piccy,   London."  Catalogues  may  be   had.  Telephone:     Gcrrard    5056  (5    lines) 


April,  1929.— No.  tccxxxii 


.\.\.\ 


The  Connoisseur 


MESSRS. 


CHRISTIE,  MA>TSON  &  WOODS 

beg    to    announce    that    tuey     will    sell    at    Auction 

THE  PORTLAND  VASE 

(OR   BARBERINI   VASE) 

X  he    property    of 

HIS    GRACE   THE    DUKE    OF    PORTLAND 

KG..   G.C.V.O..   P.C 


W  hicli,     tor    over 

one   liiiiulrcci   years 

lias    been   exliibiteci 

on    loan    at 

THE 
BRITISH 
MUSEUM 


ON  THURSDAY,  MAY  2,  1929 

At  tlieir  GREAT  ROOMS 

O;,  Jving  Otreet,  ot.  James  s  oquare;,  J_<onoon,    S,W^.  1 


CATALOGUES  MAY  BE  HAD 


Telegrams  :         Christiart,    Piccy,    London 


Telephone  :    Gerrard    5056 


XXXI 


The  Coiinoissetir 

MESSRS.         CHRISTIE 


begr    to    announce    that    the 


IMPORTANT    PIGTUREe 


The    Right    Hon.    LORD    BROWNLOW 


THE     PROPERTIES    t 

The    Right    Hon.    EARL    STANHOPE,    D.S.O.,    M.C 


Dancing  Dogs,  by  G.  Morland. 

The  Sale  will  take  place  at  the  Auctioneers'  Great  Rooms,  8,  King  Stree 

CJTJLOqueS   M.AV   BE    HJD.  Q^      FRIDAY!* 


ApriJ,  1929.— No.  cccxxxii. 
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SANSON,     AND    WOODS 

11     sell     at     auction 

W    OLD    MASTERS 

LPTAIN    G.    PITT-RIVERS  MAJOR    J.    W.    COBB,    and    others 


GAME 


Portraits  of  Hon.  John  and  Hon.  Henry  Cust,  by  J.  Hoppner,  R.A. 

James's   Square,    LONDON,   S.W.I,    at    one    o'clock   p.m.  precisely. 

.AY        3,        1929.  Telegrams:     "  ChRISTIART,   PicCY,    LoNDON."  Telephone:  GerRARD  5056. 

C  XXXIII 
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THE  NUGENT  HEIRLOOMS 

The  property  of  the  late  Sir  Edmund  C.  Nugent  from  West  Hading  Hall,  Norfolk 

PICTURES    •    FURNITURE    •    SILVER 


Maker's  mark      I.M.     1810 


A    SET    OF    FOUR 
ENTREE    DISHES 

By  Thos.   Robins 
1811 


Illustrated   and   other 
Catalogues  may  he  had 
upon  application 


Will  be  Sold  by   Auction,  by 


By  JOHN  TUITE,  1745. 


PUTTICK  &  SIMPSON 

At  their  REYNOLDS  GALLERIES,  47,  LEICESTER   SQ.,  LONDON 


April,  1929. — No.  cccxxxii. 


By   Order   of  the   Trustees, 

XXXIV 


The  Connoisseur 
GAINSBOROUGH'S     FINEST     MILITARY     PORTRAIT 


Lt.-Col.  The  Hon.  EDMUND  NUGENT.  By  Thos.  Gainsborough,   R.A. 

A     PINE     COLOURED     rLLtTSTRATION     OP     THIS     PORTRAIT     MAY     BE     HAD,  PRICE     ONE     SHILLING 

1  Thursday  &  Friday,  April  25th  &  26th,  and  Thursday,  May  2nd,  1929 

^ied  to  the  approval  of  the  Court 


XXXV 


TJie  Comioisseitr 


GORDON  FIELD 

(Member  of  the  British  Antique  Dealers'  Association.) 

Fine   Old  English   Furniture   and  Needlework,   etc. 


A  magnjficent  early  seventeenth -century  Carved  Oak  Court  Cupboard,  beautiful  colour,  in  original  condition.     5  ft.  wide. 

PORTMAN  GALLERIES 

18,  Orchard  Street,  W.l 

Telephone  :  Mayfair  5236.  Cables  :  "  CJordofild,  Westo,  London." 

April,  1929.— No.  cccxxxii.  .\,\X\I 
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Two  very  interesting  early 
Spanish  Chairs,  in  original 
condition. 


TROLLOPE 


K^^  ti?^  tS?^  ti?^  t.£?^  CS?^  ti?^  t^^ 


AND 

SONS 


fLArtists  in 
Decoration 
Since  A.D.  lyyS 

WEST    HALKIN    STREET    GALLERIES,    BELGRAVE    SQUARE,    LONDON,    S.W.  1 

Genuine  Antiques  Readily  Purchased  for  Cash 


BRANCH  OF 
TROLLOPE 
&  COLLS  LTD 


ICmDCmDm 


XXXVII 
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Thornton-Spiith  l^» 


31  SOHO  SQ.  *  lONDON  •  31  SOHO  $Q. 


DCcoRATiwc  Furniture 


miODERATE  PRICES 


April,  1929. — No.  cccxxxii. 
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LIBeRTT 

ANTIOUeeMBROlDeRieS...  eUROPCAN  ARMS  &  ARMOUR. 

OLD  eNGLISH&CONXmeMTAL  FURNITURE. 

RAR€  ORIENTAL  CAR PCTS  &  RUGS...  ANCIENT  CHINeSC  PORC€LAIIi 

AND  WORKS   OF  ART. 


Antique  Kouba  Rug.     Seventeenth  century.     Size,  9  ft.  1  I  in.  by  6  ft.  11  in. 

LIBERTY  &  CCoReceNT  ST  LONDONwI. 
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ii 


Cbc  King's  Galleries" 


(The  International  Art  Depositories,  Ltd.) 


65,  King's  Road,   Chelsea^  London^  8.QI.3 


TELEPHONE:     SLOANE    3795 


TELEGRAPHIC   ADDRESS:     "  KINGSGAL,   LONDON" 


"ART  AS  AN    INVESTMENT 

Old  Masters  at  Lowest  Prices  in  London 


One  of  England's  gallant  generals  (known 
as  the  restorer  of  the  Stuarts')  — 

GENERAL  GEORGE   MONCK 

First  Duke  of  Albemarle,  who  fought 
in  the  armies  of  King  Charles  I.  and 
Cromwell.  By  Sir  Godfrey  Kneller. 


This  magnificent  life-sized  portrait,  in 
original  condition  and  carved  frame,  is 
a  bargain  at  the  price  of  £175. 


EDMUND   BURKE 

(Politician,  statesman,  author,  and  friend 
of  America.)     By  John  Singleton  Copley. 


This  portrait  was  painted  in  esteem  of 
the  Anglo-American  friendship  this  great 
painter  expressed  for  his  famous  sitter. 
Size  of  picture,  45  in.  by  32!  in. 


April,  1929. — No.  cccxxxii. 
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'Xbe  Ring's  Galleries 


tt 


(The   International  Art  Depositories,  Ltd.) 


65,  Kitig^s  Roadt   Chelsea^  London,  S^QCl.3 


TELEPHONE:     SLOANE     3795 


TELEGRAPHIC     ADDRESS:     "KINGSGAL,     LONDON 


WONDERFUL    COLLECTION    OF    GENUINE    OLD    PICTURES    IN 
STOCK    OF    NOTABLE    PERSONS    IN    THE    EMPIRE'S    HISTORY 

"There's    Beauty   in   the   Glory  of  a    Bygone   Age 

A    17th-century   RELIC 

This  ancient  Table,  on 
walnut  scroll  supports, 
with  its  black  marble 
top  inlaid  with  blended 
marbles  in  the  form  of 
documents  detailing  the 
tragic  flight  of  James  II. 
of  England.  Dated  1 69 1 . 

Made  by  Giuseppe  Bossi,  of  Milan  (who  fled  to  Ireland  during 
a  troubled  period).  Bossi  blended  ground  marbles  of 
different  colours  together,  which  formed  the  basis  of  the 
marvellous  mosaic-like  work.  In  many  old  houses  in 
Ireland  to-day  are  fine  examples  of  his  mantelpieces  in  these 
blended  marbles ;    yet  this  clever  Bossi  died  in  poverty. 

James,  Duke  of  Monmouth,  was  beheaded  on  Tower 
Hill,  London,  and  this  table  is  offered  for  sale  two 
centuries  later  at  the  "  King's  Galleries,"  Chelsea.  Such 
is  history  ! 


A  GENERAL  VIEW  OF  THE  TABLE. 


A  SMALL  (ENLARGED)   DETAIL  OF 
THE  TABLE 


THE  TABLE.   SHOWING   SCROLL  SUPPORTS. 


XIJ 
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The  .     .     . 

RUSKIN  GALLERY 

CHAMBERLAIN  SQUARE 

(Opposite  City  Art  Gallery) 

Antiques  ^  WovKs  of  ^rt 

Fine     Old     Chinese     Cloisonne,    Red    Lacquer, 

Furniture,  Paintings,  China,  etc.    Also  Exhibitions 

of  Modern  Art 


D.  &  M.  DAVIS 


(ESTABLISHED    1876) 


3,    Livery    Street 
BIRMINGHAM 

Bntique  jFurniture, 

©ID  JBngUeb  Silver, 

SbcffielO  plate,  JEarls 

Cbina,  ©lass,  Bntlquc 

Jewels,  prints,  etc. 

Telegrams     "Ciirio,  Birmingham" 
Telephone  :  Central  1304 

American  and  Colonial 
Dealers  specially  invited 

JAMES 
REEVE, 

LTD. 

Huge   Stock  of 

Antiques 

always  on  hand 
Trade 
Invited 


E.     NUTTALL 

7,  Lower  Temple  Street 

BIRMINGHAM 

A     varied    stock    of 

(Benuine  Antiques 

in      original     and     unrestored     condition 
TRADE    SUPPLIED 


ERNEST   ETHERIDGE 


BAXTER    SPECIALIST 


FOR 


ANTIQUES 


VISIT 


BIRMINGHAM 

FREQUENT 
TWO     HOUR     TRAINS 

FROM 

LONDON 


3,  QUEEN'S  HOTEL 
BUILDINGS 

(Adjoining  New  Street  Station) 


6enutne  Hntiques 

of  every  description 

(TRADE    SPECIALLY     INVITED) 

Also  carries  a  large  stock  of 
Furniture    at 

HATHAWAY    FARM 

(Next  to  Anne  Hatha  way's  Cottage) 
SHOTTERY,  Stratford-on-Avon 


JULIUS 
BROOKS 

28,  Lower  Temple  Street 

BIRMINGHAM 

(One  minute  from  New  Street 
Station,  L.M.S.) 


Established   over 
half  a  century 


39,    BRISTOL  STREET,   BIRMINGHAM 


ARNOLD  ETHERIDGE 

15,    STEELHOUSE    LANE 

2  Minutes  from  G.W.  Rly.,  SnoTB  Hill  Station 


feS^ 


Tor  (Benulne  Antiques.    JFurniture. 
(ri)lna  anb  pictures 


TRADE    INVITED 

April,  1929.— No.  cccxxxii. 


Antiques  ^ 
(Turios   of  everi?  6e5criplion 

VICTORIAN  JEWELLERY  A  SPECIALITY 
Overseas   buyers   cordially  invited 


FRED.  G.  WRIGHT 

36,    John    Bright    Street 

BIRMINGHAM 


t-^ 


ANTIQUES 


American    and    Colonial    Buyers,     send     your    re- 
quirements for  Georgian  and  Victorian  Furniture 


Telephone:  Midland  1308 
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jfi(Hi|ii(iiiHiiiHHiM|ir(iiti(iiiiiim^ 


(JampFon-Sin'itli&Jflamott|l| 


V'V/ 


To   PURCHASERS   of  ANTIQUE 
and  ART  TREASURES 


II  ^ou  bave  to  &o  is  to  bup,  an5  aive  us 
a  list  of  pour  purcbases,  au6  we  t)o  tbe 
rest,  iuclu&ino  (lousular  5uvoices  au5 
Hffi&avits.  Xet  us  relieve  i^ou  of  all 
worrp  au5  trouble. 

H  uew  client  bas  just  writteu  us  as  follows : 

**5t  Gives  lue  great  pleasure  to  aOvise  pou  tbat  tbe 
furniture  pou  sbippeD  for  me  bas  &ulp  arrive6  an& 
\)zz\\  installed  in  wvq  bouse. 

JEverptbincj  came  tbrouob  in  most  perfect  conMtion, 
ant)  %  wisb  to  especially  comment)  pour  pacl?ing, 
wbicb  was  so  splen&iMv?  &one  tbat  notbing  was 
marre&.  %  sball  never  feel  timit>  again  about 
sen&ino  tbings  from  2£nc3lan5,  if  pou  will  be  so 
Qool^  as  to  bauMe  tbem  for  me. 

Bssurino  pou  of  mv  appreciation  of  tbe  faultless 
service.     Believe  me,  vours  verp  trulv, 


THE   WORLD'S    LEADING    ART    PACKERS 

LONDON : 

0///ces;— 6-10,  Cecil  Court,  St.  Martin's  Lane,  W.C.2 

Telephone :    Gerrard  3042/3. 

Cablegrams  &  Telegrams :  "  Kamsmarai,  London." 

Casemaking  &  Packing  Warehouses: 

6,7  6-8,  Whitcher  Place,  Rochester  Road,  Camden  Town,  N.W.X. 

NEW  YORK; 

/  Cameron -Smith    &   Marriott,  Ltd.  ) 

\  Hudson   For-rt-arding   and   Shipping   Co.,  Inc.  / 

17-19,   State  Street,   New  York  City. 

Teleplione:  Cables: 


Bowling  Green  10329-10330. 


"  Jacberg,  New  York.' 


Also  represented  in  Boston,  Philadelphia, 
and  principal  cities  of  the  world. 


mm 


■«" 


ftOn 


* 


^V 


L 
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J.    W.    NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
Telephone:    2330  Central  Established  38  Years 

Furniture,  Clocks,  &c.  Early  Pottery 

Old  Silver  and  Sheffield  Plate  English  and  Oriental  China 

Prints   and   Works  of  Art 


INTERIOR    OF    ONE    OF    OUR    1  WENTY    SHOWROOMS    AT    MANCHESTER 


COLONIAL    AND     AMERICAN 

BUYERS  Specially  Invited 


j^ll  goods  guaranteed,  and  money 
returned    if   not    satisfactory 


WANTED— GENUINE    ANTIQUES    FOR   CASH 


ST.    ANN'S     GALLERIES 
2,     ST.    ANN'S    SQUARE 

AND        DEANSGATE        ARCADE 

April,  1929. — No.  cccxxxii. 


MANCHESTER 
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/4r<  Dealers  and  Furnishers 


.♦vvvvwvvvvwwvwvvwwvv 


ti/  appointment  to  H.M.  the  King 


MAWER 


f 


Ltd* 


A    fine    walnut    Arm-chair,     covered    in  contemporary 
needlework,    comprised    largely    of    petit-point    stitch. 


223,  etc.,  FULHAM  RD.,  S.  KENSINGTON 

'Phone:  Kensington  7120  LONDON,    S.W.  3  mins.  S.  Kensington  Station 

VALUATIONS,    WAREHOUSING     AND     REMOVALS 

»*♦  ♦*♦  ♦%  •!♦  ♦t*  ♦t*  ♦t^  ♦t*  ♦t*  't*  ♦t^  ♦t*  ♦t*  ♦t*  ♦t*  •t^  ♦^^  ♦t*  ♦t*  ♦t*  ♦t*  ♦!♦  ♦t^  ♦!♦  ♦t*  ♦!♦  ♦t*  •!♦  ♦t*  •!♦  ♦t*  ♦*♦  •!•  ♦t*  •*♦  ♦?»  ♦t*  ♦t*  ♦t*  ♦!♦  ♦t*  ♦t*  ♦%  ♦t*  ♦t*  ♦t*  ♦t*  ♦t*  •t*  •t*  ♦t*  ♦t*  ♦t*  ♦t*  ♦t*  ♦!♦  ♦t*  ♦!♦  ♦*♦  ♦t*  ♦!♦  ♦!♦  ♦!♦  ♦!♦ 
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S.  Williams 


< 


A    fine    old    Walnut    Bureau    Bookcase    of    the    highest    possible    quality    colour     and    patina.       7    ft.    11    in.    high  ; 
3  ft.    4  in.    broad  ;    i  ft.    10  in.  deep.       In    original    untouched    condition.       Period  :    William    and    Mary. 

FROM   THE   COLLECTION    OF    HIS   GRACE   THE    LATE    ARCHBISHOP    OF    CANTERBURY, 
"LORD   DAVIDSON,    D.D.,    OF   LAMBETH,"    THE    OLD    PALACE,    CANTERBURY. 


FINE    OLD    ENGLISH     FURNITURE 


NO    REPRODUCTIONS 


148,  BROMPTON  RD.,  LONDON,  S.W.3 


A|/ril,  1929.— No.  cccxxxii. 
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W.  G.  DUGDALE 


(Member  of  the  British  Antique  Dealers'  Association) 


Antiques  anb  ^orKs  of   ^rt 


A  very  fine  Old  French  Marquetr)-  Cabinet,   inlaid  with  ebonj-,   ivory  and   coloured  woods. 
Signed   under  door,   on   the  front,    "J.  F.  RAESSENS.     B.  IVE.  FECIT." 


WHITEHALL,  SHREWSBURY 


Telephone:    2361    SHREWSBURY 
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FOR    SALE 


A  PROPERTY  ABSOLUTELY  UNIQUE  AND  UNRIVALLED 


C5^e  Wor  16- famous 

Ancient  "prior  5  Ufouse 

CRAWLEY,    SUSSEX 


THIS  wonderful  old  English  house,  reputed  to  have  been  built  in  the 
reign  of  Stephen,  is  in  almost  perfect  and  original  condition.  It  forms 
an  historic  landmark  along  England's  busiest  highway.  It  stands  in  the 
square  at  Crawley  which  is  the  stopping  place  for  hundreds  of  thousands  of 
motorists.  Fittingly  and  successfully  utilised  for  many  years  for  the  sale  of 
Antiques  and  Works  of  Art.  The  entire  premises,  with  its  fifteen  spacious 
showrooms,  mostly  wonderfully  beamed  and  framed  with  oak,  two  rare  Gothic 
carved  stone  fireplaces,  two  quaint  staircases,  together  with  the  15th-century 
barn,  warehouse,  large  workshop,  garage,  sheds,  etc.,  is  now  offered  for  sale 
privately.  Only  bona-fide  and  substantial  applicants  will  be  noticed.  Apply 
by  letter  only  to  J.  WYNDHAM  PARKHURST  at  above  address. 

The  entire  collection  of  Antique  Furniture  and  Works  of  Art  is  for  sale 
at  greatly  reduced  prices  to  clear  the  house.  This  offers  an  unusual  oppor- 
tunity for  acquiring  antiques  at  bargain  prices 


April,  1929.— No.  cccxxxii. 
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Some   Interiors  at  t^e  Ancient   Jprior'5  Hfouse 


Entrance  Hall 


'pe  Old  KLtchen-c/lncientPnor5H.ouse-Crawley,Susse;c 


The  Upper  North  Room 


The  Queen  Elizabeth  Room 


One  of  the   Guest's  Bedrooms 


The   Lower   North   Room 

XLIX 
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2Vitclent  Hrlor's 
Ufouse 


A  portion  ot  the  Carrington  State  Coach, 
forming  a  settee,  painted  with  the  arms  of 
Carrington,  and  mounted  with  plated  crests, 
coronets,  etc.,  on  scroll  feet;  lined  with 
blue  corded  silk,  56  in.  wide. 

The  coach  was  last  used  at  the  Coronation 
of  H.M.  Edward  VII.  Price,  £85. 


A  Georgian  Mahogany  Sofa  Table.     Price,  £38. 
A  Waterford  Cut  Glass  Tazza.    Price,  £18. 

A  pair  of  Adam  Gilt  Elbow  Chairs,  the  frames  carved  with  borders  of  conventional  design  and  honey- 
suckle, on  circular  tapered  and  fluted  legs,  the  oval  backs  and  seats  covered  with  blue  silk.  These  chairs 
are  of  the  finest  Adam  type.  From  the  Marquess  of  Lincolnshire's  collection.  Price,  £95. 

Genuine  and  interesting  Antiques  and  Works  of  Art 

WHEN  NEXT  YOU  ARE  MOTORING  TO  BRIGHTON  CALL   IN   AND 
LOOK    AROUND    FRESH   ACQUISITIONS    ARRIVING   EVERY   WEEK 

T.  WYNDHAM  PARKHURST 


(Member  of  the  British  Antiques  Dealers'  Association) 


THE    ANCIENT    PRIOR'S    HOUSE,   CRAWLEY,   SUSSEX 


April.  1929.-  No    tcuxxxii. 
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The  Comtoisseur 


EXPERT     VALUER     FOR 

PROBATE    AND    ALL 

PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle,  Mansion  or  Cottage) 


HURCOMBS 

PICCADILLY,    W.  1 


PEARLS,    EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 

Valued    or    sold    by 
Auction 


SPECIMENS    OF    A    FEW 
INTERESTING    LOTS    SOLD 
RECENTLY. 


If  I  fail  to  sell  there  is  no  commission  to  pay — e.g.,  if  you 
sent  a  picture,  a  silver  cup,  a  diamond  ring,  each  reserved 
at  ;£ioo,  and  all  three  bought  in  at  £95  each,  you  do  not 
have  5  per  cent,  to  pay  {£14  5s.)  ere  articles   are  returned. 


1 4-in.   ditto,    Lacquer   Cabinet,    Qiieen    Anne    Arm-chair 


:e  Table,  sold  for  £1,111    Os.   Od. 


Weekly  Sales  of  Old  Silver  and  Jewellery.         Fortnightly  Sales  of  Antique  Furniture,  Pictures,  China,  etc. 


HURCOMBS,  PICCADILLY,  W.  1   (Entrance:     1,  Dover  Street) 


April,  1929.-  No.  cccxxxi 


'Phone  : 
GERRARD  5971-4 

I. II 


Eighteenth-century  Mahogany  Bedroom, 
including  Hepplewhite  four-poster  bed, 
£24;  Hepplewhite  bow-fronted  chest  of 
drawers,  £12;  mahogany  mirror,  45/-; 
claw  and  ball  stool,  from  95/-. 


y^r  Beautiful 
Auticiuejiimture 

Visit  tlje 

Old-World  Galleries  v 


1 65,DUKE  STREET,  GROSVENOR  SQUARE.WI. 

S  Doors  From  Oxford  Street,  near  SelMdges. 


Oak  Bedroom. — Oak  Beds  out  of  old  oak 
panelling  £6  15  0,  Double  £8  15  0,  original 
Oak  Dressing  Tables,  95/-,  original  Welsh 
Oak  Hanging  Robes,  dated  1730-70,  £18. 


Please  note  number  carefully,  as  there  is  no  shop  front.     Six  doors  from  Oxford  Street  (not  on  Manchester  Square  Side). 

EXHIBITION    OF    OLD    ENGLISH     FURNITURE 

ADMISSION     FREE.     Visitors  are  not  asked  to  purchase. 


An  original  eighteenth- 
century  three  pedestal 
mahogany  Dining  Table, 
with  three  separate 
tables  and  two  leaves, 
full  length   14  ft.  2  in. 


A  large  collection  of  original  eighteenth-century 
sets  of  Chairs,  Sideboards,  and  Serving  Tables, 
all  at  moderate  prices. 


Photo  of  Dining  Room  furnished  by  us  in 
original  antique   furniture. 


A  Dining  Room  all  furnished  in  g-uaranteed  antiques  (i.e. 
each  piece  actually  made  over  100  years  ago),  for  the  low 
cost  of  £31.  Full  illustrated  particulars  in  our  Catalogue. 
Illustrated  Catalogue  and  Guide,  sent  on  receipt 
of  6d.  samps,  contains: 

(1)  Complete  price  list :  180  photos  ;  60  pages. 

(2)  Furnishing  and  colour  schemes  by  Mrs.  Barrett. 

(J)  "  Useful  Household  Hints,"  by  H.  Stanley  Barrett, 
architect :  contains  "How  to  stain  deal  floors  to  look 
like  oak  and  to  last  20  years";  "Best  polish  for  old 
furniture  and  how  to  make  it";    "Cleaning   Furni- 

(4)  Old  Furniture  as  a  good  Investment.  [ture,  etc." 

(5)  Hints  on  buying  Antiques,  on  Fakes,   and    Historical 

(6)  List  of  Dates  and  Periods  of  Old  Furniture.         [notes. 

(7)  How  to  furnish  your  home  in  Antiques  for  £100 
giving  full  description  of  each  piece, 


liil;'iiiMiriiii;iliiliiliiliili[llllllllilllllil[llillliliil:il!il!:i:[li!l!!i:;i::i;ili!iiiliifl^ 

COUPON  Conn.,  April,  '29      i 

I  enclose  6d.  for  above  catalogue.      (English,  Colonial  " 
or  Foreign  Stamps  requested.)  ~ 
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LIII 


The  Connoisseur 

PATRONISED  BY  HER  MAJESTY   THE  QUEEN  AND  OTHER  MEMBERS   OF   THE  ROYAL   FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

Collectors  of  Antiques  and  Works  of  Art,  Valuers  for  T'robate,  &c. 

No.    3,  PALL  MALL  PLACE,  LONDON,  S.W.I  '°7,SS>1^  ^l^^SS'^' 

and  at  The  Casket,  47  to  ^j.  Castle  Road,  Southsea,  Portsmouth 

Telegraphic  Address  :  "Casket,  Portsmouth."  Telephone  4727 

ALWAYS    ON   VIEW   AT   3,   PALL    MALL   PLACE,  LONDON,   S.W.I 

COLLECTED   at  Portsmouth  during  the  last  thirty  years  by  our  Mr.   A.  Fleming,  F.R.S.A.,  we  have  on 
view  at  our  Galleries  a  wonderful  collection  of  Ship  Models,  Ships  in  Bottles,  Oil  Paintings,  Drawings 
and  Prints  of  interesting   Ship   subjects,  old  "  Jack  Tar "  Wool   Needlework  Pictures,  old  Jugs,  Bowls, 
etc.,  decorated  with  ships'  and  quaint  verses,  articles  in  Bone  and  Straw  Work  made  by  the  French  prisoners 
in  Nelson's  time,  old  Rolling  Pins,  and  hundreds  of  fascinating  and  interesting  items  connected  with  the   sea 

and  sailors  of  bygone  times. 

WE   ARE    STILL   BUYING   THESE   WONDERFUL   OLD   RELICS 
of  the  glorious  days  of  the  old  sailing  ships. 

OUR  OFFER  FOR  YOUR  ITEM  MAY  BE  A  SMALL  FORTUNE 

URGENTLY    WANTED :    Fine    old   Furniture,   old  Silver   and    Antiques   of  every   description 

What  may  have  been  considered  unimportant  trifles  25   years  ago  may  be  the  valuables  of  to-day. 

REMEMBER   WE    VALUE   AND   ADVISE    FREE. 

A  postcard  or  'phone  call  will  bring  our  expert  to  see  you  to  VALUE  AND   ADVISE  free  of  charge  without 

the  slightest  obligation.       Communicate  at  once. 


IN   STOCK.         LARGE    AND    IMPORTANT   OIL    PAINTING,  7  ft.  by  5  ft.,  by  MUSIN,  representing 
SIR    JOHN   FRANKLIN'S    last  ill-fated   expedition  in  the   ARCTIC,  1845. 


April,  1929. — No.  cccxxxii. 


LIV 


The  Connoissetir 


Packing 
ana  SDippina 

experts 
for  Jintlques 


Condon     ClDcrpooI     etc. 


LV 
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PARTRIDGE  -3?    DIGHTON 


WANTED 
TO     PURCHASE 

Old  English  Oil  Paintings 
of  Fox'hunting,  Shooting, 
and  Fishing  ;  also  wanted, 
Old  Engravings  of  the 
same  subjects 


^<^^ 


HIGH 


I    A    \l    1,    s      s  \'    \    l(     K 


ST.    JAMES'S    PARK    AND    A    TEA    GARDEN. 
Brilliant  impressions  printed  in  colours  of  the  early  issues  before  the  brick- 
work borders. 


PRICES      PAID      FOR     FINE 
EXAMPLES 


Telephone:    REGENT  4349 


3,  Savile  Row,  LONDON,  W.  1 ;  also  23,  East  64th  Street,  NEW  YORK 


Robinson,  Fisher  &  Harding 

WILLIS'S  ROOMS 

KING  STREET,  ST.  JAMES'S,  S.W.  1 

Saks  by  Audtion 

every  week 
High  prices  obtained  for 

OLD  ENGLISH  AND  FRENCH 
FURNITURE,  OLD  PICTURES 

Porcelain,  Tapestry,  Silver  and 
Works  of  Art 

Tel. :  Gerrard  4725  ei^  3503 


April,  1929. — No.  cccxxxii 


Antique  (T^lnese  jporcelaln 
an6  ^<xif)(xx{.^s^  (Turlos 

SALE    BY    AUCTION 

AT   THE 

LONDON   COMMERCIAL    SALE    ROOMS, 
MINCING     LANE,     E.C.3 

TUESDAY  AND   WEDNESDAY 
APRIL    23rd   and    24th,    1929 

Commencing    at    1    p.m.    each    day. 

ANTIQUE  CHINESE  PORCELAIN  and  POTTERY,  etc., 
of  all  periods;  BLUE  and  WHITE,  FAMILLE  VERTE, 
FAMILLE  ROSE,  TURQUOISE  and  SELF-COLOUR, 
CELADON,  BLANC-DE-CHINE,  etc.;  JARS,  BEAKERS, 
BOWLS,   PLATES,   HGURES,  etc. 

TANG  HORSES,  CAMELS,  WARRIORS,  etc. ;  ANTIQUE 
CHINESE  RUGS,  JADE,  etc. ;  TREES ;  RED  LACQUER, 
CLOISONNE,  MANDARIN  COATS,  etc. 

New  shipments  of  JAPANESE  WARE,  consisting  of  FINE 
IVORY  CARVINGS,  WALRUS  CARVINGS,  SATSUMA, 
BRONZES,  BRONZED  CLOISONNE,  HARDSTONE  CARV- 
INGS, ELECTRIC  LAMPS  and  SILK  SHADES,  IMITATION 
PEARL  NECKLACES,  OLD  NETSUKES,  etc. 

The  larger  portion  of  the  Catalogue  to  be  sold  entirely  WITHOUT 
RESERVE. 

The  above  will  be  on  show  at  the  Curio  Room,  P. L.A.  Warehouse, 
New  Street,  Bishopsjjate,  E.C.  (opposite  Liverpool  Street  Station),  oiv 
and  after  THURSDAY,  APRIL  18th. 

Catalogues  will  be  ready  on  APRIL  18th,  and  may  be  obtained 
from   the   Brokers  ; — 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER  HOUSE,  MINCING  LANE,  E.C.a 

Telephone:  Telegrams: 

ROYAL  3640/4.  "WHANGHEE.  LONDON." 
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'Celephone  :  Gerrard  2317 

Cables:  "  Ovanliqua,  London" 

Owen 
^van- 

Thomas, 


LTD. 


20,  Dover  St.,  London,  W,1 


An  1 8th-century  mahogany  Arm-chair,  with  Masonic 
emblems — height  over  back,  4  ft.  4  in. 


ANTIQUES  IN  THE  HIGHLANDS 


THE    OLD    CURIOSITY    SHOP 


ONE  OF  THE  SIGHTS 
OF  SCOTLAND. 


ESTABLLSHED   OVER 
100  YEARS. 


Exceptionally  f  ne  Marqueterie  Cabinet,  in  the  original  condition, 
7  ft.  6  in.  high  by  5  ft.  4  in.     For  Sale. 


THE  LARGEST  FURNISHING 
ESTABLISHMENT  IN  SCOTLAND. 
OVER  30  SPECIMEN  ROOMS, 
EXQUISITELY  FURNISHED,  REPRE- 
SENTING   THE    VARIOUS    PERIODS. 

Genuine  Old  Furniture,   'tapestries.   Oil  Paintings 
and    Engravings,     Silver,     Sheffield    Plate,    China 

and    Glass. 

Shooting    Lodges    supplied    with    every    requisite — Plate, 
Linen,  Furniture,  etc. 

HOUSE   AND    ESTATE  AGENTS. 

INVENTORIES     AND    VALUATIONS     FOR 
FIRE  INSURANCE,  PROBATE,  ETC. 


A.     FRASER     &     CO.,     Union     Street,     INVERNESS 


LVII 
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BERT  &  Co/S  Antique  Silver  Galleries 


Established  1724 


3,    VIGO    STREET,    LONDON,   W.l 


Antique  Silver  Bachelor  Tea  Set,  unusually  small  size.         Date,    1797.         Maker,  John  Ernes,  London. 

INSPECTION  INVITED  OF  OUR  LARGE  AND  VARIED  COLLECTION 

OF    ANTIQUE    SILVER 


OLD 

CHINESE 

PORCELAIN 

AND 

WORKS  OF 

ART 


Square  -  shaped  Vase 
with  spreading  mouth, 
the  sides  modelled  in 
low  relief  and  ena- 
melled in  polychrome 
with  a  design  of 
Imperial  dragons,  and 
the  body  with  monster 
head  bosses  in  high 
relief.  The  lip  is  in- 
scribed with  the  six- 
character  date  mark  of 
Wan  Li  (a.d.  1573- 
1619).      Height,  19  in. 


iiE^in~~7/^-^' 


BLUETT   &  SONS 

48,  Davies  Street,  Brook  Street,  W.  i 


Ctose  to  Claridee's  Hotel. 

April,  1929. — No.  occxxxii. 


Telephone:     MAYFAIR  4018 


MAGGS  BROTHERS 

BOOKSELLERS 

By  Appointuteiit  io  His  Mtijesty  Tlie  King 

34  &  35,    CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VIII^ 

Carry  one  of  the  Largest  and  Choicest 
Stocks   in   England   of    Fine   and    Rare 

BOOKS    -    -    PRINTS 
AND   AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department     regularly     issued. 

^  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
^  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  ^  Items  of 
rarity  and  interest  always  gladly  purchased. 
^     Shipments  to  America  every  week. 
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Late     16th-ceiiitury    carved    oak 

CofiFer    with    three    deeply 

recessed    panels  inlaid 

with  sycamore  and 

bog  oak. 


Antique    Furniture 


E    L 


.1 


J.  GORKILL 

(Member  of  the  Bkitish  Antique  Dealers'  Association) 


Furniture  Pottery 


460,    NEW     CHESTER     ROAD 
ROCK     FERRY,    BIRKENHEAD 

Needlework 


Trade  Enquiries  Specially  Invited. 


Porcelain  Glass  Silver  Sheffield  Plate 

Long-case    and    Bracket    Clocks 

Photographs  and  Full  Details   Submitted  on  Receipt  of  Enquiry. 


Telephone:   Rock  Ferry  198. 

TeleKrams  : 
"  Antiques,  Birkenhead." 

Ten  minutes  from  Liverpool. 

Twenty  minutes  from  Chester. 

Four  hours  by  direct  train   from 
London  (Euston). 

Established  1866. 


One  of  the  largest 
and  most  interesting 
stocks  of  Qenuine 
(Antiques     in     the 


:ountry. 


From  a  set  of  six  single  and  one  arm  Sheraton   period   mahogany  chairs,   in   perfect  original   condition,   having 
beautifully  carved  backs  and  serpentine  front  rails.     Exceptionally  fine  set  of  chairs. 

cxf  large  stock    of  furniture^   glass^  pewter^    etc.^  suitable  for  the  American    market.     All  details 

of  packing  and  shipping  personally  attended  to. 

LIX 
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FERMOYE 


67,  Grosvenor  Street 

BOND  STREET,  LONDON 

w.  1 

Telephone— Mayfair  4355. 

Telegrams—  Cables— 

Fermanoy,  Wesdo,  London.         Fermanoy,  London. 

Untlques  ana 
Works  of  m 


<^i^ 


iture. 


ti^ 


A   fine    18th-century   two-flap   Mahogany   Table   with 

unusual    stretcher,    delicate    reeded    legs    and   carved 

brackets,  the  whole  of  very  fine  colour. 


H.    R.    HANCOCK 

Many  years  manager  a)id  successor  io  Dickinson  s,  late  t^'  Il'igf/iore  Street 
and  104,  Neio  Bond  Street. 


Specialist  111 

016  (Tblnese 

l^orcelaln 


One  of  a  pair  of  very 
fine  quality  Nankin 
triple  gourd-shaped 
Bottles,  in  perfect 
condition.  Kang-shi 
period,  1661-1722. 
Height,  28  in. 

Ji  large  stock  on  view 

to   interest    Collectors, 

at  moderate  prices 


37,  Bury  Street,  St.  James's,  London,  S.W.I 

Telegrams:  "  Kangshi,  Piccy,  London."        Telephone:  Regent  u6o 

A|;ril,   I9'29.      No.  cccxxxii. 


FRANK  E.  PITHER 

79.    DUKE   STREET 
Grosvenor  Square,  LONDON,  W.  1 

Telephone:  Ambassador  9356 


One  of  a  pair  of  Famille-Rose  Jardinieres,  151  in.  in  diameter  and 
13  in.  high.     Strong  coloured  enamels.    Keen  Lung  (1736-1795). 

CHINESE    PORCELAIN,    POTTERY 
and     ORIENTAL    WORKS     OF    ART 

Trade  and  Overseas  Enquiries  Invited, 


LX 


The  Comtoisseur 


William   and  Mary  Walnut  Cabinet  on   Stand.    A  beautiful  colour  fand 

condition,  with  secret  drawers  inside. 
Extreme  width,  41J  in.;  extreme  depth,  19j  in.;  extreme  height,  65  in. 


Victor  Jourado 


'jctMres  m 


Bird  rictures  by  old 
TfnasterSf  Needlework, 
""    "         °   5,  and  fine  P 


102,  MOUNT  STREET 
GROSVENOR    SQUARE, 


TJelephones 


W.l 

MAYFAIR  5837,  GROSVENOR  2857 


R  K  E  S  T  A   N 


■  ANTIQUE 
|,_i    RUGS 


-,     Descriptive,  priced 

and"  illustrated 
/  catalogue  with  rug 
\   I  naps,  together  with 

a  booklet  on  the 
!^  care    of    old    rugs 

^ent    post    free    on 

ippUcation. 


■     (  A  chart  showing  the 

yj~'"\^j  districts    in    which 


rare  rugs  were 
woven  centuries 
ago,  with  coloured 
reproductions  of  the 
types  01  carpets 
made  in  these 
iilaces.  The  origin- 
al, measuring  9  ft. 
by  6  ft.,  can  be  seen 
at 


JEKYLL'S    Ltd. 


(Members  of  the  British  Antique  Dealers'  Association) 


Telephone:    GROSVENOR  3382 


74,     SOUTH     AUDLEY     STREET,     LONDON,     W.l 


LXI 
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Telegrams:  Telephone: 

"SILVERANCY.  PICCY.  LONDON"  GERRARD  6242 

S.  J.  Devereux 

Untiques.  Siloer,  and 
Sbefricm  Plate 

ALWAYS  ON  VIEW  AND  FOR  SALE 

Jl    fine    collection     of    sixteenth,     seventeenth,     and 

eighteenth    centuries    Old  Silver   and 

Old  Sheffield  Plate. 


A  fine  George  IlL  Silver  Vase-shaped  Tea  Urn, 
date  178L    weight   128  oz.,  5  dvvt. 


4a,  CORK  STREET 

NEW    BOND    ST.,    LONDON,    W.l 

April,  1929.— No.  cccxxxii. 


V^ 


Fine  condition   Porringer,  Queen  Anne,   1702.     Maker.  John   Leach. 
Height,  4|  in.  :  diameter,  5!  in. 


THE  SUSSEX  GOLDSMITHS' 
AND  SILVERSMITHS'  Co.  Ltd 

13.  PAVILION  BUILDINGS,  CASTLE  SQ. 

BRIGHTON         ^^5?,7^ 


CHARLES  NOTT 

38,  BURY  Street,  St.  James's 
London,  S.W.  1 


One  of  a  pair  Dark  Green  Jade 

Birds       Height    on  stand,    14  in. 

Kien  Lung  Period,  1736-1795. 


Tel.    GERRARD     1   1  73 

■  aaa 

CHINESE 

WORKS    OF 

ART 

■■■■ 

Fine  Collection 

OF 

CHINESE 

HARDSTONE 

CARVINGS 

IN 

JADE,   AMETHYST. 

AMBER,  LAPIS  LAZULL 

AGATES,    Etc. 

ALSO 

EARLY 

CHINESE 

PORCELAIN 


j..\ii 
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RICE  ®  CHRISTY   C"^ 


Telephone 
Mayfair  7059 


Antique 

an6 
Oapestrles 


A  CORNER  OF  ONE  OF  OUR  SHOWROOMS 


93.    WIGMORE    STREET,    LONDON,    W.  1 


A.  COOK 

Telephone:    MAYFAIR  3560 

Old 

English 
Furniture 


OF    ALL   PERIODS. 


t^?^ 


One  of  a  set  of  four  fine  eighteenth-century  Italian  Chairs, 
in  original  gilding  on  carved  wood.        Price,  fi^  the  four. 


KdP^ 


13-16,    St.    Christopher's 
Place,  Wigmore   St.,  W.i 

UB. 


The  Connoisseur 


ESTABLISHED  1865 

C.  MELLIER 

&   CO.,   LTD. 

zAntiques  ^Decorations 

Fabrics 


A    Chippendale    Bookcase    of    fine   quality 

and  colour.    The  lower  doors  enclose  a  set 

of  long  drawers.     Height,  7  ft.  7  in.  Width 

.  :(at  cornice),  3  ft.  6  in. 

31,  GEORGE  STREET 
HANOVER  SQUARE 


Telephone  : 
Sloane   7267-8 


Telegrams : 
"  Anthonique,    Knights,   London  " 


Anthony  Brooke,  Ltd. 

Old  €tigli$b  Furniture  S  Works  oT  Rvt 
Collections  or  Single  Pieces  PurcDased 


Telephones :  Majifair  5008-9. 

April,  1929.— No.   cccxxxii 


W.l 


An  important  Queen  Anne  Walntit   Mirror  with 

original  glass.    Perfect  condition  and  good  colour. 

Height,  3  ft.  10  in.   X    1  ft.  6  in.  wide. 

20,  BROMPTON  ROAD,  S.W.I 


KNIGHTSBRIDGE    GREEN 


I.XIV 


The  Connoisseiw 

JAMES 

CONNELL 

&  SONS 


Rare  and  Genuine 
Old  English    Furniture 


4,  BURLINGTON 
GARDENS  LONDON,w.i 

(Corner  of  Old  Bond  Street) 
Also  at  47,  Old   Bond   Street,  W.  ;   and   75,  St.  Vincent   Street,  Glasgow 
E 


BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


JOHN  SPARKS 

CHINESE  WORKS  OF  ART 

Private  collections  and  single  specimens  purchased 


Very  unusual  Famille-Verte  Vase  with  raised  figure 

decoration.     K'ang-H'si,   1662-1723. 

Height,   18  in. 

LONDON: 
128,    MOUNT    STREET,    W.  1 

CHINA: 
103,  Chao  Tung  Road,  SHANGHAI 

IG 
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C.  DEARIN 


26,    BEAUCHAMP     PLACE 
LONDON,  S.W.3  Z^T^Z.T:^ 


^a5^^^^v^^ 


t^w^: 


No.  1.     11  in. 


No.  2.     11*  in. 


Nlp^ 


No.  3.     \\\  in. 


No.  4.    9  in. 


'>*^*^ 


^^^ 

\  *«&^  I 


No.  5.    7  in. 


No.  6.    Sin. 


,^^ 


No.  5.     7  in. 


No.  7.     9  in. 


j4     tT^        4^ 


No.  8.     10  in.  No.  9.     13i  in.  No.  10.     10  in. 

CHINESE    LOWESTOFT   BOWLS,  circa  1780.  A   LARGE   COLLECTION   ALWAYS   IN   STOCK 


THE    "NEW   GUERNSEY"    DESIGN    CHINTZ 

Reproduced  from  antique  chintz   l)fd  furniture    in  our  possession, 

and  printed  on  the  followin}>  fjround  colourings  :  — 
Coral,  green,  apricot,  champagne,  honey,  buff  and  natural 


W.    H.    HAYNES 

'Uhe   "CHINTZ"  Shof> 

25  &  26,  SPRING   STREET,   PADDINGTON,  W.2 

Telephone:   Paddington  5180  (z  lines* 

April,  1929.— .\V,.  rxcxxxii. 


''■^■l  TTp'X^/^lV'  GrOSVENOR    1730 

(Member  of  the  British  Antique  Dealers'  Association ) 

120a,  MOUNT  STREET, 

LONDON,  W.l 

Branch— \\,  Rue  des  Etats-Unis,  Cannes,  A/M,  France 


Fine  eighteenth- 
century  Furniture, 
Glass  Pictures, 
Chinese  Porcelain, 
Lacquer  Screens, 
etc., 
always  in  stock. 

Collections  and 
single  specimens 
of  the  above 
purchased. 


Remarkably  fine 

Chippendale 

Mirror. 

6  ft.  6  in.  high  by 

2  ft.  9  in.  wide 

I.XVI 
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DELOMOSNE  &  SON 

(Members  of  th?  British  Antique  D>ahrs'  Assoziatim)  LIMITED 

4,  CAMPDEN  HILL  ROAD 
KENSINGTON    HIGH    ST.,    W.8 

Telephone:    WESTERN    1804 

Specialists    in    016    ^nglis^ 
anh    Tlrisl)    <5lass 


Collection  of  Early  Drinking  Glasses,  Bristol  Coloured 

Glass  and  Millefiori  Paperweights :  also  a  number  of 

fine  Chandeliers,  pairs  of  Candelabra  and  Candlesticks ; 

and  specimens  for  the  cabinet  and  for  table  use. 

GENUINE     ANTIQUES     ONLY 

including  FURNITURE,  TEA  AND  DESSERT  SERVICES, 
SAMPLERS,  AND  NEEDLEWORK  PICTURES. 


A     Queen     Anne     Writing     Cabinet    with    fall    front,    enclosing    small 
drawers,  <S:C.,  fine  colour  and  condition,  3  ft.  4  in.  wide,  5  ft.  1  in,  high. 


TELEGRAMS:    "ANTIQUES.   HARROGATE.' 


TELEPHONE:      2843. 


THOMAS    EDWARDS 


Fine  old  Walnut  Chair-back  Settee. 


A  large  collection  of 

Old  Furniture,    Chinese 

Porcelain  and  Georgian 

Silver 

suitable  for  Collectors  and  the  Trade. 

CROWN  PLACE, 
HARROGATE. 

Lxvn 
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Telephone : 
GERRARD  4812 


DAVI: 


Telegrams  : 

"DAVISVALUA. 

LONDON." 


Five  Georgian  Silver 

Meat  Dishes. 

Date,     London    1826. 

Weight,  478  oz. 

Price,  /!^48o. 

[Four  only  in  Illustration. ) 


js    Street;   St*   J 


'«     V    V      <»  . 


cial  Appointment        V#^S^^^Cr      '"  H.M.   the   King 


By  Spe 

ANTIQUE    FURNITURE 

Furniture,     Decorations,    Panelling,     Carpets,    Curtains, 
Bedding.  Srhftiie^    niid    Esfitnaies    Suhniitfed. 


SCOTLAND 


An  antique  Carved  Oak  Court  Cupboard,  in  good  original  condition  and  colour  5  ft.  4  in. 
long  X  4  ft.  7  in.  high.     A  pair  of  antique  William  and  Mary  Pewter  Beakers,  etc. 

WYLIE  £f  LOCHHEAD,  L^-^ 

45,  BUCHANAN  ST.,  GLASGOW        Est ablistied  1829 

April,  1^)24.     No.  cccxxxii. 


Set  of  three  finely  cari^ed  Hepplewhite  Mahogany  Single  Chairs. 

JOHN  BELL 

29,  Windmill   Brae,  and  5^7,  Crown  Street 

ABERDEEN 


LXVJII 


i 


The  Connoisseur 

The  Century  House  Antique  Galleries 

2,    KING   STREET,    ST.   JAMES',    S.W.I 

Cablegrams:     "  Kragtuda,   Piccy,   London"  Telephone:    Regent    1425 


Chinese    Lowestoft     Dinner    and    Tea    Service     (circa   I775A  Dinner    Service,    85    pieces;    Tea    Service,    43    pieces. 

Crest  and    Cypher,   W.  F.    (William  :Tettenhall). 


Specia/i7:y— CHINESE    (LOWESTOFT)    ARMORIAL    PORCELAIN,    and   OLD    ENGLISH    FURNITURE 


Van  Diemen 

&  Co. 


016 
Masters 


BERLIN 
Unter  den  Linden   17 

NEW  YORK  AMSTERDAM 

21  East  57th  Street  Rokin  9 


Anton   Graff 


LXIX 


The  Connoisseur 


(member    of    the    BRITISH    ANTIQUE    DEALERS'    ASSOCIATION.) 


Very  fine  4  ft.  6  in.  mahogany  Bow  Front  Sideboard,  fitted  cupboard,  cellarette  and 
drawer,  also  fine  Sheraton  Knife-box  with  silver  mounts. 


Telephone:    FLAXMAN    0877 

Cables  a  Telegrams: 
'ANTIFAKE.    SLOANE.     LONDON. 


ORIENTAL     AND     ENGLISH 
PORCELAIN 

CD 

12,  SYDNEY  ST. 
CHELSEA,  S.W.3 


ARTHUR  CHURCHILL 


REPRESENTATIVE 
COLLECTION    OF 
OLD  DRINKING 
GLASSES 

OLD  CUT  GLASS 


10,  DOVER  STREET,  LONDON,  W.l 


Telephone:  Regent  5431 
April,  1929. — No.  cccxxxii. 


(First  Floor) 


Old  carved   Statuary  Marble   Mantelpiece 

C.  J.   PRATT 

184,  Brompton    Road 
London,   S.W.3 

ANTIQUE  MARBLE   'S?  WOOD   MANTELPIECES 
FIREPLACES.   FURNITURE,  etc. 

Established  1860  Telephone:    Sloane  3027 

LXX 


The  Cotmoisseur 


Telegraphic  Address:    "  PONTARPETS,  PADD,  LONDON." 

J.  M.  Pontremoli, 

^<iakr  Ir  Antique  (Tarpets,  I5ape5trle5,lEmbroi5erles  an6  Silk  !:^roca6e5 


Telephone:  PADDINGTON  6664 

11,    Spring   Street, 
PADDINGTON,  W.2 


I   have   the 
greatest 
selection  of 
Samarkands 
in  colourings 


Pink,  Blue, 
Grey,  Purple, 
Green  and 
Coral. 

Also  a  great 
selection  of 
Persian  Rugs, 

Also  a  line 
collection  of 
Aubusson 
Carpets. 


Exfjert  Carpet 


leaner^ 


t;?^ 


attention  given 
to  all  Trade 


Rare  genuine  old  Persian  pure  silk  Heriz  Rug.     Size,  5  ft.  10  in.  by  4  ft.  9  in.     Nearly  600  stitches  to  the  square 
inch.     Brown-red  [ground   with   centre   design    of   ivory.     Difficult    to    describe    the    beauty  of   it.    Price,  £1,250. 


•  Dfc,  ,M»awn 


mr^: 


^pMIS''^' 


Fine  old  Hepplewhite  Bookcase. 
Original    condition. 


Che  Rome  of 
Old  ^nglisl)  Furniture 


OW  Silver  Plate 
and  China 


HARRY 
RIXSON 

YE   OLDE  RETREATE 

DUNSTABLE 


Telephone  : 
DUNSTABLE  25 


Telegrams  : 
RETREATE,"  DUNSTABLE 

LXXI 
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'"'  AC^O'NTMt 


CAKRINGTON  &  CO.  LTD. 


William    111. 


REGENT  STREET,  LONDON,  W.l 


You  are  always  sure  of  a   Bargain  at 

Shenker's  Antique  Galleries 


A  17th-century  Walnut  Chair,  upholstered  in  needlework. 
Several  fine  spectmin  chairs  in  oak  and  walnut  in  stock  at  modtrate  prices. 

I.  SHENKER 

118,  Brompton  Road,  Kensington,  S.W.3 

•Phone:   Sloane  2963.  Cable:  "Antiqushen,  London." 

April,  1929.— No.  cccxxxii. 


REMOVED  TO  BATH 

R»     P«    WAY   (OF  BRISTOL) 

35.  CAY  STREET 

BATH 


0 

GEORGE  Sr 

>L 

<m^.^7ra?/. 

^ 

if) 

r— 
CO 

0 

— 1 

m 

m 

en 

H 

■H 

V 

l/OODST 

QUIET  ST 

FINE  GENUINE  ANTIQUES 

No  Reproductions   or  Modern  Goods   Sold 

1  x.xii 


Telephone  : 
Victoria  5594 


The  Connoisseur 

S.    W.   WOLSEY 

71/72,     BUCKINGHAM     GATE,     S.W.I 

^arl^    period    Specialist 


Telegrams : 
"  Erlyoke,  Sowest, 
London." 


Pair  of  Oak  Figures  bearing  offerings,  original    colouring   circa    A.D.    1500,    2    ft.    6    in.   high. 

Fine  carved  oak  group  of  St.  Anne  the  Virgin  and  Child,  seated  on  Gothic  Tracery  Bench,  with 

Joseph   and  Joachin  behind.     Traces  old  colour  and  gilding.      15th  Century.      121  in.  high. 


A  Superfine  Four-Pedestal  mahogany  Dining  Table,  with  reeded  edges,  legs  and  pillars.     Width,  4  ft.   10  in.;    length,  18  ft.  9  in. 

With  original  pedestals. 


H.   F.   RICHARDSON 

(Removed  from  90,  Falhim  Road,   South  Kensington) 

47,    DUKE    STREET 


Set  of  Chippendale   mahogany 
Fretted  Bookshelves, 
in  original  condition. 


Telephone:  Regent  481 1 
Cables  :  "  Richanti,  London  " 


ST.  JAMES'S,  S.W.I 


Please  Note  Mew  Address 


OLD    ENGLISH    FURNITURE 


LX.XIII 
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THE 


By  AfpaintmenI 


PARKER   GALLERY 

Established   1750 

28,     BERKELEY      SQUARE,       LONDON,       W.l 


By  Appoi?itm€nt 


Old  Pictures 


Naval 

Military 

Historical 

Portraits 

telephone  :    Mayfair  3572 


Old  Prints 

Sporting 
Ships 
Yachts 
Views 


'telegrams  :  "Taychpee, 
Wesdo,  London" 


H.M.S.  Victory,  with  the  Body  of  Lord  Nelson,  arriving  at  Spithead,  1805. 
Painted  by  J.  W.  Carmichael. 


EXHIBITION— THE    AGE    OF    SAIL    IN    MERCHANT    SHIPS    ANDi  YACHTS 
Throughout  April.     Daily  10  a.m.  to  6  p.m.     Saturdays  to  1  p.m. 


Ralph   Hyman 


Dealer  in 
jintique 

Siloer 
and  Old 
SDerrieid 

Plate 


Collectors  and 

Dealers    cordially 

invited   to 

inspect    Stock. 


George  IV.,   1828, 
nine-light     Candelabrum. 
Height,  36  in.  Makers : 
E.  J.   &  W.  Barnard. 
Weight,    360  oz. 
Every  branch  and  sconce 
bears  full  hall-marks ; 
has  also  a  large  hall- 
mark on  Pedestal. 


A  handsome  piece  for 

Table  Decoration — in  the 

Gothic  taste. 


21,    Bury    Street 
BLOOMSBURY,  LONDON 


(TWO  DOORS  FROM  BRITISH  MUSEUM) 
'Phcrte  :  Museum  6793 
.April,  1929. — No.  cccxxxii. 


W.C.I 


By   direction    of  the    Administrator   of  the 
Estate   of  flie    late   G.    Holt    Thomas,    Esq. 

THE  CONTENTS  OF  THE  RESIDENCE, 

comprising  Examples  of    Jacobean,   Charles  II.,  William 
and  Marj',   Oueen  Anne  and  other 

PERIOD  FURNITURE 

Silver  and   Plate,  Pictures  and   Engravings,  China, 

Antique    Pewter,    Old    English    Bracket    Clocks 

Persian,   Indian  and  Axminster  Carpets  and  Rugs. 

A    17th-century   Heraldic  Tapestry  Panel 

Walnut  and   Mahogany  Bedroom  Appointments, 
and  other  effects  of'qualitj',   will  be 

Sold^by  Auction  by  Messrs. Ji 

HAMNETT,  RAFFETY  &  Co. 

at  High  Wycombe,  Bucks 
on  TUESDAY  and  WEDNESDAY 
APRIL  9th  and   10th,  1929 

at   12.45  p.m.  each  day. 

By   direction   of  the   Administrator  of    the 
Estate    of    the    late   Mr.  G.  Holt    Thomas. 

NOTE. — The  whole  of  the  above  were,  until  the  recent  sale  of  the 
residence,  at  "  North  Dean  House,"  Hughenden,  Bucks. 

Catalogues  may  be  obtained  from  Messrs.  Soames,  Edwards  &  Jones, 
Solicitors,  Lennox  House,  Norfolk  Street,  Strand,  W.C.2,  or  of  the 
Auctioneers,    30,    High   Street,    High   Wycombe. 
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CAItl.KS:  STUTUUN,      ^VBSTCENT,       LONnOIV." 

TBLKPHONH:        OEKHAKD      1901. 
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NALDERofMAYFAIR 


STUART     ANi> 
TURNER,    Ltd. 

13.    SOHO    SQUARE. 
LONOON.    W.l 


A   MAHOGANY   SHERATON    SECRETAIRE 
CABINET,    fine    colour    and    condition,    very- 
unusual  heisrht. 


Circa  1790. 

Height     ----- 
Height  to  top   of  bottom  part 
Height  to  Secretaire  open 
Length     ----- 
Depth,  bottom  part 
Depth,  top  part      -         -         - 


5  ft. 
3  ft- 

2  ft. 

3  ft. 
I  ft. 
I  ft. 


gjm. 
\i  in. 
4iin. 
25  in. 
7iin. 
I    in. 


GENUINE    Period 
Antiques 


(H.     NALDER,    Ltd.) 

21,   DAVIES   ST.,    BERKELEY   SQUARE, 

LONDON,  W.l. 

'Phone  :  May  fair  6461.  Near  Claridge's  Hotel. 


An  original  Queen  Anne  Walnut  Kneehole  Writing  Table 

of  rich  mellow  colouring  and  finely  figured  veneers  and 

bandings,  2  ft.  5\  in.  high,   2  ft.  6  in.  wide,    I  ft.  6  in.  deep. 

Fitted  with  eight  drawers  and  cupboard  under. 

Pair   Antique  Irish  Cut  Glass  Vases  ^vith  covers,    1  I  J  in. 

high.     Antique  English  Cut  Glass  Centre  Bowl  on  square 

foot,  7  in.  high  by    10  in.  diameter. 

We  specialise  in  small  pieces  of  Genuine  Antique  English 

Furniture  suitable  for  the  "  intimate  "  living  rooms 

of  discriminating  purchasers. 

Send  foT  our  new  publication  :  "  A  Synopsis  of  English 
Furniture."  Styles,  names  and  dates  from  1509  to 
1820.     Post  free   6d. 

EXTRACTS    FROM    PRESS    NOTICES 
The  Connoisseur:  "  This  handy  booklet. .  .  .information 
is  arranged  concisely  and  lucidly  within  the  scope  of  a 
few  pages." 

Country  Life:  "A  convenient  summary  of  the  main 
dates  and  achievements  of  English  Furniture. , .  .practical 
in  form  and  arrangement." 


ANTIQUE  FURNITURE. 


REPRODUCTIONS. 
JPUBLIO 


The  Cojinoisseur 


telegrams: 

Freemandom 
barb,    london 


TELEPHONE : 

61  17  CLERKENWELL 


And    at 

534,     MADISON     AVENUE, 

NEW    YORK,     USA 


Dealer  in  iltitique  SilDer.  Old  SDeffield  Plate,  etc. 


4-.     (5A<^^/:./&^/2^cc^^    ^^.^c^^c^/t^/^m^g^df^,   .J^^9^(r/€>n,  a;  n 


Highest    Prices  given 
FOR   specimen    Pieces. 


VERY  FINE  SILVER 

GILT    24  in. 
CIRCULAR  SALVER 

PIERCED    BORDER 


E.  C.  1 


WEIGHT,  197  02. 

LONDON,  1 741 

MAKER : 
D.  WILLIAMS 


A.   G.   LOCK 

(Member  of  the  British  Antique  Dealers'  Association) 
Late  of  112,  VICTORIA  STREET,  S.W.  1 


Fine  old  mahogany  double  Breakfront  Bookcase,  11  ft.  6  in.  wide. 

One  of  the  largest  stocks  of  Old  Furniture  in  Surrey 

AMi;kK:.^\     .AND   COI.OXI.M,    VISITORS    CORDl.AI.LY    IN\T  1  lil) 
Only  ]")  miles  from  London  (Waterloo  Station) 

Esher   Galleries,   High   Street,    Esher 

Telephone  :   ESHER  837  SURREY 

April,  1929.— No.  cccxxxii. 


A.    JIMMS 

Antique   J^urniture,   (El)ina 
an6    (5la55 


Oueen    Anne    walnirt    Arm-chair.        Finely    fii^ured    veneered    back.     On 

carved  cabriole  legs. 
Queen    Anne   Love   Seat,  on   carved   mahojiany   cabriole   legs  and  scroll 

feet.     37  in. 

113,    SYDNEY    STREET 
CHELSEA,     S.W. 3 


Telephone:      KENSINGTON     4099 
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G.    JETLEY 

52,   SOUTH  AUDLEY  ST.,  W.f 


ESTABLISHED     FOR 
50     YEARS 


ANTIQUES, 

FINE     REPRODUCTIONS, 

DECORATIONS, 

UPHOLSTERY 


FINE      REPRODUCTION      WALNUT      SIDE      TABLE, 
VERY     BEAUTIFUL     COLOUR. 


Many  lovely  and  liveable 

things    are    to    be   found 

in      the       Galleries      of 

JETLEY 


Period  Fireplaces 


Bratt  Colbran  &  Co.  (who  have 
incorporated  ihe  klc  firm  of  Mark 
Feetham  &  Co.)  have  the  finest 
collection  of  Period  Fire  Grates  in 
existence,  and  can  supply  faithful 
reproductions  from  original 
models. 

A   visit  to  their  Gallery  at  to,  Mortimer  Street, 
London^     IV. i,    would    be    found    of   interest. 

Bratt  Colhran  C?'  Co.  are  always  open  to 

purchase  for  cash  fine  examples  of  old  marhle 

chimney  pieces. 


BRATT  COLBRAN  8  Co. 

and  the  Heaped  Fire  Company  L,td. 
lo,  Mortimer  St..,  London.,  W.i 

Telephones:   Museum  G701  and  6702. 
Telegrams:   "Proteus,  Wesdo,  London." 


i.xxyu         .  -., 


LIB 


The  Connoisseur 


Established 
1820 


LEGGATT    BROS. 

30,  St.  James's  Street,  London,  S.W.I 


Telephone : 
Regent  0372 


^'-1 

I^Kn^MV  ^      ■ 

'«* 

' . /.^HHI^^^^^^B 

BY     APPOINTMENT    TO 


HIS     MAJESTY     THE     KING 


Pictures        Drawings 

Engravings  ' 


Classical  Landscape.  Size,  45  in.  by  50  in.  G.  P.  Pannini. 


VALUATIONS 
COMMISSIONS 
RESTORATION 


ALOYSIA 


/R.    1 
\    M. 


HERIOT    and> 
BRAMLEY    ; 


^Kembers  of  the  British  Jintique  Dealers'  ./Issocialiort 

Dealer  in  Hntiqucs     hIS 


one  : 

Ings   1283 


Chippendale  jaded  main  \  .  in  fine  condition. 

Set  of  Sundtil-..^;  Ware  JutJs 

17,     MARINA.     ST.    LEONARDS-ON-SEA 

April,  1929. — No.  cccxxxii. 


Collectors'  Curio  Corner 

(/IDiss  (5oul^far) 

15,  H)ovcr  Street,  piccabilli? 

IMA 

lablcs :  Uelepbonc : 

(Bol^plate,  %on^on.  ffienart   2102. 


Cbippcnfalc  /lOinov  in  8bapc^  ailt  frame 
30  in.  b?  31  in. 


.important  Collcctfon  of  ipcrfoD  ^furniture,  JEarU^ 
JEnamels,  ©l&  Sevveller^.  5voiic6,  etc. 


4 
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L 


BEMROSE 

&    SONS    LIMITED 


133  HIGH  HOLBORN 
LONDON 

MIDLAND    PLACE  § 

DERBY 


8  


FOR    ALL    GOOD 


PRINTING 


oil"  —  v.„  —  "     0 
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One  of  a  pair  of  very  fine  Jacobean  Curtains,  7  ft.  6  m.    ■    7  ft.  8  in., 

exquisitely  embroidered  with  trees,  foliage  a-id  birds  in 

lovely  colourings,  on  cream  foundation. 

GLASS    PICTURES         ::         SILK    NEEDLEWORK    PICTURES 

CHOICE    ANTIQUE    FURNITURE 

Write  for  free  copy  of  paiiiplilcf,  "  Pictures  on  Glass" 

L.  LOEWENTHAL 

4,  St.  James's  Street,  LONDON,  S.W.I 

Te'efilinve :     Regent  1181 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(ESTABLISHED      1880) 

have   a   large   collection    of 
OLD   ENGLISH    &   FOREIGN 

Hrms  *  Urmour 

Antique    China,    Furniture, 

rietal-work,     Carved     Oak, 

Curiosities  and  Antiquities 

of  all   kinds. 

11,  New  Oxford  Street  ( ^X^B^nltin  MuTer.-) 

April,  1929.-    No.  cccxxxii. 


T/je  Firebird  Screen,  ilhistraied 
above,  is  illuniinaied  fro/)/  the 
base  by  a  soft  light  which  lends  an 
iil///ost  ethereal  bea/ily  to  the  figure. 


L CLIQUE  GLASS  is  the  product  of  a 
master  who  is  not  content  to  follow 
■^  traditional  forms,  for  the  aim  of 
Rene  Lalique  is  to  discover  new  uses  and 
invent  new  themes.  His  productions 
include  not  only  vases,  statuettes  and 
innumerable  beautiful  objects  of  original 
design,  but  lighting  pieces  which  achieve 
effects  never  before  realised.  At  the 
1928  Paris  Salon  Exhibition,  Lalique 
presented  a  mcidern  interior  in  which 
every  decorative  feature  was  designed  in 
glass.  This  remarkable  exhibit  will 
shortly  be  re-erected  at  Breves'  Lalique 
Galleries. 

An  interesting  new  book,  "  The  Art  of 
Rene  Lalique,"  with  illustrations  of  a 
wide  variety  of  examples,  will  be  sent 
post  free  for  one  shilling. 

LALIQUE 

G  L.^^  S    S 

BREVES'  LAIJQUE  GALLERIES 

Imperial    Court,    2,    Basil   St.,   Sloane    Si. 

LONDON,    S.W.I  LIFT  TO   SECOND  FLOOR 

telephone:    Kensington    1928  -  7471 

1 
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NORMAN  R.  ADAMS  Ltd 


(Members  of  tite  British  Antique  Dealers'  Association) 


2-Pillar  Sheraton  Dining  Table. 

Huthetitic    Hntiques 

lO,   HANS    ROAD,    LONDON,  S.W.  3 


Phone:    SLOANE  2566 


B  R I S  T  O  L— DENMARK    AVENUE . 
BOSTON— 140,    CHARLES  STREET. 


(MASS. I 


Cablegrams  :  ADAMAX, 
LONDON 


)\  ye  Olde  mint  Rouse,  Peuensep,  suss^x  )\ 

Largest  Collection  of  Antiques   in  South  of  England. 
-      42    SHOWROOMS    ON    VIEW.      - 


X 


Set  six  Smalls  and  two  Arms.     Genuine  Old  Sheraton  Chairs,  original  old  colour  and  condition. 

Price  on   application. 

Only  address  :    MINT  HOUSE,  PEVENSEY,  SUSSEX 

'Celephone  No.  :  7  Teuensey  'Celegrams:     "Mint  House,  'Pecensey" 

Personal  attention  given  at  all  times  bj-  asking  for  Proprietor 


LXXXI 
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CHARLES  E.  THORNTON 


(Member  of  the  British  Antique  Dealers'  Association) 

Dealer  in  Fine  Antiques 


A  fine  carved  mahogany  Chippendale  Grandfather  Clock. 
Price,   £175. 


The  Adams   House 
PETERGATE    -    YORK 

April,  1929.— No.  cccxxxii. 


Capcocrs  Hntiques 

SKIPTON,    YORKS. 


Carved  and  Gilt  Mirror  (one  of  a  pair — one  minus  glass), 
1770-1790.     Extreme  size,  6  ft.  by  2  ft.  6  in. 


One  of  the  largest  and  most  valuable 

Collections   of  Genuine  Antique  Furni' 

ture  out  of  London—SILVER,  CHINA, 

PICTURES,    etc, 

F.    LAYCOCK 

36,   HIGH    ST.,    SKIPTON,   YORKS. 
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Frost 


R 


&     KEED 

ESTABLISHED     1  808 
26c,  King  Street,  St.  James's, S.W.I 

AND    AT 

10,  CLARE  STREET,  BRISTOL 

Old  English  Pictures 
and  Sporting  Subjects 


t^^ 


•JOHN  HUNTER.  ESQ.,  LL.D.' 


SIR  HENRY  RAEBURN,  R.A. 


Wanted    to    purchase  : 

OLD     ENGLISH     PICTURES— 

Portraits,  Sporting,   Landscapes 

ALSO   ON    VIEW  : 

Pictures  of  the  Sea  :   CLIPPER  SHIPS 

by  Montague  Dawson 


K.  Shimizu 


Opposite  CHRISTIE'S. 


Telephone:   REGENT  488  0. 


Old  Chinese  Porcelain,  Pottery, 
Sculpture,  Bronzes,  Jades,  Ivories,  etc. 


A  pair  of  fine  quality  Famille-Verte  Plates,  enamelled  with  flower  baskets  in 
brilliant  colours.  Kang-Hsi  period.  Diameter,  8i  in.  A  rare  Famille-Verte 
Incense  Box,  enamelled  with  medallions  on  stippled  green  reserve,  aubergine 
handle  surmounting  a  nest  of  birds  on  top.  Kang-Hsi  period  (A.D.  1662-1722). 
Length,  14  m. 

la,  PALL  MALL  PLACE,  ST.  JAMES'S,  LONDON 

s  w.i 


W.  PHILLIPS 

Antique  Jewels 
♦     anb    Silver     , 

492/4,  Oxford  St.,  W.I 

{Mar  Marble  Arch) 


The  lovely  old  Buckle  illustrated  is  one  small  example  of  the 

wonderful  collection  on  view  and  for  sale  at  these  Galleries. 

Antique  Jewellery  at  its  present  price  is  a  safe  invtstment. 

LXXXIII 


The  Connoisseur 


J.  LEGER  &  SON 


ESTABLISHED     1892 


TELEGRAM    AND    CABLE : 
LEGERIAN.    PICCY,    LONDON' 


TELEPHONE  : 
GERRARD    7621 


®16  /Ihastecs 


LONDON 

1  3.  DUKE  STREET 
ST.  JAMES'S.  S.W.I 


BRUSSELS 

178,  RUE  ROYALE 

Opposite   hotel  Astoria 


COLONEL   NUGENT 

By  J.  Zoffany.  R.A.  Size,  30  in.  by  23  in. 


NEW    YORK: 

695     FIFTH     AVENUE 

OIL     PAINTINGS     PURCHASED 


A  collection  of  old  English  porcelain   DRINKING  CUPS,  in  the  forms  of  Trout  Heads,  Fox  and  Vixen  Heads, 

Greyhound  Heads,  Bulldog  Heads,  and  a  fine  model  of  a  Canary.      Every   item  shown 

here  is  flawless.     Prices  on  application. 


LORIES  Ltd. 

106,  Wigmore  St., 
w.i. 

Members  of  the  B..'\.D.A. 


Cables  :    "Lories,  London." 
Telegrams  :  "  Antiquists, 

Wesdo,  London." 
'Phone  :    Welbeck  7077. 

WE  are  always  anxious  to 

purchase  similar  examples, 

either  from  private  owners, 

or  from  the  Trade. 


NOTICE 

HITHERTO  The  Connoisseur  Volumes  and  Indices  have  been  published  three  times  a  year. 
This  practice  will  now  be  discontinued,  and  the  Volume  and  Index  will  now  be  published 
half-yearly,  commencing  with  the  first  half  of  this  year,   1929. 

The  price  of  the  Volume  will  be  21/-  complete,  with  Index.    Index  only,  2  '-.    Binding  Cases  only,  3/6. 

The  first  half-yearly   Volume  will  be  ready  at  the  end  of  July. 


April,  1929.— No.  cccxxxii. 


Alstons  &  Hallam 

69,  Cornhill,  E.C.3 

Telephone:  Central  2534. 

ANTIQUE     SILVER 

Teapot,  1780,  by  John  Robins. 
Coffee  Pot,  1771,  by  Philip  Norman. 
Hot  Water  Jug,  1771,  by  Charles  Wright. 
Sugar  Basket,  1796,  by  R.  and  D.  Hennell. 
Cream  Jug,  1782,  by  Biirrage  Davenport. 

This  set  of  five  pieces  (^illustrated),  87  02.,  £100. 
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Three  early  Irish  boat-shaped  Fruit  Bowls, "ciVcif  1780. 


CECIL     DAVIS 

Specialist  in    Old  English  and  Irish    Glass 

8,  St.  Mary  Abbott's  Terrace,  Kensington 


W.14 


WANTED.     Fine    glass   of    all   kinds      Cecil    Davis    is   now 

buying    for    the    Season,   and   will   be    glad  to   hear   of  rare 

Cabinet  Specimens,  Georgian  Table  Glass,   etc. 

WALL    CANDELABRA.     Very  high  prices  paid  for  early 
period  pairs. 

Detailed  Monthly  List,  pod  free,  3d. 


BASIL    MUGGINS 

TENTERDEN 

■Phone  KFN'P     ALWAYS 

101  I\i:^l^   1  OPEN 

A     RARE    OAK    SECRETAIRE. 

INLAID       WITH      HOLLY,      ON 

GATE-LEG     FRAME,    3  ft.    wiJe 

♦♦ 

Trade   Enquiries  Inxnted 

Interesting  eighteenth-cen- 
tury pieces  usually  in  stock 


"THE  VALENTINE" 
By  W.  R.  Bigg,  R.A.  1755-1828. 


NOTABLE   COLLECTIONS,  both  large  and  small,   have   been    supplied   with   high-class 
Paintings,    Water-Colours,  and    Etchings,   by    HENRY   J.   BROWN 

(tale  W.  Lawson  'Peacock  <S'  Co.). 


THE 


RAEBURN    GALLERY 

Only  yJ  J  dress — 

48,   Duke   Street,  St.  James's,    S.W. 

(CLOSE  TO  CHRISTIE'S) 


f^^<^^^ 


Good     Prices     Paid     for    Fine     Portraits     by 
Raeburn,   Romney,   Hoppner,  Lawrence,   etc. 
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FOR    SALE 

Genuine  Sheraton  Serpentine  Sideboard 

5  ft.   long,   original  throughout. 
Drawers  oak-lined. 

Fine  Sheraton  Bracket  Clock 

Chiming  on  nine  bells. 
Pair  of  exquisite 

Antique    Sheffield   Plate    Candelabras 

Silver  mounts,  ol)long  bases. 

Rare  Antique   Satin  wood  Plate  Chest 

Charles  Angell 

(Member  of  the  British  Antique   Dealers'  Association! 

34,  Milsom  Street,  BATH 

Cables  and  Tdegrams:  "Antiques,  Bath" 
Telephone:    2762 

TRADE       AND      EXPORT 

COLLECTIONS  OR   FINE  SPECIMENS   PURCHASED.     DISTANCE   NO  OBJECT 


I 


R.  KIDSON  SWALES 

Antiques    anb    decorations 


I-ine  Oil  Portrait  of  "Kdmund  Burke."  by  Reynolds,    in 
original  carved  frame.      Size  of  canvas,  30  in.  by  25  in. 

THE    GALLERIES, 

1,  Cookridge   Street,  LEEDS 

April,  1929. — No.  cccxxxii. 


GUTEKUNST    &    KLIPSTEIN 

BERNE,      SWITZERLAND,      Hotelgasse     8 

Telegraphic  Address:   Artus,  Berne. 

New  Illustrated  General  Catalogue  No.  XXV. 

Price,  5  francs  =  4s.  ~  $1. 

Supplementary  Catalogue  No.  XXVI.,  price,  3  francB.just  issued. 
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lU^x^'^^Xii^x-scixscLX^S::^:^^^ 


IBY  APP01^fTME^TI 


ANTIQUES 

A  rich  William  and  Mary  Cabinet 
in  original  condition.  The 
marqueterie  of  the  finest  quality. 

The  Cabinet  has  recently  been 
mounted  on  the  stand  illustrated. 


Connoisseurs  and  all  interested  in  Antique 

Furniture  are  invited  to  inspect 

the  Galleries  of 

MAPLE  &  CO 


LONDON 


PARIS 


LTD 

BUENOS  AIRES 


^x^f::^:::n^:s^^::i^O!:s:iX^^ 


BV    APPOINTMENT    TO     HIS 

Majesty  King   George  V* 


Factory  Founded  in  1779 
BY  Queen  Juliane  Marie  or 
Denmark. 


ROYAL  COPENHAGEN  PORCELAIN 


The 

Bali  Dancer. 

By 

A.  Malinowsky. 

Height,  II   in. 

Price,    MS. 


London    Depot:     2,    OLD    BOND    STREET,    W.l 


t^AniEs  II 


BY       A  U  T  H  O  R  I  TY 

Established  in  the  year  1711 

R.  Webster  Ltd. 

(Successors  to  Thos.  Tompion) 

Member  of  the  British  Antique  Dealers'  Association 
Member  of  the  Royal  Warrant  Holders'  Association 

33,  QUEEN  VICTORIA  ST.,  LONDON,  E.G. 4 
'Phone:    Central  9708 

Watch     and    Clock 
Manufacturers. 

f  Diamond   and    Gem 

Merchants. 

Antique  Clocks 
a  Specialitp. 


Always  on  Show: 
Most    up-to-date    stock 
of    "  Clocks   of   Special 
Distinction"  for  all  pur- 
poses. 

Speciality 

for  Presentation: 

Webster's    Famous 

English  "Westminster 

Chiming    Clock.      £25. 


Fine  Antique  Striking  Clock  by 

Markwick,    London,    1690,   in 

pear-tree  case.    £50. 
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E.  KAHN  &  c«  l™ 

ANTIQUE    FURNITURE 

English   and   French 

ALSO     REPRODUCTIONS 

WHOLESALE  &  EXPORT  ONLY 


LONDON 

6,  8  &  10,  ST.  ANDREW  ST., 
HOLBORN    CIRCUS,    E.C.4 


and 


PARIS 

84,    AVENUE 
LEDRO-ROLLIN 

(Xlie) 


PICTURES  BY  OLD  AND  MODERN   MASTERS 

Examples  of  the  Early  English,  French,  Dutch,  and  Italian  Schools 

INSPECTION      INVITED 


ANION  MAUVE. 


Water-colour  drawing.        20  in.  x  14  in. 


MRS.     LOUISE     C.     HOYLE 

81,  Bridge  St.,  Deansgate,  MANCHESTER 

Tel.  4738  Central. 
<:OLLECTION   OF  WATER-COLOUR    DRAWINGS 

April,  1929. — No.  cccxxxii. 


OVER  HALF  A  CENTURY'S 
EXPERIENCE  AS  HIGH-CLASS 

Picture  Restorers 

Liners 

Frame  Makers 

Carvers^  Gilders 

Picture  Dealers^  &c. 

Christie's  Sales  attended. 

FRAMES     MADE    TO • 


CUSTOMERS'      OWN      DESIGNS 

CHAPMAN  BROS. 

(CHELSEA)   LTD. 

241,  King's  Road,  Chelsea,  S.W.3 

Studio  and  Works  :   245a,  KING'S  ROAD 
Warehouse       :       11,  CHURCH  STREET 

Telephone^  Telegrams — ' 

Ken,  0674,  \Framable,  Fulroad,  London, 
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BIGGS 


EDWARD   T.  BIGGS   &   SONS 


30   and    32,   HIGH    STREET,   MAIDENHEAD 


ANTIQUE  SILVER 


SHEFFIELD  PLATE 

Telephone  :     MAIDENHEAD  223 


ENGLISH  FURNITURE 


Set  of  four  Antique  Silver  Sauce  Boats,  date  1793.     MAKER,  JOHN   KING,  LONDON.     Price  £240. 
Very  fine  set  Antique  Silver  Adam  Candlesticks,  date  1775.     MAKER,  JOHN    CARTER,   LONDON.     Price  £170. 


DOWELL'S  Ltd. 

EDINBURGH 

will  sell  by  Auction  within  their  Rooms 

18,    GEORGE   STREET 

Saturday,  April  6th,  at  twelve  o'clock 

French     Furniture,     Old     European 

China,    Old    Chinese   Porcelain,   and 

Other   Valuable    Objects   of   Art 

being  the   entire    Collection   removed   from   a 
Mansion   House  in  the   North  of  Scotland 

Illustrated  Catalugiie. 

Friday,   April  26th,  at  twelve  o^clock 

Antique  Furniture  and  Objects  of  Art 

Catalogue. 

Saturday,  April  27tli,  at  twelve  o'clock 

The  Valuable  Collection  of  Scottish 

Antiquities,        Antique        Furniture, 

China,     Glass,     Armour,     Weapons, 

Paintings,    etc. 

which    belonged    to 
The  Late   Mr.  L.  J.   Butti,   7,   Queen   Street 

Illustrated  Catalogue, 


Telegrams:  "  Dowell,  Edinburgh  ' 


Telephone  25162 


IAN  ANDERSON  ^'dJnburgh 

One  minute   from  L.SM.S.   Railtv^v,  Princes  Street  Station 
Tel.  25859. 

GENUINE    ANTIQUES 


Left:— Six  Hepplewhite  mahogany  Chairs;  Five  Hepplewhite 
mahogany  Chairs  ;  Sheraton  mahogany  Square  Wine 
Box  on  tapered  legs  and  two  drawers;  18th-centixry 
Giant  Goblet,  baluster  stem,  folded  foot. 

Above  : — Fine  Stuart  Period  Painting  on  Glass,  with  contem- 
porary carved  wood  frame. 


Overseas  Visitors  cordially  invited. 
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1759  :  WEDGWOOD  :  1929 

HAND  -  PAINTED    DESSERT,    DINNER    &    TEA    SERVICES 


^       JL 

n 

w^    JL^ 

^H^i^J^Ar    '' 

Ki^iii 

■v 

^HP  ^"^^i^^ 

_J^^^(^B 

'    '1 

^^K 

^^" 

^ 

;^^^m^ 

_  ■■:■      »     1  lil«ti.;jdS£-^P^ 

,C^     ■"       •: Jjgaar^'-^-'. =— 

— =C^3S-?5     1 

Jin  Exhibition  of  modern  Wedgwood  ware  is  being  held  at  the  Showrooms 
of  ^Cessrs.   TT.  Qoode  &  Co.,    19,  South  JJudley  Street,  London,  W.l . 

WORKS  :  ETRURIA  :  ENGLAND. 


The  Connoisseur  Register 

SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
tninitnum  5/- ,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


CONTINUED  from 
Page  II. 
Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on   receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"  The  Connoisseur "  with  regard  to  any  sales 
effected. 


FOR    SALE 

Collection  of  Models,  Paintings,  Prints  of  old  Ships, 
Figure  Heads,  etc.,  for  sale.      (No.  1979.) 

Nailsea  and  Bristol  Glass  Collection  for  sale,  very 
rich  in  colouring  and  variety  of  form.      (No.    1980.) 

Gentleman,  intending  to  go  abroad,  wishes  to  dispose  of 
his  entire  collection  of  fine  Persian  Carpets  and 
Rugs.  Would  sell  singly  if  necessary.  Opportunity 
for  immediate  purchaser.  Address  "  Carpets,"  Wm. 
Porteous  &  Co.,  Glasgow. 

Genuine  Antique  Kent  Secretaire,  containing  32 
drawers,  with  brass  handles,  built  in  two  sections. 
Five  brass  handles  outside.  Unique  piece.  Photo- 
graphs available  showing  inside  and  outside.  Private 
collectors.  Can  be  seen  anv  time.  What  offers  ? 
(Xo.    1982.) 

A  Beautifully  Carved  oak  Lectern,  Suite  of  Empire 
rosewood  Furniture,  Cabinet  and  three  Tables, 
richly  inlaid  brass.  Photos.  Seen  by  appointment. 
Apply  writing,  Brownlie,  9,  York  Place,  Edinburgh. 

Water-Colour    Portrait   of   Sir   Hercules   Read,   by 

Seymour  Lucas.      (No.    1985.) 

April,  1929. — No.  cccxxxii 


Louis  XIV.  Fine  Equestrian  Portrait  of  this 
Monarch,  by  Adam  Frans  Van  der  Meulen. 
(No.    1986.) 

Widow  wishes  to  dispose  of  husband's  collections  of 
Antiques,  privately.  Chippendale  Chairs,  Mor- 
land  Engravings,  Miniatures,  China,  Snuff 
Boxes.  View  by  appointment.  Gra}-,  4,  Queen's 
Road,  Leigh-on-Sea,  Essex. 

Small  Collection  of  English  Pottery,  including 
English  Delft,  for  disposal.      (No.    1991.) 

Oil  Painting.— The  Model;  The  Mirror,  and  the 
magazine,  by  Bernard  Hall.  Reproduced  in  "  The 
Connoisseur,"  December,  1921.  £100.  Austrahans 
please  note.      (No.    1992.) 

First-class  Export  House  is  open  to  purchase 
good  reproduction  furniture  in  Mahogany, 
Walnut  and  Oak,  suitable  for  United  States. 
Prompt  payments  effected  in  London.  Reply : 
Box  2501,  c  o  The  Connoisseur,  i,  Duke  Street, 
St.  James's,  S.W.i 

lyi  1 1^  I  ATIJ  RES    ^t^orting,  Military,  Ships.  Landscapes. 

Portraits,  etc.  Antique  Reproductions, 
"Miniatures  galantes  "  18th  &  19th.  Damaged  restored,  etc. 
J.   V.   BOUIS,    356,  Rue  Paradis.  Marseilles,  France. 
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PHILLIPS,  SON  &  NEALE 


V 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

»/ 

ORJETS  irART,  I'lCTURES. 
FURNITURK,  PORCELAIN, 
SILVER.  jF.WELS   .\;   WINES 

at  then- 

FIVE  GREAT  ROOMS 


HARRY    PHILLIPS 
FOUNDER        1796 


73,    NEW    BOND    STREET,    W.i 


MAVI'AIR     0170 


HEAD  OF  ST.  SEBASTIEN 
SIR  ANTHONY  VAN  DYCK 

Oil  Painting.  45^  by  37^  cm.  In  excellent  preservation. 
Genuineness  guaranteed  by  world-known  expert.  This  picture^ 
the  property  of  a  Belgian  family,  is  for  sale,  and  collectors 
interested   in  the  work  should  at   once    communicate    with 

Y.     BAZIR,     66,     RUE     MONT-ROSE,     BRUXELLES 


ACQUIRING  A  LIBRARY  BY  EASY  STAGES 

Most  books  bought  nowadays  are  known  friends — bought 
for  years  of  frequent  use  and  companionship.  How  simple, 
how  economical,  when  the  housing  keeps  step  all  the  time 
^by  the  Minty  method.  Nothing  easier  for  the  purse,  or 
pleasanter  to  the  eye.  There  is  a  host  of  sizes,  depths 
and  styles. 


<«si-..-'-f^ri^    .^S  F  C"  T I O  NJ A L 


-yyyy^ 


BOOKCASE 


At  any  time  fresh  sections  to  tone  may  be    added    as    your 

library  grows.     The  finest  value  in  modern  bookcases  on  the 

market. 

i     Write  for  Nejo  Illustrated  Catalogue  containing  fullest  particulars  of    i 
i     Minty  Bookcases,  including  Oarious  period  styles  at  moderate  prices,     i 


i^^Jy 


(Dept.    44-45,  HIGH  STREET,  OXFORD 

^^  London  Showrooms  :  36.  Southampton  St..  Strand. W.C 
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The  EXTRA  QUALITY 
Virginia 

;  PLAYER^S  No.  3 
Cigarettes  can  always 
be  recommended*  .  . 
The  tobacco  in  them 
has  been  speciall'^il 
selected  for  its  qualitylljl 

10 /or  8^'    20  m  1/4  1 

:;:      50/...  3/3  100  ior  6/4 


Virginia-iiii 


GEMS    AND    ANTIQUES 


n 


m  II  s  t  D  e 
c  a  1  c  I  II  1 1  y 
illustrated  it 
tne  attention 
oi  prospec- 
tive oiiyers 
IS  to  be 
attracteci. 


TKe  BURLINGTON 


ildigraving    Co.    Ltd.    are 
experts    in   tills   particular 
method       ol        illustrating 
e  1  t  It  e  r    I  n 
o  1  a  c  li    and 
wnifc  or  col- 
our   and    in- 
V  1  t  e    your 
enquiries. 

318-326  COS  WELL  RD.,  LONDON,  E.C.I 

April,  1929. — No.  cccxxxii. 


Reproduced  by   kind  permission   of  Mitchell   Galleries,    Duke   St.,    St.    James's. 


MAKI 

1  3.   CECIL    COURT 

St.  Martin's  Lane 
W.C.2 


^^ 


o\^5 


CX^O*^    for 
^V^W>^OLD  PEWTER 


XVIIth.  XVIIIth,  and  early 
XlXth  Century 


and  ANTIQUE  FURNITURE 
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OLD  IRISH  BUBBLY  GREEN 


413 

413. — Tumbler  vase  in  bubbly  green  glass, 
uith  raised  bands  round  the  base.  Available 
in  4  sizes.  Height  6  inches,  3/6  ;  8  inches, 
4/6;  10  inches,  8/9;  12  inciies,  13/6. 
No.  413  vase  in  bubbly  green  can  also  be 
supplied  engraved  with  a  ship.  Height  8 
inches,  10/-  ;  10  inches,  15/-  ;  12  inches, 
20/- 


414 


415 


416 


414. — Salt  or  sweet  dish  in  bubbly  green 
glass,  2 J  inches  high,  3/6  pair. 

415. — Antique  jug  in  bubbly  green  glass, 
with  applied  handle.  Capacity  2  pints,  5/-. 
Tumbler  to  match,  6  for  7/6. 


417 

416. — Small    rectangular    bottle    in    bubbly 
green  glass,  6 J  inches  high,  3/9. 

417. — Tumbler  vase    in  bubbly  green   glass, 
with   side   handles.     Height   8   inches     8/9; 

10  inches,   15/-. 

No.   1212. — Circular  bowl  in   bubbly   green 
glass,  9  inches  diameter,  4  inches  high,  7/6. 


Bubbly  green  glass  was  made  in  Ireland  in  the  fourteenth  century.  The 
furnaces  were  fed  with  peat  and  it  was  difficult  to  maintain  a  sufficiently 
high  and  even  temperature.  As  a  result,  glass  contained  bubbles  and  was 
considered  unsatisfactory.  Ideas  have  changed.  The  faults  of  those  days 
are  the  charms  of  to-day. 

The  existing  genuine  old  pieces  are  now  in  famous  museums.  We  have 
succeeded  in  getting  the  right  colour  a  soothing  and  restful  green,  with  air 
bubbles  in  the  glass.  The  first  pieces  put  on  sale  were  snapped  up  at  once. 
We  find  it  difficult  to  keep  pace  with  the  demand.  This  glass  appeals  to 
all  collectors  of  the  antique.     The  prices  are  quite  reasonable. 

All  gQods  carriage  paid  in  Qreat  Britain^       Catalogues  post  free  on  request 


DROOD 


SOCIETY    LIMITED, 
FACING  HARRODS 


116,  Brompton  Road 
London,  S.W.3 
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J.    P.    BALLARD 

lO,     21,     23,     Cross     Street 

READING      (f.^o'nXnd^n) 


ANTIQUES 
CHINA 
PICTURES 
FURNITURE 


I S  H  O  P    Genuine  Antiques 

of      ■ in   ■ 

IDEFORD      Furniture,  China,  Glass 

SIX-FOLD  BLACK  (FLAT)  CHINESE  LACQUER  SCREEN, 
decorated  in  gold,  FOR  SALE.  In  excellent  condition. 
Apply  Box  No.  2500,  c/o  "  The  Connoisseur,"  i,  Duke 
Street,  St.  James's,  London,  S.W.i 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  Uinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


COAGULINE 


Transparent  Cement  for  the  collector. 
Unrivalled  for  mending  bric-a-brac, 
jewellery,  antiques,  fine  cabinet  work. 
Sets  quickly.  Ensures  a  permanent  imperceptible  union.  For  glass,  china, 
wood,  bone,  ivory,  marble,  ebony,  vulcanite,  etc.     Chemists,  6d.  and  1/ - 


OIL  PAINTINGS  by  Edwin   Ellis.   Buxton,   Knight,  and  others. 

WATER-COLOURS  by  Artists  of  repute. 

Old   Silver,  China,   Glass,   Ivories,  Sheffield    Plate,  etc. 

L.  A.  &  H.  A.  DALBY,  7,  Town   Hall  Square,  BRADFORD,  Yorks. 


G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD   PLATE  always  on  view. 

Established  1884  Jllso  al  290,  GIossop  Road.  Sheffield 


REPAIRS — Valuable  Porcelain,  Enamel,  etc..  Repaired  and  Restored 
MISS  SYLVIA  GYE,  27,  Holland  Road,  Kensington,  W.  14  iv^^um  5755 


CECIL  A.  HALLIDAY 
44,  Broad  St.,  OXFORD 


OLD     ENGLISH 
FU  RIM  ITU  RE 

Etc. 

TELEPHONE    3451 


P 


HOTOGRAPHY 

of  Antiques  &  Works  of  Art 
Portraits    in  your   Home 


Lt.-Col.  0.  B.  HARTER 
54,CathcartRoad,S.W.10 

Telephone :   Kensington  3808   


CtrlOOm  Gallen?  (M.  K.  Grant)  Xel.  Welbeck  7089 


.Specialises    in    Antique    Vases,   etc.,   converted   for    use    as 
Electric  Lamps.  9,  St.  Christopher's  Place, 

WiGMDRR  Street,  W.l 


(( 


J  ETSAM 


Telephone : 
Frobisher  4044 

44  &    54,   KENWAY   ROAD,    S.W.5 
(2  mins.  from  EARL'S  COURT  STATION). 


Large  and  varied 
collection  of  old 
Furniture,  Glass, 

Porcelain,  Pewter,  etc. 

Early  Japanese  Prints 
and 

Chinese  works  of  Art 


S.     MANHEIM 

15,  FORDWYCH  ROAD 
WEST  HAMPSTEAD.  N.W.2 

'Phone:    Hampstead  6476 


BUYS  and  SELLS  important 
items  of  CHINA  &  POTTERY 
suitable  for  Home,  American, 
and  Colonial  markets. 


PHOTOGRAPHY 

MARTIN    (Chemist) 

SOUTHAMPTON 

April,   1929.    ..\'o.  txcxxxii, 


Negatives  made  from 
I'rints,    1/-;     Pcstcards, 
I/-do/..  ;^&Jl'lates,3d. 
each  ;  Whole  Plates,  6d. 


D,       lYl.       &       1.       IVlAJNrlllillVl        a nUgue  Deaiers    Association) 

Our   most  representative  stock  of  English  China  and  Pottery  caters  for 

collectors   and    dealers    both    at    Home  and    Abroad.     Every    specimen 

guaranteed  genuine. 

56,  EBURY  STREET,  S.W.I.  'Phone— Shane  4684 


ni  n  OAK"  IN  I  AITFI  ANn       POR  SALE.— An  historical  old  Oak 
ULU  KfJ\R.  m  LAIVCLAnU       Staircase,  with  spiral  balusters,  etc , 

W.      H.      M  A  W  S  O  N, 

13/ IS,  Lake  Road,  Keswick,  15,  Victoria  Street,  Windermere, 

Cumberland.  Westmorland. 


W.    J.    M^COY    &!    SONS,    LTD. 

BELFAST 

DEALERS      IN     ANTIQUES,     OLD     PRINTS.     Etc 

Genuine  Examples  always  on  hand 


174,   BROMPTON   RD., 

ANTIQUES 

W.    S.    MILLS 


LONDON 

S.W.  3 


R 


Old  etidltsb  furniture 

THE  TRADE  SUPPLIED 


ANDOLPH 

(ARTHUR)  Tel.  102 

6,  1 5,  1 6,  Bridge  St.,  HITCHIN,  Herts. 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 


ESTABLISHED  21  YEARS 


TELEPHONE  1595 


OLD  CRYSTAL  CHANDELIERS  ^'XlyT refuted"' 

Chandeliers  repaired,  reassembled  and  missing  parts  supplied. 
Also  fine  Antique   Furniture,  Telephone :  Langham  2495. 

F.    W.    STANDISH,    11,  East  Street,   Baker  Street,  W.l 


SUTTON      &      SONS      Antique  Galleries 

Vicarage   Street,    FROME,  Som. 

Xicense&  IDaluers  'ipbonc  9C> 


Ruskin  Pottery 


is    produced    and    can 
be  obtained   from   the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 


Near  Wallace  Collection. 


'Phone  :  Ambassador  9835 


GENUINE    ANTIQUES,    FURNITURE,    CHINA    AND    CURIOS 

Hepplewhite    Circular    Dining    Table,    4  ft     4  in.  ; 

Sideboard,    3    ft.    3    in.  ;   Sheraton    and   Hepplewhite  Chairs. 

MRS.  SNEYD  TAYLOR,  64,  George  St.,  Baker  St.,  W.l 


MRS.   THOMPSON,    of    the    New   Inn,    Holme-on-Spalding-Moor, 
Yorkshire,  has  a  collection  of 

GENUINE  ANTIQUES  TO  DISPOSE  OF.     They  include 

Queen  Anne  oval  Dining  Table:  small  Sheraton  an.d  oak  Chests-of-Drawers :  carved 
oak  Hall  Table;  four-fold  Screen:  garden  and  figure  scene,  in  tapestry:  two  lace 
Handkerchiefs  and  old  .Samplers,  dated  ;  wool-work  Pictures, 


Genuine  Unrestored       ^'""^^  suppued 
Old    English    Furniture,    etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


ANTIQUE 
FURNITURE 


W.    H.    WHITE 

COLLEGE    COURT 

GLOUCESTER 


XCIV 
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N.  BLOOM 

5)c»nler6  in  Bntiquc 
Silver  an&  ©1& 
.  SbcfficlD  plate  . 


George  III.,  1807. -Six-light  Can- 
delabras  by  Ben  Smith  of  London. 
Same  having  three  draped  female 
figures,  each  supporting  two  lights 
and  three  Sphinxes  on  triangular 
base.  All  fully  Hall-marked  and 
with  Crest  of  the  Duke  of  Richmond 
and  Gordon.  Height,  2  ft.  \  in. 

Weight,  500  oz. 


1 5,  Norton  Folgate,  Bishopsgate, 
LONDON,  E.C. 

TRADE    INQUIRIES    SPECIALLY 
INVITED. 

Telephone    -    -     Bishopsgate  1587 


FOLKARD    &   SON 

ESTABLISHED    1814 

355,  OXFORD    STREET 

(near    Bond    Street),    W. 

antiques,  ®I5  China,  Cut  ©lass, 

Silf?  1Reet)leworJ?, 

vS)I5  Silver,  SbetfielC)  plate, 

paintings  on  ©lass,  etc. 


COLLECTORS,    COUNTRY   DEALERS,    AND    TRADE   SUPPLIED. 


SYDNEY  W.  NEWBERY 

The  Collectors'  and  Dealers' 

PHOTOGRAPHER 


Telephone : 
Brixton  0468 


7,  Stockwell  Terrace 
London,  S.W.  9 


For  speci/fjens  of  my  work  see  The  Connoisseur 


L.J.WICKES 

(Member  of  British  Antique  Dealers'  Association) 

XVI     Gloucester     Road 
KENSINGTON,  S.W.  7 

'Phone  6461    Kensington 


Mahogany  Chippendale  Writing  Table  with  revolving  top,  having  a 

pair  of  candle   brackets    on    rising   lid,  and    drawer  beneath  at  each 

end.       Pair  of  coloured  Sporting  Prints,  by  Pollard. 


C.  RICH 


THE  OLD  MALT  HOUSE 
HIGH    STREET      ::       UCKFIELD 

SUSSEX 

AND  AT 

46 A,    The    Pantiles,   Tunbridge   Wells 

Tel.  No. :    1439  Tunbridge  Wells. 

Genuine  Old  €ngli$l)  furniture 

etc. 

TRADE   SUPPLIED 


W.    F.    GREENWOOD    &    SONS,    LTD 


Antiques 

24,  Stonegate 
YORK 

10,  Royal  Parade 
HARROGATE 
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GEORGE  III.  SILVER  TEA  SET.     1807.     35  oz.     Makers.  P.   &  W.   Bateman. 
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Collectors,    American     and    Colonial     Dealers 


WILL     DO    WELL    TO     VISIT 


ARTHUR   BURLEY 

(Established   20  Years   in  Holborn) 

AT     HIS     ROOMS      IN      THE 

Pall  Mall  Depository 

Carlton   St.,    Regent  St.,  S.W.I 

(BACK     OF     PICCADILLY    TUBE     STATION) 

HE  HAS  ALWAYS  A  STOCK  OF  GENUINE 
ENGLISH  AND  CHINESE  PORCELAIN  AND 
POTTERY.    SMALL    PIECES    OF    FURNITURE,   ETC. 

SPECIAUIY :     MARTIN     BROS.     POTTERY. 
HOURS:    ID  TO  5.30.  'Phones:    Gerrard  4546,  4547,  4548,  and  3064 


Member  British  Antique  Dealers'  Association 


APPOINTMENT  BY  CARD  WILL  BE  GREATLY  APPRECIATED 

THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

(Patronised  by  the  Royal  Family) 

Queen    Anne     House,     Duke's    Lane 
Church     Street,      Kensington,      W.  8 

Special  small  "pieces,"  suitable  for  flats. 

ANTIQUES    OF    ALL    KINDS 


ANTIQUES 


AIN  1  IVjL'E.S  WEAPONS 

Capt.  E.  F.  BOULTBEE,  38,  Walcol  Street,  BATH 


FRED*^    AXFORD 

Fine  Antiques,  etc.,  etc, 
304,  VAUXHALL  BRIDGE  RD.,  S.W.I 

Telephone:  VICTORIA  6349 

I  ITALIAN    ANTIQUE 

:  LARGEST  COLLECTION  IN  LONDON  • 

•  ■ 

:    E.  SUCCIO,  9,  Fitzroy  Street     . .     LONDON    W  1     • 

■  Telephone:   Museum   607  1  • 

;  Sole  American  Agents:    GRALEE,  Brush  HiU  Road,  ReadvlUe.  Mass.  ' 


THE    LEADING 

AUCTIONEERS  AND 

EXPERT  VALUERS 


SALES  EVERY  FRIDAY  and   SATURDAY 


WRITE     OR    CALL    IN    FOR    AUCTION    CATALOGUES 
LOTS  ALWAYS  ON  VIEW        EXPERT  ADVICE  FREE 

Strand  Stamp  Auctions 

All   communications  to 

HARMER    ROOKES,     188    &     189,    Strand,    WC.2 


Opposite  Australia  House. 


■  Ph,»ie:  Lily  S069  fl-  9526 


OLD 
CHINTZES 


A  very  fine  collection  of 
Old  Chintzes  available — 
acquired  from  all  parts  of 

the  country. 
Curtains,  Bedspreads,  etc. 


W.  H.  HAYNES,  Tfie  ''Ovintx:'  Shop 
25  &  26,  SPRING  ST.,  PADDINGTON,  W.2 


THE    ANTIQUARY 

iarch.  graham. f.r.s.a.i 

ANTIQUES   DEALER  &  VALUER.         ii'- ^.fj- 

■Am 

Furniture. 

^^^^^ 

China 
Old   Books 
Prints 
Pictures 

^^^^^r^     48    HIGH     STREET. 
OXFORD 
.>o  AT  KINGS    ESPLANADE, 

Curios.  Etc 

HOVE. 

C.  &  D.  O'DONOGHUE 


DEALERS  IN 


Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


Have  you  seen  the  HtlttQUe  fUmitUre  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  weilk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS.  SHEFFIELD  PLATE,  PRINTS,  etc. 


ANTIQUE     PEWTER 

HJP_        A         I^TMRITI    I        ( Members  of  the  British  Antique 
•      *X.      /A.       IVliVlDi:<l_l_  Dealers'  Association) 


Established  1868 


182,   Aldersgate    Street,   LONDON,   E.C.I 

OLD     JEWELLERY 


HENRY     OLIVER 


'Dealer     in     Antique     Siloer 
9,BARTLETT'S     BUILDINGS 

LONDON,  E.G.  4 


BURGESS  HILL  ^^'^  °^  ""^'t^''' '""' '' 

Begs  to  announce  that  he  has  removed  to 

10  &  11,  Market  St.,  Castle  Square,  BRIGHTON 

Where  he  has  a  stock  of 

Genuine  Antiques  at  moderate  prices. 


Reference   no. 


For  Office  use  only 


ENQUIRY    COUPON 


APRIL, 
1929 


Name  (state  whether  Mr.,  Mrs.,  or  Miss). 

Address  in  full 

Subject  of  Enquiry 

^«^<2  1929. 


(To  be  accompanied   by  a  remittance  value  5/-) 


N.B.     FOR     PARTICULARS     REGARDING     THE     USE     OF     THIS     COUPON     SEE     PAGE     LXXIX,     FEBRUARY     NUMBER 

April,  1924.— No.  cccxxxii.  XCVI 
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HOTEL     DE    VERE 

18,    EGLINTON     CRESCENT 

EDINBURGH 

HOUSE     FOR    CONNOISSEURS 

Furnished     in     Jintiques 

RESIDENTS     CAN      PURCHASE 

PATRONISED   BY  NOBILITY 

PHONE.    61533 


WANTED  : 

Two  Period  Arm-chairs 

similar   to   the 

illustration. 

J.  PEYTON-JONES 

Englisb  an&  dFiencb 
jfuriiiture 

©ID  /Iftasters 

78,  PARK  STREET 

GROSVENOR  SQUARE 


Telephone;  Grosvenor  U93 


W.l 


CRYSTIDE 

Polished  Plate  and  Sheet  Glass,  specially 
manufactured  for  protecting  and  enhancing 
the  appearance  of  pictures  and  works  of  art. 

Crystide  is  a  clear  crystal  glass,  free  from 

the  detriment  of  the  green  tint  of  ordinary 

glass. 

Enquiries  to  :    T.  &  W.  IDE 


Head  Offices: 

15  d  16.  Rathbone  Place, 

Oxford  Street,  W.1. 


Works : 

Glasshouse  Fields, 
Ratcliff,  E.  1 


VERNON    H.    GITTINS 

(Late  with  Bacons  of  Bold  Street) 

begs    to   advise    clients,  and  the  trade,  that 

he    has    now   commenced   business   on    his 

own  account   at 

3,  SLATER  STREET 
LIVERPOOL 

'Phone  :    Royal   5890 

AN    INTERESTING    COLLECTION    OF 
ANTIQUES    ONLY 


WILLIAM  WILLIAMS KM.-d3a 

CHINESE    WORKS    OF   ART 


Very  unusual  specimen  of  a  T'ang  Horse,  with  traces  of  original  pij.'ment.     Height.  14 in. 

189.  Railway  Approach,  SHEPHERD'S  BUSH,  W.12 

A  REWARD  is  offered  for  information  leading  to  the 
^*  return  of  the  thirteen  small  miniatures  of  Tudor  and 
Stuart  Royal  personages  and  Oliver  Cromwell ;  four  small 
pictures,  two  of  them  panel  of  Jacobean  date ;  small 
silver  cup  ;  and  articles  of  china  taken  away  from  Quy 
Hall,  near  Cambridge,  on  the  night  of  Nov.  13th,  1928. 

Apply : 
Messrs.  Bidwell  &  Sons,  Land  Agents,  Benet  St.,  Cambridge. 


WANTED    to    purchase 

Oia  enalisi)  $  yrcncD 
WaterColour  DraiDings 

Collections  or  single  examples. 


t-5^ 


WALKER  GALLERIES  L^*^ 

118,  New  Bond  Street,  London,  W.l 


BURFITT  Ltd. 

Dealer  m  Hntique  Silver  anD  SbefficlO   iplatc 


1,   Albemarle   Street 

(First  Floor) 

W.l 


TELEPHONt  :     REGENT   7658 


One  of  a  set  of  four  Saltcellars,  1808. 


XCVII 


The  Coitnoisseitr 


MARY- ANN 
ARCHER 

(M.    M.    A.    ARCHER    HOUBLON) 
COO 

Sbop   of 

'Antiques 

59," 
Beauchamp     Place 

^'"'ttSamtTabfe.'^"'"'       LONDON       \      S.W. 


Antinueo.ik  Ariii-Lli.iir  Well-carved  I'.ick 


JACKSON  &  SON 

(Members  oj  the  British  A>itiq7ie 

Dealers'    Association    a7id    Fine 

Art  Trade  Guild). 

Partners : 

T.  Blacow,  M.  D    Blacow,  and 

T.  H.  Greasley. 

ESTABLISHED     1839 

Old     English     Furniture 

and 
Miscellaneous     yintiques 

Telephone :    No.    16    Sedbergh. 

Telegrams  : 
"Jackson,  Antiques,  Sedbergh" 

Main  Street,  SedbergK 
(L  M  S),  Yorkshire 


JAMES  RIMELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 

DEALERS    IN    BOOKS    AND    ENGRAVINGS 

beg  to  offer  (post  free  on  application), 

Catalogue  No.   280  : 

ILLUSTRATED    CATALOGUE     OF    COLOURED 

AND     OTHER    ENGRAVINGS 

for    decoration    and    the    portfolio. 

Comprising  Sporting;  Fancy  Subjects;   Portraits  (Legal, 

Medical,  and  General) ;    and    important    Views    (London 

and    Provincial) . 


Books  and  Engravings 
Purchased. 


Valuations  for  Probate 
and   Insurance. 


Late  of  53,  Shaftesbury  Avenue,  and  39,  Duke  Street 


ANITA 
CALDWELL 


Old 

English  Furniture, 
China  and  Glass 

interior  Decoraijons 

Any    Period 

Moderate   Prices 


Old  mahogany  Sofa  Table  with  band,  in  original  condition. 
Lovely  colour.    Size.  4  ft.  9  in.   by  2  ft.  2  in. 


H.  KENYON 


*# 

"^  ■^,    (Member  of  the  ^rilish  Antique 
r*  "Dealers'  Association) 


46,  Brompton  Rd.,  LONDON,  S.W.  3  SS?"?  sS"^=  "nrd^„l^ 


THE  OLD  LECHE 
HOUSE, 

21,  Watergate    Row, 

CHESTER. 

OU  English  Furniture, 
^^^^^    Pottery,    Pewter,    etc. 

Telephone    No.     1059. 


fl.  €.  Perrp 

(Member  of   the  British  Antique   Dealerb*" 
Association.) 


Purchaser  and  seller  of 

ANTIQUE     FURNITURE, 

CHINA,    POTTERY, 

etc. 

4  5i  6,  €xbibitfon  Road 
Souti)  Kensindton 

Walnut  Dressing  Glass  of  fine  colour,  with  _  ,,, 

original  Vauxall  Mirror.  Date  about  1710         KENSINGTON  0683.  S.W.7 


REFERENCE     NO. 


For  Office  use  only 


FREE  HERALDIC  COUPON 


FOR    HERALDIC    QUERIES 


Name  f state  whether  Mr.,  Mrs.,  Miss,  etc. J 
Address  in  full 


Date 


7929. 


N.B— FOR     PARTICULARS     REGARDING     THE     USE     OF     THIS     COUPON     SEE     PAGE     LXXXI 

April,  1929.— No.  cccxxxii. 


MARCH     NUMBER. 

XCVIII 
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GREGORY    &   COMPANY 

19,  Old  Cavendish  Street,  London,  W.  i 


^  An  extra  fine  quality  Ferahan  Carpet,  in  perfect  condition,  in  soft  rose,  greens  and  camel  on  a  blue  ground.  = 

=  Pale  green  ground  corners,  and  red  ground  border.     Size,  13  ft.  i  in.  by  10  ft.  7  in.  = 

I       Importers   and,   Colledtors  of  fine  old  Persian  and  Chinese  Carpets  and  Rugs        i 

^iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii^ 

XCIX 
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Z'/^^  Connoisseur 

Telegrams:  "Glasstique  (Piccy)  London"  Phone:  Regent  1811 

G.  GLASS  &  SON 

OLD    ENGLISH   SILVER,    SHEFFIELD 
PLATE,  ANTIQUE.  JEWELS,  (^c. 


TRADE  ENQUIRIES  SPECIALLY  INVITED 


George  III.,  1770,  Silver  Urn.     Makers,  John  Easton 

and  Wm.  Fennel.     Weight,  86  oz.   12  dwt. 

Pair  of  George  III.,   1770,  Silver  Candlesticks.     Maker, 

Ebenezer  Coker. 


35,  King  Street,  St.  James's,  LONDON,  S.W.I 

(Late  of  Deansgate,  Manchester) 


FOYLE'S     SPECIAL     OFFER 

Mezzotints 

By   CYRIL    DAVENPORT 

One  of  The  Connoisseur's  Library  Series.  An  exhaustive 
treatise  on  the  beautiful  Art  of  Mezzotint  Engraving.  Besides 
biographical  and  critical  matter  there  is  a  vast  deal  of  technical 
information  clearly  set  forth,  including  a  list  of  the  more 
important  Works  on    Mezzotints. 

With  40  Plates  in  Photogravure,  which  cannot  be 

described  othervyiae  than  as  charming  copies  of  the 

originals.  Invaluable  to  the  Collector. 

Published   31/6   net. 

Offered  as  new,  on  approval,   21/-       Postage  9d. 

FOYLES,  Charing  Cross  Road,  London 


66 


TOBY" 


3,  WESTBOURNE   STREET 
SLOANE  SQUARE,  LONDON 


(MRS.  KLOYDI 
Member  of  the  British  Antique  Dealers'  Associ.ition 


S.W.I 

Telephone ;    Sloane  6361 


Bntiqucr^ 


Bow  figTire  of  a  Nun.  Chelsea  Cupid  with  bird,  an.hor  mark.  Chelsea  figrure  of  a 
Lady,  gold  anchor  mark.  Chelsea  figure  of  Mars,  gold  anchor  mark.  Chelsea 
Musicians,  gold  anchor  mark.    Also  a  pair  of  Bow  figures.  Winter  and  Summer,  marked. 

MARTIN     BAXTER 


Sheraton  mahogany  Folding  Table, 
20  in.  wide  closed. 
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Speciality — 

OLD  ENGLISH  AND 
IRISH  GLASS 

ANTIQUE 
FURNITURE 


la,  Piccadilly  Arcade 
LONDON,   S.W.I 

telephone:    Gerrard    3472 


TELEPHONE     No.     604 


T.    ORDISH 

Large  and  varied  stock 
of  Antiques  of  all  kinds 

CHINA   ST.    &   CASTLE  HILL 
LANCASTER 


HARPER'S   ANTIQUE   GALLERIES 

Members  of  the  British  Antique  Dealers'  Association.  Established  70  years 


(3enuine 

/intiqucs  of 

all  kinds 

Speciality  : 
English  Delft 


The  trade 
invited. 


Walnut  cabriole  let:  Arm-chair.  Chippendale  mahogany 
ribbon   back.  Serpentine-fronted  Chair. 

Castle  Street,   ASHFORD,    Kent 

Telephone:  Ashford  172 

H.  STUART  PAGE 


A    varied    and 

interesting  stock 

of 

Hntiques 

only. 


Mahoe:any  Wine  Box.    Very  fine  quality, 
rich  colour  and   perfect  condition. 


129,  Bridge  Street 
WARRINGTON 
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ACKERMANN  GALLERIES 

157,   NEW   BOND  STREET 
LONDON,    W.l 

ESTABLISHED     1783 


One  of  a  Set  of  Four  Oil  Paintings. 


HENRY  ALKEN. 


Ml  in.  by  16  in. 


An  Exhibition  of  some  of  the  finest  works  of 

BRITISH     SPORTING     ARTISTS 

PICTURES    AND    PRINTS 


On    View    Jjpril    17th    to    M.a^    31st 


The  Ackermann  Galleries  have  specialised  in  Sporting  Pictures  and  Prints  for  145  years  -^ 
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CYRIL  ANDRADE  LTD. 


Telephone  :    MAYFAIR  2001 


Fine  Queen  Anne  walnut  fitted  Bureau, 
with  three  lower  drawers,  dark  brown 
in  colour.  Height,  37^  in.  ;  length,  34  in.  ; 
depth,  18^  in.  Surmounted  by  pair  of 
finest  quality  Whieldon  under  glazed 
birds.  Height,  "]\  in.  Centre — Hawk 
with  outstretched  wings.  Height,  ^\  in. 
All  unique. 
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Oil  painting,   Lady  with   Rose,   in   light 
blue  dress.     By  Nathaniel  Dance. 

Canvas  size,  30  in.  by  25  in. 


24,  HANOVER   SQUARE,  LONDON,  W.l 
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VEITCH 


@ 


Che  Original  6corgian  Rouse  for  Old  Gnglish   Silver 


OLU      ENGLISH      S;LVER. 
Set  of  ten  fine  Silver  Meat  Dishes,  by  Paul  Storr,  date  London,  1810.     Two  of  each  size,  22",  20";  19",  17",  15". 

7C  ARLTON  STREET,  LOWER  REGENT  STREET, LONDON,  S.W.I 

Telegrams:    "Veitchius,  Piccy,  London." 


Cables :   "Veitchius, London.' 


Telephone:    Gerrard    8174 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY  -  OLD  PICTURES 

Trade  Supplied 

C.   L.    PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10    MINUTES    OF.ALL    STATIONS 


Telephone:    Brighton  5619 


STEWART 


(Member  of  British  Antique 
Dealers'  Association) 


ACTON 


WANTED 

OLD     STAFFORDSHIRE     HORSES 
(perfect   or  damaged) 

STAFFORDSHIRE     COWS 

SMALL     DOGS     AND     CATS 

J- 

12,  Prince  Albert  Street,  BRIGHTON 


POSTAGE  STAMPS  AT  AUCTION 

Single  Rarities.  General  and  Specialised  Collections 
are  best  bought  and  sold  through 

C3l)e  !&or6  Street  Auctions 

conducted  weekly  by 

H.  R.  HARMER 

'Philatelic  Jluctioneer  and  Expert 

6,  7  S  8,  Old  Bond  Street,  London,  W.l 

Telephone  :   Gerrard  J 623 


I 

t 


ANTIQUEjrAND 
FINE  ART  SALON 

(JANHT  G.   LUMSDHN)        _      '    • 


ANTIQUE    SILVER 
CHINESE      PORCELAIN 

AND 
ANTIQUES  GENERALLY 


QUEENSFEfiRY    CHAMBERS 
10,     QUEENSFERRY     STREET 

EDINB0RGH  AM£ 


Queen    Anne   walnut  veneered 

Chest,    on    cabriole    legs.       In         Two  minutes  from  L  M  S  Stafipn,       'Q 

nrlcrin.1  .r,nrtiHnn      SQ  i„    hi<,h  Telephone  No.  :    26483    '      ' 

LIB 

cm 


original  condition.    59  in.  high 
36  in.  across. 
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Jpiiie  Hit  Stealer  to 


User  /iCtajestg  the  (Sjueen 


By  Appointment 


ALBERT  AMOR 


Telephone :  Regent  0444. 


(Sole   Proprietor:     W.    LESLIE    PERKINS) 

Telegrams  and  Cables:  "Amorifer,  London. 


31    and   32,   ST.   JAMES'S    STREET,   LONDON,    S.W.  1 


^^?WS^^:i</ 


^ 


An  important  Louis  XIV.  carved  and  gilt  Fire  Screen,  with  a  panel  of  finely  coloured  petit-point 
needlework.  In    perfect    state    of    preservation.  3    ft.     6    in.     high  ;    2    ft.     2    in.     wide. 
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VIEW  IN  VENICE 

BY  JAMES  HOLLAND,  1853 

In  Mr.  F.  J.   Nettlefold's  Collection 


Printed  in  England. 


April,  1929 


TO   AND   FROM   AMERICA 

By    C.    REGINALD    GRUNDY 


A  LITTLE  anterior  to  the  time  when 
Dutch  masterpieces,  intended  for  exhibition  in 
BurHngton  House,  were  being  escorted  by 
destroyers  across  the  narrow  seas,  another  con- 
signment of  similar  works  for  the  same  destination 
was  on  its  way  over  the  Atlantic  Ocean  from  the 
United  States.  Naturally,  the  pictures  from 
Holland  formed  the  larger,  more  important  and 
more  varied  collection.  It  was  the  outcome  of  a 
special  effort  on  the  part  of  the  Dutch  Government 
both  to  show  its  goodwill  to  England  and  to 
represent  worthily  the  superb  quality  of  its 
country's  contribution  to  the  World's  art.  With 
practically  all  the  great  public  and  private  col- 
lections at  its  disposal,  the  Dutch  Government 
brought  together  a  magnificent  nucleus  for  the 
display.  Supplemented  by  a  large  number  of 
masterpieces  from  British  public  and  private 
collections,  and  from  other  Continental  countries 
and  America,  it  resulted  in  the  finest  and  most 
representative  exhibition  of  Dutch  art  which  has 
ever  been  assembled  under  one  roof. 

It  is  to  the  American  pictures  in  this  display 
that  I  wish  specially  to  refer,  for  in  years  to  come 
their  presence  there  may  not  improbably  be 
regarded  as  the  most  noteworthy  event  in  con- 
nection with  an  epoch-making  exhibition  ;  since 
this  is  the  first  occasion  on  which  Americans  have 
lent  works  on  an  extensive  scale  to  a  European 
art  display  in  which  they  had  no  direct  concern. 
The  action  was  the  more  noteworthy  because  the 
examples  sent  were  pictures  of  the  most  costly 
character,  which  could  hardly  be  replaced  in  the 
event  of  loss  or  damage.  Though  the  risks 
attendant  on  an  Atlantic  passage  are  probably 
less  than  those  incurred  in  covering  the  same 
distance  on  land,  yet  even  the  most  generous 
lender  may  hesitate  before  he  exposes  his  rarest 
possessions  to  the  perils,  such  as  they  are,  of  a 
journey  of  several  thousand  miles. 

This  American  contribution  hardly  received  the 
attention  it  deserved,  for  its  individual  components 
became  merged  in  the  general  mass  of  the  exhi- 
bition, itself  a  compliment  of  no  mean  order. 
For  it  must  be  remembered  that  the  display  at 
Burlington  House  was  altogether  exceptional  in 
its  character.  The  retrospective  section,  to  which 
the  American  exhibits  were  almost  wholly  con- 
fined, was  limited  to  fine  works  by  the  greater 
Dutch  masters,  each  item  accepted  having  to 
undergo  the  scrutiny  of  an  expert  selecting 
committee  who  fixed  a  standard  for  admission 
higher  than  that  attained  at  any  of  the  leading 
public  galleries  in  the  world.  The  result  was  a 
plethora  of  great  pictures  in  which  those  American- 
owned  took  their  appropriate  place  as  worthy  and 
representative  examples.  That  they  received 
notice  as  such  is  hardly  a  sufficient  acknowledg- 
ment of  the  kindness  of  their  owners,  who,  by 
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participating  in  a  London  exhibition,  in  which 
the  United  States  had  no  direct  interest,  made  a 
friendly  gesture  deserving  our  warmest  thanks. 

America  is  becoming  more  and  more  the 
reservoir  in  which  the  great  bulk  of  unattached 
art  treasures  is  being  gradually  accumulated.  The 
process  has  caused  much  heart-burning  in  Britain, 
where  the  substantial  amounts  paid  for  individual 
masterpieces  hardly  affords  consolation  for  the 
idea  that  these  works,  once  they  reach  the 
other  side  of  the  Atlantic,  will  never  be  seen 
again  in  this  country.  That  this  idea  is  erroneous 
is  shown  by  the  re-purchase  of  several  important 
works  from  New  York,  which  have  found  their 
way  back  to  English  public  or  private  collections. 
But  this,  unfortunately,  is  only  an  insignificant 
eddy  in  the  main  movement  of  works  of  art  which 
is  progressing  steadily  in  the  contrary  direction. 
If,  however,  American  collectors  will  lend  their 
treasures  to  English  exhibitions,  and  so  afford  our 
public  an  occasional  opportunity  of  enjoying  them, 
the  smart  originally  experienced  at  having  been 
compelled  to  part  with  some  of  the  more  attractive 
of  these  works  will  be  largely  healed.  Indeed, 
the  advantage  may  even  be  on  our  side,  for 
America  makes  her  purchases  not  from  England 
alone,  but  from  the  whole  world,  and  if  our 
transatlantic  cousins  will  repeat  the  kindly 
action  exemplified  in  the  Dutch  exhibition  and,  to 
some  extent,  in  its  predecessor,  the  exhibition  of 
Flemish  art,  then  British  art  lovers  will  have  the 
opportunity  of  seeing  many  works  which  otherwise 
would  never  come  under  their  notice. 

I  hope  in  this  and  future  issues  of  The  Con- 
noisseur to  illustrate,  by  courtesy  of  their  owners, 
some  of  the  more  important  pictures  belonging 
to  American  collectors  which  were  on  view  at 
Burlington  House.  Meanwhile,  I  take  this  oppor- 
tunity to  pay  to  them  and  to  the  other  owners 
who  took  part  in  the  display  a  tribute  for  in- 
augurating a  new  and,  I  hope,  permanent  move- 
ment, which  will  tend  to  make  the  relations  of 
Britain  and  America  still  more  friendly  and 
intimate.  Where  so  many  are  concerned,  it  may 
appear  invidious  to  single  out  names  for  special 
mention,  yet  credit  should  be  given  to  Sir  Joseph 
Duveen,  the  pioneer  of  so  many  beneficial  new 
movements  in  modern  art,  for  being  mainly 
instrumental  in  organising  this  welcome  contri- 
bution to  the  exhibition.  In  this  he  was  assisted 
by  other  well-known  international  firms  like 
Messrs.  Knoedler  ;  while  among  individual  lenders 
the  names  of  prominent  collectors  like  the  Hon. 
Andrew  W.  Mellon,  Governor  the  Hon.  Alvan  T. 
Fuller,  J.  Pierpont  Morgan,  and  Julius  S.  Bache 
will  readily  occur,  as  will  those  of  Jacob 
Epstein,  John  McCormack,  Charles  M.  Schwab, 
and  John  R.  Thompson,  and  Frank  P.  Wood,  of 
Toronto. 
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The  Evolution  of  the  Decanter 

The  word  decanter  is  derived  from  the 
Latin  prefix  de-  and  a  root  cant  which  appears  in 
several  European  languages  and  carries  the  idea 
of  edge,  rim  or  corner.  The  ancient  Greek 
kanthos  meant  the  corner  of  the  eye  ;  the  Latin 
canthus,  described  by  Quintilian  as  a  "  barbarous  " 
word,  meant  the  edge,  i.e.,  the  tire,  of  a  wheel. 
Kanthos  was  first  used  in  Greek  by  Aristotle, 
himself  a  native  of  Macedonia,  and  this  fact, 
together  with  Ouintilian's  description  of  canthus, 
perhaps  suggests  that  the  root  was  of  "  northern  " 
rather  than  Greek  origin.  Be  that  as  it  may, 
the  root  seems  to  appear  independently  in  both  the 
Teutonic  and  the  Romance  languages,  e.g.,  German 
Kante,  Dutch,  Swedish,  Danish  and  Polish  kant, 
old  French  cant,  Italian,  Spanish  and  Portuguese 
canto,  and  finally  the  modern  English  word  cant, 
meaning  a  bevel  or  oblique  edge,  and,  as  a  verb, 
to  tilt  up.  The  verb  to  decant  has  been  traced  to 
a  mediaeval  Latin  form  decanthare*  through  the 
old  French  decanter,  but  in  view  of  the  wide  inci- 
dence of  Kant  it  seems  safer  to  describe  decanter 
as  akin  to  the  Greek  kanthos  rather  than  as 
derived  from  it.  Decanter  and  decanthare  meant 
to  tip  up  a  vessel  in  order  to  pour  the  contents 
over  the  edge,  with  a  special  reference  to  the 
scientific  laboratory  and  the  pouring  off  of  a 
liquid  from  a  precipitate.  The  word  decant  does 
not  appear  in  English  until  the  seventeenth 
century,  the  first  recorded  use  being  by  Sir  Henry 
Wotten  in  1633  ;  and  the  absence  of  the  word 
in  Cotgrave's  dictionary  (London,  1611)  and  in 
Robert  Sherwood's  Dictionarie  English  and  French 
(London,  1632)  suggests  that  it  was  then  a  tech- 
nical word  of  the  alchemists  which  had  not  yet 
passed    into     common     usage.     The     alchemical 


*  The  classical  Latin   decantare   is   a   totally   different 
word  meaning  "to  chant  or  reiterate." 


By  W.  A.  Thorpe 

connotation  was  the  normal  one  throughout  the 
seventeenth  century  ;  the  English  scientist  Boyle 
in  1666  spoke  of  "  decanting  the  solution  into  a 
conveniently  sized  retort,"  and  Edward  Phillips 
in  his  New  World  of  Words  (London,  i6g6), 
making  no  mention  of  either  decant  or  decanter, 
explains  decantation  as  "  in  chymistry  the  pouring 
off  of  any  liquor  which  settleth  by  inclination." 
The  distinction  between  the  scientific  and  non- 
scientific  decanting  first  appears  in  the  Glosso- 
graphia  Anglicana  Nova  (London,  1707),  which 
specifies  decantation  "  in  Chymistry,  pouring  off 
the  clear  part  of  any  liquor  by  inclination,  as  the 
Chymists  speak,  so  that  it  may  be  without  any 
sediment  or  dregs."  Decant,  though  not  yet 
completely  generalised  "  to  pour  off  from  the 
dregs,"  is  not  described  as  a  chemist's  word. 
Decanter  does  not  occur.  By  1715,  decant  had 
lost  its  alchemical  significance  and  acquired  a 
quite  general  sense  ;  J.  Kersey's  Dictionarium 
Anglo-Britannicum  (London,  1715)  expressly  keeps 
decantation  for  the  alchemists,  and  defines  decant 
in  a  general  sense  as  "to  pour  out  of  one  vessel 
into  another."  If  we  turn  now  from  decant  to 
its  derivative  decanter,  it  is,  I  think,  possible  to 
date  this  generalization  of  meaning,  for  it  is 
highly  probable  that  decant  had  acquired  a  general 
{i.e.,  other  than  merely  alchemical)  sense  before 
it  gave  birth  to  decanter.  The  first  use  of  the 
word  decanter  seems  to  occur  in  a  pottery  advertise- 
ment in  the  Douce  collection  at  the  Ashmolean, 
which  dates  from  i6go,  and  illustrates  an  earthen- 
ware jug  with  lip-spout  and  handle  over  the  title 
"  Decantor  "  {sic)  ;  it  was  illustrated  in  the 
catalogue  of  an  Exhibition  of  EngUsh  Earthen- 
ware, held  at  the  Burlington  Fine  Arts  Club 
(London,  1914),  page  xlvii.  It  is  found  also  in 
an  edict  of  1701  setting  forth  the  tariff  rates  for 
the   importation   of   English   goods   into   France, 
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{a)  ib)  (c) 

No.    I. WINE    BOTTLES  ASHMOLEAN    MUSEUM,    OXFORD 

(a)  SEALED     H.B.,     VINTNERS'  BRUSH     AND     THREE     TUNS      (FOR     HUMPHREY     BODICOTT,     OF    THE     "  THREE     TUNS," 

OXFORD,    1639-I660) 

(b)  SEALED    WITH    THE    ARMS  OF     THE     VINTNERS'     COMPANY     AND     R.E.P.      (FOR     RICHARD     AND     ELIZABETH     PONT, 

SUB-LICENSEES    OF    THE    "  THREE    TUNS,"     1666-I671) 

(c)  SIMILAR    TO    (b) 


of  which  an  abstract  is 
given  in  the  Mercatoy, 
No.  13  (1713)-  In  this 
schedule,  "Glass  bottles, 
Drinking  glass.  Decan- 
ters and  all  other  sorts 
of  glass  wares  "  appear 
as  separate  items, 
though  the  rate  of  pay- 
ment is  the  same.  The 
differentiation  of  glass 
bottles  and  decanters 
and  the  position  of  the 
latter  in  the  list  {after 
drinking  glass,  which 
=  flint  glass)  show  that 
the  decanters  in  ques- 
tion were  flint-glass 
(=  glass  of  lead). 
Ravenscroft,  who  in 
1675  had  invented  flint- 
glass,  in  1677  had  been 
making  expensive 
"  bottles "  of  flint- 
glass,  which  were  almost 
certainly  used,  as  the 
crude  green  wine  bottle 
was  then  used,  for  bring- 
ing   wine    on    to    the 


No.     II. WINE    BOTTLE  SEALED    WITH   CROWN     AND 

CIPHER    OF    ANNE    MORRELL    (LICENSEE    OF    "  THE    CROWN," 
OXFORD,     1679-1696)     AND     DATE     1685  ASHMOLEAN 

MUSEUM,    OXFORD 


table,  but  in  his  price 
list  they  are  only 
"  bottles  "  ;  the  novelty 
was  still  too  young  to 
have  made  a  special 
name  for  itself.  Finally, 
in  1715,  Kersey  gives 
what  we  must  accept, 
despite  Dr.  Johnson,  as 
the  standard  definition 
of  decanter,  "  a  bottle 
made  of  clear  flint-glass 
for  the  holding  of  wine, 
etc.  to  be  poured  off 
into  a  drinking  glass." 
This  sense  of  decanter 
is  clearly  derived  from 
the  later  and  generalized 
sense,  and  not  from  the 
earlier  alchemical  sense, 
of  decant ;  and  it  is 
equally  evident  that  the 
canting  or  pouring  in- 
volved is  from  table 
decanter  into  glass,  and 
not  from  some  other 
vessel  into  the  table 
decanter.  The  general 
sense  of  decant  (as  given 
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by  Kersey  s.v)  must  have  been  current  in 
the  last  twenty  years  of  the  seventeenth  century, 
and  from  it  in  its  general  sense  was  formed 
decanter  to  fill  the  namelessness  of  a  new 
thing  ;  the  new  thing  was  flint-glass  bottles 
like  those  which  Ravenscroft  ought  to  have 
called  decanters  if  he  had  had  the  wit.  Decanter, 
word  and  thing,  was  by  flint-glass  on  the  factual 
side  out  of  decant  on  the  nominal  side. 

Kersey's  definition  of  decanter  was  retained 
almost  word  for  word  by  Defoe  in  the  New  English 
Dictionary  (London,  1737),  and  although  "  dregs  " 
are  still  left  in  the  definition  of  decant  it  is  clear 
in  this  work,  as  it  is  in  the  Glossographia,  that 
the  word  had  a  perfectly  general  connotation. 
Substantially  the  same  definition,  "  a  Flint  bottle 
to  hold  wine,  beer,  etc.,  to  be  poured  off  into  a 
drinking  glass,"  is  given  by  Nathan  Bailey  in  his 
Etymological  Dictionary  (London,  1721,  1724, 
1726,  1733,  1740  and  1757),  the  last  edition  being 
two  years  subsequent  to  Johnson's  Dictionary. 
One  last  change  in  the  meaning  of  decant  remains 
to  be  considered,  and  this  is  connected  with  a 
revolution  in  the  economy  of  wine  which  (a) 
brought  back  decant  from  a  general  to  a  particular 
sense,  but  now  in  reference  to  wine  ;  and  {b)  led 
to  a  misunderstanding  of  decanter  by  Dr.  Johnson 
and  later  lexicographers.  Before  the  eighteenth 
century,  though  ale  was  sometimes  matured  in  the 
bottle,  this  was  not  commonly  the  case  with  wine. 
French  wine  in  the  first  half  of  the  eighteenth 
century  was  often  scarce  and  expensive  on  account 
of  the  frequent  wars  with  France  ;  and  the  great 
vogue  of  port  in  the  middle  and  latter  part  of  the 
century  was  largely  due  to  this  fact.  Port 
brought  with  it  the  practice  of  maturing  wine  in 
the  bottle,  but  the  ordinary  squat  wine-bottle 
of  1700-1720  was  not  suitable  for  long  storage, 
because  it  took  up  a  great  deal  of  floor  space  in 
proportion  to  its  capacity,  and  because,  moreover, 
the  air  was  apt  to  get  in  and  spoil  the  wine,  owing 
to  the  porousness  or  shrinkage  of  the  cork.  The 
second  quarter  of  the  eighteenth  century  thus 
witnessed  a  gradual  transition  from  a  squat  bottle 
to  one  which  could  be  laid  on  its  side  in  the  binn, 
not  only  for  economy  of  space,  but  because 
contact  with  the  wine  caused  the  cork  to  swell 
and  prevented  the  ingress  of  air.  This  practice 
of  binning  gave  the  word  decant  a  special  reference 
to  wine  which  it  had  never  had  before  :  to  decant 
now  meant,  as  it  means  to-day,  to  uncork  the 
bottle  in  which  wine  has  been  matured  and  pour 
off  the  contents  into  the  decanter  in  which  it 
will  be  brought  upon  the  table.  Dr.  Johnson, 
who  in  1755  defined  decanter  as  "  a  vessell  made 
for  receiving  hquor  clear  from  the  lees,"  followed 
the   new  significance   which   the   introduction   of 


binning  had  given  to  the  word  decant.  But  this 
led  him  into  error,  for  the  word  and  the  thing 
decanter  were  considerably  older  than  the  applica- 
tion of  the  word  decant  to  wine.  When  the  word 
decanter  had  been  first  used  the  "  canting  "  was 
from  decanter  into  wine-glass.  Decanters  were 
still  used  when  Johnson  wrote,  and  have  been  used 
ever  since,  primarily  for  that  purpose  ;  and  the 
development  of  binning,  which  must  have  been 
fairly  new  in  1755,  explains,  but  does  not  justify, 
Johnson's  mistake.  A  decanter  is  and  always 
has  been  a  vessel  for  pouring  liquor  into  glasses, 
and  the  filling  of  that  vessel  from  the  cellar  bottle 
is  neither  its  primary  function  nor  the  origin 
of  its  name. 

If  we  now  turn  from  words  to  things  we  must 
begin  with  the  coarse  green  wine-bottle,  the  rude 
ancestor  of  the  polite  decanter.  The  invention  of 
the  glass  wine-bottle  in  England  has  been  ascribed 
to  that  lively  and  very  domesticated  philosopher, 
Sir  Kenelm  Digby.  In  1662,  two  glassmakers, 
Henry  Holden  and  John  Colenet,  stated  [S.P.  Dom. 
Sept.  5th,  1662)  that  he  was  the  inventor,  and 
that  Colenet  had  been  making  them  to  his  orders 
in  1632.  This  claim  need  not  be  too  literally 
interpreted,  for  Hansel's  workmen  were  making 
glass  bottles  in  1623,  and  in  1615  Gervase  Mark- 
ham  recommended  that  ale  should  be  kept  in 
bottles,  which  may  well  have  been  of  glass 
{English  Hus-Wife,  London,  1615,  p.  124).  But 
there  seems  to  be  no  evidence  of  English-made 
bottles  before  the  seventeenth  century,  and 
Holden  and  Colenet 's  claim  at  least  suggests  that 
they  were  in  1632  enough  of  a  novelty  to  be 
claimed  as  an  invention.  The  chief  wines  im- 
ported into  England  in  the  seventeenth  century 
were  claret  from  France  (old  Fr.  clairet),  sack 
from  Spain  (Fr.  vin  sec. — dry  wine),  and  sparkling 
German  wines  known  as  "  Rhenish."  The  latter 
were  brought  over  in  large  and  small  stoneware 
bottles  (now  commonly  known  as  "  grey-beards  " 
or  "  bellarmines "),  made  at  Cologne,  Frechen 
and  elsewhere  on  the  Rhine.  But  both  claret 
and  sack  were  drawn  from  the  wood,  and  bottles 
were  used  for  their  distribution.  Wine  was 
bottled  by  wine  merchants  for  the  convenience  of 
customers  {Renishaw  Household  Books,  cited  by 
Hartshorne,  p.  387),  and  bottles  were  commonly 
used  in  taverns  for  the  purpose  of  an  "  off- 
licence  "  ;  Pepys,  for  example,  had  wine  bottles 
stamped  with  his  crest  {Diary,  Oct.  23rd,  1663). 
AJe  was  sometimes  preserved  in  bottles  ;  it  was 
poured  into  them  from  the  tun,  and  the  bottles 
were  corked  (the  corks  being  tied  down  with  pack 
thread),  and  then  stood  in  a  sand  bed  on  the 
cold-cellar  floor  (Markham  edd.,  1615  and  1685, 
p.   124).     But  the  bottle  generally  in  the  seven- 
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No.     III. WINE     BOTTLES 

MUSEUM,    OXFORD 


{h) 


{c) 


SEALED     WITH     ARMS     OF     THE     VINTNERS       COMPANY 


IN     THE     ASHMOLEAN 


(a)    R.E.P.     (for    RICHARD    AND    ELIZABETH    PONT,     SUB-LICENSEES    OF    THE    "  THREE    TUNS,"    OXFORD,     1666-I671) 
THE    DEVICE    HERE    PROBABLY    CONTINUED    BY    PONT's    WIDOW,     167I-1687 

(6)     G.I.B.     (for    GEORGE    AND    JOAN    BROWNE,     OF    THE    "  THREE    TUNS  "),    ABOUT    169O 

(c)     C.A.T.     (for    CULPEPPER    AND     ANNE    TOMLINSON,     LICENSEES    OF    THE     "  THREE    TUNS  "),     .\BOUT     I703-I7I2 


teenth  century  was  a  conveyance,  not  a  repository, 
for  wine,  and  it  was  brought  on  the  table  just 
like  a  decanter. 

The  earliest  glass  wine-bottles  known  in  England 
date  from  the  second  quarter  of  the  17th  century, 
and  it  will  be  necessary  to  summarize  briefly  their 
later  development  in  form,  in  order  to  ascertain 


at  what  stage  the  flint-glass  decanter  was  "  thrown 
off."  The  change  in  shape  between  (say)  1650 
and  1750  was  not  uniform  nor  marked  by  abrupt 
transitions,  but  we  may  detect,  I  think,  four 
main  phases  ;  and  in  setting  them  forth  I  would 
express  my  obligation  to  papers  by  Mr.  E.  Thurlow 
Leeds,  of  the  Ashmolean  (^M/^'^Mar)/,  August,  1914), 


(a)  {h)  [c) 

No.     IV. WINE     BOTTLES  SEALED     WITH     ARMS     OF     THE     VINTNERS'     COMPANY  IN     THE     ASHMOLEAN 

MUSEUM,    OXFORD 

(a)     C.A.T.    OXON.    (for    CULPEPPER    AND    ANNE    TOMLINSON,    OF    THE    "THREE    TUNS,"    OXFORD)    AND    DATE    1 709 

(6)     A.T.     OXON.     (for    ANNE    TOMLINSON,     WIDOW,     I712-I719)     AND     DATE     I7I3 

(c)     as    (6),    BUT    WITH    DATE    I715 
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and  Mr.  Rees  Price  [Trans.  Glasgow  Archceol. 
Soc,  Vol.  VI.,  Pt.  I.,  1910,  p.  116),  to  the  adver- 
tisements collected  by  Mr.  Francis  Buckley  in 
his  History  of  English  Glass,  and  to  Mr.  Andre  L. 
Simon's  writings  on  the  history  of  wine. 

(i)  About  1650  the  bottle  had  a  tall  neck  and 
a  body  which  was  sometimes  globular  as  in 
No.  i.{a),  and  sometimes  beetled  outwards  from 
the  base  as  in  No.  i.{b).  Bottles  hke  these  were 
stoppered  with  corks,  which  were  fastened  with 
thread  tied  under  the  string  rim  a  short  distance 
below  the  rim.  Markham,  writing  in  1615, 
recommends  that  the  corks  of  all  bottles  be  "  fast 
tied  with  pack  thread,"  and  since  bottles  used 
for  the  sale  or  conveyance  of  wine  must  have  had 
some  sort  of  stopper,  there  need  be  no  hesitation 
in  asserting  that  the  string  rim  was  generally  used 


convenience  of  reference  I  shall  call  this  phase 
the  slant-and-shoiilder .  Bottles  designed  in  this 
way  were  in  vogue  from  about  1715  to  1750,  and 
within  this  period  there  is  a  fairly  safe  chrono- 
logical guide.  In  the  earlier  specimens,  belonging 
mainly  to  the  1720's,  the  inward  slant  of  the  sides 
is  more  pronounced,  and  the  shoulder  makes  a 
fairly  gradual  transition  from  body  to  neck  ; 
whereas  the  more  perpendicular  the  sides  and 
the  squarer  the  shoulder,  so  much  later  is  the  date 
of  the  bottle  [Nos.  v. (a),  {b)  and  (c)].  Thus  the  later 
specimens  of  the  slant-and-shoulder  approximate 
our  last  phase.  (4)  The  cylinder  bottle  made  for 
convenience  in  binning.  Mr.  Andre  L.  Simon 
{Bottlescrew  Days,  London,  1926,  p.  236)  appears 
to  take  the  year  1728  as  an  initial  point  for  the 
introduction  of  binning,  and  since  that  date  does 


No.     V. DATED    GREEN     GL.\SS    BOTTLES  (rt)      I  72 1 

CYLINDROID    BOTTLE    MADE,    WITHOUT    MOULD,    FOR    BINNINCi 


(r)     1746  {d)     EARLY 

BELONGING    TO    MR.    REES    PRICE 


for  this  purpose.  (2)  Towards  the  end  of  the 
seventeenth  century  the  tall  neck  became  exceed- 
ingly short,  and  the  bottle  itself,  a  low,  squat 
vessel  with  rounded  sides  resembling  a  thick  disc 
or  onion  rising  into  a  low  cone  ;  the  bottom  also 
rose  in  a  cone,  which  intruded  considerably  on  the 
capacity  of  the  vessel  (Nos.  ii.,  iii.  and  iv.).  The 
extremity  of  this  type  was  reached  rather  before 
1700,  when  the  neck  scarcely  gives  room  for  a 
proper  grip  ;  the  three  bottles  shown  in  No.  iv. 
are  a  little  later  in  date,  and  illustrate  the  type 
just  after  the  neck  has  begun  to  grow  again. 
(3)  In  the  second  decade  of  the  eighteenth  century 
the  bottle  began  to  increase  in  stature,  this 
growth  being  of  the  body  as  well  as  of  the  neck. 
As  the  onion  body  became  taller,  the  rounded 
sides  became  an  almost  straight  line  slanting 
inwards  towards  the  axis  of  the  vessel,  and  passing 
through  a  marked  change  of  direction  (the 
shoulder)  into  the  neck  [Nos.  iv.(6)  and  v. (a)].    For 


not  much  precede  the  earliest  appearance  of  the 
cylinder  (not  yet  made  in  a  mould),  there  is  a 
temptation  to  assume  that  binning  was  the  sole 
cause  of  the  change.  But  it  is,  I  think,  evident 
that  the  straightening  of  the  sides  was  a  tendency 
in  design  which  had  begun  some  time  before  1728, 
soon  after  1700  ;  binning  hastened  its  conclusion, 
which  was  the  cylinder  bottle,  but  can  scarcely  be 
regarded  as  the  cause  of  it.  The  entry  of  the 
cylinder  preceded  by  some  years  the  exit  of  the 
slant-and-shoulder.  The  earliest  example  of  the 
former  known  to  me  bears  the  date  1737  [No.  v.(^)], 
and  on  the  score  of  both  its  slimness  and  its 
asymmetry  it  was  clearly  made  for  convenience 
in  binning  and  without  the  aid  of  a  mould,  i.e., 
by  the  traditional  methods  of  blowing  and  mar- 
vering.  The  cylinder  did  not  become  a  standard 
form  until  it  was  made  in  a  mould,  a  practice 
first  introduced  in  the  Bristol  bottle  glasshouses 
about  1750.     The  type  of  the  fully  developed  and 
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standardized  cylinder  is  well  seen  in  the  numerous 
bottles  stolen  from  Oxford  and  Cambridge  common 
rooms,  and  dating  from  the  second  half  of  the 
eighteenth  century.  The  cylinder,  finally,  has 
no  descendants,  because  it  is  entirely  satisfactory, 
and  the  economy  of  wine  has  not  changed  since 
its  introduction. 

The  polite  decanter,  as  we  know  it,  was 
"  thrown  off  "  by  the  bottle  in  the  third  stage  of 
its  evolution,  the  slant-and-shoulder.  Thereafter 
are  found  two  transitional  types,  which  may  be 
appropriately  termed  decanter -bottles.  They  are 
not  much  more  than  reproductions  in  flint-glass 
of  the  contemporary  bottle  form  ;    the  survival 


of  the  string  rim  and  the  absence  of  a  zone  of 
abrasion  inside  the  orifice  show  that  they  were 
made  without  glass  stoppers,  but  were  used  with 
corks  as  the  bottles  had  been.  An  interesting 
specimen  in  Mr.  Henry  Holford's  collection 
(No.  vi.)  follows  closely  the  green  bottles  of  about 
1720,  and  has  the  same  intruding  bottom. 
Kersey's  definition  of  decanter  (1715)  probably 
referred  to  vessels  of  the  type  but  without  the 
handle.  Specimens  of  similar  shape,  without 
handles,  are  perhaps  rather  commoner,  but  both 
varieties  are  rare. 

The    second    transitional    type    is    the    balloon 
decanter-bottle ,  of  which  three  interesting  examples 


No.    VI. FLINT-GLASS    DECANTER    BOTTLE,    WITH    STRING    RIM    AND    HANDLE 

[CF.    NOS.    IV.    [b)    AND  V.    (a)]  ABOUT    I72O  BELONGING   TO   MR.    HENRY   HOLFORD 
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appear  in  No.  vii.  When  the  crude  wine-bottle 
was  tending  towards  an  upright  or  cylindrical 
form,  the  decanter  naturally  showed  no  disposition 
to  follow  it  ;  it  was  immune  from  the  necessities 
of  binning,  and  its  own  usefulness  on  the  table 
required  a  stable  shape  with  its  bulk  set  low. 
At  this  point,  therefore,  the  flint  glassmakers 
parted  company  with  the  bottle  development, 
and  reverted  to  the  most  primitive  of  all  blown- 
glass  shapes,  the  hollow  shaft  and  vesicle.  The 
result  was  the  balloon,  closely  resembling  the 
green  wine-bottles  dating  from  c.  1650  [cf.  No.  vii.  (a) 
with  No.  i.(«)]  ;  but  this  similarity  was  due  to 
technical  determinism,  not  a  revival.  The  earliest 
balloons  retain  the  string  rim,  and  were  made 
without  glass    stoppers  [e.g.,   No.  vii. (a)].     They 

{To  be 


mark  a  definitely  earlier  stage  than  those  examples 
which  have  left  the  string  rim  behind  them,  and 
have  stopper  abrasion  inside  the  orifice.  The 
latter  were  in  the  best  use  in  1745,  at  the  time  of 
the  Jacobite  rising  [Nos.  vii.  (6)  and  (c)] ;  glass  of  that 
kind  would  probably  be  neither  very  new  nor 
very  old-fashioned,  and  it  may  be  suggested  that 
the  balloon  pattern  with  stopper  came  into  vogue 
about  1735-40.  If  some  allowance  be  made  for 
overlapping,  the  following  chronology  accords  with 
the  evidence  : — 

Slant-and-shoulder  in  flint-glass,  about  1720. 

Balloon,  with  string  rim,  without  stopper, 
1730-40. 

Balloon,  without  string  rim,  with  stopper, 
1735-50. 

concluded.) 


(«)  [b)  {c) 

No.    VII. [a)     FLINT-GLASS    DECANTER    BOTTLE,    WITH    STRING    RIM  MADE    WITHOUT    GLASS    STOPPER 

ABOUT    1730  VICTORIA    AND    ALBERT    MUSEUM 

[b)  FLINT-GLASS    DECANTER  ENGRAVED    WITH    MOTTO    AND    EMBLEMS    OF    THE    JACOBITE    CYCLE    CLUB 

ABOUT    1745  THE    LATE    C.    KIRKBY    MASON 

(c)  FLINT-GLASS     DECANTER  ENGRAVED     WITH     JACOBITE     EMBLEMS     AND     PORTRAIT     OF     CHARLES     EDWARD 

STUART  ABOUT     1 745  THE    LATE    C.     KIRKBY    MASON 

(b)   AND   (c)   FORMERLY  HAD  GLASS  STOPPERS,   PROBABLY  OF  PYRAMID  TYPE,   BUT  UNCUT  (SEE  ILLUSTRATION  TO   PART  II) 
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Italian  Frames  of  the  Fifteenth  and  Sixteenth  Centuries 
By  G.  M.  EUwood  and  A.  A.  Braun 


Connoisseurs  of  the  early  Continental 
schools  of  painting  in  Europe  are  awakening  to 
the  supreme  value  of  contemporary  frames  for 
their  treasures,  and  there  is  an  almost  pathetic 
search  for  early  carved  frames  of  unimpeachable 
lineage.  Until  quite  recently,  Americans  were 
content  to  buy  fine  pictures  and  discard  their 
frames,  intending  to  frame  them  on  the  other 
side  in  accord  with  some  preconceived  idea  of 
uniformity  with  existing  room  schemes.  Now 
the  need  for  complete  artistic  harmony  is  realised, 
and,  in  sorrow,  they  are  anxious  to  have  the 
despised  frames  at  any  figure. 

The  French  have  never  lost  faith  in  their  own 
tradition  of  unity,  and  in  dealing  with  foreign 
pictures  have  given  consistent  attention  to 
suitable  contemporary  frames,  as  may  be  seen 
in  the  Louvre.  France  and  America  are,  there- 
fore, competitors  in  a  very  restricted  market, 
especially  for  the  lovely  frames  of  the  Italian 
Renaissance,  and  the  Spanish,  Dutch,  French 
and  English  developments  of  the  exquisite  designs 
and  workmanship  of  the  Italian  fifteenth  and 
sixteenth  centuries. 

It  was  late  in  the  fourteenth  century  before 
the  idea  of  enclosing  pictures  in  frames  again 
occurred  to  anyone  since  antiquity.  Prior  to 
this,  pictures  were  actually  portions  of  the  fabric, 
as  mural  or  ceiling  paintings.  With  the  Renais- 
sance the  artistic  and  practical  value  of  frames 
as  detaching  agents  became  apparent  in  the 
discovery  that  a  frame  emphasises  its  picture, 
making  it  stand  out  from  its  environment.  (The 
old  English  origin  of  frame  is  interesting  in  this 
connection,  Fram  meaning  Forward.)  The  frame 
also  safeguarded  its  contents  from  destruction  ; 
for  many  an  artist's  genius  must  have  been  lost 
to  the  world  in  the  decay  or  demolition  of 
old     buildings.      The     idea    of     frames     as     we 


understand  them — detaching  agents  for  pictures 
and  decorative  additions  to  rooms — originated 
in  the  vast  amount  of  loving  work  expended 
on  religious  emblems  in  Italy  in  the  fourteenth 
and  fifteenth  centuries.  The  stone  shrines  in 
churches  were  adapted  as  designs  in  gilded 
wood  to  hold  religious  paintings,  and,  with 
the  decreased  size,  the  idea  of  making  the 
sides  fold  brought  the  emblematic  triptych 
form  into  being.  From  this  it  was  an  in- 
evitable step  to  the  detached  frame  to  hold 
three  pictures,  and,  later,  one.  Consequently 
we  have  all  the  early  Italian  frames  of  obvious 
ecclesiastical  inspiration — shrines,  rather  than 
frames.  Pieces  were  taken  out  of  the  altars  or 
panelling  of  churches  and  hung  in  the  rooms  of 
the  great  ecclesiastics,  where  they  looked  so  well 
that  the  nobles  and  patrons  of  the  churches  saw 
fit  to  commission  similar  things  for  the  embellish- 
ment of  their  palaces,  and  the  framed  pictures 
emerged  independent  of  religious  significance. 

In  a  shrine  of  the  first  half  of  the  fifteenth 
century  in  the  Church  of  S.  Zaccaria,  in  Venice, 
may  be  seen  one  of  the  first  examples  of  the 
picture  frame  as  we  know  it.  In  devising  a 
means  of  reducing  the  size  of  an  upper  panel,  an 
inner  "  frame  "  has  been  evolved,  rich  in  Gothic 
carving,  with  inner  and  outer  rope  borders,  the 
inner  "  growing  "  at  the  corners  into  conventional 
squared  crockets.  A  favourite  early  sixteenth- 
century  form  was  in  three  arches  with  the  support- 
ing columns  of  the  centre  arch  missing ;  an 
insecure-looking  affair  which  marked  a  transition 
in  form  and  is  interesting  mainly  on  that  account. 
In  the  R.R.  Gallery  in  Florence  two  painted 
frames  of  this  kind  are  shown,  one  with  round 
arches  surmounted  by  elaborately  carved,  moulded 
and  painted  finials,  and  supported  by  Gothic 
tracery  columns  on  a  beautifully  designed  painted 
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base  of  panels  representing  scriptural  subjects. 
The  other  consists  of  painted  Gothic  arches,  sur- 
mounted by  half  diamond  shape  finials  painted 
and  finished  with  rich  narrow  moulding  in  gold. 
The  spring  of  the  arches  is  finished  by  carved 
pendant  bosses,  and  bases  for  the  imaginary 
columns  are  indicated  in  the  plinth. 

Next  we  have  the  frankly  detached  "  piece  " 
of  something  else  that  marked  the  beginning  of 
framed  works  of  art.  First  the  detachment  was 
in  three  units,  and  lastly  the  rectangular  unit, 
which  formed  a  basis  for  such  wonderful  ingenuity 
and  superb  design  that  it  has  lasted  as  the  perfect 
frame  for  many  kinds  of  pictures,  religious  and 
secular. 

In  the  latter  half  of  the  sixteenth  century,  three- 
panel  and  one-panel  frames  were  in  common  use. 
In  Milan  Museum  is  a  curious  square  frame  in 
solid  carved  walnut,  very  suggestive  of  a  Victorian 
mirror  in  form,  its  heavy  side  columns  carved  into 
"  windows  "  surmounted  by  crockets  and  flanked 
by  flamboyant  Gothic  leaf  work,  flaming  as  it 
were  from  the  column.     Contrasting  with  this  is 


the  type  in  the  Padua  Museum  of  the  use  of  four 
separate  panels  to  form  a  frame,  Gothic  in  detail, 
and  entirely  square  in  outline — the  inevitable 
arch  shape  being  confined  within  the  frame  proper 
and  consisting  of  a  serrated  arch  supported  by 
twisted  columns.  The  three-panel  frames  of 
the  latter  half  of  the  fifteenth  century  are 
distinguishable  by  the  restoration  of  the  missing 
columns  and  a  return  to  sane  construction.  A 
lovely  frame  in  the  Civic  Museum  in  Venice, 
arranged  proscenium-wise  in  holding  a  modified 
form  of  the  Gothic  arch  tradition,  is  perhaps  the 
most  perfect  frame  form  extant.  The  interest  of 
its  construction  in  three  distinct  units,  frieze, 
frame  proper,  and  plinth,  each  decorated  in 
harmony  with  its  use  and  in  complete  accord 
with  the  whole,  would  easily  survive  the  elimina- 
tion of  the  three  arches  within.  It  marks  a 
complete  break  away  from  the  Gothic,  and  the 
adoption  of  the  conventional  ornament  of  the 
Renaissance  in  Italy,  acanthus,  husk,  palmette, 
ribbon  and  architectural  detail  in  infinite 
variety. 


No.      I. VENETIAN  SECOND    H.\LF    OF    SIXTEENTH    CENTURY  CARVED    AND    (iILT    WOOD 

3     FT.     11^    IN.     BY    4    FT.     5     IN.  VICTORI.\     AND    ALBERT     MUSEUM 
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No.   II. 


Towards  the  end  of  the  century,  the  need  for  a 
simple  moulded  surround  for  pictures  was  evidently 
felt,  and  an  architectural  solution  sought.  This 
resulted  in  the  panel  surround,  formerly  holding 
a  picture  into  the  wall,  being  detached  and  hung, 
decorated  with  gilded  gesso  on  coloured  grounds 
— another  perfect  type  of  frame  much  sought 
after  by  collectors. 

The  ingenuity  expended  on  the  single  "  shrine  " 
type  of  frame  during  the  fifteenth  and  sixteenth 
centuries  quite  beggars  description  in  the  scope 
of  a  short  article.  The  infinite  variations  in  the 
disposition  and  application  of  the  very  limited 
range  of  units  are  a  constant  delight  to  students 
of  perfection  in  form.  They  vary  from  the 
extreme  elaboration  of  the  Lombard  "  perspective  " 
frame  in  South  Kensington,  with  the  coffered 
"  ceiling  "  and  "  walls,"  through  many  phases  of 
interest  to  the  even  more  elaborate  manifestation 
in  the  Venetian  openwork  carved  frames  of  the 
later  period,  similar  to  the  Victoria  and  Albert 
Museum  example  here  illustrated  (No.  i.). 


Simpler  examples  of  the  idea  were  also  tried 
with  great  success  in  every  conceivable  variant 
of  material  and  execution.  Frames  were  gilded, 
carved,  painted,  decorated  with  gesso,  and  inlays 
even  made  in  ivory,  metal  and  faience.  The 
characteristic  simple  form  is  simple  only  in  the 
sense  that  it  has  less  constructional  elaboration. 
In  enrichment  it  lacks  nothing  in  comparison 
with  its  elaborate  contemporaries  ;  the  painted 
decoration  on  columns,  frieze  and  plinth  in 
monochrome  or  full  colour  is  generally  exquisitely 
done.  A  characteristic  of  this  type  of  frame  is 
the  placing  of  small  shields  for  the  owner's  arms, 
either  in  the  centre  or  on  both  sides  of  the  plinth. 

Detached  circular  frames  were  in  use  in  the 
last  half  of  the  fifteenth  century,  and  many  of 
Botticelli's  pictures,  including  the  famous  Virgin 
and  Child,  in  Florence,  are  so  framed.  A  curious 
notion  was  introduced  into  many  of  these  circular 
frames.  One,  shown  in  Florence,  has  heads  in 
full  relief  seemingly  thrust  through  five  circular 
plaques  at  intervals  on  the  border  of  sensitively 


207 


The  Connoisseur 


No.     III. ITALIAN 


carved  ornaments. 
The  bambino. 
motive  was  a 
favourite  border  : 
child's  heads  with 
enveloping  wings, 
and  shell  or  palm- 
ette  divisions  on 
a  wide  member 
with  leaf  mould- 
ings within  and 
without. 

The  evolution 
of  the  frame,  as 
we  know  it, 
brought  one  in- 
teresting phase  in 
the  three  moulded 
sides  dying  at 
base  on  to  a  much 
simpler  moulding 
— or  undecorated 
square  block.  The 
beautiful  frame  of 
Agnolo  Bronzino's 
Madonna  and  Child  with  S.  John  shows  that  this 
form  [was  in  use  in  the  mid-sixteenth  century, 
contemporary  with  the  fine  gilt  frame  of  human 
and  fanciful  figures,  lions,  trophies,  and  foliage 
in  gesso  duro,  with 
remains  of  gilding, 
here  illustrated 
(No.  ii.).  The  latter 
frame  is  at  South 
Kensington. 

Another  phase  in 
the  architectural 
frame  developed 
from  contemporary 
building,  as  seen  in 
the  two  sixteenth- 
century  examples 
here  illustrated.  The 
first  (No.  iii.),  made 
to  hold  upright 
figures  of  particular 
saints,  is  of  the  first 
half  of  the  century, 
and  shows  exquisite 
feeling  in  the  low 
relief  carving  and 
reticent  capitals  to 
the  six  graceful 
columns,  equalled  by 
that  of  the  sensitive 
"  honeysuckle  "  and 
"  bambino  and  swag  "         No.  i  v. 


FIRST     HALF     OF     SIXTEENTH     CENTURY 


bands  forming 
frieze  and  plinth. 
The  second  (No. 
v.),  a  httle  later 
in  date,  is  more 
definite  in  detail 
and  infinitely  less 
sensitive  in  execu- 
tion, but  it  is  an 
extremely  satis- 
factory surround 
for  the  brilliant 
mosaic  of  colour 
which  constitutes 
a  sixteenth  -  cen- 
tury Itahan  paint- 
ing. Another 
good  example  is 
seen  round  Bron- 
zino's Venus  and 
Cupid  at  Hampton 
Court.  Late  fif- 
teen th-century 
variants  of  the 
circular  motive  are 
many — all  with  a  circular  opening  for  the  picture, 
but  with  ovals  or  "  shield  "  shapes  outside  it.  A 
band  of  conventional  ornament  usually  surrounds 
the  opening,  and,  beyond  this,  gold  carved  Renais- 
sance ornament  on  a 
yi'.'j!''?;  thick  wooden  base, 
richly  gilt.  Natural- 
istic motives  are 
found  both  as  cir- 
cular bands  and  in 
swag  form  with  rib- 
bons on  many  of 
these  early  frames, 
generally  boldly 
carved  scrolls,  fruits 
and  leaves. 

The  idea  of  decora- 
tion above  and  below 
the  actual  frame  sur- 
vived in  the  form 
of  pediments  and 
pendants,  narrower 
than  the  frame, 
which  they  extended 
in  size  and  interest  at 
the  expense  of  the 
picture  —  a  useful 
quality  only  when 
this  last  was  defi- 
nitely negligible  (as 
many  were  even  in 
those    great    times). 
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Tuscan  examples 
of  these  decorative 
adjuncts  include 
an  early  sixteenth- 
century  design  of 
a  central  eagle 
supported  by 
winged  beasts  and 
foliated  acanthus 
above,  and  shield 
with  cupids  and 
acanthus  below  ; 
another  variant  be- 
ing a  pendant  with 
shield  and  strap- 
work  ornament 
below  and  simple 
cover  moulding 
projecting  at  top. 
An  exquisite  six- 
teenth-century 
frame  is  that  of 
Bartolommeo 
Veneto's  Portrait 
of  a  Man,  dated 
1543,  in  the  Wal- 
lace Collection  (No. 
541,  Gallery  VII.). 

Definite  ancestry  for  the  modem  carved  frame 
can    be    found    in    the    early   sixteenth   century 
in    the    work    of    the 
Barili  —  Antonio     and 
his    nephew    Giovanni, 
who    worked   in    Siena 
up    to    1529.      It    was 
their  custom  to  mitre 
four    pieces    of    wood 
in     frame     form,     and 
carve     their     orna- 
ments    as     a    running 
pattern   in    bold   relief 
on  this,   letting  it  run 
across    the    mitres,    as 
shown      in      No.      iv. 
From     this     it     was 
inevitable      that 
carving       should 
accommodated    to 
mitres.      as       in 
beautiful        mid- 
sixteenth   -   century 
frame      illustrated      in 
No.    vi.       The    beauty 
of       this       frame       is 
relative,     for      it     has 
features     that     are 
difficult   to   defend 


the 

be 

the 

the 


in  the  heads  and 
supporting  figures, 
from  which  the 
very  lively  folia- 
tions spring,  being 
placed  sideways 
and  upside  down  ; 
but  the  play  of 
light  and  shade, 
and  the  unity  of 
the  three  mem- 
bers, so  entirely 
different  in  design, 
certainly  discount 
the  error  of  judg- 
ment in  placing. 
Similar  motives 
are  found  in  Dutch 
and  Spanish 
frames  of  the  same 
period,  the  Dutch 
simplifying  the 
foliation  and  the 
Spanish  enclosing 
the  main  band 
in  projecting 
mouldings. 

Sixteenth-cen- 
tury moulded  frames  decorated  with  gesso,  gold 
and  colour  are  extensively  copied  in  modern  Italy, 

and  well  copied,  for  the 
tradition  of  highly  orna- 
mented and  gilded  work 
is  not  lost.  The  famous 
foundation  moulding  of 
the  period  is  that  seen 
in  illustration  No.  ix. — 
the  inspiration  of  the 
English  Tudor  moulding 
which  in  turn  inspired 
the  "  Watts "  frame 
popular  in  the  'nineties 
of  the  last  century. 
Its  distinguishing 
feature  is  the  broad 
fiat  surface  for  decora- 
tion, enclosed  by  more 
or  less  elaborate  mould- 
ings on  each  side.  In 
the  painted  frames  of 
the  period,  this  flat  is 
wide,  and  narrow 
mouldings  enclose  it^ 
the  whole  frame  being 
painted  or  gilded  and 
decoration  added  after- 
wards, generally  at  the 
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corners  and  in  the  centres  of  the  sides,  but  some- 
times over  the  entire  surface.  The  action  of 
weather  and  age  on  some  of  these  frames  has 
produced  colour  schemes  of  rare  beauty,  by  ex- 
posing under  preparations,  toning  colours  into 
velvet  blacks  and  greys,  and  rendering  metals 
iridescent.  Gesso  decoration  was  also  applied  on 
similar  mouldings,  but  the  tendency  in  frames  decor- 
ated with  gesso  was  towards  greater  elabora- 
tion .  The  ease  in  applying  the  material  led  to  excess , 
and  frames  were  produced  with  four  and  five  mem- 
bers, each  elaborately  and  beautifully  decorated. 
A  favourite  moulding  had  two  dominant  bands  for 
decoration  on  which  panels  were  painted  at  corners 
and  in  centres.  These  panels  were  enclosed  and 
connected  on  one  band  by  gilt  gesso  decoration  on 
colour,  and  on  the  other  by  ivory  gesso  on  an- 
other colour  or  gold.  Many  Tuscan  frames  of 
the  mid-sixteenth  century  bear  Greek  patterns 
in  gesso  duro  under  gold,  and  Venetian  carved 
frames  with  Greek  patterns  are  found  contemporary 
with  earher  gesso  and  carved  Romanesque  examples. 

Late  sixteenth-century  Baroque  saw  the  intro- 
duction of  oval  centres  and  the  elaborate  compo- 
sitions of  architecture,  figures,  ribbons  and  festoons 
which  surrounded  them.  Cartouche  frames  were 
made  by  adding  corners  of  carved  scrolls  on  the 
conventional  rectangular  moulding. 

By  the  commencement  of  the  seventeenth 
century,  Italian  frames  had  definitely  settled  down 
to  the  styles  which  have  influenced  every  country 
in  Europe,  either  by  example  or  through  the 
direct  contact  of  exported  work.  The  Netherlands 
copied  the  bolder  carved  work  and  figure  motives. 
Spain  adopted  the  highly  decorated  corners  and 
rich    contrasting    colours    of    a    special    type    of 
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Italian  gesso  frame  ;  and  England  borrowed 
freely  from  the  Baroque  and  classic  vocabulary 
of  ornament,  and  adopted  Italian  mouldings  in 
evolving  a  frame  tradition  which  has  outstripped 
its  inspiration. 

Seventeenth-century  carving  and  gilding  in 
Italy  was  magnificently  flamboyant,  as  the 
examples  given  (Nos.  vii.  and  viii.)  will  suggest. 
The  foliated  acanthus  with  fruit  and  flowers  is 
a  perfect  example  of  sweep  and  feeling  in  wood 
cutting,  and  its  gilding  is  superb.  The  shell  and 
acanthus,  enclosed  by  husk  and  berry  and  ribbon- 
twist  motives,  is  in  its  way  as  fine,  with  its  rich 
play  of  light  and  shade — the  result  of  brilliant 
skill  in  carving  for  an  effect  as  a  frame,  rather  than  as 
carving  for  its  own  sake.  All  the  methods  and 
mouldings  of  the  previous  century  were  drawn 
upon  in  this,  and  adapted  to  the  development  of 
a  vocabulary  of  construction  and  ornament  which 
has  been  a  fruitful  source  of  inspiration  for  good 
craftsmen  in  every  country,  especially  in  England. 
As  Shakespeare  took  the  tales  and  legends  of 
other  lands,  and,  by  his  unique  genius,  turned 
them  to  imperishable  art,  so  English  craftsmen 
have  taken  the  themes  of  the  Italian  Renaissance 
and,  by  the  subtle  alchemy  of  insight  into  possi- 
bilities, have  developed  from  these  the  splendid 
tradition  of  post-Tudor  frame-making  in  England. 
Illustration  No.  ix.  shows  an  Italian  painted  type 
that  was  the  direct  inspiration  for  many  frames 
by  Henry  VIII.  craftsmen  ;  and  No.  x.  is  a 
beautiful  late  fifteenth-century  carved  frame  of  a 
character  which  influenced  English  craftsmen  of 
the  reigns  of  Elizabeth  and  James  I. 
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The  acquisition  by  Dr.  A.  J.  Young,  of 
Whitefield,  Manchester,  of  the  magnificent  early 
seventeenth-century  pewter  flagon  illustrated  in 
No.  i.,  the  lid  details  and  inscription  of  which  are 
also  shown  in  No.  ii.,  has  provided  the  inspiration 
for  this  article.  Its  addition  to  the  already  very 
complete  series  in  this  collection  makes  the  whole 
worthy  of  special  note,  for,  speaking,  as  I  think 
I  may  be  permitted  to  do,  with  specialised  know- 
ledge, I  have  little  hesitation  in  saying  that,  as 
a  series  in  one  possession,  they  stand  almost  alone. 
They  cover  every  recognised  regular  type  from 
the  close  of  the  sixteenth  to  the  beginning  of  the 
eighteenth  centuries,  and  demonstrate  admirably 
the  quiet  dignity  of  the  earlier  pewterers'  work. 
One  expects  to  find  isolated  examples  of  many  of 
these  types  in  every  seriously  formed  collection, 
and  in  many  of  the  latter  there  are  to  be  found 
fine  series.  But  I  know  of  none  quite  so  complete 
as  that  under  discussion,  upon  which  the  seal  was 
set  by  this  latest  addition,  even  though  a  smaller 
size  of  the  same  type,  but  undated,  was  there 
already  (No.  iii.). 

This  beautiful  piece,  which  adds  to  and  con- 
firms our  all  too  scanty  knowledge  of  early  types, 
gives  to-day  no  evidence  of  a  maker's  touch, 
which,  however,  it  is  more  than  probable  was 
struck  upon  the  handle,  and  has  gradually  been 
worn  away  by  more  than  three  centuries  of 
repeated  cleaning. 

The  dimensions  of  the  flagon  are  as  follows  : — 
height  to  the  lip,  io|  in.  ;  extreme  height  to  top 
of  thumbpiece,  13I  in.  ;  the  diameter  at  the  base 
being  5|  in.,  and  at  the  lip,  4I  in. 


On  the  lid,  as  will  be  seen  from  No.  ii.,  are  en- 
graved in  wriggled  work  the  words  "  SAYNT 
POVLES,"  and  above  this  appears  the  date  1616. 
On  the  front  of  the  body  of  the  flagon  appears 
the  Sacred  Monogram,  L  H.  S.,  engraved  in 
straight  line  and  wriggled  engraving,  and  Dr. 
Young  would  welcome  any  information  which 
would  enable  him  to  trace  the  church  to  which 
this  piece  originally  belonged. 

This  type  represents  the  earliest  which  col- 
lectors have  any  reasonable  hope  of  acquiring. 
Examples  are  extremely  difficult  to  discover,  and 
this  particular  one  must  be  regarded  as  quite  one 
of  the  earliest  dated  English  pewter  flagons  to  be 
found  in  private  ownership  ;  few  earlier  ones  are 
known  to  exist  anywhere. 

Dated  flagons  of  this  type  are,  or  were  until 
recently,  in  existence  at  Werrington  Church, 
Northants,  inscribed  Ex  dono  Edmundi  Pennye  et 
Franciscae  vxoris  eius  ad  vsum  Capellae  de  Wer- 
rington, 1609  (14  in.  high,  with  a  base  diameter 
of  6|  in.)  ;  and  at  Trellech  Church,  Co.  Monmouth. 
Reference  is  made  to  the  latter  in  the  Proceedings 
of  the  Cotteswold  Naturalists'  Field  Club  (Vol.  XIX. 
(2)  p.  90)  as  follows  :  "  .  .  .  The  other,  a  pewter 
flagon,  with  lid,  thumbpiece  and  handle,  14  in. 
high  and  weighing  over  five  pounds,  bears  the 
date  1620  on  the  lid.  It  is  peculiar  for  the  rows 
of  numerals  engraved  on  the  handle,  the  meaning 
of  which  has  baffled  all  enquiry." 

Identical,  but  undated,  examples  are  at  Comb- 
martin  Church,  Devon,  and  at  Evenley  Church, 
Northants,  whilst,  in  private  possession,  one  calls 
to  mind  those  in  the  Carvick  Webster,  the  W,  D. 
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Thomson  and  the  Lloj'd  F.  Ward  collections.  So 
far  as  my  memory  serves,  I  know  of  no  example 
without  the  knob  in  the  centre  of  the  lid. 

From  the  evidence  before  us,  therefore,  we  are 
limited  to  the  three  dates,  1609,  1616  and  1620, 
but  it  is  more  than  probable  the  type  was  in 
existence  from  circa  1590  until  circa  1625,  for  we 
know  that  so  early  as  the  middle  of  the  first 
quarter  of  the  seventeenth  century  its  successor, 
illustrated  in  Nos.  iv.  and  v.  (loj  in.  and  13  in. 


Ekins,  who  were  Churchwardens  there  in  1612. 
Another  fine  pair  from  Canterbury,  but  now  in 
the  collection  of  Mr.  E.  W.  Turner,  of  Heme  Bay, 
bear  the  following  inscription  :  "  1634,  St.  Marye 
Northgate,  Thomas  Gilbert  and  William  Wootton 
Church  Wardens.  Decemb  13th."  Some  notes 
of  mine  in  The  Connoisseur,  October,  1923, 
pp.  98/9,  give  details  of  the  latter  pair.  The 
piece  illustrated  in  No.  iv.  is  stamped  on  the 
handle    "  East   Tuddenham,"    but   has   no   date. 


Nos.     I.     AND     II. PEWTER     FLAGON 

EARLY    SEVENTEENTH     CENTURY 


INSCRIBED     "  I616     SAYNT     POVLES  " 
BELONGING    TO     DR.     A.     J.     YOUNG 


ENGLISH 


extreme  height  respectively),  had  put  in  its 
appearance.  This  second  type  preserves  a  some- 
what similar  base,  but  the  lid  is  modified  so  as  to 
give  the  appearance  of  having  taken  on  a  "  waist "  ; 
the  cupped  lip  has  become  shallower,  and  the 
thumbpiece,  instead  of  being  the  tall  erect  affair 
which  appears  on  the  earlier  type,  has  become 
quite  upright  with  a  bar-shaped  upper  portion, 
and  is  usually  pierced  with  a  heart.  It  is  found 
in  both  the  knobbed  and  plain  lidded  styles,  the 
former  appearing  on  the  earlier  known  examples. 
Fine  pairs  of  these  flagons  are  known  with  the 
knobbed  lids  and  dated.  The  earliest  of  which  I 
have  note  is  the  pair  at  Raunds  Church,  North- 
ants,  which  were  the  gift  of  Robert  and  Richard 


Other  examples,  bearing  known  marks,  enable  us 
to  allocate  to  this  type  the  dates  circa  1610  to 
1660,  and  to  pass  on  to  the  one  shown  in  No.  vi. 
(11  in.  extreme  height),  which  flourished  from 
circa  1650  to  circa  1690,  in  which  the  lid  has  taken 
on  a  flat  top  with  sloping  concave  sides.  The 
cup-shaped  lip  has  vanished,  and  the  base  has 
been  swelled  out  to  such  proportions  as  to  give 
to  it  a  very  handsome  and  most  secure  appearance, 
for  it  would  be  a  difficult  matter  to  tilt  or  upset 
a  flagon  of  this  type  when  weighted  with  its  full 
contents.  A  further  change  in  the  thumbpiece  is 
evident,  for  it  has  now  taken  on  the  "  quasi- 
double  volute  "  outline. 

There  now  remain  for  consideration  the   two 
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No.    III. LEFT  :      SIMILAR    TO    NO.    I.,    BUT    SMALLER    AND    UNDATED  TYPE,    CIRCA    I59O-I625 

No.    IV. CENTRE  :      STAMPED    "  EAST    TUDDENHAM  "  TYPE,    CIRCA    I61O-1660 

No.    V. — RIGHT  ;      TYPE,    CIRCA    161O-1660  BELONGING    TO    DR.    A.    J.    YOUNG 


examples  shown  in  Nos.  vii.  and  viii.,  which, 
apart  from  their  extreme  height  (io|  in.  and  I2| 
in.  extreme,  respectively),  carry  out  all  the 
familiar  details  of  the  tankards  of  the  period,  and 
which  were  in  use  from  the  latter  half  of  the 
seventeenth  century  until  the  time  of  Queen  Anne, 


though  in  this  flagon  size — as  opposed  to  the 
tankard— it  is  doubtful  if  they  existed  before  circa 
1670. 

Thus  we  have  the  whole  century  covered  by 
four  distinct  tj^pes,  and  surely  no  other  series 
maintained  such  dignity  for  so  extended  a  period. 


No.    VI. LEFT  :      TYPE,    CIRCA    165O-169O 

Nos.    VII.    AND    VIII. TYPE,    NOT    EARLIER    THAN    167O 
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The  subject  of  old  village  potteries  is  so 
interesting  and  important  in  the  history  of  English 
pottery  manufacture,  that  it  is  desirable  to  place 
on  record  any  information,  however  meagre,  con- 
cerning them,  especially  such  as  are  now  extinct. 

The  increased  demand  for  domestic  pottery 
during  the  eighteenth  century  resulted  in  the 
establishment  of  potteries  in  many  rural  areas. 
In  Yorkshire,  particularly  the  southern  part  of 
the  county,  potters  were  manufacturing  earthen- 
ware and  stoneware  articles  in  districts  abounding 
in  large  quantities  of  clay  associated  with  ironstone 
and  coal  measure  areas.  The  clay  was  easily 
accessible  to  the  potter,  who  found  it  very  suitable 
for  the  purposes  of  his  craft. 


By  H.  J.  M.  Maltby 

There  were  such  potteries  at  Elland,  Howcans, 


Soil  Hill,  and  Ovenden,  in  the  parish  of  Halifax, 
and  also  at  Thornton  and  Denholme,  near  Brad- 
ford. The  objects  manufactured  at  these  village 
factories  were  chiefly  red,  brown,  and  black  wares, 
having  a  lustrous  transparent  lead  glaze,  and 
occasionally  ornamented  with  slip  decoration. 
They  were  intended  for  domestic  use,  and  included, 
among  other  things,  cottage  ornaments,  posset- 
pots,  tea-caddies,  salt-kits,  knife-boxes,  plant-pots, 
and  puzzle-jugs.  Although  the  pottery  was  rudely 
made,  and  could  by  no  means  claim  to  possess 
artistic  beauty,  it  was,  nevertheless,  appreciated 
by  the  people  for  whom  it  was  intended — those 
with  simple  tastes  and  of  humble  means. 


No.  I. POT  HOUSE,  WIBSEY,  NEAR  BRADFORD 

THE  EIGHTEENTH-CENTURY  RESIDENCE  OF  THE  TORDOFF  FAMILY,  POTTERS 
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One  of  these  eighteenth-century  Yorkshire 
village  potteries,  the  history  of  which  has  not 
been  hitherto  recorded  in  any  work  on  English 
ceramics,  was  situated  at  Wibsey,  a  village  three 
miles  from  Bradford,  and  five  miles  from  Halifax. 
Unfortunately,  there  are  no  records  available  to 
determine  the  year  in  which  this  factory  was 
established,  or  by  whom  it  was  founded.  It  is, 
however,  certain  that  the  Pottery  was  in  being 


confusing,  because  it  suggests  that  some  other 
potworks  in  the  neighbourhood  had  an  interest 
in  the  Wibsey  Potteries,  but  of  those  local  factories, 
Howcans,  near  Halifax,  which  was  founded  about 
the  middle  of  the  seventeenth  century,  and 
Keelham,  near  Thornton,  appear  to  be  the  only 
works  contemporary  with  that  at  Wibsey  in  the 
year  1770.  It  is  difficult  to  believe  that  the 
Leeds  Potteries,  which  were  producing  wares  of 
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No.     II. FRAGMENTS    OF    SALT-GLAZED    BROWN     STONEWARE 

FOUND     ON     THE    SITE     OF    THE     OLD     POTTERY    AT    WIBSEY 


some  time  previous  to  the  year  1770.  According 
to  an  advertisement  dated  June  26th,  1770,  it 
was  offered  for  sale  or  lease  for  a  term  of  years. 
It  was  described  as  "  the  well-known  and  well- 
accustomed  Potworks  at  Wibsey,  near  Bradford, 
with  all  the  utensils,  and  in  very  good  repair." 
The  owners  were  William  and  John  Tordoff,  who 
announced  "  that  if  the  works  were  not  sold 
or  let  before  the  tenth  day  of  July,  1770,  very 
good  wages  would  be  given  to  two  able  and 
experienced  workmen  to  carry  on  the  said 
branch." 

The  word  "  branch  "   is  both  interesting  and 


such  excellent  quality  in  the  eighteenth  century, 
had  any  connection  with  the  Wibsey  Potworks. 
In  the  Baptismal  Register  of  the  old  Thornton 
Chapel,  in  the  parish  of  Bradford,  for  the  year 
1767,  mention  is  made  of  John  Parpoint,  of 
Thornton,  potter,  and  again,  in  1779,  of  Samuel 
Maltkiln,  of  the  same  place,  potter.  A  pottery 
was  established  at  Keelham,  near  Thornton, 
between  the  years  1760  and  1770,  by  Jonathan 
Catherall,  who  later  removed  from  the  district 
to  establish  the  Soil  Hill  potteries  in  the  township 
of  Ovenden,  and  parish  of  Halifax.  It  is  therefore 
probable  that  these  potters  were  in  his  employ,  but 
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No.    III. TEA-CADDV     (NKCK    MISSING) 
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DATED    1773 
3|-     IN.     HIGH 


whether  Jonathan  Catherall  had  any  interest  in 
the  works  at  Wibsey  is  unknown. 

As    has    been    stated,    the    proprietors    of    the 


Wibsey  Potteries  in  the  eighteenth  century  were 
the  Tordoffs,  one  of  the  oldest  famihes  in  the 
district.     As  early  as  163 1,  William  Tordoff  held 


NOS.    IV.    AND    V. POSSET-POT    OF   GLAZED    EARTHENWARE 
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No.    VI. PXJZZLE-JUG 

EARLY    NINETEENTH    CENTURY 
SALT-GLAZED    BROWN    STONEWARE 

land  at  Wibsey  equal  to  the  eightieth 
a  knight's  fee.  At  that  time  he  was 
to  pay  the  sum  of  one  penny  yearly 
in  lieu  of  service  to  the  state.  Dur- 
ing the  eighteenth  century,  members 
of  the  Tordoff  family  resided  at 
Pot  House,  in  Wibsey,  where  they 
were  actively  engaged  in  the  manu- 
facture of  pottery.  The  building  (No. 
i.),  which  still  exists,  stands  at  the 
extreme  end  of  Pot  House  Road,  and 
overlooks  the  old  road  from  Bradford 
to  Halifax.  It  is  substantially  built 
of  stone,  being  typical  of  the  less  ornate 
style  of  domestic  architecture  prevalent 
in  the  district  during  the  eighteenth 
century. 

William  Tordoff  severed  his  con- 
nection with  the  works  soon  after  the 
year  1770,  but  his  partner,  John 
Tordoff  (who,  in  addition  to  carrying 
on  the  business  of  a  potter,  devoted 
himself  to  parochial  affairs,  being  a 
chapelwarden  of  the  old  Wibsey  Chapel 
in  1782),  retained  a  lively  interest  in 
the  undertaking,  and  took  into  partner- 
ship a  potter  named  Joseph  Bacon. 

In  the  year  1780,  the  potworks  at 
Wibsey  were  purchased  by  Edward 
Rookes  Leeds,  Lord  of  the  Manor  of 


part    of 
assessed 


Royds  Hall,  and  the  last  member  of  the  Rookes 
family  of  Rookes  Hall,  Norwood  Green,  and  of 
Royds  Hall,  Low  Moor.  Edward  Rookes  assumed 
the  name  of  Leeds  upon  his  marriage,  in  1740,  to 
Mary,  daughter  and  heiress  of  Robert  Leeds,  of 
Milford.  Although  Edward  Rookes  was  a  member 
of  an  ancient  and  honourable  family,  his  later 
years  were  marred  by  misfortune  and  unhappiness, 
and  he  died  by  his  own  hand  in  1787,  hopelessly 
involved  in  bankruptcy. 

Edward  Rookes  Leeds  appears  to  have  had 
some  interest  in  other  local  potworks.  In  the 
eighteenth  century  he  built  at,  or  near,  Morley 
Carr,  in  the  township  of  North  Bierley  and  parish 
of  Bradford,  a  glass-house  and  pot-oven.  Some 
dispute  arose  over  the  erection  of  the  same 
between  Edward  Rookes  Leeds  and  Richard 
Richardson,  of  Bierley  Hall.  The  latter  gentleman 
objected  to  the  buildings  because  he  considered 
them  to  be  an  infringement  of  his  and  other 
freeholders'  rights  on  the  commons  of  Royds  Hall, 
and  he  authorised  a  number  of  men  to  demolish 
the  structures.  They  were  subsequently  re- 
erected  by   Edward   Rookes  Leeds,   in  the  year 
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1780,  on  his  own  enclosed  land  at  Wibsey,  and 
near  the  Potworks  which  he  had  purchased  the 
same  year.  The  glass-house  and  pot-oven,  to- 
gether with  three  cottages  and  a  smithy,  were 
sold  in  1784  by  Mr.  Rookes  Leeds'  Trustees  for 
the  sum  of  £105. 

On  December  5th,  1780,  Edward  Rookes  Leeds, 
in  consideration  of  the  sum  of  ;^36  15s.,  leased  to 
William  Shaw,  of  Wibsey,  yeoman,  for  a  term 
of  999  years  at  an  annual 
rental  of  one  shilling, 
"  all  that  pothouse  situ- 
ate on  Wibsey  Slack, 
lately  in  the  tenure  of 
Joseph  Bacon  and  John 
Tordoff,  together  with 
all  the  stone  and  other 
material  belonging  the 
same,  and  the  ground 
lying  northwards  being 
seven  yards  in  breadth, 
and  the  ground  lying  to- 
wards the  north-east  part 
of  the  Pot  House  being 
five  yards  in  length,  and 
the  whole  to  be  made 
into  a  square  and  to 
contain  568  yards." 

William  Shaw  had  full 
and  free  liberty  to  pull 
down  the  Pot  House  and 
to  use  the  stone  and  other 
material  for  the  purpose 
of  erecting  a  cottage,  or 
any  other  building  which  he  thought  desirable 
upon  the  ground.  It  is  evident  that  he  did  not 
interfere  with  the  building,  for  on  November  22nd, 

1 78 1,  he  assigned  the  lease  of  Pot  House  to  Isaac 
North  the  elder,  and  Isaac  North  the  younger, 
both  of  Buttershaw,  yeomen,  for  the  sum  of 
£31  los. 

The  property  known  as  Pot  House  was  pur- 
chased towards  the  end  of  the  eighteenth  century 
by  the  Low  Moor  Ironworks  Company,  and 
retained  by  them  until  the  year  1887,  when  it 
was  sold  by  public  auction,  the  purchaser  being 
Mr.  Adam  Hall  Hardy,  of  Wibsey. 

The  district  in  which  the  Wibsey  Potteries  were 
situated  contains  rich  layers  of  clay  ironstone 
underlying  a  seam  of  the  Low  Moor  "  better-bed  " 
coal  measures.  There  is  a  section  known  as  the 
Odsal  split  coal  seam,  which  contains  a  blue  clay 


No.  VIII. — JUG 

4^ IN.  HIGH 


and  a  yellow  clay.  These  clays  are,  no  doubt,  one 
and  the  same  thing,  the  one  being  a  decomposed 
form  of  the  other.  There  is  also  a  boulder  clay, 
which  is  related  more  to  a  sand  than  a  clay.  The 
basis  of  all  these  clays  is  the  same,  but  the  clay 
ironstone  contains  a  large  percentage  of  oxide  of 
iron  in  addition,  making  it  very  suitable  for  the 
manufacture  of  stoneware  articles.  With  such 
rich  deposits  of  local  fire-clay  and  of  coal,  it  is  not 

surprising  to  find  that 
enterprising  potters, 
recognising  the  value  of 
the  clays,  manufactured 
stoneware  and  other  arti- 
cles at  Wibsey  in  the 
eighteenth  century. 

Excavation  on  the  site 
of  the  old  Potteries  at 
Wibsey  has  revealed  frag- 
ments of  the  wares  made 
there  (No.  ii.).  These 
are  of  stoneware  and 
earthenware.  The  frag- 
ments of  stoneware, 
which  are  more  common 
than  the  earthenware, 
are  salt-glazed  brown 
ware  similar  to  those 
made  in  the  eighteenth 
century  at  Nottingham, 
and  in  the  district  of 
Chesterfield,  and  also  at 
Brameld's  factory,  after- 
wards the  Rockingham 
or  Swinton  Pottery  Works,  near  Sheffield.  A 
similar  ware  was  also  manufactured  at  the  Manor 
Potteries,  Eccleshill,  near  Bradford,  during  the 
last  century. 

The  fragments  of  stoneware  vary  in  shade  from 
a  light  to  a  dark  brown  colour,  and  are  portions 
of  articles  for  domestic  use  and  utilitarian  pur- 
poses, such  as  drinking  vessels  and  cooking 
utensils.  Some  of  the  pieces  are  crudely  decorated, 
the  ornamentation  consisting  of  incised  simple 
patterns.  Amongst  the  fragments  were  found 
what  are  technically  known  as  "  wasters,"  the 
discovery  of  these  being  indisputable  evidence  of 
a  potter's  waste  tip  ;  consequently,  the  site  of  a 
pottery  would  be  in  close  proximity.  The 
earthenware  is  reddish  brown  in  colour,  and  is 
covered  with  a  transparent  lead  glaze,  being 
similar  in  general  character  to,  but  much  finer  in 
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execution  than, 
the  wares  made 
at  Howcans, 
Soil  Hill,  and 
Denholme. 

An  old  Wib- 
sey  resident  has 
informed  the 
writer  that  he 
remembers 
having  seen, 
many  years  ago 
during  excava- 
tions at  the 
New  Works 
Yard,  Low 
Moor,  near  Bradford,  a  number  of  old  drain-pipes 
bearing  the  mark,  "  Wibsey  Pottery,"  with  the 
maker's  name,  which,  unfortunately,  he  has 
forgotten.  This  information,  if  correct,  is  of 
interest,  because  it 
suggests  that  a 
mark  was  used  at 
the  potteries,  and 
indicates  that  the 
wares  were  con- 
sidered to  be  of 
such  quality  and 
importance  as  to 
warrant  their  being 
marked.  None  of 
the  fragments,  how- 
ever, bears  any  trace 
of  being  so  marked. 

Wibsey  Pottery 
is  extremely  rare. 
In  spite  of  many 
inquiries  and  much 
persistent  search, 
very  few  pieces 
have  so  far  come  to 
light.  One  of  the 
most  interesting  ex- 
amples is  a  posset- 
pot  of  reddish- 
brown  earthenware, 
ornamented  with 
bands  of  white  slip 
decoration  under  a 
lustrous  yellow 
glaze  (No.  iv.).  It 
formerly    possessed 


no.   x. top  :   cup  and  saucer  salt-glazed  brown 

stoneware  early  nineteenth  century 

below:  mug  glazed  earthenware  1825 


two  handles, 
but  one,  unfor- 
tunately, has 
been  broken 
off.  The  body 
of  the  posset- 
pot  is  globular 
in  shape,  with 
a  high  neck  and 
spreading 
mouth,  and 
there  is  a  single 
suckirig-spout 
running  from 
the  bottom  to 
the  top  of  the 
vessel.  On  one  side  are  the  initials  S.S.S.,  and 
the  date  1763,  the  year  in  which  it  was  made  for 
Samuel  and  Sarah  Smith,  of  Wibsey  (No.  v.). 
This  rare  piece  of  earthenware  is  the  property  of 

a  descendant  of 
Samuel  Smith,  and, 
as  the  owner  is  fully 
acquainted  with  its 
history,  there  is  no 
reason  to  doubt  its 
authenticity.  The 
posset-pot  is  8i  in. 
high,  and  is  a  typi- 
cal specimen  of 
those  quaint  vessels 
which  contained  a 
mixture  of  ale  and 
milk  (posset)  or 
other  beverage  so 
freely  indulged  in 
at  Christmas  and 
various  festive 
seasons  throughout 
the  year. 

A  salt-glazed 
brown  stoneware 
tea-caddy,  devoid 
of  its  neck,  is  a 
typical  example  of 
the  ware  made  at 
Wibsey  in  the 
eighteenth  century 
(No.  iii.).  It  is  a 
very  crude  piece  of 
workmanship,  and 
was  evidently  made 
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by  an  illiterate  potter  named  Roger  Binner,  whose 
name  appears  on  the  base  of  the  caddy.  It  bears 
the  date  1773,  and  the  following  scriptural  quota- 
tions : — "  Jesus  is  preshious  to  a  believin  heart," 
and  "  Jesus  invits  us  Home."  The  ends  are  incised 
with  floral  decorations,  and  a  V-shape  border 
ornamentation  appears  on  the  four  corners  of  the 
tea-caddy,  which  is  3I  inches  high. 

Several  early  nineteenth-century  salt-glazed 
brown  stoneware  articles  include  a  puzzle- jug, 
rather  bold  in  design,  with  an  ornamental  band 
on  the  body  (No.  vi.).  A  salt-glazed  bowl  (No. 
ix.),  ornamented  below  the  rim,  is  a  peculiar  and 
rather  unusual  example,  as  is  also  a  coffee-pot 
(No.  vii.),  7^  inches  high,  with  the  spout  decorated 
in  relief.     Another  rare  piece  of  earthenware  is  a 


child's  mug  (No.  x. 


14 


inches  high.     It  is  light 


brown  in  colour,  glazed,  and  bears  the  letter  D 
in  relief.     This  mug  was  made  in  the  year  1825 


by  a  Wibsey  potter,  and  given  to  the  father  of 
the  present  owner  when  he  was  five  years  of  age. 
A  stoneware  cup  and  saucer,  somewhat  heavy  and 
clumsy  in  make,  but  quite  typical  of  the  village 
pottery  of  a  century  ago,  are  shown  in  the  same 
illustration .  Two  pieces  practically  devoid  of  decor- 
ation— a  jug,  4I  inches  high  (No.  xi.),  and  a  pair 
of  bowls,  \\  inches  high  (No.  xii.) — are  examples 
of  the  more  simple  type  of  ware  manufactured 
at  Wibsey. 

It  is  impossible  to  state  with  any  degree  of 
accuracy  when  the  manufacture  of  pottery  ceased 
at  the  Wibsey  Potworks.  The  oldest  resident  in 
the  district  does  not  remember  potters  being  at 
work  there  in  his  boyhood  days.  The  industry 
must  have  died  out  about  the  year  1830,  at  the 
time  when  large  quantities  of  finer  and  cheaper 
wares  were  being  imported  into  Yorkshire  from 
Staffordshire  and  other  important  pottery  centres. 
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A  National  Gallery  of  Engravings 

To  the  Editor, 

The  Connoisseur. 

Sir, — Don't  you  think  that  a  pubhc  gahery  for 
the  exhibition  of  engravings  is  long  overdue  ? 
In  the  small  National  Gallery  in  Dublin,  tlie 
ground  floor  is  largely  occupied  by  portraits  in 
line,  mezzotint  and  stipple,  and  some  coloured 
views.  These  are  much  appreciated  and  cover  a 
far  wider  range  of  portraits  than  the  Gallery  could 
manage  if  it  were  confined  to  pictures. 

Apart  from  this,  while  the  fine  old  master  is  the 
possession  of  the  few,  many  engravings  are  within 
anyone's  reach  ;  and  for  every  one  who  knows 
something  about  a  Romney  there  are  dozens  who 
know  something  about  some  famous  engraver. 

The  collection  at  the  British  Museum  is  magni- 
ficent, but  very  little  of  it  is  seen  by  the  general 
public,  and  the  one  room  outside  the  students' 
room,  which  is  devoted  to  exhibition  purposes, 
is  far  too  small  and  has  to  display  too  many  types 
of  engraving  to  be  thoroughly  appreciated. 

The  ideal  would  be  an  extensive  house,  like 
Hertford  House,  in  which  large  numbers  of 
portraits  could  be  shown — British  first,  then,  if 
there  is  room,  selected  foreign,  and  possibly  a 
room  for  views  and  fancy  subjects,  where  the 
latter  convey  the  atmosphere  of  a  particular  period. 

Now  that  so  many  of  our  national  portraits 
have  gone  to  the  U.S.A.,  the  only  chance  of 
preserving  their  memory  is  to  collect  contemporary 
engravings  of  them.  If  some  wealthy  print-lover 
chose  this  method  of  benefiting  his  country  by 
giving  a  collection,  or,  better  still,  by  giving  the 
building,  there  would  be  no  difficulty  in  getting 
loan  collections  together,  to  be  supplemented  by 
dupUcates  from  the   British   Museum. — Murray 

HORNIBROOK. 

Two  Portraits  by  Robert  Field 

Despite  the  fact  that  Mr.  Harry  Piers  has 
written  a  carefully  documented  account  of  the 
hfe  and  work  of  Robert  Field  (d.  1819),  the 
Anglo-American  portrait  painter,  this  interesting 
artist  is,  perhaps,  as  yet  less  known  by  his  por- 
traits in  oils  than  by  his  miniatures.  Some  of 
the  latter  have  already  been  reproduced  in  The 
Connoisseur,   where   certain   aspects   of   Field's 


career  have  been  discussed.  Now  we  illustrate 
two  excellent  examples  of  his  oil  portraits,  both 
of  which  belong  to  the  sitters'  great-granddaughter, 
Mrs.  Carl  C.  Giles,  of  Baltimore. 

These  represent,  respectively,  the  Hon.  Michael 
Tobin,  ist  (1776  ?-i834),  of  Hahfax,  N.S.,  and 
his  first  wife,  Margaret  (1783  ?-i8i6).  The  former, 
measuring  35  in.  by  28  in.,  shows  Mr.  Tobin  as 
seated  in  a  dark  red  chair,  against  an  olive-green 
background.  His  black  hair  is  tinged  with  grey 
at  the  temples.  The  left  hand  is  poorly  drawn, 
but  this  is  a  defect  characteristic  of  Field's  work. 
Mrs.  Tobin,  in  her  portrait  (Plate,  p.  223),  has 
black  hair  under  a  white  cap,  black  eyes,  rosy 
cheeks  and  lips,  a  white  dress  and  a  golden  brown 
shawl.  The  background  is  olive-green  and  brown  ; 
while  the  age  of  the  sitter  (about  twenty-eight) 
would  make  the  date  of  the  work  circa  1810  or 
1811.  The  dimensions  of  the  portrait  are  28  in, 
by  24  in.  Despite  absence  of  colour,  our  plate 
contrives  to  convey  more  than  a  suggestion  of 
the  charm  of  this  work,  which  conclusively  proves 
that  the  prettiness  sometimes  apparent  in  Field's 
paintings  of  women  by  no  means  represented  the 
highest  standard  which  he  was  capable  of  attaining 
in  this  metier. 

[For  the  benefit  of  students,  the  following 
references  to  Field  in  The  Connoisseur  may 
prove  useful : — Robert  Field,  an  Anglo- American 
Artist,  by  C.  Reginald  Grundy  (Article),  p.  195, 
December,  1926  ;  More  about  Robert  Field,  by 
Frank  Cundall  (Note),  p.  187,  March,  1927  ; 
Robert  Field,  by  Dr.  G.  C.  Wilhamson  (Review  of 
Mr.  Piers'  book),  p.  50,  September,  1927.] 

Society  of  Pewter  Collectors 

As  arranged,  the  Annual  Meeting  of  the  Society 
was  held  on  January  14th,  at  Pewterer's  Hall, 
London,  by  permission  of  the  Worshipful  Company 
of  Pewterers.  Prior  to  the  Meeting,  members 
dined  at  the  old  "  George  and  Vulture  "  Tavern, 
in  George  Yard,  Lombard  Street,  and  enjoyed 
"  chops  and  tomato  sauce  "  and  other  Pickwickian 
fare,  for  which  the  surviving  portion  of  the  tavern, 
where  Mr.  Pickwick  "  hung  out,"  is  famous.  At 
Pewterer's  Hall  the  members  were  received  by 
an  honorary  member,  Mr.  Bertrand  Johnson, 
C.C,  a  Past-Master  of  the  Company. 
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The  following  members  attended  the  meeting  : — 
Dr.  Seymour  Price  (President),  Dr.  A.  J.  Young 
(Vice-President),  Messrs.  F.  Bradbury,  H.  M. 
Cooke,  Dr.  Herbert  French,  Capt.  Harries,  Capt. 
Sutherland-Graeme,  Messrs.  Francis  Weston, 
Alfred  B.  Yeates,  Lewis  Clapperton  (Treasurer), 
and  W.  G.  Churcher  (Hon.  Secretary). 

The  principal  business  carried  out  was  the 
adoption  of  the  Treasurer's  Annual  Financial 
Statement,  which  showed  that  although  special 
expenditure  on 
printing  had  been 
necessary,  a  some- 
what reduced  but 
satisfactory  balance 
was  carried  forward. 
The  foUowing  collec- 
tors were  invited  to 
become  members  of 
the  Society,  and  all 
have  since  accepted  : 
Mr.  Eustace  W.  Tur- 
ner, M.A.,  Mr.  Archi- 
bald  Sloan,  Mr. 
Harry  Walker,  and 
Mr.  Roland  J.  A. 
Shelley,    F.R.Hist.S. 

All  the  Officers 
were  re-elected,  and 
a  most  sincere  vote 
of  thanks  accorded 
to  the  Worshipful 
Company  of  Pewter- 
ers  for  permitting  the 
use  of  their  Hall. 

After  the  Meeting 
the  members  (who 
were  joined  by  Mr. 
and  Mrs.  Carvick- 
Webster)  returned  to 
the  Company's  Court 
Room,  and  inspected 
the  fine  collection  of 
pewter  (including 
the  Harries  section)  belonging  to  the  Company, 
the  Company's  charters,  books,  a  series  of  pew- 
terers'  tools,  the  London  touch-plates,  and  other 
objects  of  interest,  together  with  many  new 
acquisitions  brought  by  members  of  the  Society. 

Mr.  Spelman  and  Lowestoft 

To  the  Editor, 

The  Connoisseur. 

Sir, — I    have    read    with    great    interest    the 

illuminating  article  by  Mr.  W.  B.  Honey  on  Bow 

Porcelain  and  the  Phosphate  Test,  which  appeared 

in  your  February  number.     I  fear,  however,  that 


HON.    MICHAEL    TOBIN    (IST)    OF    HALIFAX,    NOVA    SCOTIA 
BY    ROBERT    FIELD  CIRCA    181O-II 

BELONGING   TO    MRS.    CARL   C.    GILES,    OF    BALTIMORE 
(see  opposite  page) 


I  must  deny  the  statement  therein  that  I  claim 
the  whole  class  of  the  powder  blue  decorated 
specimens  with  Chinese  subjects  in  reserved  panels 
to  be  of  Lowestoft  origin.  I  make  no  such  claim, 
nor  have  I  ever  done  so.  If  Mr.  Honey  will 
carefully  read  my  note  on  pages  47  and  48  of  my 
book  on  Lowestoft  China,  he  will  see  that  I  actually 
refer  to  a  plate  of  this  decoration  as  being  Worces- 
ter. I  have  also  seen  specimens  of  this  decoration 
that  were  undoubtedly  made  at  Bow  and  at  Caughley . 

As  this  is  not  the 
first  time  this  charge 
has  been  brought 
against  me,  I  feel 
that  a  protest  must 
be  made. 

What  I  do  claim  is 
that  the  Lowestoft 
factory  did  turn  out 
specimens  so  decora- 
ted ;  and  not  only 
that,  but  they  also 
copied  the  form  of  the 
piece,  as  well  as  the 
decoration.  For  this 
reason  one  has  to  be 
extremely  careful  in 
ascribing  a  particular 
piece  to  Bow,  to 
Lowestoft,  or  to 
Worcester.  Mr. 
Honey  evidently 
realises  this  by  the 
very  able  article  he 
has  written  for  you 
on  the  subject. — 
W.  W.  R.  Spelman. 
[I  am  sorry  if  I 
have  misrepresented 
Mr.  Spelman's 
opinion.  In  the 
t  able  of  marks 
(Plate  XCVII.)  in 
his  valuable  book  on 
Lowestoft  China,  I  find  included  aU  those  appearing 
on  the  class  I  have  suggested  is  of  Bow  manu- 
facture, and  I  concluded  that  Mr.  Spelman  would 
have  claimed  the  specimens  in  question  as  Lowes- 
toft. But  I  gladly  admit  that  Mr.  Spelman 
allowed  some  pieces  of  the  same  type  to  have 
been  made  at  Worcester. — W.B.H.] 

Fine  Adam  Chairs  in  Canada 

That  the  British  Dominions  are  absorbing  an 
increasing  amount  of  antiques  of  first-rate  quality 
is  a  fact  which  deserves  to  be  better  known  than 
is  at  present  the  case.     While  the  constant  interest 
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ONE    OF    A    SET    OF    TWELVE    MAHOGANY    CHAIRS  ENGLISH 

CIRCA    1780-85  BELONGING    TO    MRS.    J.    H.    GUNDY,   OF  TORONTO 


of  collectors  in  the  United  States  in  fine  works 
of  art  needs  no  comment,  the  discrimination  which 
is  also  being  displayed  by  their  confreres  of  the 
Dominions  is  apt  to  be  overlooked.  This  is  not 
as  it  should  be.  In  this  issue,  for  instance,  is 
illustrated  one  of  an  excellent  set  of  Adam  chairs 
which  has  been  acquired  by  Mrs.  J.  H.  Gundy, 
of  Toronto.  Concerning  these  chairs,  Mr.  R.  W. 
Symonds  writes  as  follows  : — 

"  This  set  of  twelve  mahogany  single  chairs 
dates  from  about  1780.  They  have  the  square, 
tapered,  fluted  leg  so  typical  of  the  Adam  style 
of  design  in  furniture.  The  husk  motif  on  the 
back  is  also  characteristic  of  this  style.  This  chair 
with  the  serpentine  cresting  and  a  pierced  splat 
fixed  on  the  back  seat  rail  is  of  a  design  that  was 
in  fashion  previous  to  the  Hepplewhite  shield  back 
chairs  which  are  shown  in  his  Guide,  published 


1789.  It  is  permissible,  therefore,  to  date  this  set 
of  twelve  chairs  round  about  1780-85.  These 
chairs  are  of  excellent  quality  and  were  un- 
doubtedly of  the  first  grade  of  furniture  of  the 
time  they  were  made.  Their  quality  is  shown  in 
the  fact  that  they  are  made  of  Cuban,  and  not 
Honduras,  mahogany,  which  latter  was  an  inferior 
variety,  and  also  that  the  carving  on  the  back  is 
well  executed  and  the  uprights  to  the  back  have 
that  subtle  curve  which  is  lacking  in  chairs  of 
inferior  quality. 

"Another  sign  of  quality  is  that  the  legs  are 
fluted.  The  work  of  fluting  a  tapered  leg  requires 
considerable  skill,  and  was  never  carried  out  on 
lower  grade  furniture.  The  polish  on  these  chairs 
is  original,  and  has  been  considerably  improved 
by  the  domestic  beeswaxing  and  hand  polishing 
of  150  years." 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to 
impart  the  information  required  by  Correspondents.^ 


Unidentified  Portrait  from  Jamaica 
(No.  728). 

There  is  now  in  the  possession  of  Sir  Francis 
Knowles,  Bart.,  a  portrait  of  a  cavalier  the 
origin  of  which  is  unknown. 

The  story  goes  that  the  painting  used  to  hang 
in  the  Spanish  Governor's  House  at  Spanish-Town, 
Jamaica  ;  and  that  when  Admiral  Knowles  (later 
Sir  Charles  Knowles,  1st  Bart.,  d.  1777),  Governor 
of  the  Colony  in  the  middle  of  the  eighteenth 
century,  in  his  ill-omened  obstinacy  removed  the 
capital  from  Span- 
ish-Town to  King- 
ston—which action 
wrecked  his  career 
as  Governor — he 
purchased  this 
picture  and  took 
it  with  him.  It 
is  possible  that 
some  former  go- 
vernor had  left  it 
in  the  King's 
House,  or  Knowles 
may  have  pur- 
chased it  from 
some  other  house 
in  the  old  capital. 
How  it  came  to  be 
there  will  proba- 
bly  remain  a 
mystery. 

There  is  no  re- 
cord in  Jamaica  of 
the  picture  having 
been  there  or  of 
Knowles  having 
purchased  a 
picture.      All    the 
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pictures  ever  referred  to  in  Jamaica  history  as 
being  at  King's  House  are  portraits  of  various 
sovereigns  of  England  and  their  wives.  All  that 
was  left  of  the  Spanish  Governor's  house  in 
Knowles's  time  was  the  Council  Chamber,  and 
that  was  soon  afterwards  pulled  down  to  make 
way  for  the  King's  House,  which  was,  unfortu- 
nately, burnt  down  in  1925. 

William  Beckford,  the  cousin  of  the  author  of 
Vathek,  himself  a  Jamaica  landowner,  took  with 
him,  when  he  visited  the  island  in  the  latter  half 

of  the  eighteenth 
century,  George 
Robertson,  the 
landscape  painter, 
and  Philip  Wick- 
stead,  a  pupil  of 
Zoffany.  Wick- 
stead,  amongst 
other  pictures, 
painted  an  interior 
of  the  then  recent- 
ly erected  ball- 
room of  King's 
House,  Spanish- 
Town,  and  in  it 
are  shown  two 
full-length 
portraits  which 
probably  repre- 
sent King  George 
1 1 .  and  Queen 
Caroline,  as  the 
portraits  of  King 
George  HI.  and 
Queen  Charlotte, 
by  Reynolds  (now 
in  the  King's 
House,     in    St. 
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Andrew),  had  not 
then  been  sent 
out. 

When  the  exo- 
dus of  planters 
took  place  after 
Emancipation,  the 
majority  of  the 
pictures,  which 
had  been  brought 
out  to  adorn  the 
great-houses  of 
their  fathers  or 
grandfathers, 
were  taken  home. 
Many  of  those 
that  remained 
perished  by  hurri- 
cane or  neglect. 

When  he  reached 
England,  Knowles 
stored  most  of  his 
furniture  in  a 
friend's  house, 
which  was  burnt 
to  the  ground  and 
everything  was 


(729) 
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destroyed.  It  is 
thought  that  this 
may  have  been 
Hanworth  House, 
near  Hounslow, 
the  residence  of 
Admiral  Lord 
Vere,  which 
perished  by  fire  in 
1797.  Knowles 
evidently  kept  his 
favourite  picture 
near  at  hand.  It 
is  possible  that 
the  publication  of 
a  reproduction  of 
it  may  lead  to 
some  light  being 
thrown  upon  its 
identity. — Frank 

CUNDALL. 

Unidentified 

Portraits 

(Nos.  729  and  731). 

Sir, — I   should 

be    glad    if    your 


i  ■ 


{Ti<^) 
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readers  could  supply  any  information  concerning 
these  portraits. 

No.  729  is  of  a  lady  of  about  fifty  years  of  age, 
who  is  leaning  on  a  window  frame,  facing 
the  spectator.  Her  dress  is  olive  green,  and  the 
bonnet  and  scarf  are  white.  An  autumnal  land- 
scape forms  the  background.     The  picture,  which 


sky  is  grey  and  tinted  pink  towards  the  bottom  of 
the  picture. 

Either  of  the  English  or  German  school, 
the  picture  was  probably  painted  during  the 
second  half  of  the  eighteenth  century.  The 
canvas  is  126.8  by  102.5  cm. — M.  Neven  du 
Mont. 


(731) 


UNIDENTIFIED    PORTRAIT 


is  painted  on  canvas,  78.1  by  68   cm.,  is   of   the 
English  school,  about   1800. 

No.  731  is  the  portrait  of  a  young  girl  with  a 
pink  complexion,  whose  hair  is  slightly  powdered. 
She  is  wearing  a  decollete  dress,  and  is  leaning 
against  a  pillar,  the  colour  of  which  is  grey, 
toned  to  copper,  to  match  the  colour  of  the 
shawl  around  the  lower  portion  of  the  body. 
The  leaning  tree  trunk  is  brownish  green,  and 
covered  with  ivy.  The  landscape  in  the 
background    is    also    brownish    green,    and    the 


Unidentified  Still-Life  (No.  730). 
Sir, — I  should  be  glad  if  any  of  your  readers 
could  supply  me  with  information  concerning  this 
still-life,  which  is  painted  on  wood,  size  51^  in. 
by  39^  in. — Mrs.  Gatland. 

Unidentified  Portrait  (No.  732). 
Sir, — I  should  be  glad  if  any  of  your  readers 
could   supply   information   which   might   lead  to 
the  identification  of  either  the  artist  or  sitter  of 
this  portrait. 


231 


The  Connoisseur 


(7J-') 


It  is  well  painted,  but 
requires  cleaning.  The 
coat  is  buff,  with  gold 
facings,  and  the  broad  rib- 
bon of  blue  watered  silk. 

The  collar  has,  as  pen- 
dant, the  Cross  of  St. 
Andrew,  surmounted  by 
a  crown,  and  is  composed 
of  brilliants.  Higher  up, 
the  collar  has  the  same 
cross,  evidently  in  en- 
amel, surmounted  by  a 
trophy  bearing  crossed 
"  P's"  on  a  blue  ground, 
and  standards  of  white 
and  blue  stripes.  There 
is  also  an  Order  of  the 
Double-headed  Eagle, 
with  golden  orb  and 
crown,  and  a  shield  of 
red  with  gold  border. 
At  the  bottom  of  the 
canvas  is  painted  the 
Order  of  the  Danebrog. 

I  am  informed  that  the  other  Order  is  that  of 
St.  Andrew  of  Russia. — G.  V.  Bailey. 

"  Marie  Seton  "   (No.  713,  January,  1929). 

Sir, — Mrs.  Gran- 
ville Farquhar,  nee 
Livingston,  has  seen 
your  correspondent's 
letter  about  Mary 
Livingston,  one  of 
the  Queen's  Maries. 

The  picture  repro- 
duced is  (according 
to  Edwin  Brockholst 
Livingston,  author  of 
The  Livingstons  of 
Callendar)  of  Magda- 
lene Livingston,  maid 
of  honour  to  Mary 
Queen  of  Scots,  and 
the  original  portrait 
is  at  Cullen  House, 
Banff,   Scotland. 

This  Magdalene 
Livingston  was 
a  younger  sister  of 
Mary  Livingston, 
NOT  Seton,  who  was 
one  of  the  Queen's 
Maries,  and  after- 
wards married  one 
Sempill,    a    younger 


UNIUEISTIFIED    PORTR.\IT 


It  is  ])ainted  on 
background  is  a 
^TAT  SV^  14. 
tone.— P.M. 


(733) 
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son  of  the  Lord  Sempill 
of  that  time. 

This  Mary  Livingston 
was  one  of  the  Four 
Maries  even  as  a  little 
child. 

Unidentified  Portrait 

(No.  JZZ)- 

Miss  Compton  would 
be  very  glad  to  have  any 
information  concerning 
the  subject  and  painter 
of  this  portrait. 

Unidentified  Portrait 

(No.  734). 

Sir, — I  should  be  very 
grateful    for    any    infor- 
mation as  to  the  period, 
subject,  and  artist  of  the 
portrait  of  A    Boy  with 
Fur    Cap    and    Feather. 
panel,  21  in.  by  19  in.     On  left 
monogram  FI,   and  underneath 
The  flesh  tints  are  of  a  warm 


[Another  enquiry 
from  "  P.M."  wiU 
appear  in  our  next 
issue. — Ed.] 

Unidentified 
Portrait 
(No.  735). 

Sir, — This  picture, 
painted  on  canvas,  15 
in.  by  12  in.,  I  bought 
at  an  auction  some 
years  ago.  It  was 
described  as  :^ 
"  Portrait  of  a  man, 
wearing  brown  hat 
and  coat  with  white 
collar,  and  holding 
a    pipe. — Hals." 

I  lately  had  the 
picture  cleaned  by 
the  man  who  does 
work  ^for  the  Na- 
tional Gallery,  Dub- 
lin, and  who  said 
it  was  very  well 
painted. 
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On  his  recommenda- 
tion, I  write  to  you,  and 
should  be  much  obhged 
if  any  of  your  readers 
could  let  me  know 
whether  the  picture  is 
an  original  or  a  copy, 
and,  if  the  latter,  where 
the  original  is,  and 
by  whom  it  was 
painted. 

It  appears  to  me  to 
be  of  the  Dutch  school, 
and  may  be  of  interest 
in  view  of  the  Dutcli 
Exhibition  at  Burlington 
House. — M.  Barrington. 

Charles  X. 

(No.  724,   March,  i92()). 

Sir, — In     the     Bowes 
Museum,        Barnard 
Castle,  there  is  a  por-         (734) 
trait   of  Charles   X.,  de- 
scribed as  follows:  No.  246  Charles  X  of  France 
wearing  his  Coronation  Robes.      An  exact  replica  Owing 

of  the  portrait  at  Versailles.     By  F.  P.  S.  Gerard        enquiries 
(1770-1837).       Size 
8ft. 5in.  x5ft.  loin. 

It  is  of  a  full- 
length  figure  stand- 
ing upon  a  dais  and 
under  a  canopy. 
The  right  hand  is 
holding  a  Sceptre, 
which  rests  upon 
the  cushion  on 
which  is  the  Royal 
Crown,  which  in 
turn  rest  upon  a 
cross-legged  stool. 

The  illustration  in 
The  Connoisseur 
might  have  been 
taken  from  the  up- 
per part  of  this 
picture,  which  leads 
me  to  suggest  that 
Mr.  G.  S.  Tratt's 
painting  might  have 
been  copied  from 
the  same  picture  as 
that  at  the  Bowes 
Museum.  Mr.W.  F. 
Mansell  has  photo- 
graphed the  Bowes 
Museum  picture  and 

has  the  negative.  (735)  unidentified  portrait 
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From  Musee  Imperial 
lie  Versailles,  par  Eud. 
Soulie  (1855,  V.  2,  p.  732), 
I  cull  the  following  : — 
4697  Charles  X,  roi  de 
France,  par  Gerard.  H.2- 
75-L.1.81.  II  est  repre- 
sents en  pied  et  en  habits 
royaux. 

I  hope  the  above  may 
be  useful  to  Mr.  Tratt  in 
identifying  his  picture 
and  ascertaining  the  right 
attribution. 

I  regret  to  say  that  no 
information   is   available 
as    to     how    Mr.     John 
Bowes,  the  donor  of  this 
Museum,     obtained    the 
picture    in     the    Bowes 
Museum.  —  Sydney    E. 
Harrison   (Curator  and 
Secretary ,  BowesMuseum , 
Barnard  Castle). 
Pressure. 
to  heavy  pressure  on  our  space,  various 
have  been  held  over,  and  will  appear  in 
our  next  instalment 
of    "  Notes   and 
Queries."    We  take 
this  opportunity  to 
remind     correspon- 
dents that  all  com- 
munications    must 
be  accompanied  by 
the  name   and   ad- 
dress of  the  sender, 
not   necessarily  for 
publication.  Anony- 
mous letters  cannot 
be  considered.    Ap- 
proved photographs 
of    pictures,   works 
of  art,  or  pieces  of 
obscure  origin  and 
purpose  are   repro- 
duced in  our  "  Notes 
and      Queries  ' ' 
pages,  17s.  6d.  being 
charged  in  each  case 
to  cover  the  cost  of 
the  block.     Letters 
should  be  addressed 
to  the    Enquiry 
Manager,  The  Con- 
noisseur, I,  Duke 
Street,  St.  James's, 
London,  S.W.i. 
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"  Twenty-five  Years  of  the  National  Art-Collections 
Fund,  1903-1928,"  edited  by  D.  S.  MacColl,  with 
contributions  from  Sir  Robert  Witt,  Sir  Charles 
Holmes,  Charles  Aitken,  A.  Hamilton  Smith,  Eric 
Maclagan,  Campbell  Dodgson,  Lawrence  Binyon, 
G.  F.  Hill,  O.  M.  Dalton,  Sir  Frederick  Kenyon, 
Bernard  Rackham,  A.  F.  Kendrick,  W.  W.  Watts, 
and  H,  Clifford  Smith.  (Printed  for  the  Fund  by 
The  University  Press,  Glasgow,  10s.  6d.  ;  Edition 
de  Luxe,  with  original  etching  by  D.  Y.  Cameron, 
18  guineas  net) 

Started  in  1903  on  a  capital  of  £200,  a  gift  from 
Lady  Herringhant,  with  Sir  Robert,  then  Mr.,  Witt,  as 
Hon.  Secretary,  and  Mr.  MacColl,  Mr.  Roger  Fry,  Sir 
Claude  Phillips,  Lord  Crawford  and  Sir  Isidore  Spielmann 
among  his  more  active  colleagues,  the  National  Art- 
Collections  Fund  seemed  to  be  something  in  the  nature 
of  a  forlorn  hope.  It  was  designed  to  form  a  barrier 
against  the  inroads  of  Continental  experts  and  American 
millionaires  on  English  art  treasures  still  in  private 
ownership.  Unfortunately,  it  entered  the  field  late  in 
the  day.  During  the  nineteenth  century  astute  foreign 
connoisseurs  had  come  to  regard  Great  Britain  as  the 
source  from  which  they  might  obtain,  practically  without 
opposition,  nearly  all  the  works  of  art  they  needed  to  fill 
the  gaps  in  their  own  collections.  How  great  had  been 
the  drain  may  be  instanced  by  the  fact  that  a  single 
Continental  gallery — the  Kaiser  Friedrich  Museum — in 
forming  an  adequate  representation  of  Rembrandt,  had 
secured  no  less  than  twelve  oil  paintings  by  the  artist 
which  had  all  been  owned  in  England.  This  was  no 
isolated  instance,  for  the  large  majority  of  the  Holbeins 
and  Van  Eycks  held  by  that  institution  emanated  from 
the  same  source.  Other  Continental  art  galleries  and 
museums  were  almost  equally  enterprising  in  their 
inroads  into  the  British  art  market,  while  America,  with 
her  newly  developed  taste  for  art  and  rapidly  growing 
wealth,  had  already  proved  herself  the  most  formidable 
competitor  on  the  same  ground. 

To  this  extended  and  systematic  invasion,  backed  by 
the  vast  financial  resources  of  American  and  Continental 
collectors  and  dealers,  the  little  National  Art-Collections 
Fund,  with  its  modest  initial  capital  of  ;^2oo,  seemed  likely 
to  prove  the  frailest  of  frail  barriers.  But,  directed  by 
men  of  indomitable  energy  who  were  able  to  awaken  the 
national  aesthetic  conscience,  it  has  speedily  developed 
into  a  powerful  and  efficient  organisation,  which,  during 
its  comparatively  brief  existence,  has  achieved  most 
substantial  and  valuable  results. 


The  volume  under  review  shows  that,  with  the  aid 
of  occasional  Government  assistance,  the  Fund  has 
been  the  direct  means  of  securing  for  the  nation  six 
hundred  and  thirty  benefactions,  all  of  which  were 
desirable  acquisitions,  and  many  of  them  especially 
valuable  as  filling  gaps  in  national  collections  which 
might  probably  have  remained  permanently  untenanted. 
Some  of  these  individual  benefactions  consisted  of 
collections  containing  hundreds  of  items  ;  while  others, 
though  comprising  single  works  only,  were  of  unique 
importance.  Thus,  the  Venus  and  Cupid,  by  Velazquez, 
secured  in  1905  for  the  National  Gallery  at  a  cost  of 
^45,000,  is  the  only  important  example  of  the  nude 
ever  painted  by  the  artist.  Holbein's  Duchess  of  Milan, 
costing  ^72,000  in  1909,  was  perhaps  the  last  great 
portrait  by  the  Anglo-German  painter  available  for  the 
same  institution.  Mabuse's  Adoration  of  the  Magi, 
bought  in  191 1,  though  not  by  an  artist  of  the  first  rank, 
may  well  be  regarded  as  the  most  magnificent  example 
of  the  Italianate-Flemish  school  extant.  The  Madonna 
and  Child,  by  Masaccio  (1916),  The  Adoration  of  the  Magi, 
by  Pieter  Bruegel  the  Elder  (192 1),  The  View  in  Delft, 
by  Carel  Fabritius  (1922),  and  the  Portrait  of  Vincenzo 
Morosino,  by  Tintoretto  (1924),  were  all  masterpieces  by 
painters  either  unrepresented  in  the  Gallery  or  not  repre- 
sented in  the  particular  styles  exemplified  in  these  pictures. 

Though  less  spectacular,  the  work  done  for  other 
national  and  provincial  institutions  has  been  equally 
important.  The  British  and  Victoria  and  Albert  Museums 
have  received  some  hundreds  of  acquisitions,  well  dis- 
tributed over  their  different  spheres  of  activity.  To 
mention  even  the  more  important  of  them  is  an  im- 
possibility through  want  of  space,  but  some  idea  of  their 
nature  may  be  gauged  from  such  an  item  as  "  a  collection 
of  two  thousand  Dutch  sixteenth  to  eighteenth-century 
Tiles,  completely  illustrating  the  history  of  enamelled 
earthenware  tiles  in  Holland  "  (V.  and  A.),  or  the  grand 
and  vast  fresco  of  Three  Bodhisattvas,  the  most  magnificent 
specimen  known  of  Chinese  art  of  its  type  (B.M.).  Famous 
works  by  Wliistler,  Rossetti,  Blake,  Augustus  John,  and 
modern  French  Impressionist  artists  are  among  the 
pictures  and  drawings  given  to  the  Tate  Gallery.  Alto- 
gether, about  fifty  public  institutions  have  received 
benefactions  through  the  Fund,  and  the  fact  that  among 
them  is  Westminster  Abbey,  which  had  restored  to  it 
the  ironwork  grilles  belonging  to  the  tombs  of  Mary 
Queen  of  Scots  and  Lady  Margaret  Beaufort,  may  be 
instanced  as  illustrating  the  wide  sphere  of  the  Fund's 
activities. 
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To  enable  proper  appreciation  of  the  latter,  readers  of 
The  Connoisseur  are  warmly  recommended  to  buy  a 
copy  of  the  Fund's  twentv-five  years'  record,  which, 
indeed,  is  a  superb  half-guinea's  worth  for  anyone's 
money.  Illustrated  with  finely  reproduced  plates  of  the 
majority  of  the  more  important  additions  to  our  national 
collections  during  the  last  quarter  of  a  century,  accom- 
panied by  articles  from  the  pens  of  leading  experts,  it 
forms  not  only  a  handsome  record  of  the  National  Art- 
Collections  Fund's  activities,  but  also  a  beautiful  epitome 
of  some  of  the  most  admired  forms  of  modern  and  retro- 
spective art. 

"  The  Life  and  Works  of  Louis  Fran90is  Roubiliac," 
by  Katherine  A.  Esdaile.  (Oxford  University 
Press  :    Humphrey  Milford.     63s.  net) 

Roubiliac  may  be  called  Mrs.  Ksdaile's  own  pet 
artist,  and  since  her  first  tentative  articles  on  him  some 
seven  years  ago,  she  has  increased  the  sum  of  works 
which  may  be  attributed  to  him  out  of  all  recognition. 
The  eighteenth  century,  in  which  this  Huguenot  sculptor 
worked,  was  a  curious  one  for  his  craft  in  England. 
Most  of  his  fellow-scul])tors  were  foreigners — Nollekens, 
Rysbrack,  Cibbcr,  Scheemaker  and  Delvaux  are  names 
that  will  come  at  once  to  mind — and  Mrs.  Esdaile  notes 
that  for  a  hundred  years  following  the  Restoration  all  our 
English  sculptors  were  trained  abroad.  In  these  pages 
the  reader  is  given  a  very  vivid  impression  of  the  sculptor 
from  the  early  days  when  he  worked  in  the  yard  of 
Thomas  Carter  near  Hyde  Park  Corner,  through  the 
successful  years  in  which  he  made  portrait  busts  of  almost 
everyone  of  note  in  London,  until  his  death,  heavily  in 
debt,  early  in  1762.  His  earliest  triumph  was  the  statue 
of  Handel,  which  Jonathan  Tyers  commissioned  for 
Vauxhall  Gardens  in  1738,  and,  by  a  curious  coincidence, 
almost  his  last  performance  was  the  monument  to  the 
great  composer  in  Westminster  Abbey.  These  give  the 
keynote  of  all  Roubiliac's  work — extreme  realism  with 
little  sense  of  balance  or  design.  l'"rom  his  tents  of 
coloured  marbles,  as  in  the  Shannon  Monument  at 
Walton-on-Thames,  masses  of  falling  masonry,  as  in  the 
Myddelton  and  Hargrave  Monuments,  and  ghastly  figures 
of  Death,  one  turns  with  relief  to  the  urns  and  simple 
allegories  which  were  the  normal  order  of  the  day.  Mrs. 
Esdaile  makes  a  brave  fight  for  the  reputation  of  her 
sculptor,  even  to  the  extent  of  giving  the  storv  of  the 
robber  who  "fie J  in  dismay"  from  the  Abbey  at  the  sight 
of  the  Nightingale  Monument  as  a  proof  of  its  greatness ! 

But  it  must  be  confessed  that  it  was  only  the  great 
scarcity  of  native  British  artists  which  enabled  Roubiliac 
to  achieve  any  fame  at  all  ;  on  the  Continent  his  work 
would  have  passed  almost  unnoticed  among  the  master- 
pieces of  Pigalle,  J.  B.  Lemoyne,  or  the  Coustous.  An 
interesting  chapter  is  devoted  to  the  problem  of  the 
artist's  work  for  the  Chelsea  factory  and  his  connection 
with  the  firm  through  Sprimont,  the  godfather  of  his 
daughter  Sophia.  Mrs.  Esdaile  disproves  the  assumption 
of  earlier  writers — as  Mr.  Rackham  has  already  done  in 
his  recent  Catalogue  of  the  Schreiber  Collection  in  the 
Victoria  and  Albert  Museum — that  the  '"  R  "  pieces  are 
Roubiliac's  work. 

Students  of  the  social  and  artistic  life  of  eighteenth- 
century  England  owe  Mrs.  Esdaile  a  great  debt  for  her 


untiring  researches,  and  it  is  hoped  that  she  may  be  able 
to  settle  many  problems  which  still  exist  with  regard 
to  this  difficult  period. 

"  La  Tour,"  par  Albert  Besnard.  Catalogue 
Critique  par  G.  Wildenstein.  (Les  Beaux  Arts, 
Paris) 

This  would  have  been  a  more  thorough  book  had  the 
industry  and  ordering  of  the  biographical  matter  been 
carried  through  into  the  illustrations.  M.  Albert  Besnard, 
in  his  covering  essay,  insists  that  Vordre  et  la  clarte  dans 
Fexpression  des  ide'es  sont  les  deux  qualites  maitvesses  of 
French  national  genius  :  in  art  this  is  manifested  by  the 
French  specialisation  in  form  rather  than  in  colour,  so 
that  they  are  rather  dilettantes  de  la  couleur  que  de  veritable 
coloristes.  M.  Besnard  gracefully  and  pithily  surveys  the 
artist's  life  and  general  aspects  of  his  art.  Then  follow 
some  of  the  most  complete  appendices  one  has  ever 
studied  :  contemporary  notices  of  the  painter  ;  chrono- 
logical records  of  his  life  and  activities  ;  a  catalogue 
raisonne  oi  his  work  ;  then  267  illustrations  of  his  pastels, 
and  lastly — rare  blessing  in  a  French  book  ! — an  adequate 
index.  The  tempered  complaint  with  which  this  recog- 
nition of  a  very  valuable  piece  of  work  begins,  is  that  the 
illustrations  are  neither  dated  nor  arranged.  So  that  the 
student  of  La  Tour  is  unassisted  by  that  famous  "  ordre 
et  clarte  dans  Fexpression  "  des  fails,  which  he  had  a  right 
to  e.xpect.  It  is  only  after  many  hunts  (sometimes 
fruitless)  for  the  dates  of  Salon  exhibitions  and  of  the 
sitters'  births,  and  after  laborious  going  to  and  fro  com- 
paring costumes  and  coiffures,  that  a  clear  idea  of  La 
Tour's  style-career  emerges.  He  then  appears  as  one 
who,  achieving  his  best  work  before  he  was  forty,  facilely 
sustained  its  high  level  of  execution  for  another  fifteen 
years  or  so,  without  adding  new  perception  or  experience, 
and  then  declined,  always  respectably.  In  his  master- 
pieces he  is  better  than  Perronneau. 

"  Giorgione  as  Landscape  Painter,"  by  Sir  Martin 
Conway.      (Ernest  Benn.     15s.  net) 

Sir  M.\rtin  Conway's  main  concern  in  this  pains- 
taking piece  of  advocacy  is  to  establish  that  the  author 
of  his  two  pictures,  the  AUington  Castle  Finding  of  Paris 
and  Paris  given  to  nurse,  is  the  author  of  pictures  either 
generally  or  partially  accepted  as  Giorgione's.  The 
argument  is  principally  from  the  particular — rods  carried 
by  figures,  farmhouses,  trees — to  the  general.  From  such 
rather  unconvincing  evidence  he  seeks  to  make  a  chain, 
beginning  with  these  "  Paris  "  pictures,  alleged  to  belong 
to  1495-96,  and  ending  with  the  Louvre  Fete  Champetre. 
Sir  Martin  concludes  that  what  he  has  argued  "  suffices 
to  prove  "  that  the  twenty-two  pictures  dealt  with  are 
''  one  and  all  the  work  of  a  single  painter."  Doubt, 
however,  may  persist,  not  merely  because  the  evidence  of 
such  details  is  thin,  but  because  it  is  hard  to  reconcile 
the  Allington  pictures  with  what  of  Giorgione's  early  style 
is  reflected  in  the  Teniers  copy  of  Giorgione's  lost  Birth 
of  Paris  and  in  the  Buda-Pest  fragment  of  a  similar 
picture.  What  can  be  inferred  of  Giorgione  from  these 
latter  works  is  a  painter  with  some  training  in  figure 
composition,  and  with  a  sound  and  definite  idea  of  planes 
and  proportion  of  figures  to  landscape.  But  in  the 
Allington  pair,  which,  if  they  were  by  Giorgione,  could 
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not  be  much  earlier  than  the  others,  there  is  no  indication 
of  training  and  a  quite  different  idea  of  proportion. 
However  that  may  be,  and  whatever  conclusions  may  be 
drawn,  this  book  is  welcome  for  its  collection  and  illus- 
tration of  the  alleged  early  (and  often  childishly  feeble) 
work  of  Giorgione. 

"  Old  Sea  Paintings,"  by  E.  K.  Chatterton.  (John 
Lane.     2  guineas  net) 

Reviewed  in  Mr.  Chatterton's  illustrations,  marine 
painting  takes  a  humble  place  in  art,  a  place  for  the 
historian  to  appraise  rather  than  the  critic.  In  part, 
Mr.  Chatterton  is  responsible  for  this  effect  :  because  he 
has  deliberately  excluded  illustrations  of  the  only  Euro- 
pean sea-painters  who  were  big  artists^Turner,  Crome, 
and  Cotman.  In  making  this  distinction,  one  does  not 
forget  the  Dutch  seventeenth-century  masters  like  Van 
Goyen  and  Van  der  Cappelle.  Their  excellence  was  not 
in  sea  painting,  but  in  river  and  estuary. 

Mr.  Chatterton  treats  his  subject  chronologically, 
working  from  fourteenth-century  illuminations,  on  which 
he  just  touches,  up  to  mid-Victorian  clippers.  His  first 
demand  on  his  artists  is  that  they  should  know  ships 
and  their  ways,  and  should  understand  weather  and 
wave-forms.  As  might  be  expected,  though  a  fair 
number  satisfy  him  as  regards  "  nautology,"  few  pass  in 
skies  and  water,  though  at  his  best  Ruisdael  takes  a 
first  in  this  respect.  Mr.  Chatterton  writes  like  this  : — 
"  Our  reproduction  includes  a  sloop,  a  three-masted 
'  flute  '  ship  and  another  sloop  being  quanted  out  of 
dock  into  the  stream.  The  sprits,  slacked  off,  are  cleverly 
employed  by  the  artist  for  his  composition."  It  follows 
that  his  book  is  an  admirable  and  lively  guide  to  the 
history  and  technicalities  of  marine  painting. 

"  Children's  Toys  of  Bygone  Days  :  A  History  of 
Playthings  of  all  Peoples  from  Prehistoric  Times 
to  the  Nineteenth  Century,"  by  Karl  Grober.  Eng- 
lish Version  by  Philip  Hereford.  (Batsford.  32s. 
net) 

To  term  this  fascinating  volume  A  History  of  Play- 
things of  all  Peoples  is  slightly  to  embroider  the  facts. 
Actually,  it  is  more  in  the  nature  of  an  essay  on  playthings, 
laying  special  emphasis  on  those  of  Germany — that  great 
toy-making  country — toys  of  other  nations  being  also 
represented.  Paying  regard  to  these  limitations,  the  work 
is  of  considerable  value,  the  318  illustrations  being  well 
chosen,  and,  in  many  cases,  of  extraordinary  interest. 
Herr  Grober,  through  Mr.  Hereford's  mediumship,  com- 
mences his  survey  by  discussing  what  toys  mean  to  the 
child,  emphasising  the  point  that  no  antiquary  should 
complain  at  the  rarity  of  old  playthings.  They  "  are  not, 
and  should  not  be,  built  for  eternity  ;  they  ought  to  fall 
to  pieces  and  vanish  when  they  have  fulfilled  their  pur- 
pose." Yet,  when  they  survive,  they  serve  an  important 
function  in  helping  our  understanding  of  the  continuity 
of  human  thought.  Moreover,  in  not  a  few  instances, 
they  possess  a  special  archaeological  or  artistic  value. 

From  the  toys  of  remote  antiquity,  the  author  proceeds 
to  those  of  the  mediteval  and  later  periods,  down  to  the 
nineteenth  century.  Incidentally,  he  touches  on  a  point 
lately  discussed  at  length  by  Dr.  Charles  R.  Beard,  in 
Thk  CfivvrjissEUR,  in  respect  to  the  armoured  puppets 


used  for  model  tilting  in  the  early  part  of  the  sixteenth 
century.  "  The  lances,"  says  Herr  Grober,  "  were 
probably  made  of  some  soft  wood  and  splintered  on  im- 
pact, by  which  the  illusion  of  a  real  tourney  was  still 
further  heightened."  Herr  Grober's  remarks  on  these 
and  other  matters  are  strongly  reinforced  by  his  fine 
array  of  illustrations  of  toys  made  in  a  variety  of  materials, 
and  starting  with  examples  of  Egyptian  and  Susan  origin. 
Dolls,  of  course,  are  well  to  the  fore.  Later  come  dolls' 
houses  ;  while  the  tin  soldiers  of  the  eighteenth  and  early 
nineteenth  centuries  provide  subjects  for  some  intriguing 
groups.  So,  too,  with  the  pinched  paper  soldiers  of  circa 
1800,  so  strangely  "modern"  in  their  angular  fashioning. 
In  his  chronology,  the  author  is  often  content  to  date  his 
illustrations  by  centuries  only.  Doubtless,  this  conserva- 
tism is  frequently  justified  by  the  difficulty,  and  even 
danger,  of  attempting  a  narrower  definition.  Dolls' 
dress,  for  instance — though  Herr  Grober  seems  to  think 
otherwise — is  not  invariably  an  exact  replica  of  current 
cut  and  fashion.  Moulds  in  which  lead  soldiers  were  cast 
continued  in  use  for  a  long  time.  Indeed,  there  is  an 
Essex  township  where  soldiers  of  circa  i860  are  still 
made  in  small  quantities.  Such  considerations  enhance 
the  human  interest  of  a  subject  concerning  which  Herr 
Grober  has  assembled  such  delightful  material.  One 
regrets,  however,  that  the  textual  illustrations,  from  old 
prints,  were  not  more  precisely  documented. 

"Print  Prices  Current,  Vol.  X.,  1927-28,"  by  F.  L. 
and  E.  L.  Wilder.      (F.  L.  and  E.  L.  Wilder.     £2  2s.) 

Every  successive  volume  of  this  admirable  publication 
bears  evidence,  if  possible,  of  increasing  care  in  the 
compilation.  The  notes  on  the  quality  of  the  old  prints, 
which  are  listed  in  the  record,  are  now  appended  prac- 
tically to  every  item,  so  that  the  reader  is  at  once  able 
to  gauge  how  the  price  attained  was  affected  by  the 
condition  of  the  impression  sold.  As  this  information  is 
not  generall}^  given  in  the  original  catalogues  from  which 
the  publication  is  compiled,  it  makes  the  latter  far  the 
more  valuable  for  reference.  With  regard  to  the  actual 
record  for  the  period  covered,  it  will  be  found  that  the 
tendencies  of  the  print  market,  as  shown  in  recent  years, 
have  been  generally  continued.  Perhaps  the  most  marked 
feature  is  the  rise  in  value  of  the  finer  and  rarer  sporting 
prints.  Thus,  a  superb  set  of  Henry  Aiken's  eight  plates 
of  The  Beaufort  Hunt,  after  W.  P.  Hodges,  with  title, 
dedication,  original  cloth  cover,  and  even  most  of  the 
original  tissues  preserved,  brought  ;£i,ooo  ;  while  Thomas 
Sutherland's  Fox  Hunting,  after  D.  Wolstenholme,  a  set 
of  four,  published  in  181 7,  brought  /280.  Contemporary 
etchings  still  maintained  their  value,  and  though  no  fresh 
records  were  attained,  they  held  their  own  with  the  prices 
realised  by  the  nineteenth-century  men  like  Whistler  and 
Seymour  Haden,  and  all  but  the  best  of  the  Rembrandts. 
It  must  be  remembered,  however,  that  the  rarer  works  of 
such  men  are  being  more  and  more  absorbed  by  museums, 
so  that  relatively  few  of  them  come  into  the  market. 
The  less  attractive  of  the  older  mezzotints  brought 
comparatively  small  prices  ;  while  practically  none  of  the 
earlier  line  engravings  after  J.  M.  W.  Turner  was  offered. 
It  is  in  classes  like  these  which  are  now  out  of  fashion, 
that  discerning  collectors  will  seize  the  opportunity  of 
buying  fine  plates  for  relatively  small  sums. 


2.58 


The    Connoisseur   Bookshelf 


'•Masters  of  Etching— No.  20:  Rembrandt." 
Introduction  by  Malcolm  C.  Salaman.  (The  Studio 
Ltd.     5s.) 

The  greatness  and  variety  of  Rembrandt  as  an  etcher 
are  happily  illustrated  in  the  twentieth  volume  of  the 
"  Masters  of  Etching  "  Series,  which  contains  twelve 
excellent  reproductions  from  plates  by  the  master, 
prefaced  with  an  introductory  essay  by  Mr.  Malcolm  C. 
Salaman.  The  latter  pays  eloquent  testimony  to  Rem- 
brandt's supremacy  as  an  etcher  ;  while  the  plates,  which 
include  Rembyandt's  Mother  seated  at  a  table,  The  Three 
Trees,  Jan  Six,  the  Hundred  Guilder  Print,  The 
Goldweigher's  Field,  Clement  de  Jonghe,  and  other 
©f  the  master's  more  noteworthy  works,  exemplify 
him  well  as  a  portrait,  landscape,  and  religious 
artist. 

"  Who's  Who  in  Art,"  Second  Edition,  1929,  edited 
by  Bernard  Dolman.  (Art  Trade  Press,  Ltd. 
£1    Is.   net) 

Supposing  tliat  one  was  doomed  to  exile  on  a  lonely 
island,  with  but  a  strictly  limited  library  to  wile  away 
the  tedious  hours,  what  books  would  one  select  for  the 
purpose  ?  Some  few  come  instantly  to  mind,  Pickwick 
among  them,  and  the  present  writer  would  be  strongly 
tempted  to  add  the  bulkiest  Peerage  obtainable.  Another 
candidate  for  incUision  would  not  improbably  be  Who's 
Who  in  Art,  the  second  edition  of  which  has  recently 
appeared.  Embodying  over  500  pages  of  concisely  stated 
facts,  a  large  proportion  of  which  is  unobtainable 
elsewhere,  this  volume  possesses  an  interest  apart  from 
its  undeniable  value  as  a  work  of  reference.  Even 
allowing  for  the  fact  that  completeness  is  not  claimed  for 
it,  no  more  useful  guide  to  the  careers  and  personal 
activities  of  li\ing  artists  and  collectors,  curators  and 
critics,  antique  and  fine  art  dealers  e.Niists.  All  the 
features  of  the  original  edition  have  been  retained  and 
revised  ;  while  substantial  additions  have  been  effected. 
These  include  numerous  new  biographies,  an  obituary 
(with  biographies  of  entrants  deceased  since  the  first 
edition  was  published),  a  "  Where's  Where  "  of  art 
societies,  museums,  etc.,  and  a  cross-reference  table  of 
critics  arranged  under  the  titles  of  the  periodicals  which 
they  represent.  As  has  been  mentioned,  completeness 
is  not  claimed  for  Who's  Who  in  Art  :  indeed,  complete- 
ness is  practically  impossible  of  attainment  in  a  com- 
pilation of  this  character.  Nevertheless,  a  glance  through 
its  pages  reveals  few  omissions  of  importance  ;  while  the 
mass  of  material  comprised  affords  a  unique  insight 
into  the  existing  art-world  of  Great  Britain.  No  well- 
equipped  art  library  can  afford  to  lack  Who's  Who  in 
Art.  It  should  be  added  that  the  reproductions  of  artists' 
signatures  and  collectors'  marks,  which  proved  so  useful 
a  feature  of  the  first  edition,  are  included  and  extended 
in  this  also. 

"  The  King  who  was  a  King  :  The  Book  of  a 
Film,"  by  H,  G.  Wells.  (Ernest  Benn,  Ltd. 
7s.  6d.  net) 

In  this  book,  Mr.  H.  G.  Wells  appears  in  the  new 
guise  of  writer  of  a  film  scenario.  Though  this,  apparently, 
is  his  first  essay  in  the  metier,  Mr.  Wells's  preface  reads 
with    an    air    of    conscious     authority.     He    discourses 


eloquently  on  the  movie  as  a  new  vehicle  of  thought, 
points  out  its  commonplace  use  in  the  past  and  present, 
and  prophesies  for  it  a  future  "as  a  spectacle-music- 
drama,  greater,  more  beautiful  and  intellectually  deeper 
and  richer  than  any  artistic  form  humanity  has  hitherto 
achieved."  There  are  no  illustrations  to  the  book, 
actually  to  show  any  of  Mr.  Wells's  kinematic  ideas  in 
visual  form,  but  the  jacket  enveloping  it  holds  out  an 
intriguing  prospect  of  scientific  mystery  and  adventure. 
It  is  a  "  jazz  "  design  by  Mr.  Paul  Rotha,  himself  a  film 
expert  as  well  as  an  artist.  On  a  black  and  yellow 
ground  suggesting  a  film  reel,  he  has  placed  frames  filled 
with  a  medley  of  objects  selected  from  the  machinery  of 
Mr.  Wells's  scenario — banners  and  bombshells,  aeroplanes 
and  arsenals,  troops  and  telegraphs,  guns  and  poison 
gases,  maps,  newspapers  and  what  not,  all  brought 
together  in  quaint  and  effective  arrangement.  It  is  true 
that  these  and  various  other  things  are  introduced  in 
Mr.  Wells's  "  film."  But  most  of  them  occur,  not  in  the 
actual  story,  but  in  the  extraneous  matter  incidentally 
illustrating  the  horrors  of  war,  and  which  includes  such 
matters  as  the  fight  between  the  Chesapeake  and  the 
Shannon,  the  burning  of  the  Capitol  at  Washington, 
and  ancient  and  modern  battles  by  land,  sea  and  air. 
The  main  story,  however,  is  on  a  far  more  modest  scale. 
It  takes  the  reader  to  Clavery,  a  Near  Eastern  Ruritania, 
with  Paul  Zelinka,  an  American  mechanic  of  royal 
descent,  for  hero.  The  theme  is  complicated  by  the 
discovery  in  the  neighbouring  Republic  of  Agravia  of 
calcomite,  a  mysterious  substance  indispensable  to  modern 
metal  industry.  The  Agravians,  being  farmers,  do  not 
want  their  land  exploited  for  this  material,  but  Clavery 
and  the  neighbouring  country  of  Saevia  have  formed  an 
alliance  to  conquer  Agravia.  An  eagerly  warlike  America 
backs  the  allies,  and  an  equally  warlike  England  backs 
Agravia.  Both  powers  want  to  monopolise  calcomite,  but 
they  reckon  without  Paul.  He  sails  across  to  Clavery, 
where  he  finds  a  wicked  hunchback  cousin,  Michael, 
conspiring  for  the  throne  and  the  hand  of  the  inevitable 
princess,  in  this  case,  Helen,  de  facto  ruler  of  Saevia.  The 
Clavering  Government  army,  press  and  people  are 
clamouring  for  war ;  most  of  the  troops,  incensed  at  being 
kept  inactive,  are  either  revolting  or  on  the  verge  of 
doing  so  ;  while  the  princess,  present  at  the  coronation, 
goes  home  to  Ssevia  to  invade  Agravia,  and  so  force  Paul's 
hand.  A  captain  and  twelve  of  the  Royal  Guard  remain 
faithful  to  him,  however.  With  their  aid,  Paul  arrests 
the  opposition  members  of  the  Government  and  the 
leading  journalists  of  the  country.  Then  he  hurries  to 
the  frontier,  which  Hunchback  Michael  and  Princess 
Helen  are  crossing  with  their  united  armies.  Paul  faces 
them  with  an  officer  and  eight  men  of  the  Royal  Guard. 
The  odds  would  seem  heavy,  but  Paul  pistols  Hunchback 
Michael  before  he  can  draw,  and  so  wins  Helen's  love  and 
the  allegiance  of  the  army.  He  marries  the  Princess, 
uniting  their  two  kingdoms  and  Agravia  into  a  con- 
federation which  is  to  form  the  nucleus  of  the  United 
States  of  the  World.  Calcomite  is  internationalised,  and 
the  foreign  ministers  of  Britain  and  America  hide  their 
diminished  heads.  The  lesson  of  the  film  would  seem  to 
be  that  if  you  want  to  ensure  universal  peace  it  is  necessary 
to  do  away  with  popular  governments  and  newspapers 
and  be  the  first  to  pull  the  trigger. 
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"  The  Canterbury  Tales,"  by  Geoffrey  Chaucer. 
Volume  I.  With  wood  engravings  by  Eric  Gill. 
(The  Golden  Cockerel  Press.     6  guineas  net) 

Some  eighteen  months  ago,  The  Golden  Cockerel  Press, 
of  Waltham  St.  Lawrence,  Berkshire,  held  an  exhibition 
in  London  of  engravings  on  wood  and  copper  wliich  had 
been  designed  as  illustrations  and  decorations  to  books 
published  by  them.  Notably  successful  among  the 
examples  shown  were  those  by  Mr.  Eric  Gill,  who  is 
perhaps  foremost  among  the  extremely  limited  number 
of  modern  English  artists  who  are  able  adequately  to 
undertake  work  which  calls  for  the  expression  of  true 
religious  feeling.  Possibly,  this  latter  fact  may  account 
in  some  measure  for  the  vague  feeling  of  disappointment 
engendered  by  his  decorations  to  this  latest  volume  from 
The  Golden  Cockerel  Press.  Excellent  in  technique, 
with  the  clean,  sweeping  line  characteristic  of  the  artist, 
there  is  yet  a  strange  mixture  of  the  old  and  modern 
spirits  in  these  wood-cuts  which  strikes  a  faintly  jarring 
note.  While  one  may  perceive  the  idea  that  has  actuated 
Mr.  Gill,  it  cannot  but  be  felt  that  he  has  just  fallen 
short  of  its  successful  fulfilment.  Moreover,  the  sym- 
bolism employed  is  not  infrequently  obscure.  Apart 
from  this,  the  artist's  fine  craftsmanship  is  seen  at  its 
best  in  the  headings  and  title-page  designs,  and  there  is 
little  in  this  beautifully  presented  reprint  of  which  any 
lover  of  good  printing  and  fine  book  production  can 
complain.  Generally  speaking,  harmony  between  type 
and  decoration,  that  difficult  objective,  has  been  admirably 
attained,  "  openings  "  not  achieving  perfect  balance  being 
very  few.  The  introduction  of  initials  in  red  and  blue 
has  been  made  with  discrimination,  with  the  result  that 
the  touch  of  "  vitality  "  in  the  pages  is  exactly  what  is 
requisite.  There  can  be  small  doubt  but  that  this 
volume  will  appeal  to  the  increasing  group  of  collectors 
who  specialise  in  the  productions  of  the  modern  private 
presses. 

"  La    Gravure    sur    Bois    Moderne    de   I'Occident," 
by  Roger  Avermaete.      (Dorbon  Aine,  Paris) 

Avermaete's  wide  survey  of  the  renaissance  of  wood- 
engraving  during  the  twentieth  century  contains  many 
remarks  that  will  surprise  the  English  reader,  starting, 
perhaps,  with  the  first  paragraph  of  the  introduction, 
wherein  the  author  makes  the  sweeping  assertion  that 
the  four  principal  countries  most  concerned  in  con- 
temporary art  are  France,  Germany,  Belgium,  and  Hol- 
land. Whatever  feelings  are  held  towards  modern  art, 
it  is  difficult  to  accept  the  inclusion  of  these  two  latter 
countries,  and  although  England  may  not  be  found  in  the 
vanguard  of  modernism,  at  least  it  will  be  agreed  that 
she  forms  a  steadying  influence  on  foreign  extremists. 
Consequently,  it  can  only  be  assumed  that  lack  of  informa- 
tion causes  M.  Avermaete  to  place  this  country  so  low  in 
the  revived  art  of  wood  engraving.  Indeed,  when  it  is 
read  that  he  names  Gwendolen  Raverat  as  the  foremost 
exponent,  but  casually  mentions  the  work  of  Eric  Gill, 
Robert  Gibbmgs  and  Douglas  Percy  Bliss,  and  gives 
prominence  of  position  among  the  illustrations  to  poor 
examples  of  Lucien  Pisarro,  Mabel  Annesley,  and  Sidney 
Lee,  then  it  appears  as  if  his  aim  were  to  represent  England 
in  the  worst  possible  aspect.  Almost  unwillingly  he 
includes  blocks  by  John  Nash  and  Hesther  Saintsbury  ; 


but  what  of  the  first-class  work  done  by  such  artists  as 
Paul  Nash,  Ethelbert  White,  A.  W.  Martin,  Clare  Leighton 
and  Horace  Gerrard  ? 

Nevertheless,  despite  the  unfortunate  choice  of  illus- 
trations, it  is  satisfactory  to  observe  how  well  they  com- 
pare with  the  examples  from  Belgium,  Holland,  and 
Germany,  These  countries  seem  to  be  engaged  on  pro- 
diicing  blocks  of  the  crudity  to  be  found  in  early  nine- 
teenth-century broadsheets  and  pamphlets,  of  which  style 
Joseph  Crawhall  was  a  master  (see  the  reproductions  of 
Felix  Timmermans,  p.  85  ;  F.  Masereel,  p.  iii  ;  and  Peter 
Alma,  p.  127).  France,  it  is  readily  agreed,  is  rendering 
many  engravings  of  great  charm  and  style,  particularly 
in  the  work  of  Raphael  Drouart,  Picart-le-Doux,  and 
Carlegle.  Vingt  Nus  (p.  57),  by  Antoine-Pierre  Gallien, 
is  admirable  in  expression  of  form,  and  the  Torse  (p.  75) 
of  du  Marbore  must  be  mentioned.  Although  repulsion 
is  chiefly  experienced  when  examining  the  Dutch  section, 
a  few  artists  deserve  commendation,  notably  R.  M. 
Wichers-Wiersma,  for  his  impression  of  an  out-of-doors 
painter,  and  Johan  Dykstra  for  his  Van  Gogh-like  Paysan, 
an  excellent  work.  It  is  hard  to  understand  why  J.  Van 
Dir  Zee's  Portrait  du  batelier  and  Jan  Wiegers's  nameless 
female  were  reproduced,  when  no  room  was  found  for 
work  by  B.  Essers,  Kees  Heynius,  and  S.  Jessurun  de 
Mesquita.  Hans  Orlowski,  a  German  engraver,  is  inspired 
by  Dore,  and  Karl  Rossing's  illustrations  to  Munchausen 
were  pleasing,  as  were  also  the  two  colour-prints  by 
Hans  Alexander  Miiller  in  this  group.  Switzerland  also 
owns  two  good  engravers — I.  Epper,  well  represented  by 
Tete  de  femme,  and  Diveky,  whose  composition  of  a  girl 
leaning  on  a  fence  (p.  218)  is  admirable.  In  the  Austrian 
chapter,  the  Frontispice  pour  "  Der  Ackerman  und  der 
Tod,"  by  Otto  Robert  Schatz,  is  outstanding,  as,  indeed, 
are  many  of  this  country's  reproductions  ;  whilst  the 
Polish  artist,  Bartlomiejozyk,  contributes  two  powerful 
designs  for  Dziad  i  Baba.  Russia,  less  extreme  than 
Germany  and  Holland,  provides  Angelina  Beloff's  well- 
engraved  Jeune  Fille  au  Miroir,  and  Vladimir  Favorsky's 
clever  "  Thamar."  Amongst  the  Italian  illustrations, 
those  to  be  noted  include  Aldo  Patocchi's  Natura  e 
Anima,  and  Francisco  Bores,  a  Spaniard,  shows  some 
nice  compositions.  The  book  remains  valuable  for  its 
illustrations,  and  should  prove  stimulating  to  those  who 
are  inclined  to  regard  English  illustration  as  depraved. 

"  The  History  of  the  Birmingham  Society  of 
Artists,"  by  Joseph  Hill  and  William  Midgley. 
(The  Society,  and  Cornish  Brothers,  Ltd.,  Birming- 
ham.    12s.  6d.  net) 

Like  various  other  English  cities  which  commenced 
their  affluence  with  the  era  of  steam,  Birmingham  pos- 
sessed little  artistic  culture  at  the  beginning  of  the 
nineteenth  century.  A  few  of  its  industries,  such  as  the 
making  of  jewellery,  the  painting  of  japanned  wares  and 
fancy  articles,  and  the  production  of  medals,  tokens  and 
buttons,  the  best  of  which  were  designed  elsewhere,  gave 
employment  to  a  number  of  skilled  craftsmen  in  the 
applied  arts,  but  it  possessed  neither  resident  painters 
nor  sculptors  of  repute.  From  this  non-aesthetic  existence 
it  seems  to  have  been  rescued  by  the  foundation  of  the 
Birmingham  Society  of  Artists,  the  history  of  which  is 
interestingly    related     in     a    profusely     illustrated     and 
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well-mounted  volume.  The  virtual  father  of  the  institution, 
though  he  did  not  live  to  see  its  birth,  appears  to  have 
been  Joseph  Barber  (1757-1811).  A  Newcastle  man,  he 
settled  in  Birmingham  as  an  artist  and  teacher  of  drawing, 
and  his  pupils,  among  whom  were  his  sons,  Charles  and 
Joseph  V.  Barber,  together  with  their  followers,  were  the 
leading  spirits  in  forming  in  1809  a  society  of  Birmingham 
artists  for  study  and  fellowship.  This  little  body,  after 
various  vicissitudes,  developed  a  decade  or  so  later  into 
the  present  society.  Incidentally,  it  was  the  parent  of 
various  other  important  art  institutions  in  the  Midland 
metropolis,  but  its  chief  direct  result  was  the  formation 
of  a  strong  local  school  of  painting.  David  Cox,  though 
he  actually  spent  but  his  youth  and  old  age  in  Birmingham, 
may  be  regarded  as  both  its  most  important  and  dis- 
tinguished member.  The  fact  that,  in  1842,  when  at 
the  height  of  his  reputation,  he  resettled  in  his  native 
town  and  joined  the  Society,  must  have  enhanced  its 
prestige  ;  while  his  style  strongly  influenced  a  number 
of  Birmingham  men,  among  the  most  distinguished  of 
whom  were  C.  W.  Radclyffe  and  C.  T.  Burt.  Another  of 
its  more  able  members  was  F.  H.  Henshaw,  whose  work, 
being  absorbed  chiefly  in  local  circles,  is,  unfortunately, 
little  known  outside  Birmingham  ;  but  as  a  painter  of 
forest  trees,  suggesting  their  weight  and  volume  as  well 
as  their  picturesqueness,  he  was  almost  unrivalled  in  his 
lifetime.  Thomas  Baker,  of  Leamington,  another  dis- 
tinguished landscape  painter,  has  more  than  local  fame, 
and  was  one  of  a  family  of  artists,  several  of  whom  were 
members  of  the  Society.  Among  other  families,  who 
were  similarly  distinguished,  were  the  Barbers,  Radclyffes, 
Lines,  and  HoUins.  In  later  days  the  membership  roll 
contains  so  many  distinguished  names  that  it  is  difficult 
to  make  a  selection  without  appearing  invidious.  An 
interesting  feature  of  the  volume  is  the  reproduction  of 
a  number  of  pencil  sketches  of  members  of  the  Society 
made  by  Mr.  E.  S.  Harper  while  attending  its  annual 
meetings.  They  are  generally  excellent  likenesses.  The 
artist  also  contributes  a  chapter  of  personal  reminiscences 
of  the  Society,  which  adds  a  great  deal  of  interesting 
matter  to  Messrs.  Hill  and  Midgley's  ably  written  history. 
The  volume  is  well  mounted  and  finely  illustrated,  but 
it  is  much  to  be  regretted  that  it  is  wholly  without  an 
index,  an  omission  which  greatly  militates  against  this 
valuable  and   attractive  record  as   a  work  of  reference. 

"Some  Modern  Sculptors,"  by  Stanley  Casson. 
(Oxford  University  Press  :  Humphrey  Milford. 
7s.  6d.  net) 

One  has  previously  known  the  author  through  his 
writings  on  Classical  Art,  and  it  is  only  to  be  expected 
that,  with  his  training,  he  would  use  Greek  sculpture  as 
the  standard  by  which  the  work  of  present-day  artists 
is  to  be  judged.  He  thus  misses  a  large  part  of  the 
meaning  of  the  modern  movement,  which  might,  indeed, 
be  said  to  have  as  its  text  Gaudier's  "  Those  damn 
Greeks."  In  his  introductory  chapter,  in  which  he  deals 
with  the  methods  and  aims  of  modern  sculpture,  he  very 
rightly  points  to  two  of  the  vices  against  which  the 
present  revolt  is  aimed — the  use  of  the  full-scale  model  and 
the  trade-produced  bronze.  But  he  fails  to  see  that 
almost  all  the  sculptors  he  mentions  and  praises — Barye, 
Rodin,  Maillol,  Bourdelle,  and  Mestrovic— are  the  greatest 


offenders  in  both  respects.  It  is  thus  surprising  to  find, 
in  reference  to  Gill's  theories  on  the  abuse  of  clay,  the 
remark,  "  Rodin,  Mestrovic  and  all  the  great  sculptors 
have  avoided  clay  models  for  the  reasons  given  by  Gill, 
which  were  to  them  commonplace."  In  the  Mestrovic 
Exhibition,  held  at  the  Victoria  and  Albert  Museum 
early  in  the  War,  more  than  three-quarters  of  the  works 
were  in  plaster  ;  these  could  only  have  been  made  from 
clay  originals  and,  being  full  size,  with  the  idea  of  their 
being  more  or  less  mechanically  cut.  One  wonders  at 
finding  only  a  passing  reference  to  Dobson's  work — he, 
at  any  rate,  has  that  feeling  for  material  which  is  so 
essential  to  all  great  sculpture.  But  there  is  a  good  deal 
in  the  book  which  should  stimulate  interest  in  an  art 
which  is  of  such  importance  to  the  community. 

"  Portrait  Medals  of  a  Generation  "    (June,  1928) 

We  have  received  the  following  letter  from  Lady 
Harris,  whose  book,  Portvait  Medals  of  a  Generation, 
was  reviewed  in  our  issue  of  June  last  : — 

Sir, — I  have  only  just  seen  a  copy  of  the  June  number 
of  The  Connoisseur,  in  which  you  notice  my  Portrait 
Medals  of  a  Generation. 

May  I,  in  self-defence,  point  out  that  in  the  0  of 
Robin  Sturges'  date  there  is  a  small  iv,  as  I  have  shown, 
indicating  that  there  should  be  four  C's,  not  one  C,  and 
thus  placing  him  in  the  twentieth  century,  to  which  he 
belongs. 

Of  course,  you  are  right  about  the  whiskers  and  the 
other  obsolete  fashions,  but  I  tried  to  be  honest. — • 
Ethel  A.  C.  Harris. 

[The  reviewer  regrets  that  he  should  have  been  under 
a  misapprehension  concerning  the  date  on  the  Robin 
Sturges  medal,  and  gladly  accepts  Lady  Harris's  correction. 
His  remark  concerning  the  date  was  evidently  due  to  the 
fact  that  the  latter  does  not  appear  clearly  in  the  illus- 
tration referred  to.] 

Some    other    Books    Received 

Book-Auction  Records.  (Henry  Stevens,  Son  &  Stiles, 
30S.  per  annum.)  "  B.A.R.,"  as  it  is  familiarly 
termed,  alwavs  abounds  with  useful  material  for 
bibliophiles,  or  anyone  seriously  interested  in  the 
buying  and  selling  of  books. 

The  Art  of  Rene  Lalique.  (Breves  Lalique  Galleries,  is. 
post  free.)  Rene  Lalique's  glass  is  well  known,  but 
it  needs  a  brochure  of  this  kind  for  one  to  realise 
the  extraordinary  range  and  variety  of  his  work. 

The  Training  of  the  Silversmith.  (British  Institute  of 
Industrial  Art,  6d.  net.) 

S.P.E.  Tract  No.  XXXI.  Needed  Words,  by  Logan 
Pearsall  Smith  ;  Words  Wanted  in  connexion  with 
Arts,  by  Roger  Fry;  Jeremy  Bentham  and  Word 
Creation,  by  Prof.  Graham  Wallas.  (Oxford  Uni- 
versity Press,  2S.  6d.  net.) 

A. B.C.  in  Rhyme,  cut  on  wood  by  Erna  B.  Schlesinger. 
(Alexander  Moring,  boards,  is.  6d.  net.)  In  charac- 
ter, fthis  little  work  suggests  some  of  the  old  children's 
books  which  are  now  engaging  the  attention  of 
collectors.  Miss  Schlesinger's  woodcuts,  the  coarse- 
ness of  which  scarcely  makes  for  clarity,  are  the 
principal  factor  conveying  this  impression.  Pre- 
suming that  the  book  is  intended  for  young  children, 
the  wisdom  of  introducing  U  as  a  "  usurer  "  rnay  be 
questioned.  Nevertheless,  an  interesting  experiment. 
It  is  stated  that  the  work  is  also  obtainable  in  paper 
covers,  and  on  separate  cards  in  boxes  at  is.  net. 
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Pictures_^and  Drawings 

March  ist  at  Christie's  opened  with  a  number  of 
works  belonging  to  the  late  S.  F.  Worsey,  of  Edgbaston, 
one  of  which,  a  Lawrence,  supplied  the  day's  highest 
price  of  ;^65i.  This  was  a  Portrait  of  a  Lady  {said  to  be 
Lady  Wallscourt),  in  white  silk  dress,  holding  her  hat  in 
her  left  hand,  35|-  x  27^  in.  Mr.  Worsey's  paintings  also 
included  one  by  E.  M.  Wimperis,  1888,  Landscape,  with 
a  farm-cart  and  figures  by  a  stream — showery  weather, 
23^  X  35^  in.,  which  made  £1^9  ;  Cattle  in  Canterbury 
Meadcws,  by  T.  S.  Cooper,  1866,  30J  x  42^  in.,  ;^ii5  los.  ; 
and  A  Woody  Landscape,  with  a  pool,  by  Gainsborough, 
13!^  X  11^  in.,  ;^73.  £d>^  were  bid  for  a  water-colour, 
Derwentwater,  by  Copley  Fielding,  1848,  7  x  10  in.  In 
the  John  Corbett  sale,  1904,  this  fetched  ;^I47.  Drawings 
from  anonymous  sources  included  two  by  Birket  Foster, 
The  Live  Rat,  10  x  14  in.,  ;^i4i  5s.,  and  On  the  Beach, 
Souihwold,  19 J  X  14  in.  (formerly  belonging  to  Mrs. 
Birket  Foster),  ;^99  15s.  Antonio  Stradivari,  by  Edgar 
Bundy,  1893,  panel,  14  x  20^  in.,  fell  for  /90  6s.  A 
coloured  chalk  drawing  by  Whistler,  A  Mother  and  Child, 
loj  x  6f  in.  iex  coll.  Sir  William  Burrell),  realised  ^^131  5s. 
Returning  to  oil  paintings,  Viscount  Hambledon's  Hilly 
Landscape,  with  horsemen  and  other  figures  on  a  winding 
road,  by  J.  Wynants,  fell  for  ;/^i36  los.  ;  other  sources 
yielding  A  Rustic  Scene,  with  a  sportsman  conversing  with 
a  man  on  a  white  pony  before  an  inn,  by  W.  Shayer,  senr., 
2?!^  X  35i  in.,  i;i99  los.  ;  Cattle  in  the  Highlands,  by 
Louis  B.  Hurt,  1905,  23J  x  39J  in.,  /105  ;  and  Alia 
Pescharia,  by  W.  R.  Sickert,  21^  X   17 J  in.,  ;^89  5s. 

Leaving  other  March  sales  for  subsequent  consideration, 
mention  must  now  be  made  of  some  prices  realised  at 
Christie's  during  the  previous  month.  On  February  8th, 
the  most  important  lot  proved  to  be  the  late  J.  B.  Suther- 
land's Raeburn,  Portrait  of  a  Gentleman  (said  to  be  Mr. 
Walker,  of  Drumsheugh),  34^  x  27^  in.,  which  was 
knocked  down  for  ;^i,732  los.  From  other  sources  came 
Fishing  Boats  off  a  Jetty,  by  J.  van  Goyen,  1644,  22^  X  31 
in.,  ;^840  ;  The  Vision  of  a  Saint,  by  G.  B.  Tiepolo, 
23^  X  13?  in.,  ^525  ;  A  Girl,  in  brown  dress  with  white 
lace  trimmings,  holding  a  fan  in  her  left  hand,  by  George 
Beare,  1745,  35  x  27  J  in.,  ;^294  ;  A  Boy,  in  brown  doublet 
and  bombastic  breeches  embroidered  with  gold  braid,  and 
high  boots,  a  cane  in  kis  hand,  S\isteTma.ns,-pa.nel,  51  x  30^ 
in-,  ^^199  los.  ;  Flowers  in  a  basket,  by  J.  Baptiste,  28J  x 
32 i  in.,  ;^i94  5s.  ;  Head  of  Miss  Briggs,  by  Lawrence, 
i7i  X  I3i  in.,  /162  15s.  ;  Still  Life— old  books  with 
musical  instruments,  Rembrandt,  panel,  32^  x  27^  in., 
;^i57  los,  ;  Lambeth  Palace  from  the  River,  by  J.  Paul, 
30J  x  51  in.,  ;^i3r  5s.  ;  A  Nobleman,  in  black  dress,  with 
while   cellar   a-inl  frills,   and  a   sword,   by    Jan   de   Bray, 


39  x  29J  in.,  ;{i20  15s.  ;  and  Men-o^-War  off  the  Downs, 
by  T.  Luny,  1803,  41 J  x  66  in.,  ^^105.  A  pair  of  portraits 
of  George  III.  and  Queen  Charlotte,  by  Allan  Ramsay, 
84^  X  56  in.,  fell  for  ;^262  los.  According  to  the  cata- 
logue, these  pictures  were  sent  to  America  at  the  time 
of  the  War  of  Independence,  and  were  brought  back  again 
by  Sir  William  Young,  then  Governor  of  Jamaica,  in 
whose  family  they  remained  until  they  came  to  Christie's. 
More  important  were  two  pairs  of  views  by  Canaletto. 
One  of  these  pairs,  Roman  Ruins,  with  Figures,  27  x  40 
in.,  realised  /840  ;  while  the  other.  The  Church  of  S.  Maria 
delta  Salute  and  The  Piazza  of  S.  Mark,  Venice,  23  J  x  31^ 
in.,  fetched  ^^630.  The  latter  pair  showed  an  interesting 
case  of  appreciation,  having  more  than  trebled  in  value 
since  its  last  appearance  at  auction  in  1905.  In  the  late 
Mr.  R.  W.  Pettigrew's  property.  Three  Merry  Youths,  by 
Judith  Leyster,  41^  x  34  in.,  made  /183  15s.  ;  and 
John  Howard,  the  philanthropist,  by  J.  Downman,  1770, 
29^  X  24^  in.,  £i.\i  15s.  These  two  works  formed  the 
clous  of  a  collection  which  enjoyed  local  fame  at  Penarth, 
but  which,  on  examination,  proved  to  be  considerably 
less  important  than  had  been  hoped. 

Two  pictures  by  Constable  were  among  the  most 
interesting  lots  auctioned  at  Christie's  on  February  15th. 
Of  these,  a  Portrait  of  a  Boy,  in  dark  coat,  with  yellow  vest, 
29J  X  24J  in.,  served  as  a  reminder  of  the  great  landscape 
painter's  essays  in  this  genre.  It  realised  ;^23r  ;  while 
;^i8g  was  the  price  of  a  little  view  of  Willy  Lofs  Cottage, 
7i  X  9^  in.  {ex  coll.  B.  W.  Leader,  R.A.).  The  day's 
highest  bid,  however,  was  one  oi  £27^  for  a  panel  picture 
of  The  Madonna  and  Child,  with  S.  Elizabeth,  by  the 
Master  of  the  Demi-Figure,  20^  X  14J  in.  A  Roslin 
portrait  of  A  Lady,  in  blue  dress,  with  flowers  in  her 
powdered  hair,  oval,  27!  x  22J  in.,  fetched  /210  ;  The 
Return  from  Labour  in  the  Fields,  by  Rubens,  46^  x  73 
in.,  ;{2io  ;  The  Entombment,  Early  Flemish  school,  panel, 
12  x  11^  in.,  ;^i89  ;  John  Henderson  as  '''Macbeth,"  by 
Romney,  50  x  40  in.,  ;^i68  2s.  ;  A  Cavalier  and  Lady, 
with  sporting  figures  and  gipsies,  by  J.  van  Noordt,  52  x  67 
in.,  £i2,(i  ;  and  Mrs.  Hay,  of  Mordington,  Berwickshire, 
by  George  Watson,  36  x   27  in.,  ;^I36  los. 

On  the  1 8th,  Lady  Jane  Stuart  Douglas,  by  Allan 
Ramsay,  84  X  58  in.,  made  ;^273  ;  Equestrian  Portrait  of 
George  Villiers,  1st  Duke  of  Buckingham,  crowned  by  Fame, 
Rubens,  panel,  17^  x  17  in.,  and  Dordrecht  from  the 
River,  Ruisdael,  panel,  22^  x  31^  in.,  ;^204  15s.  apiece; 
Town  on  a  Canal,  1677,  29 J  x  41^  in.,  and  Town  on  a 
River,  1687,  29I  x  41^  in.,  by  J.  Storck,  /210  and  ;^i47  ; 
and  Boy  in  grey  dress,  by  W.  van  Vliet,  1634,  panel, 
43  X   32i  in.,  £141   15s.  ;    while  ^262  los.  were  bid  for  a 
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pair  of  Wolstenholme  subjects,  Full  Cry  and  Sportsmen 
refreshing  outside  an  Inn,  12^  x  26|-  in.  More  important 
items  appeared  on  the  22nd,  when  a  Memlinc  portrait  of 
a  Young  Nobleman  {Philip  le  Beau),  wearing  the  Golden 
Fleece,  and  holding  a  hawk,  panel,  loj  x  6J  in.,  realised 
;/|997  I  OS.  Belonging  to  the  Countess  of  Chichester,  A 
River  Scene,  with  an  angler,  by  J.  van  Goyen,  1652,  panel, 
12^  X  15^  in.,  made  ^630;  other  properties  including 
Full  Cry,  by  J.  N.  Sartorius,  24  x  29^  in.,  £462  ;  Vrouwtje 
Blaauw,  with  her  infant  child,  by  Jurriaen  Ovens,  1649, 
5o|  X  39I  in.,  £441  ;  Holy  Family,  Titian,  45  x  51^  in., 
;^409  los.  ;  Interior,  with  Woman  and  Child,  de  Hooch, 
panel,  23 J  x  18  in.,  £^25  ;  Admiral  van  Tramp,  by  Jan 
Mytens,  1661,  43  X  34^  in.,  £},(>']  los.  ;  Flowers  and 
Fruit,  by  J.  van  Huysum,  1735,  pair,  19^-  x  13J  in., 
;^283  los.  ;  A  Nobleman,  Bassano,  38^  x  32^  in.,  Going 
to  Market,  by  J.  B.  Huet,  16  x  13  in.,  A  Lady,  in  blue 
dress,  Drouais,  oval,  26j  X  20^  in.,  and  A  Lady  in 
embroidered  bodice,  Moreelse,  46  x  33^  in.,  ;/|i99  los. 
each  ;  A  Lady  in  black  dress,  by  F.  Bol,  31  x  25^  in., 
/173  5S-  ;  and  The  Flute  Player,  by  Jordaens,  38^  x  36^ 
in.,  £i(yz  15s.  Mrs.  Basset's  Camp  Scene,  with  figures 
dancing,  by  Wattcau,  15  x  18  in.,  fetched  ;^262  los.  ; 
while  the  late  Earl  of  Mayo's  Holbein  portrait  of  Francis, 
Prince  of  Thurn  and  Taxis  (1514),  panel,  21^  x  18  in.,  fell 
for  /430  10s.  ;  his  Teniers'  Courtyard  of  an  Inn,  43  x  45 
in.,  for  /315  ;  and  his  Men-o'-War  Firing  a  Salute,  by 
W.  van  de  Velde,  15J  x  14  in.,  for  £2"]^  (,{220  los., 
Brownlow  sale,  1923). 

Sometime  in  Sir  Thomas  Lawrence's  collection,  a 
sepia  wash  drawing,  11  x  8  in.,  of  Phyllis  seated  on 
Aristotle,  by  H.  Burgkmair,  fetched  ;^304  on  the  nth. 

Oil  paintings  at  Sotheby's  on  the  20th  included  The 
Duet,  Jan  Steen,  panel,  10  X  y^in.,  £12^  ;  The  Deposition, 
Flemish  school,  panel,  12|  X  10  in.,  ;^ii5  ;  and  an 
Interior,  with  a  lady  and  gentleman  partaking  of  tea,  with 
a  maid,  English  school,  copper,  15  X  11^  in.,  ;^78.  One 
of  the  late  Mr.  Harman  Gates'  English  school  portraits 
of  James  Edward,  the  Old  Chevalier  (canvas,  in  painted 
oval,  30  X  25  in.),  reached  ;^5o.  From  another  source 
came,  on  February  7th,  a  Wolstenholme  Hunting  Scene — 
In  Full  Cry,  2o|^  x   34  in.,  which  went  up  to  ;£205. 

Sporting  art  had  an  innings  at  Robinson,  Fisher  and 
Harding's  on  February  7th,  when  a  set  of  four  panel 
pictures,  signed  by  D.  Wolstenholme,  realised  £s6j.  The 
subjects  were  Hounds  moving  off.  Hounds  drawing  a 
Covert,  In  Full  Cry,  and  The  Death.  On  the  14th,  An 
Interior  with  Merrymakers,  by  H.  de  Valck,  1693,  panel, 
fetched  ^92  8s.  ;  while  on  the  28th,  A  View  of  Old  Green- 
wich from  the  Park,  by  T.  Wyck,  53  x   33  in.,  brought  in 

/;iio  5s. 

Fox  Hunting — Full  Cry,  a  water-colour,  by  H.  Aiken, 
17  x  II  in.,  made  £^0  at  Puttick  &  Simpson's  on  the 
15th  ;  on  the  27th,  an  cil  painting  by  T.  S.  Cooper,  1893, 
Canterbury  Meadows,  39  x  59  in.,  no  guineas  ;  and  on 
March  ist,  an  oil  painting  of  John  Paul  Jones,  by  an 
unknown  artist,   12^  x   16^  in.,  £^6. 

Dowell's,  Edinburgh,  received  ;^I99  los.  for  a  water- 
colour.  Returning  Home,  by  B.  J.  Blommers,  25J  x  29^- 
in.,  on  March  2nd. 

Engravings  and  Etchings 

Items  of  Americana  often  arouse  competition  in  London 


auction  rooms.  At  Puttick  &  Simpson's,  on  March  ist, 
for  instance,  ;/^42o  were  bid  for  The  Hudson  River  portfolio, 
with  twenty  aquatints  in  colours,  by  J.  Hill,  after  W.  G. 
Wall,  and  with  descriptive  letterpress.  £^-^9  purchased 
a  set  of  four  lithographs  (with  original  blue  paper  cover 
and  sheet  of  letterpress)  of  The  Engagement  between 
H.M.S.  "  Shannon  "  and  the  American  Frigate,  "  Chesa- 
peake,'' by  L.  Haghe,  after  J.  C.  Schetky.  On  February 
i8th,  at  Sotheby's,  /220  were  bid  for  an  impression, 
printed  in  colours,  of  New  York  from  Weehawk,  by  J.  Hill. 
On  the  6th  of  the  same  month.  Captain  Creaghe's  im- 
pression of  The  Action  between  H.M.S.  "  Endymion  "  and 
the  U.S.S.  "  President,"  January  15th,  1815,  an  aquatint 
in  colours,  by  J.  Hill,  after  an  officer  of  H.M.R.N.,  London, 
fetched  ;^i50.  £56  were  given  on  January  30th  for  a 
plain  example  of  the  mezzotint,  Earl  of  Loudoun,  by  J. 
Faber,  after  A.  Ramsay.  Other  plates  printed  in  colour, 
sold  on  February  6th,  included  Edward  Jenner,  by  and 
after  J.  R.  Smith,  ;/^62  ;  and  a  pair.  The  Little  Soldiers 
and  The  Little  Coquettes,  by  J.  M.  Gudin,  after  L.  Boilly, 
;^62. 

Among  etchings  sold  by  Sotheby's  in  January  and 
February  may  be  mentioned  impressions  of  three  well- 
known  subjects  by  Muirhead  Bone.  These  were  the 
Demolition  of  St.  James's  Hall,  Interior  (published  state), 
/205  ;  The  Great  Gantry,  Charing  Cross  (fourth  published 
state),  ;/|i40  ;  and  Piccadilly  Circus,  1915,  ^^130.  The 
published  states  of  Gale  at  Port  Errol  and  The  Pool,  by 
J.  McBey,  made  ;^i30  and  /125  respectively  ;  while  the 
fourth  state,  of  five,  on  old  paper,  of  Sir  D.  Y.  Cameron's 
Harfieur,  went  for  ^78.  One  of  about  twelve  impressions, 
inscribed  " first  state,"  L'Evanouissement  a  V Audience,  bv 
J.  L.  Forain,  made  £^i  ;  and  the  first  state  of  the  same 
artist's  Route  d'Emmaus,  £50.  Among  old  master  plates, 
a  second  state  of  Rembrandt's  Christ  Healing  the  Sick 
("The  Hundred  Guilder  Print"),  fell  for  ;^i85.  A  rare 
woodcut  of  The  Archangel  Michael  weighing  a  soul,  the 
Devil  struggling  to  turn  the  balance  against  him,  realised 
£g^.  It  is  described  by  Schreiber  as  being  probably 
Salzburg  work,  circa  1440-60,  and  one  copy  only — at 
Vienna — is  recorded  by  him.  The  Sotheby  example 
belonged  to  Mrs.  Dunne,  of  Ealing.  From  another  source, 
a  parcel  of  more  than  300  fashion  plates,  nearly  all 
coloured,  with  some  pencil  drawings  of  costumes,  found 
a  buyer  at  ^64.  On  the  26th,  a  first  state  on  green  paper 
of  Whistler's  etching.  The  Lime-Burner,  made  ;^ioo  ;  and 
an  impression,  on  Van  Gelder  paper,  of  Ben  Lomond,  by 
Sir  D.  Y.  Cameron,  ;^2  3o. 

At  Puttick  &  Simpson's,  on  February  15th,  a  pair  of 
oval  engravings,  printed  in  colours,  Venus  attired  by  the 
Graces  and  The  J udgement  of  Paris,  by  Bartolozzi,  after 
A.  Kauffmann,  secured  ;^ioo.  On  the  23rd,  a  (plain) 
impression  of  the  mezzotint,  Capt.  George  Duff,  by  G. 
Dawe,  after  Raeburn,  realised  ;^40  at  Dowell's,  Edinburgh. 
At  Puttick's,  on  March  ist.  Fly  Fishing,  Bottom  Fishing, 
Trolling  for  Pike,  and  Anglers  packing  up,  by  and  after 
J.  Pollard,  aquatints  in  colours,  made  ;^i26  ;  other 
aquatints  in  colours  including  Incidents  in  Travelling, 
thirteen  plates,  after  Charles  B.  Newhouse  (published  by 
J.  Watson,  1835),  with  title-page.  ;^I25  ;  and  Notions, 
by  H.  Aiken,  36  plates,  ;^ii5.  When  the  same  firm 
dispersed  the  contents  of  Daw's  Hill,  High  Wycombe, 
190    guineas    was    paid    for    Count    Sandor's    Exploits    in 
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Leicestershire,  by  E.  Duncan,  after  J.  Ferneley.  This  set 
consisted  of  plates  I.  to  III.  and  V.  to  X.,  being  aquatints 
in  colours.  As  plate  IV.  was  missing,  it  was  replaced  by 
Ferneley  painting  a  special  plate  in  water-colour,  which 
he  presented  to  Lord  Carrington. 

Furniture,  China,  and  Objets  d'Art 

February  5TH  promised  to  prove  an  unexciting  day 
at  Christie's,  though  the  bidding  was  unexpectedly 
enlivened  bv  a  contest  for  a  writing  table,  veneered  with 
tulip-and-king-wood,  with  ormolu  mounts,  4  ft.  6  in. 
wide.  Despite  the  fact  that  this  lot  was  conservatively 
catalogued  as  being  "  of  French  design,"  it  arouSed 
sufficient  interest  to  command  the  figure  of  ^^567.  Shortly 
afterwards,  a  Chippendale  mahogany  tripod-table,  with 
pierced  chainwork  gallery  and  claw  feet,  26  in.  diam., 
realised  i^'i^^,  while  a  Persian  carpet,  with  conventional 
design  on  dark  blue  ground  and  red,  blue  and  white 
border,  20  ft.  3  in.  X  15  ft.  6  in.,  secured  l,i\(i  15s.  ;  and 
four  cut-glass  wall-lights,  with  pendants  and  chains,  and 
branches  for  five  lights  each,  ;^378.  On  the  7th,  a  K'ang- 
hsi  famille-verte  vase  and  cover  made  £io<^  ;  and  on  the 
14th  a  pair  of  Chien-Lung  famille-rose  dishes  with  tourna- 
ment scenes,  14!  in.  diam.,  £%c)  5s.  Another  miscellaneous 
sale  on  the  21st  produced  four  Chippendale  mahogany 
chairs  and  two  arm-chairs,  with  interlaced  backs,  carved 
wth  rosettes,  foliage  and  fluting,  at  /204  15s.  ;  six  more 
single  and  one  arm-chair,  with  pierced  tulip-shaped 
centres  to  the  backs,  £\o^  ;  and  another  set  of  similar 
quantity,  carved  with  rosettes  and  beading,  ;^i4i  15s. 
;^i3i  5s.  was  the  price  of  an  Early  Georgian  walnut 
arm-chair,  with  ladder-pattern  back,  scroll  arms,  and 
X-shaped  supports.  On  the  28th,  six  Hepplewhite 
mahogany  chairs,  with  shield-shape  backs,  carved  with 
laurel  foliage,  rosettes  and  ribands,  on  fluted,  tapering 
legs,  carved  with  rosettes,  fetched  ;^i94  5s.  ;  and  a 
Chippendale  mahogany  arm-chair,  with  stuffed  seat  and 
back,  the  arm-supports  and  legs  carved  with  foliage,  on 
lion-claw  feet,  ;^ii5  los. 

Sotheby's  commenced  their  February  session  with  a 
mixed  sale  in  which  two  lots  realised  £iio  apiece.  These 
were  a  Louis  XVI.  parquetry  commode,  with  bow  front 
and  marble  top,  4- ft.- 7  in.'  wide;  and  a  pair  of  large 
Chinese  blue-and-white  vases,  of  triple  gourd  shape,  with 
bottle  necks,  painted  with  dragons,  flowers,  etc.,  28  in. 
high.  K"ang-hsi  porcelain,  on  the  8th,  included  a  baluster 
vase,  painted  with  two  large  reserved  fan-shape  panels  of 
figures  on  a  balcony  and  in  a  garden,  on  brilliant  green 
stipple  ground,  decorated  with  "  the  Eight  Precious 
Objects,"  16  in.  high,  ;^46o  ;  a  bowl,  with  a  double  row 
of  panels,  containing  flowers,  kylins,  and  butterflies, 
I3i  in.  diam.,  seal  mark,  /215  ;  pair  of  baluster-shaped 
vases  and  covers,  with  lobed  quatrefoil  sides,  painted 
with  birds,  insects  and,  at  the  base,  precious  objects, 
12  in.  high,  ii^^;  beaker-shaped  vase,  panels  of  flowering 
plants,  birds  and  butterflies  (the  rim  of  the  neck  restored), 
21J  in.,  leaf  mark,  ;^i5o  ;  and  three  small  oviform  jars, 
alternate  panels  of  flowers  and  utensils,  jui-shaped 
rouge-de-fer  lappets  on  the  shoulders,  and  borders  of 
scrolling  peonies,  7  in.,  ;^I40.  Belonging  to  Lord  Tor- 
l^hichen,  a  Chinese  dinner,  dessert,  tea  and  coffee  service, 
with  the  Sandilands  crest,  216  pieces,  made  ;^35o  ;  and 
an  English  punch-bowl  {temp.  George  II.),  15  in.,  decorated 


with  a  continuous  scene  of  a  hunt,  in  four  parts,  and  the 
inside  painted  with  a  galloping  huntsman,  all  from 
English  engravings,  £175-  From  another  source,  a 
collection  of  Staffordshire  and  Wedgwood  pottery, 
together  with  some  metalwork,  glass  and  medals,  all 
connected  by  decoration  or  otherwise  with  railway  interest, 
fetched  ;^30o.  A  rare  Jacobite  glass,  enamelled  with  a 
portrait  of  the  Young  Chevalier,  5^  in.,  fetched  ;/;20o. 
The  only  other  glass  of  this  type  recorded  is  in  the  Hamil- 
ton Clements  collection.  ;/^200  also  was  the  price  of  a  set 
of  four  Jacobite  glasses,  similar  to  sets  illustrated  in 
English  Table  Glass,  PI.  67,  and  in  the  Hamilton  Clements 
collection,  illustrated  by  Francis  Buckley,  PI.  72.  Mr. 
F.  Stanley  Smith's  Queen  Anne  walnut  bureau  cabinet, 
7  ft.  I  in.  high,  3  ft.  2  in.  wide,  fetched  £250  ;  and  Lt.-Col. 
Sidnev  G.  Goldschmidt's  Adam  mahogany  horse-shoe 
wine-table,  with  bottle-arm,  5  ft.  wide,  ;^i55.  Other 
properties  included  a  set  of  four  George  I.  carved  walnut 
chairs,  on  cabriole  legs,  with  paw  feet,  ;^i85  ;  five  Hepple- 
white chairs,  with  splats  formed  as  rushes,  serpentine- 
fronted  seats,  and  square  fluted  tapering  legs,  /155  ;  pair 
of  William  and  Mary  walnut  chairs,  on  cabriole  legs  and 
hoof  feet,  /145  ;  and  pair  of  Queen  Anne  marquetry 
chairs,  ^^130.  A  Soho  tapestry,  Diogenes  writing  on  the 
door,  13  X  9  ft.,  fell  for  ;£25o,  and  a  marble  bust  of 
Washington,  22  in.  high,  inscribed  Eitdon  sculpt.  1800 
(?  for  Houdon),  £iS'\- 

February  20th  and  21st  were  occupied  in  dispersing  the 
works  of  art  belonging  to  the  late  INIr.  F.  A.  Harman 
Oates,  M.V.O.,  F.S.A.,  and  including  his  well-known 
collection  of  rings.  Among  these,  £^,50  were  bid  for  a 
gold  signet,  charged  with  a  bear  and  ragged  staff  (15th 
century),  which  is  considered  to  have  belonged  to  Warwick, 
the  King-Maker.  A  gold  ring,  inlaid  with  silver,  which  was 
made  for  Michael  III.  (Balbus)  a.d.  1024,  and  was  found 
at  Constantinople  in  191 1,  brought  in  ;^290.  On  the  22nd, 
from  a  different  source,  a  pair  of  chased  and  inlaid  Scottisli 
flint-lock  pistols,  by  J.  Murdoch,   11^  in.,  made  ;^8o. 

Furniture  at  Puttick  and  Simpson's  has  included  a 
Chippendale  hanging  wardrobe,  54  in.  wide,  85  guineas  ; 
pair  of  Chippendale  chairs,  cabriole  legs,  72  guineas  ;  and 
a  Georgian  dining-table,  on  three  quadruple  supports, 
with  shaped  and  reeded  legs,  46  x  150  in.,  52  guineas. 
The  same  firm  dispersed  the  remaining  contents  of  Daws 
Hill,  High  Wycombe,  property  of  the  late  Marquess 
of  Lincolnshire,  on  February  4th,  5th  and  6th.  A  set  of 
six  Waterford  oval  sweetmeat  dishes,  with  a  dessert  dish 
and  five  gilt  metal  stands,  with  glass  columns  and  shaped 
feet,  fetched  70  guineas  ;  an  old  Derby  jug,  painted  with 
a  coaching  scene,  8  in.  high,  44  guineas  ;  an  old  Crown 
Derby  dessert  service,  56  pieces,  early  mark,  50  guineas  ; 
and,  among  furniture,  a  Queen  Anne  winged  easy  chair, 
mahogany  cabriole  legs,  and  club  feet,  62  guineas  ;  pair 
of  Chippendale  chairs,  square  tapered  legs,  50  guineas  ; 
pair  of  Adam  gilt  elbow  chairs,  67  guineas  ;  Adam  gilt 
settee,  84  in.  wide,  48  guineas  ;  and  a  Mortlake  tapestry. 
Vase  of  Flowers,   24-I  x   20^  in.,  58  guineas. 

When  John  Norton,  of  Ludlow,  dispersed  the  contents 
of  The  Cottage,  Caynham,  a  six-foot  Adam  sideboard,  of 
serpentine  design,  secured  345  guineas  ;  an  early  Georgian 
mahogany  break-front  bookcase,  8  ft.  2  in.  high,  250 
guineas  ;  an  old  Italian  wall-mirror,  "  in  finely  coloured 
mosaic  with  frame  ;    depicting  birds,  flowers  and  insects," 
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35  X  27  in.,  160  guineas  ;  a  4  ft.  4  in.  Chippendale  knee- 
hole  toilet-table,  121  guineas  ;  and  a  set  of  four  Hepple- 
white  painted  elbow  chairs,  in  beech,    105  guineas. 

On  February  9th,  Dovvell's,  Edinburgh,  received  ;{357 
for  a  marquetry  longcase  clock,  by  Joseph  Knibb,  and 
£•^0  for  a  Davenport  tea  and  coffee  service,  123  pieces, 
blue  anchor  mark. 

(ilendining  had  an  interesting  item  to  oiter  on  the  20th, 
when  the  Targe  and  Claymore  of  John  Farquharson,  the 
Black  Colonel,  realised  £130.  Both  pieces,  which  bear 
evidence  of  considerable  ser\  ice,  possess  ornamentation 
of  red  paint,  wliile  the  boss  of  the  targe  is  inscribed  :  — 
"  D.S.F.GH.K."  Apart  from  the  sword  blade,  which  is 
probably  an  imported  one,  all  the  work  appears  to  have 
been  done  on   Ueeside. 

Textiles  at  Sotheby's,  on  the  15th,  included  a  Sarouk 
rug,  with  light  floral  pole  medallion  and  bright  red 
spandrels  on  a  dark-coloured  field,  enclosed  by  a  wide 
floral  border,  7  ft.   i  in.  x    4  ft.  <)  in.      This  realised  /210. 

Silver 

Cukistik's,  on  February  27th,  recei\ed  540s.  per  oz. 
for  a  plain  goblet,  by  R.  Harrington,  York,  ibzj  (5  oz. 
i()  dwt.)  ;  and  for  a  gilt  sweetmeat  bo.x  and  cover, 
embossed  and  chased,  9  in.  wide,  1675.,  rnaker's  mark  D 
in  shaped  shield  (22  oz.  14  dwt.).  A  ,pair  of  circular 
trencher  salts,  by  John  Cory,  1698  (2  oz.  14  dwt.),  realised 
380s.  per  oz. ;  while  in  Mr.  J.  C.  W.  Sawbridge-Erle-Drax's 
property,  four  circular  trencher  salts,  1691,  maker's  mark 
IL,  with  crown  above  and  pellet  below  (15  oz.  8  dwt.), 
made  270s.  per  oz. ;  and  four  similar,  by  David  Willaume, 
1707  (17  oz.  13  dwt.),  265s.  On  January  30th,  a  plain 
porringer  and  cover,  1685,  maker's  mark  a  waterfowl  in 
dotted  circle  (19  oz.  13  dwt.),  made  380s.  per  oz.  ;  and 
on  February  6th,  a  pair  of  plaiii  octagonal  salts,  1730 
(4  oz.  7  dwt.),  2153.  ;  a  muftineer,  1718,  chased  later  with 
flowers  (2  oz.),  185s.  ;  and  tankards,  1688,  maker's  mark 
WG  crowned  with  three  pellets  in  dotted  oval  (22  oz. 
18  dwt.),  and  1694,  maker's  mark  SD  with  two  pellets  in 
shaped  shield  (27  oz.  2  dwt.),  135s.  and  125s.  respectively. 
On  the  2oth,  a  plain  octagonal  dredger,  by  Nathaniel 
Lock,  1724  (2  oz.  5  dwt.),  fetched  670s.  per  oz.  ;  an 
octagonal  teapot,  by  William  Fleming,  1714  (16  oz. 
7  dwt.),  530s.  ;  a  porringer  and  co\er,  embossed  with  a 
lion  and  unicorn,  etc.,  4!  in.  diam.,  maker's  mark  TP  in  a 
quatrefoil  (14  oz.  18  dwt.),  320s.  ;  a  porringer,  1680, 
maker's  mark  IS,  monogram,  in  dotted  circle  (5  oz.  12 
dwt.),  290s.  ;  another,  engraved  with  Chinese  figures, 
4f  in.  diam.,  1684,  maker's  mark  SD  with  two  pellets 
(9  oz.),  285s.  ;    a  plain  cream  ewer,  1726  (2  oz.  14  dwt.). 


200s.  ;  and  an  octagonal  coffee-pot,  by  Humphry  Payne, 
1714   (21   oz.   14  dwt.),   200s. 

When  Mr.  B.  C.  Prichard's  Greek  coins  were  sold  on 
the  2ist,  a  Syracusan  dekadrachm,  by  Evaenetos  (B.M. 
Cat.  1 86),  realised  ;/;ii5  (all  at)  at  Sotheby's.  At  Hur- 
comb's,  a  Charles  II.  plain  tankard  (16  oz.)  secured  590s. 
per  oz.  ;  gilt  inkstand,  1615  (23^  oz.),  460s.  ;  and  a 
waiter,  by  Paul  Lamerie,  1726  (15  oz.),  315s.  A  heavy 
lot  of  fifty-six  George  III.  gadroon-edge  dinner  plates 
(807  oz.)  netted  /;r,o89  at  26s.  3d.  per  oz.  ;  while  ten 
oval  meat  dishes,  of  the  same  reign  (777  oz.),  reached 
20s.  3d. 

By  a  slip,  the  sale  of  the  Duke  of  Richmond  and 
Gordon's  racing  cups  was  described,  in  our  last  issue,  as 
having  taken  place  at  Puttick  and  Simpson's  ;  actually, 
it  was  held  by  Robinson,  Fisher  and  Harding  at  Willis's 
Rooms. 

Books,  Manuscripts,  etc. 

Although  not  constituting  a  record  price,  the  /i,9oo 
paid  for  a  superb  copy  of  Edward  Orme's  British  Field 
Sports  (1807)  was  the  most  noteworthy  feature  of  a 
noteworthy  sale  at  Sotheby's.  This  sale,  which  occupied 
four  days  (February  iith-i4th),  consisted  of  a  number 
of  important  properties,  including  that  of  Capt.  F.  C.  F. 
Parker,  to  whom  the  work  mentioned  above  belonged. 
From  other  sources  came  a  less  important  copy  of  the 
same  work  at  ^800  ;  an  unbound  and  uncut  first  edition 
of  Byron's  Waltz  :  an  Apostrophic  Hymn  (1813),  ^1,500  ; 
and  a  late  15th-century  Flemish  Horcs,  containing  a 
quantity  of  fine  miniatures,  ;^i,i50.  Apparently  the  only 
letter  in  existence  written  by  Dr.  Johnson  to  his  wife 
(January  31st,  1739-40),  realised  /i,i20  ;  while  what 
seems  to  be  the  last  letter  written  by  Dickens  (June  8th, 
1870),  went  for  £^?>o.  The  first  collected  edition  of  The 
Workes  of  Geffray  Chaucer  (Thomas  Godfray,  1532)  made 
;^9oo.  A  further  selection  from  the  late  Sir  Edmund 
Gosse's  library,  on  February  25th  and  26th,  included 
a  presentation  copy  from  the  author  of  R.  L.  Stevenson's 
The  South  Seas  (1890),  ;^370.  Only  twenty-two  copies  of 
this  edition  were  printed  to  secure  copyright.  Presenta- 
tion copies  of  Underwoods  (1887),  /330,  and  Virginibus 
Puerisque  (1881),  £320,  both  first  editions  containing 
interesting  inscriptions,   should  also  be  noted. 

Puttick  and  Simpson  received  £200  for  first  editions 
of  the  Three  Tours  of  Dr.  Syntax,  by  W.  Combe,  with  the 
plates  by  Rowlandson  (1812-20-21) ;  ^100  for  Sterne's 
Tristram  Shandy,  Vol.  I.  second  edition,  remaining  vols, 
first  editions,  and  /220  for  first  edition  of  Byron's  Don 
Juan. 
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Our  Plates 

Contrast  has  been  a  feature  of  our  plates  lately.  In 
this  issue  of  The  Connoisseur,  we  are  able  to  compare 
such  utterly  different  renderings  of  womanhood  as  the 
Vermeer  Head  of  a  Young  Girl  and  Robert  Field's  portrait 
of  Mrs.  Michael  Tobin,  of  which  latter  further  details 
appear  in  our  "  Notes  "  pages.  Again,  we  have  river  scenes 
as  visualised  by  Richard  "Wilson  on  the  one  hand,  and  by 
Julius  Caesar  Ibbetson  on  the  other.  These  two  pictures, 
noteworthy  respectively  for  calm  austerity  of  conception 
and  for  lively  representation  of  figure  interest,  both 
belong  to  Mr.  F.  J.  Nettlefold,  whose  View  in  Venice 
is  a  companion  to  the  tondo  by  James  Holland,  reproduced 
in  our  August,   1928,  issue. 

Vermeer's  Head  of  a  Young  Girl,  which  belongs  to  the 
Hon.  Andrew  W.  Mellon,  is  one  of  the  most  recently 
discovered  works  by  the  Delft  master.  Formerly  in  the 
Walter  Kurt  Rohde  collection,  Berlin,  it  measures 
15!  in.  by  12J  in.,  and,  as  readers  will  remember.  Prof. 
Dr.  W.  Martin,  Director  of  the  Mauritshuis,  referred 
specially  to  it  in  our  last  issue.  Like  Frans  Hals'  Claes 
Duyst  van  Voorhout,  this  vivacious  head,  by  Vermeer, 
provided  a  focus  of  interest  at  the  memorable  Dutch 
Exhibition  at  Builington  House.  The  Hals  also  belongs 
to  a  leading  American  collection,  that  of  Mr.  Jules  S. 
Bache,  some  other  treasuies  in  which  will  be  reproduced 
from  time  to  time  in  these  pages.  Formerly  in  the 
Colonel  Egremont  Wyndham,  Petworth,  and  Lord 
Leconfield,  Petworth,  collections,  this  magnificent  achieve- 
ment is  painted  on  wood  31^  in.  by  26  in.  Contemplating 
it,  one  can  but  feel  that  van  Voorhout,  who  was  proprietor 
of  the  brewery  de  Zwaan,  provided  Hals  with  one  of  his 
most  sympathetic  subjects. 

The  Portland  Vase 

Public  opinion  has  been  startled  by  the  news  that 
the  Portland,  or  Barberini,  Vase  will  be  sold  by  auction 
at  Christie's  on  May  2nd.  The  intelligence  is  the  more 
startling  as  probably  there  were  few  who  realised  that 
this  historic,  ancient,  and  beautiful  example  of  the  glass- 
worker's  art  was  not  already  public  property.  Actually, 
the  Vase  was  "  deposited  "  at  Bloomsbury  by  the  4th 
Duke  of  Portland  in  1810,  and  has  remained  in  the 
ownership  of  the  same  family  ever  since. 

This  detail,  however,  does  not  affect  the  fact  that  the 
Portland  Vase  is  one  of  the  outstanding  treasures  of  the 
British  Museum.     Were  a  total  stranger  to  ask  what  he 


ought  to  see  there,  the  Portland  Vase  would  certainly  be 
among  the  first  half-dozen  items  that  would  immediately 
come  to  mind.  This,  of  course,  is  merely  another  way  of 
saying  that  the  Vase  is  among  the  most  celebrated  works 
of  art  in  the  world,  and  it  is  greatly  to  be  hoped  that  a 
successful  effort  will  be  made  to  secure  its  retention  at  the 
Museum  which  has  housed  it  for  over  a  century. 

Exhibition  of  Old  English  Silver  at   25,  Park  Lane 

Old  English  silver  appears  to  be  coming  into  its  own 
at  last.  The  exhibition  of  the  silver  of  the  Livery  Com- 
panies of  the  City  of  London  at  the  Victoria  and  Albert 
Museum  in  1926,  followed  in  November  last  by  the 
display  of  the  silver  of  the  Oxford  colleges  at  the  Ash- 
molean  Museum,  and  by  a  group  at  Lansdowne  House 
earlier  this  year,  served  to  whet  the  appetite  for  this 
great  English  art.  Indeed,  the  exhibition  held  last  month 
at  Sir  Philip  Sassoon's  house.  Park  Lane,  must  surely  have 
convinced  the  most  reluctant  admirer  of  English  art 
that  nothing  finer  in  silversmithing  is  to  be  found  in 
the  world  ;  in  other  words,  the  English  silversmith  must 
be  acknowledged  to  have  been  pre-eminent  in  his 
craft. 

The  exhibition  at  Park  Lane  was  the  greatest  collection 
of  old  English  silver  ever  brought  together  ;  no  less 
than  eight  hundred  items  were  enumerated  in  the  cata- 
logue, gathered  from  private  and  public  sources.  Every 
period  was  represented  :  of  mediaeval  work,  so  much  of 
which  has,  unfortunately,  disappeared,  enough  was  forth- 
coming to  enable  one  to  visualise  the  marvellous  art 
of  that  age.  The  mounted  horn  from  Corpus  Christi 
College,  Cambridge,  was  the  earliest  piece  ;  the  pax  from 
New  College,  Oxford,  was  shown,  a  small  group  of  mazers 
and  mounted  coconut  cups,  and  a  few  choice  ecclesiastical 
objects  of  pre-Reformation  date.  The  work  of  the  rich 
and  prolific  Tudor  period  included  a  Henry  VII.  beaker 
with  quaint  decoration,  a  delicately  engraved  Henry  VIII. 
cup  of  attractive  form,  a  very  refined  salt,  of  the  reign 
of  Edward  VI.,  a  mounted  crystal  cup  of  the  time  of 
Queen  Mary,  and  a  number  of  standing  salts,  including 
a  quaint  example  of  silver-gilt  set  with  gems.  Mounted 
earthenware  jugs  were  in  abundance,  and  there  were 
several  rosewater  ewers  and  dishes  of  unusual  beauty. 
A  magnificent  group  of  work  came  from  Norwich,  a 
second  being  provided  by  contributions  from  several  of 
the  Cambridge  colleges. 
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The  first  half  of  the  seventeenth  century  showed  an 
attractive  array  of  cups  from  the  standing  "  steeple  " 
cup  down  to  the  small  delicate  wine  and  grace  cups  ; 
note  should  be  made  of  a  group  of  plain,  simple  cups 
crowned  by  a  handsome  Cromwellian  porringer. 

From  the  Restoration  onwards  the  amount  of  silver  was 
overwhelming.  From  Knole  came  the  elaborate  furnish- 
ings of  the  Charles  II.  period.  A  remarkable  feature  was 
the  number  of  toilet  services,  either  plain,  with  heavy 
mouldings,  or  with  heavy  re^oi/sse  work,  or  with  engraved 
ornament  in  the  Cliinese  taste.  Several  wine-cisterns  of 
enormous  capacity,  together  with  punch-bowls  and  large 
two-handled  loving  cups,  recalled  the  generous  habits  of 
their  period  ;  many  were  richly  decorated  in  the  refined 
style  of  the  French  refugee  silversmiths.  Side  by  side 
were  vessels  for  the  pleasures  and  comforts  of  private  life, 
teapots  and  kettles,  candlesticks,  plates,  and  other 
domestic  implements,  of  simpler  and  plainer,  but  not  less 
fascinating,  form.  The  classical  period  of  the  latter  half 
of  the  eighteenth  century  was  represented  by  some  fine 
two-handled  cups  made  for  racing  trophies. 

Altogether  a  remarkable  and  extremely  comprehensive 
exhibition,  from  whatever  point  of  view  it  maybe  regarded. 
It  formed  a  complete  history  of  the  English  silversmith's 
art,  the  characteristics  of  each  period  being  clearly 
distinguishable.  The  fine  inventive  taste  of  the  craftsman 
was  entirely  convincing  :  he  seems  always  to  have  suc- 
ceeded in  imparting  beauty  of  outline  and  balance  of 
form  ;  he  was  mindful,  and  took  full  advantage,  of  the 
natural  beauty  of  his  material  ;  his  decoration  was 
usually  appropriate,  and  he  did  not  forget  the  right 
balance  between  plain  and  ornamented  surfaces  ;  while 
for  vessels  intended  for  use  he  realised  that  the  keynote 
should  be  simplicity,  he  indulged  in  rich  decoration  for 
objects  intended  for  show.  He  was  a  master  of  craftsman- 
ship and  manipulative  skill,  whether  in  repousse,  chasing, 
casting,  or  engraving. 

The  exhibition  has  demonstrated  the  height  of  excellence 
attained  by  English  work  in  the  past,  and  should  stimu- 
late the  present-day  craftsmen  in  their  efforts  to  maintain 
the  standard  of  this  English  art. — W.  W.  Watts. 

Needlework  at  Lansdowne  House 

Considering  the  fact  that  His  Majesty  The  King, 
Her  Majesty  The  Queen,  and  most  other  prominent 
collectors  of  old  decorative  art  of  the  past  four  centuries, 
had  promised  to  contribute  to  it,  the  success  of  the 
exhibition  at  Lansdowne  House  was  a  foregone  conclusion. 
Indeed,  a  book  could  easily  be  written  about  the  display, 
though  lack  of  space  compels  me  to  confine  my  remarks 
to  some  of  the  most  interesting  pieces  in  the  very  note- 
worthy section  devoted  to  needlecraft.  His  Majesty  The 
King  lent  a  specially  attractive  item  in  the  Bible  and 
Prayer  Book  of  1664  from  Windsor  Castle.  Its  light  blue 
velvet  binding,  and  silver  bullion  embroidery,  in  which 
are  worked  the  Royal  Arms  of  the  House  of  Stuart,  and 
the  cypher  of  King  Charles  II.,  to  whom  it  belonged, 
formed  instructive  proof  of  the  artistic  feeling  and  perfect 
craftsmanship  practised  in  that  period.  Her  Majesty 
The  Queen  sent  a  charmingly  embroidered  workcase,  with 
enamelled  clasps,  formerly  the  property  of  Queen  Char- 
lotte. 

From  Mr.    E.   L.    Franklin   came   a  delicately  worked 


petit-point  panel  of  the  late  sixteenth  century,  repre- 
senting garden  scenes.  It  was,  however,  surprising  to 
find  among  so  large  a  number  of  beautiful  objects  but 
one  richly  ornamented  pair  of  gloves  (late  sixteenth 
century),  once  the  property  of  Jacob,  Lord  Astley,  and 
lent  by  Lord  Hastings.  Mrs.  Eumorfopoulos'  fine  col- 
lection of  needlework  yielded  a  bedspread,  worked  in  red 
silk  on  linen,  which  was  interesting  by  its  graceful  and 
conventional  floral  design  of  the  early  eighteenth  century. 
Another  exhibit  of  the  same  period  was  lent  by  Lord 
Harlech — an  apron  worked  in  a  design  of  the  first  Chi- 
noiserie.  Of  imposing  beauty  and  great  interest  were 
the  Master's  Crowns  of  various  City  Companies  :  The 
Broderers'  and  Girdlers'  (both  late  sixteenth  century), 
Pewterers'  (seventeenth  century),  and  Parish  Clerks' 
(1601).  Mr.  Frank  Ward  was  responsible  for  some 
noteworthy  loans,  and  there  were  several  well-preserved 
Stuart  caskets,  including  the  specially  fine  example 
belonging  to  Sir  William  Plender,  which  was  illustrated 
in  The  Connoisseur  (January,  1927).  Another  remark- 
able casket — an  heirloom  descended  from  the  Dicksee  and 
Barnard  families — formerly  belonged  to  the  late  Sir  Frank 
Dicksee,  and  was  lent  by  his  sister,  Miss  Dicksee. — E.G. 

Valentines  at  South  Kensington 

Judging  by  attendances,  the  exhibition  of  Valentines 
at  the  Victoria  and  Albert  Museum  found  immediate 
favour  with  the  public.  On  the  opening  day,  the  room 
was  crowded  both  morning  and  afternoon,  and  snatches 
of  conversation  overheard  proved,  if  proof  were  necessary, 
how  wide  an  interest  has  been  aroused  by  the  display. 
Among  both  early  and  later  examples  of  the  best  type, 
one  could  not  fail  to  be  impressed  by  the  time,  care,  and 
fine  workmanship  which  went  to  the  making  of  valentines. 
One  also  received  the  impression  that  the  days  of  our 
immediate  ancestors,  if  more  simple,  were  more  passionate 
than  the  present  time  ;  while  the  work  shows  more 
individuality  of  touch  than  anything  of  the  same  genus 
produced  during  the  last  fifty  years. 

Simplicity  of  design  and  dainty  colouring  characterised 
some  of  the  large-sized  and  charming  examples  lent  by 
Miss  Samuel.  These  included  a  delightful  jewelled 
specimen,  doubtless  inspired  by  jewelled  Sevres  porcelain  ; 
and  another  in  which  the  elaborate  lace  paper  groundwork 
was  coloured  by  hand,  the  central  panel  veiled  in  aerophane 
supporting  wreaths  of  tiny  hand-made  flowers.  Mrs. 
Willoughby  Hodgson's  Endless  Knot  of  Love,  sent  by 
Lord  Goderich  in  1834  to  his  old  nurse  ;  and  Mr.  G.  S. 
Hervey's  Heart  in  a  Maze,  with  instructions  :  "  One  path 
alone  can  reach  my  Heart,"  were  both  objects  of  special 
interest. 

The  collection  lent  by  St.  Bride's  Foundation  Institute 
included  some  handsome  samples  of  the  folded  raised 
flower  design,  the  only  specimens  seen  in  the  exhibition  ; 
an  early  and  delightfully  simple  example  with  a  central 
opening  bird-cage  ;  and  several  specimens  of  the  cage 
flower  design — all  of  which  are  as  fresh  and  clean  as 
when  first  issued.  Mr.  Guy  Little  showed  some  pretty 
designs  by  Walter  Crane  and  Kate  Greenaway,  thereby 
introducing  a  Victorian  note  of  an  entirely  different  genre 
and  a  pleasant  foil  to  paper  lace. 

The  Breach  of  Promise  Writ,  signed  "  I.  Will  Trounce- 
him,"  and  the  Marriage  Certificate  bearing  the  signature. 
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"  Peter  Tiethemtight,   M.A.,"   were  amusing  samples  of 
the  humour  of  the  age  at  which  they  were  produced. 

[Illustrated  articles  on  Valentines,  by  Mrs.  Willoughby 
Hodgson,  appeared  in  our  January  and  February  issues. 
—Ed.] 

London  Afloat  and  Ashore 

"  Every  ship  her  own  print  gallery  "  may  some  day 
become  a  watchword  of  the  British  Navy.  If,  that  is, 
other  generous  donors  follow  the  example  of  Lord  and 
Lady  Ebbisham,  who  have  presented  to  the  Admiralty  a 
pictorial  record  of  the  earlier  namesakes  of  H.M.S. 
London,  and  of  the  city  from  which  her  name  is  derived. 
London,  which  was  launched  by  Lady  Ebbisham  in  1927, 
is  the  successor  of  a  long  line  of  vessels,  some  famous, 
some  remembered  only  by  those  curious  in  such  matters. 
Many  of  these  vessels,  with  divers  of  those  who  flew  their 
flag  in  them — including  King  James  II.  (when  Duke  of 
York)  and  Sir  Cloudesley  Shovel — were  represented  in 
the  Ebbisham  collection  of  prints,  exhibited  recently  at 
the  Parker  Galleries  (Berkeley  Square,  London).  Save 
for  an  aquatint  of  the  second  London  (1656-1665),  by  Mr. 
Harold  Wyllie,  none  of  these  was  a  modern  print,  the 
earliest  dating  back  to  the  seventeenth  century.  To  the 
fascinating  scenes  of  warships  belching  fire  and  smoke,  a 
contrast  was  provided  by  the  old  views  of  the  Metropolis, 
so  quiet  by  comparison  with  scenes  of  war  on  the  one 
hand,  and  with  modern  traffic  congestion  on  the  other. 
Many  of  these  views  were  coloured  in  the  bright  simple 
hues  which  seem  so  effective  to-day :  pink  houses,  yellow 
houses,  green  shop-fronts,  with  citizens  in  red  or  blue 
coats  beneath  equally  brilliant  blue  skies.  H.M.S. 
London's  print  collection,  which  numbers  some  seventy 
items,  is  certainly  one  to  be  remembered. 

Oxford  Preserved 

According  to  its  second  annual  report,  The  Oxford 
Preservation  Trust  had,  in  1927-28,  "  an  exciting,  busy, 
and  fruitful  year."  By  November  7th  last,  it  had 
received  nearly  £z2.,i']o,  the  which,  and  more,  is  certainly 
needed.  The  Trust  has  already  bought  for  public  use  a 
wide  stretch  of  the  eastern  side  and  summit  of  Boar's 
Hill,  affording  an  incomparable  view  of  the  City  of  Oxford. 
In  the  nick  of  time,  it  has  also  secured  100  acres  of  meadow 
on  the  banks  of  the  Cherwell  in  the  neighbourhood  of 
Marston  Ferry.  The  Headington  estate — "  the  green 
background  of  Magdalen  " — and  Wytham  Woods  must 
also  be  acquired  if  possible.  Such  projects,  united  with 
other  useful  work  in  Oxford  itself,  in  which  the  Trust  has 
co-operated,  testify  to  the  energy  of  a  body  which  exists 
to  combat  any  menace  to  the  charm  of  this  ancient 
University  city  and  its  surroundings.  Among  other 
matters  it  gives  advice  concerning  the  harmonious 
treatment  of  sites  and  buildings  and  the  preservation  of 
antiquities.  For  example,  the  contemplated  destruction 
of  the  fifteenth-century  doorway  of  the  Pavior's  Arms, 
Castle  Street,  which  bears  the  arms  of  Doily  and  Osney 
Abbey,   has  been  successfully  averted. 

Science  and  Art  Forgeries 

That  the  art  expert  of  the  future  will  have  to  rely 
more  and  more  on  the  aid  of  scientific  machinery  for 
obtaining  the  data  on  which  to  formulate  his  considered 


judgments,  was  conclusively  shown  by  Mr.  Kennedy 
North  at  a  recent  demonstration  given  before  a  number 
of  well-known  art  critics.  With  an  X-ray  apparatus 
specially  constructed  for  the  purpose,  he  w^as  able  to 
take  photographs  or  radiographs  of  old  pictures,  which 
effectively  revealed  all  the  modern  painting  superimposed 
on  them,  by  reproducing  it  in  different  tone  to  the  original 
work.  Another  method  of  arriving  at  the  same  knowledge 
was  by  means  of  the  ultra-violet  rays,  under  which  modern 
colours  gave  off  an  efflorescence  quite  distinctive  from 
that  resulting  from  ancient  pigments.  Mr.  North,  who, 
as  a  painter  of  considerable  ability,  by  no  means  ap- 
proaches the  subject  of  forgeries  from  a  narrow  scientific 
standpoint,  lays  no  claim  that  the  services  of  the  art 
expert  can  ever  be  entirely  superseded  by  the  use  of 
mechanical  apparatus  ;  but  the  latter  will  certainly 
enable  the  expert  to  give  his  diagnosis  with  far  more 
certainty  than  hitherto. 

Rearrangements  at  the  National  Gallery 

At  the  National  Gallery,  the  re-decoration  and  re- 
hanging  of  Room  VII.,  which  has  been  closed  for  some 
time,  are  now  completed,  and  the  room  is  again  open 
to  the  public.  The  chocolate  brown,  dark  green,  and  gilt 
of  the  coving  and  frieze  have  been  painted  cream,  the 
gold  in  the  frieze  alone  being  retained.  The  walls  have 
been  covered  with  grey  Crawford  cloth,  similar  to  that 
used  in  Room  XXX.  (Mond  Room).  The  effect  is  to 
make  the  room  much  lighter,  and  to  give  the  appearance 
of  greater  spaciousness. 

The  pictures  hung  in  Room  VII.  are  now  limited  to 
those  of  the  sixteenth  and  eighteenth  century  schools  of 
Venice  and  her  territory,  with  Titian,  Paolo  Veronese, 
Tintoretto,  and  Canaletto  specially  prominent.  This 
rearrangement  has  been  made  possible  by  a  decision  to 
devote  the  new  room  generously  given  by  Sir  Joseph 
Duveen,  expected  to  be  ready  in  the  autumn,  to  earlier 
pictures  of  the  Venetian,  Ferrarese,  Paduan  and  Veronese 
schools. 

Sir  Joseph  Duveen  and  British  Art 

Sir  Joseph  Duveen's  appointment  as  a  Trustee  of  the 
National  Gallery  is  the  natural  outcome  at  once  of  his 
generosity  to  that  and  other  institutions,  and  of  his  efforts 
on  behalf  of  art  in  general.  That  these  have  been  far- 
reaching  is  evidenced  in  many  ways.  One  striking 
instance  is  supplied  by  the  second  Annual  Report  of 
British  Artists  Exhibitions,  an  organisation  which,  as 
will  be  remembered,  was  founded  by  Sir  Joseph  Duveen. 
In  this  Report,  one  is  reminded  that  representation  of 
British  Art  at  last  year's  Venice  Biennial  might  have  been 
withheld,  had  not  British  Artists  Exhibitions  filled  the 
breach  by  sending  out  a  collection  of  contemporary 
work.  Nineteen  of  the  exhibits  thus  loaned  were  pur- 
chased, two  being  acquired  by  the  Italian  Government 
and  the  King  of  Italy  respectively.  These  were  Mr. 
Oliver  Hall's  Mountains  near  Ronda  and  Mr.  Ian  Strang's 
Dome  of  St.  PaiiVs,  the  latter  being  ear-marked  for  the 
Gallery  of  Modern  Art,  Venice.  Other  successful  exhi- 
bitions were  held  in  Jugo-Slavia  and  the  Argentine,  the 
last-named  being  officially  opened  by  the  President  of  the 
Republic  and  the  British  Ambassador.  Fifty  works  were 
sold,  some  going  to  the  Argentine  Government  and  to  the 
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openers  of  the  display.  English  exhibitions  included  one 
at  Plymouth  ;  while  the  formation  of  an  art  gallery  on 
the  Berengaria  was  an  experiment  attended  by  interesting 
consequences.  So  far  as  1929  is  concerned,  exhibitions 
have  already  been  arranged  to  take  place  at  Liverpool, 
Glasgow,  and  Stockholm. 

Abstraction 

Although  it  has  been  said  that  an  explanation  is 
derogatory  to  a  work  of  art,  it  by  no  means  follows  that 
unintelligibility  is  a  quality  to  be  desired.  In  an  exhi- 
bition held  by  Mr.  David  Jones  at  the  Goupil  Galleries 
(5,  Regent  Street,  London),  an  item  catalogued  as  Adelaide 
Road,  N.W.-^,  was  obviously  the  artist's  very  personal 
opinion,  for  in  nowise  could  the  picture  be  reconciled  to 
the  aspect  of  this  place  as  generally  known.  If,  however, 
Mr.  Jones  had  depicted  something  fresh  about  this  street 
and  made  it  credible,  then  his  picture  would  have  been 
justified.  It  was,  therefore,  concluded  that  possibly  Mr. 
Jones  was  one  of  those  artists  who  are  known  to  paint 
under  a  sub-conscious  influence,  and  that  quite  by  chance 
he  had  mistaken  some  place  known  only  to  his  imagination 
for  Adelaide  Road,  N.W.^.  Regarding  the  remaining 
thirty-seven  exhibits,  their  appearance  was  so  similar  that 
they  were  understood  to  be  also  of  Adelaide  Road,  A^.H^.3 
(or,  perhaps,  adjoining  streets),  with  the  exception  of 
Neither  Gas  Light  nor  Lamp  Light,  a  title,  under  the 
circumstances,  that  was  unfair  to  the  visitor.  If,  on  the 
other  hand,  Mr.  Jones's  intention  was  to  make  patterns, 
then  he  had,  indeed,  succeeded,  but  it  was  felt  that  some- 
thing a  little  more  thoughtful  might  ha\e  been  expected. 

Mr.  Gilbert  Spencer's  paintings,  which  were  noticed  at 
the  same  gallery,  were  of  a  more  serious  nature,  but  he 
also  was  inclined  to  include  some  irregular  feature  in  his 
compositions.  For  instance,  in  an  otherwise  conventional 
and  quite  pleasing  landscape,  a  large  house  was  made  to 
intrude,  dividing  the  picture  perpendicularly  down  the 
centre,  with  an  imbecile  male  figure  lounging  in  the 
doorway.  Added  to  this  the  overhanging  porch  appeared 
so  unsafe  that  the  observer's  attention  was  completely 
absorbed  in  the  pending  catastrophe.  Other  of  Mr. 
Spencer's  works,  however,  were  more  satisfactory,  despite 
his  fondness  for  viewing  scenes  over  a  railing,  fence, 
hedge,  or  other  obstacle,  and  mention  may  be  made  of 
Dorset,  Oxfordshire  Wagon,  and  The  Pond,  Stadhampton. 

Pattern 

Under  the  title  of  "  Beneath  the  Cornish  Sun,"  Mr. 
Reginald  F.  Reynolds  and  Mrs.  H.  Tangye  Reynolds 
have  recently  been  holding  a  joint  exhibition  of  pictures 
and  drawings  at  Walker's  Galleries  (118,  New  Bond 
Street,  London,  W.).  As  artists,  Mr.  and  Mrs.  Reynolds 
have  two  things  in  common.  They  both  delight  in  the 
natural  beauties  of  their  native  county,  and  they  are 
both  "  patternists."  No  one  will  quarrel  with  this  first 
quality  ;  it  is  not  so  frequently  met  with,  after  all,  as  to 
be  lightly  dismissed  as  unimportant.  But  the  second  is 
quite  a  different  matter.  In  her  flower-pieces,  Mrs. 
Tangye  Reynolds  gives  the  impression  of  having  ap- 
proached problems  of  colour  and  arrangement  in  much 
the  same  way  as  would  a  designer  of  fabrics.  Her  large 
Mosaic  of  Two  Hundred  Roses,  for  instance,  was  decorative 
and  pleasant  in  colour,   though  the  central  ring  of  red 


blooms  was  slightly  over-emphasised.  But  its  general 
effect  was  distinctly  disturbing,  and  an  irritating  desire 
to  count  the  number  of  flowers,  just  to  see  if  there  were 
two  hundred,  would  not  be  banished.  Smaller  essays  in 
this  curious  style  were  undoubtedly  more  successful.  In 
these  Mrs.  Reynolds'  joy  in  her  subject  was,  so  to  speak, 
more  concentrated,  with  the  result  that  the  personal 
feeling  assumed  definition.  Examples  of  the  artist's 
earlier  work  included  a  number  of  flower-pieces  in  the 
orthodox  manner  ;  while  the  most  attractive  exhibit,  to 
the  writer's  mind,  was  the  charming  Mixed  Flowers. 
While  Mrs.  Reynolds  creates  patterns  in  flowers,  her 
husband  does  the  same  with  rock  and  hillside.  His 
colour  harmonies  are,  on  the  whole,  restrained  and  suc- 
cessful, but,  here  again,  preoccupation  with  two-dimen- 
sional design  has  rendered  otherwise  pleasant  pictures  flat 
and  uninteresting.  Mr.  Reynolds'  piece  de  resistance — 
Tintagel — was  possibly,  also,  his  best  exhibit.  In  fairness 
to  Mr.  and  Mrs.  Reynolds,  it  must  be  suggested  that  the 
idea  of  hanging  a  number  of  their  works  together  was  not 
a  happy  one,  for  their  paintings  are  of  a  kind  which 
must  be  seen  singly  to  be  appreciated  at  their  best. 

Some  Modern  French  Painters 

LInpalatable  though  the  suggestion  may  be  in  some 
quarters,  it  seems  as  if  many  French  artists  are  more 
sincere  in  their  work  than  their  English  confreres.  Such 
was  certainly  the  impression  derived  from  a  recent 
display  of  modern  French  paintings  at  the  Beaux  Arts 
Gallery  (i,  Bruton  Place,  London),  for  each  exhibit 
conveyed  the  idea  that  its  painter  had  been  genuinely 
enthusiastic  over  its  conception.  This  spirit  of  sincerity 
gave  these  paintings,  even  when  weak  in  technique,  a 
certain  appreciative  quality,  and  in  most  cases  the 
personal  factor  was  so  powerful  that  any  influence  of 
style  could  be  partly  overlooked.  Among  the  most 
attractive  exhibits  was  Paul-Elie  Gernez's  Young  Girl 
Reclining,  a  pastel  of  considerable  charm,  in  which  the 
artist  had  made  full  use  of  the  resources  of  his  medium, 
as  he  had  also  in  the  equally  pleasing  Seascape — Honfleur 
and  Sur  la  Plage.  Dunoyer  de  Segonzac,  still  apparently 
absorbed  in  problems  of  linear  design,  showed  two  typical 
exhibits,  In  the  Stable  and  Nude,  bearing  traces  of  this. 
Odette  Leprevost  achieved  a  vigorous  effect  of  atmosphere 
by  heavily  painted  masses  in  The  Fountain,  Pyrennies, 
and  the  strong  impression  of  depth  and  movement  given 
by  the  waves  in  Joe  Letowinier's  Brittany  Coast  was 
convincing.  Although  slightly  Utrillo-esque,  Robert 
Lotvion's  Church  at  Vernexiil  was  interesting,  and  intense 
striving  to  achieve  the  result  of  his  conception  made 
The  Viaduct  over  the  Clain,  by  Pierre  Lacroix,  of  note. 
Attention  should  also  be  paid  to  Emile  Othon-Friesz's 
curious  Woman  seated  in  a  Landscape  and  Antoinette 
Dertrem's  Book   and  Dahlias. 

The  same  welcome  urge  to  paint  was  also  the  main 
impression  of  another  exhibition  of  paintings  by  living 
French  artists  at  Barbizon  House  (9,  Henrietta  Street, 
Cavendish  Square,  London),  where  a  number  of  very 
interesting  works  by  artists  mostly  better  known  than 
those  mentioned  above  were  to  be  seen.  Emile  Othon- 
Friesz  was  again  represented,  by  a  rather  more  natural 
subject  than  the  Woman  seated  in  a  Landscape,  namely, 
a  vi\'idly  painted  impression  of  the  Port  de  Toulon,  full 
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of  fresh  atmosphere,  ships  and  smoke  ;  while  Jean 
Marchand's  Paysage  was  preferable  to  his  Seascape  at  the 
other  gallery.  Charles  Dufresne  contributed  a  typically 
heavily  handled  landscape,  Les  tenles  dans  V oasis,  in  which 
the  \^egetation  was  the  principal  motive  for  the  rhythmical 
design  of  the  composition,  and  Zingg's  Paysage  de  la 
Somwie  was  notable  for  its  nice  simplification  of  colour. 
Some  pictures  by  Asselin  revealed  a  lack  of  discrimination 
on  the  part  of  this  artist  in  placing  his  subject  suitably  on 
the  canvas.  This  was  noticed  in  both  Capucines  and 
Fleurs  et  Fruits:  whilst  his  Jeune  Fille  en  Rose,  which 
seemed  familiar,  bore  traces  of  Cezanne  characteristics, 
and  Le  Lapin  was  conspicuous  for  its  singular  arrange- 
ment. Henri  Ottman  contrived  successfully  to  fill  his 
delightfully  coloured  La  Route  with  a  refreshing  atmo- 
sphere, and  Ceria's  decorative  Les  Pins  was  vaguely 
reminiscent  of  the  best  of  Mr.  Ethelbert  White's  work. 
The  very  mannered  style  of  Kisling  was  not  perhaps  seen 
to  most  advantage  in  the  two  portraits,  Fillette-en-rouge 
and  Jeune  femnie  en  bleu,  but,  nevertheless,  both  works 
were  notably  individual.  Pierre-Eugene  Clairin's  two 
landscapes,  Vue  de  Reze,  lie  de  France,  and  Bords  de  la 
riviere  Belon,  were  inclined  to  be  a  little  muddled  ;  the 
Bouquet,  of  Radda,  is  best  described  as  being  unstable  ; 
while  the  work  of  Georges  d'Espagnat,  Charles  Camoin, 
and  Andre  Fraye  was  worthy  of  notice. 

A  French  Modernist 

The  most  striking  feature  of  M.  Raoul  Duty's  com- 
positions, a  number  of  which  were  recently  seen  at  the 
gallery  of  Messrs.  Arthur  Tooth  &  Sons,  Ltd.  (155,  New 
Bond  Street,  London),  was  his  vigorous  caligraphic 
brushwork,  a  manner  of  technique  that  is  associated  with 
several  French  painters  of  the  Fauvist  group.  He  was 
observed  to  employ,  like  Matisse,  a  certain  amount  of 
cross-hatching  and  patterned  arabesques  in  order  to 
achieve  the  decorative  result  of  his  conception,  at  times, 
as  in  T'lemcen,  with  good  effect  ;  but  M.  Dufy  was 
inclined,  in  some  of  his  work,  to  obscure  his  meaning  by 
confusion  of  colour  masses.  For  example,  in  the  central 
colour  pattern  of  Fontaine  (7)  ans'  meaning  was  indis- 
tmguishable,  apart  from  its  value  as  weight  in  the  balance 
of  the  composition.  Altogether  more  agreeable  were  a 
different  version  of  a  similar  subject,  Fontaine  (11),  which 
was  rich  in  particularly  pleasing  colour,  and  the  interesting 
Inie'rieur,  with  its  brightly  patterned  rugs  that  enhanced 
the  decorative  power  of  the  picture.  As  a  contrast,  the 
sameness  of  colour  of  Nature  Morte  (19)  deprived  it  of  full 
success  ;  while  Le  Bois,  a  simply  conceived  but  irritatingly 
designed  composition,  again  showed  M.  Duty's  nice  colour, 
which  may  also  be  said  of  his  two  drawings  of  Fez.  As 
a  whole,  however,  the  exhibition  was  welcome  in  London 
because  of  its  unusual  nature,  and  it  was  to  be  hoped 
that  any  lessons  it  may  have  afforded  will  be  considered 
for  what  they  are  worth  by  British  progressive  painters. 

Nineteenth -century  Dutch  Art 

Encouraged  by  the  obvious  popularity  of  the  Dutch 
Exhibition  at  Burlington  House,  various  complementary 
displays  have  been  held,  thus  permitting  Londoners  to 
broaden  the  impressions  received  from  the  superb  col- 
lection at  the  Royal  Academy.  One  interesting  show,  at 
Barbizon  House  (9,  Henrietta  Street),  dealt  with  Dutch  art 


of  the  nineteenth  century  ;  with  Bosboom,  Israels,  Mauve, 
and  the  Maris  brothers,  who  worked  in  a  period  when 
theories  were  being  propounded  in  France  that  were 
eventually  to  exercise  so  marked  an  influence  on  Art  in 
general.  Of  this  group  (which  may  perhaps  be  likened 
to  the  Barbizon  School),  Matthew  Maris  was  possibly  the 
most  influenced  by  outside  impressionistic  theories,  but 
several  of  his  exhibits  in  this  exhibition  were  Whistlerian 
in  character,  namely,  the  strange  little  child  holding  a 
yellow  fruit,  Barye  Swan,  and  Isabella  Angus,  a  portrait 
of  a  young  lady  that  might  well  have  been  painted  as 
if  seen  by  the  artist  through  a  gauze  screen.  As  a  distinct 
contrast,  the  same  painter's  The  Goats  was  reminiscent  of 
the  Corot  style  ;  whilst  the  rather  listless  Girl  with  the 
Distaff  was  almost  pre-Raphaelite  in  conception.  Jacob 
Maris  excelled  in  his  brilliant  rendering  of  sky  and  clouds, 
which  comprised  the  best  parts  of  his  two  landscapes  of 
Dordrecht.  His  water-colour.  Ploughing,  was  completely 
spoiled  in  effect  by  a  monstrous  gilt  frame,  many  sizes 
too  large  for  the  picture.  The  third  Maris  brother  was 
represented  by  three  typical  landscapes,  a  little  insipid, 
and  not  calculated  to  please.  The  small  church  interiors, 
by  Bosboom,  were  always  charming,  the  architecture 
being  delicately  treated,  the  figures  put  in  with  care. 
Anton  Mauve  somehow  failed  to  convince  with  his 
peasant  and  cart.  Homewards,  for  the  shadows  were 
painters'  shadows  and  not  those  cast  by  the  light  of  the 
sun.  Nevertheless,  as  in  the  case  of  Bosboom,  it  was  an 
admirably  executed  work,  which,  however,  the  two 
water-colours,  by  Mauve,  Woman  with  Cows  and  The 
Carriers''   Wet  Road,  were  not. 

Czechoslovak  Industrial  Art 

For  a  nation  which  has  only  obtained  full  recognition 
as  such  during  the  last  ten  years,  Czechoslovakia  can 
scarcely  be  said  to  have  been  backward  in  letting  the 
outside  world  know  of  its  artistic  activities.  The  excellent 
impression  made  by  the  Czechoslovak  Graphic  Art 
Society's  exhibition  in  this  country  will  readily  be  recalled, 
and  the  freshness  and  vitality  which  were  such  dominant 
characteristics,  of  that  display  were  no  less  a  feature  of  the 
examples  of  Industrial  Art  recently  to  be  seen  at  the 
Gieves  Gallery  (22,  Old  Bond  Street,  London).  In 
examining  the  various  productions  of  the  Czechoslovak 
designers  and  manufacturers,  it  was  impossible  not  to 
draw  a  comparison  with  last  year's  exhibition  of  English 
arts  and  crafts  at  Burlington  House,  to  the  detriment,  it 
must  be  freely  admitted,  of  the  latter.  And  while 
originality  was  sometimes  carried  to  lengths  which  to  our 
somewhat  conservative  eyes  might  seem  bizarre,  there  is 
no  doubt  that  the  effect  of  the  work  shown  was  on  the 
whole  most  refreshing.  That  important  desideratum — 
understanding  between  designer,  manufacturer  and  cus- 
tomer— would  appear  to  be  much  nearer  full  realisation 
among  the  Czechoslovaks  than  is  the  case  here.  After 
all,  it  is  possible  for  an  article  of  more  or  less  common 
utility  to  be  artistically  good,  practical  to  produce,  and 
serviceable  to  the  ultimate  user,  at  one  and  the  same 
time.  Examples  of  this  desirable  combination  were  in 
evidence  at  the  Gieves  Gallery.  The  wooden  toys,  for 
instance,  strongly  yet  simply  constructed,  gaily  coloured, 
and  attractive  by  reason  of  their  simplicity  and  brightness. 
Or  some  of  the  "  Utility  Ceramics  " — such  as  the  delightful 
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pale  green  tea-set,  by  Vondracek.  Bold,  conventional 
and  effective  patterns  and  pleasant  colour  harmonies  were 
notable  features  among  the  textile  goods,  while  many  of 
the  glass  pieces,  both  white  and  coloured ,  though  possibly 
more  familiar  in  form  and  workmanship  to  the  visitor, 
were  none  the  less  deserving  of  attention.  A  contrast  to 
the  curious  impression  of  solidity  created  by  all  the  other 
sections  of  the  exhibition,  were  the  specimens  of  lace. 
Several  of  these  pieces,  described  in  the  catalogue  as 
"  knitted  patterns,"  were  com.posed  of  designs  embodying 
severely  conventional  flowers  and  figures,  and,  by  means 
of  a  variation  in  stitch,  from  very  close  to  almost  open 
work,  produced  a  remarkable  semblance  of  tone  gradation. 
Seen  against  a  black  background,  the  effect  was  strangely 
akin  to  that  of  a  fine  wood-engraving.  For  the  reasons 
here  mentioned,  the  exhibition  must  be  accounted  note- 
worthy and  well  calculated  to  add  to  the  reputation 
of  Czechoslovak  artists  and  craftsmen  in  this  countrv. 
— J.R.F.T. 

Notes  from  Italy 

The  exceptionally  severe  winter  months  throughout 
Italy  have  seen  two  losses — among  others  in  art  circles 
— of  foreign  residents,  which  I  think  it  of  interest  tc 
chronicle.  Tlie  first  of  these  is  of  the  late  Baron  de 
Cosson,  wlioni  I  met  in  I'lorence  before  the  war.  I  then 
had  the  opportunity  of  studying  his  fine  collection  of 
ancient  aimour,  most  of  which  was  afterwards  displayed 
in  London,  and  later  sold  in  New  York.  Baron  de  Cosson, 
like  Mr.  Stibbert,  whom  1  have  also  met,  was  devoted  to 
the  study  and  collecting  of  fine  armour  ;  and  even  when 
his  collection  was  sold  his  interest  continued,  and  he  went 
on  making  purchases.  The  amount  of  really  genuine 
armour  on  the  market  is  gradually  decreasing,  becoming 
absorbed  into  the  great  public  and  private  collections  ; 
and  it  is  a  loss  to  us  when  those  of  the  calibre  of 
Baron  de  Cosson's  leave  the  country,  never  probably 
in  any  form  to  return. 

The  second  loss,  to  which  I  referred  above,  occurred 
earlier  in  the  winter,  and  was  of  a  different  character.  I 
had  the  pleasure,  only  some  two  years  ago,  of  visiting 
Mrs.  Eden  in  her  wonderful  garden  on  the  lagoons  of 
Venice,  which  was  sometimes  called,  not  inappropriately, 
the  "  Garden  of  Eden."  She  had  settled  there  about 
1870  with  her  husband,  acquiring  a  house  on  the  Grand 
Canal,  supplemented  by  their  garden  on  the  Giudecca. 
There  she  had  lived  for  some  fifty  years,  entertaining  her 
many  friends,  and  making  constant  visits  to  England, 
where  she  died  last  winter.  She  was  almost  a  tradition 
at  Venice,  a  part  of  the  best  tradition  of  our  Victorian 
England  and  its  culture.  The  Sailors'  Home  at  Venice 
and  our  Hospital  there  owed  much  to  her  practical 
charity,  while  those  who  had  seen  her  among  the  grape- 
pergolas,  the  roses  and  lilies  of  her  Giudecca  garden,  have 
a  memory  of  personal  charm  and  kindly  old  age. 

The  February  exhibitions  at  the  Galleria  Pesaro  at 
Milan  were  of  works  by  Basilio  and  Michele  Cascella, 
father  and  son,  the  former  working  in  figure  subjects, 
the  latter  in  landscape;  and  of  Veniero  Colasanti,  son  of 
the  late  Director  of  Fine  Arts,  who  follows  the  tradition 
of  Bakst  in  his  delightful  colour  studies  of  character  and 
costume.  Carmen  is  a  good  example  of  these,  with 
figures    from    the    France    of    Louis    XVI.,    and    Marie 


Antoinette  herself,  in  the  setting  of  the  time,  with  powder 
and  pannier  skirts.  The  young  designer  gives  promise 
of  interesting  work  in  this  direction. — S.B. 

Orovida 

Orovida's  large  decorative  panels,  small  simplified 
drawings,  etchings  and  aquatints,  have  so  often  been 
remarked  upon  in  mixed  exhibitions  that  one  welcomed 
the  individual  display  of  her  work  last  month  at  the 
Redfem  Gallery  (27,  Old  Bond  Street,  London).  Orovida 
has  definitely  achieved  a  marked  characteristic  style,  and, 
although  not  perhaps  of  great  aesthetic  value,  her  decora- 
tions always  command  a  certain  amount  of  respect  on 
account  of  their  precious  workmanship.  Four  large  water- 
colour  panels  on  silk  were  the  main  attraction  of  this 
present  collection,  and  it  will  suffice  to  say  that  they 
would  all  have  made  excellent  designs  in  interior  decora- 
ting schemes.  If  preference  be  given  to  any  one  of  the 
four,  perhaps  One  Thousand  White-nosed,  Horses  had  the 
most  delightful  appeal.  Among  her  drawings,  which 
included  many  varieties  of  animals — rabbits,  Siamese  cats, 
tigers,  and  marsh  deer — it  was  also  hard  to  discriminate, 
for  they  all  conveyed  charm  by  their  simple  linework  and 
fiat,  restful  colour.  Mention,  however,  may  be  made  of 
a  delightful  fan  design  in  water-colour  on  gold  leaf. 
Among  the  etchings.  The  Horse  Herds  and  The  Scarf 
Game  were  praiseworthy. 

The  Work  of  Mariette  Lydis 

A  NUMBER  of  drawings  in  pencil  and  charcoal,  lightly 
washed   in   delicate  water-colour,    together  with   several 
drypoints,   lately  sufficed  to  represent  the  work  of  Mile. 
Mariette  Lydis  for  the  first  time  in  this  country  (at  the 
St.  George's  Gallery,  32a,  George  Street,  Hanover  Square, 
London).     This  Viennese  artist  has,  according  to  a  preface 
in    the    catalogue,    but    comparatively    recently    become 
interested  in  the  expression  of  her  reactions  to  life  by 
means  of  painting,   a  fact  rendered  remarkable  by  the 
extreme  subtlety  of  her  conceptions  and  technique,  her 
depth  of  feeling  and  apparent  human  sympathy.     While 
it  has  been  suggested  that  her  work  is  comparable  to 
that  of  Marie  Laurencin,  for  the  intelligent  observer  her 
understanding  of  character  places  it  far  above  the  super- 
ficialities    of    that     Frenchwoman's     purely     decorative 
pleasantries.     There  was  a  gentle  softness  of  form  about 
the  figures  of  Mile.  Lydis's  pictures,  making  them  instantly 
appealing,    a    delicacy    that    was    especially    noticed    in 
Coralie    I.,    Jeune    Fille   en    Jaune,    and    Costume,    i860. 
As    an   artist,    Mariette    Lydis   was    interested   alone   in 
ivomen,  portraying  them  with  a  strange  translucent  skill, 
and  in  the  more  wistful  side  of  animals,  as  her  Tortue 
and  Lezards  show.     Her  subtle  drawing  may  be  instanced 
in  the  eyes  of  the  Jeune  Fille  en   Vert,  in  the  nose  and 
lips  of  Torse,  and  her  appreciation  of  gradating  form  in 
Coralie    II.     Other    examples    of    her    almost     brilliant 
impressions  of  vibrant  personality  were  found  in   Veuve 
blanche  et  noire,  Danse  Espagnole,  Jeune  Paysanne,  and 
Nu.     Among  her  drypoints   were   a  set   of  twenty-four 
portraits,    of  absorbing  interest,    called  Les   Criminelles : 
they   consisted   of   studies   of   celebrated    French   female 
prisoners  condemned  to  death  or  hard  labour  for  various 
crimes,  drawn  with  such  remarkable  psychological  insight 
as  to  make  them  unique. — P.R. 
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Lady  Artists  and  More  Lady  Artists 

During  the  last  month  or  so  no  fewer  than  one  thousand 
and  eighty-five  exhibits  executed  by  lady  artists  were 
shown  in  two  exhibitions,  namely,  the  Women's  Inter- 
national Art  Club  (at  the  Suffolk  Street  Galleries,  London), 
and  the  Society  of  Women  Artists  (at  195,  Piccadilly, 
London).  Unfortunately,  it  was  no  exaggeration  to  say 
that,  out  of  this  aggregate,  a  very  small  number  of  works 
could  be  seriously  considered  as  definite  contributions  to 
the  progress  of  contemporary  art.  This  depressing  con- 
clusion, with  notable  exceptions,  was  emphasised  by  the 
almost  entire  lack  of  interest  in  art  as  a  means  of  ex- 
pression apparently  displayed  on  the  part  of  these 
undoubtedly  well-meaning  ladies.  Not  only  was  there  a 
lack  of  progress,  but  what  little  most  of  these  artists  had 
to  say  in  their  various  mediums  could  have  been  quite 
safely  left  unsaid  in  the  majority  of  cases. 

It  was,  perhaps,  fortunate  that  in  the  first-named 
exhibition  the  work  of  some  modern  Frenchwomen  was 
included,  for  without  doubt  the  interest  of  the  gathering 
lay  in  the  small  room  devoted  to  their  paintings.  There 
was  a  feeling  that  these  ladies,  at  least,  had  some  definite 
motive  for  painting  other  than  for  merely  being  called 
"  artists."  Admittedly,  much  of  their  work  was  not  of  the 
calibre  of  Berthe  Morisot,  Mariette  Lydis,  or  even  Marie 
Laurencin,  but  it  was  nevertheless  worthy  of  some  atten- 
tion. There  appeared,  for  instance,  meaning  behind  Mile. 
Hermine  David's  Paris  and  Mile.  Marie  Renie's  Portrait, 
and  the  latter's  Etude  was  of  definite  aesthetic  value. 
Similarly,  Mile.  Marian  Stohl's  wool  pictures  were  drama- 
tically effective,  notably  the  well-lighted  Paysage  Cubiste, 
and  mention  must  be  made  of  Mile.  Laure  Delvolve's 
Portrait  d'Ane  and  Mile.  Claire  Bertrand's  Portrait  de 
Jeune  Fille.  On  turning  to  the  vast  quantity  of  English 
pictures,  some  disappointment  was  experienced  at  Miss 
Ethel  Walker's  exhibits,  for  this  artist,  as  a  rule,  is  out- 
standing. Her  three  drawings,  however,  partly  sub- 
stantiated this  belief,  and  her  recent  exhibition  probably 
accounted  for  the  lack  of  further  examples  of  her  painting. 

Flower  paintings  were  abundantly  displaj^ed,  con- 
spicuous being  Miss  Muriel  Wilson's  well-handled  Sun- 
flowers, and,  in  a  different  manner,  Miss  Amy  Watts' 
Primulas.  As  was  only  natural,  pointillisme  still  held  a 
fascination  for  the  ladies.  Miss  Hope  Joseph's  being  the 
present  example,  and  the  old  traditional  style  of  painting 
was  still  apparent  in  Mrs.  Isobelle  Dod-Withers's  Old 
Houses  on  the  Bourne.  Little  can  be  said  on  the  remainder 
of  the  exhibition,  save  that  there  seemed  no  cause  for  the 
blue  of  the  sky  in  Miss  Phyllis  Emerson's  The  Bridge, 
Cahors  ;  that  Mrs.  Borough  Johnson's  Fruit  Stand  was 
not  encouraging  ;  and  that  possibly  some  reason  could 
be  advanced  for  the  artificial  tints  in  Mrs.  Dignam's 
Autumn. 

In  considering  the  exhibits  of  the  Society  of  Women 
Artists  (whose  seventy-fourth  exhibition  this  was),  not  a 
great  deal  of  difference  was  noticed.  Once  more  a  few- 
instances  of  intelligent  painting  protruded  from  among 
the  mass,  and  perhaps  chief  among  these  was  the  work  of 
Mrs.  E.  Granger-Taylor  and  Miss  Mary  Adshead.  The 
former's  effective  use  of  reflected  lights  was  superficially 
attractive,  as  in  Olive  in  a  Blue  Hat ;  while  Miss  Adshead's 
sole  exhibit,  5a/  Volatile,  was  a  peculiarly  charming  piece 
of  ']'rfiration,  being  well  drawn  and  designed.      Kinematic 


influence  was  obviously  discernible  in  the  inspiration  of 
Miss  Florence  Asher's  Evolution,  and  in  the  viewpoint  of 
Miss  Helen  MacKenzie's  Five  o'clock.  Whereas  the  com- 
position in  this  latter  picture  was  particularly  suitable  to 
the  kinema's  dynamic  qualities,  it  was  unsatisfactory  for 
the  static  needs  of  painting.  The  sam.e  artist's  tw^o 
decorations.  The  Squire's  Son  and  The  Gardener's  Daughter 
were  quite  pleasing  in  colour  and  design,  but  in  her  Mari- 
golds in  Sunshine  the  sunlight  was  not  apparent.  Miss 
A.  K.  Zinkeisen's  Tilting  Yard  was  meritorious  for  the 
labour  necessarily  involved,  but,  as  was  inevitable  in  this 
manner  of  subject,  the  result  was  uneven  ;  whilst  the 
portrait  of  Ivan  seemed  hardly  done  by  the  same  artist, 
so  poor  was  its  quality  of  paint.  Although  quite  skilfully 
handled,  Miss  Rosalie  Emslie's  August  was  dull  in  subject 
matter  (in  fact,  why  it  was  done  at  all  was  unfathomable), 
and  it  was  doubtful  if  Mrs.  Blakeney  Ward's  Portrait  of 
Mrs.  Raymond  Bodkin  was  as  good  as  it  looked.  Mention 
must  be  made  among  others  of  Miss  A.  K.  Browning's 
Laughing  Woman,  Miss  G.  D.  Watton's  Teapots,  Miss 
Gladys  Baker's  The  Dancing  Class,  and  Miss  Cathleen 
Mann's  Children   of  Lot. 

Still  More  Lady  Artists  and  some  Scottish 
Painters 

In  view  of  the  number  of  paintings  by  lady  artists 
seen  in  London  lately,  it  was  encouraging  to  note  how 
superior  in  quality  and  fewer  in  quantity  were  the  works 
of  Miss  Muriel  Wilson  and  Mrs.  Esther  Sutro  (at  the 
Lefevre  Galleries,  la,  King  Street,  St.  James's,  London) 
to  those  in  the  other  exhibitions.  Although  Miss  Wilson 
contributed  to  one  of  these  latter,  her  paintings  at  this 
smaller  gallery  revealed  her  more  as  an  artist  than  as  a 
lady  painter.  Without  exception,  all  her  thirteen  exhibits 
were  filled  with  an  individual  charm  and  could  be  regarded 
as  having  artistic  value.  Both  her  renderings  of  Chrysan- 
themums were  admirable,  the  effect  of  the  weighty  heads  of 
these  flowers  being  obtained  in  a  manner  almost  suggestive 
of  Van  Gogh  ;  whilst,  as  a  contrast,  the  delicate  colouring 
of  the  Peonies  and  Campanulas  gave  a  pleasingly  fragile 
impression.  The  White  Parrots,  another  pale-coloured 
group,  was  painted  with  refined  taste,  and  mention  must 
be  made  of  the  White  Tulips  and  Campanulas.  As 
opposed  to  Miss  Wilson's  essentially  decorative  flower- 
pieces,  the  more  realistic  landscapes  and  still-lifes  of  Mrs. 
Esther  Sutro  proved  an  excellent  foil.  Unlike  Miss 
Wilson,  this  artist  used  her  paint  thickly,  achieving  her 
result  b}^  power  rather  than  by  delicacy.  For  example, 
a  curious  effect  of  diagonal  light  was  apparent  from  the 
nature  of  the  technique  in  The  Gate.  The  Window,  a  well- 
composed  and  restful  picture,  and  Still-Life,  an  arrange- 
ment of  bottles,  were  quite  well  done.  Of  her  pastels, 
perhaps  that  of  Old  Nice  might  be  preferred,  the  crowded 
roofs  of  the  city  being  well  contrasted  to  the  simple, 
flat  wall  in  the  left  foreground. 

At  the  same  galleries  were  a  number  of  works  by 
Scottish  artists,  who  called  themselves  the  Younger 
Glasgow  Group.  Although  they  revealed  no  individual 
painters  of  exceptional  merit,  the  exhibits  were  of  interest, 
if  only  to  show  the  ideas  that  are  prevalent  in  northern 
parts  of  the  British  Isles.  If  names  should  be  mentioned, 
perhaps  the  work  of  Messrs.  McGlashlan,  Cowie,  and 
Crozier  seemed  of  more  merit  than  the  remainder. 
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Ridley  Art  Club 

Though  the  ever-increasing  number  of  art  societies  is 
understandable  on  the  score  that  it  affords  many  genuine 
artists  a  much-needed  opportunity  to  display  their  work, 
it  also  serves  to  foster  numerous  inferior  practitioners, 
whose  efforts  have  no  claim  upon  public  attention.  To 
apply  the  latter  criticism  to  the  recent  exhibition  of  the 
Ridley  Art  Club — an  assemblage  of  amateurs  leavened 
by  professional  artists — may  seem  a  trifle  drastic  ;  yet, 
as  the  saying  has  it,  the  fact  remains.  In  its  fortieth 
annual  display,  held  at  the  New  Burlington  Galleries 
(Burlington  Gardens,  Bond  Street,  London),  the  Society 
had  brought  together  nearly  400  items.  Perhaps  forty 
of  these  possessed  any  interest  ;  and,  of  these  again, 
perhaps  four  were  noteworthy.  As  a  result,  the  chief 
impression  derived  from  the  gathering  was  that  the 
potential  or  other  artists  contributing  to  it  had  made  no 
progress  since  their  last  appearance,  and  are  not  very 
likely  to  make  any  for  their  next.  Even  if  one  leaves 
the  amateurs  out  of  the  question,  it  cannot  be  said  that 
certain  well-known  and  competent  painters  had  given  of 
their  best.  Mr.  G.  Spencer  Watson's  Downshay  Manor, 
for  instance,  was  a  work  of  some  size,  upon  which  time 
and  enthusiasm  must  surely  have  been  expended.  Yet 
it  told  one  little  more  than  would  the  average  view  of  a 
beauty  spot.  Mr.  A.  St.  John  Partridge's  The  Mill, 
Dixmude,  191 3 — decorated  with  a  Mention  Honorable 
label — was  quite  a  nice  water-colour  in  its  way,  loosely 
handled,  but  belonging  to  a  type  of  drawing  that  has 
been  seen  too  often  to  arou.se  special  interest.  Nor  did 
Miss  K.  Blackmore  appear  to  advantage  in  her  work, 
which  figured  prominently  in  the  exhibition.  As  for  the 
rest,  it  may  be  said  that  sentimentality  seemed  often  to 
govern  the  subjects,  witness  Grannie's  Treasures,  A  Quiet 
Sunny  Spot,  and  Two  Young  Mischiefs  ;  while  Venetian 
scenes  and  flowers  in  pots  held  their  accustomed  place. 

New  York  University  and   the  Modern  Art 
Movement 

As  announced  by  General  Charles  H.  Sherrill,  Honorary 
Dean  of  the  College  of  Fine  Arts  of  New  York  University, 
courses  in  the  interpretation  and  understanding  of 
modern  art  are  being  held.  Mr.  Leo  J.  Katz,  the  Viennese 
artist,  has  been  appointed  to  the  staff  of  the  college,  and 
is  giving  two  special  series  of  lectures,  one  of  which  will 
be  delivered  at  Washington  Square,  and  the  other  at 
the  Metropolitan  Museum,  both  of  which  are  open  to  the 
general  public.  Students  of  all  colleges  of  the  University 
have  the  opportunity  of  joining  the  course  given  in  the 
Gallery  of  Living  Art  at  Washington  Square.  It  will  be 
remembered  that  the  Gallery'  of  Living  Art,  devoted 
exclusi\ely  to  the  display  of  contemporary  work,  was 
established  at  New  York  University  last  year. 

The  courses  are  designed  to  educate  to  an  understanding 
of  modern  art,  showing  its  place  in  the  history  of  all  art, 
tracing  the  beginnings  of  the  movement,  its  present  status 
and  probable  future  as  the  symbol  of  our  time. 

In  speaking  of  the  new  course,  Mr.  Katz  has  said  : — 
"  Modern  art,  as  was  true  of  the  art  of  all  ages,  is  the 
handwTiting  of  our  times.  While  some  eminent  writers, 
including  the  German  author,  Spengler,  have  urged  the 
viewpoint  that  we  are  witnesses  of  the  decline  of  Western 
civilisation,  I  seek  to  show  my  students  that  there  is  a 


great  deal  of  evidence  already  at  hand  to  indicate  that 
we  can  already  see  morphological  symptoms  of  the  birth 
of  a  new  era,  the  beginning  of  a  new  civilisation.  In 
analogy  to  the  signs  of  similar  periods  in  history  the  signs 
are  of  an  impersonal  abstract  language." 

The  lectures  commenced  in  February,  and  are  con- 
tinuing until  about  the  middle  of  May. 

Henry  Lamb 

The  name  of  Henry  Lamb  never  fails  to  conjure  up  an 
impression  of  his  remarkable  portrait  of  Mr.  Lytton 
Strachey,  in  the  Tate  Gallery.  This,  perhaps,  is  in  a  way 
unfortunate,  for  the  portrait  leads  one  to  expect  something 
that  has  not  -as  yet  appeared  in  Mr.  Lamb's  work.  That 
this  artist  has  painted  a  great  deal  is  obvious,  but  in 
an  exhibition  of  his  work  at  the  Leicester  Galleries 
(Leicester  Square,  London),  he  had  an  irritating  manner 
of  leaving  a  canvas,  whether  portrait,  flower-piece  or 
landscape,  in  a  condition  that  appeared  unfinished  and 
therefore  partially  unsatisfactory  to  the  eye.  Apart  from 
this  effect,  which,  after  all,  is  only  Mr.  Lamb's  way  of 
painting,  there  were  many  pictures  at  this  exhibition 
which,  if  not  of  vast  importance,  were  of  considerable 
interest.  Firstly,  In  Canning  Town,  a  scene  in  a  public 
house  of  a  group  of  seated  men  at  a  table,  was  to  be 
admired  for  its  clever  composition,  and  although  exception 
might  be  taken  to  the  keytone  of  blue  that  ran  throughout 
the  picture,  nevertheless,  as  a  whole,  it  was  commendable. 
Nearly  all  Mr.  Lamb's  canvases  were  controlled  by  one 
colour,  a  method  that  can  be  both  helpful  and  detrimental 
to  the  general  effect.  It  was  particularly  noticeable  in 
Concerto,  where  it  created  a  feeling  of  unbalance,  and  in 
Flower  Piece,  in  which  the  pink  tones  held  the  somewhat 
weak  design  together.  At  first  glance  attractive.  The 
Path  by  the  Cure,  a  small  wooded  landscape,  proved  later 
disconcerting,  for  there  remained  so  much  that  the  artist 
had  left  unpainted,  but  had  given  to  suggest  was  in  the 
original.  The  three  small  studies  for  the  portrait  group 
lead  one  to  suspect  a  better  result  than  was  finally  realised 
in  Mr.  and  Mrs.  J.  L.  Behrend  and  Family,  and  the 
portrait  of  Miss  Alexander  was  not  fully  agreeable 
because  of  the  massive  treatment  of  the  arms,  and  the 
blue  contours,  again  suggesting  incompletion.  It  was 
impossible  not  to  feel,  however,  that  Mr.  Lamb  was  a  very 
conscientious  painter  who  evidently  had  much  to  say, 
but  did  not  manage  to  say  it,  either  plainly  or  subtly, 
so  w^ell  as  he  did  in  the  portrait  of  Mr.  Lytton  Strachey. 

Pleasant  Petrol  Pumps 

Petrol  Filling  Stations,  the  problem  of  which  has 
more  than  once  been  discussed  in  The  Connoisseur,  are 
certainly  being  considered  seriously  by  those  who  value 
the  preservation  of  rural  beauty.  A  great  step  forward 
has  now  been  rendered  possible,  as  powers  have  been 
granted  by  Parliament  to  County  and  Borough  Councils 
to  make  bye-laws  for  regulating  the  appearance  of 
British  petrol  stations.  In  this  connection,  the  Home 
Secretary  has  appointed  a  committee  to  consider,  among 
other  things,  the  exhibition  of  posters  on  these  places. 

The  Royal  Institute  of  British  Architects  has  been 
asked  to  arrange  a  competition  among  architects  and 
other  artists  for  a  design  for  a  sign  that  will  denote  filling 
stations  and  that  can  be  erected  at  each  station.     Through 
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the  good  offices  of  Sir  Lionel  Earle,  a  sum  of  ;{ioo  has 
been  provided  for  the  purpose  of  prizes.  The  author 
of  the  selected  design  will  receive  £50,  and  if  the  design 
is  subsequently  adopted  for  use,  the  artist  will  be  required 
to  prepare  detailed  drawings  and  to  superintend  the 
making  of  a  full-size  model,  for  which  a  further  £50  will 
be  paid . 

Sporting  Art 

Connoisseurs  of  Sporting  Art  will  be  interested  to 
learn  that  an  important  exhibition  will  be  held  by  Messrs. 
Arthur  Ackermann  &  Son,  Ltd.  (157,  New  Bond  Street, 
London),  from  April  17th  to  May  31st.  This  display  of 
pictures  and  prints,  it  is  stated,  will  contain  some  really 
fine  examples  by  Ben  Marshall,  R.  B.  Davis,  J.  N.  Sar- 
torius,  D.  Wolstenholme,  C.  Towne,  J.  F.  Herring, 
D.  Dalby,  Henry  Aiken,  W.  J.  Shayer,  G.  H.  Laporte,  and 
F.  C.  Turner.     April  i6th  will  be  private  view  day. 

An  International  Exhibition  of  Casts 

The  International  Museums'  Office,  attached  to  the 
International  Institute  of  Intellectual  Co-operation,  aims 
at  establishing  close  relations  between  public  collections 
of  works  of  art.  The  Board  of  Directors  of  the  Office 
recently  adopted  various  resolutions  concerning  the 
principles  to  be  followed  in  this  work.  A  Committee  of 
Experts  has  devoted  its  attention  to  devising  means  by 
which  these  resolutions  might  be  applied  in  practice,  and 
especially  considered  those  resolutions  relating  to  casts. 

The  International  Museums'  Office  has  been  actively 
interested  in  casts  of  works  of  art  since  its  establishment. 
A  year  ago  delegates  from  a  certain  number  of  museums 
of  casts  met  at  Geneva  and  drafted  a  scheme  with  a  view  to 
the  eventual  organisation  of  an  exhibition  of  casts,  and  the 
means  by  which  they  might  be  systematically  exchanged. 

At  the  present  time  casting-workshops  exist  under 
official  auspices  in  most  of  the  large  countries  of  the 
world,  and  the  former  execute  moulds  of  the  works 
preserved  in  their  respective  countries.  As  well  as  these 
permanent  workshops,  temporary  expeditions  are  often 
organised  to  make  casts  of  works  found  in  distant  regions, 
difficult  of  access. 

The  International  Museums'  Office  is  of  opinion  that 
it  would  be  advisable  to  draw  up  a  list  of  all  existing  casts 
so  as  to  avoid  overlapping  in  this  domain.  It  was 
convinced  that  exchanges  of  casts  would  thus  be  facili- 
tated, and  also  that  certain  important  casts  might  be 
executed  if  several  museums  co-operated  for  this  purpose, 
in  view  of  the  fact  that  the  necessary  expenditure  would 
exceed  the  resources  of  any  one  museum.  Thus  the 
conclusion  of  an  international  agreement  between  casting- 
workshops  seems  to  be  of  immediate  importance. 

On  January  14th  the  representatives  of  the  casting- 
workshops  of  the  Victoria  and  Albert  Museum,  London, 
of  the  Museum  of  Casts,  Berlin,  of  the  French  museums 
of  casts  (Louvre  and  Trocadero),  of  Mus^e  du  Cinquan- 
tenaire,  Brussels,  of  the  Museum  of  Casts,  Athens,  and 
of  the  Centre  of  Casts,  Florence,  met  for  the  purpose 
of   examining   the    question    of   the    proposed    travelling 


exhibition  of  a  collection  of  casts.  This  exhibition  will 
take  place  next  September  in  one  of  the  towns  which,  up 
to  the  present,  have  expressed  a  wish  to  offer  it  hos- 
pitality. It  will  eventually  travel  to  various  places  and, 
according  to  the  arrangements  made  by  the  National 
Museums'  Office  of  Belgium,  will  visit  the  Belgian  cities 
during  the  second  half  of  1930,  when  Belgium  will  be 
celebrating  the  first  centenary  of  her  independence. 

This  exhibition,  in  which  the  above-mentioned  museums 
will  participate,  will  include  casts  of  classical  Greek  and 
Roman  works  of  art,  and  of  works  of  art  belonging  to 
the  Middle  Ages,  the  Renaissance,  the  seventeenth  and 
eighteenth  centuries  up  to  the  beginning  of  the  nineteenth 
century.  It  would,  to  a  certain  extent,  represent  a 
model  sculpture  museum,  and  it  is  to  be  hoped  that 
it  will  lead  to  the  creation  of  cast  museums  in  the  smaller 
towns.  Such  museums  might  contain  a  more  or  less 
large  number  of  important  works.  The  educational  value 
of  a  cast  museum  is  such  that  it  is  desirable  that  col- 
lections of  this  kind  should  be  established  in  the  largest 
number  of  centres  possible.  Although  reproductions 
cannot  take  the  place  of  original  works,  they  can  at  least 
recall  them  to  good  advantage,  and  they  may  be  regarded 
as  a  valuable  means  of  historical  art  instruction. 

Modern  Sporting  Art 

On  April  15th,  an  exhibition  of  water-colour  drawings 
of  Hunting  Countries  by  F.  A.  Stewart  will  open  at 
Messrs.  Vicars  Brothers'  Galleries  (12,  Old  Bond  Street, 
London,  W.i).  Those  interested  in  the  maintenance  and 
continuity  of  sporting  art  will  doubtless  be  interested  in 
this  display,  which  is  to  remain   on  view  for   a  month. 

HERALDIC   DEPARTMENT. 

Conducted  by  Mrs.  Hautenville  Cope. 

[For  Coupon,  see  advertisement  pages.) 

(B.34)  Achievement  OF  Arms  ON  Dinner  Service  (Buck- 
ingham Gate) . — Spence  of  London,  late  eighteenth  century. 

(B.  37)  Achievement  of  Arms  on  Seal  (Solihull). — • 
This  seal  bears  the  arms  of  Wither  of  Manydown  Park,  in 
Hampshire.  In  1789,  the  estates  devolved  upon  Mr. 
Lovelace  Bigg,  a  descendant  on  the  distaff  side,  who 
assumed  the  name  and  arms  of  Wither.  Hence  the 
family  became  Bigg-Wither. 

(B.38)  Achievement  of  Arms  on  Bookplate  (Ayr). — 
James  Wills  was  of  a  Cornish  family,  though  he  did  not 
use  the  old  family  motto.  I  think,  but  am  not  certain, 
that  he  was  a  clergyman.  The  family  used  various 
mottoes,  and  is  now  Sandford-Wills. 

(B.  39)  Crest  on  Pewter  Plates  (Devizes). — The 
plates  bear  the  Middleton  crest,  and  the  touch  of  William 
de  Jersey  in  London.  Arms  per  pale  an  eagle  displayed  : 
these  are  the  arms  of  Jersey  or  de  Jersey  {per  pale  azure 
and  gules,  an  eagle  displayed  silver).  In  this  case,  the 
colour  division  is  per  fess  and  not  per  pale. 

(B.  40)  Crest  on  Jewel  Case  (Doncaster). — Probably 
Hermon,  Harmon,  or  Harborne.  The  crest  is  so  indistinct 
that  it  is  difficult  to  decipher,  but,  personally,  I  think 
it  is  Hermon. 
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